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Kenddsaohn. 

(Contlnaedtramp.aM) 
After tbe DiiMeldorf feetival, the committee of 
maQAgers presetited the (composer of Si. Paul with 
an illuBtrated copy of hia own work. The memora- 
ble incideute in ibe life of the Apostle had been 
■elected as subjects, and the live ardsts who con- 
tributed were Schrbtter, Blibner, Steinbriiuk, 
Mucke, and Hensel, Mendelssohn's own brother- 
in-law. Manr important alterations were made 
ilk the Kore of the oratotio alter its first produc- 
tion in public. Ten pieces were cut out entirelj-, 
and the first great air of 51:. Paid (in B minorl, 
at it now exists, is scarcely half itsori^nal length. 
The ^wrt air for toprano, in F, which standi in 



the second part, was added ; and the whole of the 
music, in its renovated state, appeared in another 
and improved edition. Almost immediately after 
his triumph at Diisseldorf, Felix set out for Frank- 
fort-on-tho-Maine, where he had andcrtaken to 
direct the " Cacilienverein" for his friend Sahel- 
ble, whose health obliged him for a time lo give 
up working. This Societj^ always stood well in 
Mendelssohn's estimation, in consequence of the 

S:ticision and correctness, with wbirh Sebastian 
acb's motet« were executed at its performances; 
but, independendy oF musical attractions, Frank- 
fort found other substantial charms for him — as we 
shall see hereaflor. It was from this place that 
be wrote to a friend in the freshness and simpli- 
city of a child's feelings, that, " Wenn er litnger 
in Frankfurt lliebe, mlirde er gewm noch ein 
etfriger Gdrtner aerden." These are but a few 
trifling words, but they are from one >d, whose 
eloquent songs we recognize the lover of Nature 
in Etii her changes, her darkness and liebt, her 
rain and sunshine. lUch in his portraitures of 
Her, he has left us strains which whisper of all 
seasons- We have his harvest songs, bis autumn 
songs; and, when winter comes, the morose and 
joyless will smile at those fragments, so full of 
delicate imagery of the flowers we can no longer 
^ther, and beauty which must be hidden for a 
time. Here was toe secret of the artist, here the 
talisman of the poet: Felix loved nature, and 
told of her ; the fruits of his converse with her 
be has left to us ; possessed o( these, we should 
adore her likewise. The tender and pathetic 
strains in the opening of the Elijah ; — 

«T)iebarTeat now ia over. 

And (he luminerday* are gam," 
speak for their author at once as in earnest and 
aithful devotee of Nature in her daily ministry. 
In a word, he tia» one who, with a great modern 
critic OD Art, knew and felt that the meadow grass 
meshed with f^ry rings is better th&n the wood 
pavement cut into hexagons — thatthefresh winds 
and sunshine of the uplaod are better than the 
^boke-damp of the vault or the gasight of the- 
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During his stay in Frankfort, Felix was intro- 
duced to a family of the name of Jeanrenaud, 
and found In the youngest daughter, Cecilia, the 
future partner of his foriunes. We can say but 
little of this amiable lady, who lived lone enough 
after her husband's death lo kno w and feel the depth 
of the public regret, as well astf -fa«r own private 
sorrow ; but we believe her to have been in every 
wav worlby the love of so illustrious a man. 

In the October of 1S36, Felix returned to 
Leipsic, and opened the Gewandhaus Concerts, 
assisted by Bavid, Graban, and others already 
mentioned. The only fwlureof this season seems 
to have been a Sinfonia Appatsionaia, br Frani 
Lachner, which was condemned by tne most 
learned and severe judges, as unworthy of the 
author and the peiformen. The resources of this 
celebrated company of mnacians were displayed 
to great advantage in Handel's Israel m Egypt, 
on which Felix bestowed the moit ardent pains, 



adding full organ accompaniments, and repeated 
rehearsing the mighty chain of choruses wbii 
stamp this oratorio as one of the most endurii 
works the world has ever heard. It was. final 
executed in the PauHner Kirche on the 7th 
November, 1836, by a body of 250 singers, wi 
a powerful orchestra and organ. The solos we 
given by Henrietta Graban, Augusta Harkc 
(an amateur), Stdlpe, Uering, Fbgner, and Ric 
ter. The last concert of this season was on tl 
12lb of December. After Beethoven's conoer 
in E flat had been played by Mendelssohn, tl 
overture called MeereislilU und Gluckliche Fal 
awoke the old enlhusia;m, which rose to tremco 
ous applause in thff last chorus of "Fidelio :" ff 
ein koldes Weib ermngen, stimm' in vnsern Jul 
ein. In these words there seemed a pointed i 
lusion to a certain Frankfort lady, whose fame ai 
attractions bad reached the ears of the Leip! 
folk; and Mendelssohn, conscious of the go< 
wishes of all before him, seized the moment 
inspiration, sat down at the piano-forte, and e. 
temporized in a wonderful manner on the subje 
of Beethoven's chorus. When he had finishe 
y as was the applause, it seemi 
.isturb the last echo which 1 
fancjt bad inspired with such enchanting sounds 
1 should have mentioned before that this nint 
was remarkable at Leipsic for introducing to tl 
public a highly accomplished pupil of Mendel 
Bohn's, whose compositions and piano.forte playii 
had attracted much atlent'on. William Slernda 
Bennett* had shown good proof of the rcali 
and earnestness of his studies under Mendelssot 
by his piano-forte Concerto in C minor; and ( 
overture. Die Wald-Nymphe, added considerab 
to his reputation in Germany and elsewhere, 
is no depreciation to this artist's justly-aequin 
fame and well earned laurels, when we say, ih 
in his subsequent productions it is easy to see tl 
influence of bis great master ; nor can it I 
thought strange that a pupil so deeply versed '. 
Mendelssohn's works should insensibly bo led 
select them as his models. The Glewandbai 
Concerts this season terminated with a grand pe 
formaoce of Beethoven's Ninth Symphony ; at 
Felix gavehis undivided attention to therehearsa 
of his own oratorio lately brought out at Diisst 
dorf The choral bodies of Leip^c mustered e 
their strength, and bestowed (he same labor ac 
patience upon the concerted pieces as, on a pr 
vious occa^on, on those of Handel's hrael i 
Egypt. Felix attended all the rehearsals, ar 
accompanied the music on a wretched plan' 
Still, the most powerful impression was madu c 
the listener by the various choruses and chorali 
which have uncebecome as" familiar as househol 
words." The oratorio was given for the firtt limi 
at Leipsic, on the IGlb of March, 1S37, in Ik 
Pavliner Kirche we have before spokea of. Ui 
happily, a temporary illness deprived Mendeli 



• Mr. Stamdale Bennett wsa neverAl any lima a pup 
of UeadelBSohn. Hia third ooncent was cotnpmod Ik 
fore he went to Dilueldorf (In ISM) where UendolMob 
hsBcd it for the fint timd.— Ed. Laud. Mm. WMd. 
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'ohn of iSi elief ban NOcer, who was to liBve 
■ung the mn»c allotted to St. Paal. The gentle- 
man yr\ia came to the rescue at the last moment 
lang so far succeflsfuUj ai not to impair the gRu- 
eraf effect, but Graban seems to have been the 
most diitiagaighed of the solo singers. The chorus 
consisted ^ three hundred voices, and the results 
of the performance were thus cranmented on in 
the Leipeic newspaper : 

" The powe rial orcbatn worked in t muterlj mmner 
andor the biion oT the copductor, Dr. Mendeliiohn 
ButboldT. The choniiei, which hid tiMn eueroll; 
reheaned, were deliTared with ■ roaadnen, power, lod 
diMinetneu af light and ghide, that call Tor the hiiihed 
encomiDmi we can with liaceritj ofTer. AboTc all, let 

and' coDductor, Dr. Menrj^lHoho Bsriholdj. The com- 

orcheiln, the chorua aingen, and to FerdiDand tSand. 
fbt their unwearied attention lo the rehearaali, which 
hare been prodnctife of lucb great reiulta/' 

This celebrated work, the merits of which, aa 
a whole, are now universally recognized, was, and 
is still, open to a fair and impartial critidim. If 
■viewed m comparisoti with the prescribed fonna 
of other sacred musicaldramBa,it most be allowed 
that St./'auZhasitsweakpoints. The personality 
and presence of St. Paul are kept too much in 
the background at the time of St. Stephen's 
martyrdom, and none wUI doubt that the second 
part of the work is &r inferior to the fiist in 
point of dramatic interest. But the prevalent 
idea which is current through the whole work, is 
of a higher and more general importance, and 
Mendelsohn wished (his distinctly to be marked 
as detached from the individual character of the 
4postle himself, whose name forms the title and 
subject of the oratorio. He had before him the 
great triumphs of Christianity in the early stages 
of the gospel mioion, the Apostle's humility and 
gladness to live and die for the Lord, contrasted 
with the obs^nate pride of Judaism and the sen- 
sual self-satisfied heathen (die itnnlich heilere 
Lebentanachaaimg da Heidenthtant). He wished 
to express the infatuated opposition of the learned 
and luxurious \a the stea^ growth of the Goepel, 
and influence of its teachers, tx^ther with the 
glorious victory won by the messengers of divine 
fove, " who preach us the Gospel of Peace." 
These thoughts are embodied in the music given 
to St Paul, Stephen, and Barnabas, while the in- 
terest concentrates in the great centre (Mittel- 
punet\ of the work — the conversion of St. Paul 
nimself. An objection has been r»sed to the 
composer's asaiguing the vcnce from Heaven to a 
choms of toprario voices, and it has been urged 
that it mif>ht have been expressed by a powerful 
accompanmient of a wind instrument; but surety. 
these are fatile criticisms, and must pve way to 
the general effect produced on the moat ordinary 
hearer. How are we startled by the choms, 
" Uache dich auf, werde Licht," which comes 
like a flash from heaven on the earthly darkness 
below — how majestic the chorale, " Awake, a 
Voice is calling," and the prophetic songs of 
triumph in distinction to the clamorous cries of the 
heathens and Jews. All these floe perceptions 
of the difierent states of feeling which pervaded 
the various sects in the early days of Christianity, 
can be traced by comparing the different cho- 
msea. Such as " Behold, we count them blessed 
which have endured," and " Oh, the Depth of the 
Biches, Wisdom, and Knowledge of God," with 
" This Man ceaseth not," " Here is the Temple of 
the Lord," " The Gods are come to us in the 
Likeness of Men," etc. In all these, the elements 
of Judtusm, Christianity, and Heathenism are 
powerfully marked, and the mn^c owes much of 
its effect to the grand orchestral combinations 
Kith which the work abounds. I believe the 
chorale is brought to perfection in this oratorio, 
and though it may be stud that a like effect is 
produced oy the great Sebaadan Bach, yet even 
this Would enhAce the value of a work by one 
who, a iientory later, conk) revive the song in all 
its Ereihne^ with the additional baautiea supplied 
by modem art 
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ara publishing bj aaVcrlpUoti, at Ifareepence a 
eaah containing savenl guinben. 



A Hosisian'i Love of Nataie. 

SI. Eymar has thus described some of the 
moi^ qualities of Yiolti, Ihe great violinist, who 
waa bom in Piedmont in 18S3 and died in Lon- 
don iu 18S4 : 

There never existed a man who attached such 
great valne to the simplest gifts of Natnre ; there 
never was a child who more ardently enjoyed 
them. A violet found nnder (he grass would 
transport him with joy, or the gathering of fresh 
fruit render him the happiest of mortals : he 
fonnd in (he one a perfume ever new, in the 
other a ttavor always more and more deliciotu. 
His organs, thus delicate and sensible, seemed to 
have preserved the impres^billity of early youth; 
whilst stretched on the grass, he would pas 
whole hours in admiring the color or inhaling the 
odor of a rose. Every thing that belong^ to 
the country was, for this extraordinary man, a 
new object of amusement, interest, and enjoy- 
ment : all his senses were excited by the slightest 
impressions ; every thing around him affected his 
imagination ; all nature apoke to his heart, which 
overflowed with sentiment." We are also in- 
debted to M. Eymar for .the knowledge of the 
Ram del Vachei, which Viotti used to play with 
emotion on the days he consecrated to music. 
At M. Eymar's request, Viotti copied for him 
this air, accompanying the gift with the following 
lines : " This Ilanz det Vaches is neither the one 
which our friend J. J. Bousseau has favored us 
with ia his works, nor is it that of which M. de 
la Borde speaks in his book on music. I am not 
aware that it is known to many persona; all I 
can say ia, that I have heard it in Switzeriand, 
and that I learned it in B way ever to be im- 
pressed in laj memory. I was walking alone, 
towards evening, in one of those gloomy spots 
where one never wishes to apeak; the weather 
was beautiful ; the wind, which I dislike, was 
still ; every tJiing was calm and analogous to my 
sensations ; and I felt within me that melancholy 
which has ever been present (o my mind at the 
hour of evening, and wUI remain as long as I 
exist My thoughts were wandering, and my 
steps followed it; my heart ^ve the preference 
to no particular object, but it was prepared for 
that tenderness and love which have since caused 
me so much pain and taught me so mnch happi- 
nesi. My Imagination, idle, if I may use the 
expression, from the absence of the pasMons, waa 
without motion. I climbed and descended the 
most impo^ng steeps, ^U at length chance led 
me to a valley, to which at first I paid no atten- 
tion; and it was not till some time afterwards 
that I perceived it was beaudful, and such as I 
had often read of in the works of Gessner. 
Flowers, grass, a stream, all were there, and all 
formed the most harmonious picture. At length, 
though not btlgued, 1 mechanically sat down 
npon a piece of rock and gave myself up to that 

Srofound reierie which I not unfrequently in- 
ulge in, and in which my ideas wander so as to 
make me forget that I am an inhabitant of the 
earth. I kiow not what.it is that produces in me 
this species of ecstasy, whether it be the sleep of 
the soul, or an absence cf the thinking faculty ; I 
can only ny that I delight in the feeling, and 
willingly abandon myself to it On this stone 
then was I sitting, when on a sudden my ear, or 
rather my existence, was stmck by sounds, now 
sudden and short, and now again prolonged and 
slower, which proceeded from one mountwn and 
flew to the other without being repeated by the 
echoes. It was a long Arain, and a female voice 
mingled in perfect unison with the sad though 
sweet and aSectins soaids. Struck as if by en- 
chanlment, I shook off my lethargic sensations, 
and, whilst I intently listened, learned, or rather 
en^ved on my memory, the Ranz dei Vaches, 
which I now send you. I have thought it most 
characteristic to note it down without bars : it is 
of a nature to be perfectly without restraint ; re- 
gularity of time would destroy its effect ; for its 
wild sounds prolonging themselves in the ur, the 
time they took to reach from one mountun to 
another could not be determined. It is then 
depth of thought and feeling which ought to 
guide OS in the execution of this air, rather than 



rhythm and measnred cadence. This Ranz det 
Vachet, played iu strict time, would be unnatural, 
and lose its simplicity. To produce its true ef- 
fect, imagination must transport the performer to 
the mountains where the melody Is indkenons: 
whilst executing it in Paris, it must be felt as in 
Switzerland. Jl is thus that, in some moments of 
inspiration, I have myself played it on my violin, 
accompanied by Mile. Montgeranlt." 



MbKTAI. DBRANaSMBNT OP ROBERT SCHTI- 
lixsvi. — We find the following paragraph in the 
Mu$ieal Review. In absence of further informa- 
tion we can but trust that the intelligence is false, 
or at aU events over-colored : 

" A private letter from Iieipsic, received by 
the Pacific, brings us the sad intelligence that 
Robert Schumann, the distinguished composer, 
wbo stands in the first rank of living musicians, 
has become deranged, and is conudered by his 
phyncians as lost to the musical world. The first 
symptoms of this mental aberration were ex- 
hibited in supposed communings with the smrit 
of Beethoven. Let us hope that this sad afflic- 
tion may be only temporary in ib nature. 

" We translate for our readers the following 
paragraph, which occurs in a criticism on the 
Eighteenth Subscription Concert at the Gewand- 
bauB Hall, LeipNC : 

" ' This concert was opened with the overture 
to "Manfred," by R. Schumann. With the 
deepest interest, with tiie most heartfelt sorrow 
did we then listen to the tones of this genial mas- 
ter ; for it was only a few hours before the con- 
cert that the intelligence reached us of the fear- 
ful calamity that had befallen the crealur of so 
many great works of art This sublime spirit, 
this prolific mind, this noble heart, is plunged in 
a raylesa night, from which redemption can hard- 
ly be hoped for in this world; he, the worthy 
successor of our great German cranposers, is, un- 
fortunately for art, forever lost to it, as well as to 
his relatives and friends. How many magnificent 
productions did we yet expect from him, who 
was still in the visor of manhood, and whose 
latest compoeitions diow that in him the fount of 
artistic invention gushed up with youthful fresh- 
ness and nnabated affluence! The entiie Ger- 
man art-world will weep over this event, for an 
irreparable loas has overtaken it, — one of 6te 
brightest ornaments in the glory crown of our 
fatherland is fallen I" 



Deatii of Bnbim. 

[The Dcwspapcn aimonnce the death of this wblloms 
" king of tenors," at Bergamo, aftar an illness of three 
days. It is but a few montha sicoe we FumiBhed oni 
readen with a notloe of Rnblni (See No. for Oct 33, 
ISeS). But ai that notice wis written in 1840, and dwelt 
mainly on his chancteristlcs as an artist, it will not be 
mdnterestliig at this time to penue the following corni- 
tlve of the events of Us lift, which we find in the L<»idon 
Muical WaHd.1 

Giovanni-Battista Bubini, the most renowned 
tenor of the present century, waa born at Romano, 
a small town in the province of Bergamo, on the 
7th of April, 1796 (or, as some say, 1792— the 
same year in which Rossini came into the woild.) 
The son of a professor of music, he learned the 
elements of that art frcro his earliest infancy. 
Before he was eight yean old, he sang in the 
churches, or took a violin part in the orchestra. 
Some time later, he was confided to the care of 
Dom Santo, a priest and organist at Adro, near 
Brescia, who nad some knowledge of harmony 
and rinpng. After having triea the voice of 
young Rubini, be came to a decinon that the 
child had no disposition for the vocal art, and 
sent him back to his father. The latter, however, 
persuaded that the organirt of Adro was wrong 
in his opinion, continued to give lessons to his son, 
who at the i^ of twelve made his (Ubxit on the 
Btt^ in a wonian's part After this essay, Ru- 
bini went to Bergamo, where he had contracted 
an engagement to play vitdin solos in the entr* 
aeUt, and to sing in the choruses. His first at- 
tempt as a onger in the theatre ' " 
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in an wr bj Lamberti, which wu iotrodaced in a 
comedy. Hia lacceae was triumphant, and be 
obtained from the impreiario a reward in mone^ 
eqairalent to about/our thUlingt. The remem- 
braace of this event was often a Bource of gaietv 
to Rubini, when beafterwardi became ceiebrated. 
Nerertbelen, he had the Tesation to lee his 
triumph effaced hj the refusal of the director of 
the Open al Milan to admit him amon^ the cho- 
rusea, on the plea that he hod not EofficienC voice. 
The onlj resoarce left him was to embraoe an 
offer to join a atroUing troupe of liDBera who 
were just setting out forFicdmonL AtT'oesano, 
Saluzzo, and Verceili, he was catrasted with the 
first tenor parts. At the last^menUoned lown he 
became acquainted with a violinist named Madi, 
with whom he associated himself for the purpose 
of ^ving concerts. A taamie through Alexan- 
dria, Novi, and Valenza, however, proved unsuc- 
cessfiil, and thev were compelled to return to 
Verceili. The ill luck, which accompanied Ru- 
Uni in all his excursions, induced him to retire 
from the atrolline troupe, and proceed to Milan, 
in the chance ofnndiog employment. At Milan, 
the only chance be obtained was an engagement 
for the autumn season, at Pavia, on a s^ry of 
less than Iwopoundt a month. His success there 
was so ^reat, that he was invited to Bivscia for 
the Camivai in ISIS, with the magniGcent sum 
of £40 for three months. This salary was doub- 
led in the spring following, at the San Mosi in 
Venice; and at le^th Barbaja himself secured 
his services for the Theatre Fiorentini in Naples, 
at 88 ducats a month. 

At the end of a year, although Rubin! had 
obtained the marked favor c^ the public, Barbaja 
wished to get rid of him, and only consented to 
retain him on condition of his consentinK to a 
reduction of bis salary to seventy ducats. Rubini 
could have found lucrative engagements, but he 
was anxious to remain at Naples where he was 
receiving valuable instructions from Nozzari. 
Nevertheless, while aubscribbg Co the hard terms 
of the etUrepreneur, he said to Barbaja, with the 
confidence of an artist who believes in his own 
talent, and feels assured that he is destined to 
become celebrated — " Yon profit by the advan- 
tages which my position aflordg yon ; but I will 
repay you for this one day or other." Rubini 
was not deceived in his expectations. Several 
operas were written expressly for him in I8I6and 
1817; he made a deep impression at Rome, in 
La Gotta Ladra, and obtained other brilliant 
successes at Palermo, and at Naples, on hia return, 
all of which tended to raise his name in the 
market, and to make it worth the while of entre- 
preneurt to offer him more suitable terms. 

On the 6Ch of October, 1829, Butani made lus 
first appearance in Paris, as Bamiro in La Cener- 
entola. The charm of bis voice, that pecoUar 
style which belonged to himself alone, and was 
founded on no preceding model, the elegance of 
his vocalisation, and the rare good taste displayed 
in his ornaments and fioriture, ensured his tri- 
umph. La Donna del Lago, La Gazza Ladra, 
and Olello confirmed his reputation, and the criticii 
unanimously pronounced him the " Bjng of 
Tenors." Barbaja, wbo bad ceded Rubini to the 
administraCion ol the Thd&tre Italien, reclaimed 
him at the expiration of six months. Once more 
in Naples, the now great singer was speedily dis- 

rihed to Milan, and thence to Vienna, where 
bad already been in 1824. In the interval, 
Bellini's Pirata and SonnanAula, and Donizetti's 
Anna Botena, had provided Buluni with that 
parlicnlar character of music which specially 
suited his ot^nization and bis talent, and in 
which be showed himself far gnperior to what be 
bad been in the opera of Rossini. Bellini and 
Rubini seemed bom for each other, and their 
mntoal glory to depend on their continued union. 
It was trom this epoch (1826) that the incontest- 
able superiority of Rubini, in a special kind of 
munc, over all contemporary singers, was declared. 
In the operas we have cited, he first made use of 
thoee frequent contrasts of forte and piano, which, 
for fifteen years, was the most distinctive charac- 
teristic of ms talent, and which he must be admit- 
ted to have abused by excess, although by its 
means he was accustomed to excite the liveliest 
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transports of his bearers, litis contrast was the 
stamp of his individuality; and through it he 
created a manner, or (mannerinn), the imitators 
of which have unfortunately been always pain- 
fully inferior to tbeir model. 

Until 1831, Rubini remained, the exclusive 
property of Baibaja, who raised bis salary (the 
greater part of which, of course, went into the 
pockets of the. cunning entrepTtnevr) to 60,000 
francs (£2,400). At Icn^, freed from responsi- 
bility, ho returned to Pans, where he excited the 
Seatest enthuuaam in U Pirata, Anna BoUna, 
I Sonnambuia, and other operas of the new 
riperloire. The absolute frenzy created among 
the Parisian dUettanti, by bis execution of the 
airs, " Tu vedrai aventurata," " Vivi tu," and 
" Tutto fe sciolto," in thoee operas, surpassed any- 
thing before or since. 

In the same year, RuUni made his first appear- 
ance at Her Majesty's Theatre in London, in 
Bellini's li Pirata, in company irith his wife, 
Mme. Rubini,* who was engaged as prima ifonna. 
His reception, until the last scene, was cold, and 
he failed to move the audience into any display 
of enChnnasm ; but " Tu vedrai aventurata" 
awoke them from their trance, and Rnbini 
triumphed in London aa he had triumphed in 
Paris. From 1831 to 1841 he was engaged ^ter^ 
natelv, every year, six months in Paris, and six 
montns in liondou, and at the English provincial 
festivals — except in 1838, when he passed the 
summer at his native place in Beivamo. Hin 
reputation continually incrrased, and his great 
Buccessea caused him to be regarded as the first 
tenor of the age. Hin gains surpassed those of 
any of those nngers whom fortune has moet 
favored. Durine the year which immediately 
followed the termination of his engagement with 
Barbaja Rubini earned 125,000 francs (£5,000) ; 
and, trom that time forward, bis actual income 
wassomeUiing more than 200,000 francs (£8,000.) 
In 1B41, he was supposed to t>e worth tico mtliion) 
and a half of /ranci—or £100.000. 

For several years Rubini wbs engaged to direct 
the Imperial Opera at SL Petersburg, where his 
success was prodigious and bis emolument enor- 
mous. His final and his greatest triumph in 
Paris was in I Pwitani, the last opera composed 
for him by lus friend Bellini, (and, indeed, the 
last Bellini wrote.) The music and the singer 
obtuned a success almost without precedent; and 
" Ella Iremanie " even threw into the shade " II 
mio Tesoro," which, till thee, had been considered 
Bulnni's most consummate vocal ocbievemenL 

In 1842, in the heiDhtof his glory and the 
zenith of bis powers, Rubini visited London for 
the last time. In the same, if we are not mis- 
taken, he also took his leave of Paris. It was not 
till a few years later that he quitted SL Peters- 
burgh, and retired altogether into private life. 
He resided up to the day of hia death, at his native 
place, Be^;anio, where he kept a stud of horses, 
and enJDj'ed the esteem and ^ectira of a large 
circle of intimate friends and acquaictancea 



Xitiioal Intalligenoe. 

OacHasraA Hnsic— Th« great musical seuon has 
been opened as usual by the Fhilbabmobic Sociarri 
soon to tte followed by the New Fhilharmmlc, aod then 
by the Uallu) Opera, all the long Urds of the c(mUnent 
■ummerloglaEngUnd. The old Philhatmmlo canoot l»e 
axpeoted to deal largely In new nuula; Its hnctiou being 
the very nsefol one,— ^nrt^M the not usafhl,— of not 
letting acqoalntaitce with the standard clsssioal work* 
die oat Hence the pngnmnie t^ lis flrat ooncert, 
Usich 6th, afaows, for sjniphonlei, the "Jnpller" oT 
Uoiart, and the ■■ Pasloialg " of Beethgvan :— good gosr- 
■n^ euongh (rf a rich evening, one would thhik. The 
orchettn remahis as It «u last ywr, with the excepticm 
that it lacks PuUti, and BMtesini, who Is hen with Jul- 
lien. CosU is atlU condsctoc. The Timet speak* well 
of the execution of tlia two symidionlee, only complalo- 
Ingthat the "Jnpller" was too DnlTomily loud. The 
ovwtnre*,— BoeelQi's "Siefa of Corintb" and Weber's 

* Babinl was married at Hlplee in 1819, to Udlla. 
Chomel, a Fi«nch einger «t soma taleuL Her last sea- 
soD as a public slider was Boblni's first m Lcodon. 



Jebllee" were "dashed off with imni«iM spiriL" 
Concerto in D minor was played by Mrs. 
(lata Miia Rata Loder),— bar last i.ppausnca 
as a pablle performer. The lots In her of one oT the 
beat i^anieta of (he classical school appean to be much 
regretted. Sig. Ralletti sang an air IVom Spohr'i JtiKmda 
{the war touit) ) and with Sims Reeves the duel I Mari- 
aari, fh>m Riyaiiii's '■ Soirjea Italiene." The novelty ol 
the concert was a oapital old thing, almost never sung; 
namely, the tenor (Ottavio's) song in " Don Giovanni," 
DtUa ma paa, which precedee II vm taoro, and i> 
equally fine in its way. Ur. Simi Raevsi sang it " to 
perfection."— Thaeudlencatt desoribed as not nnn.erons, 
cold and apathetic. Could not even the slow ngveniBnt 
of the " Jupiter" warm them into ecthuiiism ? 

Thb Losdox OacKXsraa had acenpted a lucrative 
eiiBSgemeatforFonrCiHicarts,tD be given on March ISth, 
14ih, letb, 16Ib, Id the IndasIriir£xhit^tioa, Dublm. 
The perfonnaocaB were to coniist of clessical aod popolu 
mD«o,and UiuThlriwall was engaged ss VoealisL Hr. 
Fiank Htm was tha CoDdaclor. 



OaaTOMOS. — HandeTs "Jofhna" ' 
March etfa, by the Lohdoh SaoaxD Habhohic Sociarr, 
attracting a crowded audience to Exeter Hall. Itwai 
preceded by Dr. Eivey'e antbem : "In that Day." 

The piioeipal singers were Mrs. Eadenaobn, Uiu 
Alieyae, Hiss U. WeUs, Mr. Lockey, and Mr. Wslea 
Some of the chonuei went wall, and some might bav< 
gou better. Tlie chorus of Isiitelites, " We with re- 
doabiad Baga,'* wasinng with aoergy.aad raceived witii 
great applause. Of the siagers, Mr. Weiss aud Miss M. 
Weill {wrticnlarly dialinguiahed themaolves— the lattai 
in the air, " Heroes, when with Glory," in wtaich she wai 
loudly Blended, and Mr. Weiss in the air, " tShail 1 In 
Mamre'a fertile Plaiu," which was euthueiettically en- 
cored. Mr*. Enderssobn sang " Ob! bad ljuba.l's Lyra " 
with great eipteaslon, and i&. Lockey acqollted himsell 
admirably in the tenor mnsio. — ifa*. WortL 

At the sane place on tha Ith, Handel's " Judas Macca- 
baos " was given by the Uaaxoino Unioh, nader Bena 
diet's dIraoUoa. 

Mr. Bime Raavea aang the three ain of Judu migni. 
Gcentiy, and created an immeosa enUiuiiain. He wu 
j._ .... ... .. -j„dn;[uotlj declined It 



uauujr, ■UD irrgmuw an immeii 
ncDTMl in each of his aongi, b 



■tapce — ■■ ISouod an Aiii 
too aoaninioas and loud 
man of Handalian i ' 



;or'Mr.StnnReeTea 



n, ye bra 
rs. Weil 
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■iDgingthaD that of 

- -- M«D,'' baa rarely 

WelH gave the dastaing air, " Am, ai 
gratt and appropiiata Tigoar: and i 
ToTeU aong, " Wwe Men, flatt'ring, n . . 
displayed congenial sweetDeaa and eipreeiion. Miei 
tjtabbach was hoarse, and a written apology wai diatri. 
buled fur bar in the Hall. Miss Doltiy baa little to de 
icompliilied, ai usual, like a thorougt 

—IbT' 

The Sached KaanoHic Socisn has given two per 
foimancas of " The Creation," with Exeter Hall crowd 
•d. — Mendelssohn's "Ettjah" was to be produced Marct 
16th, at SL Martin's Hail, under the direotioD of Hnllah 
the principal vocalista being Mn. Endenaidui, Mmi Ddby 
Hr. Aognstas Bnham and Mr. Weiss. 



It comprised Honrt'i qoartet. No. S ; Hammel'a grant 
duet Kiaata, in A flat, for two perfonnaia on Uie piano 
Spohr'i qaartel, in E minor (No. t, Op. 451; Schubert'i 
trio, Op. 99, tor pianoforte, violin, and viDloncelio, ant 
Beethoven'i quartet No. 6, Op, IB. Mr. Lucai wai ii 
silled in the quattela, etc.. by Messn. Siinlou, Cooper 
and Hill. With inch admirable eiecutanti, the per 
fDcmaneei eonld not ftil to be aatiiAictory ; and it b 
kanlly too much to nay that tha three quirteta were par 
fecUy executed. Miai Jackson, a pnpil dT Herr Paoor 
ii one of the mnt promiaing young pianiita we bivi 
heard lor soma time. Uar eieculion ii neit and bnl- 
" li'e clrvei 

pIsyadU 



liant, and her taste aneiceptionsUa. Hoiamel' 
and showy, bat lengthy and patchy doet, wu [ 
fint-rate i^le by this young lady ajid bei inetruc 

Mr. Undsay Slopar gave his seoond and last Sok^ ca 
the Ilh, al the New Beethoven Booms, assisted by Salit 
Ion (vioUnJ.Dando (viola), and Lness(vkilon«ello.) The 
pxDgiainme included Uoiart's planofocte quartet in E flat 
(op. 18); Beethoven's Sonata for piano and violin b Q 
(op. MJ; two Fielndes and Fugues by Mendelssohn (op. 
88 J, [dano solo, "anparbly playail" by Mr. Sloper; sa 
Andants and Presto of HaidelMshn, and a oonple d 
Mi^nalbBgatalles, by tiie same player; anotlghiaiviolhi 
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Jtemaut and TbronbOa, b; SalntOD ; uid tODgi b; UiM 

Amj Dolby ud by Sig BelleltL 

Hr. Charles Snlnman'a Seeood Piano-torte SoLrta 
eama off on SatardAy aTonTng IsAt, vhon Ur. Sala- 
man wai auiatad by Meiui. Blagrovt (viol I a), B. 
Bagio** (viola), and Hancock (TioToncallo); and by 
Mm. Locke? an Tocsliet Amonz the Tall pjecea wera 
MoxaTt'a aoData, In A, for plano-fbrte and Tiolin; Hnm- 
mel'a trio in E Rat, Op. M, piaDo-farte, riolla, and vio- 
limcello; F. Kiee'a quartet in E flat, Op. IT, for piano- 



There was also a quartat by Manchner, In G, Op. IBS, 
for pinDO-forte, ilolin, tIoIr and Tlolaiicello, vbich, 
thoogb not a work of lemarkable merit, mcich leu of 
geniD*, woa iDteresting aa a nofelty. Ur. Salaman 
played tfco solos of his own composition — Romanct »(m» 
Popofcj, (" CIcelta,") Op. 20, and Toccata BriUant, (" La 
Felicitk,"! Op. 13. The performance went off well and 
Mr. SiilaniBD particnlBrly distinguished himself in 
Rummel's trio and Mozart's eanata. He had mora than 
enoQEh Id da during the evening, bat fall zeal was una- 
bated throaghoat. Mm. Lockey agreeably varied the 

singing. She introdnced no less than four vocal plecea 
of Mr. Salaman's — three English songs, and an Italian 
aanumeL Thesa wars recalvad with gteat fkvor. 

Ella'a second " Mnslca! Wntet Evening" took place 
at Willla's Roonu, on Thnrsdayofthe aame week. 

Itopened with Spohr'sqnartetlnE flat [Op. E8). The 
violins were Hen Moliqua and Mr. Goffrie; the tenor, 
Mr. Hill; and the violoncello. Slgnor PlattL Tha quar- 
tet, one of Spohr'a most melodious, was irTeproBoliBbly 
executed. Beethoven's trio in G (No. a. Op. 1}, had for 
its interpreters Mile. Madeleine Grader, ber flnt appear- 
ance at these concerts (piano), Herr Moliqne (violin), and 
Signor Piaiti ( violoncello ). The peribrmancs wee eicel- 
lenl; and the lady distingnishod herself by a firm touch 

Slaudecf Moiart'e famoua clarinet quintet introdnced 
Ir. Lazarus thia season to Mr. Ella's snbscriban. This 
celebrated English artiate played anperbly, and was 
admirablv supported by the stringed instmments. 

Mile. GrsTer also plaved Liszt's fantasia, " Lti PaU- 
iwun," from Che Pr^lau, which was injudiclooa, aince 
that morctau is quite beyond the lady's mechaaical 
powers. Mile. Graver, who ia so efficient Id Beethoven, 
ahonld avoid the Liazt school as mnch as possible. Pre- 
vious to the Patxneurt, a very animated performance, hy 
the Brothers Holmes, of a verv silly piece, hy Kalliwoda, 
called " Introdnclion et Valuations," attracted much 
attention, and brangbt down considerable applanae. The 
Brother! Holmes nlny with a spirit and precision that ra- 
mind as of the Mollanbaoors. They are very young — 
the eldest sliteen, the yoongest fonrtoen — bnt they have 
already won a name in the profession. The talent of the 
yoanger appean the more Temarkable. The aolo w*a 



Notwithstanding the flood of muio whiofa haa been 
poured QpOD Paris during (ha preaant winter in concerts 
and choice operas, the allendanc« Dpon these aasembliee 
appears not to dimlDiab in the least. Amonr other an- 
nouncements one may now be seen in the poblio places 
throushout the cltv where Americani contregHta, headed 
"Yankee Doodle 'Concerts." "' «-■—-■- - 



i French celebi 



C 



. . . Hodame Euphrasje Bor- 

recently returned from America," annonncee a 

' the Salle Hen, aasiatad by seTBral Ita- 

,.!_.._!.■__ ._! _ young American 

Nujiiusb, naniiTu on me uuis r .. One of tho pleoea 

innonnced la Ole Bull's Variations on " Yankee Doodle." 
t is nndenlood that Madame Borgbese's voice has 
too feeble for ■ larnr room than the Hall Henri 
, :nd it is even feared that she wilt not be able to 
nil that with proper effect Nearly all the seats in the 
house are taken np by Americans, at five and ten francs, 
onr Minister leading off with a good number of seats. 
The Grand Opera conllnaes crowded at the reprasenta- 
tiooB of the Huguenots, In which Mademoiaelle CruTelll 
has made so brilliant a ddbnt. She la now at the olose 
of Iha second month of herMngeineiit, and abe haa not 
yet appeared in any other piCM than the Hogoenota. 
The honse b contioDally crowded and her sacceea is 
complete. At the Italiau one b aatoufabM] to see 
Uan'o, Alboni, Tamboiint, FrezzoUnl, Oall-Esta, Gordl, 
Roasi, and other artists of eminenoe, ^ng night after 
night in the choicest operas, to a honse that receives 
tham as coldly as If thsy were so many sapernnmeruleB. 
Bnt rarely ia a pisoa called for twice, and the curtain 
lUls on the last aoi sometimes wKhoul a single cheer, 
Tbeactors themielveasasta tosharethaohllllDeeeof the 
andWmce, and do not antar Into Ibelrparta witti the sania 
enttansiaam as If tber wen singing on an Engtbfa or an 
American stage. What seems mma aatonbbing ia, that 
seats tan alway* b« bad on tha evening of the perfbr- 
maoce it tha regular pricea of the theater, vhiob zatiga 
ftomfonitolaafnaca.— Or. JV. T, Ti^aa*. 

At the Fmttli conoBTtofthe CoHUBTAToiiULlIeii- 
dalasobn'a Fint Wabargu Ifi^ was parfonnad for the 
third lime. In a much more satlslkstory manner, both as 
regards ohorusea and solos, than on the fbimar oocasiona. 
Twonnpubllahed pieaea fWnied part of the programme 
of the fifth coDoert: a motet and obonu, '"inolina 
Donlne," by CbnUni, and Uw &«0naDti of a baDtt, 



OH Uomai di Fromtito by Beethoven. Tha principal 
feataree of (be last are an overture, a ttngiat, an adagio, 
aSegntto, and a jtnafc. The audience, proud of their 
itew discarery, were enchanted with the motic and with 
themselvM.— Or. LoTtd. Ua*. Worid. 

At the Opdra-Comlqne, La Dame Blataht has been 
revived for the new tenor, Puget, from Bouen. The 
flflh representation of the EloiU du Nord was attended 
by the Ihike of Saxe-Cobourg. At the conclusion of 
the aacond act, bis Royal Highness want upon the stage, 
and, otter congratulating M. Perrin upon tha miK-nt- 
Ktnt, and general eiecution of the opera, caused all the 
acton to bo presented to him in succession, and compli- 
mented them in terms which were the mora Sattering as 
emanetini; from one who i> himaeif a composer and the 
anther of Omlda ( an open which was produced at Her 
MaJastT's Theatre in 1S51, with Mine. Charton as the 
heroine"). The prince highly complimented M. Meyer- 
beer, who was prewiit, for the beauty and science dis- 
played In this, fala latent, AiJ-Samirt. L'EUiU baa 
reached ita twelfth representation. 

VibbsjL— At the Imperial Opera Honse, the tenor, 
Herr Ander, has re-appeared aa Stradella, in Flolow's 
Ofera, after a long absence.— After a long period of re- 



public o 



I, M. Leopo 



Meyer once more appeared in 
' lui insi. As a proof of the great exclta- 
.... by thedciulaf this celebrated pianist, we 
may mention that, in spite of the late hour [half-past ten 
o'clock, the large room of the Muslkervein was crammed 
to suffocation by the eiV^of Vierna. ^' M. Leopold de 



'The peculiar characteristics which have raised 

the high position he occupies on both sides of the 

Ocean, on the banks of the Nova and the Seine, of tha 



Than 



larked 



His touch is mora elastic — __., — 

mechanism has reached a marrelloas state of perfection, 
and his eiecution, without having lost snv of its etiength, 
certainty, and bravura, has become ntill more delicate 
and graceful. Of tho four new compositions introduced 
on this occasion— £buMmV ifttalu. TaUtati Otraderu- 
tigae, Grand Fanlauit ntr le Prwihile, and Dai Koiakiitd 
—the second and third pleH.ied the most, being aspecially 
distinguished by their melody and the eOectivo manner 
in which they are treated. M. de Meyer was rapturously 
applauded, and callad for by the audience." Herr 
Ander and Mme. Hermann- Eiillap:, from the Imperial 
Opera, were the singers, and Herr Schmitt played a solo 
on the violoncello. Among tho accompanists on the 
piano, was tlerr Proch. — 'The GtttUtchaJl der Murik- 
^Wwuie gave their third concert in the large Hedovtai- 
maJ, on the 6th. Beethoven's Ninth Symphony (choral), 
Mendelssota'ns overture, MieroMtilU mid glutHithe Falirl, 
and a chorus from Handel'a Sanaon were the full pieces. 
The solos in the svmphony ware taken by Frinleins 
Tietjens and Bury, Harm Eri and Hdlzl. 

ZumcH.~Tln MstmtiM ifimk-GatUtchaftii ftiving 
a series of concerts under the diction of Herr Richard 
Wagner. Among other works ol* importanoe produoed, 
we may mention Beethoven's Symphonies in F and B 
flat, the music to Emumt, Haydn s Symphony in D, 
Weber's overture to EvntmlSt, and the ferrtale chorns 
and march from Herr Wagner's opera of Jtitnzi. Con- 
certs have also been given by the two MSnuitrgamig- 
nd Sladt-ZHridi. Herr Seiti, from 



lor IHri|ht<a Joonial of Moaie. 

Fran my Diaiy. Ho. ZLIV. 

New 'Sork, AprU 4. Looking over the papen of 
the last fortnight a Ultle, and posting myself np, I 
cannot resist the temptation to make a note or two, 
head or no bead. 

— 8o th« ZVibune (March 3Stli), it seema, has an- 
other blast against the Fhilhannonic Welt, let it 
blow away ; it may feel the batter, and I'll risk tlie 
aociety aguiut inch blaata. It ia trtily nuTorniuue 
though, that a paper ao scnpnlouB itt iti adhermee 
to truth on all other topics, should make soch loose 
statementa tha moment it tonchea tha Philharmonic. 
Look at thit extract from the article in question : 

"Aj the conatitntion of the [Philharmonic] 8o- 
detv, making it incumbcic upon the Directors to 
produce, every< year, American instrumental com- 
portion*, has been waotonlj and flagrantly dim- 
How win il not rarprise the readers of lite TVituna 
to learn that then u no audi prmntion in the Consti- 
tution of the N. T. I^iiliiarxiomc Bocietyl Such it 
the&ct 

Thare Dever was. Theta waa however fonnerlj a 
^4a» of the Society to this effect : " If any grand 



shoald be presented to the Society, one sbonld ba 
performed each season, provided a committee of Are 
appointed for the purpose slionld approve and n 
ommend the worfc." 

This By-law was the occasion of a good deal of 
tronble, and men were nowilling to sit in judgment 
upon one another's compositiona ; and so, at the time 
of obtainiug their act of incorporation, npon the final 
revision of their conatitntion and by-laws, the ai 
ciates thought best to omit it altogether. 

The Trib\ine had better try again. 

— Well, according to the Mirror, then, the old 
Metropolitan Duiaance ia to be revived, woree than 
ever, and " New York will soon be able to boast a 
Mnsieal Bbll wldch she can point to with pride and 
pleasure aa the most elegant and bat adapted to thii 
purpose of any in the country." Well done, Ur. 
Mirror, and I suppose not one of the city papers dis- 
pates you — the Architect says so and it must be sa 
How look yoti here. 



be 99 feet by 96." " The height of the interior from 
floor to dome will be 68 feet." " The ceiling is to 
surmounted with a magnificent dome, ii feet in dia- 
meter." " Tliere are to be three tiers of boxes," &c. 

There — do you not see that anch a form and pro- 
portions directly violate every known principle of 
acoustic architecture 1 And yet you go on to talk 
of the anthor of this ridiculous plan for a Jfustc 
room, OS designing to show " that American archi- 
tects onderatBod their bnsiness qoite aa well as for- 
eignen."(l) " His professional pride was piqued," 
was it, that the projectors of the opera house would 
not look at him ; in my view the old Metropolitan 
nuisance and the present plan more than justify the 
Opera house Committae and prove their sagacity ; 
Au if a man can make inch a botch of a simple bdt, 
wliat might be not have done on the broader field of 
an opera honse ! 

But tha wisdom of Gotham tokea It fbr granted 
that it is all right— ^ve gand and tinsel enongfa, and 
what matter the acoustic qualities of the hall ? 
Gotham ioea not attend conceits to hear the music I 

Dwight, I see, ia exerdied In hia mind. The 

London ^uiad Worid has a life of Mendelssohn, 
original — and Dwigbt can't imagine whence it if 
stolen. Being just now in the recipe line, I will send 

Recipe Jbr an original bi«gr^y of Maiddaahi. — 
Take qnant snC of " Felix Mendelssohn- Boitholdj, 
ein Deakmal flir seine Freunde, von W. A. Lampa- 
diDS." Translate, condense, add an occasional blun- 
der, a reflection, and a puff of things English, and 
diTide into tea chapteia. 



Raw T«aa, April 4, Wl 
Deab DwtaRT : — I have already tried aeveral 
times to write ]>oii a note of apology for sending 
jroa an unfinished article and neglecting to send 
the conclusion in time, and have been unable to go 
on. In truth my head and eyes are not the beat, 

yet : and aa for brains however, I'll try. 

There is a firm of pettifoggers in this eitj, nil, 
Ailingi k Co., with whom unluckily most hnman 
bodies corporate have mora or lea* dealings, and 
who bear aboat the same relation to the great firm 
of Diseaae, Sickness & Death, that Sneak, who 
used to practice in the Boiton Police Court, bore 
to Daniel Webster and old Jeremiah Mason. Thii 
firm has been bothering me for some two or three 
months past. To some of their cteima I paid due 
attention, some I put off, and of olbers took no 
notice. Thej determined to have theit revenge 
and plajred me a icurvjr trick — a tegular' practical 
joke— one in which — aa in all those oases of mali- 
eions barbarity called practical jokca— the amoant 
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BOSTON, APRIL 8, 1854. 



or Aid «u in proportion to the pain inflicted. At 
tha tiine I begin the aoflaiahecl artkle JD qaestion, 
I had only the evening to devote to it, and having 
■pent one upon it, I intended to finish it ths next. 
When the evening came, however, Illi, Ailinga Sc 
Co. had laid an attachment on mjt ejresight. I bore 
it patiBDtljr, knowing that 1 (hould have leinire a 
fen da;* later. On the Thursday Tollowing I was 
at liberty and ihouid have aent you the concluiIoD, 
but on that day my peltirogging friendi arrested 
me, confined me cloie priwoer lo my room, denied 
me books, pen and paper, and put in Dr. Denniion 

Thote endleM first nights ! The first three by 
Rty reckoning averaged tome hours over three 
weeks each, and when the morning* at length 
dawned thej were so excessively slow in breaking, 
that I fancied the young days finally starting off, 
parlridge-like, with half their shells sticking to 
their shouldera. Bad ai were the excruciating 
pains passing fh)m the eyes back thtocgh the entire 
caput, and the cramps which ran in waves up and 
down the lower extremities, tha hardeit of all to 
bear was the loss of all power over my thought!. 
They mattered mt, I could not control them. Tha 
principal topics on which my mind had been en- 
gaged for soma days previously, would come up ; 
they teoald be studied, they mould be re-examined 
in all their bearings, and when- once one of these 
topics had fairly chained ray thoughte, the subject 
would go whizzing through the brain until a sud- 
den pang would start from the eyes arui rush like 
lightning to the etamaeh, and such a deadly sick- 
ness and faintnesi would follow a* for the moment 
would break up tha current of tbonght. Thus a 
railroad to Lake Superior, 170 miles in length, 
with Dearly a* many miles of branches, passed 
tbrongh my head with alt iia running stock, al first 
at a rate of about IS milea per honr, increasing to 
1 least three times that. It started back again, 
bat that deathlike falDtoess came on, I tossed over 
and I really think broke offsamerddaof the track, 
which still' stick in my brains — 1 wish they were 
laid Dp at Lao Tienx Osaert. But the incDbDs, 
the demon which baDuted and persecuted me coa- 
tinnally, from which there was no escape, exert 
myself as I would, was my unfinished article. If 
by chance I dozed, it was in my troubled dreams ; 
when ftwake T was examining dates, comparing 
statistics, heaping np facts, and as soon as the final 
point was reached the whole operation would begin 
again ; and when in my semi-delirious stale, I 
seemed aver to see before me imprinted, oi in some 
inexplicable msmjer made manifest, upon vacaDcy, 
the whole story, and I must go over andoTsr again 
with it, 

Handel, Haydn, Mozart, Beelboven, 
Hoiart, Beethoven, Handal, Haydn, 
Haydn, Hoiart, Beethoven, Handel, 
Uoiart, Beelhoten, Haydn, HandeL 

And lo the changes were rung honr after banr, 
until it did seem as if the pDnishment for leaving 
the article unflnisbed was a hundred times f reatei 
than Ihecrime. Oneeiranoiedthattheconclusioa 
waa lost forever. It was one of those semi-deliri- 
ous moments, when the article was displaced be- 
fore me all writtea out ; but this lime a little nrohin 
was busj folding it np. Hallo, you young rascal, 
What are you doing with mj article 1 "I am going 
to file it away." " File it away ) the article is not 
written yet. Pray who are yon!" "Why I'm 
the child unlKirn, or one of 'em, and it is our bnsi- 
Dess to file away and preserve all unwritten arti- 
cles." " What is that for 1' They print them in 
the *i>pnbli*hed magazines and reviews !" 

That beat m« t I suppose thai I am indebted to 
Bawtborne for the suggestion of that fantssy, orei 
whish I chockled mightily. A bit of 



which I enjoyed two or three days later, I take it, 
was suggested by Eapellmeisiei Kreiil«r and his 
Julia.* I was upon a mountain top with a Julia, 
the goddess of my very heart of heart's idolatry, 
but whom I could only worship at a distance. 
Turning suddenly to me from the somewhat dark 
and gloomy landscape, she looked me in the eyes, 
and I/(It her say, " I have dismissed Aim — hence- 
forth 1 live for you !" There is an old proverb, 
pleasure is pleasure, and pain is pain, sleeping or 
waking. It would take all Hoffmann's intense 
power of expression to give any conception of the 
tide of joy and bliss which flooded my heart, and 
seemed to send sunshine and bright day to all the 
valliea and plains below. For a moment, until the 
deathly fain mess as usual came to change the sceDe, 
my happiness was perfect. 

It was curioas that all my fancies were objects 
of vision, at no lime did I seem to hear anything. 
The conversations which I bad with various im- 
aginary individuals did not seem to be spoken, but 
the interlocutors mutually felt what was said. I 
heard no music, and some of Beethoven's Andantes, 
which haunted me, were vUiblt not audible. Queer, 
wasn't it T Such funny, absurd faces as appeared 
to me, all had something to do with music, but, 
Ibr my life, I cannot now imagine what it could 
have been. One in particular I recal now. Noth- 
ing but a curly sort of satyr's head, with a grinning 
face. Bnt ntch a grin ! In spite of all I waa suf- 
fering, enhanced that night by an incessant asth- 
matic cough, which deprived me of all sleep, that 
grinning face set my own risibles in motion and a 
long and hearty laugh was as good as a bolus, I've 
no doabt. If I was a sculptor and could '' sculp " 
that phit, as I saw it, this should be my epitaph; 
TsK Sctruios. 
THE''GEui > 

Bnt where am I rambling ; Forgiva msall this 
Donaensc — take it aa my apology for not ha^ng 
sent the " Conclusion next week " in season, and 
believe me that you ahall soon have it, though not 
quite yet, as in my present stale I shall for some 
days have other fish to fry. DiaaiST. 
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Onr Hew Ttdomft 

1. Apoloobtio. — This, the first number of our 
third year, onght to be a q>ecimen number, extn 
full of good things, uid all carefully conndered 
and arranged. But the pressure of a thousand 
distracting cares, both ti a business kind (the 
editor being also publisher and book-keeper) and 
perMDal, have rendered this tmposuble. So, 
reader, you most put np with as accidental , make- 
shift, every day sort of a cumber as we have oflen 
issued. We shall do belts next week. Farther 
apoli^ is found below. 

2. Blowino TBB Tbdmpet. — The precedents 
for this are so abundant tbat a sober, self-reepect- 
ing man avoids it But 'nhen one has a trumpet 
thrust into his hands, suddenly and as it were 
providentially, inthout anv seeking of his own, — 
an instrament with no bloa metal in its composi- 
tion, like this you shall bear anon — he surely has 
a right to Uow it. Nay, tke part is ohligato. We 
copy, therefore, from the daily papers of the week 
tLe following agreeable surprise, by which it seems 
that there bas been a plot on foot, in which oar 



Journal is conuderably c<»Dpromited ; — a plot, in 
wbicb artists and art-loversfriendly to the Journal 
have been acting without taking us into couudl, 
and which in due course of ripening, probabty 
(for we are writing yesterday morning) opened 
out in taW flower last evening. We were not 
allowed to know enough of it to name it in our 
last; were only told that kindly elements were 
inoTing, of tlieir own accord, in our behalf, and 
that a "'masterly inactivity " and childlike trust 
were our whole duty in the matter. Nest week 
we shall have to report in full of a Concert extra- 
ordinaire! Meanwhile we copy this by way of 
credentials to new readers into whose bands this 
opening number of a year may chance to falL 

Complimentary Concert for dubeneft of Daigl^t 
Journal of Mwc. 
It is believed that a complimentary Concert for 
the benefit of the Jourtml of Music, will aflbrd to 
the lovers of Music in Boston, and its vicinity, an 
agreeable opportunity of testifving their sense of 
the very valuable services, which tha Editor of 
that Journal bas rendered to the musical cultivation 

In Ibis belief, the undersigned would respectlblly 
invite the attention of the musical public to an 
object which they consider to be eminently worthy 
tha co-operation of all who take an interest in the 
elevation of the public tastes, and who appreciate 
the single-rolnded devotion to the cause of Art, 
and the elevated zeal, which have so honorably 
distinguished the management of the Journal of 

C^u. BaBsiUJtH. 
The Mbudilssohk Quihtstze Cldb. 
Otto Dsisel. 
RosiKT E. Aptroxp, Habvabd Mds. Assoc. 
E. L. Benzok, (H. W. Pickering, Pres.) 

Tbos. G. Cart, Abbott LtwaSNCB, 

CmcKKBina & Sons, U. W. Lokofbllow, 
Joseph Cooudqe, ElUS GkaT Loamo, 

T. B. CuBTiB, GioBOB R. RnssEU., 

R. H. Dama, Obobob TiOKicoa, 

Gedbok Dbbbt, J. B. Ufqam, 

Sam'i. a. Eliot, Sam'l G. W*a», 

J. T. FrKLDB, G. J. Wbbb, 

N. L. FcoTBiaoKAit,- K. C. WuTxaor. 



Fulm Tnim A^ain- 

Deab DwioET : — I have been a constant reader 
of your paper from its start, and have found great 
delight, as well aa much information, in so doing. 
There have been, occasionally, articles upon Amer- 
ican Hymn-tun^s, generally condemnatory, and 
others upon the "Choir Singing" in American 
cbuiches, generally condemnatory likewise. Now 
1 wish to inqnira whether no .^iiuriean hai at t/tt 
vritUn Hyvm-tanti worthy of iiing ruHg by our 
c&oiri, and which may be reasonably expected to 
"endure for a while!" I am an ardent lover of 
music, and take special pleasure in Church Music- 
My taste is said to be of the severer sort, and, in 
general, I agree with you, in your criticisms. But 
yet, I must own, perhaps not to the credit of my 
musical taate, that I sometimes heal tunes by 
American writers that please me, and more than 
that, move me in that solemn way which becomes 
the House of the Lord. Am I deceived 1 

At the church in which I worship, the service is 
opened with a voluntary on the organ, followed, 
after such modulation as may be Decesaary, by a 
Chant of some one of the best English eompossis i 
or by a concerted piece for four or five voices, by 
a first class composer. I noticod in the choir, books 
an adaptation to English words of the, " Mattr 
Jmabilii," by Mozart j "Iiutina ad nu," by Hbm- 
mel, " Et IntaTnatu$," from Haydn's 3d Mass, &c. 
This introductory music being ended, these follow, 
the reading of a Psalm — and a short prayer by the 
minisier. Alter which the organist plays a brief 
voluntary, say not over two minniea in length, using 
only the softer slops. Than coim the reading of tha 



DWIGHT'S JOURNAL OF MUSIC, 



ScriptDTei and the long prtjtr, — a Hymn Taae, 
(aDd the wleclioa i« always in food taite, an Eng- 
li*h or Oennan Choral, and lomeiiineB a goad 
AvMricoH T^iu,— are ibere not *ach?) The Ser- 
mon then lucceedi, oecnpjing rtooi SS to 39 min- 
utsij another short vain Qtacj 00 the aofl stops, — 
the sscond Hynin-Tune, the Lord's Prayer, the 
Benediction, and the closing Voluntary. 

Now this is io a coontry town twenty-five miles 
from BoitOQ, the choir comprising half-a-dozen 
persons, besidss the organist. What do yon think 
or the case, and how about America Hymn Tunes? 
Are there any good one'*, aod what are they ? 

Id answer to the above (whicb certainty is 
written in the beat spirit) we beg leave to disclaim 
■11 inteotioD of denying, in any of oar former 
articles, that Hymn ttmes worthy to be sung in 
pablio worship may be, and have been composed, 
and that perhaps frequently, by Americans. 
With OUT enormotii product! veness in this line, with 
the thoniands of new tones made and published 
almost yeariy, it woold be impoauble that some 
among them ehould not be excellent of their kind. 
Perhaps out of the whole nnmber one of tute 
and industry enough misht cull a choice collection, 
amply large and variong for all practical reqmr&- 
menta. We too have had some favorites among 
tunes written bj Ainericani ; and in all the choirs, 
where good taste has a voice, there donbtless are 
some well eetablished and enduring favorites of 
the class. 

Good ones there are, (hen. But " what are' 
they" 1 To this question we care not to make 
too definite an answer. To name some might be 
not quite just to others ; nor has our familiari^ 
with such works c£ late b^n so large as to en- 
title ns to make invidious disdnctions. Our cor- 
respondent does not take the point of what we 
have from time remarked of briefly hmted. We 
have not denied that the multitude of trash may 
contUD some good tunes ; but we have questioned 
the good of such perpetual mailiplication of 
pieces, which are confined in the nature of the 
case to a few of the very pianist, shortest types 
of muMcal fi»rm. Yon may vary these brief types 
forever, and do it ever so cleverly, and yet yon 
have produced nothing essentially new or more 
interesting (except momentarily) than the old ; 
you have added nothing to the world's amount of 
real, vital murical creation. A Choirthat has the 
fifty or a hundred best old chorals and hymn- 
tunes, that come up again and again in almost 
every cdlection that is made (the worse too 
frequently iai alteTalion), has substantially 
about all that ever can be produced in that form. 
The type exhausts its reproductive power. Possi- 
bly a psalm-smith of to-day may forge out of bis 
bqun a tune or two as good, intrinsically, as any 
old one of the same metre and same general de- 
sign ; but then the diSerence between them will 
not be so great, that twice nn^ng of one will not 
be quite as edifying as once longing of the two. 
We feel it to be a vast waste of musical vitality 
and enei^ (where such exists — too frequently 
it is only mechanical cleverness and business en- 
teiprise that takes the place of mumcal, and mul- 
ti^<B its <ptati musical products to feed an arti- 
ficially chafed consumption) — a waste of musical 
energy, ve say, a thriftless musical economy, to 
spend so auch of it in writing and circulating 
tlionsands upon thousands of psalm-tunea, where 
a hundred is as good as a thousand, when a tithe 



it 



of that activiQ' and enterprise might publish 
selections of the best sacred music, in larger 
forms, and of a more artistic type, from the 
Manes, Motets and other Services of the great 
masters, the truly inspired ones, and might train 
at least a quartet choir in every church to nng 
them well. 

Wbat we want is to escape smothering from this 
wishy-washy deluge of new or new-vamped psal- 
mody — in which, depend upon it, Trade has 
infinitely more to do than either Art or Worship. 
Between true Art and true Religion we believe 
there ever did and ever must and will exist an 
intimate affinity, a bond of mutual necessity. 
Show me a people filled and animated, cheered 
and harmonized and made as it were instinctively 
rhythmic^ and graceful and respectful, by the 
cultivation of the artistic feeling, and you 
show a people who not so much fear, as they 
do, unprofessiugly perhaps, love God. Therefore 
it is that we would have Munc enter into the 
publio worship of the people in the forms that 
are least formal, barren and mechanical ; in the 
forms of beautiful, inspired, true Art 

The singing of a hymn as a mere form or 
branch of a ritual, or as a medium of conveying, 
a tittle more systematically and pleasingly, the 
words and thoughts contuned in some didactic 
texts or verses, appears to us a little matter, com- 
pared with music ia a branch of true artistic cul- 
ture, whereby the lone of one's whole life is 
elevated to the blending point with most divine 
emotions, and one learns to feel bow in himself 
and his communing neighbors this deadly divorce 
of the material and the spiritual may be healed. 
It is true enoogh that a really artistic or art-loving 
people or congregation is a rare thing and hardly 
to be found ; about as rare as a refigious pe<^le 
in any pmciiual and true sense. But inasmnch 
as Art is one of those divine gifts and inSuences 
whereby gross mortality is humanised and hai^ 
monized and lifted up to holier delights, why shall 
we not seek its purest and largest presence and 
participation in our public religious exercises 7 
Why not take the p^os to secure that, which we 
now take in keeping up such dull, cold shadom 
and SDggestions of true mnsic. Our whole peo- 
ple would have more of the artistic sentiment, 
and consequentiy would be less rude, less inhai^ 
monions, in their lives, if they were but familiar- 
ized with high Art in the sacred music of the 
Sabbath. We doubt if any real sense or love of 
Art be much awakened by the listening to mere 
psalmody: — although of course much must de- 
pend upon the manner of its performance, and 
there is at least one mode of sin^ng psalms or 
chorals which can scarcely fail to be inspiring, 
solemnizing and enblime ; — we mean the singing 
of a simple, grand, time-hallowed tune, such as 
" Old Hundredth," by a united multitude of 

And this leads us ts remind those who fancy 
we wage war upon all psalm-singing, of our 
briefly sketched ideal of church music (not an 
exclusive plan by anj means) which we ofiered 
a few weeks dnce. While we plead for more 
artistic music, for Moldts, Masses, Te Deums, &c., 
(and we are perfectiy willing to include in this 
variety some of the most expressive and artistic 
four-part hymn-tunes, which demand a trained 
choir or quartet, and which no lover of good 
ronsic can help liking), we also feel the need of 
something simpler, rirarter, more familiar, and 



within the reach of all iritb ears and vdcea at all 
mnsicaL 

Hence the/rs( feature in our plan was chorals, 
simple, solid, grand, and known by everybody, 
and, so far as may be, to be sung by everybody. 
These should be few ; since repetition here ts no 
monotony ; a worsliipping assembly joins in " Old 
Hundred," with the same ever new interest and 
fervor, that a social circle breaks up with the join- 
ing hands and "Anld lang Syne.' Musical 
novelty or variety is not the object here ; but the 
renewal oS an inspiring and time-ballowed cus- 
tom. Hence we said that a dozen good old tunes 
were better than books-full of new psalmody ; — 
not meaning to condemn all the new things in tliis 
shape, of coune ; but simply to surest that an 
essential charm and virtue of this branch of reli- 
gious muric rendes in the very fiut that the tunes 
sung are few, fanuliar, oft-repeated, and fraught 
with venerable associations. The older these 
chorals the better ; for then the sound thereof 
links the present with the earliest centuries of 
Christianity, and inspires a feeling di the identity 
and oneness of Hnmani^ throngfaont all the 
stag^ of its development in history. 

Vat Hymn-tunes of a less plain and common 
character, such as require trained voices and ar- 
tistic taste, we would make place in the second 
category, on which we have already dwelt at 
length. T'hey should be much more select and 
few, than as now practiced, and they belong, if 
anywhere, to that portion of the musical service, 
which is not to be considered a common act of 
worship in which all the worshippers are actors, 
but as a high and spiritualizing influence of Art 
npon the hearts and noinds of alt who listen, dis- 
posing them to holier moods. 

Thirdly, we spoke of oi^gan music. This, if it 
be tme organ mnsic, ministers to the religions 
sentiment in the same way ; and still better, since 
it is more impersonal, less narrowed by the idea 
of persons unging, or of thoughts and statements 
sung. Pure instrumental mnsic always gains up- 
on the preferences of those in whom a real love 
of music is awakened. Of course an orchestra 
might render a like service, were it not attended 
with such difficulties as to make it impracticable, 
except in the case of great religious festivals ; of 
which our oratorios su^^ a type. 

In one woid, then, our whole complaint has 
been against this indefinite, enormous multiplying 
and trading upon new variations of the plain and 
umple type of psalm-tuuee. We are &r from 
wishing to discredit any muMcal enterprise be- 
cause it is American. We only say that m this 
particular line the work is overdone; we (the 
people) are bewildered by the multitude of those 
who come to help us-, new psalm-books come as 
thick as travelling book agents, who beaege our 
doors until we vote all literature a nuisance. And 
we protest, the writing of a psalm-tune or a book 
full of them, does not constitute a person a Com- 

At the same time we desire to say that we fully 
appreciate and gratefully esteem the services 
which have been rendered to the poptdar cause of 
music in this country by the labors of many of 
these same men as teachers of singing, and of the 
rudiments of muncal knowledge,|to the masses. 
We can go almost as far as theNew York Musical 
Bemew in otir sense of the valne of the (dd Acad- 
emy of Music enterprise in Boston, and the impe- 
tus imparted by conventions, and above all by the 
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mtrodnctioii of mnnc into the pablic Kboola. All 
honor (o those who bare done this. But thii was 
not Uie tonrce to look to for the ioepiring exam- 
ples of high Art. This nrarement was the peo- 
ple's aspiration towards Hii«c ; and these man 
were the people's leaden, tribaues of the people, 
in that movement. The masters and sources and 
models of Ugh Art in music were to be sought in 
other qaarten. Honor to each after bis kind. 



Credits. We have received the following, 
which touches certainlja delicate pdnt in the 
mfsteriea of editing: 

fiosTOH, Marcb STtb. 

Dear Sir ; — Wllhont sconaing jon of Chs J^jnitica In 
othw papen whiob ytm Mem to lufllsr from ttaem, might 
it not Id lonui cam be of Intemt to yonc readera to 
know from what rorelgn paper ■rtlclea in jaar Jonmal 
an someKmea taken 1 u on March 18th thatvsry iDtar- 
eathig article on " Aoia ud Galatea " is ciediteil only to 
"a Loudon paper." Did ym ue what the Sbatratad 
JVata aaid about that performance 7 It atrack me ai of 
tntereit. Vhj conld not yoo lell ua aomething about 
the fbrelgn criUca 7 All one knowi I* that Cbocley 
writea for the AAenoHoi, And Fritli — sometiniei we 
know what he wiltea. Bnt Uie origin of my complaint 
datea back to laat lommer, when I waa oat of town and 
had no paper bnt jwm, oooieqnaatly no acceaa to Lon- 
don papers; and when yoor rtnmi of foreign newi wai 
the moat of IntersBt Qiat 70a had to offer. For I like 
to connect oplaton* with aoma aort of a inbatralnm, 
soma hTpothois or other, if not a man, at leaiC ths 
name of the paper ha wiitea for. Bnt thii ta merely a 
ang^don, coming Coo than aponstant and lympathldng 

All we can saj is that we make it a ptunt 
scmpnlouslj' to give credit for articlea we copy, 
when we know whom or what to credit. In the 
matter of foreign — we mean Eogliab — muncal 
criticism, it is freqaentlj impossible for m: to 
aacertun this. Such was the case with the 
" Acia and Galatea" piece. We found it in the 
Lcmdon Muncal World, where articles continnal- 
1^ appear in that peculiar t7p«, which indicates 
that tbej are borrowed, while the aonrce is not 
declared. We have often found in thai paper 
articles in leaded editorial type, identical with 
those on the same subjects in the Twia, or certain 
other London papers. Fart of the secret ia ex- 
plained, if iriiat we hear be true, that Davidaon 
the mnacal critic of the T^mei, is also e^tor of 
tiie Mvtieal World. Bnt man; a paragraph 
which one must ttaaafer to his columns, to keep 
up a mnniDg restmi of news, is found in such 
shape as shows that it has been passed round 
abroad some time as common property. 

We hope rome day to gratifj' our " Reader's " 
cnrioaity about the foreign critics, but prefer to 
wait until our own information ia a little more 
complete. As for the London Miuical World, 
we never should have thought of complaining had 
it only borrowed our leUctiont; nnce for them it 
would have been absurd to demand credit We 
are happy to stale that the last three or four niu>- 
bers of the World have i^orded no such cause of 
complunt Aa fiir the Mendelssohn tuographj, 
which we have been capyiag from it without 
knowing whom to credit, read the last paragraph 
rf to-day'a " From my Diary." 



A Double Fkast ot Beethovxit. — Bnrely 
there is some enthusiasm hereabouts for the mnsio 
of tlus great master, and some pretty energetic 
study to appreciate it, jodpng from the following 
programme sent its by a 



perfbtmed, he says, last week by ladies in Dor- 
cheater, in a private social circle, we presume), 
'■ on the occasion of Beethoven's birth-day." But 
as all the biographies represent that Beethoven 
was bom on the 17th of December, 1T70, either 
our correapondent or the Beethoven-wonhipping 
yoang ladies must have opened at &e wrong page 
of their calendared saints. Butdates apait,snch 
a Beethoven festival and such a pn^pnmme show 
an earnest pursuit of the best musical cnllure, 
greatly to the credit of those actively engaged in 
it. There were two concerts, one in the after- 
noon and one in the evening; and all the pieces 
played or sung were compositions of Beethoven. 
Was ever such a quantity of his music brought 
together upon one occasion? Think at ten 
sonatas, or piecea in aonata form, in one day ! 
We are told that thej were listened to with much 
enthasLasm by some of Che "appreciative few." 
Friend Fry would have a chance to write his 
fastest, could he find snch a company. We pre- 
simie we are not at liberty to publish names : — 
raSce it to say that (wich the exception of Mr. 
Fries, in the vioUn sonatas), they were all ama- 
tenrv, and, judging by the continual recurrence of 
two paCtonymics, all daughters of two neighbo 
ing families. 

Proaramme of our Beethoven Festival, Thtirtday 

Aflemoon and Evening, March 30th, 1664. 
AITEKNOOM COMUaST. 

1- Bona^ vith Pnaaral Hanh. 

a. Booh. No, luid6,"aD dlthm Oolhbta." 

5. Bghlh STmphonr in F, br taic huiti. 
4. Soog; TbattmaU- 

6. Soaata PittMtliu. 

e. Smata la aiiDOr, tn pfuo and tIbIIii. 



idplaBa. 

ite,'i No. L 



B. SoBu: "AndlaftnigacUtMii," Niia.aaDdS. 



Qfflmaiiia Conoerti. 

The Tublic Rehearsals of Saturday and Wed- 
nesday last were very full and very satiafactory. 
At the fonner Mendelssohn's "Icalian" Sym- 
phony, in A major, was performed ; and at the 
latter the glorious symphony of Franz Schubert 
once more ; also the Overture to " William TeU," 
the Catia Diva by Miss Lehmakn, &c. tec. — 
This aAemoon we are to have tiie iott Behearaal ; 
and this evening the Geruania lakes its final 
" Farewell," fbr the present year, at all evenU. 
The pr^ramme, as it now last stands in our ad- 
vertising cdnmns, after some altering and re- 
altering, is good enough for anybody ; and is 
made up of the more familiar grand things, such 
as the glorious old C minor symi^iony ; the 
" Hallelujah " cbomi, by the Mendeubobm 
Chobal Societt ; choruses and aongs (by Miss 
Lehhann) from " Elijah ;" and the now &vor- 
ils overture to TonnAdiucr. Mr. Heller, too, 
will play, and Carl ZERRAHir will produce one 
of his tastefnl solos for the Ante. 

Blessings brighten aa they take their flight; 
and there will doubtless be such eagerness to 
catch the last atiains of the Germanians, that one 
must go early u secure a seat 



01^ NoTicB. In attempting to make up seta of 
the Journal for binding, we find that our aapply of 
Noa. 39 and S3 of Tol. II.. No. 1 of Vol. Ill, and 
No. 3j of Vol. IV,, haa run out Psraona having 
copies of those numbers, which they do not care to 
keep, will do <u a great favor by sanding thorn to 
this office. 



iStibtctCstinents. 



BOSTON MUSIC HALL. 

%^t (Btmum Itutcal Socitts, 

FAREWELL CONCERT, 

Ob amtart»r BraalmB, April Btb, 

MEHDEIMnaioUL SOCIETr, 

KLLE. CAROIiINE ZiBHKAim, 

KB. BOS£RT imi.T.EB. 

FBOaBAjmSL 



3. Ariaf»mtheOiatnioofIIU>ih, "Hcwri 



Bdbi b; Uh KiinmaaoaK Caai 



8. Orand OTKton to 

1. Belo an Tlnta, (Snt Umi,) 

OompaMd ud pdfclmad bf OJII '"'■— 
G. Obenu, " H^ntihlaioTB land," Boa tbaOia- 



3j (ii« UaaDBiMOBir GaoaAl. Booiarr. 

DMia aoaa at T. Ooneat to emaaiaBt at 7X' 
ebk|liatIula,BO«nla. roraaleat B, B. Wala'i imlj, 
tta Dmt OB tba annlnf oTUm Coneart. 

■1 ■» tb* Uliaal paDmaaa baMomd apon (b* |ia- 
ji« of tha OaMawiaiia oa ftmBT ommjum, Uht tandar 
nam tbuki to tbilr maoT Mandi, and aak Iht aa- 
aoTthdilknr. 
ICT-The IiAST FUBUO BBHBIABfiAX. of 

" ■" '-' ' — I t.him IBATD^""" 

t a o'elook. 
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GEEAT USTEE8 I«E UTTU FIFIU. 

la eonne of P«blleatl*>-. Several Hwmbcn 
alrcaay IssseA. 

GHKIT lUSTKBt VOR UTTLI PTFILB : A BflteUoB 
ftfld tha Glaiiloal Wocki of Handd, Hardn, Uoan, 
Bntbann, be. fcg. laaOf arraniad and Snaind, bj TaoMAa 

OpinionM of (he EngluA Preu. 

"WeooidtaUTncamiBnidthlBinirkla a)1 Ttaehinif Iba 
PlaDO-raiW. Thadal»dob}tMliobialDadlnatiuiiii«'inilr 
plaailiif lo the pnpU ; and l>j tha oh of Mr, Bak«'i nnkn 
of thefimtHiitn*, thalvUeh «u an tibamie, •lU bccona 
a il«U(hIlU laik."--aa. 

" Aa ao ImtmedTa, aad at thi laaM Uoia rlTattnf wuA, «a 
know «r aa pnUlBailoii that can mpaia It."— BriUDJ Umivy. 

» Tlw Idia of thla work la mRfar of ina iiMlalliiii. and iha 

HwuHrlawUeblt haabaen carriadaM, atBaUiao. Itnlll 
baofinadiaalotaaoliara."— AMdof Itiiui. 

"I^HitdlalljRoDBniaBd this UtCIa wotk. wUth ftam tha 
nptd iBipnmiHDt andpl<*^BC pnattea M M ttkaly to Impart 
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r* ban joit paUlihad a baantlftil Book ftir jmi maa, aaUll 

THE SABBATH SCHOOL. 

I aom^ata eoDeeUon of Hrmu and Tddh tbc U>ba>h School 



Wa baUna that npos aHBhatloD thla wOl bt fboad W b« 
mot thaiiMnbMiidllileoUacttoiiaorMii*! aadt^BHta 

hfMraB arar pnhU^ad. 

PBJOl UTTIKN DOLLaHfl PBR HDinnLED. 

JOHN p. JUWifi'f iy 00., 
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BY EDWAItD L. BALCH, 

®aUt 3aimisl of ^uB(t, Ko. 21 jStbtinl 21 
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A. V. FHENZEI., 
TB^OBER OF MUSia, 

Ko. fl Anom St.,~(t>rtnBiChMtiinludlILTcRiaE 
AprB BOSTON. 



BOFKAirO AZTD BASS. 

AgxA Bopnns uiil Bua m dtdmu of mikliii u enngD- 
nwDt with KOM ChoRh gocMr. An nil wqnalntad 
with >U i^lM of Church If uls. laqnlnofUw Editor of thli 



HANCFEL TTNOIiLOBA, 

PROFESSOR OF MUSIC. 

II Oui'a Bloci, eocBBT of WublnglOD 



1. CHicmnra, J. P. Jawnr, Qn. PimoniBii, B«Mon, 
JU.S1. Sm. 



Uaua. Omui Puhpi, E 



PUBLIC REHEARSALS. 

THS OERHAMIA UCBICUL BOOItTT wUl gin Pvnio 
RiiuuiuitUHButoD Miula Hall ann WEDNB3- 
DAT ArTERNOON.atSo'cloek.nimiiindiifOot.aa. 
'^-''■" On*M(t» wlU pnlOTOM -"-"-"- 



PIASIST AND TEACHER OF UUSIO, 

OFrSEtS hK ttniat u u lutncut Id the hlghir bnLchM 
ofPliuiopLiylng, Mr H.miTbsiililrmedMtheiniirio 
>iiu« of NiiaAv KicaiiDHB, SQ WuhlnfUD et. oi 0. P 
Rns & Oo. 17 TnmDDt Row. 



Z^BBBOHB 117 SIHQmQ. 
ritEDERZC RUDOLPH 

RBHPECTFULLT unnaDDes h[i InteDllm to muln In Ba 
too ud gin InitmcUoiLi In tha ut of SIdiId(. 
Onl*™ni«x t" wWresMd lo him u hi> isideon IDnHw 
St*tnHDl8]J,oiulhamiule>tonoIHi.Wuli or Mr. Rich 



JUST FITBLIBHEI}, 
CHOBrB PAEM to MmdilHohD'i OnMrio qf SLUAH. 
CHORDS PASTE toHu)dtl>iOnt(iilDaf tha MESSIAH. 
CLASSICAL CHORUS BOOK.h^ Biin k HauraitD. 
PEBTALOmiAN SCHOOL SOHQ BOOK, b^ Oio. W. Putt. 

GMTge p. Bead &• Co., TnliUahBrt, 



MANO-FOftTK INSTKVCTIOM. 

O. A. SCHMITT, (From Qermauy,) 

TKAOHKIt OP THE FIAITO-FORTS. 

IS Dov pnpued M (In Itooni M tha i«ideD« of panCa or 
(t hl> own MldnDiK, No, 7 Hoimu-kot PIk*. 
Mr. S. mvi bt ■ddicBod U tho miulo ilotn gf OUtst DUsou 
Htfen to the fOUowlog iBntloDan : Idbm B. Dwiaar, Eu- 
H»iiin,DiTi» fc Go, Outu DnioB, Niihik EioHUtMoBT 



D. B. NEWHALL, 

UAHUFAOTUItllB AHS DEAIiER IN 

PIANO FORTES, 

Ho. 84* WkiUbbMb Street, BoatOB. 



N. D. COTTON. 



Englidi, Etendi, and Amenoan Stationery, 
DB&WIBO & PAINTI24G MATERIALS, 

■o. 13 TreaiOBt Row, Boatos. 
••• W*ddlntu4TMtlDgGudiBiicnndu>dPiinI»l 



OBIAI BOOK IN PBESS. 

■OOBE'S IICTC10P£DU OF IDSIC: 



rki^t Ri)r«l OcliTo lalum* of iboat 900 pugs, doubls ool. 

DlotEoiihrr of Mnstfutl Tcmu, 

A HISTOBT OP THE BOJENOE OP MUBIC, 
(him Cha nrilat tlma to (ba piBBit, ■ 

TreaCUe on Htrmosy and niorongli Baji, 

«] Blognphf ofonr tbrea thnnmul of Iba moat illitlnnilFhed 
Oompown and Muilcl '--'■ "- -■ "- •■---■ 

•pint HT>nl Tstn la 
golDg tbtODgh tba p 

P. a.— The ibon iplradid wmfc, which will yron hmliubla 
to araiT mnfinilniiil mutdu, and to naiT (inUcar, will b* 
Rudj Uib iprinc ) wa bopa Id the moDth of Huch. It htt 
bMD daWeil OB uconue of U» Immf ua labor bauond opaa 
It, aod tba dlfieolLj of lUiao^plni a work ao foil ofswDtlija. 
The deUj, howam. will eDhaim tba nloa of the work. 

Tba pdaa, bonnd Id cloth, wlU be «4 OD. 

Tba prfaa, bouDd Id half calf, will U. ...4 GO. 
JOHN P. JEWETT, k Co., 
Pabllihara, 17 aod IB Carahlll, Boiiod : 
JBWHTT, PROCTOR & WOBTHlNOtON, 

mubafbrnlebr all Iha book and moato doJen In tha 



m erer Und. Mr. Uoon hai 
Ihl. mloabl. wnrk. Illaoow 
>pldl; u will eoDipSTt wlUt 
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F. F. MtlLLER. 



A 80PHAIT0 WANTED. 
"pOR > cbnreh Id Sannnab, Os. A gteil aspnso iloger, 
a fair aalarr, aad llnd Hlmlan. For rorthBr partlculan an- 



HUe. OABRIELLE S£ LA KOITE 

INeTRUOTION ON THE PIANO, 



MAKmrs GUITAaS. 

raiSE nbacritien an Hit afnnl* fbr tbli iiltf, fH tha rale of 
A ttaoaa joMI/ calcbnud GaltaiB. Prlccifrom MQ.toasO. 
Enrj InalnDUBt li nmnted to itacd Ibla ellmala. 

OliO, P. BBKD tc CO,, IS Tmiiml SlHil. 



OTTO DBEBEI. 



(TormaB0iii,onaB' 



UEirS' PATENT 

AMERICANACTION PIANOFORTE. 

THK HANUTAOTDBKR lilD poaaeaiion of Dameroiu t«tl- 
uoniala froDi diitlDgulahad HiulcaJ Prt^^son, who hara 
uanltht greatly ImpioTnl ACTION PIANO, eomtnaadlTiE It 
In high terma. Th; atbmtlon of purchiMra ud aoulean of 
Mnilalo an eumlDukm of IM mperlacitT, li lolkltad. 

QEO. HBW8, see IftuAiiuIrm Si., BoUfw. 
Apr. 10. ^ ,r 



GEORGE J. WEBB & GO'S 
PIANO-FORTE WAREROOMS: 

Clumbcra, Rp. 3 W^fntn Btnct, Boatoa. 

AT Ihia Balabllahmant bb^ ba (bood an tlttani and eUcd- 

PIANO-FORTES, 

at all pricta, wunnled equal to any In the Ameilciaa maiket, 
Id the tfaenllal prDpfTUea of Tons, Touch, Pownr, DurablUty 
St;le, and Mnidi. NoDt othan will he kept. 

MSLODEOSS AHS OTTITABS. 
Ut. Webb'a loug npntetM Id tha profkaalan of Uorio, an 



OOFARTnXBSHIP NOTIOE. 

niHB enbBrlben haTing Ibrmed a CopanurahlB uBdtr tha 
J. namsof (IHICUERINO h H0N3, for Ihaporpaaof oan- 



iig(b(PlKiaa-Far(« B 



ge beiatofOra utuidad 



Hod II InsoDnnlaDt to Tirll BoatoD tOt the puIpOH of (electlDg 
an iBattoBleDt, that ther ahtU ba u wall aemd by Imn, 
(naming the prlea of the la- ■ ■■ ' 



ahtU ba 
ittTomant deilRd,) •• br . 

thoaa who naj tanr na with tbalr , 

can iDipllcItlr Rl; npoD tlB aurelaa oC Hr. Webb'a beat Judc 
Beat In (hilr laTor. Aur hatnunaDf — ' ■ — ' 



IT iDibument eadarad aih be aj 
37" SOLD AT IUNU7A(?rusKBB' PUCES. 



GKO. H. CHICKEKING. 



let, OMif &Ca.'a 
QoodmaQ Jb Baldvin'a Halodmiu, 
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J. B. WHEATON, 

TEACHER OF THE PIANO-FORTE, 

Applf St tha Uuale Blorai of Hatlun Blehardaoa, or Tbto. 
T.Bukai, Smoa. Dwi 8. 



nms. aoBA aABoiA se bibab, 

TEACHBS or THS 

PIANOFORTE, SING INQa,QU[TAR, 

!1 BeiiecK Et., comer HKnrUoii Atoubb. 

MR. De RIBAS will ilTa hMructton on tha Oboa and 
Plota. Alao MUSIC 4ERAMC-" -r.-— ■ 



natrucDon ob uia Uhoe an 

UIOED, TBaKBFOSZD, Ai 
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J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 



Genuania Serenade Band. 

TIHB BBRYlCra OS THIS ASSOCIATION a " 
A bj applying 10 

" .W, Agtu. 

m Fajetta flinat. 



H. ». TKLTOW, Agent. 



L. H. SOUTHARD, 
TEACHER OF IIIIJSIC, 

-, , "•» WMlUnBton fltnet, Boatoa. 



ThU Day PvMishid.—ilareh IKS. 

beat Priaurr Book on Thoroash Baaa 

PEEST STEPS UT THOBOUOH BASS, 



llie UDda of InHnietloD ^^^^^ed ont Id tfali work has bj 
the^^^^^'^t'li^^^iZ'a"'" '^° °'"J*<'^"°«"'^f 

'°°?.''„^ '" "^ manDer," n; th. anther, "haa \>rrn m> 
rapid (I had almail mid uUii>libliig,| that I ban b»n uraed 
mm^K^i'^^b"*''^ " leMhlng It to tha pnbllfi, bj 
toto'''™™'^!^"'"'^"''' '" '*"' ■"^°° lnt?Sucei 
pa^, It happaDa. In ihli loaluce, to be Uteiallr true." 

Ollwer DItaon, 116 WaUnifeii Si. 



NEW ELSHENTABT WOBE. 

A PRACTICAI. T£XT-BOOK OF XDBIC, 

ABT OF ;lATI50 THE PIAITO-FOBTE, 

BY EDWARD B. OLIVER. 

Prlea GO enU. _ JDitPnblUbadandlbr aila hj 

St., BDd b; ail Mnrte Dealera. 



Pianos and Idelodeons to Iiet. 

OLIVER DITSON, 

Mule Dealer, lis WaaUncton St., Boito 

HAS a good wrielj ofPlano Fortn, Hilodoona, gerapblDa 

oonclnde to puicbaee tha Inatrum 
for not of It, except the lotereat o 



John Buii7Bn Still Uresl 

THE GREAT AMERICAN PICTURE. 



TBS pxi.aaix's PRoaxssSt 

IB one Pletura, 24 br 39 lnch« moat eleganllT engra^ on 
mm, V Andrew., conUiining 2^ human hgnna, beaklea aU 
Iha aeentB thmngh which Chrlulan pawed, oD hlaJoorneT ffom 
the C1I7 of Deitniciton, to lh>r Celestial C!tT, loadmlrnhlr 
porCraftid bj Buajras. Ererj Chriulai) b^ll; ehould han 

Uibiban been recelnd br the pn1illiber,froin thamoaldla- 
tlngulabed men of England aod America. 

JOHN P, JBtTBTT, FBbUaher. 
OBO. K. SICEELS u Toi oFLi *neouup Aaur roa Bea- 
lOB. HliMOmaareattbeAm. B. S. CnloD, Ho. », Cornhill, 
when ha keepi the Engraiing nir Sale. Ako— PlalD aod 
« ..J „ », deilgoed oipreaal J Rir il, at tha I 
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In CONTBHTB nlaU milil* U Uh Alt « Huno, bat with 
■Unco U Um whole WoiU of An Hdof PoUU Utaiuon i 
IboIiuUiii, ban Hum to tliiM,— 1. CiitkilKirlamotOuicetU, 
OntorloLOpBUi vUli tdmalj AbsItm* <tf ttw DOTabIa Wnka 
■erftnmed, ■ecouota sf Ouit CopipaMn, he. i. Notlcn ef 
Vvw Hade pubUebed M bonu ud abntd. B. A Smamu; of 
tba riralfleaat Unelal Hew) ftoiB all partt i gathered from 
EDglldi,aanBau,Iniieb,uweUti Amailcanpafan. 4. Cw- 
nwandane* ftom nuileal nenou and plaeu. 6. Bnaji oa 
miuloal Rjlea, lobeolg, period^ •nthon, eomMalUoiii, butrn- 
uaDta,thmi«i an Ha£^ Edueatkn i «d Hu^ In lu Moral 
Social, and BdlsUnubearina J on Unila In the ObDnh.tka 
Concert-iMB, tfaa Ttaatr^jOH Ohambai, and the Boeat, ke. 
6. TianilaUone (ram the beet Oeiman and French wrlUn npon 
UaHo and An. T. Oeeaahmal Hotlaeg at Beolplaia, Palndng, 
- ■ Oe BoOkM^- ' ■■- 




J. S. DWIGHT EDITOR AKD PBOPEIETDK. 

EDWABD L. BALOH, PBDn'EB. 
B7' OPFlOBt Ho- XI Mohool Btavct, BimMh. 



H. Y. 



B« NATHAN BlOHA&DSON.iaa Wai/iiafUm Stnit. 
■> OliO. P. RKKD ft UO., lil IVnuHU i(«w. 
" A. M. LBLAND, PruuulaKt, Jt. I. 
" DEXTKK fc BUOTHEKS, 43 jIiih SInil, 

■• auuARrKMBiJBa & luih,7S3»i»-' — 
" aKOEtoe DorroN, j»., ji«*f— ' 

" a. ANDHA, 33t) OUIIMX 5l., 

" UILLBa k BKAUUAM, lai a 

" COLBURH k i'ltlLD, Ciadaiuui, u. 

>• HOLBKOOK & L0n6, CbHtearf, O. 

" JOUN U. MKLLOK, filu»wiA, Ai. 



RATES FOa ASVEBTIBINa. 

Tor half a aqi 

for a UB*», (IS tinaa,) llrxt Innrtbu, 

On adTCTliMBaiti atasdlng I 

. lAeolamneonntaaemniqi] 
P^manU N«<>l»d la adTaaaa i foi jeailr adiatlli wn i ii li, 



\f three monlhe ot lonpr, a dia- 



Baeb, and BeaOioTeii in hii Later Worki. 

[Ws tranilato the follawlng eztrut from ui able ud 
InatrDctive criticiam upoa Blohacd Wagotr, vtudi nun 
through HvonU nnmben of tho Lolpcio JVcw Znttdtnft 

This a£*oIti<u)n, whicb oTenttpa the laws of 
enphony, ii of t^er origin than Wagner. Traces 
of it) natonilly in Another seiue thaa bis, are 
fonad in Bach and Beethoven. 

To Bacb'i active spirit, motion, pn^ren, with' 
oat ceasing, are the fint essential. In hit poly- 
phonic zeal, in the straggle alwaja to surpass 



himself in his cnmblnstians, he does not ehrink 
from obscurities, &om deformities in details; bis 
whole manner on the contniiy has something 
domineering and despotic \ he sacrifices enphon j, 
which presuppoeee ample phrasing, uniform pro- 
gresenou, trtuisparencj In details, to logical con- 
sislencj in the nrarement Of the Tinces. He ad- 
heres to his Sfstem ; his obscnrities proceed iVom 
his method, from methodical ianaticism, which 
with him, to be sure, never congeals into a mere 
fonnaliim, bnt is conpled with a naive joj in the 
exhaustless wealth which hannony offers to the 
combining mind. Bach u a mnsician is essen- 
tiall}' orthodox ; he cleaves to hia ayatem as cloae- 
1 J as to his dogmafl, and of coune then is no 
escaping certain hardnesses. This system seldom . 
4IIMCS him to attain tf a i^ieledious flow : the 
moment that his feeling takes a freer, mightier 
movement, in steps his religious and mna- 
eal orthodoxj and leads him back into the 
old track. In his limited domain, however, he 
burrows long and deep ; his mjstic feeling, con- 
fined within those methodical bounds, dares er- 
erj thing within thcwe bounds, goes to the ex- 
tremest limits of the poaaible and farther still, 
and often enough calls in question — in majorem 
Dei gloriam — even clearness, compreheoableness 
and euphony. But with all this transcendental 
bddness and excess in detail, be preserves 
measure and proportion in the whole. Although 
he is particularly prone to harmonic complica- 
tions, yet he keeps mainly to the orij^nal key 
and only opens ctKnmuniiwtion with its related 
epherea. Perfectly consistent, his plain, str^gbt 
forward, thoroughly religbux nature conceals no 
great antagonisms, to urgs him to great pn^reas; 
necesarily his whole tons of feeling leads him to 
monotony. 

Beethoven, on the contrary, ts by the whole 
force of his nature the man of contrasts. He 
does not deal with heaven and bell alone, in a 
dogmatic sense ; he drawi all human nature, with 
all its contradictions, into Us artistic domain. He 
first attaches himself to the clear forms of Mo- 
cart, bat qnickly Ufti biuself to a state of self- 
snfSciency, without inmediately renouncing 
and clear, smooth ronniing off of fonns; but 
now he strides on fitrthet and tartber, until be 
oversteps the bounds not only of his own endow- 
ments, bat even of the an itself. Even his later 
works have the purest aad grandest intentions; 
their ground plans as wholes make it imposnble to 
mistakethis;butmoreandnKire we we depart fnm 



him the power (tf carrying them tbrougfa in de- 
tail with the old artistic love and freedom, of 
mastering and conQvUing the design be sets be- 
fora himself. Here he develops in his contra- 
pontal forms a Bunilar wilfulness to Wagner's in 
his bannonic progressions; the in^vidual parts 
acquire a ptunfnl self-eufficiency ; the master can 
no longer lay the spirits he has conjured up ; he 
stands there terrified before them. Does he bncy 
be has mastered them, immediately there cry out 
strange and treacherous vdces fr«n the midst ; 
the combinatiau hurries him away, till frequents 
ly a Babylonian confusicm of tongnea arises, 
huge, colowal, but deafening. To be sure, it is 
always the genial Beethoven, who pursues tlus 
disorderly course; flashes irf his spirit lighten 
throogli the clooda: but Aa^mlJtos the whole 
only the more strange and spectral 

It a de bon Ion to find Beethoven greatest 
in these works. We cheerfully adnut that there 
is a grandeur in their dimennons ; that there ii 
no disputing their originality ; that they poasese 
all the charm, all the exciting property of the 
mysterious. But he who measures them impar- 
tially with Beethoven's own earlier works, who 
does not isolate them, but considers tbem as mo- 
menta in his development, will find the mystery 
solved. They are the effusions (to be receiveij 
with Ibndest reverence and sympathy) of s 
great genius unhappy and thoroughly ont 01 
tune : the communications of a sick man, wh( 
wrestles agvnst sickness with a giant's strength 
but must succumb to it. In this way we sympa 
thize even with their whimsical humors and ex 
tmvagonias; are in raptures to come upon tracei 
(tf the old power, whidi still knows how to creab 
the measured and clear form ; but we lament tba 
this power does not hold out, so as to scatter tin 
clouds of uck despondency that bang about bim 
that it is no longer able to fulfil the anticipation 
with which it burrite ns away. As modeb a 
Art, as indications of the true direction Af 
should enter, we cannot r^ard them. It was lb> 
destiny of Beethoven, that Uunc, that the powei 
and the necessity of expressing himself with ib 
limited means, should make him happy and un- 
happy. In his last works be flung out to tbc 
world his manifestoes of love and hate, pressed 
from him by an infinitely mournful lot It wa< 
no longer the cheerful, beneficent ministry ol 
Art, that inspired him, and in creating set him 
free; it was the struQ^e witk an overpowering, 
smothering fkte, that wrui^ these products from 
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bim. The nrnple hct of bii deafnefs nlvea the 
riddle; it explains not only big nnhMrd of efiecla 
of tonnd, but hie irbole nuutiAr of treating tbe 
detail, hia indi&ereDce to tbe ronnding off of tbe 
iodividual tone-formi, and to the convetiiencei of 
technical execution. Tbi« lart eapeciall; ii char- 
sctenstic bere. Seethoren longfat, as the imme- 
diate end, to «ati^ his own needs and faotameB, 
and in BO doing undertook to itrire sgaimrt the na- 
ture of tlunga. 

All this onlj ihom An inmfficiencj' in these 
works. We ihall again be met with their alleged 
" depth." All we hare to taj is, that we do not 
recognize it in the established sense, especially 
for muMc. Yon maj aMmne some thonght as the 
germ of the Ninth Sompbony; jon may call the 
whole organic stmctare of that grand work an 
intellectaal one: still the artistic execntion o{ the 
same appeals only to the feeling and tbe imagin- 
ation, and mocks at all jonr attempts to trace a 
logical connection. If yon talk to ns sboat an 
incomprehennble depth of feeling, we reply, the 
deepest feeling in iu vary nature necesMrily 
strives after the simplest, purest fonn, does awaj 
the contrasts in ilaelf, and will not lekTo them 
standing side by side. If yov jnstify those de- 
formities by the sublimit of their intentions, we 
reply that Art cannot be satisfied with that 
The productive faculty ought to poeeess the power 
to clothe tbe intention with the complete and 
perfectly dear form, that corresponds with the 
natare of the artistic materiaL In any case ob- 
scurity and mystery are not a depth which one 
sbonld praise, at least in Art, which should pro- 
ceed from spiritual freedom and operate again on 
that : — we do not content onrselves with vague 
presentiments, where we have a claim to the 
most immediate and tttal certun^. 

Frankly we must say, that people are only in 
the habit of talking abont "deep" music, when 
they feel a disproportion between what is actually 
expressed and what is intended. Hearen are 
modest enough, especially in the case of an estab- 
liahed name, to seek in themselves tbe insuffi- 
ciency that really reaidea in the woii. If they 
do not succeed ui their most streuaons attempts 
to "orient" themselves completely, if their ear 
cannot always follow a great master's combina- 
tions, then they console themselves with " deep." 
Accordingly Mozart, to whom no one will deny 
depth of feeling, is not counted among deep 
mnncians, — natui«lly, because he never under- 
takes more than he can actually accomplish. On 
the other hand Bach and Beethoven have earned 
this praise, chiefly through that absolutism of 
theirs which we have just described; — the aim- 
lemness of their fbrmationB, the monotony of the 
former, the abrupt contrasts of the latter nuslead 
one to the assumption that with them too music 
was a means to an end, that they had to do with 
some design beyond the rounc, which eluded 
dii«ct representation. But &iling, spite of every 
eflort, to identify this with certainty, such hearers 
fall back on the modest ground aforesaid. Mod- 
est indeed I but it alas I soon turns to arrt^ance 
towards all those who do not nncon<Utionally con- 
fbtai to the dogma of "depth" — on all such it 
lookvdown with great ctHtlempt, as on the nnin- 
itialed. 

[The wiKei proceeds to tnoa ths iDflaanos ef this 
abwIaUnn, in tb* works of Wspwr, Scbununa, Frux, 
and otbers of tlw ntw Qermao school Wa itasll, psr- 
hns, msks fmtlwri 



"Hie Meniali'' and "Hie Cnation." 

(Fmn llw DU, IBIO.] 

Handel seems to have monopolized the one sub- 
ject for an Oratorio, Hamanii^i anticipalion ofitt 
Mtitiah. This properiy is the one theme u all 
pure music ; this is uie mysterious promise which 
it whispers; this the hope with which it fills us 
as its tones seem to fall from the blue aky, or to 
exhale through the earth's pores from its secret, 
divine fountains. Music is the aspiration, the 
yearnings of the heart to the Infinite. It is the 
prayer of UJIh, which has no fear, no weakness 
in it It delivers na from our actual bondage ; it 
buoys as up above our accidents, and wafts ua on 
waves of melody to the heart's ideal home. This 
longing of the heart, which is a permanent fact of 
human life, and with which all know how to sym- 
patbixe, has received its most perfect historical 
form in the Jewish expectation of a Messiah. 
The prediction and coming of Jesus stand as a 
type forever of the divine restlessness, tbe pro- 
phetic yearning of the heart of humanity. Has 
any poet found words for this feeling to match with 
those of the Psalmist and prophets of old ? With 
wonderful judgment Handel culled out the noblest 
of those grand sentences, and constructed them 
into a complete and efHC unity. They are almost 
the only words we know, which do not limit the 
free, world-permeating, ever-shifting, Protean 
geniuitrf' muuc. Words, the lan^ge of thoughts, 
are too definite, and clip the wings and clog the 
graceful movements of uiia unresting spirit : she 
chants forgetfulness of limits, and chums ni along 
with her to the Infinite; she loves to wander 
through the vague immense, and seems every- 
where at once ; then only is she beautiful. With 
the growth of the musical taste, therefore, one 
acquires a more and more decided preference for 
instrumental music rather than song ; music pure, 
rather than music wedded with another art, which 
never can be quite congenial. We prefer a Bee- 
thoven's Sympnon^ to anything ever suns, with 
tbe single exceptUHi of Handel's Meanan. In 
that the words seem one with the music, — as etei^ 
nal, as sublimej as aniTersal and impersonal. 
They set no limit to tbi mnsic, but ooataio iu 
themselves seeds of inexhaustible harmonies and 
melodies. We could not spare a word, or suffer 
any change. " The Meisiak " always must have 
meaning to all men, it it so imparsonal. Its 
choruses are the voice of all'humanity. Its son^ 
are the communion of the solitary soul with the 
Infinite. But there is no Duel or Trio in it, no 
tatkinc of individual with individual. Either it is 
the 8ublime,of the soul merged in tbe multitude, 
' or it is the sobhme of tbe soul alone vrith God. 
And then its depth of sadness ! — from such depths 
alone could roll those mi);hty ocean choruses of 
triumph, the " HaUelvj^ " chorus, tbe " Wonder- 
fid " chorus, aad " Worihj/ the Lamb." " The 
Messiah " will always stand, in its stem simplicity, 
as one of the adopted of Nature. 

How different " Tke Creadon T We are in 
another element, irith another man, with Haydn, 
that sunny, genial, busy nature. If with Handel 
all is unity, grandeur, bold simplicity, universality ; 
here all is Tarietyf individuality, profusion of de- 
tail. If with Handel it is aspiration to the Un- 
known, here it is description of the Known. If 
one forebodes another world, the other lovingly 
reflects the hues of this world. Handel with bold 
hand sketches gigantic shadows, which lose them- 
selves iu infinite space. With Ha^dn everything 
is happily planned witkin the limits of certainty, 
and conscientiously and gracefully finished. It w 
tbe perfection d art A work of Haydn's is a 
Grecian temple ; there it stands, complete in itself 
and fully executed, and Euggests no more. A 
work of Handel's, ^stiSi more u Beethoven's) is a 
Gothic cathedral, whici seems never finished, but 
becoming, ^wins, yearning and striving upwards; 
the beginning only of a boundless plan, whose 
consummation is in alotber worid. We enjoy 
with Haydn the sereni pleasure of doing thina, 
the ever fresh surprise Df accomplishment With 
bim we round <M and finish one thing after an- 
other, and look upon it and pronounce it good ; 
but we do not lift our eyes away and yearn for 
what is beyond. Constant, cheerful activity was 



the element of Haydn. Hence the Creation was 
the very subject for the man ; his whole nature 
chose it for him. In " The CV«(in'on " the instru- 
mental accompaniments are prtHninent, and the 
vmces secondary. The orchestra weaves the pic- 
ture ; the voices but hint its meaning. Literal 
description of nature is carried even too far in it 



Beautiful and si 






of the deep and of the forest, 
sparkling like gold dust in the sonny 
-yet often they seem too mechanical and 
curious, and out of the province of Art, which 
should breathe the pervading spurit of Natore, as 
a whole, and not copy too carefully the things 
that are in it Whoever has studied tbe Pastoral 
Symphony, or the Pastoral Sonata of Beethoven, 
will feel the difference betw^n music which fiows 
from a common consciousnen (as it were) with 
Nature, and the music which only copies, from 
without, her single features. These pieces bring 
all summer sensations over yon, but they do not 
let you identify a note or a passage as standing for 
a stream, or a bird. 'They do not say : look at 
this or that, now imagine nightingales, now thun- 
der, now mountains, and now sun-spots charinc 
shadows; but they make yon feel as you would a 
you were lying on a grassv slope in a summer's 
afternoon, with tbe melancnolv leisure of a shep- 
herd swain, and these thinn all around you with- 
out your noticing them. Haydn jiaints you this 
or that by means of various qualities and combi- 
nations of ton p, and various movements; with 
wonderful success he calls up images ; you admire 
the ingenuity and the beauty, but are not inspired. 



I. BORODINO. 

One foot in ths itimip, ona hand on ths msne, 

Ona toss of wblta plumes on the air. 
Then Arm iu tba saddle — and loaaSDad tba rein ; 

And tbe iwocd-blsde gleams tiara 1 
A whits race stares up rrcsn the duk, Troian ground ; 

Tba prowle^ will ihadps* It sooD : 
The dead snd the djiiiglle wiithau inmad, 

Cold and bright shloes tbe moon ! 
Thaia's lanrals and gold tot the Itviug and proud : 

Bat the ioe-wraath of Fame for tba slala; 
Only Love tnini awsy fram tha nvalUng crowd 

To har own on the plain I 

H, SORRENTO, 
Pass, hsiy dream of drowsing noon ! 

Wska, Naples, wllh thy nightly glow [ 
O'er Capri's alately cloud the moon 

Har golden ensceut raises slow. 
These Stan among ttie onnge blooms 

OnCihloe the wanderers of the sklas; 
Mora sweet thin evaoiDg's still perftames 

Iflve'i viricalesB kogiags lise. 
Of wbits and tramohnu b(^)es she weaves 

Her bridal orown th* moon beneath. 
Sbbs on, bright au>«il thoaa bnds sod leivfla 

Will be fair In a funeral winUta t 



J, J, in Sieamltnd. 



The two birds set up a tremendous sin^ng and 
chomssing when Miss Cann, spying the occasion 
of the Gnt-floor lodger's abmnce, begins practis- 
ing her music pieces. Such trills, roulades, and 
flourishes go on from the birds and the lodger I 



how any fingers can j 

Boqnickly asMisB Ci 

lent a woman as she is, admirably virtuous, fru- 



jingling iVory si 



nkly asMiss Cann's. Excel- 



_ I, brisk, honest, and cheerful, I would: 

to live in lodsings where there was a lady so ad- 
dicted to playing variations. No more does 
Honejman. On a Satordav, when be is ccsnpos- 
ing bis valuable sermous (the rogue, you may be 
■are, leavra his work to the last day, and tiiere 
are, I am given to understand, among the clergy 
many better men than Honeyman, who are as 
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dilatoiy U he), he begs, he entreats with lean 
in bii eyes, that Mias C^n'i mudc may cesse. I 
would bock little Canu to write ft Bennon asainst 
him, for all his repotatioD as a popular preacher. 
Old and weazened as that piano is, feeble and 
crocked her T<Hce, it is wonderfnl what a pleasant 
concert she can give in that parlor of a Saturday 
evening, to Mn. Ridley, who Keneralty dozea a 
good deal, and to a lad, who liatens with alt his 
bodI, with tears KHnetimes in his great eyes, with 
crowding fancies filling his brain and throbbing 
at his heart, aa the artlat plies her humble instru- 
ment Shp plavs old music of Handel and Haydn, 
and the littla chamber anon swells into a cathe- 
dral, and be who listens beholds altan lighted, 
prieato iniDisteririg, fair children swinging censen, 
rreat oriel windows gleaming in sunset, and seen 
uirongh arched columns, and avenues of twilight 



marble. The young fellow who 
been often and often to the Opera and the thea- 
tres. As she plays " Don Juan," Zeriina comes 
tripping over tne meadows, and Masetto after 
her, with a crowd of peasants and maidens : and 
they ring the sweetest of all music, and the heart 
beats with happiness, and kindness, and pleasure. 
Piano,pianisBimoI the city is hushed. Thetovrers 
of the great cathedral rise in the distance, its 
■pires lighted by the broad moon. The statues 
in the moonlit place cast long shadows athwart 
the pavement: out the fountain in the midst is 
dressed out tike Cinderella for the night, and 
sings and wears a ereat of diamonds. That great 
sombre street all in shade, can it be the famous 
Toledo ? — or is it the Corso ? — or is , it the great 
street in Madrid, the one which leads to the Bs- 
curial where the Rubens and Velasquez are ? 
It is Fancy Street^Foetrr Street — Imagination 
Street — the street where lovely ladies look from 
balconies, where cavaliers strike mandolins and 
draw <nrords and engage, where Ions processions 

Cand Tenenbie hermits, with long beards, 
the kneeling people : where the rude soldiery, 
swaggering throash tlie place with flags and hal- 
berts, and fife ana dance, seize the slim wiusts of 
the daughlMS of the people, and bid the pifierari 
plav to their dancing. Blow, bagpipes, a storm 
of harmony I become bwnpets, trombones, ophi- 
cleides, fiddles, and bassoons ! Fire-guns I Bound, 
tocwnsi Shout, people! Louder, shriller and 
sweeter than ^, ring thou, ravishing hercrine 1 
And see, on his cream-coloured charger Ma- 
saniello piances in, and Pre IHavdo leaps down 
the balcony, carabine in hand ; and Sir Huon erf' 
Bordeaux sails up to the qnay irith the Sultan's 
daughter of Babylon. -Au these delights and 
si^ts, and joys and glories, these thrills (tf sym- 
pathy, piovementa u unknown longing, and 
vinous of b^uty, a young sickly lad tx eighteen 
enjoys in a little dark room where there is a bed 
disguised in the shape of a wardrode, and a little 
old woman is playmR under a gas-Ump on the 
jio|4ing keys of an dd piano. 

For a long lime Ur. Samuel Bidley, butler and 
confidential valet to the Right Honorable John 
Jantes Baron Todmordeo, was in a state of the 
greatest despair and gloom about his only son, the 
Ultle John James, — a rickly and almost deformed 
child " of whom there was no makin^r nothink," 
as Mr. Ridley nid. His figure precluded him from 
following hb father's profenion, and waiting upon 
the British nobility, who naturally require large 
and handsome men to skip up behind th^r roll- 
ing carriues, and hand their plates at dinner. 
When John James was six years old his father 
remarked, with tears in his eyes, be wasn't higher 
than a plate-basket The boys jeered at him in 
the streets — some whopped him, spite irf his 
diminntive rice. At school be made but little 
progress. He was always rickly and dirty, and 
timid and crying, whimpering in the kitchen away 
from his mother ; wbo, though riie loved him, loci: 
Mr. Ridley's view of his character, and thonght 
him little better than an idiot tmtil such time aa 
little Min Catin todt him in band, when at length 
there was some hope c^ him. 

■* Half-witted, you great stupid trig man," says 
Hiss Caun, who had a fine spirit of her own. 
" That bo^ half-witted I He has got more irit in 
bis Utile hnger than you have in all yaur great 
penon 1 Ion are a very good man, Ridley, very 



good-natured I'm sure, and bear with the teasing 
of a wasping M woman ; but yon are not the 
wisest of mankind. Tut, tut don't tell me. Tou 
know yon spell out the words when yon read the 
newspaper still, and what would your bills look 
like, if I did not write them in my nice little 
band ? I tell yon that boy is a genius. I tell 
you that one day theirorld will bear of faim. His 
heart is made in pure gold. Tou think that all 
the wit belongs to the oig people. Look at me, 
you great tall man I Am 1 not a hundred times 
cleverer than you are 7 Yes, and John James is 
worth a thousand such insignificant littie chits as 
1 am ; and be is as tall as me too, rir. Do vou 
hear that? One day lam determined he shall 
dine at Lord Todmorden's table, and he shall get 
the prize at the Boyal Academy, aod be famous, 
rir — famous I" 

" Well, Miss C, I with he 1^7 J^i it ; tliafs all 
I say," answers Mr. Bidtey. " !fiie poor fellow 
does no hann, that I acknowledge; but I never 
see the good he was up to yet I wish he'd begin 
it ; Idu wish he would now." And the honest 
gentleman relapses into the study of bis paper. 

AU those beautiful sounds and thoughts which 
Mias Canu conveys to him out of her channed 
mano, the young artist strai^tway translates into 
forms ; and knights in armoar, with plume, and 
shield, and battle-axe ; and splendid young no- 
blemen with flowing ringlets, and bounteous 
plumes of feathers, and rapiera, and rusaet boots; 
and fierce banditti with crimson tights, doublets 
profusely illustrated with lai^ brass buttons, and 
the dumpj' basket-hilted claymores known to be 
the favorite weapon with which these whiskered 
ruffians do battle ; wasp-waisted peasant girls, attd 
young countesses with O such large eyes and 
cherry lips I~~all these splendid fonns of war and 
beauty crowd to the young draughtsman's pencil, 
and cover letter-backs, copy-books, without end. 
If his hand strikes off some face peculiarly lovely, 
and to his taate, some bright young lady of fashion 
in an opera-box, whom he has seen, or fiincied he 
has seen (for the youth is ehort-rigbtad, though he 
hardly as yet knows his misfortnne) — if he has 
made sobw effort extraoriKnaiily successful, our 
Tonng Pygmalion bides awar the masterpiece, and 
ptunta the beauty witii all bis skill; the 



lips a bright carmine, the eyee a deep, deep co- 
balt, the cheeks a dazilins vermilion, tlie ri ' ' 
of a golden hue ; and he worships this 



creature of his in secret, fancies a histoir for her; 
a castle to storm, a tyrant usurper wbo Keepa her 
imprisoned, and a prince in black ringlets and a 

r^d cloak, wbo scales the tower, who sUvs 
tyrant, and then kneels gracefully at tne 
princess's feet, and says, "Lady, wilt thoa be 



GiunbattiftB RiiIrdl 

BT H. r. CHORLET. 

Bnlrini is dead, ^ted sixty — not having fi^lowed 
the law of longevity under which so many vocal- 
ists seem to have vegetated on to a green old ase, 
for years and yean after their retirement from uie 
Vxga. How great an artist he was it is difficult to 
convey in a few worda ; and this not only because 
his greatness belonged to the operatjc s^le of a 
past generatioD, but because it was aecompanwd 
by certain qoaliliea which the changed taste of oar 
day protests against (and nst nnUrty) as so many 
defects. He was one of Ibe moat accctaplished 
vocalists ever beard — the instinct for singing hav- 
ing been in his caae perfected bv coosnmmate 
■twly and practice ot the art of singing. His 
prodnctioa -at lone, his nunagement of oreath, 
his nnheritating tfertaintr ia tl^ command of in- 
tervals, bis power of nnng /oImUo and natural 
vrnce sJtemately, are Ihinp which in the present 
epoch of crude, bawling vehemence and iofiex- 
ibility seem like so many lost arts. Further, 
when bis vmce began to give war, BatHni man- 
aged to produce his moat exquinta effects ; and 
to set forth his individualitj, by abscdutely turn- 
ing defect and decay to account His striking 



t diou^ boundless in 



accompUsbment, BolMni was impeachable in point 
of taste. Hia love of ornament was ftsquenllr 
more remarkable than either his variety or hu 
propriety in ornament. While no one coald be 
more expressive than he was in such a caniaUIe 
aa " Fra poco" in ' Lucia,' or " Tutlo i sdiAuT ia 
' La Sonnambula,' he would fiing into the midst of 
one of Hosrini's grandest adagioi a roulade, inter- 
.minable, unmeaning, and absolutely bordering on 
vulgarity. At times these displays were almost 
repulsive ; but the artist could always fascinate us 
back to himself again. Again, when undertaking 
an opera, Rubini seemed unable to sludv a part 
aa an entire part, but reserved himself tor a few 
points — such as a cavaiina, a burst in t. finale, or 
the like*, — in this inferior toDuprez, who, though 
finiahing highly also, was always en tcene — in one 
act preparing for the next, and linking passage to 
passive with unpangoned dramadc vigor and 
fervor. Tet wbo ever got so much out of " that 
eavatina,'' " that burst," those bars of reeiiatme," 
as Bubint ? He was homely in presence — as an 
actor, null — as a declumer, capricious, negligent, 
and unratisfying : and yet on ue stage he was al- 
ways acceptabb, becanse of the passion, and 
wrath, and tenderness, and wondrous artistic finish 
of his ringing, when he chose to put them forth. 
His unquestwued and universal popularity baa 
explained to us the well-known reply ol Msidame 
Mara who, to some one reproaching her with her 
motionleasness, as Qaeen Rodeltnda, replied, 
" Wonldyou have me aing with my arms and 
legs ? What I cannot do with my voice, I will 
not do at alL" 

As a man, Rubini was ringnlariy insipid^ — a 
certain btnAommie of manner with which hu ituda- 
tois were fiun to content themselves, bein^ accom- 
panied by a qoiet pairimonious love at money, 
such as is not the rule among the opera queens 

and kings of Italy His brightest yean 

were those divided betwixt London and Fans, 
when be formed one of the quartet with Madame 
Grisi, Signori Lablacbe aul Tamburini;Iiis most 
lucrative professional days were possibly those 
last ooes sprat in St Fatenbiirch, where H. M. 
the Czar, to do him honor, made him Colonel of 
a regiineDt He married, many yeara, ago, Mdlle. 
Cbnnel, a French lady, who sang in the Italian 
Opera bouses as La Comelli. We beUeve that 
he has left no family, nor any pupils, on whom a 
small part even of his mantel can have fallen. 
The fortune he is understood to have amassed is 
poeribly (he largest, till now, gathered by a tenor. 
— London Athenteum, Mareh 18. 



The Pxo aad Con ot Mniie. 
L The following quaint heresy is from old 
BoQKR Aschak's " Scholemaster " (1963). 

" Whatsoever ye judge, tlus I am sure, that 
Lutes, Harps, fttrbitons, Sambukes, with other 
Instruments, every one, which standeth by fine 
and quick fingering be condemned of ArutotU, 
U not to be brooght in and used among them 
which study for Laming and Virtue. . . . Mitek 
Mutic Mure Men's Jlfann«rs, saith Qaien: Al- 
though some Men will aay that it is not so, but 
lather recreatetb and maketb quick a Man's Mind; 
vet methink, by reason it doth, as Honey to a 
Man's Stomach, which at the first receiveth it well, 
but afterward it maketh it nnfit to abide any 
Bifong nourishing Meat or else any wholesom 
sharp and quick drink. And even so in a manner 
these Instruments make a man's Wit so soft and 
smooth, so tender and quaisy, that they be leas able* 
to brook strong and tough Sindy. Wits be not 
sharpened but rather dulled, and made blunt with 
such sweet Softness, even as good Edges be 
blunted, which Hen whet upon sott Chalk Stooee." 

II The above is aptly met by the fUlowing 
testimony of Dr. Mabtin Luthkb, given at the 
end of the Mildfaeim Song-Botft: 

" There is no doubt that many seada of noUe 
virtues are to be found in such aouls as are touch- 
ed by music ; but those who have no feeling for 
it, I hold them to be like Vocks and stones. 
Whoao de^isss music, as all knaiics do with him 
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I am not pleated. Tor mxaao ii a gift of God, 
not an inveation of man. It drivu awaj the 
devil, and makes people cheerful. Then they 
foittet all wrath, impuntj, pride, and other vices. 
After theology, I give music the next place, and 
highest honor ; and we see how Dsnd and all 
taintp have aUered their devoiit tboagbts in vene, 
rhyme, and long. Muaio I have alwava held 
dear. He who is cunning at his art, is of a good 
•ort, a)it for everr thing- We most of necc«ntf ' 
maintain music id the scboob: a scbool-maater 
must be able to sing,— otherwise I do not look at 



Tot DDtfiCi JODTul of V nrit. 
A TRUE STORY, 
[t mid 70a a little iketch. I eamiot pretend to can It 
aposm— Tor which, If yon think It prad raoagb, and 
consider It appropriste Ibr joor Jooinat, 70a may per- 
bspi Sod a plaea la your columns. The sad, touching 
sbnpUei^ oT Ihs stcry may hide the nm^ frame In which 
it li set. b mada ic deep an [mpresslon upon ma when 
It was told me by B friend la Garmaoy— an eys-witneM 
to the soena oT expectaSoi^^bst I tbink It oau hardly 
Ikil to interest yon and some oT your raaden.] 

Thay loved, and e'en bad flzed lh« blessed hoar 
Tliat should fbreter ^ve them to each other; 
Bnt sre it earns, some uameless evil chance 
Did step between, and cat the ilander thread 
Of human happiness. Tb«y parted on the day 
Appi^nted A>r their marriage — parted not In sngsr. 
Bat with a sad wal^t on thdr bearti, and pmmlsad 
To write st hiterrslsi he from fhr diitsnt cUmas, 
Towards which he bentbis aleps, shs from Iha heme 
Where she had lived dneeohlldbood, and wbars still 
By the nachsnging current of domeetlc lUa 
She would be borne on slowly. 

Tears passed by, 
Bringing each one lis gida of joy and sceniw, 
TDl wall nigh half a eentury had gathered 
Its snows upoo tiieir beads. They had lived oo, 
Hardly iHigued, at flnt, to ■ oommonlon 
So cold; bnt, hi the end, oontaot with It thm habit 
Their hearts were still nncbacged, nor had thay given 
Their hands to these who oonld Dot win their love. 
She hsd completed her allotted time 
Of three soore yean and taa. I saw hsr Uien, 
Upon a day when, from his latest missive, 
She knew that she should sea him once a^Ua. 
Clad In her ohcdceat ganneats, that had lain 
Untouched fir many a day, and with a care 
She bad notthongbtofriaoa her ^rlhood's yean, 
6be moved alxiDt the room, arranging everything 
Full tea times o'er, to hide the restlenaesi 
Of expectation. There was In her ftoe 
A look that spoke the parifled love within her. 
And bow her heart was throbbing with a joy 
So strange to it ilnce that sad, dreary season t 
How clearly had that glad ietelligeooe 
Brought back the days ot yoath before hernlad, 
Bltone round by Memory with a dasillDghalo 
That brightened e'en the devest spots t 
The day wore on. 
And Btill her hope was unfnlSUed. From tbne to Ume 
She would approach the window, and gais frtun It 
Until she found a new ezeose bt his delay, 
Nor would mistmit bis comhig, e'en in thou^L 

Batbeeamenot— I A trifling obstacle 
Hsd caused delay till it was not convaniaat — 
Old, feeble as be was, he ttiought of It 
Once, twioe again, and then— no moret 

This Minted hap^ 
.It was her hat, her saddest disappointment; 
Hie did not murmur, bat, from day to day. 
Grew weaker and mcee rilent, tUl, one evenhii^ 
ker poor, tried beait went homeward with the sani 
ITtvTark.JpraB. X.A.R. 



Grkai MT781CA1, WoM.— Wo find the ftit- 
lowing in the London AtKeneeara (Feb. 18) : 

Users is an aooAnt in tbii week*! Oautte Mu- 
neaU a£ tlie ftrit volome <£ 4 vaat ptddtcation 



devoted to Catholic mnsic, by the Canon Praschke, 
of Batisbon. To judge from the minute specifi- 
cation and analvsis, the work is alike inlereetin^, 
valuable, and cbeap, — since the volume aforesaid 
contains twelve Maisee for fqur vceces, publiahud 
in score and with separate parte, amountino; to 
upwards of BOO pages, for tbe price of only fitfeen 
francs. M. Fdtis speaks in Uie hiebeet terms of a 
lUquiem, by Pitoni, which closes the Tolume. In 
his ' Biographie,' M. F^tis has also spoken of this 
little-known Italian master of the seventeenth 
century in a manner to make ua dwell on his name 
ex proponto. To return to the work of the Canon 
Proacbke, — ita only fault would seem to lie in iti 
pnrpoeed scale, which is of an amplitude and ei- 
tent almost to preclude the poedbinty of ita being 
completed, especially in German hand. 



[TiBB Hofuta's " Htantr* «f Uh MiidHl Di 

Xaioello'i Sadie. 
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In the year 1720, there appeared a satirical 
work of Benedetto Uarcello, the celebrated au- 
thor of the P»alms, which gives a lively picture 
of the mudcal drama at t£u period. Marcello 
was a Venetian nobleman, still more distinguished 
by his genius and various accotoplishmentB than 
by his rank. Besides his great sacred work, 
wMch has rendered his name illustrious, he wrote 
the poetry and music of several operas, besides 
sonnets and other lyrical pieces. His book, 
which we have just mentions, is called 11 Tear 
tro alia moda, and is a curious satire on the man- 
ners as well as tiie music of the tiuie. It is de- 
scribed in the title^H^ as being "an easy and 
sure method of composing and performing Italian 
operas in the modem fashion ; and professes to 
give usefnl and necenary advice to poeta, com- 
posers, nngera, managers, orchestra-players, ma- 
chinists, scene-painters, pKHnpters, copyists, tbe 
aotreasea' mothers and protectora, and other per- 
sons belonging to the theatre. A few of these 
ironical connsels will give an idea of the whole. 

The author begins by telling the poet, that 
there is no occasion for his re^iuK, or having 
read, the old Greek and Latin aoUon: for this 
reason, that the ancienti never read any of the 
worka of the modems. He will not uk any 
questions aboat tbe aUlitj of the performers, but 
will rather inquire vbether the theatre is pro- 
vided with a good bear, a good lion, a good niobt- 
ingale, ^mmI tooDder, lightning, and eartbquaiea. 
He will lotrodnee a ma^ficent show in his last 
scene, and condnde mth the usual chorus in 
honor of the sun, the moon, or the nianager. In 
de<Ucating faia Ubrtlto to some great peraonaKe, he 
will select him for his riches rather than his liBarn- 
ing, and will give a share of the gratuity to hia 
patron's cook, or maltre d'hStel, from whom he 
will obtwn all his titles, that he may blazon them 
on his title-pagee, irith an &c. &c. He will exalt 
the great man's family and ancestors; make an 
abundant use of such phrases as liberality, and 
generosity of soul ; and if he cannot find any 
subject of eok^, (as is often the case,) be will 
say, that he is tiluit through fear of hurting his 
p^roo's modesty, but that Fame, vritb her hun- 
dred brazen tmmpeti, irill spread his immortal 
name from pole to pole. He will do well to pro- 
test to the reader that hie opera was composed in 
his youth, and may add that it was written in a 
few days; by this he will show that he is a true 
motfem, and has a pncfter contempt for tbe anti- 

Sited precept, ttonieaque prtmalvr in annum. 
may add, too, that he became a poet solely for 
his amnsement, and to divert his mind from 
eraver occupations ; tnt that ha had poblidied 
his work by the advice of his friends and the 
command of his patnn, and br no means frncn 
any lore oi praise 01 desire of profit. He will 
take care not to neglect the nsnal explanation of 
the three great poioti trf' every drama, the place, 
time, and actimi 1 the place mntfyin^ in Bucb«nd- 
■nch a tlieatre; the time, mm eiglit to twelve 
o'clock at ni^t; the action, tbe rain of the man- 
ager. The inodents of the pteee ahoald consist 
tf dungeons, daggen, pnaoo, boar-hnnts, earth- 

rikes,(acii£cea, madness, and so forth; because 
people are alwaya greatly moved by eocb nn- 
expeetad thiii^ A good modtm poet ought to 



know nothing about music, because the aDcients, 
according to Strabo, Pliny, &c., thought this 
knowledge necessary. At the rebeanals he 
ghould never tell his meaning to any of the per- 
formers, wisely reflecting that they always want 
to do every thing in their own way. If a hua- 
band and wife are discovered in prison, and one 
of them is led away to die, it is indispensable 
that the other remun to nng an air, which should 
be to lively words, to relieve tbe feelings of tbe 
audience, and make them understand that the 
whole affair is a joke. If two of the characters 
make love, or plot a conspiracy, it should always 
be in the presence of servants and attendants. 
The part of a father, or a tyrant, when it is the 
principal character, should always be given lo a 
soprano; reserving the tenors and basses for cap- 
tains of the guard, confidants, shepherds, messen- 
gers, and so forth. 

The modern composer is told that there is no 
occasion for his being master of the principles of 
compoMlion ; a little practice being all that is 
necessary. He needs not know any thing of 
poetry, or give himself any trouble about the 
meaning of tbe words, or even the quantities of 
the ivlUbles. Neither is it necessary that he 
should stndy the properties of the stringed or 
wind instruments ; if he can play on the harpsi- 
chord, it will do very well. It will, however, be 
not amiss for him to have been for some years a 
violin player, or music-copier ibr some celebrated 
composer, whose original scenes he may treasure 
up, and thus supply nimself with subjects for his 
airs, recitatives, or chorusei. He will by no 
means think of reading the opera through, but 
will compose it line bv line ; using, for the airs, 
motiai which he has I^i^ by him: and if the 
words do not go well bmow tbe notes, he will 
torment the poet till they are altered 10 his mind. 
When the singer comes to a cadence, the com- 
poeer will make all the instruments stop, leaving 
it Co the singer to do whatever be pleases. He 
will serve the manager on very low terms, con- 
sidering tbe thousands of crowns that the singers 
cost him: — he will therefore content himself with 
inferior salary to the lowest of these, provided 
• '— ■- — ' — inged by the bear, the attend- 
aiiio,u> >,iD Kcuu-shiftera, being put above him. 
When be is walking with (he sin^rs, he wilt 
al^vays give them tbe wall, keep bis hat in bis 
band, and remain a step in the rear ; consitteiing 
that tbe lowest of them, on the stage, is at least 
a general, a captain of tbe guards, or some euch 
personage. All the airs ihould be formed of the 
same materials — Xotif, divisions, holding notes, and 
repetitions of iaBigniScant words, as amore atiutre, 
impero impero, Earopa Europa, furori /urori, 
orgoglio orgoglio, &c^ &&, ; and therefore the 
compoeer should have before him a memorandum 
of the thinra necenary for the termination of 
every air. This will enable him to eschew vari- 
ety, which is no longer in use. After ending a 
recitadve in a flat key, he will suddenly bepn an 
air in three or four sharps; and this by way of 
novelty. If the modern composer wishes to 
write in four parte, two of tbem must proceed in 
unison or octave, only taking care that there 
shall be a diversity of movement ; so that if the 
one part proceeds by minims or crotcbeta, the 
other will be in quaven or senuquavers. He 
will charm the audience with urs accompanied 
by the instrument pixacato or con tordini, tmm- 
pets, and other efftxtine contrivances. He will 
not compose airs with a single bass accompani- 
ment, becanse this is no longer the custom ; and, 
beadea, he would take as much time to compose 
one (k these as a dozen with tbe orchestra. The 
modem composer will oblige the manager to 
fhralsb bim with a large orchestra of violins, 
oboes, boms, &c., saving bim rather the expense 
of double banes, of which there is no occasion to 
make any use, except in tuning at the outset 
The overture will be a movement in tbe French 
style, or a pretliiiimo in semic^uavers in a major 
key, to which will succeed t, piano in tbe minor; 
concluding with a minuet, gavot, or jig, again 
in the major key. In this manner the c(»nposer 
will avoid all fognea, syncofwtions, and treatment 
of subjects, as being anuqnated contrivances, 
quite banisbed from imdem mnstc The modem 
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compoaer will be moet Mteotive to bU tbe lodiet 
of tbe theatre, eupplying tbem with pleotv of old 
songs transposed to suit Ibeir vmcea, aod telling 
each of them that the opera whs supported b; 
her talent alone. He will bring every night aome 
of hn friends, and teat them in the orchestra; 

S'ring the double bass or vitJoncello (as being 
B moit lueleM iostnimeiits) leave of abaeDce to 
make room for them. 

The nnger is informed that there is no occsnoD 
for having practiied the goljeggw; because he 
would thus be in danger of acqairing a firm 
voice, just intonation, and the power of singing 
in tune ; things whoUy useles in modern music. 
Nor is it veij necessary that he should be able to 
read or write, know how to pronounce the words 
or nndenland their meaning, provided he can 
run divisions, make shakes, cadences, &c. He 
will always complain iH his part, saying that it is 
not in his way, that Ae airs are not in his style, 
and w on : and he will nng an air by some otber 
composer, protestinr that at such a court, or in 
the presence of sucn a great personage, that ur 
earned away all the appuioee, and he was obliged 
to repeat it a dozen tunes in an evening. At 
the rehearsals he will merely hum bis airs, and 
will insist on having the bme in his own way. 
He will stand with one hand in his waistcoat and 
the other in his breeches pocket, and take care 
not to allow a syllable to be heard. He will al- 
ways keep his bat on his bead, though a person 
of quality should speak to him, in order to avoid 
catcninK cold ; and be will not bow his bead to 
any body, remembering the kings, princes, and 
emperors, whom he is in the habit of personating. 
On the stage be will sing with shut teeth, doing 
all he can to prevent a word he says from being 
nnderstood, and, in the recitatives, p&y^ no re- 
spect either to commas or periods. While an- 
(rtber performer is reciting a soliloquy, or nnging 
an air, he will be saluting the company in the 
boxes, or Uttering with musicians in the orcbestra, 
or the attendants ; because the audience knows 
vBiy well that he is Signer So4nd-so, the miuico, 
and not I^nce Zoroastro, whom he is represent- 
ing. A modem virtuoso will be bard to prevail 
on to sing at a private party. When he arrives, 
he will walk up to the mirror, settle bis wig, draw 
down his raffles, and pull op his cravat to show 
his diamond brooch. He will then loach the 
haipdchord very carelessly, md b^^ his air 
three or four limes, as if he could not recollect it. 
Having granted this great favor, he will be^n 
talking (by way of gathering applause) with 
some uidy, telling her stories about his travels, 
correspondence, and professorial intrignea ; all 
the wliile o^iog his campaaioQ with pasdooata 
glances, and throwing back the curls of bis pe- 
ruke, sometimeB on one shoulder, sometimes on 
the other. He will every minute offer the ladr 
snuff in a different box, m one of which he will 
point out his own portrait; and will show her 
some magnificent diamond, the gift of a distin- 

Kished patron, saying that he would offer it for 
r acceptance were it not for delicacy. Urns 
he will perhaps make an impression on her heart, 
and, at all events, make a great figure in the 
eyes cf the company. In the society of literary 
men, however euunent, he will always take pre- 
cedence, because, with most people, the singer 
has the credit of being an artist, while the literwy 
man has no conaideradau at all. £le will even 
advise them to embrace his pnrfbidcm, as the 
linger has plen^ of money as well as fame, while 
the man of^leUers is veiy apt to die of hunger. 

IDUIW.A.] 
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Tint OnBpUsHntuj OcDoart 

The Benefit which some lev" 
and friends of mtuio in our d^-were pH»q>tod, of 
their own good will and sense of fitneH, to fpve 
tot this Journal, came off en Friday evening of 



last week, and was in every wtyr soccessful, and 
most gratifying, both to the parent and guardian 
of said Journal, and to all in any way concerned, 
if only as listenera to the admirable mnnc then 



The plan sprang from the spontaneous im- 
pulse of the artists, who wished in this way to 
express their sense of a coounon responsitnlity, as 
artists, for the success of an independent, high- 
toned Journal, dedicated to high Art. They said; 
" We look Dpon the Joumoi of Jfulic as an tn- 
stttutfon, which it is the interest and duty of all 
artists to sustain. We owe it a debt, for mediat- 
ing between us and the public, and laboring to 
r^ae that public to a fuller appreciation of the 
things we do from our own hearts and for the love 
of Art) rather than for tbe praise and oMney of 
the crowd. We know enough, too, of the world 
to know, that, in the oature-of things, a mmdcal 
Jonraal conducted on such principlea as yours, 
thoogh son of fair success in the long run, and 
not without encouragement thus far, cannot in 
times like these remunerate its editor accordlngto 
his labors. We artists would itunun it, as in some 
sense our common Organ ; as we wonld a Temple, 
or an Academy for Mouo, as one of the pnolic 
instrumentalities for the dae furtherance of onr 
Art" — So spake the artisb, and bow eonld we 
interpose the least let or hindrance to the acting 
oat ai such a noble impulse I Verily, if one 
" costs his bread npcm the waters, he shall find it 
after many days!" 

The mniic-frieads responded readily to Aeee 
views t£ the artists, and together they devised 
and carried ont with admirable tact and enei^, a 
Chomb^ Concert, as the most practicable and not 
the leas acceptable to onr own peculiar tastes. 
Thar appeal fint met the public in the shape of 
the Call, vrith influential names appended, which 
we copied la onr lasL The mnuo-loving pnblie 
also cheerfully reqtonded, and tbe lesnlt was a 
concert which woe not only a most graceful coco- 
pliment and waim word of encouragement, the 
sincerity of which we could not poMibly mistake, 
bnt even (to the extent poanble in such a concert) 
a substantial benefit. The bwer Music Hall, or 
" Lecture Boom," was very nearly filled by about 
eight hundred people ; — sucb an audience in char- 
acter and ntmibers as onr good city had not seen 
before at any Chamber Cmicert All parties, aD 
opinions met there in the persons of their nobleet 
representatives, and in such sodal, cheerfbl har- 
mony, that it did seem as If then and thete were 
realized the proper mission of all Art, as tbe uni- 
versal speech and mediator among men. Such 
an assembly was honorable to thb commoni^, as 
an act of true req>ect snd loyal^ to Art. That 
onr humble Journal chanced to furnish the imme- 
diate occasion, — a mall matter, snrely, in itself — 
dKnld not imp«r in the least the value and aig- 
nificance of such a scene. We can say all this 
about it, vritli entire prq)rie^, since it was plainly 
something more than sny personal r^ard that 
gave the tone and sentiment to that audience ; 
and we eoold rit in it, like any other Kstener, 
iMppj to feel in tbe conpany <£ those wbo TeveT> 
enced Art as we did, — kq>py and encouraged to 
know that even the hunblest efftnts in tbe right 
directicm thus find sympothi^ng friends and fellow 



One of the pleasantest features at the concert 
was the conpositMm of tbe artist company who 
glTBit Hot without a certain thrill of pride and 



pleasure did we see this occasion uniting our 
friends of tbe MxKDELesoQM Qdintettx Club 
with the leaden of the Geruamia and Otto 
Dbesel, Dpon one ctxnmoa ground, and our 
sweet singer, Mlle. Lbkmakn, once more co- 
peroting with her artistic brothers of the former 
year. Each seemed to sing and play the better 
and the heartier firom tlue tense of union. It 
seemed to set the crown of reconciliation upon 
an hour in all respects so pleasant 

The programme, which these artists had ar- 
ranged, was a tastefully combined, significant 
bouquet of chuce Sowen of chamber compoei- 
6oa. Our readers have all seen it, but it seems 
well that we record it bene : 

PBOOBAMMH. 



vmbsmDo. C mOw, 
inatto, ud tfuli. 

-vtUuMWradi Il«u_ 

-"toMlTlwswlM," HmdWi Mdodr. 

"Aof nB|tln itn niiMinin," HamMaKhD. 

& Td» br Ftaw, VMla ud 'n(iloiic*ll<i, B Bit,. . . . BHthorat. 

AllMn modinito, Sebmo, Adirio, and nula. 

OiTO DusiL, Wa. ScBDUss, >sd Cut BsMiun. 

Put n. 

fi. Adiflii idI Bdhinci turn tlw Qnutat In K mbNT, 
QuiRuii Oun. 

S. Bonp :— At* Uul>, B. Tnni. 

" Spiinf ii Hmlns," SehsBunii. 

jitn Oiioun Luuhh. 
T. liHlr fnni Um flnt Iilo lur Pkno, Vlolhi, ud 

TMmxidlii^ MmddMOlui. 

Ono Duao, Wk. Soamni, and Cail Buaiuni, 

We have the sympathy of that large and ap- 
prenative audience, we are sure, in saying that a 
better programme, or oae better rendered, is not 
in the memory ol our chamber concert goers. 
" Was it not a beantifbl concert 1" " Yes, iht con- 
cert of the season f were expi«anons one might 
hear among the delighted listeners as they flocked 
ont. The programme, as above gjven, suffered 
some change in the fulfilment. The sckness of 
our friend KiHA, compelled the Mendelssohn 
Clnbtoabandtm the Quintet by Mozart, for which 
they gave a capital subetitute in the same com- 
pooer's^ &vorite Quartet in E floL Miss Leh- 
HAHK, too, who sang her first songs charmin^y, 
and who never looked so well, found her throat 
10 much affected by the accidental leaking of gat 
in her retiring room, that she was unwiliin^y 
obliged to be excused from singing in the second 
port In lien of the songs, a larger portion of the 
Mendelssohn Trio was perfonned for the last piece. 
Feriiape we shall not get credit for impartial 
hearinf, under Ifae circumstances — but it is sbong- 
ty onr conviction that all parties played their 
beet on that occasion. That Andante of Men- 
delsKihn, as performed by Metsrs. A. & W. Fbikb, 
Erebs and Rtak, was as fine a piece of quartet- 
playing as we ever caie to listan to. Hr. I>bebzl 
was greeted with a spontaneous and fervent wel- 
come, when he toc^ his sent at the piano, and hit 
axqtdtitely expressive rendering of the two Songs 
vrithout Words by Mendelssohn (the " Duet" and 
" Spring Song^, the striking Etude by Ferdi- 
nand Hiller, the Adagio from a Concerto and the 
Etude by Chtqan, held the audience in bushed 
delight; indeed we Itnow cf more than one ad- 
vene prejudice that owned itself melted avay by 
diat perfbnnauce. But tbe great triomyh itf the 
evening was the Beethoven 7^, which was 
gloriotidy given, and created a profound sensa- 
ticai. We verily believe a laige vote could have 
been got for the rqpetitin of it alL Messrs. 

.^a 
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Bkbohahk, Sobultze und Dbkbkl bare iden- 
tified themselTes with its inspiriiig recdlection in 
the nundi of all that audience. 

To all these artiita, and to all who helped them 
do thu thinj;, we hereby lender (thoagh we know 
it i> lapeTduons) our heart-felt thanks. That 
man is nirelj oar beat benefactor who sctirelf 
reaponda to oar attempts to do onr diitj to a canae 
we reTonnce and lore, a« we do that of Mmie. 
Fenonall;, such ngn of approval from mch per- 
MU, wai cf coniM gAtiiying. Bat the greateat 
gratification waa in the freah enconrsgement it 
gave QB to peTRft in the aomewhat aidnona, and it 
might aeem (but for auch lokena) thanklen, 
coune on which we bare managed to walk up- 
right now tor thsae two jean. We started on 
the prenimption that the high and honest conne 
wocid in the long run command the b««t rapport 
for an Art Journal ; and this pleasant concert 
proved that we had not premmed too much. 
Our Jonrnal is bj no meana all it ibonld be, or 
all we deMgned to make it; bat nnce the trill has 
been so generoudj taken for the deed, we feel 
new hope, new resolution that the deed shall fol- 
low. The Concert was eer^nlf a benefit. Ita 
" material aid and comfort" we accept as some- 
thing not to be despised in our days of small 
things. Yet the Jonrnal did not absolutal; need 
it ; more and more had it come to feel itself on a 
firm footing, thouj(h its emolmnenta would ftll far 
short of aatiafjing a/iut man of the nineteenth 
centurj. The real benefit is what we have al- 
ready begun to feet in the new impnlse given to 
the pnhlio interest in the paper. For ni the 
harder, yet the cheerful, dn^ now renuuns to 
act np to onr opportunities and onr endorsers. 



Tltt Fuowell Conont Of tha Gennasia 

Kniioal Booi«^. 
The Germaniana have gone, marking, like the 
migration of birds, the end of the musical and 
social summer, which always ctnocidefl with na- 
ture's winter. Ailer a crowded Saturday after- 
noon Bebearaal, of which the chief featnr^ were 
the entire instramental parts of the " Midanmmer 
light's Dream" muac, and Chernbini's overture 
to " Medea," they gave their FareweU Concert in 
the evening. There was a large audience, but 
not a hall full ; — probably owing in a great mea- 
sure to the discontinuance of the late evening 

The old C minor Symphony was glorious 
again. He only possible objection to it was, that 
it had got to be by fiu the meet fiuuCiar of all 
symphonies ; and one naturally covets opportuni- 
ties to know some of the other great things. We 
doubt not that an adherence to the first pro- 
gramme, with the Choral Symphony, wonld have 
iliawn quite a* large an audience and proved 
more exciting to the habiluA, at least But there 
were of conne enough others present, to whom 
the Fifth Symphony was still a fresh acqnain- 
Mnce. This and the overture to TanrAaiuer 
were the only purely orchestral pieces, — and cae- 
\tialj two very noble ones, and nobly rendered. 

UiM Lbbmahh was in fine voice and gave the 
Brst part of her song from " Elijah :" Hear ye 
brad, with great beauty and expremoo, — per- 
haps a little two fiut; the bolder strain, that 
follows, would remind us of the sublime effect 
produced by Hum. Goldschmidt This led into 
d>e refreshing and iavigoraling chorus : Be not 



t^frtnd, which was finely sung by the Mimdim- 
eoHK Chorai. Societt. The softer and more 
soothing chorus: He, toatchiag over Itrael, was 
also sung with remaikable unity and delicacy of 
shading. 

Hr. Zxbrahk'b Sate solo, in which he took 
for bis theme the so-called Denutre Perude of 
Weber, was skilful and gracefid of its kind, but 
pret^ much like all fiule solos, coming amid 
Symphonies, and TannbiiDsen, and Hallelujahs. 

Mr. BoBEBT Hblleb's piano-forte fantasia, 
with a coda from De Meyer, was rather a feeble 
preparation for the great final full chord, the 
" Hallelujah " chorus from the " Mesriah." But 
that pot a grand conclunon to the evening ; and 
the CMicert, as a whole, was certainly a very rich 
one, and left all feeling that the Germanians will 
be indispensable to life in Beaton the next winter. 

Tbej have given ua an incredible amount of 
good munc this past winter, which we shall take 
time to snm up in detail. We are soiry to learn 
that, in spile of apparently very large audiences, 
they have not reaped so much pecuniary profit 
as last year. This we regard only as a tempo- 
rary fluctuation, mainly due to a multitude of 
accidental causes ; but partly, too, we fear, to 
the redaction of the number of the orchestra 
from the snde with which the season was com- 
menced. Another year we trust they will spend 
leaa on questionable attaactions and superfluous 
advertising, and mare on the enlargement of the 
orchestral proportions. 

Hie Gennanians ara wandering off on pretty 
neariy their last summer's ronle ; first to Phila- 
delphia, Baltimore, and Washington ; then to 
Pittsburg, Cincinnati, Louisville, SL Louis, Chi- 
cago, Cleveland, Buffalo, &C4 then, if not too hot, 
to Canada ; then by the middle of July to their 
old quarters at Newport; and in the Autumn 
again, we doubt not, we shall see them in 
fall force and ready for another glorious concert 
season here in Boston. Sncceaa go with them, 
and return with them I 



Xwioal Beriewi 

BERHOVnt, aomala/or Ae Piano, Op. U 



L (OUvB 



This tonus the twenty-eighth in ordm of the com- 
plete series of Beethoven's Bonatss, now in conne 
of publication. They have been issued in the order 
of thur dates of compoaition, and with this present 
number ws already inter the myaterious and fltAd 
shades of the composer's latest period. Fonr more 
only remain to complete the aeries. If any one doubt 
that Beetbaven'i genius has made Itself deeply tdi 
in thia community, let him look at two indications 
that hare casually tomad ap in this and last week's 
Jonrnal : first, the progranme of the young ladies' 
festival in DoRbester, sad lecondly, that formidable 
list of reprints of BeeAovcn, advertised by Hr. Dit- 
son. In another column. 



We have already spokn of the merits and gnat 
nsefolness of lUs series of song pieces, airaoged to 
dug thsmsetvee in the mlMle of Che ^ano, while the 
outermost Sogers of both hands perform »n accom- 
paniment above and below the melody. This piano- 
forte transUtioD of operatii; and other vocal music 
was the invention of Thalberg, and constilates more 
than anything else, periiaps, the peculiar feature of 
the so-called modern achocl of Thalberg and hia fol- 
bwen. Tba AMaidt wai an admirabla subject for 



such treatment, and, like the Quatnor from IPuntam, 
is here quite aoccesafally arranged, the vocal melody 
being brought into bolder relief to the eye by larger 
notes than the accompaniments. It will require aome 
practice and aome skill to execute it satisfiustorily; 
but it is a piece diat will rewaid practice ; and since 
inch skill is much more easily parchaaed than a fine 
tenor voice, what really enterpiiaing music-lover will 
not learn to jHai the Adtlaida, vrith the voice part 
included T 

CzKBirr, Cabi. Ttu Cbatical ScImjI far &t Piaui 
tram the worka of Haidh, ISoiaet and BKEmom. 
{0. OitwHi.] 

Here is a rich tanA of exerciaea, easy as to mechani- 
cal requirements, but tending directly to the focma- 
tiou of a soDud taste, and a diacriminating acquaint- 
ance irilh the Etrlas of three great maatera, who mora 
than any others are the fonndadon of all onr genial 
piano muaic The bmAare iww alteady isaned la the 
So. 9, and contains about thirty pages of real gems 
(h>m the piano-forte Sonatas c^ Moaart; — In all, 
twen^-oae short extracts ; generally, however, enliie 
morementi, such as Andantes, Adagioi, AU^rettos, 
Hiiraettos, &c. They are lovely models of stfle, and 
will do mora to cultivata the taats and deepen and 
refine the mnsical fbeling of the young atndeot than 
whole shops ftill of the polkas, varistiotts and fimta- 
sias of the day. When the other two numbers are 
pablished, one may possess in a short and practicable 
form the essentia] disliognishing characteristics of 
those three great geniuses. 



We hare here the three c 



icludmt I 






this welcome series, whose i 
aliesdy chronicled. TheyareNo.4, "Autumn Song" 
(sad, bodeful, agiated) ; No. S, " wert Ebon in the 
caald blast " (very ScottUh), and No. S, " The May- 
bells and the Flowers" (childlike, aparkling with 
hi^y fidry fandea). The arrangement is very soo- 
ceMhl In pieserring the iidrit oT the original, with- 
out taxing the execntire fiunldes too much. 






L. H. 



"No Mm." (S. Blehard- 



Tbeie is not a little bean^ and pathos in the 
melody of this, which is a flowing Ltighetto, in nine- 
eight measure, and in the melancholy key of B flat 
minor. It is set, and quite felidtonsly, to words by 
WiLLLUl W. Stozt : " Flow on, sad atream, unto 
the sea," te. The accompaniment is interesdng and 
well managed, the rhythmical fbnn appropriate ; and 
the modnlation is kept cloae to the original key, as 
beflta the monolouona melancholy of the anbjecL 

DaasEL, 0. PoOca, fbr tfaa Piano. (N. mobardaon.) 

This is not a hnm.dmm dandng polka, but a deli- 
cale and giacefal little fancy in the polka rhythm ; — 
more like one of those dream dances of Qiopin, only 
mora annahiny and h^py and of thia world. It is a 
charming production and not in any sense to be con- 
founded with the importunate polkarabble,thatsoUtit 
pnichsaera on all hands. 



A LivELT aBNBB or DuttI — It has been 
tM us, as a literal hct, on good authority, that a 
few Sundays since an organist, in one of the Con- 
necticut river churches, gave out to bis chcnr the 
" Prima Donna Waltc" (tf JuUien, adapted to the 
welt-known hymD : 

" A charge to keep 1 have, 
AOodto^edfr,"&o. 

Another appropriatioD of " the devil's mnsio" 
to legitimate and sacred uses, after Whitefield's 
snggestioii, was noticed in a amilar adaptation of 
thesoog'. "When the swallows homeward fly," 
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bj Abk Terilj a congr^atum, tKOght to regard 
tlie ainging of pMlma a» the gt«»t buftoes^f life, 
in Au world, aa well as in the worid to come, 
might aee a pleannt method of vmriMf in this in- 
genionB iDTention of the "fast" young orguiigt. 
We wait impalieDtl}' for the announcement of a 
" MW coUection" from that quarter, for genina of 
•0 bold tm order most not hide ita light ander a 
bodiel. We are not informed whether tlie " pro- 
feasor" be die nme who offered to one of our 
mnno-pnblishera the other day a aet of original 
anthems, b one of which there wm an animated 
ban icdo to tlie tone of tlie cavatina in Ernani 1 
Well, the dd coatrapnntuti borrowed veiy lecnlar 
and vulgar ain for nibjeota to the fugues in their 
moteta Hid mtaea. 



On Fridaj' evening a cbaritj concert was 
amuiged for Ibe ben^t of Dwighei Joamtd of 
Mutie, by nme of its admirers, — N. ¥. MuiiaU 

Charitj' soggesta a nus-print here, and tbat it 
was intended to read "a chamber concert." 



That Bsbthotxh Festival.— With plea^ 
nre we pve place to Ibe following : 

Smausm, April 10, 18U. 
Hk. JoHir B. DwiOHT : . 

Dtar Sir, — Maj- we be allowed to coireet the 
error of Toor correspondent, who. In his account to 
you of the " Donlda Feait of BeedioTen " statei it to 
have taken place " on the oocasiDn of lbs AnniTCnaiy 
of Beelhoren's Urth." It wu not the anniversuy 
of his birth (which we ere happy to uj we need not 
be reminded took place Dec 17, 1770} we wished to 
commemorate, bnt of his death, which all of ni know 
occnired Hareb 96th, 1817, and which snggesled the 
Sonata in A flat, with the Funeral March, for the 
opening. That day, bein^ tfae Sabbadi, we conld not 
(aa, had we been in the gloriona HmIct^ Taterland, 
we most certainlj ihonld have done) of course, de- 
vote oaraelves to the festival; it was, Iherefoie, nn> 
avoidetdy poelponed till oar most rained assistant, 
Mr. EViee, conld be pceaent 

Thanking jon, Sir, for tout appredatton of onr 

Ihiist for the tme and noble in the Divine Art, end 

Tonr correspondent for his interest in onr Festival, 

Ihos openlj and most nnexpectedly evinced, I remain 

Tei7 lespectfall; 70111*, 



Cunplimeiita^ Conosrt fin Kin Anna Sttna. 

It beinf understood that Miss Anka Stork is 
about to remove to New York, the nnderiigned 
cordially nnite in oflering her a Complimanlary 
Coaceri, as an evidence of the regard which is 
entecteined for this accomplished native vocalist 
by those who have so loog enjoyed the benefit of 
her brilliant voice alike in ihe churoh and in the 

Tbohui C. Aiioar, Sobeit C. WniTHaor, 

B. L. Cum, Qeatoi Dibbt, 

Edward Buu, AtTBira L. Patboh, 

Sah'l H. pAaaaa, O. H. Shaw, 

J. 8. DwiosT, TaoMA* Lib, 

RiDBAKD S. Fat, Fasnasia Tunoa, 

Cbiciirihs & Sons, O. H. DuTia. 

Onr citUMns no donbt will cbeerfblly r«^Mmd to 
(he above. It is nnderstawd that the concert w31 
lake place on Monday evening, the 24th, in the 
rooms of the Menra. Chickering. 



P^' 



Ebbata.— Ve find sevend errmi b onr aitjole last 
week 00 Paalmody. Among other abeocdltlat the typas 
make Ds speak of " shiglog a hjnni ea a medium ef eoo- 
veyhiK nsoraiiittsifiliDsi^ and plseslngly,tbe words," to. 



Xndoal biteUigflBee. 

ZmmO. 

The friends of the Hihdblssobb Quumm 
Cliib, who are engaged in preparing a Compll- 
meolery Concert for the Club, after the close of 
its excellent winter's labors, request us to state 
that said concert is postponed nntil sRer Passion 
Week. Due annauncem^nl will be given, and we 
tmst it will prove as rich a compliment as it is 
richly merited. 

The Gibhakiaks and Jvlukr meet this week 
la Philadelphia, the latter coming north from New 
Orleans. The former society have treated the 
FhitadelphiaDS to the novelty of the TamtMSuttr 
overtare, and annoonced a concert for every even- 
ing of this week. Jolubm je to give three per- 
formances, commencing with a Sacred Concert on 
the evening of Good Friday. 

Opbka HovBimrTi. — These all centre atlll in the 
South West. SonAO and her company, indnding 
BoTTiami, have departed from New Orleans to 
Mexico ; there to meet a rival in the operatic tronpe 
of Stbvvaxokb, Salvi, Badiali and Majubi. 
Another, Ihe Db Vaisa troupe, with Akditi, Lo- 
Bixi, Viarn, Ac, coutinne at the St Charles theatre 
in New Orleans. SignoA Vikoutia Wbitiho 
LOBiBi is theie also, bnt not aanoonced to sing. The 
indefadgahle Ullmann, Mme. Bontag's agent, la on 
the way to Europe, to engage new artisie. It is said 
he hopes to bring beck with him a complete tronpe 
fbr the performance of '*<"£<"'' operas with Mme. 
Sontag. 

Master Paitl Jvujcb offen in Ihe New Tmk 
TKhns a reward of $1000 for the tecorery of a box, 
lost on its Qonveyence from the steamer Baltic, and 
containing fbnr violins of little valne to any one ex- 
cept Ihe owner, bnl awdiiitej by b 
the yonng artist. 



ISS 



a improvement of the Piano Is new In 



In pTOossso 
Andrews an( 



Eoerelly idopted. Itia the! 
>, a skiuror workman, who bu spplied for a petenb 
- - ■ - ■■ Mute, end . 

..~g— B - ,ielr of cramos to sot n 
piano, by a ,. 
oootrol ef the 

eecit note may be Incrseaed to en organ-like swell, at 

pleuon. The afibct Is very pksNng, end must give al- 

— L 10 Piano-Forte musio.— .Arliaad 



Tlie improvement la called a Swell Mute, end 
brin^g a pelr of cramps to sot npcHi toe bi _ 

. .. -'-''-I SQCh a manner as to give 01 

ition. By this m- — " - 
Increeaed to en 



8A1.EB, Uass.— The Concert by Ihe Seism Aoedetay 
oT UoBlo (m Feat-day evening, hi the Fust Baptist 
Church, was attended by a large audienoe, and passed 
off veiy ciedllably 10 all concenMd. The Academy 1* a 
new Association Ibrmed last fall for the sncoaiagenHict 
of moslcal talent and chs elevatleB of the musical taste of 
onr community, and this was Its leooad public perfonn- 
ance. Tbs degree of sacoeai atttlned thus for has beeu 
ven flattering and the loolety nay well take oonrage 
and penevere in tbeir exertions to institute a mnilcal 
association which shall be wonhv of tbs city and of 
tikoae concemed in it, and which shall exett a oeneflcial 
influence upon the mosicat commuDity. The choruses 
on Fsst eveoliv were finely peiftrmed— prompt, spirited 
and wall balanced, exhibittng ttotootii drill and the 
okeest atteotlon to musical eAot. Tbe Acedsmy Is 
noder the direction of Ur. Wm. B. Bubbard, than w^m 
none is better qoaliBed to Instnut and improve a oliirir. 
The oqpnist wes Hr. B. J. Lang, a young, tatenled end 
growing mnsioieu. The socls^ nnmben ebont IM 
1__ — 1 -I — . « r 1 -., _i._jj, ^^ jjj^ above 



ir fhim this elty, fixxa which w 



Hahch 17, 1661. — Hnsic am 
ptet^ lively here at present. Bi 
losB of the Free Trede Hall, as tb 
this oltr in wbteh eooosTbsan b 
enoo^ to bring good murieal p 



IM neatly the 
10 other room hi 



means of the wortJng al asses This win be teoisdled, 
I hope, wlien onr new muilc hall is erected. 

Early <u Amnary. we had a splenibd perfoimanoe of 
the BL Pati; and. In a day cr two, we are to perform 
Hendelasahn's Pint Wolpmyil Kigii. We have had 
three lebeanals Ibr It, are to have anodier cai the eve- 
DlDg babrs tbe oooceA There have also beeo aeveial 
ODocerta Ibr the perfmmaace oTelaaalcal chamber music, 
al which CiiABu> Hallb baa twen tbe pianist, assisted 
by flrsi^ate artists IVom London. But these concsrts 
ars, (nm tlie high price of admission, slmost inaooosil- 
%le to the woifctas olsasss, tVe whom 1 shootd much like 
to see some staodard miwoal antertalnaMota ]>ovided at 
prices wlthtn Ihe rsaeh of all But, on Ihe other hand, 
I am prand to see algas of musical aotlvltT amongst tbe 
working classes IhsmselVM. There are smglng classes, 
mnsie meettnga, dioral sodeUea, &e., some one of wUoh 
is now to befbund In conoectlan. with almost every 
Sabball|.sohool and lltenry m mechanics' luatitute 



tbroi^ioot these districts. 

The mnslo paotloed aadpeifinnedby thessL._ _ 

la almost all of a standard oharactar— ^mdel'a oratorios 
taking the lead. I think thai, out of nine concerts given 
by Iheae aooletlea daring tbe feat winter, at wblch I have 
had the pleasure of asaUting, Utare were perfonned 
Handel's '' Ueaalah," twice; "Judas Ueooabens," "Israel 
in Egypt," and Haydn's " Creation ;" the other oonoerts 
were mucellsDeons — jglesa, madrigals, and Bishop's 
dicmses bdng lbs staple coinmoditles. It la extremely 
cheering to see the eothn^astio leoepUou wblch these 
works recdve from the audience. 

I woold here aule thet, the teaching of singing daaaea 
Is now meking greet prosress amoagst as ) bat Ihe balk 
of the tsaobata are lincta hampered^ tbe went of good 
and cheap instrnction books. We have nothing hece 
eppmachiag the inabractioM given at the comBenoemeat 
or CaKco Laudii, Canrina Batn, lbs SlatDii, dec 

1 SB also ^ad to sea glee-ainDlni reviving la this city. 
Afhw years soo, Ibis Inily (rid EagUsh style of mosio had 
almost lUlen into disose j bal el tbe present time there ia, 
I believe, upward oradoaeagiee clubs estaUiahadin this 
cIlT. Tbs perfbrmiag members meet weekly (br praotica, 
and monthly tbey have iperfbrmence open to anbscrlbets 



are nosllj eoufiaed to tbe middle 
subscriptiaD, beii« IV«o one to three 
un, poia theaa ont of tbe reech of Ibe 



ft V ti t r t f s t m t n t s . 



OHUHOH OSOAir. 

Ohnnli OipB, bckiHlnc to e SocMr la tb 
- - •- MlaTtt haa nr- --■- - ^ — - 



A Oltj, If oBmt Ib aalaT ft haa nro'bHiki of km, 

IMdal bail, and la all twut^-oiH aiopa. It In gaai gidar, i 

flan be dellversd la lbs ponhun Imnwrllatirtj kaOlj to 

JOHSra L. BATX8, Nil I» Vti^tMa 



TXSTBT 80n08. 

ACOLLEOTION of Hnnu ud Ti 
BbcU Haatiiu, anl Pitv 



SOPBAirO AKD BASa. 



ASS'3rS. 



._ _. Qhanh asolstT- An nlTaoqaJDlad 
a^lis Df Cbonh HDsla. Inqnln of the BUtor at tbls 



A BOFBAHO WAZTTED. 

)B s ahnnh to BaTatmh, Oa. A rani soimiio A 
It lalHT, sol and Mbolaia. Tor (Bithwn-"—''- 



Oera 

rn SEBTlOn 01 THIS ABBOOIATIOH an btssenred 
Iwaj ■ 

" w^ J«n«. 

niarsHsn 



H. 1 m.H>W^ Atnt. 



L. H. SOUTHARD. 
TEACHEB OF HVSIC, 



PlaB«s BHsl Melo4«aBB to Let. 



OLIVER DITSON, 



H^'CS 



Ornoa, to 1st, fci ^ or eoataj, <• 
j^Sm. th. tlma af hlrtii|^fta iMty ibmlil 



-'^ 



^. 



DWIGHT'S JOURNAL OF MUSIC. 



^ 



SEBAT BOOK IN PRXSS. 

looBFS ncTCUKPrau or insic: 

OOUFILKD BI JOHN W, MOOKB, 
With the Hrfrtuea of otter dWBnWMdmM InllMntiA 
«tIiL Tb* lalHMl«af lb* Ht&K la to mak*BBaM« 
pMi ud tbomagli nik of th* ilnn, wUoh «U1 b* ■ <li^ 



jj®!B ff-moHiraMs. 



Flti^nt Bofil Ostun n 



DBof iboot 900 fK>i doaUin^ 



udwffliBnb 

detloBBTT' or MndBkl Tenai, 
A HIBTOBT OT TEH BOIBlircrB OV UaBIO, 

from Iba arilut an* to thB pnMot, 1 

ftMtlM ott XamoBj and lliaraBgh Bu«, 

■ diKilptkn or ftll^ kaowB lIiiSKUi Jutnmum, wUh Iha 



idottbe: 
iMiiii*irlwlun<nTU'»d. He, Moon bu 
ipnit ainnJ nun Is ooDpiUnj tlili nluble ooik. It ii nini 
(otiig tluoo^ th* pna M nfUlj ■' "Ul oomport with 

P. 8— Tb* (kcm iptadM «aA,irUih vlll peon tonJiubl* 
to UTtTj pHiteilnBtl BUttlchiB, (Bd (0 (TOT uutcnr, wUl bo 
iHdj&bnitat; *■ bopoto tboBoothoriUnh. Itbt* 
bMB dtl»f ti an MsODst of tho '■—--"— libor biotomd diud 
it, aad tho diaa% of MnotTplnf s HKk K Ml <tf •nmpU. 
Ibo d*l«t bamnr, vUl inhuo* iLe nlH of tba woA. 

nu|irte»,bo(uiiltn<JDUi,wlUb* W 00. 

Tbaprica.boDBdlnhtUalLirtllbi. ...4 BO. 
JOHN PTJBWETT, k Co., 
PaUiiban, 17 ud IS CornhlU, BoMBn ; 
JIWXTT, PKOOTOR k WORTHINOTON, 

WUl bi Ibr lol* bj oU Iht book ud uiula OMlm In tb* 
eatatrj. 2ai lab. IL 



John Bmijan Btill lares I 

THE GREAT AMERICAN PICTURE. 

na mm in manuu uiaaorx or 

THE PILORZa'S PROORSSSt 

In OPS PlotBn,StbT tSbichH, nusttlc^otlraBcrmndoB 
vnK, br Aikdmn, wialrtif 390 faioBkB fltan*, linMw ill 
tht Konu tbnocb whlita Uhifitlu puMd, OD UOonnm (Ma 
th* d^ of DnUnettoa. to tba ColMttd CUr, M ■dnbaUf 
portniTid brBaiTos. Btrj Cbitttiu fUdlj •bonUluiTt 
ihii ipliDdkl piDdnelka or hiuwD imlu. 

Annoiruu of tho itnDgiot latDro, too Mnatrou to pub* 
b»* boon Rcdml br Ibt pnblUin, (KnaioBoMdlf- 
iUMd nn of Saclnd «Dd iBOte. 

JrOHX P> JBWWr, PnbUihar. 
an>. I. nOKKLB n TmominBavaB AamfuBoi- 
TON. minmimUthoAB.B. 8. OBks, Ho. e, COTDbUL 
« km* tb* SnpMlaf ftc Silo. Hb— Plits ud 
nt*drnugM,tadfiiMl*ipn*ilr tor It, M lb* lanM 



€a ^ohhotjr ^rjmol ^itjinintndsiits. 

W* ban JdM pBbUihMl * iMiwIUU Book Ibr joot lui, (DtltM 

THE SASBATH BOHOOZ^ 

A HuapWi oolketkn orSniBiud Tuna tbr Babbatb Bebooli, 

FuUte, ud BmUI Ouhtrinsi. 

BT WILLIAH WILLIAMS, 

FioftMnr of Hade tu ChwltMairo Vmiil* BubLuit. 

Wo btUm tbU D)iea omnlnithni tbii wU be fomid to b« 
Diuortb>iuM)i«HUlIBlooU«itloiuaf MBdD ud Hf mu Ibr 
ChUdno iTor pnblUwl. 

PBICI VIPTXXN DOLLARS PKB HUNS&KD. 



pij^NO-vo&TE in STRUCT ion. 
a. A. BOHHITT. (From Q«rmaiiy,) 

TKACBWB OF THB PUUTO-PORTE, 



nof OUnrlHtnn 

■■ nillowlBf fOBtloMB ; inMM 8. mnOHT, bq.. 



B. nuT bt udnsHi 
hu KlehudBn. 



D. B. NEWHALL. 

UANUfACTtTBEE AND S£AI£fi m 

PIANO FOdTES, 



PIANO FO&TEB REPAIRED, TDlfED.f TOLET. 



naATZiT AUD PBOHPTLT BXZOUTBI}, 

BY EDWARD L. BALCH. 

^VUt Jaumtl of ^uiU, Ka. 2t £tb«al iSt. 

Tho KKDAL AND DIPLOKA urudtd htan bj tba Vi*m. 
tot nporioc vortnuaUp, 



ZyWKtO prapKrsd ftir St«raat)rptiiK' 



N. D. COTTON. 



English, Rwuh, and Aiii«rri^<<m BtHtiOflwy, 
DBAWINO & FAINTINa 11ATEBUL3, 

ir*. la TmnoBt Raw, BoatOB> 

• • Waddta«u4ndtlii|0(t<taBDfnT*duaPitaM& 
Utf 



[PEOH DTTSOirS CATALOOUB.) 

EMS FROM BEETHOVEN. 

I TfanaSouMc,iro.1,BalDor, TB 

1 " ^!^ « S, Ar-.... 76 

I " " " <,0, IflO 

r Onad Boute, B ObL 1^ 

] TbiM aonata*, NoTl, mhw, GO 

3 " - " a,F, 10 

D " " « Sd, 78 

9 SoiMMiPMwllaM,OnJjMr, Tt 

I Tvo SoDitM, Ha. 1, ^. 



■3,3,.. 



Hkd Bonata, A tiL. 

>D Sobataa, Ho. I, ahup minor,.. . 



■■•■S9 



■•,Ho.i,0, 

« iD minor,... 

x Sbou 

,ITo.1,dmliKS 



' BoDMsAMaM-iBmliwr,. 1 

I SonilL J ibup,. - 

I BanMlno-O 

I gaulaGtiuKt.,LmAdlnix,L'AbaeIxi*,otla 

BotoBT-BSat, 

I Qnoidbon a'la'.Bl ". ".". '.'. '.".'.".'.'■'.'.'■".".".'.".'."■'■'.'.".'.1 

I OrudBouMiB, ] 



1 BcmiUhO, 

> Bonnlh BTmphi 



GaUT lASTEBi FOB UTTLE PUFIU. 

IB MViM ol Pnblleattokt Scvenil nomben 

blTMAj iMBeA. 



Opiftiotu of the Englith Pnn. 

»W*floidiallTr*iHiBmndibiavDrfe to all TaMibatt of tbo 

PkBo-Forts. TbsrJaMndobiaetlaoblataadiiiBmaimtrtnilr 



nf tba llmat Maaliw. that irhhrh ■ 
■ lallgbtfol t«ik."— ba. 
•• Aa u iBateneU**, aad at lbs aa 



" lb* kl«a of thla work li worth)' of oommondaClon, and th* 
laonac In *hkh II baa bcu ear^td oDt, fqnall]' a*. ItvUl 
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.addliWiitllant. JS 



[From the Oarliuui of W. A. LAHPADnm.) 
(OontlBDBd bun p, 18.) 
In moit towns of tmportftnco in GennsDj, Ae 
four boDdredth wmiTenur of the discoreiy of 
priDtiDg wM kept with gn»X pablio rejoicing!, and 
■t Leimic, ths book-mart ot tbe Cootiiient, the 
feitiial wu attended with toon than oaoal houon. 
It waa Mendeleeohn's dnlj' to select aod adapt to 
miuic a poem best suited in his judsment to ex- 
prt« a great national feeling, and Uie hjmn was 
to be wog at the unco* eriog of the GottentieTg 
natue. There was a swann of caodidatee for tbe 
iibreUo pan of the bwinea, bat the choioe fell <m 



a aona by Adolph Prolas, ft Divini^ lecturer, of 
the Gymnanumof Frabe^K- Tbe opening words, 
" VaKrUmd, in deinen Gauen brack der UekU 
MoTgm an," were accompanied bj wind initro- 
ments alone ; and 1 remember well, amid the 
general excitement in the Gewandhans, at the 
first rehearaal, how the veaenble Sochlitz shared 
the enthunasm of the jonnger and more suscepti- 
ble spirits around him. The old man's &oe lighted 
np inth pleasure, and, as tbe joyous strains pealed 
out, he seemed to hail the dawn of a new era in 
Art. So much for tbe first trial of the natiooal 
hymn ; but grave doubts were entertained of the 
effect of the music which was to be given on the 
day of the featival, alfraeo, in the market-place. 
It was resolved to rehearse a^n in the gardens of 
the Schutienbaas, and assign the places of the 
orchestra and Tocal performeis at conTentent dis- 
tances from each other. This was a difficult task for 
our conductor, and manj wiU' SEsm^pr how 
Felix, on the daj of the perfanuuice, was seen 
iDOTing about tlie temporary stage on tbe *' Bath- 
haus," and showing the mumcians their proper 
places. At last, two bodies of choros were 
ftnanged at some distance from each other, Men- 
delasoln and Da-rid oCSciatingrespectiTelyaB their 
leaders. The mnnc began with a choraie, " B«- 
gekt mii keiligem Lobgeaang" to (be tone of 
" AUein GoU in der MSh' teiEkr." Then came 
the Gultenbera song, an aUegro ntollo for tenor 
TMces, " Der llerr sprach, ei vitrde Licht f and, 
to conclude, a ehoraU to the melody, " Nan danJcet 
alU GoU." This work belongs to a clan of com- 
pontions which bear no number or maA, like 
most of the author's prodactkms ; but, with many 
of fais later works, it was pnblisbed by Breitkopf 
and Hartel. The GuttenMrg song has also been 
published in an arrangement for a single voice, 
and, as a national and ptnube German song, de- 
serves a large sale ana wide circulation. The 
impression made by the perfbimance of these 
pieces was not equal to what might have been 
tairlr anticipated in behalf of such mEisic; but 
mncn of the sound was lost in the open air, and a 
thoaiand singen, at least, woold have been neces- 
sarf to do justice to the irork. 

All these compodlions were, however, but tbe 
preludes to that great woik which was deservedly 
reckoned tbe brilliant featnrB of tbe Leipeic 
FestivaL We aUude to tbe Lobgaang, aroiie 
Symphonie Canltda, mm Mendeitiohn BartAoldg, 
eigtnt zu dem Fate gedicktel, which was heard for 
the first time in the church of 8t. .Thomas, at 
Leipsic, on the 35th June, 1840. It was preceded 
by Weber^ JvlnUe overture (tbe finale, introduc- 
ing " God save tbe King," accompanied- by the 
ornn) and the Detlingen Te Dtum of Hs^del. 
I do not agree with those who think that the 
greater part of the orchestral work had been 
written before the time «e are treating of, and 
that the vocal parts were added subsequently, and 
for this particular occasion. The Lobguang, in 
its integrity, bears tbe stamp of a trashness and 
connected system of arraiwement, which, I am 
peimaded, conld not have been f«md in a work 



composed in so diq'ointed a mumer as some have 
supposed it to have beeo written. I am at Ion to 
conceive bow otfaeiv, calling themselves critics, 
can discover in the Hymn of Praitt a mere imi- 
tation irf the D minor symphony of Beethoven. 
The two compositionB are about as mncb like each 
other as the " God the Father "of Michael Angeb 
to the " Slstine Madonna " of Bapbael, or the 
" Transfiguration " in the Valiaan. "The two 
works have this in comnton. Beethoven's sym- 
phony concludes with vocal parta, which form the 
larger half of Mendelssohn's L^aaag; to that 
the Gnt three orchestral subjects form, in reali^, 
but subdivisions of tbe (me entire work, and the 
whole compoaitiDn, in two parts, divides a great 
orchestral and vocal subject While Beethoven 
avails himself of men's voices, as bis last reaonrce 
to express a painful effort to attun joy (dai 
lehmeriikhe Rtngen naek Frevde), Felix wished 
to explain the exultation which followed on nlva- 
tion trom the powsn of darimess. To effect this 
purpose, he used both vocal and instonmental mu- 
se; and hence, significantly enough, his -work bean 
the title of a Sympkemit Cantata. Hie leading 
idea In tbe opening part, introduced by trombcmes 
aod trumpeta, and repealed by the (uUtof the imtru- 
ments, is reproduced with grander and more com- 
luned bunts of harmony. An inspiriting chorus, 
" All that have Life and Breath, praise Ye the 
Lord," opens the vocal part of the work, which 
abounds with magnificent oreated and choral 
pibces. The lovely duet, " 1 waited for the luxA^ 
preoedes, periiaps, tbe nt^lest ado and chOTUs 
that can be found in the sacred woiks of Men- 
delssohn. "The Sorrows of Death had closed all 
arotmd Me, and Hell's dark Terron bad got hcdd 
upon Me," are tbe words which form die monmfid 
prelude to the question, three times repeated, 
■' Watchman, will the Nightsoon pass ?" Apause 
ensues, and the treble voices ■- ' '■■" 



neas, and pot on tlie Armor of LighL" This 
chorus, confessedly one of the greaten that have 
been written by any composer in these days, 
may be compared in effect to the " Et vxrde 
ticht " of Haydn, and the " Maehe dick avf, werdt 
Lieht," in " St FanL" But greater weight and 
solidity is to be found in the LobgeMong ; and the 
chorus, with its intricacies and daborate writings 
still appeals to all, as a ^nnine insiHralton of the 
composer. A ehortde, full of Christian gratitude, 
■■ Now, thank God," and a dnet for tener and 
soprano, precede ,the final chorus, " Ye People, 
Kings, Heaven, and £ulh, bring to the lA>rd 
Honor and Might," and tbe whole weight of the 
instrnments is thrown into a DoUe fugne with 
which the Lobguang c<Mkcludes- 

Feople of coune judge differently in 
tbe works of Mendelssdin ; and, availing 
<rf' that liberty <^ taste and ch(»ce, which UgwuiT 
conceded to others, I Tenlnre, after much consia- 
eration, to call the Lotgtiang the gr«a(eat of hi* 
woi^ It is entirelu original, and independent ot 
other men's coDceplMn«,,yr!ij^f^^^.Mid for 



■^ 



^ 



=^ 



34 



DWIGHT'S JOURNAL OF MUSIC, 



the S. Pmd ; and, in pdnting to the Lohgaang 
u a geDoiae picture in the happiest stjle of the 
artist, we nee from oar contemplation, bnmbled, 
and astoniahed that one of oaraelves coald m worth- 
\\y have praised the Creator. The tint per- 
formance, which WM excellent as re^rds the 
chorus and orchestra, created a great enthusiasm, 
which manifested itself ^thougn the andience 
were in a church) in whispen and audible ex- 
pressions of approval A few evenings afterwards, 
FeUi wag serenaded b^ some of the members of 
the choras. He lived at this time in Leugenstein's 
Garden, and I remember his appearing there to 
answer the deputation in such pUun words as 
these :— " My friends, I am a man, as joa know, 
of few words, but I thank you heartily." We 
answered him with three musical "hips" (Eia 
dreifachei geswngenei HocK). 

Shortly at^r this great ovation, Mendelssohn 
designed a scheme to revive and perpetuate, as 
far as he could, the name and memory of a mu- 
sician towards whom he had always entertained 
lively feelings of gratitude. John Sebastian Bach 
bad been for a long time director in the Thomas- 
^hule at Leipsic, and to raise subscriptions and 
erect a statue seemed to be an appropriate and 
graceful act on the part <J Mendelssohn, who 
held the name (rf Bach m such veneration. Felix 
determined to defray the expenses of the statue 
form his own means, and issued prospectuses of 
concerts, the proceeds of which he intended 
entirely to devote to the object. Bach's works 
were to be the chief features m the programme ; 
and on the 6[h of August, in St Thomas's church, 
there was a (jrand organ performance, consisting 
of the foUowmg pieces :— the fueue in "K major, 
an extempore on the chorale, " Sclmucka dich, 
liebe Seele ;" Prelude and fugue in A minor ; the 
Patie-caiUet in C minor, with twenty-one varia- 
tions i the Ptutorella and Toccata in A minor ; 
and, to conclude, a second extempore on the sub- 
ject, " Haupl voa Blut wtd Wunden^ All 
these compositiDns of Bach were executed by the 
enereetic Mendelnohn, whose oivan-playing aston- 
isbed the critics, and satisfied Uiem that he was 
equal, single-haiided, to baar the whole onus of a 
public peribrmanoa. 

On reviewing the ceaseleM exertians of Men- 
delssohn during the short space of one year, we 
cannot wonder that his health became often sub- 
ject to attacks brought on by anxie^ and labor, 
and we have to record here a rather senous illness 
which seined him shortly after this concert. He 
recovered, however, soon enough to journey to 
England, where he had been engaged to direct 
the Binningfaam festival, and bring out tlie £oA- 
getang. On the Ilth of Septem^r, before his 
arrival in London, the first rebearal of this work 
took place in the Hanover Square Booms. Mr. 
Knvvett directed, Mr. Tnrie presided at the organ, 
ana M. Moscheles assisted in the geuerd manage- 
ment of the performance. On the 20th of this 
month, Mendelssohn arrived in England, and 
conducted his Lobguang at Birmingham, three 
dBys afterwards. I cannot say, for certain, whether 
he was invited to Court by the Queen of England 
that year or in 1B42, the occasion of his next visit; 
bat the stoi? I am about to relate is not impaired 
by want of accuracy in the data of its actual 
occurrence. It would tie superfluous here tostate 
that Queen Victoria and Prince Albert are both 
excellent connoisseura in mudc, and we cannot 
wonder at Felix being honored with a special in- 
vitation to attend I^r Maje«ty. She received 
the muncian in a quiet, unostentatious manner, 
the Prince and another ^tleman being the only 
witnesses d the interview. When he entered 
the apartment, the Queen apologized for the dis- 
order of her reception romn, and, assisted by 
Mendelssohn, bc^an to set things to rights. Some 
ncnsy parrots were cashiered and buiished for a 
time to her boudoir, and, now that there were no 
hindrances, the Qaeen sang scHne (^Mendelssohn's 
own vocal pieces, but appeared ill-pleased with 
benelf and her performance. - " He might ask 
Lablache " fshe said) " if she could not do those 
songsmoTejasticej bnt she was nervous before 
the composer," etc The story was a &voriteone 
with MenddNohn, And natnrtuly enough. 

On the Sd of October, Meudelasohn uid 



Moscheles travelled together from London to 
Leipsic ; and the former appeared at bis post of 
conductor at the Second Subscrip^on Concert of 
the season. On the 19th of this month, in the 
large concert room of the Gewandhaus, Bach's' 
triple concerto was given by Mme. Schumann, 
Moscheles, and Mendelssohn, and, on the 3d of 
December, the immortal Lobgeiang was heard for 
the first time in the Gewandhaus. A party of 
enthusiasts bad decked the conductor's desk with 
flowers, and when the Illustrious man appeared to 
lead the JubSte overture, he was greeted with a 
storm of applause, the earnest of the ovation he 
was to reap after a bearing of the Lobgeiang. 
This work occupied entirely the second Mrt. 
The otto and tenor were Mile. Schloss and Herr 
Schmidt ; and so uproarious was the applause at 
the conclusion of uie piece, that it seemed not 
imnrobabie that the audience would have carried 
off the composer, desk, flowers, and tH, on their 
shoulders back to his reridence. The news of this 
triumph reached the ears of the Court, and the 
King, arriving on the 15th of December at Leip- 
sic, expressed a wish to hear the Lobgeamg. It 
was accordingly repeated on the Ifith of this 
month by the same orchestra and chorus as before. 
The King selected the pieces to form the first part 
of the concert. They were as follows : the over- 
ture to Weber's Ofisron, cavatina from Figaro, 
" Giimie alfin il moiMnto," sung by Mile. Schloss, 
and the Kreutzer sonata of Beethoven (Op. 47), 
played by Mendelsohn and David. Bnt the great 
ana peculiar interest of this concert was centred 
in the Lobgetang ; and the King, who afler the 
perfonnance left his seat and thanked Mendels- 
sohn in person for the rich treat he had afforded 
him, reminded the proud spectators of this inter- 
view of the words of the poet: — 



DAY AND NIOHT 80N08. 

I, tV» 'V.ULKT BIHKUI. 

Stream flowing swiftly, what muaic U thioe I 
The brseiy rook-pasa, and tb« slmn-wooiiig pins, 

Bars tan^t thee Chair mnnnnn, 

Their wild moaatain mnimDn; 
Sabdoed in thy liquid rsspoDie to ■ souod 
Which tldi tha repoM of this pastoral grouud ; 
Wh«re our valley yet mlnglM an awe with the lova 
It tmiles to the aholteiing bsitlons above ; — 

Thy clond-baunted blrtbplaoe, 

Stream, flowing ewlltly [ 
Enoirole our meadow* with bounty and grace; 
Then move on thy jooniey with CrsnqoiUer pace. 

To Snd the gnat watsia, 

The great occu-waters. 
Blue, wondnfal, bonndlns to viaioa or thought; 
Theaw, thence, might thy mtulo*! tidingi be brought I 
One waft of Che tooea of the inflnlta seal 
Onrgalnls butaongaof the monutala taaa thee: 

Thy primitlva bane, 

Tbou Stieam of our valley I 
And have «a divined what ia tbnnder'd and hlss'd. 
Where the aw(\il ledge gUmmen thrcogfa scieenl c 
gray milt, 

And raves forth Iti aecaets, 

The heart of Ita tecrets ? 
Or leam'd what Is hid in Ifay wbiapering not*, 
Mystarionily gather" d from fonntalna remote. 
Where the Hiiitiideaaprnd in the upper aunahins? 
Stream flawing swiftly, vhat muslo ia tldne? 

Far- wafted, propbatio? 

Thou Stream of our valley I 

ZIT. THB OCnM. 
L 
la a grove I saw one day 
A flight et Cnpid* all at play, 
FlitUng bird-like throngfa the air, 
OralighHug here and there. 
Making every l>ough rejoloe 
With a most celestial voloe, 



Or smoDgst tlie blosioms fbnud 

Balling on the iwnrdad gronnd. 

Some tbsra wera with wlnp of blue, 

Other some, of rosy hue. 

Here, one plumed with ptiteit white. 

There, u dyed io golden light; 

Crimaon aome, and acme I aaw 

CJolor'd like a guy macaw. 

Many were the Qneaa of Beauty's— 

Many boQnd to other doUe*. 

n. 

A band of fowlera next I s|ded, 
Spreading neti on every side, 
WalchJog long, by skill or hap 
Fleeting Cupida tcentiap. 
Bnt If one at length wu ta'en. 
After mickle time and pain, 
Whether golden one or bine, 
Piebald, or of nwy baa, 
When they pnt him in their cage 
Be grew meagre ae with sge, 
Plomigs rumpled, color coaru, 
Voice uniyeqaeal, sad, and hoana ; 
And little pleasure hid they in him. 
Who had epeot the day to wto hhn. 

XT. L07ILT HABT IKOINILLT. 
(lb Ml bilk TIau.) 
Oh, loraly Kary DooaeUy, irs you I love the best! 
If Afty girls wen round yoa I'd haidly see tb« t«at. 
B« what it may the time of day, the place ba wb«n 

)t will, 
Sweat ioaka of Uary Donnelly, they bloom traforeine 

atm. 
Her eyet like ntonntain water thaC'a flowing ™ a rock, 
How olear the; are, bow dark thay are! and they give 

ma many a ahocl^ 
Bed rowani warm la ennahlne, and wetted with a show'r, 
Coold ne'er expreea the oharming lip that has me in ila 



Her nose is atraij^t and hiodaome, her eyebrawa liftod np, 
Bei cbin is very neat aod. pert, and amooth hka a duni 

Her hair'a the brag of Ireland, so w^ghty and so flne; 
It's rollmg down upon her neck, and gather'd in a twine, i 
The dance o' last Wliit-Monday night exoeeded iH I 
No pretty girl for milea about waa mtasing (nxn the 

But Mary kept the belt of love, and but she was gay I 
She danced a jig, she ausg a soog, ttmt took my bail 

Wbtn ahs stood up (at dancing, lier stepa wera so com- 
plete. 
The muuo neariy killed ItMlf to listen to her feet; 
The flddler moan'd his blindness, be beard her ao mndi 

But blesa'd himself he wasn't deaf when onoa her voice 



And evermore I'm whistling or lilting what yon aong, 
Your smile is always la my heart, your oame Iwsida my 

loagae; 
Bnt you've as many sweatheain aa you'd oonnt <» tioth 

your hands. 
And fbr mytelf there's not a thumb or little flnger sCanda 
Oh, you're the flower o* womankind in oountry ot in 

The bigber I exalt yon, the lower I'm oast down. 

If Kins great lord ahonld come thli way, and see yam 

beaa^ bright, 
And you to be hi* lady, I'd own it was bat right 
mi^t we live together hi a lof^ palace haD, 
When joyfHii music rises, and where scarlet ourtainsMI 
might we Uve together la a cottage mean and onall. 
With soda of graia the only roof, and mud tha only walll 



The proudest plaoe would flt your fiice, snd I am poor 
But blessings be about yon, dear, wbeiaver yoo may go 1 
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A fiOcetdi of tiie History of the Piano-forte 
and of Fianisti. 

(Codtlniiad ftcu p. 39.) 
It WM towardi the p\<XB of the Hiztemth cen- 
tury that Hang Rnckers fint be^u to maDufac- 
ture his harpsichords. This artist, and his two 
sons, John and Andrew, who rivalled iheir father 
in ability, sent a prodigioas quantity of their 
iastrumeDts iaio France and Germany. 

For a loog period the IialiaiiE did not avail 
themselves of the improvementB toade in the 
h&ipuchord, and continued to constroct them 
with two strings only and with a single key- 
board. The best manufacturers of Italy, at the 
beginning of the seventeenth century, were a 
Venetian priest of the name of Zanetti, Crotone, 
and Famni. The latter conceived the idea of 
mounting bis harpnchoni with catgnt strings 
instead M wire, which gave them a more mellow 
and aoft quality. To this kind of instmment he 
gave the name of elaviclheriitm ; and his ex- 
ample was shortly after followed by several Ger- 
man mannfacturen. About the year 1620, Bi- 
goli, of Florence, invented the vertical hatpra- 
chord, which has dnce been imitated in a variety 
of the piano-forte. About the same perioa, 
Richard, a Parisian artist, acquired great and 
merited reputation for the excellence of his haip- 
uchords. He was the first who conceived the 
idea of subetitutiiig small slips of cloth in place 
of the quilt, fbr producing die sound; by this 
means be aucceaaed in obtaining tones more 
agreeable, and yet without any diminucian of 
power. Bichard formed several distingui^ed 
artists, who necessarily perfected different details 
in the manufacture ot the harpsichord. 

Improvements so important as these could not 
fail to excite a correqxinding emulation in the 
performers on these instruments, and to produce 
a beneficial effect upon their talent The first 
book of instruction published on the art of per- 
forming on the harpsichord, &c., dates from the 
commencement of the seventeenth century ; it 
was the production of Geronimo Dimta, a mem- 
ber of the order of Friars Minor, who was born 
at Perugia, ^Mut the year lfi80, and filled the 
situadou of organist in the priucmal church of 
Chioggio, a small town in. the Venetian state. 
His work is entitled 11 Transylvano, dialogo 
toprn il vero modo di sitotutr organi « slromtnti da 
penna. Parte prima, Venezia, I6I5, folio. The 
work is dedicated to a prince of Transylvania, 
who had been a pupil of the author, and to this 
circumstance it owes its title of R Tramj/lvana, 
Besides the didactic part, which treats of the 
method of fingering keyed instruments, and con- 
tains a series of exercises for that pproosej bear- 
ing connderable analogy to those whicti still find 
a place in the greater port of modern books of 
instruction, we find a variety of toccale, and 
other pieces by DiruCa, Claudio Merulo, Andre 
Gabriel^, Paolo Quagliati, Giuseppe Guami, and 
other celebrated composers. The second part of 
11 Tramylvano was published at Venice, in 1522, 
in the same form as the first. It is divided into 
four books; the first treats delta lablatura, or the 
art of writing music fbr the organ and other 
keyed instruments; for the imperfect stale of 
printing and engisving at this period rendered it 
necenary to make use of partiuular signs tor 
representing notes and their comparative value. 
The seconcf book relates to the rules of compo- 
litioD; the third, to the church tones and their 
transposition; and the fourth to the mixed use of 
organ stops. A work of this kind is very im- 
portant as reeards the history of the art; for it 
may be considered a summary of the knowledge 
possessed by the artists of that remote period. 
It is 10 be r^retted that copies of it — " »"-"-~" 



e become 



I before obaerred, that the pn^ress irf (be art 
of performins on keyed instruments was in a 
ntio to the degreea <a perfection to which they 
had been brought. Nothing can he a more con- 
duiive proof of this than the impulse given to 
organ and haipsiuhord music, in the early part of 
the iGTenteenth century, by Geronimo Fresc 
bsldi, onanist of SL Peteiv at Bome, and wl 
was bom at Ferntra, in ld91. His name w 



celebrated throughout Europe, and bis works, 
which are still admired, have snrvived the loss ci 
a multitude of other productions of that period. 
This great artist may be conndered as the 
founder of the harpuchord school ; for, before his 
time, there was no difference between the music 
written for the clavichord, spinet, and harprichord, 
and that composed for the organ. He was the 
first who wrote exclusively for the latter, and his 
compositions were published under the title Too 
cate <riTiiaeolatvra di Cembalo. Bnna, 1651, 
foUa It may be remarked, that the term toccata 
was almost the only one employed in the earlier 
}Hirt ot the seventeenth century, to desienate 
pieces of music for keyed instruments. Hence 
came the expression to loveh the piano (toeeare).* 
The term tonala was appUed to pieces for the 
Tiolio and viola. At a later period, the sonata, 
which connsts of a regulated number of move- 
ments, was adopted in place of the toccata, 
which consisted but of one, and which gradually 
fell into disuse. Various collections of pieces of 
this kind were published by Frescobafdi, 1627 
and 1637, which put the finishing stroke to his 
reputation. That true test of eenius, expression, 
is perceptible in several of the compositions of 
this celeorated man, particularly in a song with 
variations under the name of La Romaneica, 
The character of melancholy which predominates 
in this piece is, perhaps, one of the earliest ex- 
amples m the monuments of art, of the expressive 
style applied Co instruments. As for the rest, 
the music of Frescobaldi abounds with orna- 
ment, and with elaborate passages, which would 
not be without their difficulties even to the most 
skilful of modem pianista. 

Freecobaldi formed several pupils, who carried 
into different part£ of Europe the result of his 
excellent method of performance on the harpsi- 
chord, and which powerfully contributed to the 
lapid progress of this instrument Une of the. 
most distinguished among them is Froberger. 
Till his time, no distinction hod been made in 
Germany between compositions fbr the organ and 
those of other keyed instruments. This artist 
was bom at Halle, in Saxony, about the year 
1631, and was sent to Bome by the emperor Fer- 
dinand lU., where he ws« plaued under the care 
of Frescobaldi. Haring completed bis musical 
education under this celebrated master, he trav- 
elled through the whole of Europe, and excited 
admiration wherever he went Alter encounter^ 
ing various romantic adventures, and running 
several risks of his life, he happily terminated bis 
career in the court of the emperor of Austria. 
His influence with respect to the pn^ress of the 
barpiiuhord in Germany was equal to that of his 
countryman and contemporary, Johann von Eerl, 
in regard to the organ. Two of bis works remain 
as monuments to attest the high degree of perfeo- 
tion to which, at least in parljcular parts, he had 
carried this branch of the art The first is enti- 
tled Divene eurioie t rarisiim« Parlite di Too 



amaloH di cembali, orgaai, e initroiaenli. Muniub, 
1B95, folio. The second has for ifs tide Z)iiterM 
ingeniotvttime, rariisime e non mai piii vxMte cur 
riost Partite di Toceate, Canzone, Ricercale, 
AUemandt, Corenli, Sarabartle e Gigue, di cem- 
bali, organi e instromentL Munich, 1714, folio. 
These works were printed a long time alter his 
death, and the pompous titiee ^ven them prove 
the high degree of estimation in which they were 
held. 

The residence cJ Froberger at Paris had a 
very important influence on the progress of the 
harpsichord among the French, about the middle 
of the seventeenth century. The moat celebra- 
ted among the performers on this instrument, at 
this period, was Jacques Champion, son of An- 
toine Champion, who had been organist to Henry 
IV., and was the father of Andr^ Champion of 
Chambonnibres. So Uvely was the impressiou 
made upon the latter by the pertbrmance of Fro- 
bei^r, that he at once caught his manner and 
spirit He changed his style, which biafora had 
been bad, and adopted the more large and noble 



manner of tbe Italians, of which his model waa 
a perfect master. The six books of harpsichord 
pieces which Chambonni^res published at Paris 
m the banning of the reign of Louis XIV., are 
prooFs of his ability. These, like all the cdlec- 
tions of that penod, conriat of series of alU- 
mandes, gigues, and other dances, the harmony 
of which is pure, and airs elegant and flowing. 
The principal difficulties of the harpnchord music 
of this penod connsted in the obligation of play- 
ing fonr distinct parts. A profusion of shakes, 
beats, and other ornaments, compose the brililaut 
part of Chambonnibres' music. The elder Cou- 
perin ^Louis) was introduced at court by this 
artist, about tbe year 1665. Hardolle, Eichard, 
La Barre, and at a later period, D'Anglebert, 
Gautier, Buret, and Fran9as Couperin, were 
formed in the school of Chambonnitres, and en- 
joyed considerable reputation in their time. 
Fian^(MS Couperin, whose name we have just 
mentioned, was remarkable for his noble and 
brilliant style of performance, as well as for the 
facility with which be overcame difficulties hith- 
erto unknown on his instrument 

We now come to an interesting epoch of the 
art — that in which it was sought to give to the 
execution a character of feeling and expression, 
rather than to overload it with superfluous and 
unmeaning ornaments. But however great the 
ability (^ the performer, he could not overctHue 
Uie defects inherent in the instrument which be 
employed. The need of improvement in the 
quality of its tone, which had always been harah 
and disagreeable to delicate eats, led artists to at^ 
tempt to dii^uiae, at leut, a defect like this, by 
artificial means. Harpsichords were constructed 
with more than twen^ different modifications to 
inutate the sound of the harp, the lute, the man- 
dolin, the bassoon, the flageolet, oboe, violin, 
and other instruments. The sounds discovered 
in the course of these experiment!, and 
in which no anali^ could be discovered to those 
of any other known instrument, were honored 
with new and fantastic names, such as jeu ciUaU, 
ongiiique, &c 

In order to produce these different effects, 
new rows of jacks were added, which were fur- 
nished with materials of the softest Und, and moat 
conducive to expression. The performer could 
produce these different effects either together or 
sepaiaCely, by means of spring acted upon by 
the knees or by pedals ; sometimes, in order to 
&cilitate these comlunations, a third key-board 
was added to the two former. And yet, with all 
this complication, the grand secret, the real 
shading of the piano and jvrto, were wanting still ; 
nothing better was ever devised for augmenting 
or diminishing the sound, than to put in motion 
different rows of jacks, so as to withdraw them 
frmn, or approximate them to the strings at plea- 
sure. The English manufacturers devised the 
additional contrivance of a covering, formed of 
thin slips of wood, in the form of a Venetian 
blind, wliich opened and shut by the pressure of 
a pedal, and which retained Che sound, or allowed 
it to escape at pleasure. This was all that hnmui 
industry could contrive to remedy the defect in- 
herent in the nature of the harpnchord. 

About the middle of the eighteenth century, 
Godfrey Siibermann of Freyberg, and Blanchet 
of Pans, made several very important improve- 
ments in Uie details of the harpstchord, and par- 
ticularly in the key-board ; to which tjiey gave 
a lightness unknown to farmer inBtrument& 
From this lime harpdcbord music became more 
brilliant Francois Couperin (the younger,) 
known by the name of the Great Couperin, hail 
begun the refi>tm among the French pianists; 
but still greater advances were made in Italy by 
Domenico Scarlatti, whose style, at once brilliant 
and learned, threw into the shade the heavy 
compositions of his predecessors. In Germany, 
John Sebastian Bach, comprising in himself the 
qualities of a host of artists, devised a new 
method of fingering, bv a combination at once 
Mmple and ingenious, which enabled him to carry 
the art of execution to the highest point of pe> 
fection, in respect to surmounting difficulties of 
the most disconraging kind. His jvelodes, fuguu. 



inragins kind. His preludes, fuguu, 
snlsjgMl the domam ot the hu^- 
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ebord, whkli, till hia time, had been ahnoit n- 
elosivelj limited to the execntioii of smallBr 
pieces, nicli a« eonrnntt, alleinandes, pffoes, and 
the like. At a later period, Miithel and Wi^n- 
leil beean to compoie tonalat, before wliick Ao 
old fashioned toccate ahrank into oblivion ; the^ 
also perfected aeTe»I delaib of taste, which John 
Sebastian Bach had lefl nnbmched. In France, 
Bameaa treated the harpricbord with more power 
of barmonv than Conperin, Marchand, or their 
pupilB, and imparted to his mntic more brilliancj 
and elegance. It waa thig great muacian ateo 
who compooed the firat concerto for the harpai- 
chord that had been beard in Pant. At the 
game period, John Sebaitian Bach did the same 

.l: GermaoT, and Handel fdlowed hii ex- 

'and. A deciwve impulee waa now 
a Bhort time the art wa< eeen to 
) giant advances towards perfection. 
A composer, who no longer ettyyjt the repntv 
tion which he merits, Schobert, a man of taite 
and ^enioi, and whoM works were the great 
tavontes of Mcoart, advanced the art of per- 
forming on the harpsichord nearer to perfection 
than an7 artigt had preTiousIjr done; hi* style 
also, which is highly graceful and elegant, is mora 
adapted to the trader of the instrmnenL The 
fingering of hia compositions is easr, and it ia at 
once seen that, in all the warmth of compo>Jtian, 
he never lost right of the mechanical capabilities 
of his instrument, and of the perfomer. I may 
be allowed to express a regret, that the emjire Oi 
fashion has caused to be conrigned to oblivion the 
works of thoee old maatera, who were diatin- 
gnished for qualities which, now-a-<]afs, are be- 
come bnt too rare. Sweet and flowing melody, 
a vigOTOna and wetl-eastained harmony, parity of 

Sle, and a certain perspicuity in the ideas, 
ich canses pleansure nnalloyed by confnuon, 
are not, whatever may be sud on the subject, the 
most easy parts of the art In the compceitiona 
of these artisis, we alwavs find a predominating 
thought, of which the whole piece N but the de- 
veli^menL 

Schobert waa the inventor of a harpacbord 
irith a double bottom ; in which was placed, 
above the firaC^eounding board, a range sf ttrinea 
of two octavea, of coiuideratde size and leng^ 
to strengthen tbe base, llese strings were 
sonnded Dy a -piece of mechanism, brousbt into 
action hy^ a range of pedals, f^rpeichords cf 
this description were oonatmcted at Strasburg by 
Silbermann, and in Paris by Peronnard. 

Tarietie* <tf the harpaicbord were multiplied 
as fanCT su^«eted \ bat the resnlt of the greater 
part ot these experiments was nmilar to those 
that have Nuce Deen made on the piano-forte ; 
they amosed for a while, but were never gen- 
erally adopted. It is in this number we must 
claw the dmecm <famoar, invented b^ Godfrey 
Silbermann of Freyberg, which consisted of a 
piece of mechanism, nmilor to that of the cUvi- 
cbord, which struck the string at its half length, 
by which tbe hannonjc soands were heard, at the 
same time that the whole string was sounded; 
the (trings of this instrument were Iraiger than 
those of tbe common faarpschord. There was 
also a double harpsichord, named by its inventor, 
Johann Stein of Aogsburg, the vu-a-m harps- 
chord, because each of iii extremities was mr- 
niabed with a key-board, by which means two 
performers coald play at tbe same time. Other 
description of inibrument also 



[Tobti 



Buh'B PiHOD Xane. 
The Groae PatsioM-Huiit of Sebastian Bach 
waa performed, for the first time in England, last 
month by the Bach Society in Loudm, under the 
Erection of Stemdale Bennett |Tbe performance 
was merely preparatory to one on a grander scale 
shorQy to be given by the Bach Society. When 
shall we have a chance to hear It in our oratorio- 
loving BoNoa 1 Verily it were a worthy task ibr 
the amtutian of oar choral societies, and woold 
probably reward study, (if not pMuniaiily, at 



least ID other forms not altogedter profitlete,) as 
well as gay Boodui's " Moses." Meanwhile we 
copy from a pn^ramme of tbe first concert of the 
New Philbamionic Society, at which some selec- 
tions from it were prodoced, the following account 
of Bach's several Pauioru, bendes other eompo- 

Bach wrote fire orstorioe, called Pattiom. 
Of the five, three are probably all that exist ; and 
of the thrM, only two are pnoted and accessible. 
These two are ' the Fsssion according to St. John,* 
and that 'according to St Matthew? The latter 
is tbe m(n« important <^ the two, and probably 
the Uter ; on the whde, it is the greatest work of 
the author ; and it is with a series of pieces from 
this great composition that the vocid muedc of 
Sebastian Bach is to-night, for the first time, iUriy 
. Eu^ish audience. By a 

ibji 
of the last hours of the life ofonr 
Saviour. It has been tbeenstom in the Protestant 
churches of Germany, ever since they existed, to 
perform a piece of murac on the high iestivala and 
solemn ecclesiaetical days, as part of the religious 
service pro^r to the day — a custom pro^bly 
originating m the ' Mjriteries,' or Sacred Plays, 
cranrnm m mediesvat times, and which still sur- 
vive in the Marionette dramas annuaUy played 
in the churches of the south of France and erf 
Ixanbardy. On Good Friday the History of the 
Passion and Death of the Saviour would naturally 
be chosen as a subject of such a solemn music. 
In these compORtions, the narrative (rfone of tbe 
Evangeltsta was taken, and delivered conttnuously 
in recitative by a solo voice, and the story was 
interrupted by veisee, snug by the congregation, 
ont of the Hymns appropriate to the occasion, 
drawn from the vast Hymnology in which Ger- 
many is so rich, set to those Chorales which form 
at once so individoat and so interesting a part of 
her musical literature. This ia exactly the method 
followed in the earliest Pasrion known, the date 
of which is 1ST3. B^ degrees, however, the 
strict and simply didactic form of the compcndon 
waa much departed frooi ; meditative and devo- 
tional poetry bearing on the subject was inter- 
polate<^ and the Chorals were treated in a more 
scientific manner, or were varied in harmony, so 
as to loee the congregational character which they 
originally had. These changes were gradually 
intiwluced by the great masters of the German 
school, Keiser, Matlheson, Telemann, Graun : 
names strange to English ears, bnt in their own 
land liigb'T honored; all oC whom tried their 
highest flights in Fasnon-muaic. Bnt the Matthew 
Passion of Bach far excels any of these works in 
dramatic power, and it would be jieriiaps impoo- 
aible for'anything to be acted with more effect, 
if the solemn nature of the snbject admitted of 
such a mode of performance. 

The ignorance which exists in tlus country 
with r^ard to all but a small proportion of the 
compositions of Bach, ii truly lemarkable. Be- 
ndes more than 200 works for the oi^n ; as many 
for the cUvier solo ; SO for the orchestra ; between 
SO and SO for clavier and orchestra, including 
concertos fbr 3 or 4 pianos — be^dee all these, Im 
left behind him no lea than 250 great vocal 
works; Masses, Passions, Ha^ificata, Motets, aud 
Cantatas or Anthems, containing music of the 
loftiest, alternating with the sweetest and most 
plaintive character. Many of these works are 
print^ and to be bad. They are of all kinds, 
severe and pleasing, easy and difficult. Here is, 
therefore, no excuse for coutinaed neglect of 
these Kreat treasures. Let it cease to be the rule, 
that lAeuever a work of Bach is to be produced, 
the most difficult, harsh, and crude thing obtaina- 
ble is chosen — let that Mae notion die, that be 
wrote nothing but difficulties, and that as long as 
his fngues were correct, he cared for nothing else. 



Wmiun Bterndale Beomett 

The folktwiug letter shows how highly this 

young English composer waa appreciated by the 

groat master, with whose genins hia own wo^ 



reveal a cloae aSiutj. It is pnbbhed in tb« 
London Maacal World, under dte head of "Let- 
ters from eminent Men." 
FBOH FELIX MENDELSSOHN BABTHOLDT. 



BCBUR, Dec IT, lUS. 
My Deah Fsixhd,— I bear that yon have 
proclaimed yourself a candidate for the mnucal 
profeaaonhip at Edinburgh, and that a testimonial 
which I might send yon coold possibly be of use 
to you irith the authorities at the univeruty. Now, 
while I think of writing socb a testimooial for yon, 
I foel proud and ashuned at the same time — 

Sroud, because I think of all the honor yon have 
one to your art, yonr country, and yooiself, aiad 
because it is on snch a brother artist that I an to 
give an opinion; and ashamed, because 1 have 
always followed ^'onr career, ;rouT compoitiona, 
yonr successes, with so true an interest, Uiat I feel 
as if it waa my own cause, and as if I was mysdf 
the candidate for snch a place. But there ia one 
point of view irosn which I might be excosed to 
give still an opinion ; while all good and true mn* 
aicians are unanimous about the subject, periiaps 
tbe council of the universitv nugfat like to know 
what V3t German people tnink <rf yon, iiow we 
connder you ; and tlien, I may tell them, that if 
the prejudice which formeriy prevailed in this 
cooutry against the muacal talent of your coontiy, 
has now subsided, it ia chiefly owing to you, to 
your compositions, to your porwnal rendwice in 
Germany. Your overtures, your concertos, yoor 
vocal and instrumental compositions, are reckoned 
by our best and severest authorities amongst the 
first standard works of the present musical period. 
The public feel never tired in listening to, while 
the musicians feel never tired in performing, your 
compositions; and nnce they look root in tbe 
mincb of tlu true amateurs, my countrymen 
became aware that music is the same in England 
as in Germany, as everywhere, and so by your 
snccessea here you destroyed that prejudice which 
nobody could ever hare destroyed but a trae 
cenios.^ This is a service you have done to Eng- 
ush as irell as German musicians, and 1 am sure 
that your cctmlrymen will not acknowledge it 
leas readily than mine have done. Shall Istill 
add that the science in your works ii as great as 
their tbooghts are elegant and tauciful — that we 
consider your performance on tbe pianoforte aa 
mastcriy as yonr conducting of an or^estia — aud 
that all this ia the general judgment of the beat 
muaicians here, as well aamy own personal sincere 
<^iniou ? Let me only add that I wish you suc- 
cess from my whole heart, and that 1 shall be 
truly happy to hear that you have met with it. 
Always yours, sincerely and truly, 
Feux Hendelssohn Baathou>t. 
To W. Stemdale Bennett, Esq. 
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OncBnTU CoBCBBn. — At tbe third "Philbsi- 

monlo " oononrt wgr« psrionned two aympbodw, (with 
whicti, thank* la the " Oennsnlana," we have grown 
somairhat Ikmiliac hsrs in fioMon,) inmely: Spohr's 
■■ ConsearadoB of Taim," (Pmw of Soimd, an English 
oritlo calls It,] and Beethoven's No. 8; two omturcs, 
namely, Chemblnl's JjuHrcon, and Msndelsaohn's "Cklm 
Ssa and Proaperoiu Voyage;" and Bcathoveu'i Concerto 
In Qy— OEM of the triomphs of H. Halid'* plono-playing, 
ss it was not of Mr. HsUsr** bars. Berr FoniMs and 
tlia* Blrah sang piece* bom Uourt, Wabar and Paer. 
ia dam \vSg»n BaBtn wu one of thsm. 

The same syroptwiny of Baeltaavsu was played at the 
second of the " Iftm PhiUamnonic" ocooart*, and the 
jUtgnUo fbkmosda encored, a* It alwast li 
bn, wtwther pl^ed by Jnllieo or by tfa»0( 
Undpaintner't oondnettng I* highly praised Anovei^ 
tnre of his, desonbsd as a mnsica! prelnd* to one of 
CaldoTOD'* dimmas, [I>>r jSMhAo/I* Prtrn,) waa received 
with enthosiasm. Beooatf s overture, " The Naladaa," 
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opamd Iba waoart, lad Anbar'i to Hfiimtlln olowd it 
£nut, Iha gra*t Tlollnlst, perforiDed UcDdeluohn'i tIoUd 
Concerto, lnd ■ fuitsaia od Hangariui kin. Hlle. 
Qiuier plBTsd Ueiid«lHOtui'< S«i«nad« t«c piano tnd 
oroheiM. For Tooil pleoaa time tss HeiT Fonne* In 
ttas bua loDg from the "Uafio Flnto" agala; Mene. 
Cuvdorl In B«eUioT«n'i Aria, Ak PtrJUb; the tiro lo- 
getfan io a dnet from Oi» A^HnoK ; uid Hllo. Bedlat- 
zek In Monrt'i Aria; Porto, ma te, bat. The latUr ladj 
l» tald to bave a plwdos Toioe, good tute, ftollltf and 
a ooiTwit mediod. 

The flnt proptmms of the Oreheatial UnlM oom- 
prlud Spohr'i saoood aympboor (written for tbe Fhil- 
harmonic); Sterndate Bennett's fonitb piano Concerto, 
played b7Mii> Arabella Qoddard; Ueodeluolui'l violin 
Concerto, by Vt. H. C Cooper; aa overture by Und- 
paintner, ju., &a> 

The third Concert of the Amateur Sooletj took place 
before a fiuhlmable aodJanea of amne 700 penon, la 
Eaoorei Sqnaie Booma, Hi. G. A. Oaborne ocadnctor, 
BeethoTeD'e ucoud Symphoaj; an orertore hj C. £. 
SMpheot, (bli borth,) called " A Dream of HappLneia," 
and pronooDced " clever, agreeable and mniiolan-like ;" 
a conoettloo (at piao^ by BenedJot, played by S. V. 
Waley; the overtue to AtjeekOtt, &(^ were the prind- 
pal featorea. Richard Wigner, too, had a floger In the 
pie, fcr the first time that we read, io England. It ma 
bU march from Taanhinser. A critic says : " The 
maroh of Herr Sichard Wagner, the Habomed of mod- 
ern moalc, thoogb oooeDtrlo baa tome onriou and strik- 
ing polnte ;" but it labond nndai ttie disadvantage of a 
new orohestral aiTangenient( t ), the origiiial soore not 
being Ht hand. There were Kmgs, and German part- 
longa, by aa amatenr DBtixher AUmer- Chor. 

Mr. Allcroft was giving concerts every night of Pat- 
sEon week In the Lycenm theatre. Like JnUien'i " daa- 
sioal nights," half of each programme was devoted to 
works of on* great maslar, Uendelssdui leading off with 
ovartore to Rag Blot, " Mldanmmer Night's Dream " 
miulD, Andante and Saltarello from the Italian Sympho- 
ny, and seteial vocal pieces. Ernst played in the ola- 
cellany of the aeoond pail The other ni^ta wen 
dedicated to Beethoven, Monrt and Weber. 

BoT4i, iMLUn Ormi*. — The-iftiewnisays: 

The commencement of the eeasoa with Bosslnl's 
"GngilehnoTell" wBsliimeMnepeols satlsfketoiyB 
anspiclons. Signor Tambarlik (wilbr— -'-- 



t qoaation tl 
his finest Tolo 



Opera 



than we have tUI now 

beardblm.—SlgiiocBoncon), loo is In his beat order; and 
apparenlly In his bast humanr. — The general cast is 
stisngthened bv tbe appearance of HD*. Hantler-Dlddler 
asJmmg; and this perhafa may be accepted as a coon- 
tor-balanoe to the enfeeblement of the <no In tbe seoond 
act, cansed by tha inbstltatloa of Zelger for the Ibrroei 
baua frofamdo. (Formes).— The new IbHUa, Ulle. Man! 
(our coutemponules state of Anslrlan orMn), has an 
eitensiva Mprcno voice, snffident in powerfoi the mnsle 
allotted to SbliUa, and not nnpleaafaig In qnalltv. She 
baa exectUion, too,— bat this not always displayed hi tbe 
best poatibla tests. Her versioa of ba opening rosuasa 
" Selva opaoa," wm open to remark, not mar«y on ttis 
score of her long; and dluolnted watoaia at the end of 
the flnt verse, Dnt for the profase 
to note. — The band and ohonu of the 
sonnd more brUllsnt and richly sonorons 
perhaps bscante we have heerd than] Id doi 

with those of the Gra^d Opera of Paris,- 

which, if messnred sgahut theln. Is wooden, woidly, 
and weak. 

On tbe foDowing Thnrsday Bmam was given, for the 
rmtr^ of Boslo, and the dMt of Sig. Snaini, a boMo^ary- 
bmo, who took the part of Don Silva. Tamberllk waa 
Emant, and Bonconi was Don Cailoa. The Mtmcal 
World tyn: 

Sig. Snalid is a singer of some pretension, bnt not ex- 
actly flitted to be tbe nicoessor of Sig. Tamborinl, whose 
parts, we are Inronned, he is ibonC to nndertake. His 
vtrice is agreeable liTthe middle and upper n^lsten, bnt 
his low notes are deficient in ponret and qnallty. In 
seomidary parts be may prove nselU. 

Mad. Boslo is a gr^ finorite wld> tbe taNArfs of tbe 
opera and the pnbnogeneran;, and deser'edly so. She 
b an aoconpusbed artlBt, aod poess ss s s a vtrioa of ds- 
Dgbtnil qnality. Bar Elvira, on Thunday nl^t, was 
highly ^poaseMlng, and her aoUug dinlayed a flur 
greater anwunt of anargy than nsoM. A llttl* mote 
oiidulM in tbe last scene wa« all that was regnlrad. The 
welMinown aria ttmlrala, " Bmsni, invoiami," was nng 
A billUanoy and poww; the omanuoto wen 

-' ~" -"■Bte.andthehlghnotasattaekad 

Had. Bo^ achieved a decl- 
s ftuther step in poblio esUma- 



CEAiraaB Coii«urr&— EUb's " Unsioal Winter Eve- 
nlngi" hare come to a close. The last programme In- 
cluded the Qnartet in D roloor, by Hosut, and the No. 
I, inF,by Beethoven, with Emit boldbig the flnt violin, 
and PlatU the vkdonceDo; Beethoven's Sonata In Q, 
fbr piano and vloUn, by HalM and Ernst; an Aria by 
Stiadella, eu% by Hme^ Amadde ; a CanHme, oompoead 
and sung by Sig. Oimdigiant ; a viokmcello solo by Plattt ; 
a piece for voice aod violin, called JSeprdama, by PiattI ; 
and Ibr tbe close a selection (^ aliort piano piece* by 
Heodelssohn and others, played by Hsllf, somewhat In 
tbe manner, we mppne, of Hr. Dresei here. 

H. Alexandre Billef ■ Soirees have also closed. The 
last oBared sn abundance of fine piano-forte mode. H. 
Billet himself played BeeCboTan'a Sonata in F, op. ei; 
a Frelnde and Fngne, by Bach ; a Prelnde and Fngae 
by Mendelssohn ; the JtonaiUo Capriaxno, by Weber, 
op. 13; and, with his pnpll. Hiss Amelia Taylor, who 
won mnd] applanse, the (bnc-band Sonata !n F, by Ho- 
mrt The remsioder were smaller pieces, by Dr. Wylde, 
Carl Hayer, Uacbmn, and Cipriani Potter ; and songs 
composed by Mendelss^m, J. J. Hatton, and others. 

OsjootOM. — Handel's " Messiah" was perfbnned at 
Exeter Hall Id Ptssloa week, by tbe Sacred Haimonlc 
Sooie^, with nearly TOO pcdbnnns, and by the London 
Sacied Honnonio, wiSi nearly 800. — The ~ 
■peeks thtu of orsiorioi In St. Martin's Hall: 

to the 



Let lis take this opportunity of 
best attention of thoae whom tbey concern, the'series of 
I carefnlly presented by Ur. Hnllah at a sbllUng 



ir the mitliofl, and a trifle m 



s fbr btbers who take 



danghtera In opera oloaio^ and fbr people cenenlly who 
are glad to spend a little for the Iniory m elbow-ioonv 
The principal aibgers engaged by Ur. Hallafa are these 



the pabllo Is most pleased and i 

I Adams and Eves, Samsons and _ 

band la efficient, and there Is a choms of 

sure how many hnndied, formed by t' 

Hnllah's nppar sin^ng schooL Hr. 

condnetor, uid each oratorio I 

an (amSBtDSss that cannot be loo ci^dlally : 

The reenlt is gnat sirooase. The room flils as It ot 

to All. Thsse orBlorlos are, so to tpeak, at home in 

- they live Id St.HaitiD'B ^, while other en 



r. Hnllab h 



TixKHA.— Tha Italian Opera season ha* oommencad, 
onder the dIrecUon of Xipe^bne&fer Esser. The opening 
piece wB* Norma, Hme. Uedoil, Grisl'g snooessor at St 
Petersburg, creating an enlhosiasm In the part of the 
priestess. BettinI was the Folllo. Omtrtmala followed, 
with Hme. Borghl in the chief part Cari Eckait, the 
new lapeBntitler, (Sontag's aoodactar in America,) 
directed. 

Mme. Jenny LInd Goldschmldt had given several ocn- 
certe; alto Uie yonog Uster vlolinisla Neinda, Heir 
Elockhaasen, the Qntitet party of Herr Hehneabarger, 

BBXUif.~TIw last of the A)Me>y^ UMsbdU Ordies- 

fer-fBunl, nnder Hen Uebig, lac& place on the anni- 
versary of Beethoren's death, and was oompcaed entirely 
of his music 



The aolemnity wsj ushered in by the slow 
from the ffn/fniM Eroiea, followed In thegiand concerto 
in E flat, peilbrmed by H'lle. Harie Knpfamagel, wbo is 
only ten yean of age. Tha second part ooniisted of 
iIm Bbffonit Pastorals, and the grand OTertore to 

Tha ccmspondant of the land. Mia. Wtald writes : 
I have been twice to bear Herr Don's new flre-aet 
open DU NUbOmgm. Tbe aitbor of tha Hbrette, 
Hen E. Getbar, has not been very happy in his snttject 
Tha pnUio do net take tbe saaie iaterett in tha edd, 
statoeJike personages of the old German ^c ss ia 
beings of a later period, in hsnnonj with themselves. 
They sdmlre without ■; mpath j, and hence Heir Don 
hss to contend with a great difficulty. His music is 
not very original, but It hss ebuacler — withoDI any 
iaaven of French oi Italisn. Still it is not likely to 
attain s Isstlng popularity. H'lle. Johsnns Wagner 
aierted herself to ibe Dtmost in tbe principal cbaractai, 
Bmabild, both as a ^nser and an actress, and was de- 
servedly applaaded. "nie ether parte were well sos- 
tuned by Hme. HeireDbn^et, Herren Bost, TbeodMe 
Formes, Schiffer. and Krttger. Tbe chwus was stesdy 
and eieellenL 'The opera is pnt on the slsge msgvilt 
eentiv. The olhar operas latJy ban been Cbsrabini's 
Dtr Wauanatrt and FidMa, with M'm* Kostei as 

' Pba third snbssription concert of tbe 81«gu>nJiiati 
was rendered particolaily interesting by tlia pertbrmanca 
of Chembini'i grand mass in D minor, a work which 



Bona— Robert Sctanmi 

rivate Lnnstic Atylom of ] 

.. e happy to be enabled to state that, according to 

the Ofrinions of his physicians, he may still recover. 
Mme.Sehamsnnbas been eipreesly fixtriddsn ftom at- 
tending on the patient, sa her pressnce on the Isst ocea- 
uoa produced an irritating enect 8be, therefore, re- 
mains in DUiseldorf. 

WaiHin. — Several new works by R. SchuDwnn ind 
Lisit ware plsyed for tbe first time at the concert given 
thr tbe Orc&alcr PtnBondbndt (Orcheatnl Pension 
Fsnd). Schamssn's Iborth symphony in D minor 
pleased much mors than his ConcnisMd fbr fbnr horns, 
boras, " An die Kflnstler," 



iishsd.-^ Gluck's' OijAnoVas b 
new work, PrSada noeft LunaiiiM, hss eidted some 
enriosity; and bis KiPiisCbretorhas besninoie snocaasnil 
hsm than at the Grand Music Festival at Karisinhe. 

Liimc.— M. Hago Ulrich's svmphony in B minor 
has been performed al the Gnoouifcaui^ nndar the direc- 
tion of the composer, Herr Joachim is annouacod foi 
the neit coocsn, when his new aieitures to Hanlit will 
be given. Herr R, Drejschock Is to play ■ violiu-con- 
OCTto by H, LitColff at the same concert H'lle. Agnaa 
Bany is engaged bora Ibr tbe winter season. 

Wagner's TVonUussr, or Loimgrin, have been or are 
Io be perflmued in Drasdea (with Jidianna Wsgner, tha 
oomposer's neica,ror the heroine), in Scbwerin, Revel, 
Cologne, Angsborg, Hamboig, fcc, ke. ; everywhere, it 
woold seam, eo far, with snncBH, 



Italy. 



iiofMsrcb, entitled,/ 
in, with considerable iaccess,in spita 
of tbe princieal tenor, Sig. Baldanxa, 
d a great deal of culling in the Isst 



gross of the opera. The appointments and scenery are 
magnificent, and so delighted were the sndience with 
the last scene, that tbev called the scene-psinter before 
the cnrtain. Veidi's Mad)tA opened the sesson,— Our 
oonniriseun sre enthosisstic ia praise of a new eomtraUo, 
Adelaide Bfughi-Hsmmo, who made her dibut at s coo- 
cert in tbe ^a dell' Arte, Her voice la powerlljt, of 
graat compassa, and Bauble, sad her method parfeet 
Bhessi -■' -'" --—■--•--.-.->• — ■- 

nl'sCb 

light, bni 



long other tlUngs. th* roiula fimilt to Rossi- 
Jola. — A new oratoria oallod OtudUa, by 
Cianehi, has been perfbrmed. It is ve^ 



Mr. Balfe hss arrived 
here with Mad. Balfe. and Mdlle. VictoHa Balfe. who ia 
ssid to possess s besutilUl sopiasDToiae, which sbs is 
cnltiTating fbr the stsge, onder the toition of bar fttber. 
—At the Conaervatoiy, Meodelseidin's oratorio of iSt 
/■aul is in raheaisaL The iotantionofthediTeotan isto 
bring It ont on Psim Sunday^ or si Esstar, but neat 
doubts bsre been ^ce entertained of Its being perioim- 
ed at all. II seams (o be too difficult Ibr oar eaecntaats, 
vocal and instmmantal, whoae 6cau idial ie tha i91aiat 
Mattr of Pargolesi, and that of Rosnni as a contrast. 

The following scraps, which we translate from HQan 
pspen, will intei«st our leadera. 

[nom X'JioHi MutitalM J 'lAmonc the artists vbo hsvs 
•nUm flon tbs B«r maBB(Bsnt for lbs esmfaia OainlTal, 
(1BU-IS&,) ** ban tbs plassnrs at aUMUMdog tbs joaag 
prlBis donas, Boa HsssLsa, sn Amarkan, who, they 1*11 ns, 
Is ndnRd with a most bsanUftd voles, with saqnlaU* InllDg, 



Is sn AmsilMn yeuni lady, who to sa nnsannunly s g rsis t ls 
psEioasdds, wsarsaanisd, tbeflneat^AsufvolDsandofsrti 
ud wfae Is wdl known to tbs snbsolbsi* a(I« fcslB, as ODS oC 
ibsmastsBddWBsfteiMDlarsefttalliMaM. OMwUleaM 
oat nndfli lbs anspkf at tbs nsw nwwi^DBit, wbUi hss 
misgsd hst Ibt ssmal wosseativ* bbssobs." 

VinoMi.. — Pacini's opera, ABim Camtrm, was given 
on the ISth of Hstch with doubtfal aocceas. Tha prin- 
cipal artistes were Hsdame Bslvini-Dnnalalli, Bettini, 
and Delis Santa. 

Vavica, — Pacini's <^ra La PMiExfime has been high- 
ly saceaasfU. The applaoaa was nnanimoot, sod the 
sBossCrD was called ob several times. Msdsme Albertini, 
the vrfma doima, contrlbnted malarisUy to the snccses 



Alaimo and Emiln Q<«gi, and Si^n Besncsrde end 
Elosi. 

TxiBBTX^-Hr. Balfe, whoea opera. La Zfagorstla 
(BtAtmian Oirl], pleases the sndience more at each 
sncBsssive r^ivsentation, haa been eagsged by the us. 
fraaria, Konsani, to oomposa two new opeiaa fbr tbe 



fe= 



=S 



^ 



^. 



DWIGHT'S JOURNAL OF MUSIC, 



Intiglrt'a Sonrnal nf J&nsu. 



BOSTON, MAY 6. 1854. 



BcKTin} Vounm^ — Weoannowmpplf & limltsdnQin- 
berof bonod Tdonmof tha Jte-*al of Uubc, for the 
jear jnat expired, u mil M for the ;e>r precadiug. A 
good chukca {whioh wtll Dot long continoaj to Mcnra 
oomplete aet* troai the beginniiig I 

q:^ Ws bnve fivqnent oompltlnti from some dT onr 
New Tork anbecrlben, that the; do not get their papeia 
fai good aeuon. The fmlt muit lie with theplaw Yoii 
poat office ; ilDca their copies are all ngnlarlj malledTo 
tbem on Friday atternoon, and ahonld be in New TorL 
OD SatDTday morning, TbJeh ia the date trf' pnhlicatloa. 

Plain]; in this matter of nawapaper deiirer; there ii 
a aorev looie eooiewhera in the P. 0. michinerj. Soch 
Ifregnlar recdpt of onr Jonnial by mail hai wearied ont 
the patience of not a Aw atibaarltMn, until we hare ioat 

Wane than ttiat— withla a few months we have tUled 
in mora than a dozen caaea to reoeiTe letten mailed to na 
with money In them. We mentitsi the bet, that persona 
In forwarding their annual anhseriptiani to na may avail 
Ibenuelrea of ell pracUoable precautions; and also that 
those who &il to rec«iie ackDowiedgmenta of money 
mriled to ns, may giie early infonnation of aoch fkilaio. 



fe 



Hew Undo. 

"Hm ceueleei mill of mnncsl print and i«print 
growi more tui more productiTe, grinding ont, 
amid a vast deal of grit, much of tbe real sweet, 
natritioiu gram. Between the Moatag of Beetho- 
ven, tbe Lttder ohne WOrte, ftc, for which thef« 
ia ft steady and remunerating demand, and the 
Tsat htundnisi Babel of new polkai, nomtiy-pambr 
■entimental aongi, and Saahy varialiona, there ia 
room Ibr great variety of good things, and onr 
muse market keep* pronding for all taatei. 

OliTer Ditaon senda us the third of his " Stand- 
ard Operas," namely Zucrm'a Borgia, complete, 
with Italian and English words, in the same neat- 
at^le of type, and fanciful illuminated cover, with 
hia edilioti of Norma and Don Jwtn. Nearly 
200 pagei of Dooicetti's very best music, — and 
not a selection, but an entire work, which has 
made the deepest impression (at least in Out pub- 
lic) of all tbe Italian operas in vogue — for the 
small price of two dollars I The book is ptefaced 
with a short life of Donizet^, and a sketch of the 
plot, with some historical notices of tbe subject, of 
tiie present opera. The type is necessarily small, 
in order to compreas so much mu^c into a book of 
BOcoDTenientasize; butitisclear. TbeEu^ish 
words are very flat and awkward ; but these may 
pass for a mere grataity thrown in ; for we take 
it that whoever nngs such music will contrive to 
DDg tbe Ilafian. A literal, wotd for word trsnsU- 
tioD of tbe text, without rhyme or metre, not to 
be sang, but nmply by way cA interpretation, 
might be a useful feature in suCh publications ; 
especnally where the English, in twisting itself 
into the rhythmical fonns of the Italian, twists 
itself out of all COTreapoodence with the meaaing. 

LuereAi Borgia is tbe most felicitously con- 
caved, the most perftot as a dramatic whole, the 
most abounding ia freafa, vigorous and graceful 
moncal ideas, in short the most genial of all the 
Italian operaa since Bosuni. Its music has become 
very familiar, without becoming hacknied, with 
our opera lovera. Such a book, therefore, is timely, 
and would seem destined to have a lai^ sale. 

George P. Seed & Co. have completed an 



eighth series of their " Gems of German Song," 
a name which recmis not wilhoat awakening some 
grvtefiil emotions, rince in times past these 
" Gems " have been our first and almost only in- 
troduction to the German song Huse. We are 
more exacting as to what deserves to be called a 
gtm in this department, no* that Mendelsaoh% 
Schubert, Schumann, Kobert Franz, &c., are 
somewhat known among us. We might hesitate 
about according the title to this last number, which 
is called " My Angel," by H. Ebbes. It seems to 
lack decided individnality and originality ; the 
melody, if plearing, is a little common-place. Yet 
song and accompaniment make a clear and grace- 
ful whole ; it is well composed, and capable of 
b^ngnrngwitbgreatefiect The German words, 
embodying a pretty concdt : 

Eine Perle Denn' icb mein, 
Eioe Perle sohoo and rein, ha., 
are happily translated by Mrs. £. W. Long. 

To those who like a simple English song, with 
pleasing, expressive melody, sentimental without 
running into platitude, and with easy, yet mua- 
cian-like accompaniment, we can mention several 
(also from Seed & Co.) by F. N. Ckouck, author 
of the popular ballad of " Kathleen Mavovmeen." 
The best of these, in its way, perhaps, is " The 
Uly, a Ijoment," a song of much feeling and 
beauty. " Herre I love " is a simple musical ren- 
dering td a qtiaint little rhymed coitceit, also by- 
Prof Crouch, after the manner of the old English 
love snngs. The rhymes are worth transcribing 
in the original orlhc^isphy : 

Iknowealyttiahande; 

Tys ye softest yn the lands — 

Anda I feel jta pieaaure blaods, 
Whyle I synge j 

LyUe whyte, and leatyoge nowe, 

LykBA TT^rwfa on ray t>n>wfl, 
Wyth Jta wynge. 

Welle ! I piyie ajl handea above— 

Tfayi dsare bande of herre I love. 

I knowB a lytUa foot*; 

Vwj cnnnynglye tys pntte— 

Tn a dayole lytlle boots, 

Where yl hydsa— 

Lyke a ahottie yt ever flyes 

Baoke and fi^th belbra myae eyee, 

Weavynge mniyqoe for myne eyes. 
As yt glydea. 

Welle 1 I piyM, all f^te above 

Thya deare foole of hem I love. 

1 knowe a lytlle haite; 

Tl yi free from conrtlye arte — 

Ande I owne yt eveiy parte, 
Forrealletymel 

Ever yt beates wythe musyqno's tone 

Ever an echo of myoa owne, 

Ever keepynge wjthe myne owne 
Holya tjmel 

Welle ] I pryie, all hartea above 

Thys daaie harte of barre I love. 
Another is a spirited martial Allegro, to words 
by G. P. Morris, called " Life m the Wat." An- 
other is a sentimental ballad : " I feel Fm growing 
old, Lixae," These songs are certainly among the 
beat of their pecnliar type, to which some tastes 
are very partial. 

A Grande Marcke de Ooneerl, for the piano, 
by H. A. WoLLEHHADPT (Firth, Pond ft Co., 
publishers. New Tork), has been for some time 
before na It is an elaborate, bravura kind of 
marcb, of the most brilliant character, worked oat 
to the length of nine pages, vrith rich, extended 
harmonies, and rajud octave passages demanding 
strength of wrist But we are happy also to find 



that it is not a mere piece of mechanical display ; 
but really a march o! uncommon beauty and 
grandeur, evidently the work of a good i 
not vritbout ori^nality. 



Spdir*! "CoDHontion of TonM." 
It appears by our report of "Music Abroad" that 
Spohr's descriptive symphony, Die Weihe der 
TSne, has lately been performed by the Loudon, 
as well as by tbe New Tork, Philharmonic. Tbe 
nngnlariy opposite opinions expressed about it 
by the London critics remind us of oar New 
York correspondent "Pegan's" relation (in our 
last number) of the long-suffering patience with 
which he sat it out With his impressions vi 
Spohr's music generally, as stated in that letter, 
we find our own too often hannoniiing. In spite 
of all ila learning, ita elegance, its rich and 
crowded harmony, and its at first striking pecu- 
liarity of modaUtion, we are forced to sympathize 
with the charge of monotony and heaviness so 
often brought against it by those who esteem 
music more for its effect than for ita science. 
But we have loved to except the Weihe der 
TSne from this charge. Though not exactly s 
symphony, in the regular sonata form, it has 
always interested us as a singularly beautiful and 
expressive tone-poem, lA the descriptive kind; 
so much so that we were moved, some years Educe, 
to sketch the following outline of its intention, 
which was used in the Germania programmes : 

Aaoumbki. — I. The first part opens with a slow 
minor movement of a dnil and broken character, 
lepreaenting the dreary silence of all things before 
die Creadon of sound, or more properly of Ton, 

" LoHly lar tbt fMah fnen Btgadom, 

In On Bvw'Tj pride of BfriB< ; 
H>B enM the nlti*lw ihalain, 

Ai In nlfht, vaa nndarlnf. 
He Ua «« vrDd lapolsa SiUomd, 

Not tbt Boft mj of the heart ; 
Lore no madnoa tosea hadballoved 

Hatan'a Biwnltm ta Impart. " 
Presently the mnsic brightens, tbe harmony modn- 
latea into a more hopeful key, and tbe whole acquire* 
a more eager and decided motion, Toum is borh t 
A soft, flowing, &sciDating meiody (in the pastoral 
key of F major, like Beethoven's Pastoral Sym- 
phony), is commenced by the vioUna, and threads ila 
way throi^h the mingled voices of awakened Nature, 
the rustling of leaves, the marmar of brooks, tbe 
songs of birds, &c. In the clarinets yon hear the 
earnest sinoipated notes of the nightingsle ; in the 
Antes, snatches of smaller bird melodies ; in the oboe, 
the quick stroke of the German Wachtel, (translated 
"quail," Ihongh not our quail i) in the horns, the 
cuckoo, ftc These cheerful sounds give way (or a 
time to the wilder uproar of the elements, hut return 
to close the pictors in sunshine and serenity, as it 
began. 

n. To the music of Nature succeeds the music of 
Humanity. The tones commence their ministry with 
the infancy of lif^ ; first *B have the mother's lul- 
laby; then the merry dances of childhood; then 
the lover's serenade, &c. There is a strange com- 
mingling of diff^nt kinds of measure here — bow 
like the changing poise of youth ! 

in. To the music of youth and joy, succeed tbe 
spirit-stirring tones of manly energy and dnty. Un- 
happily the poet gives ns only the invene fi>rm of 
this — the energy displayed in war. And this third 
part of the Symyhony accordingly commences with 
a vigorous march, and describes the departure for 
battle, the feelings of those who remain at home, the 
relnm of the victors, (to the Brat melody again) and 
a choms of thanksgiving. In this last, one of the 
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BOSTON, MAT 6, 1854. 



old, jimple AmbnMi&D Cbonli 

unUaii lyj m portjon of the 

Dthen plftj ronnd it in a dgnnd^ 

echoing and imiutiiig each other's little JoyAiI 

IV. The mouronil mlniitry of tones. It opens 
Tith BDothcT old AmbiDtUn Choni, commonly snng 
at burials in G«rmanj, here grarely chanted at in- 
tcrrals by the violoacello, while the hannonies aie 
richi; and deeply colored, and the pante« at« filled 
out with TBiions tonching melodiea and mottres in 
all ihe other instrnments. " Coniolation In tean," 
b the title which the composer girea to the dodng 
movement wluch snceeeda it, HLe a soft summer 
iboner canght bj retiring ninahine. The piece ends 
in the paatoral key of F. 

This programme we dionght amply borne out 
in the muBC, while we bj no means found in that 
the neTeMailing inspiration and exhanstleBB 
meaning of the mighty models of symphonic art 
Yet to that length the cridc of the London 
Miaieal World goes in his adnitration of it; we 
copy his description u an offset to oar friend's : 

ioiaid is. in manv resoeet., 

The 

tioo of that intention maiterfy and splendid. 

We admit oC do racnom in the world of sound, 
and can see nothing absurd in describing silence 



ble- 



s to B1 



avelopecf in ulencB without 

hearing, as it were, a buzz, as though sound were 
mutteiiog its orison* ere going to lest : 

" IbA lolaiui mUalglit'i timtKnt rilmbiMi," 
as Shelley says heautiftilly. We therefore state 
boldly our opinion that the description of silence 
in Spobr's symphony, is highly felicitous and char- 
scterUtic. Of tbeallegio in F major, which grows 
out of tbe silent movement, we know not well how 
to speak ; there are momenia when we coald think 
it aa fine as anything in meiic, and, at all times, 

it unsurpassed. Then lis subject — so melodious, so 
appropriate to the infancy of sound — how charm- 
ingly It colors the entire morement, what a fresh- 
ness it throws OTer it — and then the restless bull- 
ing of the violins, and the many-voiced song of the 
birds, and the soft murmur of the breezes,- and the 
terriflc tempest, when nature is in an uproar, and 
the departure of 

grumbling as they fly, as who should say, " Think 
not we're gone forever '." And tha retnrn of tbe 
first charming subject, and the renewed song of 
the birds, and the gradual subsiding of the move- 
ment into a reposeful climax 1 All this is as per- 
fect as anything we know — nothing mote A'esh or 
lovely ever came from pen of mortal-^— nothing ! 
The cradle song (and here the metaphysical part 
of the symphony gives way to the hope* and fsais 
of humanity] is a simple quiet tune that might lull 
any infant to a delicious sleep. It is interrupted 
by a merry dance, the verytype of all playfulness; 
it is again interupled by the iirtnaii, a wailing, 
mODOtononB melody fbi the violoncello, which has 
a feeling of darkness and starlight about it that we 
cannot define. The continued complaint of this 
melancholy tone, which quietly pursues its way, 
through the various interruptions of tha dance and 
the lullaby, affect* us so strongly ai to become a 
feeling of paiu rather than pleasure ; and yet this 
is only from atiociation, for it is as beautiful as 
beauty's self — this ever- weeping serenade. It must 
be some poor devil, the eooatancy of whose love is 
only equalled by it* hopeleasness, that sings it— for 
amid all its lovelinesa tbere, is the taint of woe, and 
its amilo is of moonlight rather (ban the sun. But 
this is of a piece with the genius of Spohr, which 
delights in wringing the humaa heart. The unex- 
pected retnrn to the cradle song ii ingenious and 
happy- 1'he march I* a triumph of instramenta- 
tiOD — one of tbe most exhilarating things in the 
range of music. The trio pleases us less — it i> 
labored, and excesaively spoil out, and rather mor- 
bid than impasaioD«d. The retnrn of tha mareh, 
however, and the thanksgiving coda redeem tha 
tireaomeness of this, and restore us to the seventh 
heaven of miuia. The prayer for tha dead, and 



the consoling beauty of tbe finalt are beyond all 
praise. The only reproach to this laat movement 
IS its brevity. 

The Examiner, on the contrary, sends it adrift 
in the mast contemptooos manner; thm: 

Spohr's Symphony had thrice before, at distant 
periods, been given by this Society, and with so 
little success, that we hoped it would never again 
be roused from its repose on theundisturbed shelves 
of the Philharmonic library. The present direc- 
tors, however, in their wisdotn, or their weakness, 
now caused this abortive attempt at musical de* 
scription to appear ones more in broad lamplight, 



That-- ,...„ , 

otes in performance, written by an experienced 
and good musician, there must appear some proofs 
of ability, we at once admit ; but such evidences, 
in the present case, are " few and fat between," — 
they are exceptive, and offer no apolozy for inepti- 
tude of design, no excuse for an overloaded icort, 
and no substitute for originality, The beautiful 
symphony of Beethoven compensatsd for the 
fatigue endured, and the time fast, in listening to 
"The deep silence of Nature before the creation 
of Sound," a lUaut now described by musical in- 
strnments ! 



BsoooHrnoH Abboad. — The London ^saailBi of 
April 81h, contains the following: 

A coneepoDdent has obligingly sent to as a 
number of programmeM of concerts, great and 
small, given in Boston, U. 8., during the past 
winter. It appears from these that the residence 
of a variety ot German instrumentalista there has 
entirely leavened the taste of the American 
Atheru; and that there is a devout and numerous 
public in Boston for that classical German muac, 
a love for which has only lately really taken root 
among " the many " in Eng^d. 

It is pleasant to see also that the musical doings <tf 
Boston have for tcaae time past been pretty regnlariy 
chrmilcledintbemrulcal jomnalsof Berlin and Leipelo; 
whereas It Is scaieely m year does New York was the 
only dty od this ride lb* cew^ritsse nnslool mitfamm 
seraned at all loipected by any English, French or Ger- 
man paper ; all their American moslcal intelligeiice bdng 
derived tbraugh tbe columns of the Mew Tork Seraldl 



Monoal Intel%anM. 

LociL. — The wind* and lains have not relaxed tbnr 
spite igsiast the HiNDCLBaoHl QuMTaTTR Cld>. 
Driven a second time rmm Satnid^ evening, drivea 
again from Thoisdsy, their Benefit Concntt is itiU w^ 
ing for it* abasce, and will be duly aanoanced. 

Mr. CiKL Gabtsib uuunmcea a concert of iutru- 
inental and vocal mnsio at the Heionaon this evening. 
The selectioiis are moatly excellent, a* may be seen 
below. Hr. Qiitner hs* often proved in private soirias 
hi* efficiency in Qusrtat sad Sonata mnsio for the violin, 
as well sa in orcheatra and lolo-plajing. 

On Monday Jdlui> ooauDaiae* a short seiiee of 
brewell concert* In the Hnsio HalL Those who have 
not yet hesrd the most brilliant orchestra ever hi Ameiioa, 
mnst not negleot this only opportunity. 

The liBMDiLaaomi Chokal Socmr have eleoted 
Hr. TaowAS Btaji of tbe Quutette Club, as the eon- 
ductor of tfadr exeielsas thi* sunnner, and are diligently 
rehearsing Beethoven's noble Mass in C, with the Latin 
wwds. We trust that era long th«y will give us a puh- 
lio hearing <a tbe •*»« wKh oroheslia. 

We have jnst had the pleasare of looking over the 
entire pnbliibed wocfcs of Henddaaohn, which have been 
parehaied for the- library of the HABVAan Hdbical 
AasociATioa. It is probably tha only coni|dete collec- 
tion of HendelsBohn'* compcntiDiii aii*tiag in thia 



Nbw Obliabs. — MargueriU d'An^mi, oneof Mejfr- 
beer'a earlier operas, ha* been prudaced tevenl time* 
by tbe French opera tnnpa, Borgbeae, Ganlbnl, Ice. 



sm^tvtiatmtnta. 



iMEHn oia' .a.oiia'. 

CARL GARTNER'S CONCERT, 
On Satnrda; SrenJng, Iby 6th. 

PROGRAMME. 

. Qnutatin Dmjor, Hajda 

AuoijST Taos, Weu rau, G. Sioaua, k Oasl OAaiasa 
L Bods: "BMU.BalU," Hasart 

L SolOjTMln: ■(ttth OobhtIo, gpohl 

□uL autaaa. 
1. Onnd Booata In C miooi, Ibr plua uid ' 
OlBL Hicsi and OiaL Oabt 

Put n. 

[. I*Bla^ on Air* ftnn Var FnliahnEa, , . 
Casl GAaniaa. 

LBonv: " Bn Km ndab dl»," 

■<Oh,nnltliw!" 

t. 8(Ao,Pluui, 

BoB(: ' rhoojhls of Honi* I jumim^. 

I7-nskita W MCila, (D bs bsd *t Ihs uoal plaoM and at Uu 



Baker's Ne^r Miulc Book. 

WBHATi aPEMsa, 

And ahaU pnbUah about tha lOtb of Kay, 

A HKW JITTKKII^ Bono BOOK, 

By TtoL'B. T, BAKIB, 

BAKER'S SCHOOL MUSIC BOOK. 




sdonlas, Pobllo and Privat* Behouls, 
ivVOMtsd to snd ftir eorka Of tall 



JOBIT P. JUWXTl'l' &! GO., 

PnbUahers, Booton. 
JIWXIT, FRtMTIOIt k WORIHINaiON, 
AprSB St 



OHIOKERINa & SONS, 

■UNUIAtmiftXBB ot 

PATEWT AOTION 

GRAND AND SQUARE 



or KVIKI DISOBIFTlOir. 

W ABE Boons, 
AJBOZffZO ■FXnhXXT 

TREJVJONT STREET, 



A BOPHANO VAHTED, 

TMA ■ Aaitb la Bavaanah, 0*. A ftad HpnaarinM, 
X and «• irtio 1* a good maiMan and Uasbtc, voold raoalT* 

qnln St tU* otto*. WHCb 11 fta. 



-AliVed JaeU annomicea a ftraweU 
concert thi* wedt,previouB to his sailing fbr Eniope. 
We had thou^l hioi in Maiiee with Boatag. 



Ulitf 



B ASSOOIATION a 



L. H. SOUTHARD, 
EACHEB OF ISDSIC, 
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DWIGHT'S JOURNAL OF MUSIC. 



OBflAT BOOK IM PUB. 

■oours ncTCLOPJCDU of IDSIC : 

OOHPILED B7 JOHN W. MOORE, 
with Oh HriMun of olhtr dtattaniUwd mm In th* noda 
■orM. Iba hittstlni of Uw nt&Dr la U nuk* ■ moit ooi 
plaM ud tbomifti mrk of tlw ibon, wbleh wm b* 04*4 
eimtnm In tha woill of moils. It vill t» pnbUihtil In « 
flipiil Bojil OstkTa TOlDiDa or nkegt 900 pufiB, donUt oc 



dnnlpUDn of >11 known Mnrou IswrwmtBm, irilli Hi< 
USH d th* mat dinbignlilHd anion, ud > compMaHn^ 
■1 BosmdiT sf OTH Uuw thonHnd of Lb> miat diMliicidibod 




U, ud tha dlfflnl^ of MnMyplBf ft mk K> hll of uim^ 
Tha ddn, bowonr, vm aohuca ba nin* of tlM iraik. 

ni( prist, baud In clat>i.<rtUba MOO. 

Th* pilea, bound Id half calf, will ba....l U. 
JOHN P, JSWZTT, k Co., 
Pnbllihan, IT and 19 GornhiU, BcMan ; 
nWKFI, PkWTOX ft WOETHINOTON, 



John Bnnyan Still Itirea 1 

THE GREAT AMERICAN PICTURE. 



TBE rzz.aitzx'B pnoaRESS, 

In ona Plotn»,24 bf 89 IncbM, meat ila^ntly angnicd OB 
miL, ij Aodnwi, contalnliw SW hnmu flfiiRa, MdllH >I1 
thtacaoM tbnnfli wbleh Chiutlan paMad, on hlaionruTfrom 
tha d^ of Pe ttmellmi , In tha CfaHM Oltoj *o odnliabl; 
potlnnd br Bminn. skij GhrlMJaa ftndlj ibBiild han 
Ihla apundld prodnadon of human pntofl. 

TMTDronua of tbe t tiuii g ut nataia, too nnmanu (o pnb- 
Hih, hiT* baan itcalnd by lb* pabUihai, from tha m<at dl*- 
Unpdahad mm of bgtaad and Imarioa. 

JOHH P. JKWETT, Pnbllabar. 

OK. B. SIOKXU n id oni mnroumi Aanr nn Baa- 
Mir. Hiinicaii»n*tUi*Ani. S. S. Onko, No. 9, Conihill, 
vbsn ha kaepi tba KocnTlnj Ibr Sala. AlJD~Plaln and 
Ornamcntad namea, dcaignod aipnaalj fbr It, at tha lowiat 



W* ban }iBt pnblkhtd ■ baantiftil Book IR TODi BH, antltM 

THE BABBATE SOHOOIs 



Br WILLIAM WILLIAMB, 



Aptl ai 



JOHH P. JllWlU'r & DOf 



PIA.NO-FO&TB INSTbCCTION. 

a. A. SOHMIW, (From Qenoaay,) 

TKACHKB or THX) PIAirO-FORTB. 

IB now pivparvd to elra laaaoni at th* nald*D» of pnpQi or 
•t hli own Mldan**, He. 7 BmattM PUa. 
Mr- S, maj ba addnoad at th* undo atoi** of Ollrcr BItem 
et Nathan BkluidiOD. 
Biftoi to tha Iblloirtnf ftntlanwi! JoHif, DnsEi, Baq., 

OM-e. 



Dini A Oo., Outm 



D. B. NEWHALL. 

KAMUFACTDSER AMD DBAX£R IN 

PIANO FORTES, 

■>. 8*4 lVaAlM«ton Btnat, BMtoa. 

PIAyoroaT£S REPAIRED, TVlfED,^ TOLET. 



N. D. C OT T ON. 



Hw jiiaTij Fnnuh, and *infri<; ttp Btatlonacr, 

DBAWINO & PAItmilG UATESIALS, 



utr 



In all lis ytarltn* bruiOhM, 

N1LA.TI.T Jjn) FBOMPTLT XXBCUTIID. 

BY EDWARD L. BALCH, 

ftBUt 3oiuiua at fiwit, Vt. 21 JStboal 5St. 

Hm HKDAL and DIFUHA awnxM blm br tha Mam. 

ChtHtabla UacbuJe AiKKkllaii tor npaibs woifananahlp, 

II7-KCBIO propavBd flir BtercfrtjplBK. 

aKKB FROM TKB ORKAT MASTSIU. 

BEETHOVEN. 

Op. S Tfan* SuiataL Ko. 1, B minor, T5 

■* S " S^-t.A TO 

" ■ " " " «,C, 1,00 

u T Grand Bonatn, B fiat, IjOO 

" 10 ThTH BMiitaa, Ho. 1, minor, 10 

" 10 " - " %V, '. 10 

" 10 " " " >,B, 16 

" IS BoBikPulBtlqDa,OB^M>, TS 

« U Two BoulM, No. 1, ■. (0 

<■ S flnnd BanaM, B, 1,IW 

X M Grand Senaia, A fiat, TG 

■■ ST Two SonaMa, Hs. 1, •harp adnor, SO 

« SI " " " S,BM (0 

" ~ - — - ■'—' — ■ D^ 78 

,-0.1,0 76 

*• ■■ ^ D minor, T6 

" " £biu( mo 

ilai, Mo. 1,0 minor SS 

" » " " " 1,8 38 

H GS Oraod Sonata, 0, MO 

» M B<ra»t*,P, bO 

" t7 Bonata Appas., X mlan, IM 

" 78 Bout*. T iliup, CO 

■• 79 Bonallna, O, GO 

'< 81 Sonata Cb*nct.,L*aAdiaai,L'Ah*me*, at la 

, B*toBr, ■ flit, 75 

" 90 Sonata, H mlncv, TG 

" lOO Bonata-A,../ T5 

•■ loe Oiud Sonata, B l,iG 

■• 109 Oiand Sonata, ■, ljX> 

•• 110 Baii*la,A, 1,00 

" 111 Bonata,q, IfiO 

» Sa Samith BT&pbonj, A, IjIS 

MENDELSSOHN. 
SliBonH wttbont Woidi, eompM* In aaran bookl,, . .aaeh It 

BondD dapriadoaa, GO 

TlH'HmpamBianta.nnaiObuwMiWqMnaoia, 1,00 

Tbaaia,di(atrptM*ii os 

LISZT. 

Qalop Knma, CO 

Ramfailwancta frm Laala dl lammannoWr 10 

Bemuictid* Prmni Bchalurt, Tla:— 

Ho. 1, dofl* dai laimca,- -- ...K 

" ■i,lM^u...._,Tr. M 

" 8, unblalWmir, St 

THALBERO. 

ftiinj 11 iiini-ii , i,si 

l/ArtdDOhastappUotHUPlano, Tla:— aaalilG 

No. 1, QnatwK, fPnrlteil deBttlbiL 
" X In(»M*l,Alrd*PMisUn. 
'•• S. AJtlal^daBaathoTan. 
" 1. All d'VlH dn Cbanlmr BMOtU*. 
" b. lAet74io*a tM dn Raqnltm d* Hoaart, Dno daa 

Jf ocaa da nnro da Uomrt. 
" fl. Pncht ml Gaudl *FUii|l, IhMttotbbhnliad* 

LaTramolo, - OS 

Ss.'£S^~<"^ ■« 

OUw«r Dttaioa, IIG irMU(|rr«i> m. 

F. F. MtJLLER, 

DTBXCTOS OF ITUSIO AND OKOANIBT at Ih* Old Booth 
Cfaonli i OSOANiaT of th* Handel and Hirdn BodMr : 
OROANIBT of th* Mnilcal BdaaattoB Bsd*^, fce. As. A*. 
B«M*BM, no. 3 IVlatar PLmm, Boatim. 

Ultf 

QYXWSZ J. VEBB ft GO'S 

PIANO-FORTE WAREROOMS: 

Chambara, Ho. 8 Wlmtor *ti««t, Boatfm. 

it thl^B^^AnMBt Barbafbandanaliiulaadaitai- 
PIANOFOETES, 
at all prisei, wanontad efaal to any In th* Amirio 
In til* emantJal pnpartlaa of Ton*, Tomh, Powtr, ! 
Btyl*, and FiDldi. Hon* othara i^ b* kapt. 

KELODEon AID eUITAIU. 
Mr. W<bb>i kni *tpnlBD0a In tb* proftarion of I 
bit* ni to atnra iLoaa pamoni loMInc at a dlMasa 
Aid It las«D**Bl«rt to Titit Baatan Ibr tlw Dnrpaa* I 
an tnatrnmant, that ClMT riuU b« ai Mil atrrad dj lann, 
(namlni th* pHoa of tbalnatmmtnt Darind,) M br ponooal 
*T«nln*ttimi and tbon who may fcnr at wllh tbair ordin, 
aas ImpUdUy nly upon thi aunto* of Kr. Wabb*! baM Jnd(- 
nant In Otir ftior. Any Initmmant ordand eiB b* *J1- 
olunflBd if it dm not kU. 

XT-SOLD AT HANDPAOnraXBfi' PBIOBB. 

Liflhta, H«w;aii lb Bnibaxft PUnoi, Vnr Tvk. 
Hallat, DkTii & Co.'- * ~- 

Baa &, Baldwt 

IS 6« 

ItUtt-^xuB, skitMit rail 3tt ytttrtlna-grfta. 



JUBT WBLBUUBD. 

OHOKUB FAKTS la MaallHaahn-a OnlorlD et ZLUAS. 
OHOBDBPABTB HHaaMIOnmloaf Ih* HB88IAH. 
CLASSICAL CBOBUS BOOK, b; Bunt * Bonuu. 
FBTALOZZIAN SCHOOL BONO BOOK, by Qao. W. Pun. 

Otocn F. BMd *. Co., FnUiAm, 

nor t 18 TruoiU StMml. 



rmsi 



KAU'lUCB QUITAJUt. 



OBO. P. EBBO k OOn 13 n 



HEirs' PATENT 

AMERICAN ACTION PIANO FORTE. 

rpHB MAHUrAOTOUK lilnj 



UANUn.FEtT0LI.08A, j 

PROFESSOR OF MUSIC. | 

MUBIOJtOOM, Ho. IT Oaii'a Bukz, toam tt WaihlaflM 



MimiL Qaoui Puiost,, B. H. Bi 



FUHIfiT AKD TEACHER OF MVm, 



Ui—Mn. 0. V. Lorlni, 31 Mt. Ti 
Wm K. B. Prinea, Sim. 
Mlat Nkholi, ao flonth St. 



UESBONS IN SINQINQ. | 

FREDERIC RVDOLPB I 

n BEPBOTrULLT atmoBMaa Ui tntHilioB Id ranafai b B» 
J\ uaandtfTatauaaatkulnttaaanof BInring. 

Ordnmv ba addfiMd to htan at hto nAlNwa (UnM 
BtattaHUal^oiMthamBdoNatODf Mt.Wad* or Mr. Bleb- i 



■Ua. GASSQXZ£ HE LA MOTTE 

INSTRUCTION ON THE PIANO, 
Ibb.t fai OB H&HCOCK BTREST. 



J. B. WHEATOH, 

TEACHER OF TMC PIANO-FORTE. 
Apply at tha Mnilo Slorei of Na 
T. Barkar. S mm. 



XB& BOBA OABOZA DB BZBAS, 

TEAOHBB or THX I 
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A Serimr of Qls History of 'Hnnc before 



BT A. OCLIBICBEFr. 

Tbe annals of tha race teitjfy, that Mmic wsi 
mlready known and praciiaed before tb« flood; od 
the other hand, the annali of Mosic itielf ahuir, 
that it datei onlf from jetterday and scarcelj 
counts fbu centoriea of exiatence. Thii high 
antiqmtj and tUi extraordinaiy jronth an eaailj 
reconciled, if we make a lUitinction, which the 
historiana appear to have too much negleoted; a 



dirtinction which explaioB many obscure and even 
inexplicable thingB in Ibe texts of these historians. 
There is a Muac in tbe state of nature, and a 
music in tbe state of Art; the one, ae old as the 
world, is as natanil to man as speech ; tbe other 
men sought long before Ihef found it What was 
called the historj of Muoc bj the people of an- 
tiquitj or of the Middle Ages, is notbiDg but a 
more or leas coDJectQralasBertioD; indeed we maj 
assume the ntter fruitleKuess of all attempts to 
find such actual hiatorj before tbe reviTal of 
music under the aiupices and the protection of 
the Boman Catholic Cborch m Europe. 

MutDC in the state of nature and Munc in the 
state of Art differ not at all from one another in 
their etemeotaiy principle. Both spring from the 
feeling of a natural law, which is the hannonic 
Trichord or Perfect Chnd, and |which pr«sents 
itself in the double form of a mccemon and of a 
nmultaneouB combinadon oi tones: that is to 
BB7, of Melody and of Harmony. The intervals* 
heard at the same time are Harmon]'; but hear 
them one after the other, and 70a have Melody. 



Tbos we see, that the Melodj originally is 
nothing but a chord resolved into its elements, and 
that the chord is a snatch of Melody blended into 
<Hie compound sound. Melody represents tbe 
form, Hannony the substance. Every melody, 
that did not spring out of an accord, and that 
conld not be joined to snne sort of a bass, wonld 
utterly conflict with the cUums <^ hearing; it 
would have no kindred harmmy with any emotion 
of the sonl ; it would correspond to no feeling, to 
no thought muNcall}' expressible, and therefore 
would be no melody. Accordingly the most re- 
fined Aria, as well as the most barbaric national 
songs, have their origin in the Chord. At all 
events, I have found no exception to this, dther 
in the examples <^ Chinese and Canadian music 
found in J. J. Rousseau's dictionary, or in the 
Turkish and Pernan aonp, which I have heard 
snng by natives. On the oontraiy, the siHigs and 
dances of the Canadian savages would conform to 
the principles of the amplest and n)ast natural 
relations of Harmony, vrere they reduced to strict 
notation. A child wonld find the ban to them. 



m ItMBMlna.— Jl^au ^ Iki I>— ijatar. 



We will not speak here of the systems of Ra- 
meau and of Naidinl The phynco-mathemati- 
cal question concerns us not. The mun thing is 
to know, that the nnion of the three tones, which 
compose the perfect mtyor Chord, has its type in 
nature, and that the law gradually gueaMd or dis- 
covered by the instinct of the composers, acquired 
the unimpeachable validi^ tii law, some centu- 
ries later, by the discovery of the phenomenon, 
called the generation of the harmomcs. But even 
if this phenomenon were yet to be discovered, 
this muncal truth, however doubtful it might ap- 
pear in the eyes of the learned, would still remain 
a settled thing for the muHcians ; for the proofs in 
Art have nothing in common with those of Science. 
Our proof rests upon the &ct, that all in Music 
spring out of the Aeoord, nnce all may be »■ 
dnced back to this, imta the song of the savage, 
to the ZavherjbUe overmre inclusive. 

In thus tracing the muiical instinct f£ humanity 
to the conscionsness of a secret law of nature, I 
have not foigotten, that nature only yields the 
M^or harmony, and that it is tbe Minor that pre- 
dominates in the aboripnal melodies. Bat we 
should not forget also that, in our human state 
of imperfection, the phyncal laws of the creation 
cannot always be conformed with absolute preci- 
sbn to the material uecenties of -the race. And 
so the law of harmony either never was, or has 
at SMoe time ceased to, be in perfect unison with 
all the feelings of the souL It had to be divided 
to render it complete. Beside the Major Trichord 
there stood another, apparently the same in fbrm 
and intervals ; but the Third was tuned down half 
a tone, and by this fruitful modification, the arche- 
type whereof lay in another nature than that of 
tbe human heart. Music could be brought into 
unison with all the conditions of existence in this 
vale t£ teara. By this means it was one day to 
find expression for all the passions, all the suffering, 
by which we feel that we exist; even as it was 
destined to became the comforter, in making itself 
die most faithfiil echo, nt the souL 

I have told what the muric of Nature and that of 
Art possess in common ; we must now also inves- 
tigate the distinctive properties which each has 
by itself and must have always. The natural 
musician has only a vague feeling of the law of 
harmony, which suffices him for the delivery of 
his song in the form of a broken Chord, bat which 
gives him no knowledge of the Chord itsel£ He 
can keep in the Key and use it according to the 
combiu^ona o£ the correct scale, without ever 
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knowing thia entirely. The distinctive notes, tbe 
Sevenths, are almost slirBys wanting to him. In 
the TeTv small nnmb«r of modolations, in which 
his ear helps him out, he limits himself to the 
tones that lie nearest in respect to the ease with 
which thej may be sotmded. Thus for example 
the Bosdan songs, (swne of which may properly 
be reckoned among primitive mosio, as wefl on 
accoant of their remarkable nnplici^, as on 
aecoont of their plainlj vei; ancient test,) pro 
ceed very frcqoently from the Migor into the 
relative Minor Kbj (from C to A), or from the 
Minor into the Minor Chord of the Fifth (from 
A to E), and the reverse. When the melodj 
moves in that way between three or four full 
chords, without the mediation of the Seventh, it 
must necenarily sound undetermined, meagre and 
monotonous, pleasing as its expression niaj seem, 
especially to natives. 

In mnnc in the state of nature, vocal and in- 
stramental execution, in proportion to the mecban- 
ioal progress it has made and the greater or less 
difficulties to be overoome in learning it, na.j in 
and for itself constitute an art; but this art has 
not anything in common with the art of compon.- 
Hcrn, with which alone we are now concerned, 
and which has no actual existence, if it be not 
fbanded on a poative knowledge and a cultivated 
feeling of Harmony. 

The first step towards compodtioi) was made 
the moment when masktians began to fit together 
intervals in the harmonic forau But fnm that 
pmnt.to the beginnings (tf the true Art there was 
still, as we ihall see, a Itwg distance. The Chord 
reBsaned the startin^ptunt of musical suence, 
itsgnide tbrongh all the dreaiy labyrinth oi theory, 
the sure measure of it* ptogrois, and the goal at 
its technical development The principle once 
found, there only needed to deduce from it the 
gtadnal results and applications ; to subject the 
ew's snggestioiis to an ever mora e:Ueiided com- 
mentary ; to oompose new chords according to 
lbs given relations of the lMcliord,aud to fix tlie 
diatraiic scale. Every such diaoovary enriched 
Harmony, oa it tk«n was ; and nikce among the 
principal or natural chords there is not one, 
which, when developed, was not tranrfinmad into 
> member of *' melodic phrase, these very dit- 
coveries prepared for the ivbare jnit so many ntfw 
fama and ezprosnons; whence it follows, that 
perfected melody, or melody in the state of Art, 
was and oould have been only the result of the 
perfected knowledge of accords. The whole hit- 
tory of Music is but the verification of this truth. 

Another troth, which holds as well in theory as 
in pnctice, is, that every other way to musio as 
■B Art blia to conduct tis to the goal, and that 
•very syst«m of music, which nUa upon anotber 
bans than 1h* Chord, is not the Art N^, such 
a ^stem would neoeasarily give results, that have 
■o place amid the phenomena of natural musio, 
which even in its rudest inspiraticois is led by an 
instinct of the law of Hamony, and at which 
true Art is only the fnlfibnent, by no means the 
dcsiiaL Uosical antiqui^, represented by the 
Graeks, went astray upon these false systematic 
pftths ; so also did tlie Middle Age. 

A remarkable phenomenon of the last century 
was the earnest contaoveny that was waged abont 
the ancient and the modem muac, that is to s^, 
about the known and the unknown. Two tUnp 
are here to be remarked. In the flrwt place, Ae 
Mt familiar with this, Bomey and 



Forkel, who bad sacrificed or rather wasted 
many years of their lives in writing a history of 
the Greek music, confess that they did not pre- 
cisely know what the Greek music was. In the 
second place, (and this is the most note-worthy), 
the advocates of the ancient and the advocates of 
tfae modem, even in the hottest part of the battle, 
both agroed, that the Greeks had no knowledge 
of Harmony, so obvious was this fact to every 
one. This alone should decide the question. — 
If the Graeks did not know Harmony, what 
did they know of Mntnc ? If they did not 
know Eaimony, then they had no Melody, or at 
least they could have had no more of it than 
mnuciaus in the state of nature. Bat they did 
have a peculiar system, that was much moro 
learned and moro complicated than our own. So 
much the worse fi>r them ; for then they mnst 
have remained beneath the state of natnro, which 
I hold to be qnite probable, and which indeed was 
certainly the fact, if we aro to rely upon the 
faithfulness of the translation into notes, which the 
hietoriaos have given us, of some fragments of 
Greek music that have come down to our time. I ' 
cannot gnaraaty the accuracy of the deciphering ; 
but can anybody comprehend how the most en- 
thusiastic admirer of thji music, J. J. Koneseau, 
could have placed the musical text of a hymn to 
Nemeus and an Ode of Pindar, deciphered in 
this way, by the side of a Canadian song, as if on 
purpose to convince the ears of all the world of 
the immense superiority of the Iroquds composer 
to those of Athens or of Corinth ? We can more 
easily comprehend the error of the learned phiblo- 
gists and archeologisb, who were no musicians 
like J. J. Rousseau. These had to declare them- 
selves f(»' tfae Groek music, fint and chiefiy, be- 
OBosa it was Gt«ek ; isnoiMlly, becaaie they bad 
never beaidit; thirdlyandfinally,becausa,asyol- 
t»re maint^ns, it is the special prerogative of the 
deaf to judge about music, and hero the ignorance 
outweighs the deafness. But let us be fair. How 
could the Hellenists, for whom genuios music 
perhaps were themostdiaagreeable, possibly resist 
the temptation of a rich Greek nomenclature, and 
of the weighty lexicography and enormous theo- 
retic complication, which tookthepUce of musical 
Art with tbe most civilized people of antiquity ? 
A doctrine of signs or method of notation, which 
embnced moro than ISOO ngns ; a dividon of 
scales OF modes acooidiug to provinces, so that 
there were almost as many tstentially dutinet 
systems of music, as there wei« territorial desig- 
nations in the Hellenic coufederatiou ; the division 
of scales into conjunct and disjunct tetrachoids, 
into fixed and moveable intervals, on which de- 
pended the alternation between the three genen, 
the diatonic, chromatic and enhannonic ; then tbe 
marking of every note of the Great System 
(which to-day appears small enough) with a par- 
ticular and euphcHiiong name, as Paranete igper- 
boleon, Irile aynnemenon, Lychano» hypalon, 
pTOitanAenoiaenoi ! How finely that sounds, and 
what a poor figure our modern C, our D and our 
O phy \ty the side of that I 

In all this a mnmctan can find nothing bnt arU- 
trary, artificial laws in place of theUws c^ nature. 
What K>rt of Music can that be called, which 
changes its scale with every change of place; 
which pragreeses by Fourths (in the Euharmonio 
genus); which has scarcely any other Melody 
than lihe modulations of the voice in speaking set 
in notes, and noother vhythm than the long and 



short syllables of the poetic metre; — a Mnsic, 
which abhors all progress; which allows the addi- 
tion of no more Btrings to the lyre, even when the 
player recognizes the necesii^ of more ;' which 
believes tfae public morals interested in maintaining 
the impediments erected by its principles, which 
bear only the stamp of a dogmatic, that is to say 
an utterly false science V It seems to me, how- 
ever, that the ancients saw in music rather a 
natitmal and political, than a natural institution, a 
nnivenal language, whose fundamental prin- 
ciples are strictly grounded in itself^ and 
which rejects every tradition oulnde of its own 
laws. Since the Gre^ muuc found itself neither 
in the state of nature' nor in the state o^A^t, it 
necessarily perished with the special conditions of 
its existence, which were created for it by the 
national prejudices and by the prosody of the 



Bnt how are the wonderflil effects of this music 
to be explained ? Let us leare mvacles, which 
one can only accept when &tli comp^ him ; let 
us pass by Thaletas of Crate, who by bis lyre 
delivered the Lacedemonians from thif plague; 
also the flute as a remedy against the rheumatism ; 
DOT will we inquire whether the slaves, whom they 
allowed to hear Greek munc while they nnder- 
went the bastinado, felt the pain essentially miti- 
gated by this philanthropic attention of their 
roasters ; on the contrary, let us admit that the 
old music could produce vimble effects, which 
equalled and probably suipassed thcee of the 
musical Art in its highest perfection. The only 
question is, in what way this took place. 

Forkel justly remarks that Rhythm was every 
thing in the ancient didcbc. It must have been 
so. Since it bad no harmony, and consequently 
too no melody, in tfae fecial sense which we at- 
tach to this word, there remuned only rhythm, 
this third element of music, to occupy the place 
<rf both the Others. History proves the rest It, 
shows us clearly and distinctiy on this point, that 
the Greek chapel^nasters beat the time with iron- 
shod soles, while on the stage they gave it out 
vrith pebble stones or oyster^helh in both hands, 
and the orchestra marked the divisions steadily 
with clappers and with cymbals. To that was 
the musical gratification of the Greeks Umited. 
And could that content these passionate lovers of 
music ? Yes, because it was only a means of 
heightening their enjoyment ; because the maj- 
esty of their euphonious speech supplied the place 
of melody and harmony ; because their musical 
rhythm, constantly measured by long and short 
syllables, bting Uended with the poetic rhythm, 
lent more power and ezprettion to the declama- 
tion, mora accnracy and fire to the action of their 
players, and more clearness to the thought of the 
poet. More than this they did not ask of it 
Such a rhythm was, precisely by its servicea- 
blenesB and by its nullity, tbe customary and 
necessary h«ghtener of the enjoyment, on which 
tbe Greeks most piqued tiiemselves, who sp<Ae 
the most beautiful language in the world, and ex- 
alted the poets to the rank of Gods. Blending 
thus the impieBMns of poetry with those c£ 
mnsjc, they ascribed such extraordinary effects 
to die latter for the very reason that it in reality 
had no existence. They heard a sort of recita- 
tive, Ae Melopcsia, which lent all posoble relief 
to the declamation and the cadence of the verses; 
they were enchanted by this poetic haraMmy ; 
they wece physically moved by the noiie of the 
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instnimeuls and the jei noiver beftting of Um 
time ; and tlui ccDimingling of •enntioiu wai 
called moiic, and this muuc powewed an infallible 
meani of ffy'mg extraordinary pleasure, and of 
reaching ths remoteM lutener. The real miuic of 
the Greeki conuted in their langn^e. 

In our dayi we shall no longer find that com- 
plete wlation of the elementa of muuc in the ele- 
meota (rf poetry, in which lonie writeis saw the 
triumph of both arta united, but which wm 
nothing in reality but the entire absence of our 
art Tet even at this daj Bhythm, which was 
the KHil of the muse of the ancient*, is the chief 
enjoyment with a muUitude of men. One, who 
Dnderatandi nothing of Melody and Harmony, 
who is put to sleep by mnnc, the quicker the 
better the music is, will wake np in an instant 
and be completely carried away by the rhythm 
of a dance or much. The only enjoTraent of 
which a great many respectable people are capa- 
ble, in a concert or an opera, consists in feeling 
and beating the time,~-a pleasure of which they 
frequently are robbed by more artistic mnnc. 
For with refined harmony and melody the 
Bhythm ceased to rule alone and continually; 
instead of worUi^ Duly on the nerres, tbe music 
would address the soul, tbe imagination, nay the 
spiritual nature, and that without the aid of 
words, which it has leajned to dispense with, m 
words could very well dispense with it. Music 
in a manner disembodied itself and thereby lost, 
ai was quite natural, its real influentw on the 
masses and its visible power over the individaab 
best fitted to understand it. Its real inflvence, I 
say, becaose tbe noblest and sublimest styles in 
muncal art are much more difficult to understand, 
than the efiecta, which only bring on an excite- 
ment of the nerves; its real influence, even upon 
tEbse who understand it, because Impressions, 
which excite the senses strongly, always mauifeat 
thenuelvee outwardly with more energy than the 
inward and componte emotions, wherein sensual 
gratification, the joys of the heart and the pure 
pleasures of the mind take part at once. Among 
ten thousand nncere worshippen of Strauss you 
will scarcely Bud one sincere worahipper (tf 
Bach ; and we need no assurance that the famous 
walls-king of Vienna electrifies his pnUic in 
quite another way from what the venerable Letp- 
(dc organist ever could do, even though he played 
before the conservatory assembled in pUno. Nay, 
even if we descend a great deal lower, to the 
wandering troops of strolling minstrels and of 
gipsies, we shiJI see these iea{»ng many a time 
enthusiastic plaudits, such as almost never &11 to 
the lot of an oratorio of Haydn, an Open of 
Mozart, or a symphony of Beethoven ; and con- 
sequeutij I believe I do not hasatd very much in 
saying: that frequently the more the mnsic is 
improved and elevated, the more it loees in im- 
mediate and actual efiecL There would be less 
contention in our musical world, would people 
only bear this truth continually in mind. 
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Bebabtiaii Bach. — When at Leipsic I en- 
tered a hairdresser'sshopifor the porptne of being 
shaved. I was surprised to see iu the inner parlor 
a portrait of tbe celebrated J. S. Bath, above 
which was placed a faded wreath of laurel. On 
my questioning the barber, he replied that his 
grandfather had had the honor of attending him 
(Elach) for the hwt seventeen years of his hie in 
bis profesnonal capacity, who was an object of 
religioaB Tenention in the fiunily. He added that 



the last wig worn by the great composer was for- 
meriv in the poneasion of his grandfather, who 
had Dequeathed it to his father, who in his turn 
left it to him. His only regret was that he bad no 
beirthatha coold leave it to; but, although he 
was poor, he was determined not to part with it 
during bis life. I must admit that I lek a great 
desire to posseiB myself of this relique. I ex- 
pressed mv profound respect for Bach and his 
works, and then ventured to propose to purchase 
it Myofien were at first firmly refused, and I 
advanced in my biddings from twenty, thirty, to 
forty iholers, without being able to induce him to 
sell. When 1 advanced the price to sixty tbaien, 
the barber's wife sud quickly to him that, as they 
were circumstanced, it would be folly to refnae 
sachasum,aDd the relique would be placed in the 
possessionof such an enthumasticadmirerof music 
as I appeared to be, and taken care of and respect- 
ed as it onght. Tbe husband, vanquished by the 
powerful riietoric of his better half, could not 
reply, but, shedding tears, he fetched the vrig 
whilst I counted out the money. I quickly leR 
the shop, for, if I had remained an instant longer, 
I diould have left wi^ the poor barber both die 
wig and tbe sis^ thalers." — Edmar-d Fitii. 



A Sketdi of the Hiatory of Uie Piamy-fbrte 
and (rf Fiaaiiti. 



By a very remaricabla ctNncidenee, the defeolt 
of the harpstchord, of which the principal consists 
in the deaaueas of its tone, and in its assimilation 
to stringed instruments sounded by the fingen, 
such as the cistrum, mandolin, kc^ these de&ts, 
1 say, struck three manofacturen of instruments 
at one and tbe same time. It was within a few 
jrears' distance of each Ahar that these three 
mventors, of whom the one was a Parisian, the 
other a German, and the third an Italian, offered 
to the puUic tbe fruit of their leseaiehes. M»- 
riuB, the French manufacturer, q>pears to have 
the advantage over his competitors in point of 
priority, for nis instruments were submitted to 
the examination of the Acad^mie del Sciences 
in the month of February, 1716, while Chrntjan 
Anudens Schrdter, organist of the Cathedral 
of Nordhausen, to whom the the invention ot the 
piano-forte is commonly attributed, did not com- 
plete his instrument till 17IT ; while Bartolomeo 



Cristofori of Padna, who pastes in Italy for the 
inventor of the some, did not render his discovery 
puUio till 1713. 

In the " Seeueii del inttrvmena el machine* ap- 



pnuiti par PAcadfmU dei Seieneei," published 
by this learned socie^, in 1716, we find, under 
Nos. 172, 173,Bnd 1 74, engraved plans of Ma- 



rios' three clanteini d maiUeU, with a deAcription 
01 the instruments. This manufacturer had al- 
ready been known to the public, in 1 700, by his 
harpsichords in three pieces, so constructed as to 
be able to shot into each other, for iJie conve- 
nience of travelling. In the instruments in 
question, be evinced great invention and ability ; 
Mr bis work presented a triple instrument, one in 
Ae form of the common harpsichord, the otiier 
with a mechanical contrivance above the strings, 
and tbe third vertical. The first differed from 
the clavichord only in this, that each tone of the 
instrument was furnished with three strings, and 
that the hammers, the weight of which restored 
the key to its position, after the string had been 
struck, were faced with leather, for £e purpose 
of solteoing the tone. As for the rest, the ham- 
mer, which stood perpendiculariy upon the key, 
was carried directly to the strinc by the key 
itself, without any intermediary aid, and widiout 
any escape movement In tbe second barpai- 
chord, be approached still nearar to the desired 
result, by arranging the hammers in such a man- 
ner, that they swung in a kind of stirrup. In 
this manner they were independent of the keys, 
which, meeting them in their coarse, impelled 
them aguDst the string. By this method, the 
hammer fell alter strikina the string, even though 
the performer kept his finger opon the key. Br 
different comUnattons, Marius had rend^ed hi* 
mechanitm fit to be placed either above or below 
the strings. Finally, his third harpnobord i 



MaiU«( was a vertical one, in which the key im- 
pelled a rod furnished with the hammer, directly 
upon tbe string. 

These inventions n}et with no raaeem in Franca, 
where custom is often seen opposed to the success 
"'"■""■' Schrdter was I 



a few yean aAer he bad produced lu* (Mano^orte, 
Sitbermann gave it a fimshins hand, tmd brought 
it into vogue. Johann AnoW Stein of Aug>- 
bnrg constructed a great number of these instru- 
ments, wbosB fine vMome of silvery and brilliant 
tone was much admired. As to the piano-forte 
of Cristofori, its merit does not appear to have 
been appreciated by his countrymen, for tbe 
harpsichord continued to be in n«e, as well in 
Italy as in France. 

I stated in the preceding article who were tbe 
inventors of the elavtein i marteaux, to which 
was afterwards given tbe name of /orf»-ptana, ft 
term expressive of the opabilitj poneased bj 
this instrument of expressing the gradations of 
power and sweetneM of tone — a neulty which, 
as we have seen, the horpdchord did not poasev. 
I observed that this unportant discoveiy was, at 
fint, coldly received by the public; all the re- 
sources of the new instrument were not under>. 
stood, and the keys required a greater dM;ree of 
delicacy of treatment than those of the harpsi- 
cbord ; in a word, it became neceMary for mna- 
cians and •msteni* to change their style of play- 
ing, a circumstance of iteeu sufficient to retard 
the success of the piano-forte. France, which is 
entitied to clmm the priority of invention, was 
one of tbe last among the mnsical nations to 
adopt it It is remarkable that the history ot the 
sciences and arts, both liberal and mechanieal, in 
this country, affords several instances of the same 
kind of indifference. The labon ot Schrdler 
were better appreciated by the Germans, and in 
giving a finishing hand to tiM result of his di»i 
eovenes, Silbermann rendered them pcmular. 
Not that either this artist, or his imitator, iSpiUt, 
were guided by principles in the fabrication of 
thdt instruments; on the contrary, different pre- 
judices, which in our day irould be conttdered as 
ridiculous, formed a port of their theory. Stein, 
of Aogsbm^, though possessed of great ability in 
certain respects, was tor from posssswop the true 
principles lor the construction of the piano-forte. 
We learn from Mooarfs letter* what was &e 
prtMess employed by this artist for giving scdidity 
to bis sounding boards; tbe partictuars are 
curious and well deserving of attention: — ''when 
be has completed a soondm^ board, he exposes it 
to the air, rain, son, snow, m a word, to ^1 the 
varialkios erf' the atmoaphere, that it may. split; 
then, by means of dips firmly glued in, he cCoses 
the crevices. When a sounding board has been 
thus prepared, it may be regarded as safe against 
all accidents." There is a wide distance, it i* 
true, between this method and M. Sevan's theoiy 
respecting the continuity of undulations of sound; 
but it is with the construction of the piano-forte 
as with every thing else — men begin by feeling 
their way, and by making numberlea mistakes 
before they arrive at fixed principles. 

The mechanism of the key was not, in the first 
instance, more perfect than the construction of 
the Bounding boani ; for it consisted merely of a 
piloie attached vertically to the key, which ink. 
peUed against the string a short and Ksfat han»> 
mer, suspended by a leather binge, and guided 
by a thin shank which passed through its centre. 
Stein discovered a better process, when he d»- 
vised the rimple escapement, which still retains 
its name of German meehonitm, and is still em- 
ployed in tbe greater pert of piano-fortes fobri- 
cated at Vienna. In this pieoe (rf mechanism, 
which has the two-fold advantage of great light- 
ness and little expense, the hammer ^Is the mo- 
ment the pilote or the key has described its ellip- 
tical curve, and allows the stringi to vibrate at 
Uber^, though the finger still remain tm tbe ker. 
Considering the fineness of the strings used IB 
the first piano-forte, this piece of mechanism wo* 
not onlj> sufficient, but the very best that cook) 
be devised. 

Fnxn Germany, the pianoforte passed ovei 
into England, and there received some partid 
improvements Zumpf, a German manu&cturei', 
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Mtablifhed in London, gave « blgher fioidi to 
MTeral deUilf in the coartructiou of this initni- 
ment ; and mcli was the repntation bii inano- 
fortea enjoyed, that thOT wen in reqniaition 
tbronghont the whole of Enrope. At thii period, 
the }xtt of the kind had a compan of only Eve 
octavea, were mounted otHf with donUe stnnp, 
and, instead of pedala, were fnrniihed with two 
irm apncm ornamented with copper knoba, in 
the part M the cbert nearest to the ban, to nuM 
the dampen, or imitate, well or ill, the manner of 
the harp. In order to more theae spring!, it wai 
neceamrj that the plajer Bhonld on nia left hand, 
and conseqaenllf oe wai obliged, for a moment, 
to quit the kej-boord. At a later period, thaae 
■prinn were made to act bj means of knoba 
placed against the kneea. 

In 1740, Silbermann and Bpatt had already 
spread a connderable number of their piano- 
fortes thtongh Germany, and players eagerly 
adiMled these instruments, whic:h enabled them 
to give to their eiecutioa more delicacy and light- 
nMi than they could obt^n on the harpsichord. 
Johann Sebastian Bach was one of the first artists 
who plared the piano-forte, and brought it into 
TOgne ; Dnt it was his son, Carl Philip Emmanuel, 
who contributed the most to the success d the 
instrumBnt, by hia elecant and graceful style of 
touch, as well at by nis delightfol compoaitim. 
The sonatas, concertos, and fantasias published 
by this excellent musician, do not abound in any 
Tery great difficulties- It is true that the greater 
part of modem pianists would consider the ra- 
rious onuunental and other passages of these 
eompotritions as mere child's play ; bnt it is not less 
true that the essential object of the art is better 
felt than in that mnltitude of notes- with which 
modem piano-forte music is overloaded- As for 
the rest, it can well be conceived that the fint 
'{nano-fbrte school did not regard the sunoonnting 
of difficulbes as the nldmate object of music, and . 
that the gradoal march of ahowy and elaborate 
execution is the result erf' the neceMt^ felt by the 
artist of distinguishing himself in proportion as 
abili^ becomes greater. 

Cari Fhillip Emmonnel Bacb had for hts imi- 
tators in the German school, Binder, Hunger, 
Kl«nknecht, Falkenbagm, Sckiflerth, Bebaffnch, 
Sach, SchwanenbeiSi Kofanann, aiid Kirsten. 
lliese names are now forgotten, like those of im- 
itators of every kind ; and yet their labors were 
not without utility in dineminatin^ a taste for 
|nano-fbrte mnsic, as well as in facilitatinR the 
prt^cren -al this instrument The moat aue of 
all these pianists, after the head of the school, 
was Eleinknecht; in 1760, hia powers of execu- 
tion wer« lewded as very remarkabJe. After- 
wards came Haydn and Mozart to give a new 
impnise to instromental mnsic, and particalarly 
that of the piano-fbrte. The first was never 
disttngnished oy any extraordinary mechanical 
ability ; bat bis mnnc had the most happy ioSu- 
ence in respect >to the progress of the art All 
hi] sonatas were of a new, light, elegant, and 
graceful kind. The German, French, and En- 
glish editors, by multiplying copies of his works, 
purified the public taste, which was still some- 
what heavr in Germany, and something worse 
than puerile in France. In his compontions was 
perceived for the first time, a principal idea de- 
Teloped throughout the whole course of a piece, 
without scholattic pedantry, and without detract- 
ing from the charm of details. Mozart, who 
ranked as one at the most able pianists of his 
time, did that fiv piano-forte music wbicb he 
effected for all th« parts of his art — he advanced 
its progress in a decree scarcely leas than miracu- 
lous ; and himself, m certain parts, attained to a 
d^;ree irf* peifectioD which has never been sur- 
pasnd- His fingering is not correct ; it is seen 
that the harmonic feehng hurried him along, and 
caused him to neglect the regolarity of the me- 
chanical part ; bnt his panages and ornamental 
touches ara as new as hia melodies, and are 
marked with an impress of ori^nalily that can- 
not be mistaken. 

Of all the artists who have contributed to 
bring piano-fbita playing to perfection, dementi 
has been the mnt influential- Endowed with 
the most hi^py genins, and uniting with remaik- 



able manoat capabDily great method and reflec- 
tion, this great artist felt the necessity of submit- 
ting the mechanism of fingering, and the art.of 
drawing the tone from the instrument, to certain 
fixed and invariable rules. Without prejudice 
to his brilliant imagination, these two important 
parts of his art became the object of his stndiee, 
and the result was the most perfect organizatim 
of the articulation of the fingere possible to im- 
agine. !nie school of Clementi is considered by 
the most able pianista as the best among the 
many that have oeen founded. Whatever meta- 
morphosis piano-fbrte mu«c may be destined to 
undergo, and whatever may be the caprice of 
fashion in the choice of passages and elaborate 
difficulties, the great art will ever be, to draw 
fiwn the instrument the best possible lone, to 
give it power without hardness, sc^ea without 
weakness, and brilliancy without loudness. It is 
necessary that the fingers shontd posse» an equal 
aptitude to move with rapidity, together with 
power and supplenen ; ^at the baud and arm 
ibonid be kept still, instead of lending to the 
fingers the dangerous aid (^ a factitious energv ; 
in a wotd, it will be necessary to combine the 
fingering in such a manner, that the passage of 
the thumb under the fingers, that great impedi- 
ment to free and equal execution, should recur as 
seldom as posable. Now, all this has been calcu- 
lated and regulated by Clementi, and brought 
into practice I)y himself and his pupils. Such 
are the advantwes of hia method, mat, at the 
age of eighty, this great artist stDl excites the 
admiratiOD cf the most able performers, on the 
rare occasions when thej have the good fbrtnne 
to hear him. 

Such are the advantages for which this de- 
partment of the art is indeoted to Clementi ; nor 
have his niasterly coinpoeitions had less infiuenca 
on the direction which pianoforte munc has 
taken nnce the year 1770, particularly in France, 
England and Italy. More lively than impas- 
sioned, more pure than learned, more elegant 
than powerful, his sonatas have served as models 
cf the brilliant yet solid style that marks the 
wot^ of Dussek, Cramer, and HuUmandel ; al- 
ways excepting the modifications which the 
genins of these artisu kas iotroduced. Sinoe tba 
appearance of Clementi, piano-forte music, like 
the art of playing that instrument, may be oon- 
sidered divided into two great and distinct schools; 
the first, that of Bach, in which a melancholy 
and impassioned character predominates and in 
which the fulness of the hsirmony is not always 
compatible with regularity of fin^ring; tne 
other, of which Clementi is the hesS, is distin- 

Kished by the predmninance <^ melody, by bril- 
nt passages, intended to call forth the ability of 
the performer, and by an attention to the me- 
chanical means best calculated to att«n this 
object The schools of Mozart and Beethoven 
are but modifications of that of Bach, as the 



Let me not, however, be misunderstood ; I am 
very far from thinking either Dussek or Cramer 
imitators. They were both men of genius; but, 
like the best organized artists, they felt the inflo- 
ence of the period in which they Uved, and the 
impresnons which their musical education had 
left : and these, on the mind of youth, are indeli- 
ble. Naturally inclined to elevation of thought, 
and yet launched in early life into the seductions 
and pleasures of the great world, Dussek has 
thrown into his mnaso a certain nobleness indi- 
cative of his character, and a charm redolent of 
the natural gaiety of his heart. His harmony is 
by no means irreproachable, but it always pro- 
duces effect; bis manner is lees vi^rous Uian 
that of Clementi, but more gay and insinuating. 
The analogy between his style of playing and 
the character of his cotnpontions, was very strik- 
ing. Every thing was seductive; eve^ thing at 
once indicated the native musician and &o man 
of good CMupany. 

Witii less enthusiaon, Cramer possesMd in his 
youth more purity, a remarkable elennce, and 
melodies of the moat happy kind. AU his com- 
positions are conq)icaous for excellenoe of plan 
and symmetry throughout^ and the difficultiea are 



the character of the melody. His execution was 
marked by the greatest delicacr, correctness, and 
grace ; even now, though age nas diolinished his 
mechanical agility, he is admirable in the adwio. 
A man who had no master, who formea no 
pupils, and whose compontions as well as s^le 
Detonged to none of the scho<^ acquired a Mil- 
itant and merited reputation towards the close of 
the eighteenth centurv ; — that man was Steibelt 
With bim the organization of the compoaer had 
great influencs on the education of the pianist. 
This o^anization led bim to aim at daring thinjp, 
and to attempt extraordinary passagee which ac- 
corded but ill with the regular combinationa of 
fingering. But, tt^ther with this impulse of 
feeung, he also poss^sed a- marveUons aodreaa in 
sormounting difficulties, tiuiugh he could not al- 
ways rigorously demonstrate to others the posn- 
bility of their execution; Prolix and diS^use in 
his works, and incessantly repeating himself, he 
knew not where to stop ; but, at the same time, 
the warmth and passion which animated his com- 
pontions, extraordinary fecundity of melody, and 
a style altogether his own, rendered his vrorl^ for 
a long time popular; and they would, doubtless, 
have l(Kig remained so, in spits of the fiiulla 
which I tuive enumerated, had not the incorrect- 
ness cd' the fingering rendered their execution 
difficult, and always led the buccbsb of the per- 
formers uncertain. I said that his ability sur- 
mouuted ever^ difficulty; I ma^ add, that the 
same impetuosity which marked his performance, 
was also conspicuous in his cnnpositwns. What 
is more, though he drew bnt a very slender tone 
from his instrument, he had a charm of expres- 
rion which was irreastibte. It may be satd of 
him, that he never turned his talents to fiUl ae- 
coant, and failed in fulfilling the missioD for 
wbicb Nature bad destined him. Misguided pas- 
sions betrayed htm into errors of a seriotis kind, 
which ended by estranging him from that society 
(tf which be was formea to be the ornament, 
while, at the same time, it proved highly detri- 
mental to the development of his talenla. 
[To b« eoBtlB»d.] 



From my Diary. Ho. XLTH 

J g. — Ha*etgBl-i Hislticy of Old 
Bondred, CT ttaa "Old Hnndrwith Psalm Tdm" sa he 
csU* it, 1* Dot ao badi <adied I have been rsadiog It wlOi 
tpeoial laCerett, the Bul^ject baitig one to which I gave do 
llttla Uma and labor some ;a«n since. That tfali tuna la 
in Uie word* of BavergU " nllier a ftagmenlal oomplla- 
Uoa than an odglnal oompcaltloo " ti my own oplnioD, 
and also that Its Introdoction Into Protastaot psalm books 
was the wot^of aFraDobeompitorof psatans and hymns, 
and that this compiler wai ha of the Qeoeva Fsalnu, 
William Fnoc 

Hr. H. , I DOtlee, ii tut inclltted to give a writer la the 
y. E. Pvribm (April IB, laMJmnch credit That writer 
hKTlDg copied the tune tram a Pultar of IHl,— « Psalter 
which Mr. H. oannotflnd, and the tune being as he thinks 
spurions, be says the American must have " ikllen into 
nana gnat nlatake " or have " written a oouvenlent 
fable " 1 iM thaie could ba no temptation whatever to 
write a " fUle " upon the subjeat, I balieve the writer in 
ttaa Puiitan to tw in tha right nnlaai thaie is a typegrqiU- 
calaiTor. I hope ws ihaU haai ftotn tdm. 

Besides the virloos teadiogi of the tno« ghen in llr. 
Bavargal's book, here are two or three cnrloos dims, — In 
copying which, unlackily, roimd mniC take ttie place of 
the oid-hihioned sqoara type. 

Ttu exsmple IbUowicg is ftxiin a Stamhold and Hop- 
kins, printed by John Day, Londot, 1SS8, and bound in 
with a Oenevan Bible of 15U. Back irf the titia, are the 
foUowliig onribiu inatmotlons 



"Thoa ihalt vndantand {gentlB Baadsr) that I hatie (fiir 
the help of thoH that are deairovi to learna to slug) 
caused a new print of note to l>e made with letteca to be 
ioyned to eaeiy Note : Wheiebj thou maleat know how 
to call euaiy Mote b j his right name, so that wllh a very 
litis diligence (as then ara taught In the introdaotMsi 
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am*Uy bjtheTieiringoftlMMlatttm,«iiiMtotlwkDi)wL 
edge of pMftct SolfiUngi wbtrbj thoo DU^Mt stng Um 
Psalmaa tlw mM« •pMddjri ind MMlir. ThelslUnbe 
these: V. fljr Vt. R' for Ito. M. To U7. F. ror Fl S.fbr 
SoL L. Ibr La. Tboi tAtrt joa tw utj letter toTiMd 
b J th« DOta joa ma; autly oil bim b; fall right dmm, 
sa by th«M two axuDpta* jon maj Um batter paraaiae. 




"Tbn* leamndttheaTDto blm aatirnethfarener, v 
grrnDDt that wm mty Mog with oorhaitai and mind ti 
tli« gloiy of Ua lOy tiama. Anna. 



ulBllMMMn 
The next la &««a a Pulter, Stamhold & HiqjUiu, 
boiiDd with Baia'a TwtuDaat, IMS, tha tlEla page of 
wh[ch la piinted Crom the wme plate with tba laat, attd 
tbna mnat bare tba nme data, lUt; jet the letter pnaa 
and the mnala In thia aia » baaalifU aa th^ ate metched 
In that. FaatanClaaalbllowa: 



Thia la (hm a Datoh Puller tranalated tnta the 
Ireodi and printed at Dordreobt in IMl. It la not how- 
arer hare tha Hundredth, but the IHtb Fialm. 




A Stamhdd &HopkIiu dated UIO, bound with Paikn'a 
BiUe Ull, and baring the " To the Seadar " alu back 
«r iha lltle, gina old lOO hi tba Ibllovlng lary lingular 




'hlch I hare at hand an 



■imllir to tboae g^fan b; Hr. 

That Old Hundred WM me of Iha tooea broo^t to Ibit 
tixBtrj bj the Paritana and in canmoo nae b; tbaoi 
Uwniipluit7^artdeiio*,aDdthat itlaoneof tbetnnca 
•o"n*bbingl7 raog" b; the Indiana at Hati^ In the 
ayiirf Eliot, Ibia olTcnrnMance ahowi) In tha flnt edi- 
ttoo </ Ellot'i Indian matrioal Tenioo of \h Pulter, tbe 
boodndih psahn to ^len hi ooounoa metre, bnt in the 
MUoa And a long metre Teitiailafait tha wall known 

Vhea the Bnt Ameiloan edlUon of Old Hnndied 
•Pfnaied la a pohit npon which 1 Snd no deotolTe antbac> 
itr- Hood (HliL Hna. hi S. England, p. 67) thfaika the 
lulo appended to tha Be; Pnlm Book, the Bnt printed 
ill ^de the Atlantlo, and that thl* wat aa uri; u 1S90. 
1JnlooUl7 the data It torn awaj from the oopy befbre 
iH, bat it doabtlan dalaa bafom 1T0O. The book la a 
yaj imall Umo, and the few pagaa of wretchedly 
nptted mnalo In two parte, air and baaa, an boand in 
U Um md. Hare It old 100, with letlan fix " SoUainf " 




a the mntie added to tha Hit adlUoo of the Bay 
Jm Book, ITU, the tnne la glTan In A, and, Ihoog^ hi 
re Dotae, It is ^^ded off into maaanraa, Ihni: 



Bar. Thomai Walter, of Boxboij, Haaa., pobtiabed 
hb elngLDg book in 17)1, a regolar obkmg ainglng book, 
progenilorofapoaUTf^wboaeDama to Legion. Thetoiiee 
ai« In thne parti, Cintoi, UeiUni, and Baaam. Old 

Handled It ben aleo In the key of A, and In rfaytlmi of 
the example just ghvo — tfae flrat and lait note of each 
Ibe being ^ and all the othan (is. I Bnd In moat of 
the early wcrki of thl> kind the mo^ oooapyhig bnt 
one aide of the leaf, the other being left blank. 

In the " Introdoctlon to the Singing of Pulm-Tmiaa," 
by Bar. Mr. Tnfta of Newbniy, . Maaa., which appeared 
about iTlt, the tnnai aie printed In letten hiatcad of 
notae, Old 100 ii again in A, and la three porta. The 
latter* wilh doti after them ue eqnal to CB, the ittt 



fi: 



^m 



M=:z 



^m 



s 



1^ 



=|fe^;^^Eas^ 



m 



=ft«z- 



^i 



m^^^E^^ 



Tbe fint pnUloatioo by BIDi^ that I h«Te been able - 
to pnware waa " Undo in Hmialnre," 1170 (See fiood'a 
UiaL Hna. p. in.) I think it oontaini " Old 100," bnt it 
ii not now at hand. After the pnbikaUona of Waller, 
Toft*, and Baniard of Uarblohaad,— aay from ahont 
ITBO— iMMika multiplied, and moat at them ooaliined onr 
tiinB,ind rary leidtan if ererhaa the melody beentam 
pared with, thoo^ the hamcnj bai been giran In all 
totttat iwaju 

It la a cnrlona Act that thoogh the anthonhip of Old 
Hnndnd lua been a aabjeot of dltooMloa for manyyeati 
hi EngkDd— aa in the Araunfaoa ft* intlanaa, twtn^ 
fln jun ago— yet Mr. Haverpl oonld And no pnblliher 
hi hie own oonntry, and hla little wofk Ii Anally laid 
before lU, moat elegantly iMuad, throng tfae entnrilae 
at HaaonBratbna of Mew Tork. 
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BOUND TOLUUn—W* (u nnr upp]? ■ Umltod i 
ot bnuid nhwai of Uu Amal ^Itait, te tba ;i 
■xplRd, u na u fer Uw jmii 

(whkh vni Bol lout notlniHl u 



Xsodelnolui Qnmtatt* Club. 

Uay Kerned to have at last pat to fljght the 
Parthiaii arrowa (called East windi) of March, 
and the thrice poatponed Benefit Concert waa 
permitted to take place. Tueadaj was one of the 
lOTelieit of die tribe of Maj days, aiul tuhered in 
a lovel J' evening, otherwiM not mnncally beapcdLcn, 
between the two firtt of Jallteii'a &rawell nigfata, 
ao thAt all looked propitiona. Tet, itrange and 
ttA to say, the (booghta of the maaa of claMcal 
mnnc-loTen aeemed to hsva got turned aw^y 
frcm the mouc of tmIiiu to that of biidi and 
moimt^n brooki aad aea-shorei in anticipation. 
The painfnl conTiclion vai forced upon one that 
a good thing had been waited for until it waa too 
late. The Meionaoa was only foil enough to have 
the mnmc aonnd well, bnt not enotigh to represent 
the real audience of the Qnintette Clnb- 

Yet it waa quite a nnmerona and pleasant Uod 
of audience, and CTer^ one, if not watt hard 
to please than we are, fbond the a»cert adnd- 
rable. In the first place the Allegro and the 
interne with variatioDS f^m Beethoven's Quartet 
ID A (No. of <^ 18) were plajed with re- 
martaUe precision, spirit, and expreMion. Mr. 
Abthurbok followed in a tenor aria from " Don 
QioTanui : " Dalia mm pact, which has alwa^ 
been omitted in Uie perfanttncM of the c^wa 
here, altboo^ it is a most s w e e t aad effective 
melodj, withoot the braTuia character of It mo 
tesoro. It is rang in the character gf Ottario, at 
an earij period in the plot, just be&re Donna 
Anna's indignant redtaliTe in which she relate* 
Ae riorj of her wrongs, and it breaths the teo- 
dereat and moat devoted lore. We thank Hr. 
A. for restoring to aa thia neglected ireaanre. 
His delivery wai in the finest taste, everT- phrase 
finished to the due shade of expression, irithont 
onument or false pathos. His Italian accent, as 
well as his bearing before an andieuee, were 
faultless. We have not yet heard the Italian 
from whom we ahoald expect a much better 
Otiavio. Mr. Heixkr played Mendelssohn's 
CUpriccio in B minor, fbr piano, (a Concerto it 
nught almost be called), nitb septet aocimpaiii- 
ment for orcheatra. It is a brilliant piece, bnt tha 
rondo theme aeema so much repeated aa to make 
it leem monotonously long for Ifandelsssohn. 
This closed the fint part. 

. TliB second opened witii Schubert's " Tbon art 
the rest," which was well and rimply sung by Mrs. 
Wkittwobth. Weber's Qointet wilh clarinet 
(op. S7) toc^ the place of the Duo Concertanta 
that was to have fUlowed. It is foil of the rich, 
melodious romance of Weber, and the warm tonet 
of Mr. Btan's clarinet told most expressively in 
iL AnotherTocal}Hece,BDdagainfromMonrt;— 
certainly the selections were both choice and rare. 
This was the duet ; Ak I perdona, from La dts- 
mtiua di Tfto, snng by tin. Wkittworth and 
Mr. Artbubbom, and with nch aoocfitanee that 
the pleasure had to be repealed. 

The Out oonoloded nobly with tlw wwdertal 
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Ottetto of Mendelnohn, on« of hit earlier worki 
(op. 20), and in its wftj u individual and Tital 
u]d imag infttiiTA bb iui ShakspeaHzui OTorture. 
There is a nugnUr richaesa and fulnesi in the 
effect of wght 'distinct atrioged parts, eacli with 
a character and mOTement of its own, yet uchin 
barmoD]' with all, — for McouldMendelMohn com- 
bine them. The AQegro modersta is lai^ and 
noble in its expresnon ; the Andante deep, full of 
feeling, tnelanchcdy, aombre, but not desponding ; 
the Scherao one of tbe happiest changes on tiiat 
&i:7 theme, ac peculiarl j hit theme, a tune which 
he of all mortals waa permitted once and ever 
after Eo hear and plaj to ns, and which recun in 
some shape in k man^ of his compoatioos ; the 
Finale Presto was fall of fire and vigor. The im- 
pression receiTed from oor first hearing of the 
octet, two years nnce, uamelj that it is one of the 
moat interesting of Mendelssohn's works, was 
altogether confirmed. It is apiece, however, that 
requires close UsteniDK, with the understandiDgas 
well as with tbe ear, and which perhaps therefore 
wonld have told more OQ the generality of the audi- 
ence, had it been given while the mind and sense 
were fresher, in the fore part of the evening. 
The Clab were ably assisted in its performance 
by the violins of Messrs. Scck and Sichlbb, 
and the vtobocello of Mr. Maas. 

We trust the Clab wiU not allow themselves to 
be at all discoaiaged by such odds against them 
in the competition of their mumc inth the Spring 
for the attention of the lovers of the beautiful - 
May had been postponed longer than the concert, 
and May will be heeded. The realization of so 
pnre and fine a concert is the best of all gnaran- 
ties that they shall not lack sapport another 



JnUuB utd hU OtohHtra. 

We shoold have said with half hia orcbeitrs. If 
tbe ^aeslion were of number* ; but with that most 
effectivs half, in which the real vitality of every 
orginizalion ratidea. Tet the annopncemant of 
foar/STOwU concerts, with Jollier for the fenaral 
(together with his staff) of even such dimiaiihed 
forces, coDld not fail to crowd the Mnsio Hall even 
in this warm weather. Tha programmes have 
been enentially tha old alory: "Prima Donna 
Waltz," " Yankaa Doodle Quadrilles," tbe " Cali- 
fomian," "Katydid," &c., &c. ; the same ioimita- 
ble solas, lacking Retcbkbt and Bomsivi ; Mile. 
Zeer's same old songs of " Where the bee sucks," 
" I've been roaminK," &e., &c.— io short the most 
hacknied selection conceivable for those who have 
been familiar with Jullien's concerts ; relieved for 
five or ten minutes by tbe same strain or two from 
the 8th symphonjof Beethoven, or tbe " Pastoral," 
or the Scotch symphony of Mendelssohn. One 
coDld net but pity the mosicians and JoUien him- 
eelr, to ibink how tbey had been repeating these 
same things night after night, IJom Maine to New 
Orleans, since they ware here last autuma. The 
whole thing, only on a reduced scale, was a per- 
fectly stereotyped repetition of the concerts that 
we had before. 

But there was the rich, vivid, antatiating eu- 
phony of the collective orchestral sound ; there 
was the wonderfelly perfect precision ; there was 
the charm of hearing the world's best solo insim- 
mentswindiofrinand out amid the polyphonic bar- 
many ; there was the ininvlable mastery of Jollies 
Uasslf, with his real genias I<« the anderstanding 
■od asiai of affects, of the powers and qnalities 
of instmments, of feeling and playing npon Chat 
",karp of {not too) many string*," the 



popniar taste and feeling ^—and of coarse the last 
chance of enjoying all this was not to be lost. 

To the freqaent hearer of these concerts, at least 
if be be a lover of the highest maiic in itself, it 
cannot be sopposad that there would be any attrac- 
tion in aneh programmes, after many bearings. 
One who want* miuic, soon eibautts the charm 
even of an absolutely perfect mechanism of per- 
formance, unless something new and interesting be 
performed. Jullien's quadrilles and polkas and 
arraagemeniB are infinitely clever ; they offer gor- 
geous amosement while they are new ; but if one 
chance to want more than amusement, if the soul 
craves to be fed, and filled, and restored to its. 
native purer atmoapfaere, ihese things grow feebler 
and feebler by repetition, even while they grow 
mechanically more perfect. We have 'greatly 
regretted therefore that Jullien has not oObrad ns 
mors solid programmes, as be could do. Yesterday 
aflernoon and evening were announced as his last 
concerts in Boston. Could be not possibly give us 
such a Sunday evening concert, as hs gave us once, 
and which proved one of the most satisfaotory of 
entertainment* to all parties 1 

On the other hand, we ate not of tbe opinion of 
some of our strong sympalfaisen In the love of clas- 
sical and quiet music, that Jullien's trinmphs in ttiis 
country have done injury to tbe cause of music. It 
was a great thing to win so many ears to listen to 
rich tone-comtunatioDS ; to acquaint so many with 
the powera and glories of a mighty orchestra; to 
make kitown to multitudes the characters of instm- 
ments and the last perfection of skill in the handling 
of each ; to give the public mind such an ideal 
of precision and unity in a combined perform- 
ance ; — and last and not least, to shower s» much 
brilliant and graceful enterlunment over oer barren 
a>d ntilitatiao lives, at the same time educating the 
nwical *aue by the most rapid process. — The musi- 
cal soul and genios irill take care of Itself. — We re- 
gret to part with Jullibd, and to think that such a 
splendid organiiaUm ot the musical elements can 
aver be dispersed, as it has already begun to be. 
But Jullien is inexhanstible in his resources, and 
will, we scarcely doabt, return to conquer aew worid* 
more than once. 



Xr. Carl Gartner'g Conoett 

The Meionaon exhibited a melancholy ^wrse- 
sen of audience last Satnrday evening. Yet 
there was not a little of good muwc The Qoar- 
tet in D, by Haydn, was in the main very effect- 
ively played by Messrs. Gaktner, as first violin, 
August Fries, second do., Eichler, tenor, 
and Wolf FRiEa, violoncello. - The combina- 
tion was a good one. Tlere were passages of 
admirable playing in Mr. Gitrtner's part; we 
would he were more equal. In the Eighth Con- 
certo by Spohr, he displayed remarkable execu- 
tion, breadth of tone, energy and variety d 
style ; bat tbe matter <£ expression was connder- 
ably overdone in stme parts. The same might 
be Biud of his rendering of tka vicdia part in 
Beethoven's Sonata Doo in C wnor, irith Carl 
Hause as pianist — a glorioos work, worth going 
fhr to bear. Mme. EcsnASDT exhibited great 
power and richness of voice in Mozart's Balti, 
batti; but the soft, inveigling, coaxing character 
of the mdody was entirely lost in ber nniformly 
lond delivery of every Rote, not even changing 
where the rhythm changes when the dear little 
Zeilina wins her point. Mr. Giirtner's Fantasia 
on BJrs from Ser FregaeMbi Btade a brilliant and 
effective piece, if only for the freshness and 
beautvof such themes compared with those which 
bave Deen used up in so many violin solos. The 
rcnuunder of the second part we did not bear. 



SiaNOK Adovsto Bbndrlabt. We uk at- 
tention to tbe Card of this gentleman in another 
colamn. Signer B- is an accomplished vocalist 
and matilro from Naples, who propose* to mak« 
Boston his residence and give lessons in the.art 
of singing, ibr which we nnderstand that be U 
admirably qnalified. He u a gentleman of re- 
fined cnltnre and mannen, and his musical de- 
votion has not been, like that of moat Italians, 
exclusively confined to the Italian school ; but 
also includes the vocal and instrumentBl classicB 
of the Germans, c^ whicb he baa been an ardent 
propagandist and interpreter in Naple& From 
articles in the Gaxetta Musicals di NapoU, it ap- 
pears tiiat be has been in the babit of gatbering 
the best resident artists there abont him, and o€ 
giving and coadncting concerts of classical inatra- 
mental music interspersed with good vocal piecea. 
We translate from a niunber of that paper for 
December, 18S2: 

" In this second concert there was ezecnted only 
German music Of eight pieces Moiart and Beet- 
hoven were the antbors. From Meyerbeer was aong 
the contralto romansa from the SiguamU, by Signo- < 
rina Leny Hsliel j Signorina Bneci sang an aria from 
Mozart's Nbae di Ftgam ; and Thslberg^ fentasia 
on Dim Oiooarmi was perAirmed in the most perfect 
manner by Cristina Helzel. 

" Of the execution and selection of tbe other 
pieces wa can only speak in praise. In Beetbo- I 
van's qnartet In C tbe young dilettante Augnsto 
Zingaropoh distingoished himself in the part of first 
violin. Ths two quhitets of Mosatt from the opera I 
Om fan tutU were finely song by the Bacd, the 
Eelxel, the Mea, and Messrs. Massard and Trisolini, 
who were accompanied by tbe maeitrii Bendelarl 
Maestro Lillo achieved his usual bramras on the 
piano, performing with Pinto and Panzetta, Beet- 
hoven's Trio in D. finally the Symphony of Beet- 
hoven in D (arntngcd as septoor) displayed a tme 
enihusUam ; the thought of that active and powerful 
genius was revealed In ita unity, and nnder the 
tbOBsand phasea it assnmes by tarns ; all tbe di- 
majcBs and various gradations of coloring there re- 
quired were exeented with consummate skill." 

This seems to indicate that the symphonies, 
quartets, and trios of the German masters bave 
their circles of admirers and devoted student* 
even in tbe land erf' Donizetti and of Terdi. 
And. it is a good sign when a teacher comes 
among us who unites the two schools. An op- 
portunity to Ustea to Sig. Bendelari's nngiag wiQ ! 
be afforded at the eoncert of Mile, de la Motte, 
on Tuesday evening. I 



HewBooki. 

J Tributi U> tht Lift biuf CKaratttr of Janat 
Chicluring. " By om who knna him inU." 
ISmo. pp. 162. 

This is indeed a beaotiful and hearty tribute to 
the memory of a man much loved and honored. 
The writer, although bis name appears not in the 
book, is nnderstood to be Mr. RiMuao G. Fabebe, 
a gentleman who has been loi^ idealified with the 
eaase of education in this city, and an intimate 
friend of the deceased, having been the instructor 
of his two elder sons, to whom with their yoooger 
brother the present volume it inscribed. The life 
and labors of Jonas CuicsEEmo are here held up 
as an inspiring illustration of the wide and lasting 
infiusDce of true personal and moral worth, in 
private no leu than in public spberit. Mors bril- 
liant men, men who bave soaght and occupied 
more dazzling and ambitious poaitiona, becema 
mere names in history, while the infiuenee of a 
simple, industrious and genial mechanic, tha 
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pretendbf friand and b«n>f«ctor of all about him, 
iitti u a vital preMDCe in the haarU of all who 
knew him. This text, of the lilenl and far-reachEng 
iDfiutacei of aimpU goodneu. and of talaott faith- 
flillf and uDHtGihlj improved, i> ably unfolded in 
the inlioduGtorr page* of the " Tribute." The 
leading traiti of Mr. Chickering'i attractive char- 
acter are signalized in flowing hat true colore ; 
we are made to tea him u he dail; lived among 
hie family tod ftiendi, in hi* workihop and in 
council with bii fellov-citiMni ; the eventi of hie 
Ule, the hamble beginninga and luccenive ezpan- 
■ioni of the important branch ot mechanical art of 
which hia eitablithment itood at tha bead in thii 
cooDtrj; and the plana he had commenced for it* 
■till greater improvement, now rapidly approach- 
ing their conaummation nnder tha aiispieea of hie 
talented and worthy ■aoceasora, are all lo well 
told, that the book ftamiehes m with a complete 
memorial and ae it were compendium of all that 
we are fond of anociating with the man. A tile- 
like portrait adda to the vivid impieteion of the 
book. And io an Appendix are preaerved the 
principal noticee of the death and faneral of onr 
lamented friend, from the periodicals of the day. 
Id a note appended to ihe notice from our own 
Journal we are happy to be *et right abont an 
on dit which we careleuty repeated concerning 
alleged difficultiei in the choir of Trinity Church 
on the last Sunday of Mr. Chickering's life. 

All who knew Jonaa Chickerins peraonally or 
in hie worki, and atill more all who had not the 
EOod forlane ao to know him, ihonld poneai a copy 
of this little book. [PtMUKtd by William P. 
Ttaktburf, fasten.) 

J Hillary of tht OU Hmdridtit PiabH Tunt, by 
the Rev. W. U. Haviboal, M. A., Rector of 
St. Nicholas, and Honorary Canoa, Worcester, 
England. 8vo. pp. 74. 

Everybody knows and everybody loveatheold 
tone ; and whoever understands the simplest rudi- 
ments of technical music will be curious to read a 
somewhat critical investigation of ila origin and 
history, and follow it through all the change* it has 
undergone in various hands. It may at first sight 
aeem a little enhject to have a whole book wiitteii 
abont ; but our " Old Huadredth," or '' Old Hun- 
dred " as it is popularly called, is the best type and 
repraaentative of the whole olata of grand old 
chnrch choral*, and a true history of one ia a* 
good as a hiatoryof athonsand. Tou cannot trace 
it without acquiring a fund of inilmctive inform*- 
lion about the whole hiitoiy of mnaic. The book 
before us fhlfils its task In the most satiafaetoiy 
manner, and ia altogether a very readable and 
cnrioni, as well as very instructive book. The 
author, as we are informed, in an appropriate 
preface by tho Rev. Dr. Waiowright of New Tork, 
is a clergyman of the Church of England, well 
known here as well aa there for his devotion and 
his fruitful labors in the cause of sacred mnaic. 
Hero alio he hai done that cause good service, in 
siftiDg out the genuine Ittim amid the &lsa,— 
Especially interesting are the eighteen specimen*, 
which he present* a* in not**, of the treatment 
which this old tnoe hai received at varion* periods, 
ranging through th* last three centnrie*. Here we 
may eee it in various rhythmical forms; now plainly 
harmonized ; now in thefiguralharmony of Bach; 
now with organ interludes filling the pause* after 
each verse; and oito, fa* a good warning beacon 
from the shoal* of modem aflactatioD and parade 
of over-learned and chromatic modulation*) we 
may find it harmonized on the principles of the 
" Daady Sublime " by Thotoa* Adam*, 1836. 

The vexed question of the original authorship of 
the " Old Hundredth " aeemi fairly set at rest by 
this book. The results of Mr. Bavergal's inqnirie* 
on this point are mmmed np in th* ftdlowing para- 
graph* : 



There is no evidence that it originated with 
either Luther or Goudimel ; bat there is riMonahle 
proof that it did originate with Franc. 

The Daly claim to originality which the writer 
of these pages venture* to advance, i* grounded on 
the discovery of the source* from whence Franc 
derived the phrase* of the tune. Those [Araie* 
are so palpably Gregorian, that Franc's nonstruc- 
tion of the tune can be regarded only ** ■ frag- 
mentary compilation. 

Considered, then, as Gregorian in its texture, 
the Old Hundredth Fsalm Tune i* indeed very old, 
much older than i* commonly imagined. Its sev- 
eral strain* bad been sang by Chrisiion voices not 
only a (bouiand years before Lntber was born, but 
for centuries before the Papal lystem was devel- 
oped. 

Viewed in this light, the author it right in saying 
that " the old tune a**nmB* a new intereit, end it* 
antique tone* vibrate with a freshened impnlia." 
{NtiB York : Maton Brolhiri.) 



Xwioal InteUigmok 

LtKui..— It I* eooDgh to read tha programme ot UUe. 
DB 1.1 Mottk's concert for Tuesday evening. Every 
[decs 1> clisiloal, with the ungle exceptioD of tfa* faotasla 
by FmdeaL Beside* thl*, the young Udy pianlet play* 
a scoota of Deetbovaa, and in a quotnor of Uenddssohn. 
She has also the aid of the (Juumcm Cunt, and of 81g. 
BB>n>n.iBi, from Mtplee, who will dng ■ Flttoeh and 
an ItaUan song, by composers honored abmad, yet new 

DoDwoKTK's celebrated band, fton Mew Tork, ai« lo 
give ui a taste of their unrivalled perfimnancas in the 
Hoslo HaU on the eveniog of the Md. The bearing of 
thcan will raise our standard of ont-doot mode 

Our Mand S<iHaArr, wa bear, ha* orpnised a new 



Niw York. — TU JVon Opra Aiws.— Wa aia !». 

formed that Mil Mwetisk baa become the lessee of ibe 
nevly erected Academy of UosiQ, for the coming year, 
at a rent of thirty thouiand dollars. Ur. Maietiek is at 
present In Vienna, and the aRsngement in queation has 



flHlly. 

Bteamerof the 

oooiiaot, tha c , . ,. 

ducUon of tbe rent in tha event of Ur. Uarstnk being at 
noosnel aipenie to procure some of the great opentUi 
celebrities of Europe, or in caw of hli oDtoiniDg new 
opens or dlilingulsbed composera, never yet broogtat out 
in Europe. He it after Mdlls. Wagner or Cruvelti. 

Tbe ediflce of tha Academy of Jtoslc Is rapidly gotng 
on to completion. It is eipaeted that It will be flnubed 
by the 1st of AngMt, and opsoad the fiiet <^ September, 
lis aconatki merits have already baen tested and fimnd 
to ba of the first Mder. Th* building will be the largest 
place of public entertainment in the oity, and is axp«cted 
to aoeommodata 4,000 penrai. Tbe lease was dBted 
to Ur. Uockett, who dacUned It on aooonnt of the exor- 
bitant prloe, and eztraacdhnry pllvlkigee demanded by 
the lessors. In sddltfcm lotbe *Don*li«nt(SsO,000) they 
reqairad, for every respaotive share (some SAO In all), the 
free nlvll^ of an admission with a seat secured, and 
th* ridit also to dUposeof and to Inutafbr sooh privUegea. 
Ur. Uiwketl itiU holds and intend* to oan7 otit in our 
northern cajdtals his contract with Qrtsl and Uario, who 
are bound u him to arrive here b AuguL Ur. H. Is 
negDoiathigln Paris and LMidoa (bran emuieot oouMlto, 



nn^tttintntnte. 



B^iuv ATTOTTSTO BKICDKLASX, 



TEAOHER OF SINaiNG. 
Beatdenoe, Wlnthrop Ecniaa, Boston. 



Ger^wnla flcifilr ] 

ova axrujm ow raa moounoH eaa b*s* 

1 bra^/tngt* 

H. 1 TMUTOW, Jgnt. 

nutf adniieHsBai 



GBAin* COHCEBT. 



laka pUsa at TnffiDAT XVKmHO, tin IB, al Hasn. 

CmciSBina'i Biuo*, Misowio Tuna, no wlikih osoaMod aha 
wtU ba Bial>l(d b; Uh Hendelsaolm Qulntett* dub, 
and Kr. Augusto Bendolarl, (from Naples,) hk flat 



PROGRAMME. 



l,IllT, E 



AUifn Km'bno.— Adajfii Aft tiu a at ! ' 

2. Choto PapoUn Tsaeaoa, " Bpcnuu* dal mlo eon," 

Mr. Adsoko Bddilui. Ooidl|>*BL 

& Onsd (tBBtaor, Id B mlMr, ap. S- Miiiililwiiba 

IPlaas-liMa, VtoUo, ^lal> iMl VIdIbdmUs.) 

AlhpoAgltalQ.— iadaala.. »« b«ca n rnalm flask. 

' A)h«fe Tlnwa. 

UK. Ouunu n u Kott*. Kr. Anson nuw, Mr. Ow- 

■n.r Kaass awl Hi. Wbl> I^ 

Put ZI. . 

1 OtelBBtla QoiBtstM, BO . «, Wabar. 

AdiglD. — SoDda AUic» Itnala. 

6. flnbd 8oBa*a, In F minor, Ko. 1, of.% BwlbaTai. 

Alteo — Ada>)o.~lllnnMto AUtcrvlte and Trio.— Pnnl^mo. 

HUb OuuBu D* u Horn. 
<L AisUuU, ana^adlbrQaloMUe, Belubait. 

Msicnssooi QoDiTsm Ouis. 

T. Onodllsatada.oaBobaittolaiiaJ'alHa, PmdsBt. r 

(Imm the opsia BobaR It DUUe.) 

Nile. Onarwjj n u Mom. 

a. "■-""■*■ L'amasl qnl vooi fanplora," Orlsar. 

Mr. Aitansm Xmiuai. 

O-Ttaa Oonetrt wUl eomnuDn at 8 o<alDok. 

ET-andi TMata to ba bad at an (b* pitedpallftfii Btess, 

and at lb* dDcn « Uh Bfeulsc ol Dm CoDSBt. 



(Bxiiii Inglnimtntal ^.oitmt, 

DOSTORTHV OELEBBAmD BAMS, 

01 IflV YOSX, 



AT THE BOSTON MUSIO HAI-Im 

Ob Tneedny Ereadng, Kay 23, 18M. 

O-Tktols BO emla, to ba had at Uu una] plaoM and at (he 



Baker's N«w Haaic Bo«lt. 

in SAVX IN PBB8, 

Anftifattll pobllah about tha KHb of liar. 

A RW juvuiiiA wvaa book, 

Mf mt B. F. UEES,' 

BAKER'S SCHOOL MUSIC BOOK. 

It wlU ba s *t«fc of over m psfas, mostlv NKIT iSD 
BKADTiniL BONOB, adapiad u tlw Sabaol Boob, nd m 
•DoUuidpabUDgatlisrlDCS. Pmn arhlt wa know <( tbs ttma 
taa*ii,and tb* gMat car* uaadlD piaparlBC tUa ^rw nii^ 

book,TC doubt not It will nokaBODT"-' 

otfOad lo (ha jnnalea] pnblle. Ia 
FMtrr and Hnala, li will vr''- 
'— ■raeUDB, aiapK olv, eon 
adapted to ttaa jouthfal 



Inslnieliin, aiapla, slsr, euHdae and jat (all, and bd s<mlr 



JOHN F. JEWiTlT & 00., 

PubUabara, Bo*t<m. 
JXWm, FKOCIOS ft WORTHINGTOK, 
ipi3S at Cwvauu, 0*W. 



OHIOKERINa & SONS, 

lUNTIIACIIIKIRS OT 

FATEITT AOTXOir 
GRAND AND SQUARE 

01 znBT msoumoN. 
IF ABEBOOHS, 



A BOFKAHO WAinEIX 

£ and ana wlko la ayod.M^fcaaadaaaaliar, wold iaeehe 
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DWIGHT'S JOCRKAL OF MUSIC. 



aRUT BOOK HI PBBS. 

■MBT! EICTGIOrfDU OF IDDC: 

OOHPOIK BT JOHN W. KOOOE, 
With Iha HrfitaHt of otbn iltaUDloU»d isri la Hh nnria 
vorid. Tbg iDMBtlsD of Uh ■n1h« li U naki ■ mott sa. 
plMeud tbomivb mit of Ibt •!»», vhlsh will b* ■ dold- 



*l«gHBt Say%i ObUtd volaniF t 



•• pa)>UiI>td Id cot 



bMttae Da EiTmany ud niomiffb BaM, 

tMrlMtoB or all k» 

BMof UMBMdMlD 



_ . . ... audofthai 

OcDpeavnuidXuiduiwbobntaTtrUTel. Mr.MMntiu 

■pntHTo^nuilBoonpUlBilblmlB-'-- ^ *-■ 

tOat thiea^ tha pna ■• tfUij ti 

P. S.— Tlw tban ipludM nric, whlah 
to Bmj p K ftl Bl Onil imddia, MM to «t«i7 ■raaT^nr, viu H 
mdj tbb nrlBi ; ■*m kop* to tlu montb of Much. It b« 
bam dalifM od abbdobI of Ibo ImmtBio labor bcMovad npoB 
U, »Bd tlw dtOmUr of itBMtndBC K "Bit to tUl otaaaqilM. 
n* d*l*Ti bDwnor, *U1 wbuksa (M Ttloo of Uw «aA. 

Uw pik*, booiLd 1b doth, «111 ba MOO. 

Th* priog, bonDd In lialf (mlf, irillbi. ...4 BO. 
JOHN P, JKWRTT, k Co., 
PnbUabtn, IT and IB Conifaill. Boown 1 
JSWKFT, pkoOTOR k WORTHUtaTOir, 
^^ dmlud. 

VnibtltoialibT >U Ihi book udmulB doalm to Om 
nnmtrj. 3m Itb. 11. 



Jolin Bunran Btill Iiives I 

THE GREAT AMERICAN PICTURE. 

TBE nixmiM'B PBoansss, 

In ona Matnca, 31 bj 89 InsbM, moat altgantlj angnTad Ob 
■tiUi, bj ABdiom, oofitalDlM Iw banao Icbm, baddia all 
ttM aeanaa thranfh vkkh ChnitlaD paaaad, oo hlijoBrBej froiB 
tha dtf at DMtRHtlon, to tba ChooUal CHf , to admlnbly 
portrajad bj BonjaB. mntj CtelatfaB ftmltj iboald li»a 
Ihli a|>liDdld pndBetiDB of hiuiaii goBhia. 

Tnn>o*uia «t tba HnBfttt Batr~ '— 
Hih, hara baen ncalTed bj tba pal 
BngBlahed sm af Bnfland ud AmaniB. 

JOBS P. JKHBTT, Pnblteliar. 

GBO. X. HICKXLS a thi oni inBOWiu Asmr foa Bof- 
loK. HIa nomi an al Iha Aai. B, S. UdIdd, No. B, ConhUL 
when ba kaapa tlM KninTliig (br Bala. Aim—Plata and 
i ftamaa, dificBad ai^Malj (or It, at tba lonal 



PlJkMO-FOmXH INBTmVCTlOH. 

a. A. aOHKITT, (FKoa Oenoany.) 



TB now pnpMbd ts (Ira ItaaoBi at tba laaManca of pspDa oi 
J. at Ua an laddinm. No. T Hajaiarkat Plaa. 
Mr. B. maj ba iddraaad at tba BWla ttoiM af OUrar Utaan 



N. D. COTTON. 



Engliab, ftoioh, and Amerioaii Stationery, 

DBAWDIO & PAINTINa UATEBIALS, 

Ho. IS Traaont Bow, BB«t*B. 

o.a Waddlns and TUOna Ouda Xagnnd aad Pifailad. 



aSOBOE J. WEBB ft COS 
PIANO-FORTE WAREROOMS: 

A T tbli aHj^Mbbnant mtj ba AoBd an alaganl aadaxtan 

PIANO-FORTES, 

I aqnal to aoj Id ib9 i 



at all pilcna, sanaBtad aqnal to aoj Id (ba AmarliiaB nuikot, 
Id tha liaiiiilLl pnpertlai of ToBa, ToDcta, Pomr, BBiabilttj, 
sola, and riBiih. Noatotlianvlubakapt. 



KZLODxoirs urn ovntMM. 

Hr. WibbHi Ions npailaDOa in O* pwftMfcin of HbiId, ana- 
blM Bi to aanua thoaa pBaona laddlBc at a dManea, who aaj 
bid It hiBOBivnlaot 10 Tblt Baaton bt tba pnipoBa of ailanting 
■B inatrBBaBt, thM tiMT aball ba a* wall Hnad br lattar, 

1 jrlaaef thalnatromaDt daaliad,) a* b; parannal 

. 11 Mtd iboMwhoBurkTaiBa wtlh ihali ordan, 

DiDUdtiT 1*17 BpoB Uh aurelB of Hr. Wabb'a bat Jiid|- 
. In lui tnei. toj tDatRuuBt onlarad oan ba ax- 
■adlfUdMaDotnU. 

IT-SOLD AT KAHUrACTUBSBS' FUOBIL 



, DftfiibOo.'s 

Qoodmu Ik BaUwin't KiMtoBi. 

TablB ta 



BAKER'S 
MODERN INSTRUCTIONS 



Z> X .A. XT O - X* O Xt. TF 3B] I 

A nnmagh and Piofiawdn Ooniaa of BtBd;, hspaitiiic 



BEOSEBIT FIANO-FOBTE FLAYINa, 

Uuatialad with DDiDWRia Znapls ud baniaM on all tba 

fuioBa flngarlDp adoptad bj tba moat 

EMlmcmt PtoiUta ot t«a KaAsn SckMl, 



Bpohr, BMtlioTCn, KoMTt, BoHlni, Balllni, Em, <M. 

Alao, KbIb tn Iha 
FCRMATION CF THE HAND, 




Naw School aatablUkad, It fa 



fiadnallj ta daTtloiw In tha Btadent (ba baaatlM, and paeo- 
biUh* of Tu Kosna Boaoou Maay (ood plijot* «r* oia- 
bla to BUeota If ODvair PuHo^roBTi Umo, from not barlBg 
nndaigoBa tba proper aouraa of InatTBCtlon to ihBpU^ and 



aenplabla and oatfoL 
Td MuIb praBdaBc; ob tba FlaDO-ftarta, It la-nifiiiatT to 

fsa,thalthaoonl«aof iMtnutloB 10 ba (mpaitad ibonld ba 



Hba flnt Rodlmaata of Uq^ looBeatTa^ahonld ba axplalaad 
Ina okar uidalm;la maBDer, ankUnf iJt that 
McantiT. It la IB srrDBaou IdH, sosealnd bj maar. 



talanti, baa dliappolntad tba expaetatloBS of Hj fHaoda, and 
bad hablM bira baan aagndand, whlah anbaaqnant tnltion 
hM laldDBi been abla to conaot. 

Howarer aloiplf Laid down loatmctlonj may ba, tba aid and 
eara nf a eompattBt Uaatar li (aainlUl to ocmBWBoa and dlraot 
tha BtDdlaa of tha PnpU, nndar wboaa toUauea, irtiat olhia^ 



MOBOB FuBo^oxra If ont, lapaslaUj hi IhaWoakt of nal- 
boi, BBd olbar fiwt PUnWa. 

Bj a «*nf>d aBd dlB|cnt Kadr of tha Bwaplaa I btTt laid 
down, 1 am aancnlna to baUart that tba Stndant mar aiilTa at 
a tbonnfh knowMft and lapld aeqnliaaaBtotlUa d>B|fattnl 
bianohof Art; and abanldnifllttla work atlmnlata tha jooth- 
fnt aapliaDt thnngh bla oazav, and reodar hla labora nsort 
IbdIaaBdiBlanMtDt, Iha pkMon I htra aqarlasgad hi IB 
aompUatko wUl ba rollf rallatd. 

Priea gi,M> 

PabllKhed by OIiTTZB DITSON, Borton: 

J. B. Oouui, phlladalpUa : D. A. Tiuu, Ctnsbinatl : Bdit 

k GOBHW, Na*To^ 
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Hllfl. OABSIEZXE BE LA HOTTE 

NSTRUOTION CN THE PtANC, 



as HAHCOCK STHBBT. 



OT^O J^BEBEL 

nircB InMRuUon OB tha PUno, and laaj ba addnand at tba 
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GANYMEDE. 

How, tn moni]iig-brighCn«M, 
TboD rouDiI roe gloweit, 
Spring, beloved 1 
With [hooaAnd-rold iweet lore'i < 
,How to my heart ihooU 
Thloa alamaUy-glowiog 
Holieit waimth, 
Thine JufinlM BeADlyl 
Coald I but «ronnd it throw 
Theu kmgiDg simi ! 

Ah! upon thy br««>t I 
Ua, Ihmgiiiafa, 



And feel thy bloeBomi, thy grai* 
PranlDg clote lo my heait 
Than cooIUt the fiery 
Thirst of m; bosom, 
Loveliest moroliig (Hod 1 
There calli the uightbigale 
LoTiog to me tkora oat the thicket't ahAde. 
I come I I follow 1 
Bnt whither? ah! whither? 
Aloft! aloft it itrlTU ! 
The clondB, as they flmt, cling 
Backward*; the doada all 
- Bead themaelTea to love's tender longing. 

To joar soil beaom 
Cpwardit 

Embraced And embnitiingt 
Upwards to thine own bonin, 
IS Fatberl 



A Berinr of the Hiatoiy cf Itama befiso 
Hosut 

BT A. OUUBICHEFF. 
(GtmtlDuod froQ p. 48 ) 

Aa soon M we leare the Greek and Roman 
antiqmtT, whicb ii eqaivBlent to the fabnioija age 
of Husic, we come at once npon the beginning of 
the Middle Age, a Btill more barren '^)och in 
retpeet to Mnnc. The clondy dogmas of the 
Greek tbeoiy, nnder the safe conduct of two or 
three hieroglyphic fragments, passing for exam- 
ples, opened a wide Geld at least to the inquiries 
andconjectureaof thelearoedofthat time. There 
the; conld seek for the loat mn«c, Terj niach as 
the mathematicians seek the anknown quantities 
represented bj x and z. The; conld hand it 
down to us some da; in quite as good a state of 
preserration, as the vases of Pompeii. But the 
period between the fifth and ninth centuries of 
the ChriitiaD en ofiers tia not even the compen- 
sation of the nndiscoverable x and z. At that 
time thu« was neither melod; nc 
neither theor; nor practice, neither 
nor public, nor amateora, nor operas, nor concerts. 
Here was nothing but the choral song (canto 
ftrma) of the fint church, and some fundamental 
laws for the scales (or modes) and their notation. 
To these 6L Ambrose, archbishop of Milan, and 
pope Gregot7, owed their musical celebritj. 

We have already stud, that the birth of Mninc 
announced itself from the moment when tlie nten 
of the church, weary of (he eveilastiag pealmo- 
dizing in unison and octaves, sought to put other 
intervals together in tbe form of harmon;. Bat 



when and where and b; whom these attempts 
were first made ; whether on the organ or by the 
Mgera; whether reSeclim, or, what is more pro- 
bable, chance and insldnct gave Uie first impulse : 
all these dubiotis or utieriy obscure pwnta d* his- 
tory, all these questions lie beyond the field of 
onr inquiry. He who would go back to the first 
discoverers, forgets that it was no single indivi- 
duals, but many tc^ther, and belonging for tbe 
most part to different countries and different ages. 
Insignificant experiments, indefinite and without 
firm fiwt-hdd u they are in Uieir origin, attain at 
last to some sortof apomti*ereeult; then come 
the theorists and confirm the "wirting practice, 
and elevate the &ct to a prindple ; ^e history 
begins irith the written monuments. These spe- 
culative men, who an> often undeservedly honored 
with die title of lawgiveis, natnially endow more 
of evil tban <A good, especially when the practice 
is bad and the ^bole matter rests npoo a preju- 
dice. Men reasoned still less in the time of king 
Dagobert ; still fewer experiments were tried ; 
dogma controlled opinion, and authority held ttie 
place of logic ; and when Aey had to take counsel 
of natote, they asked the ancients, that is, sup- 
ponng they knew how to read them. The 
TT^iM AQitA he, applies to Mnnc as to everything 
else. They discovered Boethius, the Rooun com- 
mentator on the Greek theories, whose original 
treatises, buried among the fragments of the 
heathen world, awaited the day of resurrection, 
that for them had not yet dawned. Boethius 
boasted the excellency of Fonrths and Fifths, and 
condemned Thirds and Sixths, because be inferred 
from the canonical or mtiacal arithmetic of the 
Greeks, which was as false as their music ilself, 
that Thirds and Sixths were dinonances. In 
troth, Boethini, who knew abont as much of Har- 
mony, as his master Aristoxenns, that is to say, 
nothing at all, nnderstood how to treat of nothing 
bnt the melodic nse of interv^s. Merely because 
once the Fonrth and Fifth were (after the Octave) 
the most perfect consonances in the series, there- 
fore it was taken for granted that in Harmony 
also they ranst be not len perfect, and accordingly 
progresaons in Fiflhs and Fourths were instantly 
constructed. It was hideous, but it was learned, 
it was Greoan ; people admired and slopped 
their ears. 

Hocbald, a Flonish moi^ and that too renowned 
Italian monk, Gnido of Arecio, consecrated this 
monstrous tone doctrine by the aatbori^ of their 
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If there ever wu a great fame withoDt foaoda- 
tion, a historical prejudice incarnate, a Boanding 
title irithoat substance, it iraa that of Gaido. 
Some writers of the levenlcenth centuiy saw in 
bim nothing less than Ae ducoverer of Matic ! 
Othen, too scrupnlons, or too daaueally disposed, 
to dare to lob Jnbal, Apollo, or the Muses of such 
aD honor, were content with ascribiog to him the 
scale, coDDterpoint, tbe leven lelten of the Gre- 
gorian Chant, the notes on and between the lines, 
the monochord, the Orgonum, of which we shall 
soon speak, Ihe keys, the division of the scale hj 
the Hexaekord, e*en the clavichord and what not 
besides. That nothing might be wanting to the 
glory of the monk of Pomposa, Cocnt Orloffa^d 
of him:* "Music needed a man, a genius, who 
should establish its laws anew, as Newton estab- 
lished the laws of pbj^ca ; and Guido Aretinns 
appeared." 

The compliment is very flattering for Newton, 
and the only question is, in what way Guido set- 
tled anew tbe laws of Mouc, which before were 
neither fisad oor known. Two lines with notes 
will tell US mora about it than whole volumes of 
commentaries. 




There we have Guido of AreEW> t That is the 
frnit of the first experiments that were instituted, 
to compose a sort of two-or-more-voiced song ; 
DfopAonia, Symphonia, Polyphonia, Diseantua or 
Orgonum, or whatever they c^ed it There is 
no trace, it will be seen, of any melody ; of mea- 
sure quite as little, whether acttially marked or in 
a certun manner understood of itself; it defies 
the instinct of the harmonic law as no savage peo- 
ple ever could defy it ; all the elements of Uunc 
at once are wanting in it, and their place supplied 
by the mgat hellish caf s-mnsic ; and the man who 
made that, passes for the great law-giver of Music I 
O how bw he stood beneath the humblest minstrel 
of his lime, who at least had ear enough to leam 
tbe nide melody of a ballad, and voice enough to 

Bat even the dreary honor of settling the laws 
of the Oi^annm cannot be left to Guido, innocent 
nsarper of so many real or imaginary discoveries, 
that were made before and after him. Hucbald 
has by a whole century the priority over bim. 
Hucbtdd is tbe first who speaks of Symphonies in 
Octaves, Fifths and Fourths, and the first who 
brings examples of compodtions for two, three, 
and even five voices. Only the Italian monk 
gives the preference to the passage in Fourths 
over that in Fifths, whereas the Flemish monk 
finds them equally good. Noitra (the passage in 
Fourths) aulem moUior, says the first Every one 
has his own taste, but for hnman ears this subtle 
difference is about the same with the difference 
in the puns produced by a blow with a stick or 
with a clnb. 



■In Ua BMoTT U Uh Mcute or HaJy, >ht<ih I Mmmgnd to 
ba paual at Biukkiu, nM ■> mnati fbr tlw lutnutfoo, u 
n lb* (Btetalsnoit to ^ dulnd boa U. 



Guido completed the system of notation current 
in his time, but it was not he who invented points 
with and without tails, or mora correctly speak- 
ing, notes. Yel it appears, that he invented a 
new and important method of teaching the Plfun 
Chant to the cbdr boys. Therein consist the 
services which he rendered to Mnsic. All the 
historians have spoken of these services ; almost 
all have overestimated their greatness and impor- 
tance ; but no one, to my knowledge, has so 
manifestly exposed the incalculable hann that 
Guido has done by his ridiculous doctrines of 
Harmony, as Eiesewetter. In his excellent trea- 
tise* he thoroughly proves, that the declarations 
of this musical oracle crippled the career of Art 
through several centnries, and that his authority 
still stood considerably in the way of composers, 
when tbey at length understood how to compoee. 
I was of his view of the matter, even before I 
read him ; but I do not allow mysell to agree irith 
him in the suspicion that the inventors of the 
Organum had never convinced themselves with 
their own ears of its eflect "For," says he, 
" they would have found such a penance too hard 
even for a cloiBter." That Guido, as a theorist, a 
nnging-master and a chcnr-director, had the music 
executed as he had conceived and written it, can 
certainly admit of no doubt ; indeed long after 
him a large part of European Chnstcndom sang 
in Fourths and Fifths, since otherwise the barbar- 
ous words, to quart and to quint, would have had 
no meaning. And are not tbe two beggars, whom 
tbe reader may remember that Mozart heard nng 
in the streets of Milan, a singing proof, in this 
case really the most valid, that the harmonic tradi- 
tions of the eleventh century bad propagated 
themselves, as by a miracle, down to about the 
end of the eighteenth ? 

Meanwhile, outside of the schoUstic doctrines, 
and at the same tiew with them, doubtless 
even bng before tiiem, other principles of Hbi^ 
mony were germinating, whose results progressed 
and proved by far more fruitful. We may con- 
rider it certain that anging in several parts, in an 
extemporaneous manner, preceded the written 
. Or^nnm. But what was the character of this 
song in parts ? nistory is silent, but there ara 
cases in which history can be easily completed by 
infallible examples, taken from the practice of 
music in its natural state. For instance, thera 
exist in Rusua church singers, who are certainly 
no better mnsiciaiu than the monks of the fint 
eight centuries werei and who in all probalulity 
execute the Grrfeco-Kuseian church song very 
much as in the time of the rdgn of Wladimir. 
So too tbera is a tribe <^ people, &r ramote from 
all the larger cities, whose melodies and style of 
uuging probably bear the primitive stamp, and 
deviate but little from those that wero in practice 
from the oldest times. If you listen to the chorus 
of the Russian chnrch song and the choruses of 
tbe people's songs, you will encounter Thirds 
mingled with other consonances, and you will 
almost always hear the Fifth upon the Dominant, 
by which the place of the final cadence is sup- 
plied in the primitive national airs, and which is 
the reason why these do not close and only seem 
to end for lack of farther text That is the origin 
of impromptu singing in parta throughout all 
Europe ; for neither times nor places change the 
organiE^on of men in this. What these aoTfa 



and boors use traax instinct, the ringers of Gregory 
and Charlemagne could also use instinctively ; and 
this assumption, borrowed from a case analogous, 
acquires the probatulity of the most strictly 
demonstrated historical iact, when we see even 
Hucbald and Guido, in the progresrions of their 
Organum, admit Thirds as it were incidentally ; 
even these ill-sounding Thirds, despised in the 
mudc of the Greeks. Must not the musical truth 
have been very strong, thus secretly to have 
slipped into the creed of these Greek-minded 
monks, thus to have sounded with k certain con- 
viction even in th^r ears of horn I 

The musicians in the state of nature made 
Thirds and Sixths, as Mons. Jourdain made prose, 
without knowing that they did it ; but to combine 
Thirds systematically, tbe immediate followers of 
Guido had to advance on the way to Accord, to 
Harmony, in a word to Muric. The farther they 
proceeded on this way, the more did accidental 
usages, exceptions, licences, that is to say, real 
advances, gradually take the place of the Orgaonm; 
the scholastic leaven, that had K> long barred all 
further expansion, began to dissolve; thepassages 
of Hucbald and Guido were formally condemned, 
and the steadily increasing abhorrence, which 
they inspired, expressed itself in the sequel by 
the famous law forbidding all consecutive octaves, 
fiiths and fourths ; which law frcxn this time for- 
ward seemed to include the whole art of compo- 
rition, as it had before seemed all included in 
invariable adherence to these very same progres- 

Thus Theory, uncertain and perplexed, moved 
slowly on, over a thousand devious way, towards 
the goal, making occasional concessions, or rather 
sacrifices, to the ear. Ueanwbile men borrowed 
fraca the natural music something else, which 
powerfully contributed to hasten the development 
of Art This was the Canlo fermo, a unique 
kind of chant, which difibred from the people's 
songs, and had no measure, no divisions but the 
long and short syllables of the Latin prose, and 
which was rimply spoken without musical rhythm. 
Yet nowhere was it posriblo that Rhythm should 
entirely disappear. In every age and every 
place have songs been sung, in which one might 
perceive a melody, and no melody is possible 
without rhythm. I fancy loo, that in aU times 
and places men have danced, and irithout a dis- 
tinctly marked muucal riiythm dancing is not 
posmble. On this side tbe theorists had nothing 
to discover, and their otherwise very weighty and 
very hard task was limited to umply inventing 
rigns for what had existed fltxn time immemorial 
unong all the nations of the earth. 

From the application of lUiythm to the above- 
named experiments of « better understood Har- 
mony, naturally arose Comporition with various 
Bgns, or figured CouoterptnnL Thus there was 
already realized a kind of virtual Harmony, not 
through the succession of chords, (which were 
not kuown,) but through that of intervals ; the ' 
different values of notes presented, at least for 
the eye, a kind of Melody ; finally the rules of 
Quantity, which were connected with the notes, 
and perhaps also some distinction in tlie character 
of the perfect and imperfect tempo, that is to say 
the double and the sesqui-altra (three-fold), repre- 
sented a sort of measure. Mnrical Art had 
entered its embryo state. 

Already some mu^ians began to follow up 
and analyse their dicoveries. 1^^ soop re- 
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marked that HHiie harmonic itep8 had a teDdenC}" 
to rise, and that the downirard tendency of 
others ■was not lew perceptible. Hence that 
□Id rule, which dates back to Franco of C<Aogae, 
Tequiriog alternation in the movement of the 
voices, letting one ascend, nbile the other falls or 
remains on the same level, &C., which is exactiy 
the opposite of the examples from Hucbald and 
Guido, in ithicb the Toii-'es, uniformly composed 
of isochronic notes, almost always move in parallel 
lines. Still later it was percrived, that a sequence 
of soH^ed perfect consonances (the Octave, 
Fourth and Fiflh) produced no good effect; that 
the privilege of succeeding one another belonged 
only to the so-called imperfect consonances 
(Thirds and Sixths,) and that the pK^p^aaon be- 
came more agreeable (more natnral) by the inter- 
mingtingof the consonances with the dissonances. 
These last arose incidentally out of the differences 
in the quantity of the notes, which were set against 
each other, and at first only, counted as transition 
notes. The theory of Dissonances, considered as 
harmonic intervals or prime elements, the art of 
preparing and resolving them, the naturally in- 
duced syncopations, were reserved for much later 

I have stated in a few words the real and im- 
portant advances which have immortalized Franco 
of Colt^e, Marcheito of Fadoa, and John de 
Maris. Not that they are to be conudered the 
authors of these diacoreries and applications, thus 
associated with their names, but because they have 
collected them, arranged them and explained them 
in their works as well as tliey knew how. 

But although Theory was forced to accept some 
truths, it still persisted in holding on to the anti- 
quated Greek and Latin rubbish, as the beginning 
and end of all musical wisdom, the basis of all 
doctrines. It is in Jkct a singolac spectacle to 
see how a system, from whiA every step of pro- 
gress took away a piece, was step by step defended ; 
bow every effort was exhausted to recoikcile the 
ever increa«ng claims of the ear with the ever 
more imperious veto of our lords and masters, the 
Greeks ; how men lost themselves In suhtieties, 
after every breach made in their doctrines by an 
innovation, to make.it appear that the innovation 
lay already a priori in Boethius and Aristoxenus, 
and bore thdr sanction. So macb is correct ; 
they conld see everything, find eveiything in that 
confused nonsense, and for the simple reason that 
they saw nothing and there was nothing in it. 
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Headelasohn. 

[From tbe Gennui of W. A. Lakfadhts.] 
(CocUanal tmm p. 81 ] 



Fahrl overture were given at the Swiss I'estival 
at Basle, in July o!' this year. The public 
journals spoke strongly of the effects produced 
on the mind of audiences hitherto unacquaioted 
with his inspiratiims. On the 8th of July, " St. 
Paul" was performed, under the composer's di- 
rection, at schweriu; on the Slst of September, 
at Reichenberg, in Bohemia ; and, in October, 
at Dresden and Mayence. In the year 1S41, 
Mendelssohn reappeu^ at his post in the Ge- 
wandbau^ and we read in the Leipsic newspaper 
of the furore he created by his playing BeeUio- 
ven'g piauo-fortQ concerto in G major, at the 
twelt'th subscription concert of that season. 

Alter this meeting, UendelsBohn gave three 



tbe seleotior 



historical concerts, and filled bis programme with 
specimens of Bach, Handel, Haydn, Mozart, and 
Qcethoven, reserving for himself tbe choice of 
compositions, and never introducing more than 
two of these masters on one occasion. At the 
first of these three meetings he played the chro- 
matic faolasia of Bach, and a theme with varia- 
tions written by Handel in the year 1720, At 
the tbinl and last, ho accompanied Schroder 
Devrient in Adelaide, and directed the perform- 
ance of the D minor symphony. This last-men- 
tioned work was received with groat enthi 

I think it worth while to subjo-" ' 
for the Haydn Concert, since th( 
sans of that composer cannot quarrel with the 
taste and judgment evinced in the choice of such 
pieces as the "Imperial Quartet," the Motet 
Ihi biii'l, dem Rohm und Ehre gebOhret, the 
symphony in B flat, the Hunt and vintage from 
" The Seasons," with recitative, air, and chorus 
from the " Creation." The beautifij huntsman's 
song by Eichendorff, Wer hat dich, du sckoaer 
Wald, aufgebaut io hack da droben T witb Men- 
delssohn's music, was introduced for the first 
time for the seventeeth meeting at the Gewand- 
baus. The combination of sweet words, and still 
sweeter sounds, has made this song a favorite with 
half Europe, and who, that has once heard, can 
ever forget the mournful LebewoM, dti achbner 
Wald .* At the nineteenth subscription concert, 
we had the good fortune to hear Beethoven's An 
die/erne Geliebte, sung by Herr Schmidt, princi- 
pal tenor at the opera. JUendelssohn accompa- 
nied him, and they understood each other so 
thoroughly, that the performance of tlus exprass- 
ive lyric left nothing to be desired. On one 
occasion Schroder Devrient was called to repeat 
the ZuUiixi song of Mendelssohn, and substituted 
the JEa at bestiiami in Gottei Eatk. It was known 
that tbe composer had accepted an engagement 
at Berlin, and the words Dock muni du dieset 
recht verttehti, toenn Meniehen aui einander gehn, 
so aagen sie auf Wiederaehn, seemed to have a 
pointed application, which was at once felt by 
the singer, and recognized by the audience. 
Mendelssohn played again, on the Slst of March, 
one of his piano-forte duets with Clara Schu- 
mann; and DTOuebt out^ on the same occasion, a 
new symphony ny BAbert Schumann. When 
we remember that he seldom neglected to attend 
the quartet association, started by bis friend 
David, we can understand that the time and 
abilities of Mendelssohn were not squandered 
and misused by a desultory and inactive course 
□f life. Tbe greatest proof of bis talents as a 
director, however, was yet to come. On the 4th 
of April, 1841, Bach's Grotte Pauiona Muiik 
was executed, under his direction, by a large 
chorus of German amateurs, who had applied 
themselves most vi^rousTy to the study of a 
work of which musicians alone can know the 
extreme difficulty. He, Mendelssohn, began re- 
heainng it in February ; and surely our admira- 
tion of his patience and perseverance is en- 
hanced by tne recollection of the feeble state of 
bis health, which never once hindered tbe per- 
formance (tf duties requiring physical no Leas 
than mental power. The herculean difficulties 
of tbe first double chorus in the Pasiioru Musik 
seemed at first insuiierabb ; the case appeared 
hopeless, but cheeriulness succeeded despond- 
ency, and Mendeleeohn could not re»tt a hearty 
fit of laughter at tiie continued Babel of soun<Js 
which he eventually brought into order and har- 
mony. At last, when each Individual member 
of the chorus was certain of his respective part, 
the character and expression suitable to each 
movement were studied, and the chorales, sung 
ptoriisnnio, produced their intended effect The 
concert came iS on Palm Sunday, the 4th of 
April, 1841, in SL Thomas' Church; and the 
proceeds were devoted to the contemplated 
statue of the great musician. In 1 728, Bach had 
himself conducted his Pcuiiona Mtaik in the 
very same church where now, more than a cen- 
tury afterwards, one of the great lights of the 
present aee was presiding at a festival in honor 
of his predecessor. 

We find the ever active Mendelssohn at Wei- 
mar on the IGth April, conducting his oratorio 



" St. Paul;"- and, in the same month, by the in- 
vitation of the artists at Dresden, directing a fes- 
tival in honor of Cornelius, the great freeco 
painter of Munich. Honors of every description 
had been showered n^on Mendelssohn for some 
years previous to the time of which we are treat- 
ing; and none could complain that they were 
unworthily bestowed. In the year 1836, the 
University of Leipsic created turn tt Doctor of 
Fhiloeophy-r";)ropf«r intigma in arte mvsicA 
merila " — and in June or July of 1841, he be- 
came Capellmeitter to the King of Saxony. 
From the earliest part of bis reign, Frederic 
William IV. of Pnisaa, who had brought to- 
gether in his own capital the most eminent men 
of the day, anxious to gain the services of Men- 
delssohn, offered him a handsome salary as con- 
ductor at Berlin. He could scarcely do other- 
wise than accept the royal offer, and the king 
bestowed much attention in employing him on 
subjects well adapted to his exBltea powers, 
which may well be believed by those who know 
that the idea of Mendelssohn's setting the Xn- 
Hgone of Sophocles to music entirely originated 
with his illustrious patron. But MendetsBohn, 
not content with devoting his time and labor 
merely in accordance with the wishes of the king, 
felt anxious to do something for the Berlinese also. 
He was, as he himself said, "dem Preuesiachen 
Cidlua Mtnisterium zar Diaposition geatelU" and 
any restriction on his independent and restiess 
mind was irksome to one accustomed so long 
to follow the bent of his own genius. Frot>^ 
ably, for the first time in his life, Mendelssohn 
c<nuplained of the duration of Jiis liesure hours; 
and it is certain that Leipuc presented greater 
advantages to the musician than the city forever 
memorable as the place where the overture and 
the choruses af Antigone were written. This 
music was composed during a summer reudence 
at Berlin, in the wonderful ly short space of 
eleven days, a fact which itself reftitea the notion 
that it was a labored work, rather than one of 
those real inspirations only vouchsafed to great 
and original artists. Mendelsohn had read An- 
tigone in the original Greek ; and it is clear that 
his thoroughly classical mind, imbued with the 
tpmX ot the old drama, enable! him to supply so 
wondrous an accompaniment to the Sophoclean 
tragedy. The piece was first placed on the royal 
stage at the palace of Potsdam nnder the supei^ 
intendence u Ludwig Tieck ; and on the ISth 
of October, being the king's birth day, the play 
was given with the mnsic before a select circle of 
hearers. Of Mendelssohn's further labors in 
Berlin little more need be sud than that he con- 
fined himself to active attendance on the re- 
hearsals of bis oratorio, " SL Paul," which was 
performed twice under his direction. Mantius, 
who sang the part of St. Stephen, seems to have 
distingatshed himself as the best vocalist on these 



In November, Mendelssohn returned once 
more to the Gewandhaus, which had pro^red 
under no less conscientious a deputy than Ferdi- 
nand David, one recc^nized by all at Loipuc as 
the most efficient representative of his. absent 
friend. The oratorio of " St. Paul " in this year 
won an European reputation for its composer. It 
was given at Beichenbeig, in Bohemia ; at Frei- 
berg, in Saxony ; at Boi3ieUe, in France, by the 
Congrla Muticai de VOutat, with the text trans, 
lated by Gamault, and, in 1842, was heard for 
the first time in Paris. The chief events in the 
first three months of the folloning year were the 
appearance of Mrs. Alfred Shaw, Clara Schu- 
mann, and the productions of Verbulst, a Dutch- 
man, who had studied composition under Men- 
delssohn ; but an all-absorbing topic was the sym- 
phony in A minor, given on the 13tii of March 
for the first time under the b&on of the composer. 
This was the third* symphony he had written, 
but the first which was destined to command Eu- 
ropean fame during the author's lifetime. He 
attached Uttie value to his first symphonv in C 
minor, a production of his early yean ; nis sec- 
ond f was composed expressly for the Philhar- 



* Tbe roDith, conutuig the S^formatioa Sympbon;, ii 
D. 
t In A m^joT— th* « Italian." 
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monic Sode^ in London, and had uot yet been 
beard crat of EneUnd ; to we coaid oiil;^ '='>°i~ 
psi« the Uter wim the earlier iroi^ And give onr 
preference to the fbnoer. In this wonderful 
BTmphonjr, MendelMcdui has shown a profound 
knowledge of instromentation, though I cannot 
go along with critics who assert that the earliest 
commencement of the work dates from ii» *int 
to Bome, and that soutbem influences are clearlr 
traceable throngbont A plaintiTe spirit of mel- 
ancholy perrades the woit, which contains no 
strained ^ort to gain effects, bnt speaks by sim- 

Sle means to the feeling heart Of the whole 
>UT mOTeneats the gracefnl (cA«rzp and llie 
adagio hare met with tlie most foToraUe . re- 
ception bom the pnUic, though the whole sym- 
phony was heartily appreciated at Ldpaic, and 
won universal favor on a second hearing. I 
Might to have mentioned, antecedent to my nrief 
accoont of the piodnction of this aympbon]', that 
Antigone was brought out on the Leipvc stage, 
on the 5th of Marcli, with Donner's translation, 
and Mendelssohn's muric. If we had not 
the uniiiirr't' fHfrr't and av^irr't of the an- 
cient Gredci, the spirit of anliqnity was not lost 
even upon a modem andjence ; and so great was 
the interest excited on behalf of the tragedy, 
Uiat a meeting of philologists, convened at Cassel 
in die followins year, signed an address to Men- 
delssohn, thanUtig him "for having substantially 
revived an interest in the Greek trazedy by his 
own muac to the Antigont of Sophoclea." The 
chorus on the love en the AU-Fowerfnl, the 
"Bacchus" choms, with its thyraosand wild cries 
of inspiratjcm, the melo-dramatjo passages where 
Antigone descends into the vault, and where 
Creon brings in the corpse of his son — in all 
these well-known meces HendeliBohn has sus- 
tained and atrenguiened the power of the old 
tragic muM. 



CSomfpondsnee inoi G6niiftiiy> 

laDna, April 38, IBM. 

Ma. Editdb ; — After a very pleasant jontney 
of twelve days, with the most agreeable com- 
panions, Bnd ikvorvd with the finnt weather, I have 
fouDii a safe arrival In good old Leipiic, the roost 
musical city in the world. Having beenaresideut 
of this city some length of tims, I bare many old 
Mends and acquaiotaoces, to roost of whom I have 
paid a visit, and I sssnre yon that I feai as if I 
was once more it home. A muiician, or one in- 
teieited in marie, can And greater enjoyment in 
Leipiic than in any other German city with which 
I am acquainted. This ii the musician's home : 
he is soTTODoded by the lovers of his Art ; he is 
appreciated by those who are capable of judging 
of his works, and who make no preteoaioni to be 
without a rival. Here one may find friends of 
ronsic in whom conGdsnce may bs placed, and 
shonld one possess talent, or should he produce a 
ronsic&I composition of actnal merit, be will be 
duly rewarded, encouraged, pnt forward, and 
broaght before the pnbUc. 

I presnme tliere are more mnsie students in 
Leipsic in comparison to its size than in any other 
city In Europe. Here one does find much better 
mndcal advantages, more tborooghly edneated 
musicians and a better «lasa of concerts. Every 
new work irom the pen of the most celebrated 
composers is performed first here, and if it is any- 
thing eztreordinar7 it vs known throughout the 
musical world. Howmany of our world -renowned 
composers have gained their repatation from 
Leipsic ! — for instance, Schamann, Mendelssohn, 
Gade, and others. The mniical societies are 
numerous. They have regular meelinp for 
rehearsalj, and disanssions of musical questions 
which are constantly breoght up, on which many 
diffiirent opioioos are heard and lh>m which many 
new ideal proceed. The members of these ransi- 
s are lovers of the science, who delight 



in stndymg the works of the old masters. Ifearly 
every person interested in mtwie is a member of 
some one of them. They do not attend the re- 
hearsals for the sake of meeting their " gilitbti," 
nor to talk about the last Ball, nor for the sake of 
making lbs acquaintance of some fair Sixtien. 
No! the object of these musical meetings is to 
Isam good music. 

We can also boast of fine masical societies in 
America, in which may be found many beautiful 
voices and of the first quality, but they do not 
seem to lake that interest in cultivating tbem that 
they do hers. It is certainly the duty of those 
wbo do possess good voices to cultivate them. I 
have been to our rehearsals and conoerts when I 
have been muchpleaaedtosee snchalarge number 
of tLDgers together, and have often thought it won- 
derftit that they ssng so well, having so lew op- 
portunities to practice. A choir or chorus should 
meet at least once if not twice a week and go 
through a regular course of exercises, and be 
drilled by a masieian, by one wbo tborooghly 
noderstandi, not only music, hot the power and 
capacity of the human voice. All musical socie- 
ties shonld exercise great judgmeni in selecting 
their teacher. A suitable teacher for such societies 
should be one well acquainted with the works of 
all distinguished composers ; one wbo has had 
experience and is capable of directing a large 
choms as well as a small one, and who can detect 
the slightest discord tnm any part of his choir, I 
am anxiously waiting for the time to come when 
it can be said that Boston possesses the largest and 
best trained Musical Society in the world. This 
sounds large, yet it is not so very difficult a task to 
accomplish. We hsve already got the necessary 
materials and wa are making good use of them. 

Ton will excuse these long preliminary remarks 
and allow me to givs your readers an idea of the 
state of mnsie in Leipsic. During the short time 
I have been here, I hsve had bnt few opportunities 
of hearing anything very remarkable in the shape 
of music. Perbapi the moat worthy of notice is 
the performance of Hsndel's " Israel in Egypt," 
last Friday ereoing, at the Thomas Eirche by a 
large' ebons, accompanied by the Gewandhaus 
Orchestra, under the direction of Herr Concert- 
roeister David. The solos were eustained by Mad. 
Coneert-meister Drsyschock, Fraolein Meyer, 
Herr Bohr and Herr Schneider, and in a manner 
very creditable to the artists, I think this was 
decidedly the best representation of this great 
oratorio that I have ever heard, although the 
general effect of music produced in this church is 
not equal to that in the Pauline Kirch e. It is proba- 
bly owing to the intecior construction of the build- 
ing. The Pauline is considered preferable for such 
perlbrmances, but for the present occasion it was 
not large enough to accomodate the immense audi- 

Alter the concert I was invited to a supper party 
of musicians, wbere I had the pleasure of meeting 
several distinguished chsrscters. Among others wss 
Coneert-meister David, with whom I was favored 
with an opportunity of conversing. This gentle- 
man bear* a reputation as a musician of the first 
rank, whichbe truly deserves. To hear his opinions 
of musical composition and of the diSerent com- 
posers, and bis remarks on music generally, is a 
good lesaon for any music student. I find his ideas 
diSbrent from those of many other miuicians. He 
thinks for himself, and when he speaks, he saya 
something that has not already been stereotyped. 
He is a reader of Diaigkfi 7eiimiil of Xutic, aod 
is thoroughly posted up vrith regard to our concerts. 
He spoke of the classical selection of our pro- 
grammes, and expressed much surprise and delight 
to learn that classical music was to appreciated in 



Herr David spoke of our Mendelssohn Quintette 
Club, and their director, Mr. August Fries, in the 
most Qattering terms. His remarks upon this geo- 
tleman as a musician and " GtignupiiUr," were 
very complimentary, I informed him that Quartet 
music is fast becoming very popular in America, 
and Quintet concerts are well patroniied, and by 
people capable of appreciating the works of Bee- 
thoven, Mozart, Mendelssohn, Haydn, and others. 
I am always particular to give people to under- 
stand bere that Beethoven has attuatl^ btm htard 
of in Amtrica, as well as other great masters, since 
muucians this side of the water have not a very 
flattering ideaof our musical institutions. I think, 
Mr. Editor, a circulation of your Journal in Ger- 
many would help to enlighten them on this 

Last evening I attended the Opera, and I must 
confess that I have never seen such a disgrseerul 
representation of Obtron upon any stage before. 
The composer was really insulted ! I could not 
reslize that I was in a German Opera House. The 
Orchestra was out of tune. The scenery would 
not work. The curtain strings broke, and the 
eriam of the fun was the first appearance of 

Fraulein , pupil of Mme. , as Rezia. 

She sang anything but well, and the manner in 
which she moved about the stage, and the charac- 
ter of her expression reminded one of an Egyptian 
mummy rolling about on wheels. Yon will ex- 
cuse this comparison, for it u certainly a just one. 
However, Fraulein possesses a good voice and -will 
no doubt make a singer ; bnt she should not be too 
ambitious and imagine she can take the place of 
Wagner in operas of this class, without having 
thoroughly studied them. 

Several of the American music students who 
have been bere for some time, have left, 
Messrs, Perkins, Parker and Homer are in Italy. 
Mr. Pratt remains and is a pupil of the Conssrva- 
tory. He seems to bs much pleased with this 
institution, end I bear a very favorable report of 
his progress ; he is fitting himself more especially 
for a teacher, and devotes the most of his time to 
Harmony and Composition. Mr. Eelly, of Provi- 
dence, is also making rapid progress and will be a 
valuable addition to the music-lovers in that city ; 
he is giving particular attention to the organ. 

Sincerely yours, N. R. 
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IrfiadoB. 

BoTAi. Itauab OrEBA, — Since our last summary, 
BoMlni's Matilda £ fiAaAnn, one oT bis Istnt -woikt, 
written for the carnival at Home, In isai, has been twice 
performed. Tbe libretto is complained of as unmeaning, 
arkd the plot absurd; tbe bero, Corradlno, being a kind 
of "man-devil, v*rrJor-br1gaiid,iranian-bBter,"&c. Yet 
die Muieal World says it otHitainB some of Bcsslnl's 
most melodious and ttrlllianE muiio- 

The open, is, nsvertbeless, unequal, and occasionally 
flags, llie Oomooser was eyldenUy not inspired with 
his task; add the genius that flashed so bright]; In the 
BaMvt, the Turm in IlaHa, and Caitrauobi, but flitted 
at tnlarvals In J&tiUi di Bha^nai.' Besides, tbe opera la 
fUl of reminiscences of himself snd others, and i> thus 
deprived ofsll the charm of individuality. NeverthcleaB, 
tbe production of Matilda di Shabran, as tbe lost (gxra 
Ma of tax so justly renowoed ss Rcsslni, and as a work 
Wbioh has not been ^ven in this country (br twenty 
, was blchly oredltable to the manSEement of the 
Italian Opera. 

__i performance, on Tuesday night, was. In most 
respects, admirable. Mme. Bodo, who, with every eno- 
osssivs part, makes an advance In public thvor, sang 
mi^lSceotlv, and wiUi invariable good taste. The 
muric of Matilda, tbon^ written in tbe most florid style, 
was executed by this talented lady with an ease and 
fluency which eonld hardly be surpassed. No intnrra 
singliig conld be more briluant than that of Mme, Bosto 
In the rands jSmiIs. Tbe duet with Mile. Uuml (Edoardal 
' "■ ' — -> an equally striUngexanqile of florid 
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F*w T<doe> ars mora Mcitoaaly pnrc and olgar thdn ber 
own. Sig. RoDconI wsi u IirHletible u erer in the 
WRndering minstrel. Were tbere no «troager moUve far 
bringisg oat ifatUda tH Shahran Ihan tb« iDtroduoCioD of 
(b'a icreaC arllst !□ & bujb pnrt of the true Itiilinn cam!- 
TOlesque jtylo, of which he ia ttlcQcut the only living 
repraaanUtiva, the direotore woald have been unplyjai- 
tjfled In reviving It. A more droll, amniing, fcntastio, 
ftnd thorooghly original perroniunce thui RoncDoi'i 
Istdore it would b« Tmp<wlbls to Me. Hli ilnging wh 
00 ft par wilfa bie acting. Always gneintaadhnmoi-oas, 
it was alvrays in the htghnt dei^ree artistic. In the fine 
■It — a capital peodant to " Largo al Factotnm," wblch 
in lome reapecla it atrongiy reaembles — where the chir- 
of the chkrUtut !■ hamomiulj unfolded, Sig. Boq- 



^. 



% 



and eonvnlaed tbe audience with langfaier. Sig. Luchesl, 
notwithstanding the hardnan and ancerlBintjr of his upper 
Dotes, ia one of^tlie moat acoonplIalMd singen of Soiid 
mnsic on the modem stage. His ezeauCion & very flnent, 
■nd he has the true IMlng and manner of the old Italian 
mnslo. From first to last hs mastered the mnslo of Cor- 
ndino with the utmost ea>«. The CootessA wai^ nlaysd 
by Hllc. Albini, who, as om readers ma^ probably re- 
momlier, came out Inst season as the haromo In Maria S 
XoioH. Sig. Tagliaflco, who is lealons and efficient In 
SvoTTthiug he undertakefl, gare nneEpeqted importance 
to tlie small part of Alipronda, CtHradino's doctor and 
confidential adrlMr. Alipiando has soma djfficnlt and 
florid music to sing, and fs continnall; employed In the 
merceaiai-fentai^i. Mile. Uinii (tliBTOCiDg and intei^ 
esting new-comer) sang the music of Edoardo ezceed- 
ingl; well, and, in the diiet with Hme. Boslo, Impressed 
the audience b^ the briUiaDcj and finish of her exeon- 
tiaa. Sig. Susinl played the gaoler in a careful mazioer, 
and sang bis share of the music (o the verr best of bis 
ability. One of the great mnaleal ''hits" of the evening 
was the septet In the jSiuU to the first act, which waa 
snperblr sung and encored utianimanely. The last move- 
meat or tbe dost between MaUlda and Edoerdo (Mma. 
B<»ia and Hlle. Hand), and the rondb jtnole by Mme. 
Boelo, created Iba same entbiulann. At the oooclnsloa, 
bD tiis prinoipal slogen were recalled, and honored with 
lotid aiid prolonged applansa. 

OtaUamit IkB was npeated for the third time, Thurs- 
day, April 30th. On the following Tuesday, Boslo " sang 
exquisitely" In L'£luir d'Atnort. The music of Adina Is 
s^d la snit her to perfeetJon, — wanting a tittle mora 
archosss and animation In acting, partiaps, bnt (or " grace 
and quiet eoquetry " leaving nothing to be desired. Bod- 
coni's Dnlcunara, Tagliaflco's Satjsant Beleoie, and 
Ulle. Cotti'a little port of OUnnetta, are highly praised. 
Also lbs band and ohoni*, under Ceata, are proBonneed 

Qn Thursday, tbe aOx, jDmveUI mads her -UbaL 
The piece was Acjts. {Bossini seems to be apdn in the 
aacendanl.) The TTorUsaja: 

A more giBcefnl, sympathetic, gentlt^ and yet nassloa- 
ate Desdemona we have never seen. Its abidinj 

was its womanly tatidamees, which, even in the 

despair and agony, waa always apparent, as the back- 
ground to the plslnre. Mile. CmvelU did not tbig tbe 
aria (feHlrata, " Qoando guenier;" and no reason was 
assigned for its omission; bat, In the little duet with 
EmWa (Mile. Cotli), it ...... 

had loet ' '- >• 

The trio 

Stigelli), , _ . , 

the salt of Otello'i rival, waa fall of nice pduts of foel 
Ing, and the mixta eoct ainging in the eiusauie : D ~ 
tl rigort,' was quite lovely. There are Aw dtamaoo 
voealiets new on the stage who can rival Mile. Cruvelli 
in bet coumuud ik neaa voci, while in the saUe toes, 
and in the art of init^ning a note, augmenting and 
dimiolslilng It* vdnme to the finest point — 






passage: Acsrta ransau (the flneat print to thejtnaJs to 
Actl). 

llie second act displayed the histrionio as well as 
Toed powers of Ule. Omvelli to more brilliant advan- 
tage. In ttke first, she seamed to avoid all violent bnnts 
tfpassion ; but thRMuhoat the whole o! the second she 
allowed her eneifiies (till ptay, and In the fifolt, wImto 
conflicting sentiments agitate the breast M Dssdemona 
in tbe presence of Bodrigo, wboae addresses she repulse* 
with scorn, and of Olelk), to whom she Is heart and sool 
devoted, and wboee obstinate Incredulity atingn her to 
madness, her acting was Impreaslva, varied, and admira- 
bly diwnatjo. We have rarely heard the phrase, Aii 
(ants tmanU, sung wllh more feeling, or the fine [ueoa of 
Tooal declamation, Cht imama! aUmtl du ^amol 
with a broken and agiteted ottarance more thininigfaly 
■nilad to it. At the end of this aot she waa unanimonsly 
called befii^e the curtain, and oame forward with Sig. 
Taml>erUk. 

Id the third act, Ulle. CmvelU was, ftom beeinning to 
end, perfection. Anything loon ideal, poetioal, and pro- 
fooDdly tondiiog, we have never witneassd oo the 

Whatever part SIgnor Tamboltk haa ahioe essayed^ . 



Its abiding charm 



na lAiite. i^chjj, u whs at onc« utvuu uuti udc voit:« 
loat aone of its beaaty of tone and rich qu«Jity. 
trio Yrith Elmiro (Sig. Tagliaflco), and Bodrigo (S^ 
elli), In which her father joina Bodrigo In pleadiiw 
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Lcelleuce — 

all, Ot«Uo°stil!remBins~bis masterpiece. He 'looks, acta, 
and sings tbe part as, probably, no one. certainly no one 
In our time, has done before htm. HadRoaatnl oonsulled 
the pecullerltincf his voice, befive putting pen to paper, 
hs ooald not have flOed Signer Tamberlik mora entirely. 
The mualc suits him from first to last, as much In the 
mofctaax rfefuSfn^ as In the duets and solos. Bonccnl's 
lago is a ^rewd and subtle conception. Where the 
author haa done nothing, Ronconl contrives to suggest a 
great deal. His demeanor throughout, especially in his 
Boenas with Olello, seems to indrcate a desire to revive, 
where it is practicable, tbe spirit of Sbalispere, which 
has vanished fhxn the page* M the librettist. 

As usual, the dnet,Jra>*s' MfoaKi, in which lago ex- 
asperates Otello by showing him the lettei and handker- 
chief of Desdemona, iras one of the grand points of the 
Grfbrmance. It was splendidly snng by ^gnon Tam- 
rilk and Bonconi ; and the CAarp, taken with more 
tremendoos force than ever by the former, raised the 
onthualaim^f the andianee to the bigheat fitcb. The 
lost movement was encored amidst the loudest applause, 
and repeated with increased effect— the C sharp (the 
highest note ever known to have been snog, from tbe 
chest, by a lanor) being given out with even.grealer 
resonnnce and volume by Sig. Tamberlik, At the end 
of the duet, both singen were summoned to appear. 
The last scene of tbe opera was the most Impreeaive of 
all. Mile. Crnvelli eane tiie eiquidte « 
ipiidun iilic», and the prayer '^-' ' 
with a pathos that fonnd ita v 
prodoced ah indeaci^bablo Imprewiuu. 

OUUa waa repeated] and among the next ooming 
atttsotions were Itigvletii), with Hario, and (periiaps) 

BoTAi. Ol^KRA, DsuBT Lajte.— Ths " Boyal Operatio 
Gcmpany," with Hen Undpaintner as conductor, has 
eommenoed a season of Italian and German opens at 
Dmry Lane. Norma was played four tlmea with Ume- 
Carsdori as the prima donna, UUe. Sedlatzak as Adalgiaa, 
5!g. Paveai aa PoUio, and Sig. Amoldi as Oroveso; 
Hisn followed two nights of Lvartaa Borgia, with Cara- 
'd<Bi aa Lncteila; Fave4i Qennaro; Ur.* EbxdUUxx 
Braham (his first appearanes on the stage fn England) 
aaDnke Alfonso; and UUbl Tastfcli, a nevr Italian con- 
tralto, as Haflso OnlnL Pavesi's voiee ia proooanced 
Imid and not agreeable In quality. BraliaDi waa Dervoui, 
bat did not disj^polot sxpactatlon, has a well-toi>ed 
baritone, of even qnality, and sing* oorteetly. Mile. 
Vestvoli, a Pol* by birth, haa studied under Hercadante, 
bat not, like almost avscy other Ualiao ooBtralto of >■*•, 
under BosalnL She is taH, fine-looking, and of a oun- 
manding air; with no lack of boldneaa or abaajon; ao 
say the critics, who intimate that the lees said about her 
ainging the betier. 

The German scenes commenced with Der JVejsdflts, 
tbe great bono, Herr Formea, being Coapor. Belcharl 
waa Max; Hme. Camdori, Agatha; Mils. Sedlatzek, 
Annchen; Herr HiilMl, both Killan and Ottokar; and 
Herr Dohring, ZamieL The whole perfbnnance ^ipeois 
to have been very complete. — Hsxt (inlawed Za Amnam- 
bub, in Italian, with MUe. Agnes Boiy aa Amina, and 
Sig. BettinI, aa Elvino. 

Chahbek Mnaic— Mr. H. W. Hot-axs, one of the 
best pianiita and teacbeti in England, has given tbe first 
of three concerts of piano-forte mosic, in the HaU' 
over Square Roonu. It beg*> with Hoaart's donUa 
concerto for two [Hauoa and orcbeitra, played by Jfr. 
H. and one of his pupils. Neit cama a ODnesrto.A)iJas- 
tigut of his own, for pisio and orclnaln, called Cm- 
Rulo, a work said to contain " a voit deal of fkncy," and 
to be original and eSective. It waa played by a young 
lady pupil. Other pupils played porta of concertos by 
Knllok, Bennett, and otbsn. Thalberg^ ACdIh waa 
prodoeed in a new form, for three pianoa. There ware 
BOngs, violin piacsa, tee. Ite., and Mr. Holmes played 
tlie followiog list of abort [riano solo* ; 

PreludB,C ahorp minor, W. S. Bennatti "Hurmun 
of ^e Seine," Noeturu*, Chopin ; £tude in G minor. 
Potter; Etude in G nuior, Cramer; " Faiiy Fingers, ' 
W. H. Holmes. 

Ella's '■ Wihtxr Evbkuos" being over, Ella's 
"MoiiCAL Uirioa" (tenth seoKm) has commenced, 
at Willis's Rooms. A critio says, Ella hai done fbr the 
aristocncy what Jnllian has done for tbe crowd, tanght 
them to andantand the wurks oT the maatara, &0. 

The progiamow of tbe itst concert waa aio^aDt, 
and the peiformance first rate. Tlia selection may be 
cited: 

QaactitlBD(KD.Ta) 

Iilo, hi D Blnoc. 

Qiwrbst, I minor (Op. W). 



The eneatants were Herr Kmst (violin). Herr Gtrffrie 
(aecoed violin), Mr. Hill (viola), Signor Platti (violon- 
cello), and Mr. Steredale Bennett (piano-forte}. It 
would not have been easy to assemble a more competeDl 
set of " inteipreten." At the end of tbe regular pro- 
nimme Hr. Bennett played some of MendeligoLn'a 
littUr ahni WorU; and three children, tbe Masten 
Bootbe (from Carisruhe) aged B, 11, and 13 respectively 
— peitbrmed eanartaatt variations, for violino, open ths 
tbsme of " God save tbe the Queen," displaymg caa- 
sideroble lalent for their years. 

Hr. WaLTBR HAcraaaia boa given hia finrt Cham- 
ber Concert. Ha played wiUi Mr, Blagrove a MS. son- 
ata for piano and violin, which ia mnch praised. Also 
Hoiart's Fantasia in C minor, and Msndelssoha'a in F 
sharp minor i Beettaoven'a Sonata io F (also with Bis. 
grove); a piano duet of his own (with Ur. Lindsay Slo- 
per), and fome "choming bogateilea" of his own. 
Signer and Madame Ferrari song, 

' FHtLHiRHOiTic BociBTT. — We copy here the pro- 
gramme of the fourth ooacert with the renuAs cf the 
Timtt: 

Sfaittnla (Hi.) XmhW*. 

BwdL ud Az)> (HADk Ho. BglMU Knan. 

Coneerlo, A mlnoi.^oUn, Herr Hollqne Moliaw. 

Baelt. and Alia (Akeot*), Mbv. NeveUo OMt. 

Ovsitara,"IilisoiniwBl'> Ibadsbwht, 

Blnftmla In B Sot, No. 1 SUttaHH. 

SnM, Omda PmcU, MUB. NovstlB and sig. 

, Balleta Metatt. 

Orertun, U Oaiperuia OnVsic. 

The avmphony of Hen Roaenhain, a pianist and com- 
poser of deserved eminence, is clever, tbonghtfol and 
elaborate. Further than this we cannot say antil we 
hear it again. The an<Ianfiiu> reminded na of Beet- 
hoven (slow movement in the C minorj, and tbe tehtrxo 
of Mendelssohn — betb very welcome reminders. The 
opening of tbe first movement, oKegvo nsofulo, is fine ; 
and there is merit iu every one of the four pieces. Nev- 
ertheless, the Bjuiphonv was not well played, and the 

Mendelnobn a splendid overture was eiecnted with a 
boiateroua ronghneas, which left all the delicate pointe 
of the score to the appreciation oftbose who could bear 
tbem — which we could not. Beethoven's symphony 
iras jrtsyed vigorously and itell ; and Onslow's dry and 
mnsieian.liks overtuie want ofl', to speak in metaphor, 
like a shot. Sig. Belletti was Bueotsd in the eong fl-om 
FigaA — Vidro menlr'io sotpini, one of the best id that 
glorious open- As for Hme, Clara NorcUo, ve have 
never besnl her sing more noiily than in Gluck's diSr 
malTc and declamatory Tecitalive and air. 

The feitare of llw osflest MB Sbo Tiel tn ooncerto 
of Herr Molique, one of the greatest plsyer* and com- 
pOBcra in tbe world. The concerto is not only one of 
the best of Herr Moliqne, but one of the most original, 
ingenious, and msjtariy aver composed. 



PAsaron W«»,— RosBini'a Stebot Jfoler was the 
chief mooical attraction in seveial placea. It iras per- 
fbnned at the Conaarvatoire, at the Theatrical School 
of H. Duprei, and at the Tb^fttre Italian with the full 
force of the company. Including Altioni and Hario. — 
There have been a deluge of smaller concarts, by 
Seballiof', Mms. Ucelli, end others. Original Omaggioi 
to Doniietti were snng in two instances, 

SociXTB Sairte Cecils. At the oiith and lost 
concert were peribimed Beethoven's Choral ftntasia, 
and his Turkish Msrch from the " Ruins of Athens; " 
(he finale to HandelsBOha'a Lordey; a symphony by H, 
T. Gorevj; and Cherubini's Ab* Maria, song by M, 
Aleiis Dnpont. 

HH. SaoHBES and Wbkbeliv olosed their eesaon, 
April I4th, with a sacred oonceit, at which wen given 
Hendelsaofan's overtnra to AViaBt; the Kyrit and 
(Aorta of Beethoven's Mosa in C; tbs "Flight into 
Egypt" of Bariioi; the Pastoral Symphony, and the 
Andante from Haydn's aymphony io O; also Roosini's 
Jr^ammatut, snng by Hlle. Dnssy. 

Beethoven's jPostonde was also performed at the lost 
concert of the BotiHi it* jtim^ ArUila; followed by 
a jRsfuten compoaed by H. de Ligaaro, a Noil by 
Adam, and an Jgiiui IM by U. O. Bosqael >-4ha last 
two are not said to have much merit. 

OvBRA.— At the Orsnd Open CmvelU had had coo- 
tinned snoceos in tlia Vsalole and in three performance* 
of the Ihiguaiob, before lenvipg for London.— At the 
Opera Comique Heyertwer's L'EloiU da Mord still 
fills the bouse to the deling. UUe. Lefebra haa reap- 
peared aa Aiv^le in Ia Domno Netri UUe. Amtiie 
Key haa made a oueeaasfol debut in La Dans Rmdtt. 
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— A new comic open, Unt Rtncontrt dam U Danube, 
compossd hj H. Paul HanriOD, hitberto known u the 
■alhor of lome popnlnr billida ind iJian(i>nn(J(t>, hti 
been well receivsd it lbs Th^&tre Ljriqus. 




UBpudtdbnalf 

.-Aotthee ..--■---. 

._ _. . w Dtr Fttiuiaa, togBther with 

mcnt of Cbopln'i pluuKlfirtfl toiuerto In B minor, two orvmat 
SalBn aiadx, ud one of Uendcloabn'i Iji*ia olmt Warn, 



The concert leuon wu kbout orer. Hnjidn'l "Cre- 
*li0D " hid been giren in the Rojal Theatre, in a "alor- 
enly " manner, eiceptiDg the parti lung b; HUe. Tiet- 
jen* and Herr Staudlgl. Hen Stockhinwn had giren 
hii lilt concert, u bad the quartet party a! Herren 
ilellnmberger, Sus. The progrsmme of the latter, in- 
eluding a quartet of Hajdn, MendelaaohD'a lecond trio, 
and Beothoven'i quartet, No. B of Op. IS, reida nij 
like Boston. — The MSniurgttang'VtTtin continue their 
meetingi, ainging chomaei and part-aonga of fichubert, 
Eaaer, KUckea, dec. — Tbe principal etsnt at the Impe- 
rial Opera hai been the debut, in Rigolttto, pf Mile. 
Bendaui, who aucceeda Mile. Marai, now in London. 



She i 



a plea 



id Peri ml pertormed m 



to lack 



BaaulT.— AecordlDE to thv thnt-honond anatom 
nrllnaaB, Graon'l On Tod Jtia na piaduced In 
■«». We h*4 otw perfDrrniiilce or 11 bj On Hai 

le room or Urn Bins^jiadnnii. In the flr9t,'iihloh 



id MantJni, Ull«. Bnrkbardl u 



lUHBDoaed or leTeral pl«a out oT On 
i1 OritlH am OUi'VCIUoant of 01 
' " (Tkillnlit and pUnii " 



ItMir, ai 



e Uth, a 



If tha ttajal Opin 
nr," rrom Dtr J'>eucAtil2, 



ill ooncvrt, pr«Tloaa to 



&a., vltb EreaE applause __ ____^, , . 

coTuert for cbaritab^ purpoKa, In the groat ro^m of tbe 
Bojal Opvra [louse. The bnXhrra Stahlknrcht and Herr 
UKhom placed a trio or BntboTsn. HUe, Johaona Wagner, 
HiWTBn Themtore Forma*, Plliter, Kraoje, and Boat, uig 
Tarloua BngB, and Hon Oanls plaj^ » i-i^iJ™ < ■"'n — ii~r 
JwiT Onngl tau cItso a fkrewoU « 
parture far B(. Prtvnburg. 



BnckaL. Tbe he 



BOKH— Ths anh Sabicripllon Connrt w 
Thsprograrome^milaledorCherablDl'a DTBi .. . ._ 
the tana fiir sapnno than Beolbonn's FiMio, Bjrt 



Beolbonn's FiiMio, Bprini; fro 



ight'0 3nttniiil nf Muit, 
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Hative Xarioal Talent 
Wa have been w mach accnsed o! Jbreign 
leanings io our love for nnsic, that we presume 
we Bball fall under no Easpicion of a vulgar and 
vain-boastiiig patrlotiBn], if we dwell awhile on 
what this cotmtTf baa produced, or is producing, 



in the way of musical artists and composen. We 
are beginning to have our music-makers and our 
music-interpreterB, who woo Muwc aa an Art; 
with what depth of passion, or what genuine fire 
of genius, time alone can full}' show. It is only 
when individuals of either claM assume the atti- 
tude of muucal Shakspeares, or of musical Sid- 
donses and Garricks, that we find it so bard to 
suppress the smile of iacredulity, even if a cer- 
tain sort of eympatbetic sense of what is due to 
our dear country's modesty does not cry out ■' For 
shame!" 

There are two ways of regarding tbe recent 
achievements of our countrymen in the field 
muucal. One is tbe boaslful, shallow patriotic, 
" manifest destiny," Bli-tbe-world-anneiciDg, Yan- 
kee Doodle way, which keeps proclaiming our's 
the greatest country in the world ; believes that 
Americans can do everything that any other 
people have done, only a great deal better ; that 
the whole world— of Art, asof all other spheres — 
is our inheritance, and that we are the most capa- 
ble of entering and occupying it, as we are the 
moet capable of govemii^ ounelves, brow-beating 
oar neighbors, bullying the world, recoucilicg 
social and moral contradictiona and enormities, 
" extending the area of freedom " (by which is 
meant slavery), and metamorphosing little mean 
men into greatdangerous presidents. This boastful, 
bloated, vulgar parody of the American idea is 
not confined to politics; its contagion operates 
even in Hie peaceful sphere of Art and Music. 
It mistakes enterprise for genius ; the large scale 
on which things sre attempted, lor snblimity ; 
fikmiliari^ iritb means, tools, mechanisms and 
forms, for Art; new combinations, for original 
ideas; and,ina word,boId"go-ahead-{taliveDess" 
for inspiration armed with divine right to conquer 
and to charm the worid. 

Tbe other way is more modest and reasonable. 
It leaves tbe patriotic rant to filibustering dema- 
gogues, and looks at music musically and not as 
one more peacock's feather in the tail of strutting 
patriotism. It is not ashamed to see ourselves 
just where we are in mu^c, a nation of beginners, 
who have had heretofore but little time for Art, 
and who are not sprung from a particularly musi- 
cal race. And it allows us to take just pride and 
pleasure in considering bow much these few last 
years have done to develop in our people an ap- 
preciation of tbe musiea! Art and artists of the 
old world, as well as to tempt forth native efibrts, 
in many cases quite successful, to acquire the art 
of writing and interpreting (with voice or fingers) 
musical works in many of tbe higher forms. 

From this safer stand-pcnnt let us cast a carsory 
glance over some of the prominent instances of 
American activity in music-making and interpret- 
ing, which have recently been topics in musical 
circles. OurenmnerationumsBtnocompleteness; 
we merely pass in review such cases as most 
readily occur to our own mind; these are texts 
enough for one article, and times enongh remfun 
for treatment of new texts. And if we naturally 
are most familiar with the doings of our towns- 
men, and point to instances of their achievement, 
think not that we are disposed in the slightest 
degree to echo or endorae the assertion with which 
one of our city dailies a short time ago prefaced 
its account of the doings of our muMcal students 
abroad ; the assertion namely : " that Boston at 
this present time possesses more native musical 
talent than any other cily in the world " 1 1 (we 






quote from memory). Such assertions, backed | 
by the longest inventory we could append, can 
only make us laughed at for our eiqninte pre- I 

We begin with the singers. The stimulus im- 
parted by Italian opera for some years past bad ' 
tbe effect to awaken lyrico-dramatic aspirations, 
and to make young people who discover in them- 1 
selves the gift of a fine voice, think seriously of 
its cultivation and repair to tbe best schools of | 
Italy and Paris. Their careers are more closely 
watched and chronicled than those of studenta in { 
any other departments of Music, so that we need 
say but little of them. Our readers are already 
informed of tbe quartet of young Boston opera 
angers in Italy, Miss Hkhsler, Miss Phillips, | 
Mr. Un-LABD and Mr. Suuner. Nor have 
they forgotten the brilliant success of tbe first J 
pupil that this city sent to Italy, Madame Bibcac- - 
ciANTi, who truly ranks among the finished i 
artists of the day, whose Lncia and Amina were I 
so admirable on her first return &om Europe, 
and whose concert ringing after her second period 
of study abroad evinced such great improvemeat 
in artistic tone, refinement, judgment and ex- i 
prcsrion, that we are impatient for the mnric- 
loversof Lima to resign her to ua once more after 
sucb long possessioa. Mrs. £astcott, also a 
New England lady, has won a high position on ' 
the operatic stage in Italy, by the beauty of her 
voice and style in principal soprano parts. We ^ 
think of others, of whom we hope to have more 
definite accounts than we can render now. We 
translate the following, which has just fallen under 
our notice, from the Gazetla Muiicale di Napoli, 
(Jan. 1854,) respecting Mr. Henhy SquiREs, 
an American tenor, who has been sieging in that 
city in some of the more recent operas of Yerdi: 

"Sig. Sqniree, in tha parlorManrico (in ilTVoooforc) 
desaivea double aj^mpathy, as being a beginner and con- 
■equentlj Dot an actor, and then as being an American 
and conaequentljr a elronger to our manner and our Ian- , 
guage. Yet he baa a voice fine enough to cotbt in man3> 
painlsall Iheae diaadTanlagea,and toenforceihe llreliesi 
applauaea ; his voice will be atill mors twantiful whea a 
good pronuDCiation of the Italian language ehall render 
it ieaa constrained and more voluminoua. For the real, 

he takes the moiDing of the word, knows how to give it 
fit eipreaaion." ' 

Continuing tbe list of performing artists into 
tbe instrumental line, one readily thinks of auch 
young pianists as Gottschalk, and William 
Mabom. The latter has shown talent and earnest- 
ness enough in tbe artistic race to win the aj-m- 
patbies of Liszt, who, contrary to his custom, has 
in him accepted a pupil. May he return him to | 
us something better (oven if not so brilliant) than 
the finger virtuosos of the day I 

Few things can be more encouraging, in a sober 
view of musical progress, than to see young Ame- 
rican organists of tbe true stamp growing up. Our 
acquaintance does not extend far beyond our own 
locality; hence we shall be excused for limiting i 
our present mention — which we make with pride 
— to such names as Soothaud, TtrcKERMaK, 
Wilcox, Baiicboft, Babcock, &c. — all young 
native organists of this city, and pursuing their I 
art quietly, with a true sense of its dignity, rather 
than a vain love of disphty. 

So much for tbe interpreters; and donbtless | 
there are many more, in each department, who , . 
have good claims to he mentioned. Nest week 
we vrill glance at the composers. ' . 



-a 



BOSTON, MAY 20, 1854. 



55 



Jdllien amoho the Fillibustb&b. — A 
■writer in the New Orieane Delta, in the follow- 
iag rbapsodf about Juliien, as far exceb &11 other 
rhapsodisU na JatUen'B " Yankee Doodle " escela 
all other Yankee Doodles. It was after hearing 
the " American QnadriUe," that hia onthuuasm 
reached the climax. Hear him : 

It WHS the tme sublime of mnaic. We do not 
preteod to the professional coldnesa of critiia. 
We prefer to give our involuntary enthusiawn its 
full sweep and swing, and honestly to declare the 
impressions created hj the gnnd maeatro. He 
has triumphed here as evei^where else. He has 
aroused patriotic feelings which seemed to slumber 
amongst us. He has done more hj fifteen minutes 
of his weird enchantment to awaken the American 
idea — somewhat too. latent in modem days — to 
place us face to face with the erandeur of our 
countrv, to recall our military glory, and, at the 
same tune, define our military genius, than all the 
orators, or writers, or artists of the world could 
effect, even if different a^ lent their united 
strength — if Demoethenes jmned with Kaphael, 
and Shakspearo with HMry Clay — after years of 
ceaseless labor and combined efiort 

This may appear sad rant But the enthonasm 
created by M. JuUien is too deep-felt and genuine 
not to be expressed. When his grand .American 
piece was played, the pasdon oi the audience 
broke forth into a wild cheer ; and, during the 
battle-scene, the crashing of the cannon, the roll 
of the drums, the thunder of the conflict, and the 
dear notes of Koenig'a comet rin^n^ above all, 
like an angel's vcuce procl^ming victory to the 
Americans, all finally settling down into the tri- 
umphant national air, — men and women leaped 
to tbeir feet, every face gloved with pasnonate 
delight, tears of pride and pleasure ran down 
many an ^ed cheek, an electric pulse beat 
through the whole assemblage, and as the upr^sed 
finger of JuUien pointed to the final swell of the 
antliem, there was not a heart which did not throb 
with ecslacy, as each remembered at last that 
these victonons sounds were heard in the city fS 
the great battle, wTiere the foreign foe went down 
before the headlong chivge of America I It is a 
noble custom, that of risiug to mlute onr country's 
fighting-tune ; and to JulEen is due the honor of 
establiahing it amongst ns. The oldeet lady in 
the room rose to her feet from the same impulse 
that inspired the boys, and in the entire audience 
there was but one idea,— the martial glory of our 



A Good BBomNina. — Having already chron- 
icled the appearance of JuUien's " Prima Donna " 
as a paalm tune in one of the Connecticnt Biver 
churches, we aia happy to be aWe so soon to off- 
set a feet to barbarous with tke fdlowing report 
of a concert which took place a few nights since 
in Greenfield, Mass. We take it ftom the local 
newspaper. 

A performance of sacred mnuc took place at 
St. James Church in this village, on Wednesday 
evening. 'The programme was as follows,— an 
organ voluntary, sacceeded bj; Farrant's anthem, 
" Lord for thy tender mercie^ sake," sung by 
four vcnces. Air from the " Mesnah," " He shall 
feed his flock," alternate, first and second treble. 



organ volnntary, with the Gioria in Exceltix from 
"Mozarts Twelfth Mass," concluding the first 

The second part of the performance introduced 
in organ movement from Nenkonun, and was 
followed by the celebrated song from the " Mes- 
Bah," "He was desjuaed;" after this came the 
tenor solo and quartet from Dr. Greene's antbem, 
" Thou, O Lord, art praised in Zion," and the 
air from the " Mesaan," " I know that mj Re- 
deemer liveth," the whole tenniaating with " Lu- 
ther's Jad^ent Hymn," arranged by Dr. Tock- 
ennau for solo, qnartet and chorus. 

It is pn^er here to state that at such a selec- 



tion of sacred music, for performance, has probar 
bly never before been made in any of our vil- 
lages or country towns, so its eiecution, as regards 
manner, and method, may be considered as un- 
rivalled; the vocalists all being non-profeffiional ; 
of these. Miss Wood, and Miss Barr, with Mrs- 
Clark of this -village, held the leadmg parts. 
The solos and quartets deserve especial praise ; 
the two songs from the " Me«ah " — " He was 
despised," and "I know that my Redeemer 
liveth" — being very beautifully snug by MisB 
Wood. This young lady's performance showed 
not only unusual appreciation and careful study 
of her subject, but a fine natural capacity of 
voice, whicn she will do well to discipline and 
cultivate. The concert, which was very fully 
attended, was in its arrangements and direction 
managed by Dr. S. F. Tucxerman, who also pre- 
sided at the organ. 

Such a programme in a conntrr village, with a 
local chcur to perform it and an audience to en- 
courage, is truly a refreshing sign. That village 
should be an oasis b the wide psalm-anging 
wilderness. We understand that a series of such 
concerts is mtended, that they are to ha free con- 
certs, and that none bnt the best kind of sacred 
music is to be presented. It is honorable to Dr. 
Tuckerman (who baa received a musical degree 
in England) that he is wilHng to devote his taste 
and teaming in a sphere so .modest, quietly 
laboring in a country town to build up an ex- 
ample of pure and hi^ church music, and to 
mould the public taste to a sincere love for such- 
One true man may do much even in what seems 
a barren soil. And one such example may exert 
incalculable influence throughout our villages. 
Let the inspired strains of the "Meaiali'' and 
" Elijah," and the Masses of Mozart, and the an- 
thems of the English church, together with true 
organ music, becoma familiar to the common ear, 
and the day wiU haTe paned wbon cart-loads of 
cheaply manufactured psalmody by trading " pro- 
fessors" can find eager purchasers in all the 
choirs. Dr. T. is happy in finding such a char 
to second his good efforts. Miss Wood, the pri- 
ma donna of the concerts, is we understand his 
pupil and has studied with him for some two 
hours dtuly for the last Ajl months. She is said 
to have a magnificent soprano voice, with a com- 
pass from middle C to C in oti, as well as great 
natural muscal taste and talent. Success, say 
we, to all Boch efforts I 



but the jiuMWuno strains were lost to the «ar, throng 
the overpowering fbrce of the Bocompuiiment. 

The UEHDEi-saonH QmHTErra Club enriched the 
SDlortalnmeDt by the allegro and adagio of Beethoven's 
beautifolfirat Qoartol (in F, op, 18), by tbaii coiipBratloo 
in the Mendelssohn piano quartet, and by one or two ' 
lighter ejections. 



Mile. Gabbislu db u Hottb.— The oonoen of this 
young lady cm Tneaday evening deaerrea a ftiUer notice 
than we have room for. The audience wai large and 
nearly filled the lalooo of the Heura. Chlokering. The 
piogramme, which embraced a truly rich and daiolcal 
Mleotioo, was ably and latiat^torUy perfbimed. The 
yoang jnonula gave hec audience more pleainro than m 
tither of her former eSam. Her piecea aeomed to have 
been thorongbly studied aod mastered. In HendelaKdm'a 
early Qoatuor, — a ivonderfttl work for a baj'i cpiu 8, — 
■he ihowed great power of difflcnlt and sustaiaed eieoa- 
thm eapeeially hi the lapld finala Beethoven's Sonata 
tnFmlDor,{oneof the thtee earliest, which he dedloatad 
to Haydn), seemed eaay cbUd's play atler It Bat here 
one could eqjoy the cleameo of bar oonoeptlOD and ran- 
deringof themiulo,ha:sureand steady CaMpi,and the 
ezpresBlvs mannsr In which that very Honrt-like 
Adagio aang itself nuder her flngars. The bnlasia mi 
JIo6e-l,(m}u« /aims, by Prudent, hsr master, la a bril- 
liant and efitetlve piece and was so rendered. 

SIg. SmatBULBi hardly gave a* a &ir teat of his 
quaUty w a sieger. Hia selectioiia were very modeatiy 
obwen, bdng rimple little Tomanoea, one Ilahan and oo« 
French, both pitched «»y low. Hia voice is a vary rich 
baiitona, but seemed to soffisr from embniraaamgnt as 
wen aa baenanssa. The style was ohaata and artiaHo; 



Mniioal Intellignuj*. 



They are to have coneerM aimoat nightly in the Crys- 
tal Palace ; a maiic aaloon fbr the purpoae ia lieiDg con- 
■Imcted, and beiidea aingen and initmmental soloists, 
an orchaetra of some It) initrumenla ia engaged, under 
Ibe direction of Mr. F. B. HalmamHIlor. 



Cridit. We cojJed from a country nowapaper the 
other day the itory of " A Fiddle wi' a hBarenly croak," 
not knowing Ibat it had appeared originally in the N. Y. 
Muieal Rtmeto. 



anbictf simenta. 



fgranlt InstntrntntsI Conttrt, 

DODWOSTHV O'ELEBRATBD BAMS, 

91 HSW TOKS, 

WIU f AH FUOI 

AT THE BOBTON MU8IO MALI-, 

On TnMd&y Eremng, Kay 23, ISH. 

lt7-nolu«a GO on ta, to bs had at Uh osaal plaoM and at the 



E. R. BLANCHARD, 

THACBEK OV THK FIAHO AUD OMflAM. 

nyTiuia HonaKATE. 

Besldeuaa, 34 West Oedar 8b«et. 

Sifimm, Oao. 1. Wau, Ml. Ha; 10. 



SigDOr AUaUSTO BEZTDEItABI, 

(»ROX NAPL.B,) 

TEAOHER OP SINOINO. 

Bealdenoe, Wlnthrop Honae, Boston. 

IfajU f 



T^ai 
llUtf 



SBRVIOKS 01 THIS ABBOOIATION cu bewnired 
H, E. TJn.TOW. Aftttt. 



L. H. SOUTHARD, 
TEACHER OF BIKJ8IC, 



A BOFBAITO WASTED. 

XV)B a Bhwch In Savannah, Oa. A (god a« 
JC andoDairholiacoodmiidriiuandUxaiHi. 
a tall latan, and flnd Bholaia. for ta 
qoli* at tbu (rfBna. 



CHICKERING .& SONS, 

HANUTACTDBSBa <lf 

PATENT AOTIOH 
GRAND AND SQUARE 

or XTXKT SBBO&IPnOIf. 

IFABEBOOHfi^ 

TREMONT STREET, 
Anae BOSTON. f 



'^^ 
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DWIGHT'S JOUBKAL OF MUSIC. 



# 



OBUT BCWK IN FBMB. 

HOOBTS EICTCLOP£DIi OF 111816: 



ngf tb* u 



a iBtttv 



. It wm k> 



bMub In ttamMoT 

rliinkl ll>9al Oatwo TotoiH w >dd» <w t i « i , wauwcw 

nietlBwirr •' Mwlosl Tsrmi, 

A. HIBTOBT OF TES BdEITOSI OF ITOaiO. 
fMn Oh HiUMt tta* to Om pHcnt, m 

n««tlM on EMmoo7 and Thonvgh Bui, 

■BripUod at an kndn Mnuu Imnuann, nWt Ott 
M air lb* BCM dMiDfaMad Bikn, BBd ■ cmaBMaltul- 
- m ihi Maul aftta MOW imihiipilifcail 

urbohmararlhtd. Mr. Uoora baa 
apDfaiclUimiuUamA. IthHn 



V. S.— na abon ipltiMM mrt, vkMl iilll ' 
M w ill/ iiaftMlMial nnAilHi, uMI ta anay a«nHU, ni aa 
nwly thbfulBi; m but* 1b tl» nmlli otXanh. Ii haa 
iMan drinM on aonmit of th* himi»H labor baatovad npoD 
U, and tto dlBavKr «r oMaDtnlaR ■ wnk aaAiU oCaonplM. 
To* daln, hovanr, wUI anhaan tb* tbIw ot Um voik. 

n* prtoa, Uvnd In doth, vID ba H 00. 

Tba prka-bsoDd b halt<^ «I1I U. ...t M. 
JOHN pTJIWETT, ft Co., 



WlUbaftraalabr *U tk* baak ■■< a 



John BmiTsn BtOl Uves I 
THE GREAT AMERICAN PICTURE. 



TBS PIZaXlM'S PROORESSj 

Is osa Pletiinttlbj mBshaa, niataltsuitlr ancnivd OB 
■TUL, tr itodian, mtateb^MOIuinM llcan*> baaWw aU 

1 atjl!i~ 

ChitodaD b^b 



■TUL,tTAndi*wa,eaB(atatn|2WhBmaBllCDrM,bcaMH aU 
a* 11 iiiia Uuoofk whUi ObifiUu yniiJ, oa taUjoama/ IMib 

tha dtf or DMtnMioIii, to tbtCUaatlal Git •-■-■-i- 

panwnd tjllBiiTaa Brnj 
BbkqdaDlUnodiMlaioriun _ 

Tnmoinu* ot iIh atroB a it naMn, to* 
Mi.luTa baaniHdndl^ tb* pabuilMt, 
ti^aMwd BMO or »>ilMKl a^ AiMilia. 

aio. M. noKKU n 



kiapa tba Rv"^ 
■d Aaviia, did(iiod 



tiliil fcr aUe. Alut— Plain ■: 



PIAHO-FOKTB inSTHTICTIOn. 

G. A, BOHMZTT, (I^om Qenaany,] 

TKACHKR OF THE PIARO-VORTK. 



KUaoi 



o. 7 H^ioaikM Fl 



•■oC OnnrDilaaa 



N. ». COTTON, 



Enflish) Kencli, apti AmeriosQ Statumery, 
DSAwmo & FAnniNQ hateruls, 

■ Boi IS Tnnuaat Row, Baatan> 
%• WadifiBSM^TUtfaicOarAaKicnTadaadPilDM. 



GEOBGB J. WEBB ft COS 
PIANO-FORTE WAREROOMS: 

OI>M^b««, Bo. 3 ^nat«r Stroat, B(wtoii> 
AT Ibl a fclabaifc iBtPt mar ba tbond an al^ul and axtan- 

PIANO-FORTES, 

•I al prto^ wanaiklad aqaal to azv In tho Aaattoaa mailral, 
In tba MatotU padpirtlfa of Tona, nnch, PoBac, DauUlUr, 
8trH, and IMJ. Roh otbBO wlU ba kapL 

Touaaan abd enrABfl. 

Ht. Vabb-a iBuoipaAMg in tb* pnAadMi of Hd^ «Bk- 
lil«IMtoaa i »ftaa«>jaoii a i«Mfa[at»Mi fiin ,whQIB^ 
And It IsaoaraDlaM to Alt BoMon Ibr Ibt nipoaa ofaalaoClBC 
u> hMviMBt, thM Ik*T Ana ba aa wdl avrad b; Mtar, 
(iiaBliictlM ufnof tboinMrSBtntAMlnd,) aa by panoaal 
■BBlaatkisiaBdttaBHiiboBUflkiHnawMi thilr aadiaa, 

oaMlBBlMtlTriropootbai "- -'~- —-"■-•-- •-'- 

Bant b (Mr ftnr. inj 



IT-BOLD AI KJJfVtMnUBMBB' FBIOW. 



KavtfiA *• BmdbBij'A Hum, Xbw Terk. 



nSrt; BATb~& ea. . 
QoodiBAB.lk laldwltt'i 

>abU »■ 



BAKER'S 
MODERN INSTRUOTIONS 



X> Z .A. ir O - DF" O Zl. O? SI I 



■ODEUr PIAirO-FOKTE FXiATHrO, 



EwluAt VlAKttU aC the MaAera AckMU 



FORMATION OF THE HAND, 

BT TH0HA8 BAKES.. 

n* antlnr of thlf mfc la mil known at • popular oon- 
poaal «r Mnde, and tba DInctai oT JnllUo'i Onbaatn. Bla 
loos and niM alanine* haa onablad falm to know tba nun 
ar pni^aDd bla adoilrabtalaat In vhatatB' ba nndaiMM, 



□a ot fnnC popnlaritj and rMl pr 



AUTHOR'S PREFAOE. 

Tba aqh of FliB»«itti HoalB b*tD(, wtlbln Uw laat tar 

Jaat*. ao tntlra] j cbaniad, and a Haw Sebool latabUBbtd, it ti 



UadtlM or Xu Uotua 8(B00k Kaaj fBod plaj'ara an m*. 
bla to oiMiit* NouMi fu«o-rau> Mmd, bom not barinf 
andaTfODa tba piopar eauiaa of loitniatlon to aimpiuy and 



Da louniBf It at an tailj a^o. Sow «i 



Tba ftnt Bndlnwnti of Uniio, I ooneaha, ibnnid b* axpUnad 
Ina otcar anddaplaDaBaR', aniUiiic alf tbU ii not ateolnUlj 
noiiLuaaij. Illaaa«waaa Mm, aooBrind bTBasj.lhat 
bMimnBl lutnadsi ni^ b* anplorad la d>Ti*v> tba ■•' 
maiitit} |iiliidp[oa of Maabi to jtoat Pnpila, and that k |o«d 



Howmr ahnplj Ud dmni InatnoUoua ntr ba, tba aid and 

tiMBntUHaf tba Pn^ andar wboaa pAUBoa, vbato(bH> 
wlaa woDlii fawa afpaxad a laA, will' bmaii • ^aaHo, and 
ba attandad vUb tba baat raaotta. ' 

Tba PnpU, bjr pmotlalD^ tba Loaaoni i 
tbmngbont tbli Work, will Bad aa ba 
winbg anablad toeonqucr tba dlfflcultlaa wUoh abound In 
Homaa PuaovTOBiB HoHO, •apaoUlr in tba Woika of Tbal- 
bcig, and otbar (Rat Planlrta. 

Bj a oanhJ and dlUcrot atddj ot Iba Aiaaplaa 1 haT* laid 
down, J UD **»jw<*** to b*llaT« tbat tba Student m^ arriva a> 
nlboroBib knowlcdfauid lapld acqairnnentofthladaaitatfnl 
blMwbofAit; and afaoDldifirHule work BlbniitaUlbajDatb- 
fnl aaplmit tbtonfh hl> caHar, and nndtr Ua laboia mora 
ftdloandlBWnadBCi tba pkaann I ba?* axpaiyHad Is Ha 
oomplUIIOD wUl ba fnllT Bnllaad. 

THOMAS BAKKK. 



..•i,a 



h Oouwa, Hav Tork. 



P. P. MttLLER, 

DmSCTOIt or HCHIO and ORQANIBT *t tba Old Bontk 
Charsh; ORQimBT ot tba Handel and BnTdn Bocten \ 
OAOAHIBT of tbaMoBlad HacMlon Bnele^^ j^a. Aa. Jw. 
BaaldoBea, W*. 3 Wlmtar PU«e, paatOM. 



JUT CTBIiIHirKIX 

CHOBUB F1RT8 to Mendcta^m'i Oratorio of KIJ Ji lT . 
CKOKUB PARTS to Haodall Onteik of tba MBS8IAH. 
GLASBICAL CHOBnB X0OK,bT B*u> A Booiaiiv. 
PBTALOZXIAN SCHOOL BONO BOOK, ^ Ow. W. PuiK 

flMTC* F. BMd U Oa., Tnbliihan, 

n»g U ftemont BInot. 



rrUII nbauHwm a» mM 

± tbcMjoatlTcalcbrmtad 
Xrary Initiunwnl la 



UABTnrB aUIXABB. 

a(«ta kr thta idtr, Ibr Om ■ 
Dnkan. Frina ban SBO la 1 

Blid to atand (bla Ellnalo. 

OEO.JF, BXED A 00., 18 I>tiH«u Btn 



BEWS' FATEHT 

AMERICAN ACTION PIANOFORTE. 

rPHSMAWDFAOTUMAIaln i iai rtBi af a umw itati- 
1 Mihla turn dH»4agnWwd tln^oai P i iftaawi, wba b*T* 

uodtba v—Oy bu|»n«l ACTItM PIANO, eaaaineadlnf It 
In hlrh tarmi. Tlu ftltanthn of pdRhaaan and aaatenraof 
Mo^ to an anBlBalkm of Ma BUMtloittT, la BHUettad. 

QKO. HBWS, Mi WiukH(<M A., Bnu». 



D. B. NEWHALL, 

BUmrPAOTVBEB Aim Z>EAIiEK EH 

PIANO FORTES, 

a*. S4« -WaaMmctBa BtMOt, Boatam. 

PUNOFOMTM REPAIRED, TONED.f TO LET. 

Apr. 10. (f 



HAlfUEL ^BNOUASA, * 
PROFESSOR OF MUSIC. 

MUBIO-KOOir, He. IT auT>a Buxx, 
and Bammo 8(»i 

Wmia C aioaaain ai I. P. Jnmt, O 
UaaaiB. Qnsnan PnuasT, B. H. Eta 



FXAnBI ANB TBACHE& (W WTSIC, 



OirSM UaaarteciaBanlniangtorlntbablcbarbiaKbB 
•f Pkno placing. Ht H.D»baaddHaB*ilattbamiBle 
atofia <r Rjtimu BHUutow, Sa W " 



■ka HlcbohjIO Soutb St. 



LESBOira Df Binaizro. 

FltEBERIC RUDOL^B 



A ton and ^i ,-^ 

Orden mar be addreiaMl to liim at bla icadmn (Uoltad 
S«alaaBMalhotKCInaB>laix»af Hi. Wad* or Mr. Bkb' 



■- :i 



■Ua. ftABBTitT.T.n ss L& HOTTB 

tNSTRUOTION ON THE PIANO, 

in KXt 11 ISPUUID AT 

Kb.* Sb SB HABCOCK STRBEF. 



OTTO BBSSSI. 

airta InatroDtlon on tba Piano, and mar ba addii an d at tba 
WimMr Honaa. T." --'■'■ - - — 



TEAOHER OF THE PIANO-FORTE. 
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While Um leftmed were ao huty ^viog Greek 
nunH to th« Church icftle*, they remarked, that 
the iDstnmieiitiBtt plajed in nooe of theM icales. 
Whoever tpoke of an inetnimentist at that time, 
metnt to 4e*igiiBte a Gddler and a tort of haadi- . 
crafWati, that was not worthy to be reckoned 
amoDg miuiciaDi. Aa these Farias in mono 



commonlj' played in C major, their [debeian 
acale was called modo Uucieo (the licentiona Key). 
Modo lateivo, C major I tha nataral Key par tt- 
celience. Ti not the title infinitely qaeer I Never 
had Truth a wncerer eulogy beatowed oo her, 
with the plain purpoaa of disgraciug her. How 
pleasantly eara, dedicated from principle to the 
hardest crucifixions, most bate been tickled by 
this Key, which they had branded with the epi- 
thet unchaite I I shall be told, that the compoaera 
in the improved Lydiao Mode bad tratupoaed 
this scale into the Fourth. Tea, bnt we have 
seen that they avmded with all their might the 
conaequencee of tbeae normal scales, both as re- 
garded the tune and moduUlioa ; the fiddleit, on 
the contrary, gladly and wiUii^ly accepted tbem. 
Herein lies the differeo'^e : they ^nn«d without 
shame a^inst the Greek Modes, without trying, 
throogh the mediation of Gafbrins and other 
casuists, to reconcile tbenuelves with this tyatem. 
Tbe ear ibund its account in it, and the highly 
disturbed theory shrieked anathema over such 
criminal enjoyment Modo latcivo, it thundered 
out 1 Such was the spirit of the schools, and 
racb, we may add, the spirit of the age. A 
sensual gratificatioo, ianocent as it was in itself, 
might lead into temptation and aroose the evil 
one, who knows how to assume all fbnns, even 
that of tbe Mi^r Scale. 

TVe come ba<^ to onr qneatioD, which, after 
what has been recalled to mind, resolrea itself. 
What should, what could the nwsiciana make, 
who first strove to fulfil their colling as artists? 
Melody ? But Art, as it was, offered them none, 
and the principles, which guided them, made it 
long impossible. Harmonic aeqnences at any 
value ? Bnt Scales, Chords, Modulations, all this 
was terra ineognila for them. Conid purely 
rhythmical eflects be asked of them 7 Perhaps 
they might have found such, had they been com- 
ponng for the drum'; but they composed for the 
Ttnce, and in all music which contains more than 
riiythm, that, — I mean -that which produces the 
effect — is inseparable from the Melody. Barely 
the composers of the fourteenth century potwsaed 
none of the elements, whose nae woold have 
allowed them to treat Munc as one of the forma 
of Poetry. The sslhetio pact of Art, which is 
the Art itself, never entered their thought ; and 
how, I ask, could it have entered? Since they 
were utterly destitute of every pieans of moving 
and of pleasing, how ahonid they aver dream that 
pleasure and emotion are tbe true and only end* 



of music ? That would have been as much as to 
condemn tbemselves to doing nothing, and yet 
tbey had to do something. The answer lies in 
their works. 

Music by its compound nature exhibits two 
essentially distinct pointo ti view, one of which 
happily neVer roM above the horixon of the 
Middle Age. Muuc is an Art, bnt it is also 
in the broadest sense of the word a Science, 
rnce it rests on calculation. To say nothing of 
the Canon, with which we rationally do not allow 
ouiaelves to be much perplexed at this day, there 
are melodic steps to be counted, rhythmical di»- 
tancep to be msasnred, harmonic intervab to be 
qvanned, multiplied passages to be combined, all 
which is espraaed by numbers. Considered 
under this p<A>t of view, all the probletns of the 
ear resolve Ibemaelves iuto Bumerical formulas ; 
and that was the side which tbe contrapuntists, 
who still were no musicians, could lay hold of, and 
of which they actually took possesson. To them 
Music fully seemed a branch of practical mathe- 
matics J and as such they treated it Tbe exam- 
ple of Machault has shown us to what their first 
calculations were limited : namely, to reckoning 
the intervals, to distinguishing the value of the 
notea,,to multiplying signs upon the lines in the 
different ports by Uie minglii^ of parallel, obliqne 
or counter movements. This was little. Soon 
the musicians comprehended that they must g^ve 
the greatest possible expaosioD to the mathemati- 
cal principle, the only one of value that could 
guidb them ; that they must invent some sort of 
generative rule involving an infiuibjde of calcula- 
tion, wbicb shonl<^ be deep enough, or prepare 
difficulties enough, wortbUy to occnpy the adepts 
of muacal science. 

Since the world beipn, there bftve been proba- 
bly buttwowaysof singing in chorus. Either all 
began at once, of one inloned the tnne as leader 
and the others jiuned him after a longer or shorter 
pause, either in unison or in harmony. Might 
there not be another way than this, and m^t 
not the same passages, both tutie and words, com- 
inence one alter another in succesnon: is the 
question that might have been rused, we know 
not where and when, by some one of the men 
predestined to disooveiiee — and to obtivion. A 
very simple thought to be sure, but one out (tf 
which three centuries were to derive their wis- 
doai, and <Mie which bear* a Polestrina, a Bach ' 
and a Moiart in the germ, to which three shining 
rinp the whole future, the whcde welfare of Munc, 
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uid the cbun of jean are linked. Every ooe of 
mj readers haa already named die Canon. 

Hie most immediate retnlt of this tbonght was 
nicli an arrangement of the voice*, that one 
seemed to flee before the other ; for while the 
second repeats the words of the fint, the first, 
witboat resting, has passed on to a new paeiage, 
which it leaves as soon as the w<Hce, that is behind 
it, reachea the same [dace. If there be more 
than two voices, the tiiird bears the same relation 
to the second, the fourth to the third, and so cm. 
g[Dce neither hastens its movement, neither lags 
behind, and all keep on in the same time, separ- 
ated hj uniform distancea, theie arisea an ema- 
loDB race towaids one paint of union, that is 
never reached ; this is called an endless Fogne, a 
Canon. From literal repetition of the subject to 
proper imitatjon, was not far. Instead of treat- 
ing the theme thns in oniaon or octave, they 
coutd treat it in the Fonrth, Che Fifth and all the 
intervals ; instead of reproducing Ihe precise 
melodic form of the theme npon the other steps 
of the scale, they conid invert the order of the 
notes, of which it was composed, reproduce it 
conCrarywise and give it a retrograde motion ; 
they could begin with the end and end wi^i the 
beginning; they could amplify it or abridge it, 
compose it anew with notes of the longest or 
the shortest duration ; they could do a thousand 
other things with it I need not explain the mles 
of the CanoD, with which I presume the reader 
to be already lamiliar; but the little I have said 
will give some idea, eves to those who do not 
know it, of the countlesB multitude, the infinite 
variety and the nnconunon difficulties <^ the com- 
binations that are implied in them. Imagine the 
zeal with which the muricians caught ap an in- 
vention, so eutirely mited to the ideas and the 
actual wants of the epoch. What an ocean of 
calculations, shoreles and unfathomable ! With 
eyes shut, and eata stopped too of course, all 



Bnring a period of some two hundred and fifty 
yean the Canon erected itself more and more 
among muaciani into a universal and supreme 
law ; it was the ezclosive thought erf' their investi- 
gations and their striving, the only measure of 
their talents and the condition line quS non of 
their celebrity ; it swallowed up all, not only 
Church music, but the littie that there was of 
worldly munc. The imprisoned thought con- 
formed itaelf so well to this canonical slavery, that 
had become supreme law to it, that it fell into an 
abeolnte incapacity of prodDcing anything else 
but Canons. Every melody, that gemuualed in 
the bead of a musician, was worked np into a 
Canon. Wholewme constnunt, fortunate slavery 
for those who knew not how to make use of free- 
dcml A little leas restraint, and the muNcal 
thooght of that time bad been reduced to noth- 
ing. 

As the Canon was the touchstone of the science 
of composers, so too it served to display the 
muMcal knowledge and acutenesi of the singers. 
They seldran wrote the parts entirely out, but 
left the work in an enigmatical fonn, and com- 
monly with a kind of device, contuning the solu- 
tion of the puzzle ; for instance : Trinitatem in 
tmilaUveneremttr; ffi^ra Mian ted /onno*a ; Can- 
erisat (retrograde or cnb-Uke imitation) ; Cre^cil 
tt tkcracit in duplo, triplo, etc. (Imitation by 
amplificdion, or by double or triple dinunntion) ; 
Dacende gradaUm (pntebty imitation » Second 
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below) ; Confroriii confmrtu curanfur. I do not 
wholly understand the meaning of this last maxim, 
but 1 hold it to be not at all dangerous in rounc. 
^e great Hahnemann himself wonld admit that 
it could not operate &taUy. In this way one had 
to be as good a mathematician to sing a Canon, 
as to compose one ; and making music in the time 
of Charles V. and Francis I. was no trifle of 
brain tsriating labor. In this way the composers 
avenged themselves upon the singen of their 
time, and upon the later historians, for the incredi- 
ble toil, which their trade as canonists occasioned 

When we to-day look upon these master-works 
of patience and of ingenuity ; tiieae calculations, 
in which not the remotest accodR is made of 
Melody and Harmony ; these problems, in whose 
solution we find nothing that resembles mutic ; 
this toilsome labor, which smells so of the lamp, 
of Octaves and of Quints, we are tempted to 
ask ; Canon, vihai wilt Ikou of met as a learoed 
Frenchman asked of a Sonata. Not being 
acquainted with the latter, I cannot say what 
answer it made. But as it respects the Canon, 
this replies very clearly and intelligibly : " I will 
that you should recognize in me the product of a 
necessary striving, which alone could lead Art to 
the goal of its high destiny- I demand respect 
and gratitude at the friends of Music. Nome to 
me anything great and enduring among the com- 
monly BO ephemeral prodnctiona of music, in 
which I have not participated lately. Rigbtiy 
understood, I am the chief pillar (^ sublime 
church munc, of the grand instrumental muuc 
and good chamber music; and those who would 
banish me entirely from theatrical music, (hereby 
doom tbemeelves to die young. If, to be sure, I 
appear ludicrous and meagre in the fifteenth 
century, the reason lies in this, that I had 
neither the support of the Accord, which was 
Bcarcdy known, nor of Melody, which was not 
known at all. Could I dispense with their ud 
and become Music by myself alone ? Just as 
little as the granite, the marble, the cement and 
the iron could dispense with an architectural plan 
and put themselves together into a palace or a 
temple. So too, what were palace and temple, if 
there were no dones, no iron and no lime ? What 
would the great architects of harmony. Bach, 
HAMI>ai.,HATi>N and HozART have undertaken, 
had not dexterous and peraevering laborers for 
two centuries long been breaking out the stone 
quarries, excavating the mines, and selecting, 
hewing, shaping and matching the solid materials, 
which I, the Canon, with my imitations, my repe- 
titions, my inversions, my thematic analyses and 
my double counterpoint present so iaithfutly ? 
What would they have made 1 Pretty little 
summer houses of painted wood, whose cornices 
and friezes and embellishments would have con- 
sisted of roulades ; fresh and shining for an hour, 
when fluhian would blow over them, and atetj 
vestige of them disappear." 

I grant that this reply of the Canon sonnds 
somewhat pedantic and ioaolent; it smacks some- 
what of its own age, and there will be very many 
men whom it will displease in this present time. 
Nevertheless the answer is in certain pwnts cor- 
rect, nay instructive, and it pains me that people, 
who have thought so much about the Canon, and 
snjd so much about bad taste, Gothic style, Flem- 
bh barbarism, &c., have not better understood it. 
It would have shown them that mosical art fol- 
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Harmony, and from Harmony to Melody, instead 
of iieginning with this latter. Did not the lan- 
guages follow the same course, after they had 
once grown up to literature? In all languages 
token in their first stages of development, verses 
came before proee and the form ruled before Ihe 
thought Everywhere tradition and authority ■ 
exercised an indispensably necessary guardianship 
in the infancy of the practical science of reason 
and taste, which grow up and keep even pace 
together. The development of modem languages 
presents, in comparison with musical language, a 
series of correspondences which are not to be mis- 
taken, whether we regard their multitude, their 
growing mutual relations, their historical and 
logical coDcatenation, or their perfect exactness 
within the proper bounds of Iheir analogy. — 
The primitive *and arUess chant corresponds per- 
fectly to the primitive and artiess poetry which 
served it tor a text Counterpcnnt in general 
is the written versification, of precisely the same 
age with itself, which was based upon combina- 
tions not less difficult, not less arbitrary and child- 
ish, and altogether identical with its own. Of 
this sort are the final rhymes, Acrostics, Leonine 
Terses, which rhymed in the middle and the end, 
the old ballad form, the King's Song, the Sonnet, 
the Sextiue and the many other different kinds 
of measure, in which the poet had to overcome 
greater or lesser difficulties ; in a word all the poe- 
try, whose only merit consistedin the surmounting 
of difficulties ; a poetry for the eyet, just as the 
contemporary music was only a mnsic for the 

At a later period the modem Ionic Fugue and 
the Contrapuntal style, both in their characteris- 
tics and in the time ot their origin, reflected with 
equal fidelity the poetry of civilized nations and 
of cultivated languages, the versification freed 
from all burdensome and arbitrary tradition, and 
now only subject to certain simplified fundamental 
rules, for the mere end of enhancing the prosody 
of the idiom or of the ear. Finally, to exhaust 
entirely a comparison, whose limits appear of 
themselves, we see in our harmonic-melodic style 
the complete equivalent of that easy, pleaung, 
graceful and correct prose, which everywhere was 
the result of the developments of language. The 
melodic style knows no other laws but those of 
the pure period or sentence, withont which there 
can be no music. So prose is governed only by 
the laws of grammar and of syntax, which usage 
has completed and improved when necessary, and 
without which one could neither speak nor write 
well. One circumstance however is to be re- 
maikedj to-wit, that of spoken prose it is the 
right and oftentimes the duty to be prosaic. 
Musical prose can never dispense with poetry ; it 
needs it quite as much and more than in tiie 
fugued style, although this latter represents vern- 
ficadon in music ; but what would once have occa- 
sioned a distinction, becomes to-day a new point 
of resemblance. Are we not clearly agreed that 
the prose of to-day is far more poetic than the 
verses of to-day, and do we not see our poets 
turning prose-writers, that they may with greater 
ease be poets? 

We have thus ptunted out striking ancdogie* in 
the efifecti. Whoever would ascend to causes, 
would have to seek them in the general hialoiy of 
mankind. There he woidd find perfectly revealed 
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the connection, wbicb wta the seal (tf tbe centar? 
■apoa Litemtare and tba Arti, which lendi them a 
family reseonblance, and makes tfaem like tbeir 
comDMn mother, the spirit of the age. Onr 
problem, aa miuicituu, a to ascertain «bj thia^ 
neceasarily came to paoa thai within the limits of 



HAndelBBoho. 
[From th« GennsD of W. A. Lampadids.] 

(Ooetbnwd tmn p. 63 ] 
As WhitsDDtide was now approaching^, Hen- 
delsaohn repwred to Busseldon, the acene of his 
early tiiumphs, and wu there met by his friend 
Julius Rieti, who was to abare the dutiea of con- 
ductorsbip in the fbrthi'oming festival. The 
services of more than five hundred peribrmen, 
vocal and instrumental, bad been secured. Ar- 
rangements were made on the most liberal scale, 
and artists, encaged from various parts of Ger- 
many, united forces to contribute to the mneral 
effect.- Ciicilie Erenzer, Pirscher, Sophie Schlois, 
Schunke, Oebriein and Limmer, were the solo, 
sincien. The festival commenced on Whitsunday 
with the C minor symphony of BecthoTOD, fol- 
lowed hj Handel's " Israel in Egypt" As the 
organ accompaniment would have been too over- 
powerinz in the confined space of the concert- 
room, I^ndeiaeohn arranged it for. wind Inatra- 
mcnts, and added an accompaniment to the 
recitatives for two vioioncelloe and a double-baM. 
On Monday, Weber's Fesl-Cantaia, Haydn's 
Molet, Iniana el vatia cwra, the march from 
Beethoven's " Ruins of Athens," and the Lobge- 
»avg were given. On Tuesday, Ernst, the great 
vioUnist, who was to have appeared, was taken 
ill, and detained at Weimar, and MenJcl^obn, 
without previous rehearsal, substituted Beetho- 
ven's Concerto in fi flat. 

The public at DUsseldorf acknowledged unan- 
imously the greatness of his services, and a fresh 
Inslanca of royal favor was conferred on him by 
the King of Prusaia, who gave him the cross t^ 
Riller der Friedensclatit of fhe Orden pour U 
Mirite, instituted by Frederic the Great. At the 
end of May, be travelled to Iiondon with his wife, 
and here his old friends and new triumphs 
awaited him. Oa the 19th of June he conducted 
his eymphonv in A minor, at the Fhilbarmonic 
Concert, and, on the Sith, at Moscbcles' bouse, a 
concert for the benefit of the sufierers in the 
Hamburgh fire; he placed with Moscheles the 
Ilommage h Handel, besides accompanying Ad^ 
laide Kemble and Miss Uawes, the former in the 
"Au/FlOgtln dei ffesanoes, and Ei brechen im 
schallenden Reigert, and the latter in the alio solo 
from " St. Panl." On the 26th of June be per- 
formed his muac to the Antigone before a eeluct 
few iu MoHcbelcs' house, and, shortly aTlerwards, 
bis overture to the ituj Situ of Victor Hugo, 
with some variations on an original theme in E 
flat, from the manuscript. 

We next hear of Mendelssohn at Lansanne, in 
Svitterbind, whither he had been 
' " " r. Fro 

hearing the SlabaC Ataltr of Kossini, which fol- 
lowed immediately after the Luhgtaang — an ar- 
rangement he was not likely to approve of; 
though the violent contrast of the difiercnt styles 
did nothing to endanger or lessen Ibe fame of 
either composer — the learned disciple of Handel 
and Bach, or the graceful and brilliant Rossini, 
"the swan of Pesaro." This year aided, if pos- 
sible, its predecessor in giving strength and uni- 
versality to Mendelsohns fame, the Lobgesang 
and " St, Paol " becoming stock pieces in Hol- 
land, Bohemia, and vanons parta of Germany. 
Up to the month of November, Mendelssohn was 
eng^d at varions periods in Berlin and Prank- 
fbn, BSHsting at the latter place his friend Ferdi- 
nand Hiller ; bnt he remained at Leipaic almost 
without inlermivion from November of this year 
lo the winter of 1842. 

topic of convemtion now was the 
scheme of a Musical Conservatoiy at 



Leipnc, a pet plan of Mendelssohn. It happened 
at this time that a valuable legacy bad been be- 
queatbcd lo the crown of Saxony by the will of 
a private gentleman of the name of Bliimner, 
■ad the king generously handed this sum over to 
the committee for the fund, on condition that 
six natives of Leipsie receive tbeir education 
gratuitously at the Conservatory. On the 16th 
of January, the prospectus of the new sfhool of 
music at Lcipeic was issued for the benefit of the 
public, and thoee who intended to offer themselves 
ax candidalns for studentships. It was to be com- 
prised of well qualified professors, to instruct in 
every branch of musical science, practical and 
theoretical. The illustrious names of Mendels- 
sohn, Schumann, David, Hauptmann, Poblenz, 
and Becker, were proposed as teacbeie and over- 
seers of the Conservatory, and all who wished to 
become pupils were requested to send in their 
names before the 23d of March, By that time, 
forty-six had made applications, and the number 
in July was increased to nxty-eight candidates, 
out of whom forty-two were ultimately selected 
— of these the majority naturally consisted of 
Germans; but, not excluding other nations in 
tbeir choice, the committee accepted two Dutch- 
men, one Bngliahman, and an American. On 
the thinl of April, the Conservatory was opened 
with public reioicings; and, in the middle of the 
month, the scneme of lectures issued, with the 
following particulars. Mendelssohn was to have 
the direction of the solo singiYig, piano-forte 
playing, and compoeition ; Hauptmann, of har- 
mony and counterpoint ; Schumann of private 
tuition in the theory of music; David of the 
violin, and Becker of the organ. Pohlenz, an 
excellent singing master, died suddenly, on the 
lOih of March, and Mme. Grabau-BUnau, and 
Hcrr Biihme were to succeed him in training the 
chorus, asusted by Klengel, Flaidy, and Wenzel. 
Gbeizi gave lessons in the Italian language; and, 
since 184G, Brendel, the present eailor of the 
Leipsic Zeiitehrift /Hr Mttaii:, gave a series of 
lectures on the history and development of the 
science. The institution bad from its infancr 
several warm friends and supporters, who testi- 
fied their good wishes by substantial help, either 
in the shape of money, or presents of booki, 
iostruments, etc. 

Mendelssohn not only founded the institution, 
but proved its most zealous and active member. 
Jf the greatest man is not often the best teacher, 
he was an exception to the ^neral rule, for none 
could ever question the judicious management of 
pupils entrusted to him. He was in constant at- 
tendance at the public and private examinations 
of the different classes in the Conservatory, and 
labored to give each of his pupils a facility in the 
art of modulating and tnnspoung. This was an 
essential branch of his teaching ; but, more than 
all, he strove to encourage a high moral tone 
among the students, and severely censured those 
whose conduct or character excited a just suspi- 
cion. It is recorded of him that he sat up half 
the night on one occaaon, writing some observa- 
tions of his own addressed to each member of the 
Conservatory. His mission as a public man pre- 
vented him continuing this unwearied zeal towards 
the institution, after it had been once fairly start- 
ed, though in its early days it may be said to 
have baa the monopoly of his undivided interest 
On being requested to pass as the chief of the 
whole cl^ of professors, he modestly declined any 
distinction, with the words ■' I am only one of rix 
teachers." He knew nothing of professional 
jealousy; and bis anxiety to share in the labors 
of others induced him to gain the asnstance of 
Moscheles, whose admission to a membership in 
the Conservatory was mtunly owing to the inter- 
po^tion of Mendelnobu. I need scarcely add 
that Moscheles has full^ satisfied the electors of 
the wisdom of their choice. 

Let ns now return from MendeltM>hn, the tutor 
and teacher, to Mendelssohn, the writer and 
artist. His music to Goethe's " First Walpurgis 
Night " was mven at Leipsic on the 2d February, 
1843, wfth Schloss, Schmidt, Pdgner, Kinder- 
mann, as solo singers, and a body of conniHaseurs 
assisting as chorus. He bad selected and ar> 
ranged the words of the poem fbf lua muMO when 



be was at Kome, probably at Goethe's expre« 
desire, who mav have conferred previously with 
him on the subject. • • • • The fancy, vivid 
coloring, and dramatic force of the work were 
not lost on the musician. The overture expresses 
the passing awav of winter into the early spring, 
the caprice of April with her showers, sunshine, 
storm, and hail ; and this is followed by a short 
tenor solo and chorus of trebles in praise of the 
clear skies and pure breath of May, " the mad 
and merry time of which Mendelssohn loved to 
sing. In a mighty chorus, " Disperse, disperse, 
ye gallant Men," and the somewhat grotesque 
Komml mit Zacktn unif mif Gaibein, the composer 
has given way to the extreme of fancy and poet- 
ical feeling, and in a chaos of sound has yet con- 
trived to keep a form, order, and hannony dis- 
tinct, in the midst of enthusiasm. After the fint 
performance Mendelssohn altered manv of the 
vocal parts, and greatly improved the Ust men- 
lionea of these cnoruses. Clear above all the 
din of concerted sound is heard the earnest voice 
of the Druid : 

" Die Flsmma ralnigt i<ch vom Ranch, 
So reinlg' unsam Gloobsn, 
TJnd rsiibt man ooi den alien Bianoh, 
Deia Llcht, war will esraubenl" 



Bute 






ong we find the foreboding of 
a brighter future (if the meaning and spirit be 
conformable to the words), rather than the ex- 
preasion of inward content and freedcon from re- 
ligious disquietude. 1 must add, that Mendels- 
sohn fully satisfied the expectations which the 
treatment of such a subject called for, and if we 
do not fee! the emotions Goethe intended to con- 
vey, I attribute the result fearlesdy to the libretto, 
rather than the muuc The next novelty that 
calls for any remark iras a tcena by Mendelssohn, 
sung by Mile. Schloss, in the concert on the 
9th of February. I do not think it has yet ap- 
peared in print, bnt in character and style it was 
something between the Ahverfido, of Beethoven, 
and the great song fruu Weber's Aihatia. The 
chief event cS this year was the inauguration of 
the Bach statue on the 2Sd d April. We give 
the selection ot mosic as chosen by Mendelssohn: 
OvsiUrs— .ilriasv— QmTMtvt Trio sod finale {Boarit 



Immediately after the concert, the ceremony 
of uncovering the statue began in presence of a 
large assemblage. Among the crowd, we ob- 
served the veteran capelltMitter of Berlin, Chris- 
topher, grandson of Sebastian Bacb, who had 
travelled to Leipac to bo present. 'The statue, 
dengned by HUbner and Bendemann, and exe- 
cutea in stone by Knanr, is not a happy specimen 
of sculpture ; but it will have answered its pur- 
pose if^it remind posterity that a great artist 
Hved and labored there, and that another great 
in gratitude and piety lo perpetuate 
'. Leipsic, not forgedul of the disin- 
terested services pud her bj Mendelssohn, pre- 
sented him in die April of tbis year with the free- 
dom of the city. 

After attending a pabUc performance of " St. 
Paul," at Dresden, Mendebscdm seems to have 
allowed himself snne temporarv cessation from 
labor, and to have rested awhile on the laurels 
already won, for neither In England nor Ger- 
many did he assist, for a time, at any musical 
festival- It is probable that he finished, during 
this summer, the remainder of the music to A 
JUidtutnmtr Night't Dream, at Ibe express desire 
of the King of Prussia ; for the entire play, with 
orehestral and vocal accompaniments, was heard 
in October, al Potsdam, under the superintend- 
ence of Ludwig Tieck and the ccxnposer. It 
was soon brought out at Berlin, with great ap- 
plause, and MendelsBobn, being engaged for a 
considerable time in that city, resigned his post 
at the Gewandhaus tbis winter to Ferdinaikd 
Hiller. At the farewell concert given him pre- 
viously to his leaving L^puc, I must call to mind 
the performance of Bach's triple concerto by 
Hiller, Clara Schumann, and Mendelsai^n, Men- 
delsatAn'a new sonata, Op. fiS (in D), for piano 
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ud Tioloacello, and Iwt, not lent, Ae otttan 
played by David, Klem^, Httaptmftnn, Bftcli, 
Meadelwobn, Gade, &«oMr, tnd Wittanan. 
ThU great mnmcal phalanx ma ereetad, after 
each morement of the ettetto, wiu a gterm cf 
applavae. Hiller muntuned bu difficult poatioii 
Ihit leasoD mart honorably, and brought ont the 
romantic oratorio of SchumaDD, " The Paia^ae 
and Feri," a hct which I cannot nimirew in re- 
membrance of a fellow citifen so distiDgruabed 
and honorable a« an aitjat. On the SOth of De- 
cember, we heard, in (be wallJ of oar own theatre, 
the " Hidniiumer ifTight^a Dream,* with Hendels- 
(ohn^ music, lie mite en seine, conaideiinic 
the reKHircea of the theatre, was worthy of all 
praiae, and thonfih it was remarked that the parts 
were not well distributed, ^et this deficiency was 
not withoDt its serrice, if it tomed the attention 
of the audience exc)a«ively to the labors of Men- 
delMohn. How thonraehlT the mosiciao entered 
into the loTely fancy which inspired (be poet, all 
who have beard these acccanpaQuneDts will con- 
fess. The muse, during the continued action ^ 
(be play, may hie callM an azteosion and en* 
lareement of the ideas develtqwd in the overture, 
a Mantifal outline in itself, and now a perfect 
and finished pictore. The dunty gambols of (he 
fiuriea, from leaf to leaf, in the moonshine, the 
longings and complainia of disappointed love, 
the onlliant pomp and circumstance of the royal 
wedding, with other familiar scenaa, were now 
doubly powerftil to the imagination, attended by 
their suitable aceompanimeDt of music, and all 
■re agreed that Menaelnohn handled the sabject 
with a profowid knowle^<e of poetry and that 
extreme delicacy which Rirbade tbe marrii^ of 
such a poem. Ju exqiueite moreeaur, we may 
cite especially the fl^ Inllaby (ma Titania, the 
Nachdied oAne Worle (Ifyttitmo), which ■ pl^eA 
as she is reeling in the gntto; and, last not l<»at, 
the Inilliant Wedding March. So stronglj con- 
vinced are we of the valne of the music, that we 
dan affirm Shakspeare's poem ha* won much by 
the accompaniment, as nir as stage representa- 
ticns are concerned; for with matter of fwit minds, 
which (^ean even firom poetry aometbing material 
and actoal, Ueudelssohn has been ti use in help- 
ing to realise the tommer night vUh its fairy 
tiam of «lvei and uicbina. 
[TaU 



PARABUEB. 

Posmi an oolmed window-glaaKi ! 
Look late the church ftcm the mariut aquars : 
Nothing bat ^oom ind daiknass tbeis I 
Shrewd Sir FUUitUie sest Ihinp so: 
Veil may be ntirow and aaptjoaa grew, 

Who all his lift oa lb* MtsMe passsa. 

But ooma, now, sod Inalds well jol 
Now round tbs holy obapol gaxe; 
Til all ooa maDy-wdoied blasei 
Story and enblMa, • piotand niaas, 

Flaah by yon: — 'tli a noble show. 
H(K fed as KM of Qod baptiaad, 
With haark axaltsd and nuptbidl 

Qod to hli Sist rode oblldien seat 
Order, sod Law, ind Solonee tm, and Ait, 
Endowed with all Bcavao'i ttjttr ooold hiqMit, 
on tUi earth M 



TIB Poasy lettsvsd tbA ihanw, 
OoBdy apparal npoa anoh bestowlu|t 

The stitar Mine (Hd CMS proposft 
To Psychs thidj poalia art 
Wth patisnt Bsatbod to Inpaifc 



Hst o**i swestly wsBt bar Ijm, 
Bte hi tta binst lammar nl^) 

But Lots same by with look aad fln, 
And the wboU eowas was Iwmad outilghL 



QQeuiiVi from aemun Hodoal Vspat. 

Ha oparaa performed at Leipsic in the month 
of April were the following : On the Sd, Wagner's 
Tannhaiutr ; — Gth, Nimna, (Fran Gnady as Nor- 
ma);— 8th, Ueyerbeer's Prvpkite, (Fides by 
Fran Gnndy) ;— Ifitb, The Vampyn, by Marsch- 
ner; — I9th, Mozart^ ZauberfllUe, (Sarastro, 
Herr Burger, Queen of the Kight, Fran Gundy) ; 
— Slst, Obavtt, by Weber, (Frsulwn Petermaon 
as Bezia, her fint attempt on the stage);— 2Sd, 
ranfOihutfr; — !4th, Martia, by Yon Flotow, 
(Lady Harriet Danbam, Tran Gnndy ; Lionel, 
Herr Be«Ier) ; 26tb, Bowni's " William Tell," 
(Tell, Herr Meyer; Arnold Melchthal, Heir 
Damke; Uathilde, Fnn Gnndy) ;—!8th, Wag- 
ner's Lohengrin. In all, nine different operas in 
ten repreaentationa. 

^keaking of the novelties in the way of com- 
portion, the Signaie mentions a revival of the 
piano-fintQ sonata form, so little practised by coq>- 
poeers of late years. Since the three published 
by Johannes Brahms, the new star heralded by 
Schnmann, sonatas Mem to have broken ont on 
all sides. In one week there appeared four new 
ones by the following authors : Liszt, Debrois van 
Brayck, Fliigel and Uonvy; tbe two firat are 
dedicated to Eobert Schumann. 

Some wag of a German in New York has been 
hoaxing the editor ol a mnncal paper ia the 
Fatheriand, who, under the head i^ musical news 
fran America, eeriously informs bis readers that 
the new grand oratorio of " Balaam," by the dis- 
tinguished American compoeer, Fiun, is shortly 
to be brought ouL 

A letter fraa Lttpaia in the SAeinueJte Miuib- 
Zatrnig makes the follawing criticism upon the 
singing of M»J»m« Gouischxidt, which is in- 
teresting for its singnlari^ at least, and moat pass 
for what it is worth. 

*■ Hie judgment that we formed of Jenny Lmd's 
art, wben we heard her for the Grvt time ten or 
twelve years since, we found this time confirmed. 
Her virtDoai^ could not easily b« equalled or 
mrpasaed ; — she it a sttiking proof of what may 
be accomplished by an earnest and inspired 
artistic will, and by an iron perseverance, backed 
by teal talent, even with natorally moderate vocal 
means. In onr view, Pmu Lind-GoldBchmidt ie 
eqiecially fitted for (he elegiac and fine converw- 
tion genre; while what ig earnest, and demands 
fire and passion, is less snited to her peculiar 
artistic nature. Unsurpaseably fine was her ren- 
dering, at tiaX benefit concert, c£ Die &eme 
lehau'n in ttiUer Nacil, by Mendelssohn ; of 
" Mignon's Bong," by Schobert, and the Swedish 
Herdsman's Song, by Berg; aa well as that of 
Tielka's part in the Trio irith (wo flu(es from 
Meyerbeer's " Camp of Silema." Bat in the de- 
livery of the aria, " On mighty pens," fnmi the 
" Creation," she seemed to ns to be less in her 
qiben. FerflBct as her singing was here in all 
technical respects, yet (in (bis tone-picture in the 
noblest sense so cheerful, but springing from the 
highest religious mood) we missed that deep in- 
wardness, that high eothousBi, which are so in- 
dispensable in such music. Fran Gddschmidt 
made this aria too light, too elegant Apecnliarity 
in her singing, by which she effects so much in 
pieces of a l^ter kind and in her national songs, 
namdy the loi^ holding out of sin^ tones in 



the KAeApianitiimo, also appean in her MDgtng 
of grander styles under the form of arUtrai^ 
holds. Both in this piece from Haydn, and in 
Susanna's aria from the Ntyzxe di Figaro, the 
total impression was injured by an expedient ao 
effective in its right [dace. In her spiritual con- 
ception of the latter piece we could have wished 
for a little more of the sensual glow of love, aa 
Mozart has here so finely characterized it. 

" Unquestionably the most brilliant achieve- 
ment of Mme. Goldschmidt in the concert of the 
17tb, was her delivery of the Lieder der Bratit 
from Biickert's LMbeefntUbtg, com p os e d by Bo- 
bert Schnmann. Next to that we may name the 
aforesaid vr of Mozart, while the air ima Bel- 
lini's Beatrice di Ttnda \aj in its nature &rtlier 
ftma the ntttwel of the artist. Besides a perfect 
mastery of the mechanism of singing, the Itafiaa 
music requires also Souther^ fire and passion, aa 
well as large vocal resources adapted to the ex- 
hibition of sensnous enphony. Here all must be 
painted in bold and strong strokea, if the almost 
■ketchy music of the gay South, which in itself 
contains but little high artisdc worth, is to receivo 
a real importance. But we muat not expect all 
this from a talent so decidedly formed for the 
more tender- elegiac j^enre, as that of Ume. 
Goldschmidt, especially now that her vocal 
powers are no bnger quite anffit^ent for rack 
tasks. The vtuce in fact is no longer entirdy 
fresh ; the lower notes are veiled, and the ex- 
treme upper notes somewhat sharp and thin. 

" The other two songs given in this concert, 
namely the WidmungiUed, composed by Gold- 
scbmidt, and the " Bird Song " by Taubert, are 
of small consequence as compostiona, and owe 
their charm to Hme. Goldschmidt's singing. In 
(be latter the anger showed an eminent virtuoa^. 
Bnt whether with this expenditure of executive 
skill anything reall/ beautiful was realized, we 
might doabt : in our opinion the nnger here 
occasionally overEtepa the liouts of the Beautiful, 
— for it cannot possibly belong to the domain of 
the tuneful Art, nor can it be a worthy task for 
snch an artist, to produce sounds, which are only 
in place when heard from the feathered popnJa- 
tion of the fresh green wood." 



From my Sivy. Vo. XLVm 

JKqrSO. 6loppk«BtGreaiiaald,lUii.,tbaotb«rday, 
thoo^ unfnrtODstoly I did not meet (tie gnitlaDHn I 
hoped to ace, 1 gatbsmd aa Hem or two Irm snother 
soncos in nlatUxt to mosles] aflkln thsre. A good deal 
of atteotionhubeen paid to Che dlvlDe art in Ihatqaar- 
ter, in time past; bealdea the efforts oT Dr. Tockenaan, I 
beard of a oonoact given smna tiun since, in which Qia 
staple gfUw porfonnaaoa ww the muic titmi Nrakanim's 
" David," M pnbltriied in one of the recent liagjng-booka ; 
of another concert more recently ^ven by Cbe " Old 
FoUu," at which BilliDgi, Balden, Rewi, KhnbeU, end 
their oonpeen, again made their appearance— and wllh 
inch afltet ss to leave a snrplni above the ezpanaee of 
some WOj and thig week the children and yoong people, 
under the lead of T. H. Dewey, Eaq., are Co pertonn 
Boot's JDvenlle cantata of the " Flower Queen." For 
one I go Gn all thaae. Let ns have them alL Begat a 
taste fix making muslo the gnud reoraatfaia. Let them 
slag '•Majeitr,'' and " Complafait,'' and "Virginia," 
and other toixs of oor fathers) the ooatnat bstwesn 
thorn aod the mnsla preeenlsd by Dr. Tnokermaa miHt 
be qipnelable to the moanast oomiwelieDriea In tiaM, 
eepeoiallj to younger anditon, who hav* no jilisisiit 
aMooiatkms comected with the tunes iJ the ■ Old Folks." 

For my own pen Um ^d " peoayroyal tunes " have a 
pecnUar chatm fbr me. I have fonnerly known ttnm 
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bB, I bellaTC, umI vban, th« oezt srentng rAct lekTfng 
Oraenfleld, I bMrd a tnoe or two at an "old rolki' n- 
beaiaai " ia KoTthamptoa, prapuatorjr to ■ eoaetti Chare, 
the women taking the tenor, tbt men th«air, ■■ Id the 
daje of the old " Tillage Barmon;," I mn>t coofeee I 
lletensd in • »l«te of geimliie delight 

" And DB tha vlnii ttaOAlj wIMIi 
Oamt fljlBf tn abnad,^ 
miig they, and I felt again KHOBthing of that feeling with 
nrhich BllUnj^'i " Uiyeety " need to loipln me wban a 
child. Some jv*n tlnoe I ued to hear the aTmphmlei 
in Boetou on Saturday eveiiinga, and ilng old tnne* the 
next, with a good old ■iogei who complaiaed that none 
of the yoimg folks coold rend that iniuio Dow-a-dayi, 
■ad who bellered that einglng wat no kmger tan^t with 
ita undent loooee*. 

I made a nrj plMMnt •oqaahituae on Ihi* trip, with 
> young gentleman who ipent the night with ma at 
Wamar'l hotel in Moithampton, which, hj the way, I 
aoderatand la oo ttie apot wbeie Fomeroy, of Bnnkei Hill 
memory, kept tavern, In the day* of Billlnga, and Beed, 
and Swui. ity new acqnalntince waa tio other than 
the organlat of the tMeot " Prima Donna Waltz " anec- 
dote. 

Mr. doM not pretand to jnatliy moh an arrange- 
ment, bat pnta thia *ery pertinent qneiy ; Whether ander 
ccmitanC preuare from the congregation, and finally the 
danger of toeing hta place, It ii to be womieted M that 
the eerere aofaool of organ-phyldg shonld at length give 
way to the performance of popalar aln? "Two jeara 
ago," be aaid, " nothing oonld have hidnced me to phiy 
a laciilar air for a mlmitaiy In chnich. I alwaya ooo- 
denmed neb perfcrmaiKee, and peralated in my comae 
Sunday after Sonday, althangfa Impcfftuned by my 
friends to IntnidDce snch familiar melodlea ai they liked." 
He told me how at kat he fftn way ao far as to glre 
Oala Dica, and It proved a fkmoni " bit," thongfa per- 
hapa a fUal alep. Frooi a note wbloh I have receind 
thia morning, I extract what I think a well pnt view of 
the matter, and I have had experience enoo^ in ohoh^ 
I as leader, to know bow Co aympatbiie with an organia^ 
who mnst play before an audience of whom not one per- 
I eon in twenty haa any eonceptloa whatever of the beati- 
fies of hannooy, and to whom tndy fine organ-playing 
babore. 

" Since ttiat/otol titp," he write* in efieot, "Ihave 
intnidaced loeb thing* la my vohiatariea, and they have 
fioally led to the crime of my anu^og tha " Prima 
Donna" as a church tone. I did It to gntiiy my con- 
gregation, laaghing In my sleere at the abmrdity of the 
thing. Kow the idea of Mr. Dwi^t belog ao honifled at 
Ihk nOTel and 'literal f^t,' aomewbat vexes me. He 
writes aa though nothing of tha sort had aver before been 
heard of; aa though that ' faat tngaolst ' was to have ttae 
honor of being flnt projector. Cbonth mnalo books are 
fall of these things. I need not name them, you and Hr. 
Dwight know what they are. [Yea: ' We are all nod- 
din,' ' Battl, Iwttl,' ' Harmonioaa Blacksmith,' Boottish 
•oDgs and Irish melodlea, Ac.] Now tfae question coanes 
np, who Is to blame? The otganiat or arranger, or ttae 
oougragationa? 1 contend that the congregaUons are. 
ll it to be expeoCed that a oommon audience iu oar 
conntiy towns, or In onr cities, for Chat matter, can ap. 
preoiale each music ea thoee who have atudied the 
Me? ' Uilh Ibr babea,' — onr oongrepttlons want 
tbeireara tickled with hmlliai lOaDda. "Tis the last 
of summer,' played ai a voluntary, will Invariattly 
pleata an andience. [Tea, thai ia CroB, more's tha pity, 
of the muSeict — there may be a tbw eiceptlona, but they 
ioa'l pay Ihe talarj.] They think nothing at tha pro- 
priety of Itie thing, so loDg as they are pleased. Onr 
congregation* have yet to team what ft pure ohnrdi 
Ic, and to appraclate II— then I can oom more adopt 
As to thia matter of propriety, another ' org^iat In 
one of the Connectlcntvaney oburohe*' got np a dra- 
matic lUniCratioo of the Day of Judgment, by ■ tooting ' 
out the last trump upon hi* trumpet and hautboi* stop I 
Id principle I am opposed to aaything of the sort. Kow 
I go for having this matter thorao^ly disouiaad. Have 
It iMmnghly presented to onr oongtegatiine { have 
tkam told through the pre** what diurch mudo is, what 
onttn volnulari** and interindes should Iwi and have 
the gaueial taste msda good, and it need not be long 
bsfbre we shall hear the deep-tcned choral iwnbentiag 
, InoDrchmshea." 



My fhend forgets the proverb abont making tha hone 
drink, though be be easily taken to the water. All our 
mndcal papers may give themselves, heart and seal, to 
the woikj bat suppose onr organist's auditors will not 
aubacrlbe for and read them, what is Co he done about It? 

b there not a good deal of meat In our organist's nat- 
shell 7 I eonf^ I think there la. No one trnglU to give 
way to the merely popular taste, but how many of na 
are wmwot lia In Itais matter? Now, In the oaae of this 
young men, who haa greatly interealed me, and whose 
great aim Is to acquire the means of aolld stndy In 
Europe, and who ha* gained an nnfortuoale thongfa 
anonymous notoriety, tha " Prima Donna " tapstsewns 
venial, and excusable En eomparisou with many a per- 
fbrmanoe in Bostsn and New Tork, by men who profess 
to be the arbiters erf' taste, the csacles of moaie. Again, 
a taking melody, slowly aod solemnly sung in a country 
place, where noneof ocrridicnlansasBOCiHtions aurroimd 
it. Is to my apprehension not so had aa to entertain a 
" West end " congre^tion with the muato, before aerTlce, 
In which Sontag or Alboni called out Its teats two night* 
befim on the stags. 

I don't josHfy that Prima Donna Walti, bat in this 



Mig nik. — Bad (ome talk tUs evsning alter this 
manner: What qneer ideas those who have bad no proper 
oppOTtnnlty of cultivation have of mndcal matten! 
Some time since a penon from the country inquired at 
one of our principal musio stores for something suitable 
for.an oichestra. " How large Is yonrorobestra?" asked 
the gentlemanly praprletor. 

" About sixteen tnatnimeat* prinalpaUy liuCea I" 

A.— That nukes me think of the man who called at 
the aame place for aome classical muslo— finally eonolnd- 
ing that be abonld like the overture to Don Joan arranged 
for two flutes. 

D, — I remember when I was a boy, th« flute disease 
prevailed everywhere, and the measles, Uoe pox, and 
Yankee Doodle on the Ante were alike Inevilsj^le. Of 
lata years w* seem to be soffarlng from a wide-spread 
distemper of accctdlons, or squeal*, as T. iirevaraotly 
calls them. Inaonnch however a* this instrument seems 
to necessitate some attempt at haitnony, I think It an 



A— Do you remamber the (ild Fieitan Sodality >t 
Cambridge? 

D.— Of couree. 

A, — When I was in college at one time its Instmmanli 
were divided somewhat in this manner: six date*, Ihrse 
Tlolina, one bom, and.'I beliere, one ccntra^Maso. At 
another epoch it is eald to have dwindled down soma- 
-what— to a dngle memt>er, who played the oomet-*- 

D.— That must have been the time when at an Exhibi- 
tion the mnslo was " made " by onr a(ril^;s organist 
upon the litcle old instmmant over the Preridenfs bead, 
and " Joe" finding tba speeches rather dry settled huuself 
Into a coanfortable nap, fkcm which he was awakened by 
a loud "Ezpectstnr Hnsical" bom the venerable M 
Pmi. 

A — Host of our countrymen bsve yet to leam what 
an orchestra la, and I fear it wUl be a long time befm 
cur cities will bare them of their own- I know cS but 
ana attempt at orobeatral mnaio by our own people, and 
that Is the amateur club in Boston. 

D.— With tfae great morical talent which certainly 
exists aiooiig na, It Is a pity that ao fow, so very fow, 
who do give some time and labor to the study of instm- 
menCs, should stop so soon and be satisfied with such 
small attainments. I tfalnk one reason of this ia, that do 



mnalc of a bigha 
arrangements of operatic airs, and these pall apon the 
taste so soon. Bow different It la abroad where tfae aaqr 
quartets, qninCets and trios of Baydu and his contem- 
potatiea are a never lUUng sonroe of delight to per- 
formers, who era unable to execute the irorks of Honrt 
and Bsedioveu. 

A.— Ah, yea,lf wBODKJilonly indDoeourv^]Bgamu*l' 
eiaIU to make a pcdnl of playing simsthlog of this kind 
tbe great step woold be gained. 



THE WONDROUb WELl~ 
Came North, and Sontfa, and East, tod Wast, 
Fonr sages 



Before the etag they made their ssa^ 
Tbe polished waten at theit feet 
Said one, " This wen is small and maai 
Too peC^ for a villus green." 



Tbe third, " This water seems not tare, 
Not avBD bright, but pale aa ^.'' 
The fourth, " A l^e I looked to see; 
Where the true well is, Uwt moat be." 
\bey roee and left the mountain oiesti 
One Korth, one South, one East, one West 



itthf a Simnifll nf Mmiu 
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The M^alled Clairic«l 7ann in Listntiiiaitd 
KndiB. 
We have reeentlj had much discnnon u to 
what coiutitutet & Symphony, and vrhethor cer- 
tain orchestral producdona, of norel and eccen- 
tric Btractore, by adTentcrmiB American eom- 
poterg, toere BTmphoniea- In that diKnnion the 
tMcntial*, so far at leut aa fonn it concerned, of 
what moMciane tdwayi mean by the claasical 
Sjmphony, were cleftrly pointad oaL It is « 
eoncerted pece fbr a fall orchertn, of loae 
•wen^ or raore iadependent p^rto or vmcea, each 
uwlntnining ibi nutted individnali^, which it 
mergea only occanonoUy ia foil bond of baimoay 
with the whole, or now and Aen ntiring into 
nlence fiir » time, like a party in a convenation, 
bat alwaji with an implied presence in the back- 
ground. It cooasti moreover of aeveml mcce»- 
nve movements, of different character and tempo, 
each of which forma a mniical whole in itself, 
while each ia in aome manner kindred or related 
to the othen, and neceaaar^ to tbe full derel<^ 
jnent and satla&ctionof the mnncal train <rf' ideu, 
feeling! and suggestions once set in motion ; so 
that the symphony ^all Kve in the bearer'* mind 
an artistic and poetic whole, like a great paintiag, 
or group of itatuarj, or haanonions pile of archi- 
tecture. It ahnoat almya epens with an Allegro, 
Allegretto, or some degree of quick movement, 
ot pecnliar stmclnre; which is almoat always 
followed bj a slaw morement, as AdagiO) An- 
dante, and so forth; then comes almost alwaya die 
playful and fimtastic Uinnel and Trio of El^dn^ 
time, or Scberao of Beethoren ; and &e concln- 
non or Hnale ia a lively movement in the rondo or 
repeating-in-aK^rcIe ftmn. We »j alaiott always; 
for there are modificationa and variations of die 
^pe, not enongfa to obliterate its essential faa- 

Now in tbe cmbOTersy referred to, it haa been 
CMitended that this nniftnoi^ of pattern in tbe 
compontion of irnnpbcmlea, Ac, was a iheer con- 
Tentionalinn, a mechaucal q>lng by snbseqnent 
ocinposera, great and malt, of what one ori^nal 
and ancceMfhl compoaer belbre them chanced to 
do. It baa been soonted as a matter of mere 
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recBdent and alttvish imiWioii. We n'leh to 
aggest on the other hand a few qnite brief and 
eneral, but by do meaoR idle or fanciful connd- 
rations, irtiicti seem to show that this form is not 
Itogetber orlHtrary ; that tbe mnncal initinct 
taelf hj die inward law and fatality of its own 
TorkiDg has run into tliis very form; that it 
tands bj the fbrce of nature, vital!; organic. It 
8 one of those deaigns which Nature knew what 
he was about when she dipped it, as it were hy 
tccident, into the bauds of the composers who 
irst set the modeL Tbe seminal principle of a 
ilsDl's life runs not more naturallj into stem, 
eaves, flower, and fruit, than the mnrical ioBtinct, 
excited hy a ^ven Iheme, and working iu.pure 
Dstrumental tone-freedom, without anj shackle 
if words, dramatic plot, or outward exlra-mutical 
ipplicatton, — especially when it has the large 
irchestnl means, — -runs into tlie eitenlial like- 
less of tbe Sympbooic or Sonata form. 

In its earliest efforls, working with the simplest 
neans, as a single instrument, the Tiolin, orfaaip- 
richord, in tbe times of Corelli, Bach, &c., this 
«ndenc7 resulted in what is called the Sonata. 
He violin Quartet, the Trio, the Quintet, &c., 
ill follow the same bent With the fall orchestra, 
IS Haydn could command it, it becomes the Sym- 
jhooy. And even the Concerto, in which a solo 
nstrument sliows off, amid rich orchestral snr- 
wnndings or accompaniment, or rather steps to 
;he foot-ligfale before fit orchestral scenery and 
OackgTOund, the same tendency to the same 
brm is essentially observed. What is technically 
»lled " the Sonata farm " is ccmunon to all such 
;lasa(cal productions, whether for one or many 
oitruments. This form, we say, a not mere ac- 
cident ; the reason of it is to be sought in the 
nature of the human soul and in the correspond' 
ing nature (ai typ* at langnafa) of Music. 

Consider how it is with us when any matter 
Interests us and excites ns to that pitch of feeling 
in which music steps in as the natural language. 
Our whole nature is engaged in it Tbe Head, 
DT thinking principle ; tbe Heart, or feeling prin- 
ciple ; the Will, or active principle ; and more or 
leas (amid these earnest powers) the lively, recre- 
uive play, or " heat-lightning" of Fancy, — all take 
part In it, all in turn are principally addressed hy 
it. £Tcry earnest affair of life engages a man by 
turns intellectually, emotionally, practically or 
with an impulse to action, and humorously or 
fancifully. Reason, Passion, Will and frolic 
Fancy : these are elemeiils which enter Into 
every earnest passage of our lives, and these 
seek each its type and Tepreeenlative in the forms 
of an Art so perfectly human and so pliant to the 
motions of the human soul as Music. If a matter 
deeply and earnestly taxes our reasoning, logical, 
truth-seeking facalties for one spell, it is a law of 
our nature that we quit thinking and only feel 
about it for another spell ; what was a thought, a 
study, has become a sentiment ;. it has modulated 
out of the coolly intellectual intb the feeling and 
religious Dtood. It was an argument, an emulous 
labor of the hrajn; it has become a lyric of the 
heart, a prayer, a hymn, an aspiration, a softly 
rising incense and aroma of the faith that is in 
us, loving, hoping, longing and believing. And 
then, the more we have been in earnest, the 
more naturally comes the reaction (tf playful 
{antaey and humor, the more ready the sugges- 
tions and heat-lightnings of a quick, surcharged 
midsummer fancy, tbe leierxo humors that k 



often flash from characters of deepest pathos. 
But the circle cf moods is not yet complete. 
Thought, feeling, fancy, are but turnings at the 
living stream that yet must ultimate itself in 
action, must msh into deed, and M> pour its life 
into the great ocean whence all proceed and to 
which all tend. Such is the history of anything 
that seriously occupies the hnman mind ; such are 
the moods orphases through which life ever modu- 
lates; and you trace the perfect analogy Bud 
correspondence thereof in everything that has 
life and movement, in eveiy Art and language 
that expresses life, — especially in Music whose 
very soul and origin is motion, measured motion 
or vibration, and which is therefore the natural 
language par excelUnee of the emotions, of the 
feelings, o nhe heart. 

The musical instinct or genius, once inspired 
and warmed up to the creative point, commences 
with a theme, which instantly becomes the germ 
or mo(iu« of a general design. (Of course we 
are speakmg of pure nunc, muuc without verbal 
test, or dramatic plan, muuc flovring " at its own 
sweet will," chooung its own forms, and sufficient 
to itself, which Richard Wagner may deny to be 
possible, but which the greatest msstera all affirm 
in the most triumphant manner in their works.) 
The first, or Allegro movement of a Sonata or a 
Symphony comes the nearest to the character of 
intellectual or learned music. It take* up a 
theme, or themes, and proceeds to the discussion 
and elaboration thereof. It begins with a princi- 
pal theme or subject; presently, with the natural 
modnlation into the dominant or relative key, 
comes in a second or counter-theme; these two 
are developed a little way, when the whole pas- 
sage is literally repeated, as if for the purpose of 
fixing the themes clearly in the mind; afler the 
repeat cornea tbarr more exteuded development 
and treatment. A sort of analytic investigation 
of all that is contained in'them goes on; detached 
phrases of one are blended with or offset against 
the other ; the two propositions are subjected to a 
sort of exhaustive mosica! logic, till alt that is 
contained in them shall be fully brou^t out and 
verlGed. By a sort of refining, differentiating, 
intellectual ar^mcntation these themes are de- 
veloped singly, in combination and in contrast, 
and are worked through various keys, abridge- 
ments, augmentations, episodes, digressions, into 
a most complex and various whole, in which the 
same original threads or themes continually re- 
appear, yet with perpetual sense of novelty. The 
intellectual principle delights in analysis and in 
the detection of differences and distinctions. 
So the symphonic Allegro betrays a tendency to 
continual divergence and escape from the first 
starting-point. It is like a critical expontiou and 
discussion of the subject. It has a stricter scien- 
tific form and method than any succeeding por- 
tion of the Symphony. It excites reflection 
together with feeling. In its musical texture it is 
animated by the fugue spirit, though it seldom or 
never becomes a strict Fugue ; but through it all 
you have that sense of development, of proposi- 
tion and response, of imitation, echo, and analogy, 
of which the Fugue gives the strictest type. It 
is here, while listening to this part, that you are 
most apt to ask youradf : What may this Sym- 
phony m«an t For if you do not seize the mean- 
ing A«rs, the aft«--movementa will be likely (as 
our friend Fry asserts of every cUusictU Byn- 
phony), to appear like unconnected compo^^"") 



having no more to do with one another than tbe 
dJfi[erent items in a miscellaneous concert pro- 
gramme. The Allegro demands severe and on- 
divided attention, conscious mental application, on 
the hearer's part, like a profound discoorve ; and 
yet not precisely stici attention, but with more 
abandonment, shutting out all other thoughts be- 
ndes the music and surrendering yourself to it* 
logical unfolding of its own propositions, which are 
purely mmdcal. 

People who go to concerts to bo amused, to 
t^ to music as ihey would dance to it, will not 
bo much the wiser for the Allegro. They will 
nuke little out of iL In Beethoven's music this 
movement freqnently suggests to you the strife 
and struggle of two oppoeite principles, through 
difference and divergence sometime* finally 
rushing into each others' arms in the full perfect 
Chord of reconciliation, as of a common Trulh 
underlying both. Such is somewhat the case 
with the Allegro of bis Sonata Pathetique, and 
still more of the C minor Symphony. A few 
bars of slow prelude or introduction, or occasional 
epi^es of a wholly different movement in tbe 
midst of the Allegro, do not alter its general 
character. This then is the most analytic, differ- 
entiating and discursive portion of the compoM- 
tion, and addresses itself more directly than the 
others to the Understanding. Here the inspi- 
ration of the whole work, which should be one 
thioue^out, wears mainly the deliberative phase, 
starting with propoations, in tbe discussion of 
which it has gone on more and more eageriy and 
earnestly, until th^ mood of soch discussion is 
exhausted. 

The Allegro is generally followed by tfae slower 
movement marked Adagio, Larghello, Andante, 
&c. &c., and has more of calm, still feeling and un- 
questiiming re)i||ion in it. Here all the spiriu 
converge again to Unity. They have forgotten 
all their emulous individualities, and are gathered 
about the altar of a unitary sentiment It is tiio 
baptism ctf' pure feeling, and the meddling intel- 
lect is nient Here is no thctds for discussion ; 
but pmyer and incense go up from the heart 
This is the deep tmd central sanctuary in (his 
musical abridgement of man's life, which every 
good Symphony appears to be. This is the heart, 
as the other was the head. 

The serious Andante passes— sometimes through 
the frolic and fantastic Scherzo, or Minvtt and 
Trio, (whose correspondence is sufficiently hinted 
above), — sometimes immediately — into the Rondo 
Finale, which is rapid and full of the spirit and 
preparation for action, full of resolve and fire. 
The sentiment, which has passed through the cru- 
cible of the judgment in the Allegro, and sought 
its divine repose at (he religious altar of feeling 
in the Andute, having (ravcived its intellectual 
and its affective phases, now puts on its armor 
and moves on with alacrity for action. It seems lo 
act itself out with buoyant confidence; sometimes 
with sublime triumph, as in the march concluding 
the C minor symphony. Thought consecrated 
by feeling, deepened to a sentiment, becomes an 
act. And the general expression and character 
of this last movement of a symphony, compared 
with the others, is very nearly what the latest 
modem development in the history of mudc, the 
sensuous, brilliant music of effect, is, compared 
with the expressive aqd the scientific styles which 
were developed earlier. It is the Finale, the 
highly wrought and brilliant close, the passing off 
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of the whole thing id glorj', overwhelming and ' 
astonishing the hearer. 

In criticizing the first part of the Sjnuphonjr, 
we t«U how the composer treait kit tkevu; ia 
criticising the second, or alow moTement, we 
inquire koto deep and beauli/ul ikt lenliment; 
while of the last part it is more nataral to remark 
its gplendor of effect. We judge these three 
movements respectively, with refeience to daign, 
to tpirit, to effect. There is most of the wilful 
utd impetuous in the Finale. Prato, and even 
PreOiuima is not too swift a speed for it to gain 
sometimes hy its momentum. 

Of course among the Symphonies, Sonatas, 
Quartets, and so forth, in T<:^e, there will be 
found plenty of exceptions to the strict order ii£ 
the preTailing type here indicated. It if quite 
common, as we bare said, for the Allegro, Alle- 
gretto, or whatever the first qaick movement may 
be, to be preceded by some short slow introduc- 
tioa. It is not unusual to find a Scherzo between 
the Allegro and the Ada^o; and in some in- 
stances, as in several of Beethoven's SonataB,.the 
first and principal movement is an Adagio, or an 
Andante with variatioDS. Sometimes there are 
as many as five movements. And more or less, 
in all composers whose works reflect the Inflnence 
of Beethoven, the free, eccentric spirit of the 
Fantaua breaks loose repeatedly, but as it were 
episodically, in spite of the general confijrmity of 
the work to the prevaiUi^ ^rpe. These varia- 
tions do not prove the form a false and artificial 
one ; but rather that it is something real and 
vital, and founded in nature, and therefore such 
as can well afford to allow of any latitude not 
fatal to the spirit of the whole. 

These are mere hints. Fallj to develope and 
illustrate and apply all that ia ooAained in these 
SD^estions should require a volume Aid mnch 
patient study. It may be that it is a mere meta- 
phygical speculation of our own. But we cannot 
help thinking that in these brief hints, which 
some one else may woA out more completely and 
more beautifully, will be found at least a clue, a 
key to the solution of the question whether the 
clasnc Symphony, so-called, be merely a slavish 
copy of a chance design, or be a true form, 
founded in the very nature of musical inspiration 
and the very nature of the human soul. 

Of the issue between this kind of purely mtui- 
eol symphonic unity, and the proposed extm- 
mtuical dramatic unity, which some of our 
modems seem to wish to substitute ibr it in their 
reformed Symphony, we hope to speak hereafter. 



A QcEEB Pboiessorsbif. — The government of 
Harvard College are said to b« completely non- 
plussed by s recent bequest of SIS, 000, left by a 
cerlain sentimental Miss Csrolioe Plnmmsr, for 
ifae endowment of s new profeiaorsbip oD the 
"Philosophy of the Hesrt." They don't know 
whether it ii to be sn anatomical, a physiological, 
or a lentimental chair : whether it is an animal or 
a poetical heart that is to be philosophised on j 
whelhei they are to take Webiter'a first definition, 
" a maseulai viscus, which is the primary orgsn of 
the blood's motion," &c., or one of the twenty 
others, such as *' (be sett of the aflections." or 
some of its kindred. As the founder of the chair 
was a lady — and a single lady — we apprehend that 
it was the senlimenlal and not the carnal heart 
that she intended. She mast have seSered, like 
Mn. Sbewton, fiom too mnch heart, and, wanting 
to rescue future single ladies from similar sur< 
plnsage, determined to hare the subject reduced to 
a philosaptiieal system, with s learned professor to 
expound it to lbs young gentlemen who are 
usually the oliief initnimsnts in producing dis- 



orders of the heart. We wish the ^ 



■bill look for their determinstion with interest, snd 
shsll be especially anxious to know who isto have 
the honor of being the first Hesrt. Professor. 

The above is from the Philadelphia Bulletin. 
Fifteen thousand dollars will certainly compel the 
government to construe the Heart into tome&mg 
practicable, and . establish a professorship <f some 
sort. We propose that they should turn it into 
the long called for professorship of Music : seeing 
that this "divine Art" or science is commonly 
supposed to work so powerfully upon the feelings 
and the passions, and that it therefore is perhaps 
as good an interpreter of what is called the Heart, 
as anything which a professor could profess. 



H tuloftl Intelligo&M. 

HAHDti, AHD Hatdk SocmT. — At the snnusl 
meeting of tbka Society, Iteld on Uonday eveohig Isst, 
the following officers were chosen fbrCliaysari Presi- 
dent, J. L. Falibsnkai Vice PneideDt, Qeorge Hews; 
Seentary, R. L. Hsielloo; Trsasnrer, H. S. Packer; 
Tnuteei — John H. Pray, John F. Peyton, J. H. Loug, 
L. B. Banes, John Dodd, Irwin LHsrwood, J. H. Wsrd, 
Edwud FsiOD, Geo. V. Hnnnevdl. We are .glad to 
see this old society so ably luttslned In the respectability 
and mntlcal experience of its new goremmenC Ur. 
tferlsm, the Freiidant of the Utt two years, declined a 
re-electioii. 

PioMiMAni CoRCKETS. — Ws Understand the Bos- 
ton Brigsde Band are engsged lo perform for s 
coarse of Promenade Concerts in Dorchester. — 
These Concerts were very popular last season, 
both in the city and country, and will undoubtedly 
be well patronised this season by our suburban 
inh abit ants. — TravUtr. 

Ths RoxaoBV Ba«TaovsHvSasiaT¥ gave a Sa* 
cred Concert on Thursday Xvening, under the 
direction of Mr. L. H. Sotmsaii. The perform- 
ances consisted of vocal Solos, Duets, Quartets 
snd Choruses, selected from the works' of Handel, 
Haydn, Cherubini, Mendelssohn and Rossini. 



Castle Gabi 



CONCKBTS. - 



A fair honse 



greeted Mr. Brough s coiDplimcntal benefit last 
night. Weber's Model Overture, Euryantlu, 
opened the entertainment, followed by the slow 



ter work ie elegantly written — clear, barmonious, 
classie-like, and wss warmly received. The other 
pieces met with accustomed euccess. — To. night 
le M. Jtiu.iBN's benefit. Fry'i new symphony, 
Childi Harald, among other things, will be given, 
for the first time, after Isborious rehesrsals ; and 
to-morrow night, the closing Bali.— /T. 7. Trtbuitt, 
Tkvriday. — 1 

A " Musicat Congress," in Lhe style ofthe great 
London and Paris Festivals, is in sgilslion among 
the Directors of Lhe Crystal Pslsce. in which are 
10 be engaged nothing less than Jullien's band, 
the Qermanis Society, Dod worth's band, the Phil- 
harmonic Society, and the Choral Societies of all 
our great cities. The project is perfectly gigantic, 
and if possibie to accomptisb, will throw in the 
shade JA Buiopean festivals of ths kind. — Ibid. 

TocAL Mnsio or Enai^uD. — Dr. Gordon Hske, 
B scientific English gentleman, who recently lec- 
tured in this city upon " Sleep " snd " Dreams," 
bas been giving a couple of lectures in New Tork, 
in Dodworth's rooms, upon the Inllad musie of 
England, illustrated witH songs by Mrs. W. F. 
Neill, and accompanied by the pianist, Mr. Timn. 

The Italian Opera troupe, nndar the direetion of 
8ig. Arditi, have been performing Den Qioeottni, 
BS well as other operas, in St. Louis. Hme. 
Devrles was Donoa Anna ; Mme. Siedenberg, 
Elvira ; Mme. Pico Tiettj, Zetlina ; Sig. Tietti, 



Ottavio ; and Leporello, we are told, was by a 
new hand. -- 

The Germanians were there also in the middle 
of the last month, together with Miss LeLmaen, 
and they are this week in Detroit. 

Niw Oblbahs. — The French Opera troupe per- 
formed Weber's FreytchMz on the 16th, at the 
Orleans Thestre j and Zampa on the leth, for the 
benefit of Madams Berton. 

Paul Jollien gsve his last concert in Fhila- 
delphia, .in ths Musical Fund Hall, on the 19th 
May, assisted by Mr. Victor Chanme, Mr. Philip 
Mayer, &o. Panl treated his auditors slso to a 
grand Tombola, with chances of drswing copies of 
a lithographic likeness of himself. Paul I Paul] 

We read of the other little violinist, Ca>ii.la 
Ubso, giving concerts in Mbcou, Gb. 
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A. WESHZB ft L. jr. HOEFFHIR, 

■OSIttAL~llUITEIIHBHT«» 

iro. aes washxhotov btbubt, 

PIA1I0.10RTB3, SvrsphlDei, HalodHni, Qnltui, TloHu, 
nmts, VlalODedk^ Bum, ClufaiNi, FluEM, PImdIos, 
nbi, AgsDrtHna, BCrlsn Bow*, ate. 
W« shall t#*p on hutd * gtaA Tirktj of the obova Duptd 

. ._. _,._.. __. . inaoOoB to all 

1 hl^uet erieed, 
Drdan br letter iriirba eueAdlT 

LET, TUIOED AND KEPAIBXD. 
Ht. Wutb wtO ilB (ontlBiie to (li* InitoBedmi ea the 
Plus, Oipn, Flota, ViaUn ud aolUT. Mr. Wbdct an bt 

. .V. o., 1- ... 1 . y^ tuMttm, No. 

TtvjV. Bm 



E. R. BLANCHAED. 

TKACn^B. OB TKK V&AHO. kHD OBAAH. 



Slgnor AUQTTSTO BKtTBBLABZ, 



TEACHER OP STNaiNG. 



I. K. TEAOW, IfiiKI, 



L. H. SOUTHARD, 
TEACHEB OF nVfllC, 



A 80FSAHO VAHTJjU. 

XIOB ■ ehnnh In BnTunah, On. A (wd ■miianu ilniiT, 
f SBl asa vlio Is s lood BHMlsiaB and Msaber, moM ncdte 
& ttir eetuT, ud flad ■ofanlan. foe ftaitiieT partlfliilan ta^ 
qoln at tlili i«o*. Bsnhllta. 



CHICKERINO & SONS, 

HANniACTUBKBB OV 

PATSITT AOTIOM 
GRAND AND SQUARE 



<» MTXkT DnOBIPnOM. 

WABEBOOHfl, 



TBEMONT STREET, 
A|alt BoeroN. 
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flBXAT BOOK IN PKHS. 

■MIE'8 OrOTClOPiEDU OF IDSIC: 

OOMPILn) IT JOHN W. IIOOU, 
ntk Uh iiBlataBM <C Mte AWtawAlMi B*B iB Uu nulHl 
•Drid. Tb* UMDOiiBoniw uibnr t> UMl■l»l■K«(en• 
- Hi^ thinii^ rnik (< tb•lbon,whl(ib1mlb>■dwW- 
. — i_ u.. :^::tj ^ >. i. _■<< ■„ pablkbtd in mw 



A. EIBTOBT or THX BCOSNCa Or KUSIO, 
hu tlM lulkst Itm* to Uh pnRBt, ■ 

Tre»ti>« on HsTmonf tni nonragh Bua, 

I iwnripUeii ot iD knavn Xmrou InmiFiiipn, wltfa Uu 
lUM of Um sat dkaBcaUMil iB*k*n, ud ■ HupM* Mb^ 
si Hocnpli; of OTU thna tbouaud «( tb* >MN diitfaiKvbtawl 
[^obipoiim Ukd lliuldBoi 1^ luTV enr ttrtd. Mr Hoon hAi 
ipuiCHnnlHuibiHH^llBtlUmiublimck. Ithmn 
folag thiDoiA *>•• pni* •* i^MIt *■ *ll< eotnpott with 
F. B— Tlwlww *Pl^£**^*l>'^:;^> "*** tnnlSiM* 
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A Seriew of the HUtory of Mnac before 
' XoEart 

BY A. OULIBICHEFF. 
(ContlniKd tmm p. 87.) 
Had the composers, from the fourteenth cen- 
tury, laid ihcmselves out in Melody, the art irould 
have become italionary from tlie moment of ita 
birlli, aa it was nith the ancients, and aa it is yet 
wilb every people whii;h Europe has not dr&wn 
intoihc ciivle of its civilization. Melody exercises 
tuch a powerful attraction, that, once admitted 

jibri • 



into composition, the best heads among the musi- 
cians iTouId have occupied themselves with it 
exclu^vely. But what could they have done for 
it ? I ought, however, first to ask, from whence 
could they receive it ? Were they to borrow it 
from the people, as was done twA centuries later, 
when such a loan coald take plac« without danger 
and even lo the benefit of the art, already rich 
out of its own materials? But that would have 
been the ruin of music, at the time of the oldest 
contrapun lists, since tbcy never once possessed 
the means of accompanying the simplest tune. 
To a drinking song they would have set some 
sort of a Greek bass, which the true musical sense 
(rf the hearers would have declared wrong, and^ 
then they would have sung and played it without 

any Bccompaoioient ^ Art wwiLd -inro rbcn or 
have retrograded, if you will, to the stand-point 
of the people ; from that point no farther progress 
would have beea possible ; the doors would have 
remained forever Vailed up. Dilettantism, which, 
like Melody, was in the state of nature, and which 
at that time only grouped itself around the min- 
strels, troubadonn, and other mnacians who were 
no artists, would have .exerted an imperious in- 
fluence npon the works of the composers; purse 
in hand, it would have demanded of them Melody, 
and only Melody, no matter whether good or bad ; 
that which one has is always excellent, to long as 
he knows no other. What musician, who was 
an artist, could have resisted the demand of the 
pablic? Who would hate puzzled his head to 
achieve « piece of canonical connterpirint, which 
nobody wanted, so long.as gold, fame, and the 
satisfaction of writing things pleasant to the ear, 
were to be earned witL so much smaller outlay ? 
In this case the germ of learned music would 
have gone down in the popular music, and the 
Art would have sunk, never to rise again. 

Thanks to the holy Cecilia, our blessed patron 
saint, that she in her high providence inspired 
the old docltlh with that hatred for all that was 
not natural, whereby they steered clear of a rock, 
upon which all preceding systems of music had 
gone to wreck ! For thousands of years had men 
wandered on the path of instinctive melodies, 
which were so attractive, so flowery, and yet 
always so unfruitlul. With it have all the races 
of antiquity begun and ended. They cherished 
it from their savage state, to ihe ages of their 
splendor and even to the latest periods qt tli^ir 
political existence. And what succeeded ^ ^0~ 
thing that added any originality to the ^m ^n(0~ 



po^tidn. Turn your eyes to Asia, and yon there 
find nothing hut a continuation of the same nega- 
tive eflects, proceeding from the same causes. 

If a Rameau had only come along in the times 
of a Dufaj and a Binchois, who could have ex- 
plained to them Thorough Bass and the forma- 
tion of the Chord by Thirds placed oite above 
the other ; if other theorists had taught them the 
true scales and the Diatonic harmony (rhe whole 
system of Thirds, Fourths and Fifths, in which 
the steps of the scale. Major and Minor, are con- 
tained), then they would have only needed to set 
themselves to work ; the composers wAld have 
transformed themselves into ofusicians at once, 
and in ten yeara the art would have made moro 
progrets, than in four centuries before. Let us 
txmltsB, that all wb know is excoedin..JT like the 
egg of Columbus ; although there is this distinction 
between Columbus and Rameau, that, when the 
latter came, the egg was already standing on its 
point Ho would have taken good care not to 
to come before. If speculation ever could supply 
the place of the labor of centuries, there would 
be nothing left for time to do. Tt was by routine 
and blind groping, then, that the musicians had to 
complete the theory of the Chord and the involved 
relations ; and nothing, I opine, could lead them 
thither with more certainty, than the fundamental 
rules of the fugiied system; nay further, that 
alone could lead them there. 

'the rule of the Canon imposed on the rouscian 
a constrained progression, which was predeter- 
mined by the proportional distances, the steps 
and the special kind of imitation. The whole 
difficulty, which sometimes indeed was great, con- 
sisted in reconciling the problem with the little 
that was known of Uarmonyor pure Composition. 
To flatter the ear could not be the main business 
of the canonists, as we have said before; more- 
over they feared to offend the ear by the too fre- 
quent use of dissonances, and their scruples in 
this direction were carried to the greatest excess. 
Obeyiag thus a principle, which in itself had 
nothing in common with the rules of pure com- 
position, they could not in the beginning always 
foresee to what results the Canon would lead 
them, and so they stumbled as soon as they met 
any other combination of notes than the perfect 
Major or Minor Chord. Among those unforeseen 
accidental combinations, there were some which 
they tlmuaht tolerable in their dissonant steps as 
i. Others on tlie contrary struck 
Vukcd upon the ear, that they were scarcely 
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willing to let them pass under that title. The 
more the alyle of the Canon bec&me refined, the 
more discoveries they made in the category of 
tolerated chords ; but bo much the more too the 
painful discorda multiplied, and it needed only 
this to wound in imagination cars which were 
afraid of crerylhing that did not bear the name 
of consonancea in tho books. There was a multi- 
tude of caaes, in which the rules of the Canon, 
nay, those of Harmony, sakl No. That furnished 
matter enough for dispute. Whiuh aide was ono 
to lake between two powers, both of which had 
exacted the oath of fidelity on tho part of the 
muucians ? To sacrifice Harmony and split one's 
can, for that they were no longer barbaioos 
enough ; to limit the laws of the Canon, to dis- 
turb the symmetry that lay before their eyes, 
the mathematical exactness — they were loo simple 
yet to think of that. But if they failed to bring 
these two points into harmony, there vanished all 
the merit of having conquered a difficulty, &"■! 
the labor lost all value in the eyes of the jodpes. 

Necessity b the mother of invention. They 
sought for ontlots, and gradually, in the course of 
long ages, they found out Preparations, Resolu- 
tions, Sycopes or Tied notes. Anticipations, Re- 
tardatjont, the rules to which Transition notes, 
Holds, (Fermaten,) &c. are subject, — pure dis- 
coveries of the highest importance, nihich at first 
passed for a sort of compromise between the de- 
mands of Harmony and the wilful, but not the 
less unlimited, caprices of tho Fugue. In these 
expedients of lofty composition our ancestors dis- 
cerned a remedy, but by no means a nourishment 
for the ear, — a remedy which they, as wise phy- 
sicians, used with great moderation and caution. 
But-whniLdw.ur liad onre lasted the forbidden 
fruit of iHssonances, it accustomed itself so well to 
them in time, that what had been a cause of pain 
was transformed into a pleasure, and the technical 
into an esthetic necessity. From that time for- 
ward dissonant intricacies, introduced purposely 
and multiplied through tlio satisfaction that thcv 
gave, became the soul of the improved contra- 
puntal music. 

If I have not incorrectly expressed myself, the 
reader must have comprehended that Ihe Canon 
ia the source of the whole wealth of Harmony, 
and that never would such discoveries have been 
made, if men bad followed from the first the 
errors of the melodic style or of free inspiration. 

After the Canon had been used for some time 
by the adepts in music only to profane ends, and 
as a ctrange and entertaining curiosity,* it was 
admitted also into composition for the church. 
There it could unite itself with the Roman Choral 
Chant, which it afterwards through a series of 
comptomlees, acceptable so far as tho form was 
concerned, but deBtruclive to the substance, ex- 
pelled from its unlimited dominion. The Choral 
Song waa to keep on singing the middle part, 
note by note, as it hod always done, while the 
Canon clumed for itself the other voices. Out 
of this tradition grew the oldest form of Church 
works, so lar as counterpoint was concerned ; the 
Canto fermo was still clearly distinguishable . 
throughout; but then came tho manifold alterna- 
tions of the Canon, which, steadily multiplying, 
corered up and at last utterly suppressed the 
voice of the traditional Chant. Tho effect was 
to raise a wall of separation, not existing for the 



eyes alone, between the ear and tho church song ; 
soon the musicians allowed themselves to set 
a middle part of their own invention, and still of- 
tencr popular melodies in its place. The prac- 
tice pf founding the entire music of a Mas^ upon 
an altogether pnjfane song is almost as old as the 
origin of countcrpmnt. Kiesewctter, who has 
reinstated the FInmiah or Belgian school in 
the glorious rights of the higher antiquity, of 
which other historical inquirers had deprived it, 
gives us examples of tho labors of a Dufay, an 
Eloy nnd n Faugues, the heads of a school before 
Ockcnhclm, who were Ihe first to whom the naroc 
of composers could be attached without undue 
exaggeration- Dufay, the oldest of these three, 
wrote a Mass upon the song: L'homme arme. 
Josquin, the hero of the fifteenth, and Palestrina, 
the hero of Ihe sixteenth century, have wrilton 
their most learned, if not their most beautiful, 
church componlions upon the same song. 

Bumey expresses himself very stron;ily about 
this practice. Is there anything more absurd 
and disgusting than to let the Mass be sung to 
Flrcet and tavern songs ? Tliere are remarks, 
about which an intelligent man must be on his 
guard, precisely because every body makes them. 
In the first place, the learned doctor should have 
considered that this custom, profane and absurd 
as it may appear, maintained itself for three cen- 
turies; which for an absurdity, that neither dis- 
guises nor excuses itself, ia an extraordinarily long 
life. Then again Bumey should have seen, and 
indeed Ixtter than any one else, that here tho 
incongruity resides in the idea of the thing, and 
not in the thing itself Tho popular melody 
adopted for the Canin fermo was not used in the 
manner of a si>called principal melody to-day, 
and It cxcrc&ed &it little influence on the char- 
acter of the work, to which it served as a l>ssis. 
Banished into the middle part, altered, and va- 
ried, amplified or diminished, according to the 
demands of tho Canon, frequently inlerrupted 
by long pauses, pulled to pieces and freely imi- 
tated between the other voices, eovci-ed above 
and below with tho counterpoint, this melody 
could not be recognized as the same they had 
been singing every day. There was nothing re- 
pulsive in it, therefore, at least for the ear. 

This practice in and for itself would seem to 
have deserved the most earnest attention of his- 
torians. Bumey and his contemporaries should 
have inquired, what technical necessity could 
have upheld for three centuries long a custom so 
foreign and so contrary to the religious spirit of 
that age ; they should have asked themselves, 
what miracle moved the scholastic pedantry to 
borrow from the musical practice of tlio people a 
thing which it so much despised, — a pedantry, 
we say, which in music, more than in any other 
art or science, had piled up an impassable moun- 
tain of Greek and Latin words, that either had 
no meaning, or awakened only false ideas and for 
the most part had nothing in common with music ; 
a pedantry, which weighed upon it like an Atp 
and threatened almost to crush it. Who can ex- 
plain lo us this monstrous coulradiction ? I flal^ 
ter myself it is explained in all that I have al- 
ready said aijout ilie music of nature and the 
original auxiliary sources of Music. 

The composers, who for a long time and neeoa- 
sarily mere not in a condition to invent anylhin" 
resembling a melody, needed for the erection of 
their eontrapunlal staging a first and immovable 



I plan, which forlhiaroason they called can(o/«rnw. 

I At firet Ihey borrowed it from the Choral Song 

I of the Cbnrch; but after the knowledge of 
Counterpoint and Harmony had roado conjodor- 

■ atile progress, of which the productions of the 
old Flemish scltool afford proof, they saw very , 
well that tlic Choral song with its unnatural ' 
scales was a cramped and troublesome basis of ! 
operations. But what should they put in its | 
place ? To invent was bard ; to invent happily 
still harder, if not impossible. In this perplexity 
the musicians, in spite of themselves no doubtf 
were forced to recognize, that the popular melo- 
dies, being far more ^ngable, and in respect to 
sonority and rhythm far more characteristic than 
anything that Art waa able to produce, were 
muc'h more readily adapted to the different de- I 
velopmenta of fugued counterpoint. Many re- | 
specCable people have become thieves by necesity, i 
but shame-faced thieves, dreading detection more < 
than punishment That is the history of the old ' 
contrapuntists. They gave the people their own 
songs disguised, and they understood haw to for- \ 
tify themselves against the complfunts of the ear; 
for they sinned not with the deugn of making 
their church compositions mors melodious, but, 
I repeat it, solely in the interest of counterpoint; 
and Ibis distinguishes them from some modems of 
Ihe sixteenth century, who took these very songs j 
and fitted Co them accompaniments, out of regard : 
for the melody, that is to say for the songs. | 

Neverthclesa in thia way the melodic element : 
began to creep into tho works of the contrapunt- 
iata. With a aingable middle part, the other 
parts loo, which were formed more or less upon 
its pattern, were constrained to sing a tittle. | 
Moreover towards a poor song, stripped of its ; 
secular text, ^t had not to observe the same \ 
scruples as towards (be traditional choral song. 
They took with it all those litierties, of which we 
have already spoken ; they took it to pieces and 
constructed the Canon out of its fragments. This 
new mode of Irc.tting the Canlo Fermo, w^ieh 
divested It of its unavailableness and left il | 
nothing but its name, was better suited to the 
rciiuiremenls of the contrapuntal style, and 
therefore also more favorable to melody, l>ecause 
the song, before confined to Ihe middle pari, I 
now. passed about, by means of imitation, from 
one part to another. An example will make the 
thing quite clear. We borrow it from Josquin 
DE Pre9 (Josqtilnus, or Jodocus Pratenns), that I 
great man with a double historical face, that 
genius of the tranution, which closes the list 6i 
the note-reckoners and opens that of the tme 
composers. Josquin, who had mistaken his lime, 
re-appcared, as every one knows, two hundred j 
and odd years afterwards under the name and 
form of John- Sebastian Bacb. The mistake ' 
In the chronology was thereby balanced; man 
showed what he was able to aceompllsb. 
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Tbii ia the Hosanna of a Moss, made out of 
Faiiani Regris, a Mng, nhich the ba^ and iniddto 
part divide among them in a strict canon, and 
whow two upper parts present a sort of para- 
phrastic, but ia reapect to harmony very incorrect, 
fugue. The cadences from the third to the 
fourth, and from the ninth to the tenth bar, must 
have pained even the ears of those times. 

There is a celebrated fact in the history of 
music, which really seems to bo in crontradiction 
with earlier transactions. Josquin, they tell us, 
was a gcniug of the first rank ; he threw all his 
predecessors into the shade, and liia works even 
served for models to the compoaera in the second 
half of the sixteenth c«nturyC But was not this 
the very period of the complaints of the Council 
of Trent about the decline of church music? 
complaints, the justice of which the historians 
have never attempted to call in question, since 
they have made them known to us. They were 
indeed but too well founded. In whom then lay 
the guilt of this degeneracy, if not in the disci- 
ples of the Flemish school, the disciples of Ihnt 
very Josquiu, whom Barney calls ths father of 
harmony, although he was nothing more than tho 
grandfather, the fatlicr of the real father, whose 
name was Pale3tru.-a. How then coold pro- 
grets and decliuo lake place at once ? Let any 
one examine the nole-lexl, which I have just 
placed before bia eyes, and he will answer much 
moro clearly, thaii the prose of the historians. 
In the first place he will observe in it an immense 
progress, so far as it concerns the art of composi- 
tion, which under tho pen of the great Josquinus 
Fratensis hod already passed over into the state 
of Music. Then loo he will see what it was 
that was complained of by the fathers of the' 
Council of TVenl, and with them by all good Cath- 
olics who went to church to bear mass. They 
comphuned not exactly of the decline of an Art, 
as yet too young and loo imperfect to have bad 
time to become corrupted ; but of the fact that 
the contrapuntal style had killed the old Church 
Song, and that it no longer suffered them to hear 
the words of the ritual, for mere fugues, imita- 
tions and other canoaical games, in which they 
were swallowed up as in a whirlpool. Such an 
Art, great as was ita worth in th« eyes of judges 
. of the fine arts, was manifestly perverted in ita 



application ; and hence the un-harmonious Gre- 
gorian Chant, which represents Church music in 
the state of nature, must have appeared to deserve 
the preference before the other. 

The style of composition, which called out such 
just complaints, might also have given occasion 
for other grievances. Apart from the wrong done 
by the canonists to the words, the music itaelf 
failed in all its duties towards the religious acts it 
clothed ; but on that score neither the churchmen, 
nor the composers, nor any one else could trouble 
themselves at that time. The proper verdict 
would have lain against the etiaraettr of tho mu- 
sic, and the music of that time possessed no char- 
acter ; it would have been asking of the Harmonico- 
malhematical science something, which only the 
poclico-musical art cotild have afforded, and this 
art was as yet unknown. Expression did not as 
yet exist, or if it was to be found anywhere, it 
could only bo in execution. In the arrangement 
of the notes you do not see a shadow of it- 

Vnmeaningness, — that is tho most distinguish- 
ing and general character of this second period 
of music, which includes a cycle of about three hun- 
dred years, beginning with the oldest monuments 
of written counterpoint, and ending with Paleslri- 
na,thefiTstor tbeexpressivecomposers. Itwasthe 
time of the Gallo-Belgian supremacy, which was 
founded and maintained through several genera- 
lions of contrapuntists, of whom Dufay, Ocken- 
beim,JoGquiDandWillacrtwerc the masters, heads 
and representatives. A series of anintcrrupted 
advances corresponds |p fact with tlie tolerably 
regular chronolo^cal intervals, which separate 
these four reigns of the oldest musical dynasty, 
which Europe has acknowledged. We might 
divide it therefore into different epochs, as the 
historians did and liave to do; but from our pcant 
of view, which is not thcin, ike doles and names 
and steps of progress indicate nothing but the 
continued development of ono and the lame 
period. Whatever diSerenco of knowledge may 
have existed between a Dufay and a Joiqnin, a 
far more striking similarity unites them in the 
eyes of the moderns. We place them both in 
the same category of musicians, because in fact 
neither the one nor tho other deserved this name. 
With litem the musical sense redded somewhere 
else than in the recognition of tho ear; for they 
sought it outside of harmony, melody and rhythm. 
They thought they could combine notes, ai we 
combine numbers ; and instead of thai, they 
arranged the notes like the words of an unknown 
tongue, observing certain rules about their number 
and their symmetry, so as to suit the eye ; a pro- 
ceeding, which must have seemed absurd to the 
plain understanding of people at tho time when 
it was practised, but now no longer so, since we 
know how to appreciate even its remotest conse- 
quences. This manifestly idle labor, whose first 
results were no insignificant, so barbarous and so 
Gothic, to use the term of the historians, was in 
reality no other than a labor of learning or deci- 
phering, to which the contrapuntists applied them- 
selves with all zeal, without knowing the results 
laid up in the future. God only knew them. 
Through the necessity of using the unintelligible 
words of the musical language in every manner, 
of transposing, inverting, grouping and combin- 
ing them, they gradually won from them the mys- 
tery of their meaning; and after they had once 
penetrated their tense, this of itself gave the 
melodico-logical and the barrnoaico-grammatical 



constructions, which were henceforward requisite 
to bring it out. From ^e jorisdiction of the 
eyes Music by degrees pasMd to the too long 
dormant jurisdiction of the ear; from the state of 
a mere parasitical plant to the state of poetry. In 
tho sixteenth century music finely became music; 
for this memorable century pronounced the hu- 
man mind to be of age 1 

[To b* goatlnntd.] 
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On the 12th of March, 1844, Mendelssohn con- 
ducted at Berlin the lirael in Empt, in accord- 
ance with the express wish of the King of Prussia, 
in whose dominions our artist's works kindled the 
greatest en thunasm. His munc to A Midnanmer 
Night's Dream was performed seven times con- 
secutively at Dantmc : and in March and April 
the Anligone was given entire. We bear of St. 
Paul being performed at fireslau, and of the 
Antigone at Athens in the original tongue, but 
with the modem music, a fact which Sopbocles 
would have found difficult to reatiie or reconcile 
with the ancient strains at the Dionysia. Julius 
Stem, a young German composer, superintended 
rehearsals of the tragedy with a view 
duction in Paris, where wu hear of its b 
received — a thing not ver^ creditable tc 
discernment, or the worshippers of Sponti 
Auber. It was performed at the Covent Garden 
Theatre of London, in 1813. In tho April of 
1844, Mendelssohn was present at Leipsic, and 
assisted tho Belgian violoncello player, Servais, 
in a public performance — with David and Servais 
he tr^ve a splendid reading of Beethoven's Trio 
in B flat, the gem of the concert 

But'' London had now an immediate claim on 
the services of Felix : and on the very day of hia 
arrival in England he practised with Mosobeles 
the variations in B flat for four hands. He lived, 
at this tiBu^ ^ Ih * o a « * < a nt jj o oif n ionship of tlM 
most noted musicians of the day ; and «fterwards 
appeared both as conductor and performer before 
the London public. He led his Si. Paul at Exeter 
Hall ; the music to A Midiummer NigM't Dream, 
and his Symphony in A minor, at the Philhar- 
monic, besides playing Bach's Triple Concerto 
with Moscheles and Thalber^, repeated on another 
occanon with Dbhier as a substitute for Tbalberg. 
I cannot omit in this cursory account of aome of 
his appearances in public some mention of a mon- 
ster concert in London, showing the imc 
resources available during a London seasor 
the capacity for enjoying and enduring a 
Endish audiences. Germans will bo BstoE 
to hear tliat no fewer than thirty-eight pieces 
were set down in tho programme; but the splendid 
phalanx of artists was a sure guaranty of success. 
Of tho " stars," 1 must give the names of Men- 
delssohn, Griai, Shaw, Mario, Salvi, Lablache, 
Staudigl, Madame Dulcken, Thalbei^, Sivori, 
Joachim (a pupil of David), the harpist Parish 
Alrars, aud Benedict, whose porformance with 
Mendelssohn and Mmc. Dulcken, of a trio, noc- 
tame el vaUe briUanle elidited great admiration. 
At the cishlh Philharmonic Concert, in July, the 
Walpurgu Nigkt was performed under Mendels- 
sohn, and the day afterwards bo played before a 
select circle in Mr. Klingemann's house, the Va- 
rialionn Sdrieuset (op. 54 J, a duet on themes from 
Weber's Preciota with Benedict, and several 
accompaniments for Adelaide Kemble. But it 
was chiefly as a conductor that we heard his 
praise'sounded, and nothing could be more flatter- 
ing than the accounts sent to us at Leipsie, by au 
English correspondent, of the enthusiasm our 
artist created by the magic wand (Zaubentab), 
which instilled such life and energy in the sleepy 
spirits of the orchestra. On the 10th of July, he 
left London, and, after visiting Berlin and other 
places of less importance, determined to pass the 
winter at Franklbrt, and devoie himself exclu- 
sively to compoBition. His post at the Gewand- 
haus was filled by Gade, a young Danish artist 
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Of the new prodactions which iiad appeared 
IhU year from tb^ pen of Mendelnohn, the moat 
important were hia muaic to Racine's Alhalie, and 
the fifth book of the Sonfft leilhout Words, bewdes 
several vocal pieces. 

At Frankfort during this period, Mendelesohn 
began his great oratorio, Elijah, by carefully 
airangins and connecting the words adapted to 
that noble musical drama. The subject had sug- 
gested itself to his mind years before he actually 
put pen to paper ; but he wisely drew out a plan 
of each part before commencing the music. The 
music to the (Edipus Colonaas, the prand trio in 
C minor (Op. 66), the last volume of the Songs 
without Words, the Violin Concerto, and some 
works of less importance, sprang into existence at 
this time. In Leipsic, David and Gade acted as 
joint directors of the musical meetings ; and, if a 
conipUnt was made of the weakness in the vocal 
department, none could question the efficiency of 
(he violin players, represented this season by 
David, Joachim, Emet, and Bazzini. David at 
the last concert gave a. splendid reading of the 
violin concerto by Mendelssohn, who had written 
to him on the way he wished it to be treated, 
and introduced somo fresh cadcaces to make his 
friend's triumoh the more complete. In the win- 
ter of 1845, Mendelssohn and Most heles consented 
to assist jointly at the Conservatory. Miss Dolby 
from England had been engaged as a solo singer, 
and Jenny Lind was to appear at stated concerts, 
while David and Joachim were the chief instru- 
mental perTonners. On the fourth of December, 
the Queen of Song, then in the zcniih of her 
power and attractions, came before the Leipsic 
audience. She began wiih Ctita Diea, from 
and assisted Miss Dolby in the duet from Rotnto, 
besides giving the air from Don Jnan, Ichgrausaai, 
o mein Gelitbler, and the two songs of Mendels- 
sohn, .iii/F/flprin del Gesatiges, and Leine nitht 
darch meiit GernHlh. She sang, at a second eon- 
cert, a scene and aria from Figaro; the Ob die 
WoU-e, Sroat Der Freiachulz; the Finale from 
Eun/anlhe, and a Swedish melody. Ftlis played 
his concerto in G minor, and No. 6 fiom the fifth 
volume of the Lieder. He listened 1o Jenny's 
warblings with great eagerness, sharing the cnthu- 
sinsm of the pauUi, and givitij> vuni lu hi* faclin~> 
at last in the vxciAoation, Ja,e$isleine ieir brave 
Person. We remember his reading one of tlic 
couniless panegyrics on the nifted vocali.st, and 
remarking, gar nichl ia viel gesaqU (Really 
that is not sayins any too mucti.J On the 12th 
of April, 184G, Mendelssohn appeared in public 
for the last time as a piano-forte player, asaisring 
David in one of the G major sonatas for piano 
and violin ol Beethoven, and gii-ing the C minor 
.lymphony and a Lied of his own. 

Mendelssohn's almost undivided labor was now 
given to the completion of Elijah, which he in- 
tended to bring before the public in the August 
of 184(j. In the early partof June of that year, 
be sent the vMce parts to England, and a gentle- 
man of the name of Bartholtynew, known as the 
skilful transposer and adapter of the libretto, 
arranged the English words, taken chiefly from 
lhol5lh, 17th, and I8th chapters of the first book 
of Kings. The oratorio begins with Elijah's 
prophecy of the famine, followed by the cries of 
the sufferers; then the departure of the prophet, 
the raising to life of the widow's son, the destruc- 
tion of the priests of Baal, the opening of Heaven, 
the gathering of waters, and the wondrous hymn 
of gratitude and praise with which the first part 
concludes. The second part contains the perse- 
cution and flight of Elijah to the wilderness ; his 
glorious translation to Heaven; and the prophecy 
of the Messiah. Of the importance and power 
of (lie music in this work I will speak a few words 
hereafter. It is surprising to read of the vigor 
and energy which seem to have carried Mendels- 
sohn through BO much exertion this year. He 
undertook the direction o( no less than three 
musical festivals which followed closely after each 
other. The first, at Aii-la-Chapelle, was attended 
b;)' Jenny Lind and JuliusRietz; the second was at' 
Liege, where Mendelssohn brought out his Lauda 
Zion; and the third, at Cologne. At the latter 

5 lace, Schiller's Ode, " The Artists," adapted by 
[endelsobn, was given by more than 3,000 men's 



voices with thriHiog effect He conducted, be- 
sides this piece, his " Bacchus" chorus from Anti- 
gone, a Te Deum, by Bemhard Klein, and the 
chorus with solo, from the ZaxibtrflSte, Itii und 
Osiri*. After the festival he returned to Leipsic ; I 
saw him myself and talked with him about the 
late musical meeting. The chorus of Mozart's 
had given him the greatest pleasure, though he 
praised the execution generally, and appeared 
satisfied with the whole performance. About the 
middle of August, he travelled to England, under 
an engagement to conduct bis new oratorio at tbo 
BirminEbam Festival. "The programme was made 
up of the great works of Handel, Haydn, Beet- 
hoven, and Cberubini,' but alt were on the fui 
vii:e and tip-toe of expectation, from the announce- 
ment of the new oratoria Elijah was performed 
for the first time in anr country on the 26th of 
August, 1846, at the targe Town Hall of Bir- 
minEham. The Directors had agreed that it 
shouldbeeiven after Haydn's Creation, which was 
performed on the Tuesday — Handel^ Messiah 
and Beethoven's " Mass in D " folbwing on the 
Thursday and Friday after tbe Elijah. 

"How cnn one adequntely describe" (wTile* a jour- 
tinliBt) "Iha perrotmuiciB In the Town Hall? It is 
nlma«t Impossible In suob eicitement to form n diiipas- 
tion&td Jaagment, or expreu one'i feelings with delibera- 
licFD. It was B grent day for tbo Feilival, ■ mat day for 
tbo artitta engaj^. a great day for Hendeluohn, and a 
nsw em (or Art. Tbare were sevenl encores, and cRllg 
for repetition, nnd, at the conclusion, orchealra snd audi- 
ence applauded tba writer to the ecbo. Thii wai done 
In direct vlolnllon of the printed orden of tba Commit' 
lee; but, when the beirt Is Hill, the month mutt inenli. 
The whole scene wai, in truih, a very impresiive one, 
though tliG unreslrained enibusiasni on any ordinary 
occasion would have been a too tnrbulent demouttration 
on the part of the public." 

Such very briefly was the reception accorded 
by Englishmen to this great sacred work. It 
remains to be seen if Germany approves of such 
unequivocal marks of favot I wifl not follow the 
practice of many journalists and critics of the 

E resent day, who pronounce an opinion without 
aving sufficiently studied the oratorio to be ena- 
bled to form a fair judgmenL On a slight perusal 
of the work, I am at once bound to disagree with 
those who fancy they discover a diminution of 
productive and original power in Elijali. They 
have not yet heard the oratorio in its integrity, 
and, this being so they are incompetent critics. 
Let them suspend their judgment till they have 
heard the entire work at Leipsic — itts to be given 
on the anniversary of Mendelssohn's birthday. 
The choruses I have heanl are more replete with 
energy and power than those of Mendelssohn's 
earlier days, while others bear stamp of that 
exqui»te delicacy and refinement so peculiar to 
this writer. Witness, "Blessed are the Men that 
fear Him," " Ha watching over Israel," as speci- 
mens of the latter class, ana, for vigor and majesty, 
tlio " Thanks be to God," " Be not afraid," etc, 

I cannot omit here an anecdote in connection 
with this memorable Birmingham Festival, for it 
serves to illustrate the readiness and presence of 
mind which Mendelssohn possessed amid alt the 



ihe last day of the Festival, Handel's CoronalL . 
Anthem waa announced for performance. To the 
gr^t annoyance of the Directors, it was found 
that the short recitative preceding tbe chorus was 
missing^ — the audience bad the words l>efore them, 
bnt the notes for the voice were not forthcoming 
in the orchostnu Mendelssohn heard of the 
dilemma. "Wait," he said, "I will help you ;" 
and, suiting tbe action to Ihe word, sat down im- 
mediately, and, in the short space of half an hour, 
completed a recitative with accompaniments. It 
was copied off while the notes were actually wet, 
the parts distributed, and the whole thing given □ 
prima vitla. There was no flaw in the perform- 
ance or the composition — a moment of inspiivtion 
seems to have seized both composer and singers. 

[To tw mbUdukI.) 



Mhe. Sostag.— We have happened, by tbe 
merest chance, to possess a playbiU of the Stii of 
July, 1819, on w<iKh dav KOtcken von HeiUn-onn 
was given for tbe benefit of Mme. Benner. At 
the very end of the cast comes llie lines — Ein 



Kshler (a charcoal burner), Herr Haas, Suin Bube \ 
(his boy), Dlle. Henriette Sontag. Who ever I 
thonnbt, the night this bill was published, that 
" Dlle. Sontag, tbe charcoal burner's boy," would 
one day fill Kith hemispheres with her fame as 
the Countess Sontag Ro«si ? 

Neue Berliner Mtuik Zeitung, I | 
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Italr- 

Roue.— Tbe Inediteit Works of tlio celebniled Maestro 
Kaihondi, late director of the Royal Academy ofUiulc 
at raJenuo, and mseitro o( tbe Cspella Glulia, St. 
Teler's, Rome, are advertissd as for snie. Tbe list in- 
clniles; 1. Three " Oratorij," performed with great suc- 
cess at Rome: 2. The tint Sixty F.iilms of David, alia 
PalcUrina; i. Two Operas, "Arlelnsin," nnd " I Qnatlro 
Rustic I." 

The new operoriuffa, by Laiiro Kosii, at tbe Tetitro 
Valle, has been succeasful ; It ii entitled / UantUirifnld, 
and was played by Ainalia Zeccliiui, Marietta Hollo, 
Enrico Testa and Ettort Jtittcrpoc. Xarma has also 
been given seveml limes, 

Naples. — The lliealrea closed for Ihe fensl of St. 
Gennaro, with /I rurioiD (Donizetti] Rt the Fondo, and 
/[ Tnvatore (Verdi) at lbs Tenlro Nuovo. At the (iret 

hcnnal, entitled iliiaa, b; Giola; ai also of an qKm 
ttria by Miceli. — 'It is expected that Pacini will go to 
Paris to (uperintend Ihe reheartsls of liis opera GUAnAi 
neOt Gallie, to be produced next aulumii at the Italian 
Opera. ■ ....... 






id tow 



_ Mercadanle, Ricci, KioravaQti, Gian- 

uetti, Vulenin, nnd soma half dozen others, who are to 
write if the first named give them a chance, or tbeir 
works, which is likely enough, are dnmned by the pub- 
lic. The leprani are numerous, if not select; among 
them we may monliou tho names of Cappelli, Schoggi. 
Tilli, and Cbarncroy: tenon, Villani and Collli bam 
Mt, Fioravsnti and^ Paiquale Savoja (coO -aitiga dtlia 



Mollo. Tbe orcbeslm 
no great number for a 
Covent Garden. 

Milan. — The spring season coininenced on the ITth of 
April. In this city ttiere are tbnt theatres opwi with 
operas — the Carcano, the Radeaondn, and tba Re. The 
first wa* Inangnrsted with Bellini's Purifani. La Fauila 
-, T... >...u .L. — uand operaproduced, ai"--'- 



', has a sympathetic voic< 
'- ■—- —-rabjy well. 



depth or po-uian; 1 



mnce and studv. *be may ri 
Theatre Re, aCliiirBhBve gone better; the artists georrally 
having been greater favDrite& The first opera was Mer- 
cadanie's Ciamsioid;. TliB prima dusno, Signora Vera 
Lorini, showed herwlf an artist of much dramatic Inlel- 
Her singing, if not of Ihe tnit school, dJaplayed 

—-'"-■ "- "'■"-^nBt8ly, she liiu a dispoii- 

its natural powers, wTiich 
defect rundera it anvtliing but agreeable. The opera 
baffa, llie Breutr i^Pmton, of Luigi Riccl, has been tlie 
second repreBpnted at this llieatre. Thisopora was com- 
posed for tlie Theatre Ln Pergola at Florence, in the 
Carnival of 18M— at which place it was judged r«tber 
severely. It contains many pieces full of bria and viva- 
cilj-, and tba iustrumantntion is good, in tbe RIcclan 
style, Tbe execution was, to a cartnin extent, praise- 
worthy; the veteran high, Cambiaggio, was mnob Bp- 

E lauded; but, upou the whole, some of the characten 
avebeen ill chosen by tbe author— it, therefoie, does 
not give tbe most favomblo impression of wbat it is In- 
tended to represent. At tbo Radegonda, several repn- 
sentation* havebeen given ofthe Dp«ra hifa, l^t' Amtn- 
famiA Scorautucna, also of Luigi Bicci, with the byfa 
mtica. Si^or Vincenzo Galli, as Protagonist, composed 
lany year* ago. He was warmly ap- 
pieccs. The other artists wer« mca- 
liiing like Justice to the gracafuJ and 
nowmg maiooioa with which the opera abounda. The 
teamd opera was the Gtmma di Vtrgg, with new artists, 
but with less fortune than the first~the priiaa doma 
being utterly devoid of everything that constitutes an 



expressly for him 
plnnded'in all hi 
pahle of doing an 



Gesoa.— At the llieatre Carlo Felice, the __ 
of the maestro Knrico Petrollit, entitled /( Jf^vo . 
has had a brilliant success, both tbe composer 
artists twing celled at least twenty times before ' 



TiMOflJt, 

'and tlie 



jLORE.-iCE.— Tho Tlieatre Leopoklo was oi 
Iha Zindn of Donizetti, and B grand ballet, I 
di Hedea, by the composer end BaUirim U 



Ths ■ 



^ 



:^ 



BOSTON, JUNE 10, 1854. 



77 



OMM vu tolcrabljr, Ibe btllat qnite, >Qec«Mhl.— Verdi '< 
RigcUtie b in rebouiil >t tbe miqb Ibaatn; the Ei^llih 
tanor, Mr. Croft, ia to ting tbe principal part. A new 
fjwra baffa is alio In prepuratloD, tha nnulc by one TilK, 
entitled / J Omfaitone : tbe book bv Cuior^. A new 
baOU, cnllsd 11 Birridano d Parim hu been giveo.— 
On tbe 29tli nlL n concert mu held at the Patvola for 
the baneflt of the poor. Roatlai la a^n on tbe horizon; 
there wero do lesa than fonr piaoea of hii in tha pro- 
" om ItM — "- "-- — ■*- 

„ I of Mott 

ig by Mme. Barbiere-NinL 

We tranalBle fwm the Italian the IbilowlDg programme 
of the complhnentsry conoert given bj-the Americana in 
FloreDce to onr towmman, Mr. Edwabd SincKKR. on 
the Slat of UanJi. 

1. BOOTT (o[ BoMuil.— Anduta and BobiIo ftom Iba Hiit 

Qnaitel for fltilnp. 

2. TXRCI.— Rotiunaibflm'HaebcUi.' Slf. Eiuug Bnan. 
S. DONTZETTI.—RaiUBia ftom ■ Kaila dl Bohu.' 



Stinon EL0A Aui and Sl(. Aauao Unuiiii. 

1. TBBDl.— Dtu fn 'KabosM.' 

HIgxKiTa Slmha Aua acd filf . Epo^aDo BincMxa. 
3. OIOTACCHINI.— SonvBilrarUwDpnB'BcatrkodlTaiidn,' 

aianitad bj tba AuUiar. 
3. HERCASANTK— Duo la ' Oabrklla dl Tatsr.' 



ALLEBBunmiA. — A maaa bv Qibelli vaa performed on 
Easter Sunday. It ia apokeii of aa a work of promiae, 
altliough not in the atrict religiooa atjie. 

TnusTE. — Several piecea of aaered music vere pro- 
daced at the Cathedrai of San Ginsto Martire: a Tt 
Dam^t TaatoM ergo, a Matrtrt, and several massea, 



1 Taataii irge, a 
il bj Lnigl Biccl. 



RoTAi. Itauah Opkra. — FiMio hag been laveral 
times repented, with tlie same princlpnla, Cmvelll, Tim- 
berlUc, Jc«., andlacreaalngaadieocea. Bowlni'i HBar- 
tura brongfat biclc Mario In liii most flnlshad pert of 
Almaviva, and IntrodnceiTt^blacha in his celebrated 
part of Dr. Bnrtoio. Booeonl waa Figaro, and Hme. 
BosId (for the fint time In England) wu Rotlna. Sig. 
TagllBlIco took the Don Ba^Ia The Wortdtujt: 

Mme. Boaio vaa a laik-llke Bosina, bnt would have 
Etill more tharauihly satisfied nt had she bean occasion- 
nitv more regardful of the text of the anthor. When abe 
did confine benelf to RoaalDi'a score, DOthlng conid be 
more deliciotu than her ainglng. Tbe mnslo of Boalna 
ia a little too low for Hme. Baalo, and on tbis account 
she has tranapoaed Uitn voce half a tone. Her omaiiients 
and roniades in tbia nod tbe doet, Dunqat io aon, were 
macvellODsly ezecnted. 

On Thnrsdajr, [May It,) Dvu Oimnai drew the great- 
est honee of the season. Bonconl wu tbe Don, a put 
wbich, It Is said, doea not anit lilm, veraatile and accom- 
pliahed aa he la. Lablache acl«d Lepmelio with more 
"leveieooe" thannatial, "reftalnlog IVom all Inappro- 
priate badmaga in tbe laat acene." In the dnet where he 
invitea the atatne to aap wilfa his tOAster, and In the 
sestet, Sola,tola, he was "magniBcent" Polonlnl was 
Haaetto, and Tamberllk OUavto. The ladles were ali 
new. The Muiad World *ij* of them: 

Mile. Sophia CmveUTa Donns Anna la, pethapa, mora 
lhoccni^ly*tndM,niocediamatic, grand and tmpTeaslve 
than even her Fidelk> Ho artist, esoeptlng Paata. baa 
ever made so much of the flratioene,wlieTe DonmiAnna 



I, Or aof dU P onere, where Domia Anna fl 
discoren that Drai Oiovamii is her intended betiaver, 
waa a m>gDlfioentdlB|J>yarTOoalizaUon,andqDile elec- 
Irifyuig ia ila dramatic energy. Nothing, Indeed, oooM 
be more snperb, notUnic more highly artiatic, than tha 
rtiteraled ejacnlalion, OkDH! and the recitative*. In 
which Donna Ann* deaoribes tbe daatardlT ooadnct of 
the profligate noblemaii, ware ddlvaiad with an eameat- 
neaa and agitatloD of OMiiner worthy of Racbet baraelf. 
Ulie. Cmvelit wu applaDdad by the whole honaa. Tha 

trio oT tbe muka, Prolagm t" 

perfection by UDai. Cravdii i 

oerlik, and mianhnonily enoottd. Tbe 

onutiy omitted, was leatored by Mile. Cmvelll, and ad- 
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-The ei 

merited by Mme. Boaio'_ ,. , „. __. 

continues to improve her position. Tbe ungrateful miu 
ardaoaa part of Elvira hna acldom been more cnrefnlly 
and ellectiveiy represented. 

BEBTHOTBM'a Mabs IH D. — This Btnpeadon* woik, 
by many placed by the side of hte Choral Symphony, 
hat been twice performed by the Sacred Uannonlo So- 
ciety, and created on immense sensation In the m[ui(^ 
world of London. Costa condocted, and the prlacipal 
alngen were Mme. Clara Noveilo, Miss Dolby, Herr 
Formes and Slma Beeves, who executed their " hercu- 
lean task" to admiration. 

Obciiestrat At the flflh Philharmonic Concert, 

the sympbonies were, one in E flat (marked letter T) by 
Haydn, and Beethoven'! No. T. The overtures wen the 
"Midanmnier NighCe Dream," and Manchnar'a Dtr 
Fnnifiyr. Mr. Lindsay Sloper played a piano-foria Con- 
certo by Moscbelea. 

The vocal music was beyond reproach. Mr. Sims 
Reevea sanj; the ^nind tenor scena from Earyanilit to 
perfeolion ; and the npeninK movement Of tba first aria of 
liia QaeeQ of NiRht, Xm pmaOar, was given withfanit- 
iesa intonation and tme feeling by Miss L. Pvne. Tbe 
lovely, flowing, and metodioos dnet, BtUa ftuifii, from 
Spohr'a opera, Jasaonila, was admirably eung by the 
lady and gentleman in conjunction. 

The Amateur Musical Society gave Mozart's Sym- 
phony hi E flat, and Bcothoven'a great violin concerto, 
" with new oidenza," ptayed by Mollque. Also three 
overtarea : — Waliace'a to lUaritana, Lindpalntner's to 
Ztlia, and Auber's to Lt FInHrt. Miss Mesient sang 



Bbbuk. — A very numerous audience aasembled in 
lia concert-room of the Theatre Bojral, to hear the on- 
DU BSodftuth (the Detnn), the mn^io of which is 
— Damm, and the text by Herr Kellstab. It was 



lorio, Di 
by Herr 



Trielich, Mme. Bolticber, Horren Pfltter and Zschiescbe. 
Stem'i Vereia lately performed Handel's " Israel in 
Egypt" in the OamUonJcircht. Tiie proceeds were de- 
voted to a charitable inslitntlon. The efTect was greatiy 
liejgbtaiied by Heir Ktnter'a aaaatarly performance on 
the magnificent organ. Thesolosweretungby Mesdamea 
Schnltze, Hoppe, and three gentlemen, members of the 
Virein. Herr Stem coodncted. Tbe church was dense- 
ly CTDwded. 

In token of his great aporoballon of the eflbrts of the 
Sitg-Rhtfniiditr Lilirtr- Qivmg- Verna to introduce to 
the public and into the church service the classical mnsio 
of the 16th and 17th centuries, the King of Prussia has 
placed at the disposal of tiie association the complete 
edition of Palestrina'a sacred mnsic, published by AiSeri 
at Bome In seven folio voiomes. It ia his majesty's in- 
lantiiM], that every member of Uie Vtrtin sh^l oe ena- 
bled to have free access to the work in question. 

John Sebaatian Bach's Paniont-Mtmk to the Gospel 
according to SL Matthew is nnnounced for the IBlh In 
tiie aingakaitmU. Herr ConceHmeinter H. Hubert Riea 
eaJebrated lately his BObnme HodatU (Silver Wedding), 
or, in other words, the twanly-flfth anniverearv of jiis 
wedding. Herr Theodora Formea has married FrSuIein 



mht'H %mu\ of ySmx, 
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Gniid Miudoal Congiew at the Cryital 
Falooe. 

The FreiadeDt uid Directors of " The Aasocia- 
tion for the Exhibition of the Industry cX All 
Ntilioiu," in Kew York, have announced for 
Thnnday next, to be holden in Uie Cryital 
Palace, " one of those okbat chobal and 
OBCHESTRAL HEGTiNae, which haT0 taken 
place annually for the last fiAy years in England, 
Germany and France, and which have contributed 
M) mnch to the advancement of musical science 
and art" Thef set forth in their proclamation 
that tbe object of the Palace is to afford a temple 
of (he Bne Arts, not less than c£ Inventive Skill 
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and Mechanical Genlas ; that this is already in a 
good degree realized in the collection there ex- 
hibited of works of Sculpture and of Panting, 
and that it now remains to do the same for Mudc. 
Accordiugly they propose on Thunday to unite 
in one grand ensemble the iiitc of the instrumental 
celebritiea of Europe and America, together with 
the great choral societies, solo singers, &c., of 
Boston, New York, Philadelphia, Baltimore, New 
Orleans, Cincinnati, Jkc, &c., to the number of 
some_;ffle«n hundred performtrt ; — all to be under 
tbe conductofship of M. Jullien, who did the 
same thing for Paris, in the gardens of the Tuil- 
eries, in 1837, and who, together with his eminent 
solo performers, has delayed his return to Europe 
for this purpose. To hold this great performing 
multitude, a colossal orchestra ia to be erected in 
the East nave of the Palace. 

This scheme is understood to be one of the 
taagnifique and characteristic oztemporizationa of 
Mr. Barnuu, the new preeident of the Crystal 
Palace, and M. Jcllien. The latter, with bis 
experience in monster concerts, and with his rare 
c(»npany of instrumentists, seemed indiapensable 
to such a plan, and therefore " if it were done, 
then it were well it were done quickly," for Jul- 
lien is soon off for London. The magnitude and 
■uddenneai, and boundless confidence of such a 
plan could not fail to excite the characteristic 
sympathy with all artistic enterprises on a grand 
artistic scale of Mr. Pry, the composer-critic of 
the 3Vt&un«, who seconds the motion in one of 
his ardent editorials. Visions of the lestbctic 
culture of the old Greeks and their Olympian 
Games float before his mind, which he contrasts 
regretfully with our American Anniversary meet- 
ings, which are "half scientific or moral, and half 
dyspeptic," and ho justly says: 

The Greeks made physical culture the bada of 
mental exertion, and at their j^ainca, hardihood, 
dexterity and grace of tha bod^, and culture of 
the voice, wore deemed as legitimate evidences of 
the power of the nation and the destiny of man, 
as the curious recitals of Herodotus, the melodious 
Dumben of Pindar, or the tragic scenes of Soph- 
ocles. The variety of the Olympian Games, in 
fact, ia allonether wanting in our anniversary or 
other exhibitions, which are specialities — deprived, 
as we have just hinted, of the great clement of 
human beauty and national prowess, namely, the 
display of physical strength and beauty, recog- 
nised as an indispensable entity in the social 
fabric, and so rewarded. The most varied, how- 
ever, uS all our exhibitions is certainly that of tlio 
Crystal Palace; and the cosmopolitan character 
of the institution admits of further extensions to 
its utilities. It may be considered the Olympian 
festival of the nineteenth century, when laoor- 
saving machinery has taken the place of the rude 
strength neceaeary to the defenaea and industries 
of the State in olden times. To this must be 
added the exposition of certain arts, the gallerica 
of pundns and sculpture beinff peculiar to our 
Crystal Palace in comparison with that of London. 
But there remains a sister art — music — which has 
been inadequately represented at the Crystal 
Palace — represented as the Greeks formerly ex- 
hibited their abili^, in whatever art, at their 
games, and reared indestructible modfis for future 
generations. 

By tbe proposed musical festival, or " Congress," 
then, the Crystal Palace is to initiate a splendid 
Bbmage to Cecilit. It aims to asloniah and attract 
by largeness, by the a^;regat!oD of unusual 
amounts of talent 

In grandeur, it will of course very iar exceed 
anything of the kind ever heard in this country, 
and in pcnnt of numben, will anrpasa any yet 
given in London. As a means of showing forth 
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the varied talent in the country, it will be valua- 
ble ; and the generous rivalries it will eet forth 
may prove most interesting. 

Condensed ia one focua will be the distinguished 
performers in the United States, together with 
the priucipal musLcal societies ; bo wo must look 
out for coUMSal effects, attracting such a crowd as 
has never yet been collected within the walls oS 
any hall in this country. The utilities of such a 
project are vast. They give the public hinher 
ideaB of the sublimity of sound than they have 
ever yet enjoyed from a Niaaara of musii', whoso 
roarings and rushjngs are still euided by eternal 
laws. The amateur of musieaT vaatneea will be 
fully gratiGed in bearing such an immense plung- 
ing of the sonorous elements, and be lillcd to a 
more generous appreciation of the laws and out- 
workings of lyrical beauty and grandeur. 

This is all very well, could it bo tnily realized. 
But sublimity, in music, docs not depend on size 
and multitude alone. Two hundred performcre 
in a great Handelian oralorio, or sixty in a Bee- 
thoven symphony, may convey more of the sub- 
lime, than fifteen hundred, liastily aggr^ated 
together, with wasteful mal-economy of force, and 
engaged in a pramiscuous programme of compo- 
sitions which may lack all elements of sublim- 
ity in themselves. It is the very grandeur of 
Ihe scale hero that affects us with misgivings. 
We ara afraid it may be conceived too much in 
the spirit of display, of dazzling by the great 
array of forces rather than in the sober spirit of 
genuine Art, which commonly is quite content 
with less di^lay. But let us not prejudge, bcforo 
wo see the programme, which now, within a few 
days of lliu festival, is not made ready. If it is 
to consist of grand, inspiring, truly artistic com- 
positions, selected with a due regard to unity of 
effect, it mny Indeed give us an impulse to the 
Tone- Art in our land. But if it is to be a great, 
showy, miscellaneous hodge-podge of all sorts of 
(hingH, with a Ore»rj- lunglh of flashy vnriation 
solos, songa, Lravur-.i airs, &e.. as in most monster 
concerts, wherein everybody niuat show off, the 
c,->)ptiney3 thereof can but increase in the direct 
ratio of the magnitude and multitude of the 
materials brought together. 

There seem.? to be a colossal' vagueness about 
the whole thing. Who are the singers, who aro 
the choral societies, &n., that are to take a part? 
Observe, it h all undert^en at a fortnight's 
notice. How many members of the Handel and 
Haydn Society, or the Mendelssohn Choral So- 
ciety, or the Fhilsdelphta Uarmonia Society, or 
of the various German Liederkninze, &c., &c., 
ean be relied upon to bo actually upon Ihc spot 
and ready ? Can such very independent bodies 
be organized into an effective orchestra of ISOO, 
nt ft few days nolieo ? And how about Cincinnati 
and New Orleans ? Will San Francisco loo be 
represented ? 

But supposing there is a ulear understanding 
with artists and societies enough, and allowing 
that Jullien is himself a host and adequate to all 
emergencies, where is the opportunity for fit 
rehearsal. We see that the Palace is Co be closed 
lo the public for Ihe day and a half before the 
festival, for this purpose. How much rehearsing, 
with such multifanous elements, can he achieved 
in that time 1 Verily, the chances of failure in* 
an enterprise, so vast, so bold, and so extempore, 
are great. 

Yet the idea in itself is certainly a good one. 
The aspiration, if it fail for once, may lead to 
future triumphs. Woare believersin the Crystal 
Palace. Sick of the sound and pomp and para- 



phernalia of war, we look on peaceful Arts and 
Industry as the true glory of this age. Sick of 
the prostitution of music to military parade, 
whether it be holiday or serious, which is all a 
leaniug backward toward Barbarism, we long lo 
hear its inspiring voice united with the festivals 
of Labor, An ond Genius. The CrystallFalace 
represents the progress and refinement^of all in- 
dustrial processes towards that crown of industry 
and ulihty which is Art. It typifies the ideal of 
true human society, when life shall altogether be 
a Fine Art, and the Useful wear the halo of the 
Ideal, and an artistic and religious spirit sanctify 
and make beautiful all man's daily work and inter- 
course. Music is peculiarly the Christian, the 
all-reconciling, universal Art Mnnc, more than 
any art or language, appeals to and sets to vibrat- 
ing the nniversal sympathies, in the exercise of 
which each individual human unit is most per- 
fectly himself. A great musical festival should 
naturally grow out of and accompany the festivals 
and Crystal Palaces of peaceful arts and indus- 
Irica. May all aucceas, therefore, attend the firat 
great "Musical Congress" of America I The 
idea is a true one ; the aspiration is prophetic and 
must some day triumph, in spite of the failures to 
which all great be^nnings bavo been liable. 



Few Hoaio. 



Six Girman Stmgi ; with Ger- 
man and English words. Nos. I, 3, and 3, al- 
ready issued. 

These are some of ihe shorter and easier songs 
of Mendelssohn, who was one of Ihe very few 
who aiicayi wrote good wngs. The poems are 
tuneful and suggestive, and the English lianslntion 
as eloae in each case to the tense and rhythm of 
the Germun, a* it oRcn practicable. Tliey are 
beautifully printed, ~uid the German words are 
placed above the linn in an Italic type, which 
makes Ibem more dUlingulshable from ibe Eng- 
lish. We regret, however, that in one case the 
common practice of American publications is fol- 
lowed, of appending; verses of Ibe poem at the 
end, to save room. It i* ■ very awkward task for 
any singer to bring notes and words together, 
when BO separated. 

No. 1. "Far Away" {In retitt Firm willUh 
trSumin, da, iDo Dx iMi'Itl, ifc.) ii a sweet, serious, 
confiding little melody of a soul dreaming of its 
mate far away ; a simple song of love and eon- 
ilancy. The accompaniment is just the melody 
plainly harmoDized. 

No. 2. "The Moon," ia another love-breathing, 
of H more wild and psMionate mood, as indicated 
by the iacessant syncopation of the accompani- 
ment. It is a true musical translatioa of the 
words {from Geibel} which are as follows : 
Uy hsort is like the gloomy nigbt, 
Wben tree-tops all ore lUstlJng; 
Up goes the Moon in l>enutf bright 

Thro' clouds so tight. 
And seel the wood In tmiKM silence nestling. 
The Moon, the light-fbl moon art Uioo, 

In love's fkill bcanty beaming I 
One look of hsav'nly peace O ! now 

Oume bestow, 
And seel this wild, wild heart la still and dreaming I 
No. 3. " The NuD," ia a sad little ballad-liks 
strain, in A minor, with guitar-tike accompani- 
ment, very simple,- which recites Che siory of ■ 
maid who look the veil and died for love. The 
spirit of it it indicated in the second verse : 
" wen that be !s dead now. 
That falthnil lover mloe 1 



I'd love him thoogh I periihl 
An angel now he'll ■bin^ 
And sngels one may cherish." 

Ciai. Mavee, I. Grandt Eludt dt Conetrt. 

A very brilliant finger exercise for the right 
hand, in the key of F sharp, six-eight measure j | 
the melody being a rapid and unresting Sight of ', 
broken chords in triplets through tbo whole nine 
pages. It is graceful, too, and a good exercise lo 
modulation. It was played by Jaell in concerts. 
2. La SlciUmni, a Tarantella, for Ihe Piano- : 

forte, (pp. 7.) 

This is one of Ihe most interesting and ingenious 
specimens of the whirling and delirious Tarantella, 
which we have seen for some time. It begins and 
ends in the minor key of B, true lo ihe sickly, fever- 
ish languor of the dance, hut in the more excited 
middle portion passes into the tnajor. It is quite I 
difficult, but fascinating enough to lead to the I 
overcoming of difficulties. ! 

(Fnm Oltnr THl»n.) 
Edw. B. Oliver. Song: Wliy droopt my Uiart ? 

with German and Ejiglisb words. 

A song of uncommon beauty (at least for a | 
young American), with a serious, religioi 
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Judging f^om No. 2 of the series, which we have 
berore us, these are Sanatinen or litlU Sonatas, 
bath in the sense o( exceeding simplicity, and of 
abridged form, this one having but two movements, 
namely an Allegro Modeiito [of Ihe 'usual sonata 
structure), and a Rondo, both in F. The move- 
ments flow gracefully enough, and may serve at a 
good jnilialion into the classical forms of com- 
posilion. 

F. Sucx. Ftora, VaUt Eltganli. 

A spirited and prclly veaWx. In Ihe mid.lle 
portion the melody passes into ihe form of a bn<s 
solo, suggesting a band or orchestra. 



We copy the title as it is primed. Probably it 
is intended as a translation of the German title: 
Optm, Volki und Tan: KiMienj that is, a col- 
lection of opera, popular song, and dance melodies. 
They are extremely simple arrangements for be- 
ginners. No. 1, consisting of seven pages, con- 
tains a march from Sponlini's Vesialt ; a Volksliii 
CPeople's Song; ; the melody freduced into one 
partj of the ttio from Belitario; an air from 
Auber's Damino Noir ; and a chorus from .Fra 



tot mrljht'i JoBTIitl of Hmli. 

Letter from Tloreuce. 

AUERICAN MUSIOAL NOTABILITIK IN ITALT. 

Last evening at a Soiree Mnmcala at the honm 
(rf" Mr. F. G. S., I had the pleasure of bearing 
some really fine munc. And first on our pro- 
gramme was a quartet for stringed instruments, 
compoaod by Mr. Frank Boott of Boston, and 
for a long period a resident here. It was beauti- 
ful, and remarkable for original and touching har- 
mony, with great simplicity and unity of design ; 
the whole renunding one of Mozart There was 
none of that chaos ttf warring sounds which char- 
acterize ao many nmilar compoaitions ; all was 
clear, beautiful, suggestive. Is not this tme art '/ 
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The Andante moTcnicnt b peculiarly graceful, 
and our select party of mniic lovers were long 
and loud in their commendation and applause. 
I feel confident that the above opinion would be 
TaHy endorsed in Boston, could the quartet be 

Bat another pleasure vaa in store for us in 
hearing Miss Henslrk sing. She is also from 
Boston, OS you knon; she has been in Europe a 
year, and has already won her laurels, having 
gainetl Ihe second priie at the Conscrvatinre st 
Paris. She is now here, studying with Bomano, 
a teacher and composer of high repute. She has 
an enoi^ement for a year with Ihe impresario of 
La Seals at Milan, and during the ensuing winter 
will sing there and at the olLer principal cities in 
Italy, also at Vienna and perhaps Dresden. She 
sang several difficult pieces during the evening, 
and in all acquitted hcrselfin a masterly manner. 
Calm, collected and dignified, she stood at (he 
piano, and the silrer tones of her clear, ringing 
TOice came forth pure and strong, without effort 
apparently ; and Ihe moat difficult runs, chromatic 
passages and trills were given with aa ease, power, 
delicacy and finish as remarkable as it was delight- 
ful—seldom attained, rarely excelled. I do not 
think the ease of manner I have indicated can be 
overrated as to importance ; for how often is the 
effect of music essentially marred by distortions 
of face and body, as unseemly as they are painful 
to witness. A high note is attained by a series of 
preliminary lerigyles, (as Macaulay would say, a 
homely word but forcible,) which for very sym- 
pathy is participated in by the audience, till they 
resemble a conclave of shaking quakcra or bobbing 
mandarins, the sentiment conveyed being not one 
of pleasui-o but pain. In bearing Miss H., one is 
spared this, and she reached C in all with a STiile 
upon her face. The quality of her voice is rich 
in tone, and remarkably true, her intonation ex- 
cellent, and her trill sweet and prolonged ad 
libitum at piano or fortissimo. Of the power of 
her voice, I cannot speak as to its full extent, for 
ahe evidently modulated it (o the size of the 
Kiloon; a thing by the way, rarely done by pub- 
lic performers, who seem more desiffios generally 
of giving an idea of quantity than quality, and to 
emulate the boast of Mr. Rudolph Jennings in 
one of the Boa sketches ; " Was it said his voice 
was not powerful enough for Drury Lane theatre, 
he would agree to All Leicester Square." (I 
quote fnMn memory.) 1 cannot help again ad- 
verting to the charming eiue of manner with 
which this lady sang, while the beauty of her per> 
formanco was heightened by her confident but 
unassuming and lady-like deportment. 

I had the pleasure of hearing a short time since 
Mr. EowAiiD SuMKKR of Boston, (Sig. Edoardo 
Sumner of the Theatre,) at a concert given by 
him at Florpnce. It was highly successful. His 
magnificent voice has increased in volume and 
flexibility, and he sings with great power and 
spirit. He has made a most successful debut at 
Arezzo, and is now fulfilling an engagement at 
Leghorn, where he will uodoublcdly win new 
laurels: he has every requisite to make a great 
woger and actor also \ and I trust a laudable 
ambition will prompt him to persevere till ho 
lakes his pbce at the side of the Bonconis and 
Tamburinis. Wn facUily is eitraordinary, and 
if assisted by assiduous application, will most 
assuredly render him a great artist. 

Mr. Millard of Boston is alM> to sing at Leg- 



born ; he has a tenor voice of great sweetness, 
is an accomplished musician, and sings with great 
correctness, taste and spirit. Miss Ahelaide 
Frillipb I have not heard yet, but expect to at 
Milan in a few weeks. I look for great things 
from her, and I will let you know if 1 am dis- 
appointed, c. P. s. 
Florbkce, Mat 10, IBBi. 



Musical Fistival at Baltivohe. The fifth 
annual National Festival of ihe German Song 
Unions of Ihe Eastern and Middle States was held 
in Baltimore on Monday, Tuesday, and Wednesday 
of this week. On Saturday Ihe various tocielies 
from New York, Newark, Brooklyn, Williams- 
burg, Albany, Buffalo, &c., numbering 500 singers, 
were lo arrive in Pliitadelphia j there to be re- 
ceived by the " United Sangerbund " of that city, 
listing of the "Licdeftafel,"' " SBngorburd," 



■C.ci 



"Man 



Iracht," " Germania Mannerchor," and " Manner- 
gesangrcrein " of Manayunk ; who were >o feast 
them and escort them with bands and banners, to 
the Baltimore depot. All The above societies, be- 
sides the old "Mannerchor" of Philadelphia, were 
to participate ia the Biiiimore festivities. Satur- 
day evening Ihe Baltimore societies were lo meet 
iliem at the wharf, sine the "Welcome" and es- 
cort them, fay torch-light, to their head (juerters. 

On Monday woe to be a rehearsal and in the 
evening a grand concert, consisting of Fclicien 
David's "Desert," sung by one thousand voices, 
arcompanied by one hundred and fiS\y instruments. 
(Kot Derjr German that seleclion !) Tuesday waa 
the grand Pic-nic dny. when ihe various clubs 
were lo march lo the grounds of the Msryland 
Agricultural Society ; tliere lo hear an oralion 
and lo hold a concert in ihe open air, and pass the 
remainder of the day in various amusemenls and 
aLhIelic sports. On Wednesday the festival was 
to dole, and Ihe strangers lo be escorted lo the 
depot on their return homeward. 

Ji'LLiEN closed his two bunilred and odd Ameri 
can concerts by a concert and ball in Castle Gar- 
den, at which the grand "Napoleonic" novelly 
was an artificial cascade supplied fhim Ihret thou- 
land bolllri of chatnpagnt. Some of Ihe papers 
say it was a lailure. 

The Muiical Rtvitu says Juirien's solo-playeis 
spoil our national airs and da not seem lo under- 
stand the "oleaginouinets" of our Ethiopian mel- 
□dies. It informs them that " few European com- 
posers have written better or mote artistic melo- 
dies than the ' Old Folks at Home." (!) 

A card ia some of our daily papers invites mem- 
bers of the Handel and Handel and Haydn and 
other Boston choral socielies, ai well at musicians 
and amateurs in general, to parlieipale in the 
grand Cryslal Palace " Musical Congress," under 
the auspices of Jullien. Free tickets are aSered. 



9 n b t v t { s t m e n t s . 



ADOLFH EIIILBI.OCK, 



No. 30 ASH STREET, BOSTON;. 
|[7-CommaDlcaUoiu niof b* left at Mr. Ditsoa'i muik it 



A. WEBITER & L J. HOEFFNER, 



QBXAT BOOK IK PKEBS. 

IOOEE'8 ERCYCIOFfDU OF IDSIC: 

COMPILED BI JOHN W. UOORE, 
Vltb lb> udnUuicc at oilier dlstln;riilihed mm In tbe muiic 



plf ^ and thcpmigh v 



It Royal Octavo 



ild Df muric. 



•«. ohlch irill be ft dold- 
irlll bi, nublllhrd In nm 
It 900 p<«t9, double col- 



DBini.vidwUlcantali 

Dlctloniirr of Mniteal Termi, 

A HISTOBY 09 THE BCIBNCB Off UUSIC, 
ftom lb« aultat time (o tlie pieunl, ■ 

XreatiM on Harmony and ^lorongh Baas, 

a decrlplloB Df ill knon MuiiciL iKsiaoHim, (rltb Iha 
niinnot tbe moat dlitJopiL^ihed Diiken, Mud ■ coniplttililiul- 
eal Blognpbj oToTer tbiHi thnutond or ths msM dl>tlnKul>hed 
CompovervoDilltlaricliiiigirbobaTeeTerJlTed. Ur. Uooreboj 
■pent teTer»l jearB In compiling th' 
golni throngh the pre — -' 



tnd; Lhbiprlng; wi I 
been deJoycd on mem^M 
IkandthadlOcnny ofi 

Tbe prl«t, bom 
Tbe price, bom 



impldly !• win con, 
, vblcb vill prfhTc 



JOTINP. iBlVJCTT,"fcCn.' 

JBITBTT, pkoCTOK » IVORt'hINQTOS, 

Clereland. 
ula bj all Uie book and muile deolcn In tbe 
2m Feb. 11. 



PIAKO-POKTE l?iBT&\:r.TlQ?l- 

G. A. SCHHITT, (From a«rmaiiy,) 

TKACHEK OF THE PIAJIO-FORTK. 

IS DOW prapand to dTa IdBoni at Ibi Tfvldence pF pupils or 
atblaownieddeace, Ko. 7 Hormuket Place. 
Nr. S. mi J be addceUHl aL tba miutc ttam of Oliver DltioD 
or Nathan lUrhardioD. 
ItaFei* lo tba foilowlni; genUenieD : JonN S. Dwrairr, Eh]., 



Ool.e 



T, Dati* ft C<i., OuTEa DrnoR, 



F. F. MtLLER, 

TXTRECTOR OF UnSIC AND OJlOANIST U (be Old Esnlb 



ouoANiar 

OrtOAHIST or tbe Muitce] Kdnutlon Society, lie. kc. 
lieiiacDCe, No. 3 'WmtBr Place, BoAoi 



llltl 



E. R. BLANCHABD. 
TE\t-.IieR QV TBR P1.\?IO A.iin onG.vx. 

Q^TEBUS UODERATE. 

aaaidenoa, 34 'West Cedar Street. 
Itifirma, Oio. J. IVm, Baa. Uny 20. 



Signer AUaUSTO BBNDELAJBI, 



TEACHER OF SINGINO. 



L. H. SOUTHA-RD. 
TEACHEB OF ItlVSIC, 

SftS WaahlustAu Stnot, Boeton. 



A BOPaANO WAITTED. 

TlOn B ebuFch In Bannnah, Ga. A (DSrf loprano ilngor, 
afOIr aalaiy, and find acbnlara. Per fnrthM portkuli 



[uln at ibli oBlce. 



:b 11 Sm. 



CHICKERING & SONS, 

UAMTFACTURER.S OF 

PATENT A0TI0I7 
GRAND AND SQUARE 



No. 366 WABHrrrOTON STBBBT, 


OF KVERY DE3CmPT10N. 


K TanoiB, Vloloneelloa, Ba»«, ClariData, Flntea, Plerolot, 


WABKROOnS, 




Wa alull keep on band a giaat ?ailcly or Ihe aboTo nameJ 


'FREMONT STREET, 

AprM BOSTON. If 


PIAS03 TO LET, TUNED AND REPAIRED. 




Mr. Wxania will alM eontlnse lo glTa loKmcliDn on Ihe 
Ploao, Orgnn, riDle, TloUa and QnlUr. Hr. Warner can ba 
nan :« t^al^lai-rnlD, eria U» eruilDc at hb r.rideb..', No. 


npHE SBItVICEB OF Tin9 ASSOCIATION c«i beaeeured 
1 hy.rp,yln,to „. .. ,^„„, ,^„. 
UUir ao Fayelte Bti»l. 
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DWIGHT'S JOURNAL OF MUSIC. 



THE MODERN SCHOOL 



rha AnttiDr, Ur, NATHAN BICHARBSON, bu Jut »- 
n Ml from Europe, wb<n b« bu mtt viUi t)M mcM flUtnlBE 
xuiitiUi hit InvtiwOon Book, II IwtIbs pasad ■ ciWial 
mlnmon bj tha ma 

tb« bigbnt anthmltj of tb* old i 



JULIUS KNORR. 

•til kDown In thla ooBntir,) vtio (dmlHcdlo Uu Antkoi 
icnoiullj tbU tlwn li DO InWrvctloB book >t tlw pnHDl dir 
hit irlll compcn with lb< UODKEN SCHOOL ■■ Rgudi 
ms mrrit, ud wlU unnr » fnllj It* pntpsH. Ha (M< Ul 



b la Hcaalaiull; unr, bin almra tboi>DD(lilT 
eoded, etpaclally to Ifaoae pimjan 
atuia of tba book will cartiiliilj bt i 






il, I6H. 



uelfo, and UcuHnti o 
JbLlDS KNORK. 



I an about to purcbaaa la InatiBCtloB Book tb[ 
neihonld not fUl to eiamlM tbia woikbafltia 
Id tlwT wUI be nUbdad Uut It la tba Boat llK- 
Hnpnhandn noathod aTR pobUihwl, 
indlboaawboprattleaontof ItwlUlmproTa woBdarfollJ. It 
IS alto itKldadly chaper than anr othir. Whj? Basnn It 
Kiutalna £1B pagai, and ia printad npon tha finaH paper, em- 
biaclog nTeral baantlfnl ukrnd plUaa, ud bono J in ipleodid 
nnboKcil elolb, foil lilt; pnamtlnf tba aunt macnUotnt 
appearance of ao J mu4a book crer laid upon the pluo. 

B1iik1> oopr, M. 

Publiabed at tlH 

MUSICAL. EXCHA>fGE, 

282 Wuhington Street, Boston, 
BY NA.TUAN KIOBAKIiSOIi , 

oud for tale Bt all tha principal Haalc Btona in tba Cnltad 
Sralfi aad Eogllab Prfirlncea. All ordera promptly naantad. 
f. B. — A llat of Tennnin(nidalk4ka,frouOBe to two hnndTad, 
maj be bad on appUeaAiii to tba aatbor. 

A taiga and chidce atock of 

FOnCiaH AND AXCEBIOAH BEUBIO, 

(ngctber «ltb PIANO-FOItTBS, 0B0AM3, HDSIC-BOXES, 
Ac., coiiaunllj on baDd uid for aal* u tha iBweat pricea. 
NEir MUSIC, fioa Out beat compoaeia, pnbliitaed dally, and 



N. D. COTTON, 



EngllEh, EVencb) and American Stationery, 
Orating & fainting materuls, 

Kd. 13 Tromont tUtyr, Ba«t«ii> 
•.• WediUniandTtaltln(Cai^KniiaTadaadPriDUd. 



0£OSOE J. VECT ft CO'B 

PIANO-FORTE WAREROOMS: 

Chambrn, Ho. 3 Winter BUrcel, BiMton. 

AT Uil> EMabllabmenI may b* IMind an ala(anl and eUen- 

PIANOFORTES, 

at all priHf, vanaotDd aqoal to aoT In the American mBT^et, 
In tha cBwn'lal propertlaa of Tone, Tonrh, Power, DurabUil/, 
Stjle, and nnlrh. Mane Dlbera will bekepc 

KEL0SZ0H8 AND ODITABB. 

ih. Wcbti'a lODR eiperieoT* Id tb* proRaalan of MdiIc, ena- 

Sod It IncoDTSolenC to tIiU B»I»d for tbi porpeaa oTnlrctlnf 
an InilruuieDt. that Ihay iball b* aa wdl acrred by Mtai, 
(uanihiji tba price of thelnalmmenl deaind,) aa by penooal 

IT- SOLD AT UAHUIACTUBEDS' PRICES. 

Light*, t^ewton &> BradbtU7't Pianoi, New Toik. 
Hallec. Saiii & Co.'i do. BoiUn. 

Qoodm&a &> Baldwin'! XelodMnl. 
Feb IB Boi^ ^^^ 

_ =-EatoBrll iC. BtUt. 



NOW READY. 

THE HOST COMPLKTB 

FtAjro-roBTX msTBUOTioir book 

07 THK AOE. 

A. E. miJLLEB'S IKETUOD 



JULITTS EITOBE, 

G. A. SCHMITT. 



JUUUS KNORB la nnenelM aa an bntmetoc, and k par- 
Uenlarly known fcr hU thonmgfa knowledge of tba tp—tt-"'— ' 
pmpertlea of ^ano-]ilayln(, and tha ciceedlnf iptUnda be 
paneaaia Ibr Imparting u pupUt a Aill nndenCandlng of the 
pacnHar KqnUtea kir Onlahed neeDlkn, wlthont whkh no 
one QUI attain any proAcleney In tbe art. 

HULLEK left a monumeDI to 1il« own memory Id a wdl pn- 
paied Helhod of PliDO InatnuUon, whkh baa baeo ao i«Tlaed 
and adiptad la the modem alyle ai to make It ■ wort of nn-' 
iurpaind merit. Batalallii alt tba fandauenlal polnta of tha 
orlglDal, Xnon haa eonuituilad a bbrle of bla own, cl tba 
moat avthentlc and (horoogh natHTa. Ula tact in ao arnnglBg 
material Sai acturiari aa to make It of the grailiat pOMfble 
ajTuCaga, and at Jut tbe Unn when nqnlrid, la weU dk- 
played in thla work. 

Tbe Joint pn^luellon of two >ucb emlneDtlf pnetloa teaeb- 

ELABORATE, TUOKOCOB AND UNIQUE 



EV£UT BEQXnSITE 
For eaoh grade of Tuition and Fraotioe. 

ALL TH& mSTKtlGTmNS 

To be found In 
KNORR'B PREVIOUS WORKS, 

Togelbcr wltb many 

SbUftiiinal, Taluablt, {ntiU^tRsailt liMans, 

Whieb tb* autbot bu Cwnd of the 



Tbla tiaulatkm baa beau made by a Oarmsn teacher, who 
bron^bt to tbe talk tbe nanlta of a long e>:pvTlBDee In Piano- 
(drta laeblng, both in Ihia eonntry and In Enropa. 

Tba German Text will be ftnnd Taluable lo many Tciebera 
and Beholan. 

The work la cDmprlaod In 170 large quarto pagaa. 

Complete, Two Parti In one, •>• 

Bapftnit« Parte, aacli %», 

the rlBST PAST isantalni tte Elemenlaar Itule, §• ap- 
plied to tba Piano ; a tyitematlD lynopala of tbe Rnlaa of 
Fingering ; eiplaoatlong of dllTerrnt modca of Uodcal Elocu- 
ties ; lotcrwoTen Is all of wbleh la a uefol Ooide lo the 

Tba SECOND FART tmta of Utehaolcal Uattera, or all 



re roily ca 



any of hla 



PabllAhed by OI.IV&B QITSOIT, Bcwton: 



lo all IM vorioiu branobM, 
ITBATZiT AITD FBOMFTZ.T EZSOTTTED, 

BY EDWAltD L. BALCH, 

®&C( Sournal eC SB.vx\c. Xo. 21 2cbaal St- 

The UBDAL AND DIPLOUA awarded bim by tha Has. 

Cbadtabl* Uecbinle AwodiulM for tgparloc workmauUp, 

[I7-MITSIO prepared tar 8tcr*at7pli>K> 



JDBT FUBUBHED, 

CHOKira PABTB M UMMaaohal Onlarl* af 

CHOBUB PAStfllaHaaddfOtMariaa 

CLASSICAL CHOEDS BOOK, by BAOa ft Sooiuu. 

PBTALOZEUN 8CBO0I. BOKO BOOK, bf On. W. Pun. 

OMTg* r. BMd fc Co., ?iiUiihm, 



vtAssnm auixAas. 

rlK anbaerlben areaole acnia l«r tbla dty, ftn tbe Hile of 
thsaeJnallyceiabtntMOaltara. Prina ftom •» la MO. 
Erery iBgtnuantla wHiaatad to alud thla cllmaia. 

GEO. P. BBCD It CO., 18 IVtiiHnl Slnit. 



HEWS* PATENT 

AMERICAN ACTION PIANO FORTE. 

mHE HANtlPACTVBBl kla hnmMob of BOBacadB taatl- 
M. aeBlalafHm MMlagilitid IliMaaal ProAaaon, who baye 
aaad tb* (IMIIT tnpn»i4 ACTION PIANO, Doundinclt 
In U^ tanaa. Tha aWaaHea of pni«h«iin ud ematann of 
Hade ts aa axBBlnatkD <f llaanpnlartty,l>*olklt*d. 

GEO. HEWB, 8tt WaMngu* Bl., fieAea. 



D. B. NEWHALL, 

MANUFAOTDBER AMI) DEAXJER m 

PIANO FORTES, 



UAinrSL FEHOLLOSA. 

PROFESSOR OF MUSIC. 

MDStO-BOOIf , No. IT Oaal'i Bucl, eon 



lileian. Gioui PuaosT, B. 



Id, J.P.Jiwm, OiD. Piii«»iaii,Boaton. 
'uaosT, B. U. BiLiHi, Satan- 
Jan. n. tai. 



FIAHISI ANS TBMUEK OF WSSLG, 

OrlBU hla aerrleaaaa an InaBwtor In the higher hfaachca 
of Piano playing. Mr H. mar he addrtaeedat the mute 
Nona of HAnAR HKuanaoiii 381 Waahlogton St. oc 0. P. 

■*k'.E.'fiIi» 
■aNkhoI>,l» 
■ Hay, S tni 



LEBSoire oi BmaiNa. 

FREDERIC RUDOLFH 

RBSPECTrULLY aDtwmicea hit Intention to tmmla la Boa- 
ton aad give Inatinetlopa In the an of anglnf. 
Ordeiamay be addrawd lo bIm at hit ceadeaca (Unilod 
BtaUa Haul J, or at the mnalo alore of Mr. Wad* or Hi. Rich- 



mie. g AWn ff-LB SE LA HOITE 

INSTRUOTION ON THE PIANO, 
Fab. 4 Sb OS HAACOCK BTHKBT. 



OTTO DBESEIi 

Ohe* InalrnctloB on tlw Ptano, u 
- lit-tDO 



WinuoT noQiB. Tdniii 



noQiB. Tdnii :— •SO per qi 
I UOparqiuiMraf liuMMii 



qoartar of M Ilmuuj, 



J. S. WBEATON, 

TEACHER OF THE PIANO-FORTE. 
Apply at tha Uula BMraa of Nathan Blehudton, or Thro. 
I. Barker. 8 aoa. Dee B. 



uas. ROSA QABOIA DE BIBAB, 

TEACHER OF THE 

PIANOFORTE, 8INOINO &.QUITAR-, 

»«eBeu St., aoraar HanlaoB AvcBBe. 



M' 



R. Da fUBAB wUgtra Inatnetinn on the Oboeand 
._ Flnt*. Alao HDEIO AKRANaKD, TBANSPOflED, Ibo. 
BoeUn, April S8. Sm 



J. TRENKX.E, 

TEAOHER OF THE PIANO-FORTE, 



A. 'W. FSBHZEL, 
TE^OBBX OF MVfBIO, 
Ho> e AoarB Bt., |b*«n«*nCbc*taDtandUt. VemonSta.) 
Af»8 BOSTON. 
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f niigtrt'0 Sitnrnci nf jHuHir, 

PDBLI8HED EVERT SATURDAY. 



KCOITTBITB nhM buIdIt la tb* in of Hwa, bni with 
ukcw at (b* «bol* WocM of An ul of PoUla Ulantnn ) 
bdndbc, from tin* (sUtM,—!. CriUoU BcrfgnorOoDMrtt, 
Onlartg*, Opgm ; with tlnwlj Aiuljriai oT Iha noEablt WoTJu 
pgrfbraHd, HeonBlt et Uidr Compawn, fto. 3. NotlMi or 
Ntw If nidF publlibad u honr ud abraid, 8. A Subibmj ot 

lr»l pervnii nnd pIu'hPh A. EmiijFOn 
111 pi an. PalnUnji, 



ttixi bom.J «>p)h< of tbe tini two irRn. 

^ ir paid fa udrana, for >n; jfi-iawr wltbln Um 



J. S. DWIGBT EDITOB A^'D PBOFRIETOR. 

EDWABD L. BALCH, PRINTER. 
II7*OE«lCB, M*. ai ScliMl ltr»l, BoMoB. 



m™t.,lb«rtn 
Sori*l,u.dK*l 


1 on Uuil.al tSdu 


H. Orl^nal an 


ttom tb> be.1 Or 

P<«7y, Kottaotlr 
Sel«»d Ponin. 



SUBSOBIFTIONa RECEIVED 

Ikl tba OPriCE or PUB LI CAT! ON. 31 S'lasl £t, 
fir NaTUAH KICHAKDSON.SSZ Vpukiation 5tnii. 
'' GKO. F HKKD ft 00., 18 TV.vim Jtov. 
" A M. l.BLAHD. Prr«->V™«, H. I. 
" DBXT8H ft BltOniBRS. 48 Am Strt'l, N. Y. 
•• auilAKFBNBBHO ft WlB.Ta BmdHVf, N Y. 
" aEOaiiX DUTTOH, Ja., Rw*fU«, \. V. 

" a. AMDRB, an n^im si.. pkibui.itMm. 

" MILLEK ft BBAlinAH. IBl Si/IJmor. Si., Bah, 

*' COI.HIIKN ft r ~ ■ -■ 



RATES FOR iU}VERTISINa. 

ir half a iqaan, |S Hbm,) or 1>u, B 
IT B>qnacc,(ie UDei,)arn Itmntloi 



connt of liptiui ftr cml. m tht abori r 
PajDanU raqnlnnl in adranca : Ibi 



A Bcrrlew of the Hutoiy of Kwie before 



(CoBttDiaad from p. TG } 
The Middle Age bequeathed (o early civilisa- 
tion {■no fomia, which contained all that there hnd 
ever been of learned mu»c: the Choral Song 
and the Canon. These forms possessed nothing 
Ibat could flatter the ear, whether taken together 
orsepantely. The Choral Songwitbout the Canon 
was as yet no music ; witfa the Canon it ceased to 
ezi«t ; and the Canon itself was nothing more than 



a mDonnu noise, whieb drowned the Latin of the 1 
litai^ ; a loaa the more to be lamented, nnce no 
mnucal interpretation of the m>rds took it* pbce. 
J^ngs went on worse from day today, till finally, 
about the middle of the sisteanlli cantury, the 
patience of the hearers wu worn out, and reason 
bad begun to be awake. All cried out against a 
music of this sort, excepting those who made it 
Away with the Canon, was the ery, and probably 
musii^ians thought to themsclTes, Anay too nilh the 
Choral Song I But the Choral Song was nearly as 
old as Christendom ; the Canon also numbered 
many years. Could men for several centuries 
pursue a scientific path, which was to be without 
present profit and entirely fruitless for the future ? 
That were admitting that Humanity could lose 
its time, like a single mati, wh'^ii is not possible. 
In the colIeeciTe striving of the human mind there 
is nothing absolutely unprofitable; but we oflen 
pronounce false what passes before our eyes and 
ears.judging like the reader ofa book without 
the conclusion, or the epcutator of ihe drama 
without its denouement. If the book appears un- 
intelligible, or Ihe drama absurd and immoral, it 
is because the last chapters or' the last atls ara 
wanting, which would explain and justify the 
whole; and therefore is contemporaneous history, 
whether it treat of music or of other mattere, 
always liard to write. He nho should have un- 
dertaken as a lover of musiu to judge of the 
merits, the produelive energy of the Roman 
Choral Song before Paleslrina, would certainly 
have very much deceived himself; be, who as 
professor of JGsthetica should have nndertaken to 
weigh the significance of the fugue before Ilanilvl 
and Bach, or without knowing them, as J. J. 
Rousseau has done, would have deceived hiipsclf 
not less; and these errors in juilgment would 
appear the more gross, the better judge the man 
might be for his own century. 

Through the tabors of the Belgian and Flemish 
masters, the contrapuntists bad at length acquired 
that certainty and mechanical facility, which 
allowed them, in spite of the enormous weight?, 
which seemed to clog their every step, to move 
with a certain ease and grace. Already had 
Counterpoint become more pliant and Harmony 
somewhat purified and in a condilion to cooperate 
toward the true end of &Iusic. Th« hour had 
struck of a glorious new birth for Ml^,^^. ]^^i above 
all for the Choral Song ; that was j^j ' ^^^^ gj,i 
had waited for it more than a thou>. It 

wa. no more than fair 1 ^"^^ J«*^ 



In the year of jrrnee 1565 God commanded his 
servant Aloyuus of FraneMe to qaicken tbis dull 
form of the Choral Song with the breath of genius ; 
and Aloyuus replied : " Lord, thjr will be done ;" 
and the transfonned Church Song agtun resounded 
lik« the chonu of the angels ; sublime church music 
appeared in a holy crown of rays. The pope, the 
cardinals, ihe whole people threw themselves 
down at the feet of the immoual man. Let us 
too bow before the great name of Palkbtrisa, 
the honor of the Catholic church and the glory of 
Italy. Hail to the godlike man, whom Greece 
would have exalted among her gods, had he been 
one of her sons ! He came, and the hod-carrierB 
of Harmony made way for the master builder; 
through his voice the shapeless materials, collected 
.. ii „.. .juch pains •mt-o tlio liiae of Ambrose 
and Gregoiy, were uniteil in a .temple of Ihe 
most imposing ranjesty ; Mu»ic, but now almost 
dumb, although euphonious, begins to speak, and 
the human soul responds. She speaks of God, 
as if first of all to lliank Him, that He has piven 
her a language. The musical sceptre, hitherto 
borne provisionally by the Netherlauders, passed 
from this moment over into the hands of the 
Italians, there to remain for two centuries, by 
the, most legitimate and undisputed claim. 

Paliistrina could be divided into several great 
musicians. In the first place you find in h:m ihe 
scholar of the Flemish school, surpassing all bis 
teachers as aj;ontrapunCist ; then the mrkdijgalist, 
whostrove perha ps primarily to .'Xpress the word.i; 
and then the creator of the style, which bears his 
name, and which was formerly called AUa Capella. 
We have 1o speak of him only in tliis last capacity ; 
in a relation, therefore, whicli mnkes him auniigue 
man in his way. For the rest, the sgc Was not 
yet ripe, either for the fugue, or for expressive 
melody. For us, Paleslrina is the Choral Song 
become Harmony according lo the true character 
of church music, as we find it in Ihe Imprnperia, 
and still more in the Slabnl Miiler, whicli is sung 
on Palm Sunday, in the Sixline Chapel at Rome. 
Since Ihruugh him we come upon Ihe first great 
revolution in Art, the origin of real mu)'ic, and 
since Palestrina forms the bonil, by which ihe 
dead works of calculution are uniled to tie works 
produced by feeling, taste, imagination, we must 
inquire wherein the alia eopella stylo was dislin- 
puished from what went before, and in what it is 
distinguished from the modern music. 

In its outward form the alia capella style rcpro- 

dnced the united counteipwnt of the fourteenth 
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century, which ihe mMlen or the fiDcenth soorneil 
to employ, or only lery seldom employed, and 
which with a certain contcmptnou'nera they 
named stylo farsiliare. But PHteatrinaintroiluceJ 
into it a more cliM'ly interwoven and corrcrt 
harmony ; he mingleil with it a liv'ht dose of 
canonii-al (eaaoning, which elevated the compOBi- 
tion, without harmin™ the words; and instead of 
baniahinp: the canto /ermo into tlio middle part, 
he transferred it to the upper part, where itcodd 
unfold itself mora freely «nd 'more enchain (he 
attention of the ear. That was restoring the 
leading mcloily to its. right of sin^dn;;, nnd open- 
injE ^ path, in which no one of (be predecessors of 
the Roman Swan had before travelled. The 
dialinciion between him and the modem com- 
posers, who, considered with reference to th« 
time of PHlestrina,'. begin wiib the melodists of 
the seventeenth centnry, lies particularly in their 
choice of chorda. 

That there may be some unity of melody and 
key in a work, which U aa almoet indispensable 
condition of all modem music, the harmony must 
be composed of ths different kinds of Trichords, 
Seventh and Nintli chords, which have their seat 
io the diatonic intervals of the scale chosen by 
the composer. If be passes over into another 
scale, to tarry there awhile, another family of 
chords follows upon the first and far the time 
being governs the modulalion, uniil the i-cturn of 
the original key, whose hbseneu must not last too 
long, lest the ear bei'ome loo avcuslomedtoft foreign 
land, so that it will hardly recognize itself in its 
onn, nhen it fKIs back. This is the system of 
modem intonation, the trae and perfect system, 
which gives for every mnjor scale 15, and for 
every minor scale 12 principal or rjidical clionl--;" 
whith clionU muliijilied by all their rcspei'livu 
transjM»ition9, place unlimiicd im'ans in the con- 
trol of the composer, whereby he can vary the 
harmony within the limits of the scale, wiihout 
the necessity of striking a single chord that i.'i 
foreign to it. The whole mass of the^e auxiliar)- 
and related chords, which have only a dependent 
existence and a relative iniporlanee, since they 
do not subsist on their o<iTn account, but always 
end in the perfect chord of the s<-ale, into which 
they resolve, represents the revolving movement 
of a system around its centre of gravity ; it forms 
the harmonic unity and bomogcneousness of a 

A melody may express anything or nothing 
by itself, unless it flows from the feeling of the 
modal relation, of which via have spoken ; on the 
other hand, since there ore in every melwly in- 
definite notes, which leave the ear in uncertainty 
about their origin, inasmuch as they admit of 
several, ofleu very difiurent, interpretations, the 
presence of the chord is indispensable to the 
determimt'gof their sense and characler. Herein 
lies Ihe whole science of the Harmonist. Such a 
wealth of means of expression through harmony 
was still infinitely far from the lima in which 
Falestrina lived— about as far as the prccii<ioii, 
the boldness, the variety and grace of contours, 
which tiiine iiv the outlines of the modern music. 
Most of liio auxiliary chords were unknown to 
him. lie knew indeed the Dominant Seventh 
chord ; he has in fuct employed it vrithout pre- 
paration and with all its intervals; but this kind 
of harmony appcai-s in his music only as a rare 



accident or a thing of instinct. His customary 
and Bystematic progression consists in a series of 
perfect major and minor chords, mixed with a few 
chorda of the Sixth, between which there exists so 
sliglit a modal affinity, that you cannot Ihrouzh 
them recognize the key. Barely are you pointed to 
the si'ale of the piece by now and then a half-tone 
lyin;; helow iho Tonic, or a Seventh, Neverthe- 
less Palcslrina's harmony in general is pure, by 
means of the great correctness in the movement 
of the voices. Notes will show ail this much 
belter than words can describe it. I fancy, a 
musician of the present day should be able to 
give at oirce a harmonic, bnt quite simple and 
natural, explanation of the four following meas- 
ures of Choral Song. 
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It wilt be seen, that nothing can be more am- 
biguous Iliau the key of this fragment. Is it in 
C. or in F, or in G major, or in A minor? It 
may be either, for all that appears. I decide for 
F, and quickly fill out my four lines thus : 
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That is very simple, very natural. Yea indeed, 
you will reply, so much so that it is scarcely 
worth the pains to listen to it. InNignificant mel- 
ody, comnionplace harmony. Well then, since 
you are not satisfied with my labor, hear Palca- 
trina; perhaps you will bo more pleased with 
this: 
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How docs that sound ? — Beautiful, sublime, 
heavenly I That music is not of this earth ; it 
comes in fact from heaven. Te^ Falestrina is 
sublime precisely for the knowledge, which the 
musicians of his time had not; as the Bible is 
sublimely above all that depended on the wealth 
of languages and the metaphysical culture of the 
times in which it was written. Observe well, 
that with a more melodious and expressive canti- 
lena, a harmony like this of Palestrina's would 
be impossible ; it holds only in tho Choral Song, 
which on its part rejects as trivial and ordinary 
all the combinations of chords, that belong to 
omamen I al melody. Palestrina makes ns yet no 
division of the verbal phrases; the effect of his 
purely harmonious song is like the impressions of 
an icolian harp. His solemn trichords fall upoo 
one another at equal intervals, without eharacter- 
isiiu rhythm, and resound like the voice of God, 
that tri-une God, of whom the harmonic Trichord 
seems to be one of the most unfathomable ma- 
terial emblems. Here are none or almost none 
of those connecting chords, whereby might be 
expressed some causality and mutual dependence 
between the grand revelations of the absolute; 
none of those wanton or pathetic dissonances, 
types of our momentary happiness, our transient 
or excited humor; no rhythm, following the flight 
of time, measured by the pulsations of a mortal 
heart ; in a word, nothing that awakens a worldly 
thought and speaks the language of fleshly |>a>- 
sions. This is a church nmaie, than which no 
one ever composed a truer. It contains abso- 
lutely no admixture of profanity; it wears ao 
eternal beauty, since it rests ujon something un- 
changeable, or so to say, upon the dlemenlary 
application of the Accord ; it is antique, and th^ 
IS one of Its most precious excellences, nnce it« 
antiquity knows no age; which enhances every- 
thing and contributes so powerfully to the rever- 
ence one cherishes for sacred things. And in 
fact time has made Palestrina young. His mod- 
ulation, so original and striking to-day, must bare 
been much less so, or not at all so in the sixtanth 
century,' as they generally modulated in this way. 
To grow young through years — is not that aa alto- 
gether extraordinary fate, especially for a musician! 
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Thus wM realized the oldest itnd moat ntblime 
of all the «xpre»iont of niisic, the raligioos or 
Chmtian Chumh expression. It vu do more 
than right, that an Art bom upon the allan of 
Christianity, whose long and refractory childhood 
the Church alone, like a tender mother, had pro- 
tected, thoqld lay the firstling* of its majority 
upon those same altars. Mani: ia this was doing 
no more than her ■sister Arts, Painting and 
Architecture, also revived through the church, 
and that entirely in the true Christian spirit, ad 
majorem gloriam Dei. 

We have yet to njmark in passing, that the 
miteenth century was the epoch of the brief 
gloiy of a nation, which to^lay ha» acquired 
other titles to considerafion, and easily consoles 
itself for the inability to produce great artists, by 
the fact that it can pay ibox from abroad better 
than any other nation. If Falestrina bad rivab 
in hii time, we must seek them in England. There 
shone the admirable Tallis, and his yet mora 
admirable scholar, '^Villiam Bird. Ho was 
organist to Queen Elizabeth, and could not there- 
fore M a Protestant, under the influence of the 
reformed cullna, soar to the mi^estic simplicity 
and the lofty eccleriaatical expression of the 
Roman master; on the other hand, as a contra- 
puntist he was perhaps superior to Falestrina. In 
hii fugaed song lies more character, melody and 
sonority than I have been able to discover in 
that of any composer of his tine; for which 
reason his harmony at times comes nearer to the 
modern harmony. The work of his, which Bur- 
ney mentions, would be worthy in every respect 
ct an organist of our time, supposing rhere were 
one now with ability to write in forty parts. 
Only forty parts, no more ! 

Soon aflor Tallis and Bird, the English music, 
which had kept even pace with the Iiali^in, suc- 
cumbed to the Vandal fury of the Puritans. 
These must have pulled 'it all up by the very 
roots, for there has been no growth nnce. Only 
Pur CELL escaped the general devastation. 
England, which for fifty ycats bad only wghed 
and sung psalms, held this man at firsTfor a God; 
but Pnrcetl glimmerutl only for a moment, like 
a rainbow after a storm, to be obscured by the 
beams of Handel, that great light, that ascended 
over Albion at the beginning of the last century. 
[To b« ooDdoud.] 
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Kendelasohn. 

IFrom ths German of W. A. Immpadius.] 
(Conolndtd mm lut Mnmbu.) 

None, who have followed Mendebsohn in his 
Tarions &elds of exertion, can wonder that, on his 
return to Leipsic, he felt in need of reposo an<) 
relaxation. Once more, however, he shared the 
direction of the Gewanijhaus meetings with Gade, 
and succeeded in bringing the B flat and F sym- 

Shoniea of Beethoven to perfection. He con- 
ucted the former, for the lost time, on the 11th 
of March, having previously introduced to the 
public a new sympnony by Robert Schumann. 
The season was remarkable chiefly lor Mendels- 
iohn's having discarded novelty, and adhering 

Sinerally to Uie works of the old masters. Mme. 
alcken and Clara Schumann played two of 
Mendelssohn's conccrtoii, and once we heard his 
overture, the Mena$fUU tinrf GtUeUiehe FakrI ; 
but, even in the series of his Historical Concerts, 
which professed to give specimens of the earliest 
and latest, Mendelsohn was not once represented, 
to the great disaopoiotment of the subscribers. 
He wa,i now forbiaden by hia physician to play in 
public ; his nervousness increased, and he com- 



plained of violent headaches. It was with great 
difliculty that be could bo indnced to superintend 

the rehearsals, and conduct the oratorio, of Si. 
Paul, which was performed, for the last time under 
his direction, in the Pauline rkirche, on Good 
Friday, 1847. He explained bis comparative 
retirement from public hfe by the best of excuses. 
"He wished," he said, "to use the remainder of 
his time in componng. He should work till for^ 
yeais old, and then rest." Always true to bis 
engagements, he once more appeared in England, 
conformable with his promise to the Exeter Hall 
Society, which seemed determined, if posuble, to 
rival the ereat performance at Birmingham we 
have alluded to in a former number. At the end 
of April, Elijah was conducted by the great com- 
poser, in London, three times, and once at Bir- 
mingham. On the nth of May, at the Philhat^ 
monic Concerts, the music to A Midsummer 
Nighl'i Dream was reproduced, and Mendelssohn 
played the G major concerto of Beethoven, with 
extempore cadenzas as usual. 

Mendelssohn was glad to return to Frankfort, 
and' find himself restored to the bosom of his 
family, now in great afSiclion at the sudden death 
of Mme. Heiiscl, the Fanny Mendelssohn of 
former days. Mendelssohn had doted on this 
sister, and it is said that, when the fiews was 
brought him, be uttered a piertingcry of anguish. 
Her death was almost instantaneous. She was 
listening to a rehearsal of the choruses in the 
second part of the Fausl — a. subject which she 
bad selected for her own musical compo^tions — 
when sh^ was attacked on a sudden by some in- 
ternal disorder, and sank lifeless on her seat. 
Her brother was fearfully prostrated ^y this loss. 
He had loved har in no ordinary manner. They 
had composed together as children, and in riper 
years also; nor is it ascertainc<t, in the early 
written son<is, which were written by the sister, 
and which by the brother — for so constantly had 
they mutually communiutled their ideas on mn-ii- 
cal subjects, that each availed herself or himself 
of what they considered common properly. It is 
certain that, af^er this sod event, Mi'ndvlssohn's 
physical powers rapidly declined, and fits of de- 
spondency were succeeded by violent pains in the 
hcati, caused, as his physii-iah statiil, by the 
bursting of a small blooil-vesscl. Pressure of 
blood on the brain was, doubtless, the causii of all 
that he complained of and we cannot vronder that 
this hastened his early end — ntlributeil by some 
(sun-ly, too fancifully) to his grief for ihu death 
of Fanny Hunsel. 1 doubt not of the sincerity 
and depth of that brother's afBiction ; but 'I am 
sura its " moderation was known unto all men," 
and ihat it was soltened by the consciousness of 
possessing much that nas near and dear imto him. 
as well as by the remembrance of a vocation so 
noble and beneficial to others, that it would rouse 
him at once from any selfish indulgence of pro- 
tracted sorrow. His ceaseless activity acted pre- 
maturely on a finely organized system ; anj, in 
his latter days, so susceptible was he of the power 
of musiI^ that he could seldom listen without weep- 
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words to his wife, when she begged hi 
" the time of my rest will soon come." Nor was 
he free from this presentiment of his approaching 
end, when aildressing his friend* thus — " I must 
use the present time which is allotted mo : I can- 
not tell how long it will last." 

Matters grew more distresnng, and though, for 
a time, ho looked for the remedy of his pain in 
redoubled exertion, the efibrt seems to have been 
a fruitless one, aswe find him writing to a friend — 
" I can now only work mechanically." lie passed 
some time at Baden-Baden, and then moved on 
to Switzerland, where Nature, in all her grandeur, 
seems to have called forth awhile the original 
vigor and energiv of his cenius. He at first in- 
tended to go to Vevay and Geneva, but, in conse- 
quence of political disturbances in those parts, ho 
sought a more retired corner of Switzerland, and 
■eltled, with his family, finally at Interlaken, the 
lovely spot which lies between the peaceful lakes 
of Thau and Brienze. Here he worked unin- 
terruptedly all the day long, though occasionally 
he passed whole days in wandering over the 
mountains. Two great works were engrossing his 



chief thoughts in composition — an oratorio, Chris- 
tiM, and an opera, Lorely, for which Emanuel 
Geibel had written the libretto. The scheme of 
e grande: 



laled pieces of this work have been lately pub- 
lished, and Lorely is represented by a solitary 
fragment in the shape of a Jinale and one act oC 
the opera. After writing, besides these pieces, 
two stringed quartets in F minor and D minor, 
motets, and songs, he returned to Leipsic, on the 
ISth at September. A friend assured me that he 
was then in tolerable spiritr, though ho complained 
of the oppressive atmosphere of Le^sic. 

We find Mendelssohn next at Berlin, where 
he remained eight days with his brother and sister. 
The place and time were full of painful assoda- 
lions, but his spirits did not fail him entirely, for 
he oficu alluded with pleasure to the proposed 

Eerformance of Elijah at Vienna and also at 
icipsic, where he hoped to conduct the rehearsals. 
He consented, too, to hcarone of the great vocal- 
ists of the ago sing through the chief soprano 
part in the oratorio ; and, on the 9th of 0>!tober, 
he presented his friend with a new number of 
songs, among them the Vergangen iat der lichle 
Tag, of Eichendorf, his last composition. In this 

Siece, he is said to have constantly thought of his 
eceaaed sister ; and, on his friend sinsing at his 
request the song we speak of, ha turned pule, and 
was seized with a fainting flt, which deprived him 
of consciousness. He was taken home and put 
to bed directly. On the 3Slh of October, he bad 
partially recovered from his attack, and was suffi- 
ciently well to walk with his wife. But the same 
fit seized him again shortly after this time, and 
with increased violence. Ha lay as before, mo- 
tionless anil bereft of consciousness, and, ou com- 
ing to himself, complained to his physician of the 
violent pains in his head. Hope was not entirely 
given up, though the extreme danger was unde- 
niable. In his few conscious moments and relief 
from wandering, he answered several questions, 
and appeared to recognize the faces of those 
standing by bis bedside. None can ever forget 
the grief and cooslernalion expreawd in every 
fni-e that met one in ilie publm t borough I'area. 
Each inquired noxiously as for a dear friend, and 
many and earnest were the prayers offered to 
God for his recovery ; but God iu his ivisdom had 
decreed otherwise. 

On the 3d of November, a fatal attack so 
utterly deprived Mendelssohn of consciousness, 
that he never again recovered it, and. at nine 
o'clock in the evening of the 4ih of that month 
he breathed his last, peacefully, and without any 
appearance of pain or |ih}iiical suffering.' Shortly 
at)cr death, his fine tualurus recovered their usual 
serenity of expression, and, for Ihe fim fun 
hours after the spirit had quitted its tenement 
his nearest friends could scarce be persuailed thai 
llie sleep was one from which he could not awaki 
— so often love and hope, are self-deceivers 
Bendemann and Htibncr [laiuted pictures of him 
and Knaur, ttie sculptor, took a caiit of the lai-e 
Grief for Ihe loss of the great man seemed incon 
Bolable. Ii fell on all like a public calamity, am 
hundreds of mourners pressed onwards to th' 
house, to take a last look at that beloved counte 
nanee which had beamed and smiled on them si 
often. Me lay peacefully in bis narrow bed 
decked around with palm branches and laure 
the pious offerings of affection and em 



aOernoon, a Toiltenfeier took place in the churc' 
of St. Paul. The hearse was drawn by fou 
horses, and a profusion of flowers and laurel 
waved over the («ffin. Schumann, David, Gadi 
Hanptmann, Hietz, and Moschetes, were pal' 
bearers. A procesuon walked belore the cofBi 
consisting of the member* of tlie orchestra, pupil 
of the Conservatory, Mendelssohn's nearest reh 
tions, tho clergy, represcntauves of the goveri 
mcnt, city, and univenuty,'several ofSeers i 
nniform, and a long train of those who loved an 
honored the great man's memory. With slo 
and solemn step the cortege reached the chure 
The coffin was placed in a black cata&lque, I 
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(ith tapers, and the Mnjr in E minor from tlie 
ifth number of the LietUr oknt Worte, art bj 
dosi;heleB for wind inttrunipnts, imaiedialety be- 
:an. The Diyanist then preluded on that paaaaice 
n the Antigone, where Creon brintn in the de&d 
'Ody of his son Hcmon. AfVer tbiB. one of the 
lembera of the ConservalOTy pUt'ed a iHurel 
rown at the foot of the coffin, tne Bi^tnal for a 
hnrus in which all joined, Erkennt mich, mein 
Mer. Then followed the chorale from St Pnvl, 
To Thee. Lord, I yield my Spirit" A short 



lUt impressive address, ended by a prayei 
eJivered by the ofBcistinK priest, Mr. Howaru, 
'hen the choir j^ve the chorus after the burial of 



. Stephen, " See, we count them happy which 
ave endured." The blessinji was then piten, 
nd the final chorus from Back's Pamions Muati 
nded this Imnonng ceremony. When thecrovrds 
sd left the cnurch,a solitaryvSgure, clad in deep 
loiimin)!, nas seen to enter, and kneel by the 
otEn in silent devotion. It was she, the loving 
lartner of Mendelssohn's joys and sorrovra, who 
nme to jiay the last tribute of earthly affection. 
The precious remains were removed by night to 
lerlin. When Ihe train airived,duringinidmjtht, 
t Ciithen, a number of musieians received it 
vith a chorale, and at Dessau, an hour afterwards, 
■"rciteritk Schneider, the venerable Nestor of 
lusicians, appeared uncovered on the platform 
f the station, and a body of nnjiers ready with a 
.ir<fe composed by the old man for Ihe occasion, 
it last, the coffin wa^ brouj>ht to Berlin, and met 
IV the calhedrai choir with the chorale, Jesus, 
ieine Zureriichl. The same sad strain was rc- 
ifaicd M the funeral train moved on to the 
hiin-hyanl, where a solemn ovation was maileby 
lenlumht^k, pre<-ediiip the hymn. Wit nie no 
an/I r'lhn, nnil a lompoiiilion by Gn-ll, " Christ 
* the Rt'surrectiwi." Ir he coffin was then lowered 
nto the family vault, where Mendelssohn sleeps 
leaccfully by his sister's side. 

Seldom have expressions of public sorrow 
leen'ao marked at the death of any artist in an- 
ient or mo<lern limes, and I can only compare 
he iicnerat feeling with that on the death of 
lapbacl, as related by Vasari. lu England, as 
>ejl as Germany, there were demonstrations in 
lonor of Mendelwohn'i memory. Taubert, the 
apellmeister at Berlin, arnuifred a projrramme 
Yith a view to remind the Berlinese of what Ger- 
nanv had lost. After the funeral march from the 
Irotca, a symphony of Beethoven, and a KyrU, 
be s}'niphony in A minor, the overtures to the 
■ Hebrides," and "A Miilsummer Night's Dream," 
, psalm h cOpeUa, and the sang, Es isl beslimmt 
n Gatles Ralh, were piven, the last five pieces 
leing the works of Mendelssohn. 

On the liilh of November, " Elijah " was given 
or the first time in Vienna. All the solo sinsers 
,nd members of the chorus were dres-ied in deep 
uournin^, and the desk where McDdi:lsMihn was 
o have conducted his own oratorio was hung 
rith black crnpe. On it were placed a copy 5[ 
he score and a sinate chaplet of laurels, while 
ichmidt directed the pertbrmance from another 
li'sk in front of the orehentra. On the I7lh of 
'Tovemlier, the Hinu: oratorio was given at Eze- 
er Hall, in London, in putm memnriom of the 
nusii'ian, who, "thoufA dead, yet speakeili." 
rho Dead Man'h in '"Saul" preceded the per- 
brmance of "Elijah," and several present ap- 
■eared in raonming. The society, 1 hear, in- 
cnds to erect a ilalue to Mendelssohn, and the 
2ueen «f EngUnd and Prince Albert have con- 
ribuled liberally to the fund necessary to its 
'ompletion.* Great respect for his memory was, 
>f course, shown at Leipsic. The concert, which 
lad heen postponed in consemience of Mendel- 
ohn's death, look place on Thursday, lllh of 
sovembcr. The programme was headed irith 
hese ivonis, '^ Ziaa Geildchlnitii <ie» entiehlaftnen 
WendeU'ohn BartkMs" Ttie first part com- 
iri.ied the hymn of Luiher, Verleih uni Fritden 
■nOiliglich, the overture to Melasina, EichendorTs 
Verganqeit itl iter lickte Tag, motet, " Lord, now 
eclcst Thou Thy servant depart in peace," the 
iverture to " St. Paul," and Beethoven's Broiea. 
Che song of Eichendorf was given by the artist 
fefore alluded to as the fervent admirer and 
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In the quartet of the motet, Schleinitz, who had 
not for vears appeared in public, took a part, 
assisted by Pogser and Gnban Biinau. The 
room was filled to overflowing, and, as crowds of 
moumen listened and adored, no hand was wp- 
lifted to applaud, nor voice to interrupt the si- 
lence so eloquent in itself, after the last notes 
of music only vibrated in tl« ears of memory. 
Colosrne, Bremen, Magdeburg, Frankfort, Mainz, 
BresTau, Allenburg, and many other places, were 
forward in testifying their respect, and kings and 
queens were not slow in ofTering their tribute of 
esteem for departed genius. The Uueen of Eng' 
land, the Kings of Prussia and Saxony, sent let- 
ters of sympathy to Mendelssohn's afflicted widow ; 
that of the king of Saxony was in his own hand- 
writing. No royal aulhonty interposed to forbid 
a demonstration in honor of the artist's memory, 
if we except that of the present Kurfiirst von 
Hcssen. Let his capellmeister, the worthy Spohr 
of Cassel, console himself with the reflection that 
the memory of his departed friend and brother 
artist will live as long as hearts are found sus- 
ceptible of all that is beautiful, elevating, and 



Jenny Lind Gdcl 

The Tribune has been favored with the follow- 
ing extract from a private letter from Vienna: 

" A few days since I called at the Hotel itnn 
RfintiicAen Kaiter to pay my rtpspects to Jenny 
Lind Goldjchmidt. Shc has a decided penchant 
lor America and Americans; and, moreover, as 
I hap]>ened to be well acquainted with some of 
her Boston friends, I was uiadc doubly welcome. 
1 hear from a Viennese lady that Madame Gold- 
schmidt says our country is the best in the world 
to live in, and she is right She informed me of 
her expectation to settle permanently in the 
United States, mainly ou account of her child, a 
bright little boy. She has been giving concerts 
in Vienna in a quiet, unassuming way, and 
thoujih they have all been welt attended by the 
nobility and rich burghers, Ae best tickets were 
sold at the low price of three florins, (SI 50.) I 
believe that Americans are willing to pay more 
for pleasure than an; other people on the globe. 
Ac the late ball given to the Imperial pair by the 
citizens of Vienna, 9,000 tickets were given out 
cratis. A gentleman connected with one of the 
large shipping houses in New York was in the 
city at the time, and having failed to secure a 
free ticket, procured one from another source by 
paying 150 silver florins — more, I presume, than 
has been paid for a simple ball-ticfcet nnce the 
gay times of the Vienna Congress. 

Aladame Gohlschmidt is a sincero admirer of 
American institutions, and, from her short resi- 
dence among ns, it is astonishing how well she 
has studied and understands their spirit She 
says she expects great things of the Americans. 
Hur renwrks about our country and its prospects 
were so replete with practical sense, that in our 
conversation of half an hour I learned to appre- 
ciate our institutions mors than ever, and could 
not help contrasting her sensible views with the 
long diatribes and transcendental theories in re- 
ference to the future <^ America which every 
German sees fit to impose upon a citizen of the 
Great Republic rending in the fatherland. Where 
(here is so little virtue, so litde regard for the 
marria^ relation, so little real piety and so much 
oppression, tyranny and ignorance as on the con- 
tinent, and especially in tlie Austrian Empire, it 
was delightful to hear from the lips of such a 
woman as Madame Goldschmidt the unqualified 
praise of a land, at the virtue and gallantry 
of whose people European skeptics affect to 
sneer, and whose prosperity European politicians 
are apt to resanl as the bright mist over a break- 
ing wave. She spoke of a Boston Sabbath as a 
delightful luxury. Here the Sabbath is made a 
eahHlBy by all classe*. Public persons must 
keep open rooms as on other days of the week, 
and the people go from (he church to the theatre 
sj if both were dodicated to the Most High. The 



delightful quiet of a New Eoglud SiMwtb is 
not lo be onjoysd in Germany. 

The Jenny Lind of fonner da^ has bectaiM 
the dignified Madame Goldschmidt of the pres- 
ent. She appears somewhat older, but reiaina 
the frankness and simplicity of manners which 
have characterized her above all other artists. I 
came away thinking of the lines of Wordsworth, 
and far better pleased with m^ visit than if I had 
been honored with a reception in the Imperiml 
Palace of the Hapstnirgi. It is rarely thBt one 
finds a combination of so many noble qnalitiesi, 
aMde from the supremacy of her art There ia 
something wonderful in her career, ctMBmencing 
as i( did in obscurity and want, and rising to its 
zenith with such unparalleled brilliancy. To» 
Viennese, who asked her not long rnce how sba 
had lived in Paris, she replied, ' Je ta'ai notms- 
lA de mts larmu' " j. O. M. 



itmit glitirjlr. 



Gkamd Opera.— Mms. Tedssco has msdo her re- 
■ppeiruics as Fide* in the Prc^iiU t M. Rc«er being 
ths JesD of Leyden. Halevy'i La Sma ds (kjffn has 
iMsn revived, nndar the direction of the oompoar,— 
TedMco, Boger, HasMt, &c., susUining ths principal 
parts. Ths Duits of Suie-Coburg-Golha's opeis, BaaU 
aaara. Is soon to t»a produced, with Ulle. CranlK and 
M. Oaeymard. Cruvelli w«i to return to Paris t(Ur her 
Loiiikm sugsgemant and males her ««/f« as Vilsntlue 
In Ihe Baguenoft on Friday, Jans 3. 

Ofera ComquE.— Mile. Key, after n successfal Mat 
in La Dame Btaiuke, has appeared as ths FSOt A Xtgi- 
num. A new threo-ict opera, La iTowrfe tk DiiHt, by 
Scribe and Victor Massd, is annoanoed. £.' BeOt ds 
JftrrfcontluDBi still to ran. 

TnzATBB iTALizH.— Sig. Coppola's Ktna pant per 
Amori, an opera composed in 1886, bas met with soaw 
■access, due principally to the acting and singing of 
Albonl. 

Thbathb Ltbhiue.— M Reyw's new opera, Malm 
ITuf/rom, ties been long in leheanal. Tlis Minister of 
the laterior has prolonged II. Jules Stveste's privll^a, 
as mnnager, for tec years. 

Two patrons of the srts, the Dufce Edgard de Feltre, 
■nd his broiher, ihe Conut Alphonse da Felt™, died a 
short time since, to The regret of ell wlio knew tbem. 
"Tbe yoangerof the two. Count Alphonse de Feltre, waa 
pniaioasiely fond of manic, which ha cultivated with 

Sreni aestdnily. He Dnd lesuni of Relcha, and of BoM- 
leu, who freqneatty iiutaled him with hia advice and 
eacoonged hini by bli approval. The Count first com- 
poaed lynne light piecw, which have 1>««d mncti pnla^d 
by M. F4ii*. He lub^equeatly prodoced, with M.Scriba, 
a'comio ope™, £(i /1U» du Priii™, which w« raocesaful i 
and anerwHTdi compoaed the /ncewiia £ AdjInH. Ho 
was jutt complnting a three-act opera, when he died. 
The Duke, who did hotlongnDrvivehim, bubMnMlbed 
his celebrated gallery of piclurss to Ihe town oT^Nantea, 
and the mnniclpal authoriliea propose iMugunting tba 
public opening with n grand moaloal festival, in which 
some or the works of the Count de Feltre will be cze- 
cated by the principiil sninta of Ihe capital. M. Anber 
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since, for Ihe purpose of rsiaingamonamentlolbemem- 
~ ~ ~ id Fr^ddrlc SoalM, was atcnpad, ki 

De Balzac's 



which was to liave been glv« 
tpnq '-'-- • 

ory of Da BsliBO , — 

conKquenoB of an injanction obtained by E 

ment to her deceased hajibnnd fnim her own pocket. 
The esse bas been bronght to trial, and decided agahiat 
the hsugbly widow, and Ihe cnncert will take plac* 
ihortly. Among other thin^ M. Beyer's SdaM will be 
perfbmied. 

A UusicAL PioriJiiB.— H. de Nleawei^erke's loMe* 
mutcalri iiBve been brought lo a doae, but it appears 
they era destined to t>e perpetuated by the pencil as well 
as the pen. The folkiwing stalement bas appeared la 
the I'srii papers: "A report has been going alraatlhat 
M, Biard. wbo!>e nania ts so popnlnr, was employed on a 
very cnrkina piclnre, llie subject of which was Um 
BoiHe rht* 3f. Lt OmpU Nfrnwrnterb, in Ibe apan- 
mentof the Louvn, where the Count's Friday ncw- 
tions are held. The plan was an ezeetleat one Ibr 
bringing together on a canvass of ralher large dlmemtotia 
— atmut seven feet long, by threo-and-a-half high — ■ 
Dumber of ezistlng celebiitM. The arrangenMnt of tin 
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to H. Isabey, San„l9Gtuialnei>lth 
Dd Pmiduit Buocha; M. Bonae 



, beloiiglng lo Taric 
(Ulhtal TcpnMdluion of - . 

NwDirerkerka hlmulT, ttationed 
lug his goaMtj mmi hli 
limaad. Tba veiMmbta . 

H. PraiMrHfrimteaiid 

Vtmal i« pnMQlinK LleDtenam G^nrd, tha celabnud 
lion-killer, to Banm Donojran; Id. de Hnnjii Hitaaing 
loM. Anbar, while, further on, MM. Ingres Flatjdrin, 
ind Meyerbeer are engaged In a dltcnsalon, to which 
ManhRl Uaf^mn la leniline hd attentive ear. M. FonId 
la tdcbvalnf- himwlf, with hia acciutoiiMd orbanily, to 
MTeral artist* alsndinjf around him, and M. Fortonl is 
holding ■ diaaettatlon with certain well-known areh«olo- 
lUtt. Scailered aboDi the npartment are renurkabls 
pormlla of MM. Eugfna Giraad, Meortqiiel Oiipont, 
HaWTj, Fr*l«riodeMBrce.T, CBmllle Doncet, and one 
or two amhueadon, wboaie elwaj™ doliehted to attend 
the Friday raceplionB in Ibe Louvre. Among tbem ia 
Veil Pacha. There are, also, two amnrmri; thou of 
Pnidler and Vlsconll. The middle of the apartment la 
occupied byamagnificenttable, beyond which Is a piano, 
with tlie in«trument« for a quartet, about to bo played. 
Inlhlipartof thepicturoare MM. Roger, Fonohanl.and 
HTcral other artists, whote talenta nuement the atliaC' 
tioni of then weekly roootinga. M. Biard haa treat«l Id ' 
the olarerest manner all the acceeaorieE which adorn the 
aoaitraent— tba rich hangings on the walls, the aplendid 
ehiDdeller, Iha cnrpM, hutenilt, etc. The geneni 
arrangeinent of the pioture ii very happy, and wa have 
no doubt It wil! be one of the mote curioui and intereat- 
ing woAa Is tha axhibitiou of IBM," 

Hector BerlioibMratnrued from bla tonr in Germany. 

Schuibofi', the piuiiat, has given hie last concert Id 

the Salle Bctt. A now Sonata, of hi* own, waa favora- 
' bly received. 

PaAanR— A new opera, entitled Dit JUldtrtOnur, 
by Hen- KItll, tha director of the ConscrratraHam, baa 
been brought out with great aneccw. The good jiiople 
of Pntgua are Id aoataciea about their lownaman'a 



Madrid.— A grand conoerl waa given In the Conaer- 
ntorv of Queen Maria Chriatuia, In the presence of tbe 
Boral Family, the minisle™, and thoflist nobliilv.and. 
did not end before two o'clock in the morning. H. Al- 

magro conducted. ' ■"■■ ■"■' ' " 

psalm by Marcelio, _.„ _, __„,... . 
the Introduction end chorus of Haydn' 
cavalina from Mercadante'a Brntc, the andante and 
minnPt from Beethoven's Septuor, the chorus and march 
fVom Hnndel'a "Judas Maecabatas," Beetlioven's Aritfu 
am Otlbergt, Dr. Spohr's overture to JejHuda, a chom* 
from Uendel-Bohn's "St. Paul." etc., etc., etc.— Sig. 
Camillo SivoH, ibe celebrated violinist, has given a eon- 
cart, which was most fnily attandad. 



" CroaOon," 



Dmigjif B ^nurnal nf Wm. 
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The Mdbicai. Congbebs in tbe Ciystal Pal- 
ace ii probably^ in full blait irliilQ we are finiahing 
onr thia week's paper. Our reporter went on 
with the Boston delegation, and we ahaU next 
week cfanmlcle tbe gteat affair in full. 



BiooBAPBY or Mehdelsbohk. Tbe ctia- 
clnding passages of thia pure and loftj artist life, 
wbicb we copy to-day, will be found nngnUHj 
intereAiog and touching. Especially the account 
of the beauUful relation between tbe composer 
and bis tisler, whose death was the precunor of 



Yet we presume we mnst congratnlate our 
read«n on the conclunon of an article, which has 
proved so much longer than we anticipated when 
we began to copy. It certunly is full of inter- 
esting details, and will be valuable for reference 
to all who like to know historically about great 
composers and their works. Almost everjr com- 
position of Mendelssohn may here be traced to 
its origin, i^th some account of the circumataocef 
tittentUng its first outshining and aacennon to a 
place among the cherished constellations and 
fixed Stan of otir mnaieal firmament Yet the 
work nins mora into detail than we coold have 
iriabed. It might adnutsgeonsly hate been 



abridged even more than tbe English translator 
(for tbe London Matical World, from which we 
have borrowed it) has done. Moreover said 
translation, as we found when we came to possess 
ourselves of the German original, is not free from 
gratuitous interpolations of the peculiar English 
enthoAasm and self-glorification with regard to 
Mendelssohn, and from such afieetations as call- 
ing him continually "Felix." These in amne 
cases we have pruned away, but have not found 
it always practicable. Our "Diarist" was right 
in bii "guess" about it. The avthor, the Rev. 
W. A. Lampadius, appears to be a German 
Lutheran Prediger, of rather a sentimental and 
Boswejl-ian disposition ; whose work, in spite of 
a cert^ amiable vanity, is evidently a labor of 
love, and on the whole a worthy tribute to tbe 
memory of Mendelssohn, and by far the fullest 
and most accurate record yet existing of his life 
and works. 

Our readeia, who may have been weary with 
the repeated Mght of " To be continued," will 
doubtless be glad to possess it all in their boupd 
TOlunea at the end of the year. 



Hew Undo. 

(rmm Ueyar fc Tralbar, Bublo, N. T.) 
H. A. WoLLKHBAOPT. Op. 32. Ci'iig JSorcfauX 

earcuUriUiqut; tn/ormt iTEludei, for tbe piano. 

pp. 19. 
Op. 23. Diux Fcllcat dt Sat«rt. 1. VHirondillt, 

pp. 9. 2. La Gaxttlt, pp. 9. 
Op. 24. Qalop di Bravura, pp. 11. 
Op, 93. Li Suiurau. VaUt Etvd*. pp. 1. 

These are among the moat clever and muMcian- 
like productions of the modern school of 1ig:bt 
piano music, which have appeared in (Ai( country 
to Bay the least. Each little piece is marked by 
musical and poetic feeling, by graceful, flowing, 
easy style, and by a natural, nurorced development 
of its own proper motive. They are not without 
originality. We do not compare them with tha 
lighter morceaux in the same forma by such maiter 
tone-poets as Chopin, Mendelssohn, &c. But com- 
pared with the great multitude of showy novelties 
in vogue, they stand apart by a deeidely artistic 
character and manner. We have been most inter- 
ested in tbe five iludi$, or characteristic morciwtx, 
which eviBce a truly clasaical cullnre, and which 
with much propriety are dedicated to oat worthy 
friend, the president of the New York Fhitbai- 
mouic Society, Mr. H. Timm. No. 3 of these, a 
graceful sort of prelude, in arpeggio triplets, in A 
minor, ia particularly worthy, of attention ; yon 
will hardly fail to play it over several times. So 
also No. 4, Andante in E, a kind of song without 
words, with distinct raelodies both in treble and 
baas, and harmony between. — Tha X'HirDiidill* 
polka ia-eicaedingly airy, light and swaliow.like } 
and tbe companion polka justifies its title. — The 
Galop is len characteiistic, ninning too readily 
into the common-place trioksof the irararo, snch 
at that rnaning ohromatie scale accompaniment to 
the melody, which may be kept up indefinitely, to 
any tune, 'by any cnnuing set of Angers. — We do 
not hesitate to commend all these pieces as good 
studies iuezecution, style and musical expression. 
Tbe author, ws oadeiatand, ii a youug German 
pianist, who has for soma years resided in New 
York ; and we trust be will meet wiib due encour- 
agement in undertaking things so far above tbe 
empty, Baaby pieces which have met with such 
wide sale. To advanced papiU these are piece* 
only of medium difficulty. 

BiaTHOTiH. Op. 111. SoiMa fn, -,-0 

pp. 13. the P'*^ 



This forms the tbirty-aeeoad and tha last of Mr. 
Ditson'a complete and invaluable series of tba 
piano-fbrte Sonatas of Beethoven ; — a series that 
contains mora genius, more musical invention and 
poetry, more of the enduring inspiration* of a lib 
puiely musical, than any collection of work* ever 
written for the same instrument. Every pianist, 
who is in earnest with the 'Art, should jMsaest him- 
self or herself with a let at once.— This present 
Sonata belongs of course to the etrange and my*, 
tieal last period of Beethoven. It is exceptional 
in form and diffieulc of execution as of comprehen- 
sion. But it will most surely repay study, if one 
be earnest enough to ha at all worthy to approach 
*ttch revelation* of rare genini. It wonld be use- 
less lo attempt deacriplion of anch a work. 



MOCABT. 



. No. 10, AA! 



VariatioDS by Ubaart, of course, taqnire no com- 
mendation. They are easy and natnral, u weU as 
most artistlo. Let the yoong stndent learn them, to 
lean what tne nriatioBa are, and what style is. 



This it that beantifiil song which has been mug at 
onr coucerta of the pait season, nndar the title o( 
"Thonarttheresf (DaUKdts AiA.) Itisinlhe 
main a qtdte simple, literal transfer of tha song to 
the piano, preserving the original accompaniment; 
thoiigh we hardly like the liberty taken with the last 
verses, making a tenor of what is most peculiaily 
a soprano melody, and giving an arbitrary variation 
to the bass. Indeed this is one of thoae songs of 
8<diQbert which moat be aong by tbe hnman voice, 
and which la so pei&ct In Itself that it loses by the 
sligbteat variation. 

MozjutT. Ftaorile Soim, DseU, and THm, BTranged 
by S. 8. WxaLBV, Mas. Doc. No. 1. Thtlt^ 
40TU pp-B. 

Here i* a promise of tome forty songs te. of Me- 
sart, partly Arom operas, partly longa by themselves. 
Tbe collection will include all the best «nig*t for 
each kind of voice, ftom Am Joan, Flparo, the 
"Magic flute," as well as the dnets and trios. 
Tbe oiigiaal German or Italian woids are given, 
with Eagtiah adaptationa. The first, now befive ns, 
is one of those inimitably simple and natnral melo- 
dies, whidi have mingled with Ibe melodic cfaeerfhl 
memoriea of all the world, and become part of the 
common mr and sunshine. It celebntes tha retora 
of May: JEewn Ueber MaL 



Tha Boitoii MnieEaU. 

The first concert given in the Mniie Hall, od 
tbe oecaaioo of it* opening, proved to all, bolh 
listeners and performers, what I had predicted in 
regAd to somid three weeks before, namely : s 
decided failure. Thia ray opinion has aver since 
been seconded by able and experienced judgea 
To be sure, Jullien's band were beard in that Hall 
satisfactorily enough ; bat so they wonld hav( 
been if they had played theit pieces (with thi 
exception of the claatieal compoaitions) on tha 
Coodmon. Most of tbe solo* were for wind inatrU' 
ments; and in the tiitttt (aa in most light compo- 
sitions) the string quartet, on account of th< 
nnisoo, ia more aupported than overpowered by 
the wind inatrumejitt ; besides which there wai 
all that variety of drama and cymbals of variow 
aiiei, belb, trianglet, fco. An ef&ct of coarw 
was produced. BotteaiDi was heard j the brotben 
Mollenhaner were heard ; so were Paul Julian 
and Camille Uno; bat how* They all playe<l 
perfectly in tone, and their exaeation wat cleai 
and distinct g tbe sane well merited applanei 
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ihty would have diDally received, bad Ihej. 
played in a barn or cellar. 

If Vieoiteiops were to play one of his loloi on 
a common two-dollar violin, it would alwaya be a 
masterlf performance ; but the effect to the hearers 
would not be (be *«ma as if that eolo by the »me 
Vieuxlempi had been played upon a Stradivarius 
violin. Atboni laug Caila Diva in the new Hall 
on the opening night, accampsnied by the tame 
orcheitta, under Ihe Mme leader (Ardili) that ehe 
had when Ehe aang the tame aiia Ibree cigbta be- 
fore in the Melodeon. The differebce (unfavor- 
ably) wai felt, and I presume might yet be re- 
membered by many who were present at both 
cqncerti. 

However, without entering into too many par- 
ticulari of defects which could not nme be reme- 
died, I will only name the principal one, vii : the 
extreme height of the cieling, whicb con partly 
be remedied. I suggest that the flooring be raised 
to a level with tba first gallery. This would, 
directly, improve the sound, and indirectly, re- 
move the defect now caused by the space under 
Ihe centre gallery, the seats of wbich are seldom 
occupied. The appearance of the Hall would not 
be impaired, and Ihe space between the two Soora 
might be made useful end repay in time Ihe pres- 
ent outlay. 

I do not pretend to iny that the plan which I 
propose will make the Hall ptr/tcl Ja legard to 
favorablencas far sound. I merely suggest an im- 
provement. There are too many items which 
could not well be removed. To name only one, 
instead of a solid, hard substance, barli and fiont, 
we have now some lattice work behind, and a 
number of seala in front (the centre gallery), 
facing the orchestra. What echo or resonance 
can be expected from Casbmere sbawls, aillc 
dresses, woolen coats, Ac? A music hall should 
have no lalleries, no obslrut-tioni, but plain solid 
walls. Such a one is the Musical Fund Hall 
in Philadelphia. This, I would say at a guess, 
is 35 feet less in height j it holds about 1800 per- 
sons seated; and, ns far as I have observed or as I 
have heard from good authority, ii the most favor- 
able ball for sound in the Union. I remember 
Caradori Allan, Cinti Damoreau, and other* of 
later dale, expressing their opinion ibus: "How 
easy and grateliil it is lo sing in that Hall I " while 
opinions quite the other uiiij have been freely 
given by equally great Artists, in regard to the 
Boston Music Hall. 1 will say {en paiiant) that 
the recently destroyed Metropolitan Hall in New 
York was also u^ravorable ; it was too larga 
even for Ihe orchestra of the Philharmonic Society, 
who in the quartet alsne nearly outnumber the 
whole of the German! a Band. 

During the season of concerts given by the 
popiU of Ihe Conservatoire in Paris, it is difficult 
to get a ticket of admissioa even three weeks be- 
fore each concert. The band is very numerous, 
and their performances of the best classical com- 
positions are aknowledged by all to come the 
nearest to perfection. They could at each con- 
cert Irtblt the sale of tickets, and there would be 
no difficulty in Ending large halls ; but the princi- 
pal question there is not ; how ntuck monty will 
tht Aouii hold ; hut : hoiB mill tht muiU lound? 
However let us do the best we can. As I have 
said, my plan perhaps is not the best ; nor do I 
even expect that it will be adopted. But the Hall 
is fnot to use a harsher termj uafaTorable for 
sound ; and if any improTCTiient can bo made, 
ther^ is now ample time to do to before the be- 
ginning of next season. I have started the sub- 
ject and gladly would I see a better and more ac> 
ceptable plan suggested. Willuk Kktzeb. 

Bevabes.— We give plaoa to the above, vblle dis- 



agreeing almort totally vith Its opinions, because we du 
not wish it lo be said that we, In our own fondness for 
the Music Hall, suppress or overlook the objections 
which some persons have tnada to it from tha lime It 
vas fiml built end earlier, and becaute we are glad to 
ncknonledge particulariy the right of our friend Mr. 
Key zer to n hearing upon nil audi subjects. We have 
alresd; recorded our oirn impressions alwut the hall In 
full, ajiii more thnn once. Let osonly recall, then, a few 
hlnle. 

1. The opening concert did not prove to "all," thattlie 
hall was aconsticnlly a failure. The iwU rxsc«(«J pieces 
sounded well. Besides, there were distractions. Many, 
who then objoeted, bare fband the hall to wear well and 
grown partial to It since. 

S. "How" were Ihe violin and vocal solos beard? 
To OUT oxperieuco, admirably. Panl Julior, frso, 
Sontag's finest Jiorilure— we never lost a note of them, 
ovoo when sitting under that end gallery of which 
our friend complains. 

3. })ot too much reliance must bo placed on declara- 
tions of prime (bniu. Soob persons talk gncionsly to 
the moods and prajudicei of those lliey talk with. We 
have heard of Alboni expressing both like and dislike. 
Sontag, we lnix>, spoke with enthnsiasm of the ease with 
which she tilled that hall. Jaell complained the first 
night, B'lian the stage was carpeted, bat over since bat 
been nnqualifled in his ndmiratlDn of Iho hall. 

i. The suggestion of raising the fioor is no new one. 
Wa think the otijectionto the height of tha room a prejn- 
diceg so long ns wc hear music of all kinds saliaruc- 
torily in it, wo mnst think so. Besides, the height im- 
pro\-es Ihe air and ventilation, which impmres sound, 
and architecturally is a beauty, lending a sanse of fiee- 
dom ond larganess lo Ihe mind, and thereby favoring the 

4. A ball wilhout gHlleries la of course belter. But 
the true qncstion is: Can a ball lo leal Arte tiuiuMand 
peopU bo made better? Can mu^ic,by unyBrTangement, 
be made to public, without umt sacrifice of tha most 
perfect conditions of hearing. We have eiijoyed aod 
cleariy heard there, In sll tbo parts, so small an orchestra 
as the Germanis, as we have no orehestral mosic else- 
where. Yet wa fully agMS with our friend, that snch a 
place and audience properly rcijuira an orchestra much 
larger in the string department. 

b. The people love the hall; as Is sliown by the use 
made of it, for which see notice of the Treasurer's 
report, below. 



For Swlibt's Joanul or Mnslc. 

Letter from Greenfield, Uasi. 

DcAB Sir : — In obedience to your desire, I send 
you an account of the Sacred Concert of Friday 
evening, the 9lh inst., at Greenfield. This under- 
taking was even more successful as a performance 
than its precursor, the first of the series j not only 
was the selection in itself of a higher order, but 
Ihe efforts of the vocalists, stimulated by a former 
experience, and governed by a Director in whom 
they placed unshaken confidence, attained more 
closely to a perfect interpretation of the Music. 

As before, Ihe concert was designed and directed 
by Dr. Tuckerman, assisted also by the same 
vocalists. The opening Tolantarj, composed of 
two movements from Weldon, a celebrated Eng- 
lish Cathedral writer, led the wa; to a display of 
their powers. The first solo on tha programme 
was taken 'by Mrs. Clark of Greenfield and was 
impressively sung; Miss Barr followed with Men- 
delssohn's eiqntaile song, " rest in the Lord"; 
but the great achievement of the first part was 
Miss Wood's performance of the aria from Samton, 
" Let Ihe bright Seraphim," a compoaiiion requir- 
ing on the part of the singer no little artistic 
strength and skill. The accompaniment to the 
song, with the Trumpet obligato upon ths organ, 
was most effectively executed. 

The second part of the concert consisted wholly 
of Dr. Tackerman't Anthem : " I looked'and be- 
hold a door was opened in heaven." Ao aaalysiB 
of this fine Anthem would require more apace than 



it seem* at pretsDt expedient to claim ; but tbo 
organ introduction to the first recitative dcMrres 
snroelbing more than a flying notice : — the traDce 
of the Prophet, and its disaolulion by the awfal 
summons lo the Porch of Visions, being shadowed 
forib and represented in the organ movement, in- 
troductory to the opening recitative, " llooked aoA 
behold a door was open." Another striking im- 
aginative effltct was contained in the six part 
chorus ; " Holy, holy, holy. Lord God Almighty," 
where the voices are unaccompanied, and foUoir 
rapidly upon the announcement: "And voice* 
were heard. Baying." The whole anthem in truth 
abounds with these aabtle and delicate gradatioqa, 
which evince in their author a pToronud poetical 
sensibility fapart from their musical meritj to lb* 
sublime simplicity of the words. The Quartet: 
" These are they," appeared likewise no leas illua- 
trative of the spirit of the subject, and was bean- 
tifully sung. One more chorus, the triumphant 
one : " Blessing and honor, glory and power," 
concluded the Anthem, and was, dospite a little 
unsieadioess in the Fugue, very powerful and 
effective. ' 

In the third part occurred the loloa, " With ver- 
dure clad," and " Angels ever bright and fair ;" 
the former by Miss Wood was a musical triumph, 
and elicited, unqualified astonishment and approval. 
Mrs. Clark's solo was likewise very cracefully 
executed, the recitative especially being declaimed 
with great spirit. The introduction of an organ 
prelude and fugue by Bach at the commencement 
of this part, seemed an unusual feature, and was 
listened to by the audlenoe with marked attentiou. 
The performances concluded with Haydu'a Solo 
and Chorus, " The marvelous work," which, with 
Miss Wood's clear tones altetnaling and blendiog 
with the weight of voicea in Ihe chonis, produced 
a grand and striking effect. 

It would be hardly proper to close this letter, 
without some allusion to our debt of obligation to 
Dr. Tuckerman, (especially as it has been DOtieed 
otherwise than loca]ly,J and to the lenae of the 
community respecting its value. No sueh concert* 
have ever before been attempted in Ibis or the 
neighbor counties, nor could be, without the poHca- 
sion of such a musical library as Dr. Tuckerman's 
(which is the largest and best appointed in Ibe 
country), to saj nothing of the scholarship aad 
experience requisite, to reader such a collection 
available. Regretting that yonr absence from thil 
concert renders-so long an explanation of its char- 
acter and conduct necessary, I remain 

Respectfully yours, * 



Boston Music Hall Asbocutiox.— The Annual 

Mealing of the Stockholdsn wa* holdeu on Wednesday 
the 14th. The old board of Diiectors were r«-«]*ot«d, 
and the Treasurer's Beport fbr Ihe whole period since the 
hall was opened (eighteen months] was most eDconrag* 
Ing, showing an increase in the i*celpts over the firat 
year, and a birge Increase of receipt* over expeDditnrei 
for the whole term. We extract a ftw leadbig items. 

The whole cost of land, bonding arid flmiitnTe ba* 
been S1&S.B04,00. To meet this a debt was oiighiallj 
incnrred of S48,S00, which Is now reduced to $10,000. 

The total receipts for eighteen month* have been : 

In FnbUs IfHUnjia, LeMnTeB, ft«_ .VUMja 

ConiMna ud OrUnha, l].«en,H 

Kn. Mr. Pufeir's 8o4t«r, ■*- UiCOO 

InUnUMiliiuiB, M.n 

Wbols Incoms, •11,677 Jl 

The expenses for tha same period, chargeable to in- 
oome, and incloding insurance, gas, (taei, taxes, inteiwt 
on det>t [S,S38}, rent of f^rgan, salaries, &c., amount to 
eiO,T10,ei; 

Which leaves a net Inccme of Sfl,S8S,ll, or %t,9Ufl 
per annum, and If divldBd would give $4.81 par Sbua, 
per annum, ou the present nmnber of shanai the par 
valne of a duu« behig $100. 



^ 



-^1 



w 



.K 



BOSTON, JUNE 17, 1854. 



Tn Nnr Omu Hoini.— Tlw Aihi mt» Oh (traMnir ti 
pncfMrtD( npMlr, ud ilitn eu ba nn dnabt thuUw tbMit* 
will ba dpMtd hr InniUlo pwthmunaa on tb* Snl-MoiuUT 



■ pnnloD nt rb* mill n* now mdjr (nr flniJ dfriiruloiiii, ud 
n il» Ih* ftonl* of thp mllnlH. Tbf MloDiia an tlmart 
flnlffbtd. uid oalj awjtli flnorlDf In b* nadv tor upbolBF«Tinirr 
TlHcnnMon iclll H»n ba mulj (br )Hl>>i<Dg. TbAarrujtt- 
Dirata for dscoTfttlng Uw Inttrkir iarr twao aerfHl upoUf jind 
mitiiMD trill MauMKa upon tha work itnBMUalcljr. 

Tb* originRl pnrpoM of thli ngw "Boalon Theatre," 
u (ind«ntood bj miMt or the tnbocriben to tlis Flock, 
mu, in beliaTe, tba providing of ■ fit plim for Opera. 
Ho one toppoMn we can hHTa Open tlie ywr ronad; bat 
we do hope that the opening performancee will be oporatir, 
Md not (aa wa hiT« Hen hinted] melodniinalle, so ai to 
•tamp the hi^or charMtar upon the building from (he 



Opera i» New York,— The following ts the tiat of 
aillsta whom Mat«t«k la aiild to have engaged In Eniope 
fbr th* aiuniiier uaiott : 






lIoI Bni 



18 Ttatro FenI 



ftjiu Damma ail>a<'s,01uae|ipliullutliied'0ni«)',<lmib 

Primi IViwn Juslwt, Oluomo <]alTanl, (late of La BcalA 
iB KIlaB,) Nail Bualdl *ad Damenkn UaiaateBl. 

Primi BitrUoittt FnncaHO Gn^nl, <lua of tba Grand 
Opera, Patta,! QkiTaDDl Andnd, (lata of tha Ilal. Oiwra at 
naBB*.1 

njmj Suii, Ifudo Hailnl, FoUun OrtolaoL 

Of the above oamee that of Brambllla la the only one 
that we remember ever to have met in tiny English, 
Pranch. or Geinuin musical paper. She has alntady 
arrived; the olhcra will soon follow; and it m «nid that 
Mareliek will open at Caitto Garden by the aoth ln»f., 
making oik doBar the Dnilbrm price of admisflon. 

Hr. E. P. Fry, the whitoroe opera mnnnger who re- 
ooversd tba 10.000 dollfuit damages of Bennett, it iu 
EBnip*, enliating an opera troupe, it Is said, for Niblo. 

There appears to be still a doobt abont the cnmin;; of 
Griai and Mario, though Grisi boa taken fornml lenvo of 
tha alaga In England. 



avbrvtfsemrntfl. 



VOOAL H1TSX0 m CLASBEO. 

"nn nndenbdHd prDpr«*A to five Inptruptlmi te Touao 

ba dHlrrd, Id tha ' ' ""^ 

KlemBBlauT Piinelplei uid Pmetlee of Voul 

lllnalo, 

jHiRriJuf It (At iWoJutio* or Induelm iblluii. 
The plan proposed will nnt In 



It Vooti EiacoTiax. Hriu. Kxratt 



Xrvolaasaa Ihmvd wbencTBranfliiiaiit numTwraf pnpila 
shall appl/. Tba prka of laltkiii will l>a rsgnlaud bj iba 
PDmbar of pupils Id selaaa. FaaiHlsanJ small o la n es mat at 
thair raddrDcra, If d»-livL 

Appl; hrlwaan (h< faooia of 3 aod S P. U., at Iba nxnu ef 
Qtorn J, Wilib k Co, Ho. 8 Wlotei St 

B. R. BLANCH ARD, 
Taaehar of tba Piano, aod Toal Miulo Id CUsks. 

XaatdaBca, Ho. U Wrst Cedar St. Boaian. 

ItefersniH: Msua. OMrgi J. Wabb, LoweU Uison. jalT 



ASOLFH EIEI.BI.OCE, 
No. SO ASH STfiEET, BOSTON. 



A. WEBHER ft L. J. HOEFFHEB, 

■UCISAIa~THftTEUBIBaTC, 

No. aeS 'WASHZNOTON BTSBBT, 



porehMSia. wbatbar ttaaj dastia tba beat and hlfiust prlnJ, 



PIANOS TO LET, TUNSD J 
Hr. Waun will aba eoDUDna ti 
PbDO, Onan, nua, TlaUa aod Cut 



D RKPAIRED. 
r. Mr. Wamar o 



MOOBTS IHCTCIOP£DU OF HDSIC: 



pirginl Bojal Oruio vnluinr nf about DOO p«B», doablt col- 
DinDB, aDd will contain b com plats 

DloUanarr of HnalcKl Temu, 
A HISTOEY OP THE BOEBirCE OB" UUSIO, 
fmm tha eaiUnt tbna to the prennt, a 

TreatiM on Harmim; ftsd nioroogh Bui, 

a dasnlptloD of aM knovD Musical iNsraoviiiTf, with tha 
namcaof tbamnst dliKlDgnlsbadDuilicTS. UDdemmplataUiui- 
ciil Biofr^phy nf over tbm tlFnmnd of tbamnatdlnclngultbed 
GompOA^ra and MdBlrlaDI who hava avar UvmI. Hr. KloDrabaa 
speot saTcral jearf Id eomplllnR tbla Tatuabla work. It la now 
flotv? thnmgh ttia pnn sa rapldlj as will comport with 



ready tfil« spring ; wa 

It. and the dlffiriilly of 

Tha daiw, however, vH 

Tha price, bou 



<p1eDdld work, whlrb will prora iDnlim 
moidclaD.aTid to everr amateur, will 
I Dontb Kf Hi 



t"ff 



F1\N0-¥0&TE lxaTKUCT10?a. 

Q. A. 8CHMITT, (From Genoany,) 

TBACHE« OF THK PIANO-FORTB. 

'hlaoiRircsldaDR^No. 
Mr. 3, may beaddmaed at 



F. F. MtLLER. 

DinUCTOR 01 Mnsic and OROANIST at tb« Old goulh 
Chorfh; OROANIST nf thr lland»l and HFiydn SorlMy ; 
OROANin of Ibe UwdesI Kdnation goclat;, ke. ka. &a. 
ReaMMacs, No. 3 'Winter Plue, BoaUiM. 

Hltf 



E. R. BLANCHARD. 

TKACVEH OF TOE PIA?<0 AND OHII.VX. 

QI^TEniia HODEBATC 

Il«aidena«, 94 "Weat Oedftr Strset. 
Rifma^ Oio. 1. Wiaa, Ksu. Hay 20. 



SlgOOF AUOUSTO BEDDEIsABI, 

(FEOH NAP1.EB,) 

TEACHEn OP RINOING. 

Boaldanoa, Wlnthrop Hona«, Boaloii. 

UajlS tr 



L. H. SOUTHARD. 
TEACHER OF MUSIC, 

4SS 'WsaUmCtoa Street, BoatOB. 



A eOPHANQ WANTED, 

t a fhurrb In Bavannab, Oa. A fond sgpnni] 
salary, ami flnd ssbnlirs. For further pvtlaD 



Oenuanla Serenade Band. 

rHK SERVICES Of THIS AS80CUTI0N oui beM 
by applllBC to 



CHICKETtl-NG & SONS, 

HANUrACTCBEBB OF 

PATENT ACTION 
ORAND AND SQUARE 

or KTERY DESCIlIPnOK. 

WAREBOOIHS, 

TREMONT STREET, 
Apr» BOSTON. tr 



JXrST PUBLISHED. 

OHOIttlS PASTS to Hendelssohn's Oratorio or ELIJAH. 
CnORDB PARTS toBudcl'sOrktSfinortbaHESBIAa. 

cpASSICAL CQORITB BOOK, by Diiia k BoPTuao. 
FESTALOQIAK SCHOOL SONO BOOK, by Oio. W. Pain. 

. QMTge ?. Seed tt> Co.. PDhliahen, 

nov S IS TnmODt i'treai. 



uabthts anrrARB. 

TDE Bubnerlbani anania acantatOr thlidly, tirlheialeor 
ttioMjustl^rvlrbraiedOaltais. [Mrrsfram f 30 10 WO. 

GEO. P. RBBD h CO., IS ZVtniaal Elnil. 



IIEirS' PATENT 

AMERICAN ACTION PIANOFORTE. 

TIIE MANTJFAOTnRKFI la In pomsslon of onmermw teatl- 
moiilalsIWimdlstliigDlsbBd Ifaidcal FrolMiors. who niTe 
used the (reuly Impntnl ACTION PIANO, eommendlnglt 
In hlitfa l«mi. The atlanlloD of puichuers and amalaun al 
Unalc to an eMtrlnatlon of lis anparinrlty, !• galkllad. 

GEO. HEtrS, 8e& WaskiHgtvA SI., Boitim. 



D. B. NEWHALL. 

UANUFACTDBEB AND DEAI£R IN 

PIANO FORTES, 

No. 344 IfaalilngMn Street, BoatCB. 

PIANO FORTES REPAIRED, TVJfED, 4 TO LET. 



HANUEL FEN0IX08A, 

PROFESSOR OF MUSIC. 

UDSIC-BOOH, No. IT OiH'a Block, corner oT Wublnitm 

and Bummer Streeti. 

^tymacu. 

HeMi*. CneuaiHO, J. P. Jbwitt. Oio. Pcmimiii, Beaton. 



PIAinST Ain) TEACHES OF misic, 

I^FFERS his anrlcea a> an TniEruclor In tha hljchrr hnnchas 
Run fc Co 17 Tiamoiil Row.' ' 

MlssK. E.'Prinra'!'aaHm.' 

HImM./, 6rr»nklliiMM«. Fab.K, 



LESSONS IN siNoma. 
FREDERIC RUDOLPH 

RESPECTFiri.LT annDUDeaa hli Intention to reDiahi Is Bw- 
ton BDd eIts lD»ruaikm< Id the art of ain^nn. 
Orders may ba addmHifd 10 him at bli mldaare (Dnilad 
Butf* Uoiel), or at tba mule slora of Ur. Wade or Mr. Kbh- 



UUe. GABBIELLE DE LA HOriE 
INSTRUCTION ON THE PIANO, 



S HAKCOCK STRKKT. 



OTTO DBESSIi 



J. B. WBEATON, 

TEAOHER OF THG PIANO-FORTE. 
Apply at the Uuik Storae of Ksthan BkhaidsoD, or Tfare. 



MRS. ROSA OARCIA SE RIBA6, 

TEACHER OF TUB 

PIANOFORTE, SINGING &.GUITAR, 
A SenecK Bt>. corner Hnniaoii AveBue> 

MB. De RIBA8 will g 
t1uta. AIM MUSIC A 
BoatuB, April Si. 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE. 
Realdenee Ho. BO KueelaiBd Street. 
Oet.S. So 

A. W. FRENZEL, 
TEACHER OF MUSXCj 



3 ' f 



DWIGHT'S JOURNAL OF MUSIC. 



n 



THE MODERN SCHOOL 



Th* i 



; He, NATHAN KICHARDSON, lui Jiut n 



•CIDS 



N vlth bk iDUneebtii Book, It biTtof : 

E bj tb> moM dMDKHhbHl Mclwn, ud Ih*d 
D ill othar issthodi 
b7 Iha hlfbirt iinthoiltr o( tb* all oDBiiteT. 

AffiOBf Oh muf PiDlkiiaoii wtw. tswiliwd IbUWock, ud 
■■T* UmIt wtUUb necBBiBdadoM, n will inntiDn 

JULIUS KNORR, 

(mil bun in Uili coantfy,) wbo ndnilHMto (1m Antbor 
pwiOBill J UiH tlM» >• DO butnedmi beek al tb* jr—Pt dij 
tbM *m msrua iritb Ui> HODXRN SCHOOL u n^id* 
»MB*tft,udiriU auwrnolUlrltipntpOM. HaatnUf 

a or "nt Uiktani Siibwl Be tb* 

~' ' dn.IuinnTimdHiU 

■ddlnm of aliUiM li DOi* 

. r, Bu nurlt'of mUh BOiaiitwKj Id IM ^iti rf Ha- 
inliiCi wbMi h ucariowOlj ■!««, but tlimi tboiencblT 
(dtpial to IM tnd. IlH work «Bnotb*nmci«tlT nan- 
iBfDdid, MpodiUj to tbtn plirtn wbo mik* *6MuCtr, or 
btldhMu*eatloD,OD*<adiif tbrir UDdlH. An Imuc — ■— 
fiatan b( lb* book will e*i«ynlj b* fboBd bj BUn IB U 
tonkal J«u l |]»lu i i « «t Um boMi, BDoelaa, ud .Ufui< 
Cb* bisd. J DLIIIB KMO 




Bliula oopr, $4. 

Pnblkbfd It tht 

MUSICAL EXCHANGE, 
282 Wfidungton Street, Boston, 



Blum uil Xeglltb Pnnlsi 
lujr b* bad on appUailOD 



n pmajiclT «■ 



iUhh 



A lug* and cbokc Mock o( 

Fonsiair aru auebican uusio, 

loialhcr lilb PIAKO-FORTKS, OBQANS, UDSIC-BOZES, 
Ag.,go(iM*Btlr onbaiidaad AnaalaatthtlomK prirM. 
KKW HtlBlC, rnm th* b«atcampo«Ri,FnbUib*d dai1>, and 



D. COTTON, 



Xn^iih, RtttidL, and Anurioau Wwtifniftry, 

DBAWIDG & FAINTING MATEBIALS, 

Ho. 13 Tremont Rniri Baitan> 

%• Waddlncu' VMdBKCMdabcnndandPrttitod. 



#. 



SE0U3E I. WKBB * GO'S 
PIANO-FORTE WAPEROOMS: 

duuBbani H». 3 Wt^tor Slncti Boa(0». 

j| T Ibli inaUWiBMSt may b* IMind *D olafant and oilaii- 

PIANO-FORTES, 

ml bU priec^L wajTKUledBqnal toaoj In tba Ananiean mulMe, 

In ths tmoltil piniintla of Ton*. Tourb. Pomr, DanbUlli, 
SQle, and Flnlnb. Nonr MhHt will bg kapt 

■ELOSEOFB ABS OTTITABS. 
' Ht, Wrbb'i lou ripntenn In tb* pnfavkni of Unric, ana- 
bloi UN to anu» uum p«miia ntltUbg at a dinannf wbo maj 
And It loeonnDlcpnt to TirtC Bonna Kit tbr purpoaaof jfeltclbc 
an InwruEwbt, Uut IbiT ibBll be aa wdl ktthI b; kttn, 
{baBlnftbo pneeof tbruiatruniant dHdndJ aa bj pcnonal 
f xuulutlon ; ud tbon wbo maj Um u witb Iheli Ofdna, 
can iDiplldtlT Rl7 n|»n Iha mnitt of Hr. Wabbi bial Jodg- 

ebufvd If k dow not nit 

£7- BOLD AT tIAHnPACTUREBS' PKICSS. 



eoadman U BiOdwia'i lIslBdeani. 



n IT S I C A I.. 

Ii tht dUa of a MW Book of Paahnodr, now tn Pnaa, br 

TZBGU OOBTSOV TATXOS, 

Oifaolat and CondnetoT ot Uule, at Stroni PlaM, Bnoklrn, 

and tha popnlai Antbor of ' TbjIot'i Sacnd Mnatral,' 

'Ooldm Ljn,"Cbora1 AntbtBt,' < CMEurdla,' cU. 

nil nnmfiTou Menda of Mr. Tajlor wlU not DKd to ba aa- 
■nrad tbU tbli voik, wblcb baa angafed hli atUntlon Rir a 
parlod of (bar jmn, (II btliif tbat (loH now alnn tbi Ifao* of 
ttaa Ooldan Ifn,) wUl bg of ■ obanotar tallj to ratttio bU 
bigb npntatioD aa a inailcal compOHr, Tbe dlnlnfulablDK 
:tbaaftDtlBiiiDrblaiia, 
'bo mar fiTa tbit book 
• oantbl azamlDatlon. An raar, natnial flow of Hilod;,— 
■OBotollj eonBbad to lb< (rebla, bat ftaqneatlr InlRaponad 
tbnm^unit tbe accompattTlQf parti wlUi a Tariad iktmcaa of 
bazmon J — baan^ of rimpUdtj, cffKtlTanaai wttlvnt ocn- 
plailtT of btnnoids oiwnblintliHU. m anonatha praraDlnj 
Mtnna of Kr. Tajlat'i MapcriHoDa. 

THS ^TiFW h'MT^^Y DEFAR3KEHT 

7*^ai 03^X3kXZl 
IB SImplllled, 

•0 aa to randai lla amprabBAin aaar to tba laanar, ctMlf 
anaitaHBf tbtreb^ ttaa laak of tha Ttaobar dulnf tba flrM 
•tafaa ottiam pzaotloi. It alio ooDtalni a 

Oompleta and BTstematfa 

SERIES OF INSTRUCTIONS 

MELODEON. 

Tba bodr of tba book mil cimlalii at Irut a TmBD nota 



rMoarca to mpplj tbcm wiib nqolnd and ipproplala IRNa. 

In tba tjpngiaphlcal amDgnient of Ibr work, Kr. Tajlor 
bu udoptod tkfl anaalmoui w1>h tbat baa bnn nprtand to 
Mm b/ Taaabaia and iMtirn, of 

u Not kiLVlBC It IB SOCll 

SMALL TYPE AS TO BE UnOBTHtCI 
IMmlr I'lgtited 



PERSONS OF IMPERFECT VISION. " 
In addition (d tba ttdadam loBtmetDr, In order to acooia- 
modaia atui tlinfacr the wuia of tboae Itunlni to pla; Cbnrcb 
Hnala, upon InilruDMiti of tb« orslii kind, It nntalni, 
Ibrongfaonl the work, tba Alto and Tanor biiiugbt down In 
null nocea, upon tba Trabla and Bih RaTaa. Th* Antham* 
uw pmaiallr aburtat and Im dUkBlt than thnaa In bla tmwt 
work, randarlsg tbem more arallabla Ah- pnetleal an. To 
averf wiiit«iniin(wltbln thaiipbareofPaalmod/.tha CaUU! 
will afkird an abnndut prorlalon. 

TEACHXBfl Ajnt IXASEBS OF CHOIBS 
will raoln a eop;, flat of pottage, bj nmltting 60 etntt la 
mon*7 or poMage itaDipa. 
Look fbr It In Jnlir ntit, and jnilge of Ita mniltL 

DABTEIi BUBQEBS & Co., 
Pobliahsii, eo Jobn StMSt, V«w Twk. 
Wimui Aoinci — S. C. OBIOOS & CO., Chkago, 111., 
and irill ba ulr bi boDkidltn (aDetillr. 



In all iti Tkrioua brutobea, 
miATIiT AJm PBOUFTLT EXSCITFBD, 

BY EDWAItD L. BALCH, 
®llltt Saumal »f fault, Na. 21 Scirnal Zt. 

Tba MEDAL AND DIPLOHA awarded him bu tb* Uan. 
CbHilabla Merhnnle Asoclailan foi gnperior woikmanablp, 

D^MVSIO prepared fftr BtareDtyplB(. 

Lftltt-gtm, jaiult nb 3ot jIflntinfl-ftlEti. 



The namo of ENOBB In ocminandktion of mi 
lAitmotloii Book bM olton been acm^t, *Bd 
irlien obtafaed oonaldered a Iskdlna ladnos- 
men( fbr Tettoher* and Soholan to adopt tha 
work. HsTs ws havo a Xathod br Knorr taim- 
■elf.ln whlohlBoompiisedall thatvaat aoomnti- 
latlon or Uiutota Encnrledse, aa it ralataa to tbe 
Piano, whioh haa made hli name eo oelebrated, 
and his word of approTol ao daairable. 

THOBB, THEBESOBK, WHO HAVE ADOPTED A WORK 
BECAU3K JULIttB KXORB RBCOlIBniDED IT, 
WILL NOT PAIL DDLT TO APPRECIATE A TOLDMB OF 
INBTKOCTION DIRECTLT PHOM THE PEN OT THAT 
TALENTED ARTIST. 

TIU HOST COMPLETE 

FXAjrO-FOBTU IHSTBtrOTION BOOK 

OP THE A8E. 

A. E. SXiJIXEB'S JtlETBOD 



x>x.^za'o-x*ozt.a?sii 

JtTLIIJS EirOBB, 
G. A. 6CHMITT. 



A. B. UULLER waa tba 
Taaebti of bli tbna, and bla woriB ai* hald In btf 
all Enmpaan pwfcwwa ofmiul*. 

JDLIUI KNORKiionaietlltdaiaalnitraetBr, 
t]eDlarl7 known fM bla thoraogb knoirtedg* of tha 
propertle* of plapo-playlng, and tba aKr«cdlbg i 



In all tht nrloiu matrrl. than any of tb* autbnr'i prr- 


pacnilar rrqnMtei tbr Bnlabed Hrrailoo, wllbonl which no 


work*. Of tho« nf nthtra gMienll; brlbn tbe pohllo. 




i a Urge numb-r of New Tnnei, wriltm eipMnlj tor 








bla But popolar tDne* tmrn hi. (hnnerwork.; and 


and adapLed to the modtm n>le ti to rnnka It > work of ob- 


«M will hr tbnnd all of tha tlandM^l OLD did<Id In gen- 




■ ; and la ttali latter elaaar«liicluded|BUI»nd))Dan7 


DTl|:lr;^, Knorr baa lanetmcted a Ikbrio nf bla own, of ttaa 


f th* " Continental School," nf tha Pnou* atjie. whieb 




nu rendered with mcb muked Citot at naoT plarat 




7 Id pnblki CoiKert. Tcge'hrr with Ibe Old Mulera, 


a .Tantag*, and at Juii the time wbn reqoliwJ, l> well db- 




ll.jadlntUtwork. 


fi«n Dxnlield, Terdl. and otbera ot tbe modem trbool. 


Tb* joint pn-dmll. n of two luch emlnentlj pnctkal t«Kb- 


nrk will b* to WTled In If. content., tbat Choir, nxlng 





ELABOHATE, lUOROOaB AKD VNIQUE 



For each grade of Tuition and Practice. 

^ Tbla riTk eontaloi 

ALL THE [E(STB.UGTraNS 

To ba fooEd la 

KNORR'S PREVIOUS WORKS, 

Tofothar with man j 

fibliltieiisl, VtWiih, Inbfiftnnllt X-unas, 

WUeb tba Mtbor baa tbond of lb* 



Thli tiuiktias hat been made hj a Onmaa taaebn, Mw 
brongfat to tba laak th. naolu of a long eiparttna In Ffauo- 
(orte teaching, both Id thla nmntrj and la Ennip*. 

Tba Oeiraan Text will ba tbnnd Tainable to manf Teadian 

Tbo work It comptliBd In ITO laij* quuto pagie j 

Coaiplcle, Tiv« Farta In ona, §3. 

Beparats Part*, «a«b t9. 

The FIRBT PAHT mntalni tba Elementa of Hoik, ■ ap- 
plied to lb* Piano ; a ■jttcmalie ajnopA of the Rnlat (f . 
Vlngerlng ; tiplanatloDt of different modca of Hodeal Etaeo- 
Uon: Interwaren In all of wblth la a naefol OokU to tte 



tbat belong! to tha di-parti 
Hon Calij m 



Unbanieal Kalton, ot all 

t of Plnfrtlag ueluMttlj. 

Knorr In thla, than la uj of bla 



PubUahed br OLTV^B DITBON, Bottom 
Biut ft OoasoH, Now Tork: J. K. Qi 
D. A. Tjuiu, Cincinnati : and b^ Horie 
O-Caplea cui be trnt b7 mall. 



PbnadrMia: 
ngnenllf. 



r*ss- 



^ 



^^«.ffijir^^ 





31 Pafcv oi %xt axib CiUxatutt. 



VOL. V. 



BOSTON, SATURDAY, JUNE 24, 1854. 



NO. 12. 



DmiglifH %nmui of JfinHir, 

PUBLISHED EVERY SATURDAY. 

TKBVS j „ c^^,„^ ^.Bo ■' ! '-''*'>^/'>';':- 

1TS CONTBNTB ntit* niilDlj Co tha Art of Hnaie, but with 

Inpfdillng, fmin Mine to tlin*.— 1 Critli-nl KErlownorConrtnn' 
Oruortca, Opcnu; iriih timfij AtuCyatt nl Itit pmsblt W'nrlu 



EnglLfh, Oanno] 

n1 'tyleA, ichtmlh, pflriD<] 



r« ^m all jATtB ; ^Ihrrfil frfna 



sDipovltlnnt. Iimni 



KtrcB or Sculprnn. Ptlnl^g, 



J. s, DWionr tDiTou and rnorRiETon. 

EDMyRD I. B.MXII, I'EINTU:, 
(ET-OPPICE. No. ai Sthool Street, lloston. 

SUBSCRIFTIONB REO£IV£D 



' JOllN U. MKLLOIt, Piintsrc*, fa. 



JULTEB FOB ASVSRTISINa. 

For hdf iii|UT<,(S llB>*,)or l<u, Br» InHTilon, . 
Fm».jii.M,(I81tno.,)flmln«Tnl<.ii 



THE LOVER AND SIRDS. 

Within n building gmve. 
In April's «ir tnng every li ni hh bfit, 

Or toticli tlio iHnr* unwept of IjiUcr lovo. 
mo (puke, melhoajihC, witb pity, some as iCin jwt 






d us it behove. 



Screnm'd Clinffinch, " Sneet, Bweef, jwetl 
brinx my prclty love (o meet me here!" 
" Chufiliitli," quulli 1, " be dumb nnhile, in ( 
Tliy diirliiig pnivo no belltr Ihnii n tlieat ; 
id never come, or fly n-ben wintry dnyg nppenr. 
Yet rram n twig, 
Willi vDke Ki b% 
Tha little fowl bi> uUerum;e did repeat. 



Then I, " the mnn (iirlnm 
Henrs Enrth fend up a foolish noi^e alon." 
'■ And whai'll he do? wlint'll ht do! " tcoff'd 
The BJKckbii-d, sUinding in an anciant thorn, 
Then !pr«nd his sooty wing» nnd flitted lo llie crofl, 
WilbcaclilmglAugh: 
Wbom I, being bnif 
Enmiied, cnll'd afler, giving bick hi) scorn- 
Worse mock'd ihe Thrush, " Die I dlo ! 
could he do it? could he do it? Nsy! 
Re quick! be quick! Here, here, here!" (went big 

!«>■) 
"Takeheed! takehced!"thon, "Why? why? why? 
why? why? ■ 
See-ec now! see-ee now!" (he drawl'd) "Bnck! buck! 
bnckl R-r-r-runawny!" 
OThru'b.bestillT 






It Ihy 



till, 



d iiilorpreler than II 
"Alr.air! blue ni ^i*-,il,ln:- 
miitlier 1 Bcp, whirticr, whither. wlilihcr I flco !" 
(Thus the Lnrk hurrieil, tnimnling from the Icn) 
" Hill=, eountres, many waters glittering bright, 
Whilher I <ce, whilher I pee!'* deeper, deeper, deeper, 
whither I Mw, wo, mw!" 
Gny Lark, I Hiid, 
The tang thnt'a bred 
In happy nest may well lo benv'n make flight. 

" Tdero's something, -lonietbing sad, 
I hnlfremember" — piped a broken itraln. 
Well sung, sweet Bobin ! Robin rune agnin, 
" Spring'* openinR cheerily, cheerily! be we pladi" 
Which mo veil, I wist not why, me melancholy mud. 
Till now, grown meek. 
With wetted cheek. 
Most comrorting nnd gentle thnnEhts I had. 

* AUingham'i Dag aiul A'ii/hl SoBgi. 



[Tnotlatcd bj the Editor.] 

A Beview of tbe Historr of Kntdc before 
Kozart, 

BY A. OUI.IBJCltF.FP. 

(CoDtiaurd rtoin p, 8S ) 
Church Music nxa nol destined to remain long 
nliat the patriarchs of harmony bad made it, 
Fomclhing: pure and earnest, like a picture of 
Holbein, toucliin;! the iiiRnite on both cirles, by 
the gnindi.-ur of the cfTuct as a whole, and b}' the 
wonilttrful li:nderni;sa of iho details, like the Golb- 
ic temples, nilliin whit-h it edilit'd a Cbriitian 
audience. It eonncetcd itself with Ihc pro^rcM 
of ibe art, and ibc cpirlt of the times which 
followed. Ornamental CunlUenat, vocal solos, 
were admitted into its works, so that by degrees, 
toward the end of (he cightcentb century, it be- 
canio aa beautiful Eks tho opera; — indeed, so 



beautiful that the dilellanti forgot, in bearing 
to pray lo God ; — H> beaatifnl, tb«t at this d 
it seems only a profanation, in bad taate, a lame 
table monument of the weaknesa of compoee 
Does not Jomcixi, the laamad (»ie of bis tin 
who begged inatrnction to coanterptunt oTFatb 
Martini, that last relic of the contrapanli 
of the old stamp, tell us cleariy enough, b( 
much the fundamental musical studies were 
that time neglected in the land of Palestiii 
Alessandro Scarlatti and Leo? The abuse 
the melodic style killed tha music of the Rom 
Church, as the excess of the canoiiical ityle h 
killed it before. It fell, became it had eaten 
the forbidden fruit of the music of the theati 
•■ ' . however, judgin;; from tho conlcmpoi 
neous stores, did nol grow upon the tree of w 
dom. Anil nosf a stii. id Py^irina, pres,UTlb 
the first, uni'C be Miu (Tlinlver^ rulomier, n 
commissioned to restore lo ihe music of the Lai 
Church its ancient sacredness, while he not or 
retained the modern riches, but increased th< 
ten-fold. The temple of truth required a vol 
exalted above all worldly voices ; a loiee, whi 
ivith the aid of the combined power of the fug 
and the church song, of expressive melody a: 
of harmony that stirs to the lowest deeps, of t 
organ and the orchestra, as one great nfao 
should preach the greatness of God with t 
same sjileiidor and the same seductive powi 
thai the silent miracles of painting and of are 
lecture spake to the souls of the faithful. Mu 
bad its Itaphael and ils Michael Angelo united 
one person, aa it bad had two centuries earl! 
its Holbein and its Albrecht Durcr. 

At the same time that works of tho sacred ki 
attained to true religious expression, the secul 
murie bec-amo an independent and a real thii 
and that by means of the harmonico-melodit 
style peculiar to it. It is common lo conni 
the ori^iin of this style with the foundation of I 
musical drama in Italy. But that is a misial 
The melodic stylo existed blready and was c 
tirety distinct from the choral song and from t 
fugue of the si^iieenih century; it was the p: 
duct of necessarily active causes, already mt 
tioned in this introduction, and not of an ac 
dental cause, as were the idea and ihe foundati 
ol the spectacle, now called Ihe Opera. So m 
aa harmony was understood well enough to t 
company song in only a half correct and natui 
manner, the ori^nal and until then undev< 
oped element of music must have r 
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DWISHT'S JOtJKNAL OF MUSIC, 



forgotten bat not obsolete rights. II nu with Ab 
want of melody, ta it hu been with all tbo wifili 
that originate 'with ihe progress of civiliiation ; 
men felt it, jnst so soon or the power of satisfying 
it was given to the composers. The invention of 
an expreuiive song, howeTer, was still • ^mj 
difficult matter for the masters of the sixtesntk 
century ; so that they hegwi with learning tlm 
new stylo from melodiee already in existence, 
that is to say, the people's songs. Palestrina's 
contemporaries did not venture yet, as melodists, 
with ease and grace to control tho inspirations of 
simple nature. They arranged Neapolitan rongi 
for several voices; (Camonette, ViItote.Biid Vit- 
lanelle alia Napotttana) ; they varied other 
national songs for instruments; they composed 
balleiti or danee 'ain, that^'coald be played and 
danced to. With the first tones of ringing and 
dancing muse, of music for every body, every 
body tnmed mnsician; amatenn sprang op in 
bosti, like the swarms of flies, that are"teiitpted 
out by the first beams of ibe Spring son. The 
reader no doabt will Ibank me, if I give a sample 
of the music which charmed the dilettanti of tho 
sixteenth century. A haU«H« by Gastcnldi D1 
CARRAVAaoio^Cbniid mj,a collection published 
in I5B1) will show the'character of the pieces in 
parts, of elegant style, at that lime. 




'igf ggfffig^g ypfrg 




That sounds almost like modem moric, both as 
regaris melody and harmony. Change a few 
perfect chords, which injure Ihe modal connec- 
tion, into chords of tho seventh, and you hare a 
little melodious, well cadenced, quite correctly 



writtea ehcMs ef our «*n lia 
to be sure, is rather ordinary, but it may Wn 
been very original two hundred and fifty years 
ago. The tUlowing, however, is muc^ more re- 
markable t,»i iiK>v« interesting; it jf an old 
English ballfid for «nt voice, with a» aceooipa- 
jument for tb« clavictrard. It 
and varied by Bird. 




His piece, l^en fruu Queen Eliiabetb's 
Virginal Boot, appears to me remarkable in 
more than one r^epect Although the melody of 
Fortune passed for dd even at Elizabeth's time, 
yet from its tarn and expresnon you might take 
il for one of yestei^y. Bo precinly is the key 
preserved, and so definite the modulation, that 
Bird, in spite i^ the hannonic traditions of the 
sixteenth century, has erred here in no single 
chord; ho has clothed the song entirely in the 
modem manner, and has even {pven to die base 
that characteristic movement, which must dis- 
tingnish it from the other parts, and which it had 
never had before. Melody aad bass here en- 
twine in fruitful union, as if forevermore insepa- 
rable, one body and one soul. A great moment 
in the history of muwc. Here % we see music 
complete Ihe vast circuit of its elementary ad- 
vances, and reach its goal in arriving at its start- 
ing-pcHnt; here are the two elements of music, 
the one purified, improved and completed by the 
other, brought back to their common principle 
and united in an indbsolable whole, after having 
been for centuries long like two heterogeneous 
and hostile fr«ctions, of which one represented 
an imperfect science, and the other an unfruitful 
nature, l^e long antagonism i^ music in the 
state of nature, and muuc ia the state of art, ends 
in the wonderful Homanza, which I have given 
above, and which I justly call so, for one roi^t 
sing it t>>day widkont suspecting it of age. 

11>e Morical Drama, at which we have now 



arrived, and which dates its beginning exactly 
with the seventeenth century, was at its origin 
so far from contributing to the perfection of me- 
lodic style, that in the course of fifty years it 
produced neither a chorus, mot. a caiitSena, 
which would compare even reiMtaly with the 
examples above adduced. To fiad anything 
better, we Mwt <xme *>wi es ftr as Stbaoxlla 
Mi4 Cakisuki. 

Weak aad imigaiieant and feebly ad^ited to 
their ends as the fir^ lyric^dramatic attempts, 
begotten by the opera, were, they nevertheless 
deserve our moat seriens attention. If the idea 
of the lyric drama was not Ibe necessary cause, 
yet in its remote and at firrt totally unforeseen 
consequences it was the moot active furtherance 
of that e^Mrdhwry impetus, which in the 
eighteenth cenlnry carried Arttehighand so far; 
of which our century has to define the end and 
to determine the goal ; beyond which we already 
lecogniae a further advance; that has changed 
already several times, still changes, wiU continue 
to change, bet which DBvertheleas will be sn in- 
disputaUe advance in all branches of composi- 
tion, as it was to Mosarl^ tiate inclusive. 

The tboaght ef the musical drama fint gave 
birth to Becitative, which was one ai its first 
conditions. As this becaaie better romprehettded, 
we see gradually springing from it : fint, dramatic 
melody, which alone could fix ihe department; 
then instrumental munc in the grand symphony, 
which became indispensable for the accompani- 
ment of ringing in a great opera bouse, rince the 
song was anigned to a single vmce; and finally 
viTtuoiity with all its dacsling arts. Under the 
exclusive dominion of the contrapuntal s^le, tho 
talent of execution natarally limited itself to 
keeping time and avoiding fabe intonation. 

I know no writer Irbe has taken the pains -to 
dwell upon the remarkable fact, that so fruitful a 
thought seemed to the nundf of tiioee, who con- 
ceived it, only a literary improvement and one 
but sligfatiy favorable to muric, as the reader will 
himself see below. It seems to me, that we can- 
not pass over this circumstance withoat remark 
and unexamined. 



For I>wl(bt'i Joiinal of Uuilc 

me "Old BnudnUi "~L«tter frimi %n. Hr. 
Hftveigil. 

SiR,~-Kindly allow me space for a few re- 
marks on an article headed " From my Diary, 
No. XLVH.," in your Journal for May 13, 
1354. 

When a writer speaks somewhat as an oracU, 
he cannot be too discreet or loo careful. The 
gentleman who gives you a quotation from his 
own Diary respecting my little History of the 
Old Hundredth Psalm Tune, says : " It is a sub- 
ject for which I gave no littie lime and labor, 
snne years rinee." Now, if instead of teUiog us 
this, just at the present time, he had given yon or 
some other journalist, an account of his researches 
" some years ago," it would have saved the in- 
fliction upon the public of my humble History: 
especially as he seems (O have discovered exactly 
those two >points which "are the pride of my 
book," as an old author writes, viz : That the 
tune is a fragmental compUation and that Wil- 
liam Franc, of Geneva, was the compiler. Should, 
however, your comspondaot be able to bring 
from his Diary some addiHtmal iafonnation of 
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the kind nMit needed, I ^U be but too happj 
to trim mj lamp at the flame «f bii lominaiy. 

Toar Correspoadent maf be pret^ tun that 
he b ooiy coDunittiDg binuelf to a foHorn hope, 
in espreHiDg fai* belief that " the writer in die 
New England Puritan in in the right." If that 
writer can produce a saleable cop^ of the Fnlter 
of 1668, with the tune of the Old Hnndreth in 
it, I doubt not that anj of onr great libixriea 
would purchase it for it» leeiffhl in yoM.- It w31 
be aa ungidar a &ct aa any in. die annali of 
literature, if "a writer in the New England 
Puritan " can bring forward a copy of a book 
for which all the anliqoariei of Old England 
have long wngbt in vain. 

It it detireble for your Diary-Correipoadent to 
be tM that the ipecimen* of the tune wbieh he 
gives ai " cariotM," are not at all curious, eu re- 
gardt the tune it*el/. They are merely ipect- 
menj of a mode hi which oti the Psalter tunei 
were, for a Maion, pubtiihed. I haTe two copies 
of an earlier date than either of hia, viz: one of 
1577 and another of 151B, in which all the tunea 
are printed with the notes leltered, and to which 
it prefixed the notice "To the Header," which 
your Correapondent quotea. Beaidea, Sir John 
Hawkini ha* discoursed about the whole matter, 
in his Hiitmy of Hnno, Vol. IIL p. SOS. Ur. 
HoUah, also, in the Preface to Us Ps^ter, p. 11, 
twelve yean ago, printed all that year Correa- 
pondent has quoted, and, with the qootatiao, all 
the erron into which Sir John had &llen. I 
conld tell ; oar correspondent more about hia own 
copies, aad others also of ray own, war* it worth 

And now, Kr, this same correspendent auAt 
sabmittobe told, that fcis " eurma fact " about 
my not being able to fad, m Enghwd, a pub- 
liAer for my Uttof^, ia 4 Bean Jietim. Upon 
what poMible grounds ^ w tnre d the flotion-fact, 
I am at a leas to imagine. The unple cinum- 
itaaces of the caae are these : Joat before going 
to Oennany, as an eye patient, in November 
18S2, 1 committed the H8. <tf my History to an 
eminent publisher in London. Cmmerrial per- 
plexities caused delay. At length the pnbliaber 
&iled. In the confunon which followed hi) bank- 
ruptoy, my manuscript was nuned, and fbr a time, 
apparently lost. Tour highly respected fellow- 
oitiECD, Mr. Lowell Mason, being on the spot, 
was inde&tigable in his efforts to recover it. At 
last be succeeded ; but only on the eve of his 
departure from England. Not knowing what 
better course to adopt, ha ta>A the manuscript 
with him to Hew fork, and, of his own sponta- 
neous good will, made me a generous offer to 
print and publish il^ in Uiat d^. As soon aa a 
c(^y reached London, one of its well known 
publishers made amngementa with me for an 
English edition. Hiese are the facta of the case. 

I am much pleased with -your Beview of the- 
Histor^ of Hnnc before Moiart, and shall be 

I an. Yours ftc, 

W. H. Havkkqal. 
Wovnwnm, (Eaausn,) Jma 1, ISM. 
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OmgngitioBRl fiDging is Hnr Tn^ 

Hew Yobk, June i, 1864. 

My Dear Dmght: — Having in my rambles 

strayed to this good city, I was invited yesterday 

to attend die meming service at Dr. W.'s church, 

at the comer of Wear Twentieth Street and 



ffixlh Avenne, with the pramiie of hearing some 
fine congT^ational singing. " See Najdes and 
die," says the provarb, and have 1 not Utng smoe 
heard the perfeoti(» nf coi^r^atioaal singing, in 
C, under the precentorshipof that sturdy native- 
American mnsioian, J. B.! I had intended to 
give myaelf up once mqre to the enjoyment o£ 
listening to King's organ-playii^ and the eccleei- 
a*tico«ecular quartet at Grace diurcb. So Uutt, 
somewhat doubtingly, I accepted my friend's In- 
vitation; but fbr once, viilne met its reward. 
Ton have doubtless seen the church in question, 
a fine building, of wano-colored freestone, with 
the ivy creeping over its walls and those of the 
rectory ai^enning. 

The organ stands in a loA in the nortbem tran- 
sept, while opposite is ranged the clKMr of boys. 
After a vduntary, selected from a Mase by 
Haydn, all that part of the service which may be 
or sung," including the psnlm for the day. 



the 



I commandments, &c., was 



chanted in the most exquisite manner, — the alter- 
nate verses of the psalm antiphonally by the 
choir and congr^atiou — and the remainder of 
the service by both and all, without hesitation or 
dia^ng, but as pnanptty, accurately, and with 
as correct a diviwm of syllablea, accented and 
unaccented, as any chorus which I have ever 
beard. How such perfection has been attained, 
unless by years of practke, I am unable to 

To show that 1 was not alone in my estimate of 
the exedlenee of the music, I will add that a 
friend by my side, whose affinities would hardly 
have led him to an habitual attendance in any 
earthly tabernacle as the pathway to the " Elysian 
Fields," was to impreased by it that be then and 
Ave avowed hia r iai iM s a . if it were only in his 
power, to Ibten to it twice npen each and every 
of the ftft^4wo Sahbathe in the yearl Pray at- 
tend yourself when next you come this way, 
taking good eara to be punetoal, for, though the 
seat* are free to, all, so many are the habitn^ 
that an entranee is nnt voachsafed to him who 
comee late. 

lUea as a whole, Sunday, Jane 4th, A. D. 
1854, is marked with the whitest stone in my col- 
lection, and I Uve in hope of hearing, at no dis- 
tant day, such nuging in some of our New Eng- 
land churches, convinced at last that it is both 
poaNble and practicable. Yours truly, , 
Iota. 

[tna tl» Biln B^teMr.] 

;iilliai.BazBiim-Mqiie. 

We understand that H. Jullien, late leader of 
the Jullien band, now Chtf fOrchttlTes unis 
SAmerique, encouraged by the recent success of 
his Grand Descriptive Piremen's Quadrille, in 
the City of New York, is about to carry isto exe- 
cution, in co-operation with the Napoleon of the 
age and wwU-renowned magician, Mr. Bamnm, 
an aatadilnrian mammoth plan, which durins bb 
sojourn at London he first ooncuved, but which, 
for want rfsympathtsioeipirit, and proper aastst- 
auce, be was forced to abandon. 

It is rumored that he is bunly engaged in the 
compontion of a " Grand Munmoth Concert 
Volcano Quadrille," in Which muscal feats are 
tiiA to be diqilayed to the American public such 

heretofore no masieal man has been muncally 



great enough 

Beins fiuly aware of the feeble power of our 

San, ana of the impossibility of doins justice to 
nllien's gigantic ideas, we prefer to anstun from 



without any additional embellishment, just as they 
'have come to onr ears. Thtj will and must 
speak for themselves ; — and the American public, 
whether artistic or not artistic, can not but per- 
ceive at once their unprocedented grandeur, 
being whdly unparsUeled in the annals of Toam- 
cal productions. If they, in the vocabulary of 



Sirit," in terms adeauate to the loftiness of his 
eas, wo trust that tney, one and all, will pour 
forth their strains " unisono," or in pteasinE nar- 
monyi bat, whether it bo the former or latter, 
let U befff. 

It is rumored that his avents are traversing the 
States of Uncle Sam with unlimited power to 
contract for the use of six frigate steamers, to be 
sent to Sicily, in order to transport thence across 
the Atlantic, for the purpose of heightening the 
effect of his " Grand Mammoth Con cert- Volcano 
Quadrille," (startle not, gentle reader 1) the VoL- 
CAN'O Mt. Etna I If Uncle Sam should object 
to such a transportation, on the gronnd of its 
unconstitutionality, (because bis constitution does 
not contain advices either pre or oonira,) Mr. 
Bamum, like a modem Atlas, is said to have 
kindly volunteered to go to Sicily himself, and to 
bring to this conntry, on h\i men thovlders, said 
volcano. We cannot but admit the originality 
and sreatoeia of the deugn ; — but how this vol- 
cano IS to find room in the Crystal Palace, we can 
not poBubly conceive. The ingenuity of Mon- 
sieur Jullien, Chef iT Orchestra vnia cTAmerique, 
with the co-agency or Mr. Bamutn, alone can do 
it. To tbem and their care we submit this gigan- 
tic task. 

It is rumored, farther, that on account of the 
marvellous construction of this " Volcano Quad- 
rille," Monsieur Jullien has deemed it expedient 
to invent certain musical instruments, and to build 
others on a larger scde than ever were aeen in 
any concert room. Iliestrii^f department seemed 
too meagre to the character of bis new Quadrille. 
He is said, tfaerafore, to have parcliased a ntto 
Jrigate, thnu BChooatrM of mederale tizt, and lix 
yachu, to be used as a DouHe Baa, VioloiiceUot 
tmd T^oJins, for which purpoae the masts were 
taken out, and everytang'^trthem arranced ao- 
cordins to the plan of Hoouear >' Homfiag'er," 
once Capelmeister to his impeiwl majesty, the 
emperor of Russia. In the place of bowsprits, 
Monmear Jidlien has attached to the body of said 
crafts colossal necks, varying in strength and di- 
mensions according to the nature of tbe instru- 
ment The brides of the instruments are layers 
of bricks ; the strings of the frigate Double Bass 
connst of cables, such as are used as shrouds on 
board of the " Ohio,". — the two lower ones being 
the strongest anchor cables that could be found, 
overepun with copper wire. 

The schooner- Violoncellos and yacht- Violins, 
have strings in proporuon. Any one, thoueh l;e 
may never have seen, much less bave handled a 
violin or double-ba», will readily conceive of the 
impracticability, lo say the least, of fingering 
these instruments. They mnft be /ooferf; conse- 
qtientiy Monsieur Jullien is said to have had his 
measure taken for a pair of six inch-thick loletl- 
uAoIin^ booif, which (aa a peculiar favor to the 
American public in general and to the citicens of 
N. Y. in 'particular, and especially to the ladies,) 
he will put on in presence of the audience on tbe 
evening of the concert. After having accom- 

Silished this act to the satisfaction of all, he will 
all back in his arm chair, reflect 40 seconds and 
then jump up to exhibit bis virtuosity in botyting 
the Jrigale dotMe-bat). He will run over the 
key-board in thirds, and finish with a srand finale 
in octaves ; yet while concentrating all liia pliysi- 
cal strength in the " booting of the strintn," be 
will sway his baton uninterruptedly and lead on 
i«s if he were quietiy parading before his great 
stand. The frigate douhle-twss-bow, ffor the 
casting ot which 13 tons of iron were haraly suffi- 
cient,) will be drawn across the instrument by a 
steam engine of several hundred horse power, 
manufactured expressly for this occasion. As all 
the steam will not be requisite for " bovring," the 
surplus will be used for the blowing of several 
mammoth flutes, one of which, they say. 
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no leas than 65 feet, wiih kej» as large round aa 
a petiuine Dutvh pancake. 

MaTiy more tbings have been rumored into our 
ears ; but ne nish not to anticipate the Clif/iT 
Orckesln.1 unit iT Ameriqiie, anil will tliercldn; 
close our i^niarlcs here. But nhile wu are aen^i- 
ble of Mon^eur Jullien'9 endeavors, vru uannot 
forbear mentioning another piece of his uni'ijuHlled 
ingenuiay, which rumor has al^ conveyed to our 
caEB. Monsieur Jullien is said to be most dearous 
of raising anil directinfj the taate of the Amcritan 

Eublie ; and [o aecomjilish his laudable desires, 
e has ordered of Ur. Stuart, the well known 
eand^ manufduturer, 50,000 lbs. of aieam refined 
candles, to bo done up in neat little packB"es, 
enveloped .eeparalely in a copy of Monsieur Jul- 
lien'fl Grand Mnmmoth Concert Volcano Quadrille. 
lobe thrown from (he bowels of the volcano at 
the ladies among the audienco. This is ceriiiiiily 
and indisputably the true and only way of insuring 
success. C Sharp. 



frrflali. 



BoTAL Itaua> Opkha. Sines onr list ttimmnry 
lhei« hiive been repre»enlHlion» of the Barbitre and f'i- 
dtUo. On the IGtli of Hay, 1 PmiUia wiis perrarmed. 
with M&rio, LHbliiche, RoDcuni and ll'mo Boiio, who is 
pronounced the be-itElvlntafterGrisi. A iSosIon or New 
York AaiiUie. can conceive bow gnicerully slic warbled 
tucli ipHrkling Bellini iLraini aa Son veri/iiit ccu<»n, and 
the laller pnn of Qui In net. As if eiiou|;li was nut a.- 
good ID n featt, two nets of Utiiaaitlbi were nppcnileil, 
for Sig. 'raiiiborlik. — Verdi's RiguUllo formed tUo next 
nllractionj " dbvbt w« opera mora splendidly smtiiiiieit 
in e™ry pnicular," so iliey sny. M«rio created the 
uauttl/uroi'j with La Dunmi e nwbit; and I lie gem of 
tlio piece, the dramatic qualuur: Brlia JtyUn dtl onoi'i 
(juil ubiiut lo be published hem by our imlefaligOBblo 
Uitson), tung by MHrio, Bancoiil, Bosio ntid Nantier 
Didi^. was rcjieHted. In llie repelilion an the next 
night M'lle Miimi took tlie pnrt of Gildn, B<Mio being 
iiidi«poKd. — The ZJorAirre und part of FidtUii made up 
the biJl for an extra iiighli nnd again the iatiVrf" ^nnre 
and two acts of Uataia<W>. 

RovAi. OrESA. Drl'ky Lane. — Here too Fidelia liat 
been given by the Gertnun company, and of course in 
German. Gnsit was ibe crowd to bear the thing in the 
originiil. The RoccouT Herr Formes was all iliit cnnld 
be desired; but Mme. (]iinidi>ri'i> Fideliodid not Hnsircr 
cxriecinlion : Herr Reicliaidl'a Floretlnn, Mils. Sedlut- 
Hik's MHrcelhiin. Herr Hiilail'* Pi».irro. Herr Liina", 
Jflcquino anil .Mr. Humllton Brsham's iimiill p»rt of tlie 
Miiiiiter, are all well tpnkeii of.— 1'hls was fuiloweil on 
the next niglil, by English opem (■ r the flr<t time. The 
piece wna " Fm Diavolo," in which Sims Beeves had on 
" oproarioui " reception. Mrs. Sima Reeves was Zer- 
liiiH; and Mr, and Ure. Weiss were Lord and Liidy All- 
cnnb.'May aid, a Gemiiin night again; DuuAaa, wlili 
Mme. Rudendorf as Donna Anna aoil Herr Pa<qu« at 
the Dnn, both new niid nnt admired to the extent of 
their Gennnn f.ime. Mme. Canulori was Donnn Eltiru; 
Mile. Agnes Rtiry, Zerlhiai Reichnrdt, Ottavio; and 
Formes, Leporello. 

OHCHCaTRAL CoKCEKTS. — The sixth Philharmonic. 
Concert offered by way of symphollle^ Moinrt's in G 
nl nor, and BeethoTen'a Erdca; Cot overtu^e^ Obrroa, 
ind Spidir'a Dtr Alihjmuii songs and dueta by Clara 
4ove1]o and Sig, GLirdoni. 

The great feiitiira in the fourth concert oftheXew 
'hillinraionio was Beethoven's "Choral Symphony," 
lirected hy LIndpahitner, the vocal solos by Ume. Cam- 
Ion, Sim4 Reeves, &c. This was preeeiieii hy the ovr- 
nre to a MS. opem by Benedict (" The Minne<ing»rs"); ' 

selection from Leslie's " Immaniiel " ; Beethoven'a 
lano Concerto in G, played by a precocious young 
la'ter John Barnetl; a sccnn (by Beeves) from Haydn's 
7i-/co id Euriilue; and Lmdpiiinlner's overture, Dit 
"iirttn. — At the fifth concert were perfiirmed Mendels- 
ifaii's '^ Scotch " Sj-mphony, E^elboveii'a Lfo/wrt ovar- 
in, and Ihreo ww overlnrca; one by Horsley (" Co- 
ins"}, oita by Silas ("Olivier Brassen"), and ooa by 



Praeger. Prudent, llie pianist, played a fantasiiia of his 

The Oreheotral Union, nl its second concert, fgiva Bee- 
thoven* CiriuiRiuovenure; one of Hummei's Concerto?, 
plaved by Herr I'auer; a Symphony by Hiiydn in 0; a 
Concerto for flntei and a JlIS. overlnrc by Mr. Cipriani 
Potter. Conductor, Mr. Alfrol Mellon, 

Beethoven's "Pastoml" -Symphony, Mendelsiolin's 
overture lo fliij Bbit, and an overture I" The Templnr ") 
hy Kenry Le^ihe, were played at the fourth concert of 
thg Amateur Musical Suciely, Mr. G. A, Osbonie Con- 
ductor. The next progmmtno wn* to be three parts 
English, incIuiUng a Bymphony by LeOle, a M-icction 
from Mucfiimin's "Sleeper Awakened," an overture by 
Oiborno, and ii song by Mis« Gabriel, 

CiiAHRBR COKCKitTB Still abouiid. Kiln's Mmiciil 
I'.iion, the Qunnet Association, Mis. John Mnofurren'B 
Soirie*, Sc, &c., afford continued heatings of (lie 
quartets, trios, sonatas, &c., of Boetiiovcn, Moiart, Cheru- 
bim, Mendelssohn, aud all the so-called slaiidard cinasica. 

Tlie CnTsTAL Palace, at Sydenham, was to be 
opened by the Queen, witJi musical, as well as religious 
uercmoniesj the pr.ncjpal choral societies, to the number 
of 1,000 voice, takme parL The selections very wisely, 
were confined to pieces bett adapted to Ihfe building, 
such as Handel's choruses, the Old Hundrcdlh, i:c. 

ViESNA.— In honor of the young Emperor's marriage, 
an adaptation of Rossini's Cantata, "The Journey to 
Rhoims," was performed nt the Opera, with great splen- 
dor. There was a Jnbilee Overture, composed for llic 
same occasion, by Curl Haslinger upon Austrian nnd 
Davnrian melodies; and a Te Dcum, by Hiiizl, cnptll- 
meisler lo the Cathedral of Filnfkirchen.— Mme. Gold- 

Verdi's RiyoleOo has been the favorite piece this sea>on 
at the Imperial Opera, ills Truc^tore a1j<o lias been 
given for the first time, with jtooil success, under the 
direction of Carl Eckerl. FiSulcin Demeric and Sig. 
Bettini were much appleuded in the parts of (he gyp«ey 
and tliB (rooidwe. Mme. Madori has Jisllnpiishcd her- 
self in lAKTtiia Borgin; she is engaged for the next 
CaniiTid at the San Carlo, in Naples. 

A grand concert has been given bv (he members of 
the Ahidtmie ifer Tuutumt. to the fonnderA and snn- 
porters of Ihat institution. In commemomtlon of the 
Kmperor'B marriage The ooncert began with a pro- 
li>gne writieii fi.r the oceiisinn by Dr- J. R. V.igel. and 
recited hy FrKiiteln Purkiiije. Tlie principal feature 
of the evening was (he perfiinnaiice of four ohoru«e». 
under ihe diroclinn of Herr Lorenz Hiinptman. the maa- 

Icc'e'l. The flr-l win from Hanrlel's omtorJo of " Har- 
cne-," Ihe second fnim R .-ini'- Sfimmmi*., the third 
from Herr Sehnmnnn's Pilgerf-ikrl Jrr How, and Ihe 
finirth: wilh recitoliva and ha« «ilo, frnm .t.Jin Sebns- 
lian Btich's church candiiii, •' An Fi-ite tUr Betrkntidrng 
aii-uli." AiniiiiK tho wilo" were SiiMnna's aria from 
Fuinrv, soma iiVfer of Honilfliwohn. Herr Schmidtler'a 
SlnjniSuiff. and Fe<ca'a " Wanderer," etc. The in- 
strutneiital pan of the prngramme conilsied of one of 
Beeihciveirs snn.it.i, for piann-forte and violoncello, and 
a /'uHlusie Bi-iUinnle, by Profe^aor Benesch. 

Wkimab.— A now symphony, by Li'zt, entitled Ifn- 
t'Pim, has been well received.— The last operas at the 
iheatrc were Birymiht, Liuin, Uonlnthi t CapuUiti, 
I/Afngrin and TliaiiAaBMi-.— Vlpuxlemps has g'ven a 
benefit concert, at which ho pliiyed with LIsrt tho 
"Kreniwr Sonata" of Beethoven.— fier-i.flms, an 
opera by the lamented Franz Schuber[, will soon be 
brought out nnder Lisit's direction,— Liszt, in an article 
in the tfme Z^imhnfl, claims for Weimar (he honor of 
rescuing from oblivion "the second FidrSo" of the day, 
namely (he Btiatnulo aUitiot Berlioz. 

CoLOO KB.— Ferdinand Hdler has resigned his post as 
professor of singing In the Mii<ikvereln, the commllloe 
having asked (hat he wonld show more leal in the dis- 
charge of his duties.— The Muiik-iUtehe Grtttlitk''ft 
hitaly gave a symphony hy Sclinvder von Warlen'^ee, 
and Killer's Tfiam in ilrr Chi-iibmclit. 

lirlh- 



Insiruioanis). and ."everal pieces from his operas. The 
public had heard of tlia Intoiided compliment, and com- 



nt uhi'ch 



goal people of Brei 
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1 were greatly dis- 



LrBETK. — Hen- Ferdinand Hiiler's oistorlo. Die 
ZttfSivng von Jtruinltm lias been produced, under the 
dircclion of Cupcllmei-ter Hermann, with great sneeeas. 

FnANKi«mT-ON--THEMAi!iE.— Herr Wajner's Lotfn- 

C'a has been pcrrnnned three limes. Fronlem J. Ney 
I crenied a sensation. 
DitESDE<<.-~The Fun 
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^le Hiuii»l CongnsB ia Hew York. 

(From our own Beporter.) 
The Crystal Palace, last week, was the tcene 
of a remarkable event. It was our good fortune 
tp be present, and we shall treasure tlie recollec- 
tion among our most gratifying musical expe- 
rienL'es. The opening Concert of Thursday eve- 
in^, which was the "Congress" par exeeiUnce 
and the only one that we attended, was indeed 
a wonderful combination of a magnificent spec- 
tacle, of the tie plus ultra of Jullien- Barnum 
clap-(rap, and of sublime musical effects, such as 
have never before been listened to on tliia aide of 
.the Attanlic. The undertaking was bold, the 
undertakers were the very men to carry it 
through, and the aucce:^, spite of the limited time 
for preparation, was aa complete and satisfactory 
as they could have hoped. The scale on nbicfa 
this entire project was conceived and executed 
waa immense, both as to ibe plai'c, the orchestra, 
the chorus, and the audience. 

The orchestra and chorua embraced tho fd- 
lowing societies: 

The Gcrmsnia Society. -^ 

The Philhirmoaic Society of Philadelphia. ^ 

D»dworth's Full Band. ^ 

The United Stites Militsry Band. ' 

Tho Italian Opera Orchestra. " 

M. Jallien's full Coocerl Orchestra, •' 

y Orcheatrel Artist* and Aoial 

, Phihdelphia, Biltimnre. Cin 

Orieinns *nd New York. . 

Also the fbllowing 

Chiiral Societiea: "■ 

The Harmonic Socieh, y 

ADdtbe 

Normal Miisicnl lastituie, 

lirection "f Mason. Br.<dbiiry and Root, of . 



The Musical Education Society. ^ 

or Boston I 
Tho Mendelssohn Choral Society, '' 

Tha Musical <;hcnr, j- 
of HaXford-, 

The Bridgeport Muaical Society, >* 

The Arion Glee Club, / 

Of New Y<.rk. 

The Chonl Societies of Philadelphia. .>■ 

miniii Mcan-rchor Gloe Club, of Phtlidelphia. ^ 

E'nirocht Glee Club, "f Philarielphis. ^ 

>una Mxnneri-hor Glee Club, of Ptiiladelphia. ^ 

Acidemy Glee Clob. of Philadelphia. -^ 

LiederCl'rl Glee Club, of Philadelphia '' 

Sainirrbund Glee Cluh. of Philadelphia. " 

Arheiter Hund Otn Club, of Pbilodelphia. '' 

The Phtlh:irmnr>ic SncieLy, of Biltimors. '* 

SffiaHirb— ■ '-'-- '■' ■- -' "-' 

The I 
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Here ■was a n orchea lra of_nearly tjrQ.Jjiin- 
dre!l_a."d. £^ {""JJ^ISIggi '" whii^h separate or- 
ganizalions were all merged into one great boiiy; 
ID whivh the '• Germanians " were but as a drop 
in ibe ocean, and even Jullien's present orchestra 
weighed only as dust in tbu balance. It was made 
up, aa nearly as we have been able to ascertain, 
of 35 first violins, 25 second violins, 20 violas, 16 
violoncellos, 20 double-basses, 7 flutes, 4 clarinets, 
5 oboes, 5 bassoons, 8 boms, 8 trombones, 4 
tubas, 3 opbicluids, 14 trumpets, 4 tympani, 20 
small drums, two lai^ drums, bendes 40 in the 
military bands. 

The chorus numbered over a thousand voices, 
fresh aud well IraTned; the sopram, conspicuous 
among yihom was Anna SfoNE, being 380 in 
number. 

Boston was well represented by some four 
hundred members of the Choral Societies, whoae 
long familiarity with the choruses on the pro- 
gramme, contributed not a little to the prompt 
and perfect performance of them. Arriving in 
New York only on Thursday morning, the only 
opportunity for a general rehearsal of this great 
multitude was in the few hours of that morning; 
and such an unexpected sacccss of the even- 
ing's performance speaks volumes in favor of the 
wonderful skill of Jullien as a conductor of great 
masses of performers, and not ti little of tbo pro- 
fieiencj' and good training of the materia! with 
which be had lo work. A Musical Festival ou sacb 
a scale in Europe would have been tbo work of a 
year, and behold, in America, by the audacity of 
Jultlen and Barnum, it is begun and finished 
nithin one single week ! 

The Concert began at seven o'clock, the doors of 
the Palace being opened at four; and when the 
appointed hour hod arrived, every aKjtilable Bitting 
or standing place (hat commanded a view of the 
orchestra was filled by ati immense maltitude, 
vhich is ascertained to have been not much less (in- 
cluding the performers and officials) than thirty 
thousand per^ns; the receipts of the occasion 
nmijunting to the gum of $17,000. The beauti- 
ful building, brilliantly lighted throughout with 
circles of starliko lights and a blazing pyramid 
suspended fromtbe centre ofthenoblu dome, filled 
thus with this great maltitude, was a spectacle 
never to ba forgotten by any who looked upon 
it. The colossal equestrian statue of Washington 
had been removed from its place beneath the 
centre of tbc dome, and the stage for thtf orches- 
tra and chorus, commencing at that spot, rose 
high and steep, back into the Eastern nave of the 
Palace, high above the lofty galleries. Beautiful 
statues were grouped around the front of the 
platform, and evergreens and flowers completed 
the decoration of the stage. The orchestra and 
chorus completely- filled this immense slope, 
the chorus overflowing in great waves of so- 
prani and conlralti far into the permanent gal- 
leries of the Palace. So much for the coup d'ail 
and the spectacle. To give an idea of the Coo- 
cert, let us copy the programme. 



I "The MeNiab." 

I. Ovcrtare. 
I 2. Recililivc, "Cotnrnrl vs tnv FbodIc." Air, 

I ■■ Every ViltcY.-' Mr. Fr»Mr. 

1 8. Chami. " And lbs Glory of tba Lord." 
I 4. Air," RrjoiceGrraitly ,''... Hma.WnlliceBoucbelle. 
». Air tad Cbonii, -■ Behold, a Virgio ibnlt cnn- 
: ' eejvR," and " O I ihou (bit ttUtH flad 

tiding! toZion," HiH Hiwlcy *nd Cbonii. 



, 'h 6. Air, " Wbydo ibe Nitioul" 



Ir.Camoeni 



■7. Grand Choras," Hsllclujsh." 

8, Air, " I know that my EUdeemer livelh." 

Hill Miria 9. BraiDerd. 

9. Cborui, •■ Wofthj ii the Lamb." 

Handel's overture we hardly heard, being oc- 
cupieil in discovering an advant^eous place in 
which to hear what was to come after. Then 
came the recitative and air " Comfort ye my peo- 
ple." And here we may as well dispose at once 
of the whole matter of solos. The vocal solos 
■ were assumed by persons entirely incompetent, 
as regards power of voice, if for no Other reason, 
(0 attempt to sing in such a place. We 
know of no soprano, save ANNA SxoSE, who 
could have attempted such a feat with any pros- 
pect of success, and she, we are informed, pru- 
dently declined the undertaking. The irutru- 
mental solo performers, of course, cannot be 
questioned as to ability to do all that single in- 
strumentn can do; but their performances were 
equally lost in the immense space. Such too, 
was the fate, as we learn from the experience of 
some persons, even of the grand orchestral and 
choral parts of the programme, on account of the 
placo in which they chanced to be seated. The 
building is so lai^e and so peculiar in form, so 
variously occupied in its different parts, that the 
nipst absolutely different acoustic effects conld be 
found even in tho distance of a very few feet 
At one point the full power of the orchestra and 
chorus would bo almost inaudible, while within 
perhaps ten feet of tho same spot, one could get a 
majestic volume of tone such as we have never 
heard before. So the great features of this first part 
were tho sublime choruses of (ho " Messiah ;" 
and never have we found them so magnificent, 
so sublime, as when heard that night, at the very 
extremest distance from the stage, from this im- 
mense body of pcrfonnen. The Hallelujah, 
was such a hallelujah as we never heard before 
and can scarcely hope to hear again. 

Between the first and socond parts the United 
German Societies were to have sung, but this was 
wisely omitted on account of tbo great length of 
the performance, though macb to the regret of 
every one. Then camo (he 



1. Overtara, "William Tall," Rouini. 

5. Solo, Flule, performed by M. Dnwtt. 

S. Oiertur " Tasnh&awr, " Wagaar. 

by the Germuiia Muiical Society. 

4. Solo, Violin^ PaDlJoliea. 

5. Symphony, The MioaeUo, from the Sym- 

phony in E. Bal, Op. 10, by the Ameri- 

cin Compoaer G. F. Briatow. 



8. Duo, Two Piino-Fortea, 

M'me WiJlace and lir. W. V. WallaM. 

9. Qaadrille,. ." Tba Finmaa'i Qoadrilte," Jullien. 

Compoaed eiprenly for ihia oceiaion aa a campiDioa 

to Ihn American Quadrille, by M. Jullien. 

The Overtures "William Tell" and Tonn- 
haHttr, we were fortunate enough to bear in a 
place where we got the fullest, finest eflTect that 
could bo desired, and our readers are suffit-iently 
familiar with both to know what that eHcct is. 
Not so with Mr. Bristow's symphony, of which 
we could hardly hear a sound. Then, again 
the chorus : The Heaoeni are Teiling, which 
was magnificent in. tho full chorus, but inaudible 
in the trio. This part closed with the " Fireman's 
Quadrille," which wo must take the composer's 
own words to describe. 

" The First, Second. Third, and Fourth Figures 
of tho Quadrille are descriptive of the Annual 
Parade. The city is alive with tbo brilliant scene. 
The guly decorated Endues and Uoae Carts 



excite uifiversal a , , 

in review, preceded by their military banas — 
now heard in the distance, now close at hand — 
the merry quickstep, the stately march, the 
sprightly fife and drum, waking the surrounding 
echoes, and then dying away, as the several com- 
panies recede from view. 

The Fifth Figure pictures the approach of Night 
The mantle of darkness falls by degrees — tho bniy 
hum of tbe city is subsiiling. It is night, and the 
Good Genius of New York hovers o'er it, carry- 
ing heavenwards tho orisons of those now about 
to rest alWr tbe fatigues of the day. Not a sound 
is heard. • • ■ Perfect silence 

reigns. • • • • • When "The. Fire- 



pecting slumber. Suddenly, a shower of sparks 
glitter in (be air, and awake the vigilance of the 
night-watch; whilst, in the distance, 'the deep- 
toued tocsin sounds the ahirm of Fire ! That 
dreadful word is echoed from mouth to mouth, 
and a few instants only elapse ere the rattle of 
En^'ncs and Hose Carriaees breaks upon the ear 
— now approaching rapidly, now fading slowly 
away. 'The Alarm Bell continues to toll, and is 
responded to from tower and turret, far and near, 
o'er the wide expanse of tbe city. Tbev comet 
they come I Engine after Engine is rushing on- 
wards towards the conflagration — the leader of 
each gallant troop, trumpet in hand, uivingon 
his eager followers. The scene is rcacbea The 



forked tongues of the Fire-Fiend shoot hither 
and thither, bent on destroying all witbin thwr 

Now begins tbe elemental war. The Firemen 
tbe attack on tbe gigantic en- 



afls and rootlrei 



,p.pe 



Demon ik Firo to stay his courve. Streams 
of rushing water pour frton all directions. Baf- 
fled be obeys ; and as tho crashing walls fall on 
the expiring embers, he acknowledges their sway, 
whilst the mingled cheen of the brave firemen 
and the assembled multitude, proclaim the Vic- 
torj-. 

There it is in words; and it was all there in 
faetl Two or three military bands, one or more 
^re companies behind the scenes at tbe brakes, 
(so we are informed aud believe), an anoy of 
speaking trumpets in the. hands of orchestra and 
chorus, the din of many great bells (all that the 
Palace con(ained), tbe crash of falling buildings 
(represented to tho life by tho rolling of many 
cannon balls through a great plank tunnel built 
beneath (ho stage), and last, real fire burning in 
safe places on the roof, shed a " red glare " &c., 
(see programme above)'upon the great audience 
through the crystal walls. A thousand Yankee 
Doodle Quadrilles would be as no(bing compared 
to this gigantic piece of most astounding musical 
clap-trap, such aa JuLLiEit alone t»uld conceive 
and Jullien alone execute. And so it ended, 
conductor, orchestra, chorus and audience, all in 
a whiriwind of excitement 

Jullien and Barnum are called for by the au- 
dience, and appearing upon the stage, perform 
an eipremve pantomime, each attribulbg to tbe 
other, by most affecting and affectionate gestures, 
the entire merit of the success of the occasion. 
Each ipakes a speech, Jullien stating that had he 
known as he now did, tho acoustic capacity of the 
building, there would have been an entire change of 
repertoire ; and thanking the audience for their ap- 
plause, s(yiing them '* (he most indulgent public 
before which he had ever appeared." Then the 

TBIKS PART. 

Symphony, th« entire Symphony in C minor, Baetboven. 
Sole Harp, " La Danaa dea Feet," Hr.Aptommaa. 
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DWIOHT'S JOURNAL OP MUSIC, 



"% 



Sjmpbo^, tba AdMi* Aoa Ik* DnntfiB SjB> 
phDo* utilled " TtM BraOitH BmH," 
By tia Amerieto coopoMr, WHiM 

Pnjsr Iron MoM la Eglta 

Fall OrabMtn ud Chona. 

Onnd WaddiBi ll>c«h 

Oalf one morement of the ijinpbonj WW 
peribnned. Tbe Adapo frcn Hr. Trft Sjai- 
pbon^ we mn glad to baar a^a, umI girai 
witb anch Bn« effect- Hm Wad<£itg UanA 
bj the whde orcbeitra etoaed Ae concert st balf- 
paat «Ie*eii o'clock, and tlie multitude duperwd. 

Itwaa indMd a ramarkaUe ooeawM, wUch 
mriial! long raooUect with bo Bttlepluiaiiii, 
aod wUi that with nicb oiateriat, and mon 
time, a real Mnakal Fealiral could aone tine be 
held, which would be oU mane, and «aeb nMie 
a* demands and riimiM reeeire trealment fraoi 
a multitodinoiii amy of talent. 



A Conplaint on bahalfaf Vatin Comfoaan. 

We hare received ao maay ill-aatnnd and tft- 
bred cwnmuoicationB, (aa odt readen in tnnei 
put have lometimea aeeo), from ■■ native Ameri- 
can " muaciaiw, jealotu of what ihej (beoght loo 
constant raferaaee ts fbreign aorie and ftwlga 
atandstdi, that it n a pleaanre now tar once to 
answer one both decent in temper and in manner, 
and reaaonable in the general apirit of itt arg»> 
ment There aeemi woe chance of getting at 
the truth by tempente dtKUMon with one who 
can write aa foUowa : 

LAWKncr, hwm M, ISH. 
JoBH 9. DwiOHT, Eai). 

Dear Sir :— I ohaerred ia tka liat nanbw of 
your Jonraal that you neticed • aon| by Mr. E. 
B. Oliver, in thait wordt : " A aoDf ot aneamoMia 
beiQty, (at leut lor a yoDn| Atoerie^,) • • • 
conceived in quite a Garman ipirit." 

Now I tbink that I have aeen it diatinctly atated 
either in your paper or thai of Hr. Willia, that 
theie ia no exeluaive natioBality in Art, and that 
the name* of Meurt, Handel, Bcelhevao, Jtc. 
beloDK to tha whole world, aa alao the name* of 
Waahinfton, laaao Newten, ke. 

If thii idea wa* not oiifinated by yon, atfll I 
think yon Iblly endoraed it in your paper of April 
1, ISM, wherein yon aay : " Aa if Moiart aad 
Beelboven could be foreifn," he. 

Now if tha Germapi devaloped the laionrcea of 
the orcheatra more than aay other nation, ao alao 
have Italiana inveatifated tbe art of ainfing more 
than the Germaoa, and the En|Ii«h have anceeeded 
in mariyltic worda to mnaic in a manner not anr- 
paaied by either Germana or Ilaliana. Why, than, 
give the impreadon, that to eoneaire • piece in the 
German apirit, ahoald ha the higheat aim of «■ 
American eoropoaar f lethere aota grMt ameant 
of poor mnaie pnbliahed in Oarmaay, and a mneh 
larger ameant written there t 

I have anppoaed tbe great aim of year Joimal 
to ba, Ihs advancement of mnaical art in America 
particnlarly, Would it not be well to iaqnire how 
far auch a critlciem aa the one in foeation lenda to 
the aeconipliahment of thai object. Tou praiae 
the tong, not for any abaolnle merit, for it ia not 
" of uncommon beauty " itaelf, but ancommon for 
an American ; yon praiae the author not ao much 
for any original excellence, aa for imilallng, and 
being imbaed with, qaile a German epiriL Doea 
not tbia aoggeit the Idea, that to be GeroMn in 
thoogbt, meaner, and axpreniMi, ia tha only road 
to exoellcnce T 

Now look at tha eflbct of thia ; anppeae a " young 
American," a atadant in art, forced to raatiiet Ua 
ambition to " {laying eeeood Mdb " to iOMa •*•■ 



ond, third, or feirth-raie GaraMO moaiciaa ; con- 
tinnalty told by tboee who preibea to thai moat tn- 
tereet in hi* progreu, that it ia aaelaaa to aspect to 
attain even that proficiency, except by emigrating 
to that elaeaica] eonntry, and adopting German 
teachara and German Ibeoriet. Suppoae his meet 
aneeaaafnl afbrle rewarded by a pat on tba bead, 
and a "Very well done, reaHy," (at least /or a 
yoang American.) How many yoang American* 
would, aedar saeh a cahnre, attain even tbe qnea- 
tiouaUe mediocrity of a third or Anirtb-rat* Gar- 
maa CMnpoearl Tenra reepaeifnlly, 

Nswnw FiTi. 

me truth in the above. 

hi* •aontiTeoeM at &e 
wlucli bare nnfortn- 
natdy gntwa MBMwbat eoDtrotanial heiMbaiil*, 
find* br more neaning in our chance exptvMkns 
about tto toog in qnenion than we intended to 
ctaivey. To My it wa* " good, fer a young Ameri- 
Gait,''WHiiottOdMiy that aDything good conU 
coma oat at Hk Kacaratli. It waa waply qnali- 



There ootHaly ia a 
And yet tha writer, ii 



eha««M 



led extrava- 



fyii^ what might othar 
gaat or v^na praiaa. Without tbe qnalificatioa 
one might have thought we ware speaking of a 
*Mg that AoM take rank with the soagi of 
Uanrt,6chiib«rt,U«ndelwDhn,<a- Weber; orof 
Kosaini, Bdlini, or the master geninae* of either 
achogL Now ttia we coald not any, and probably 
tha coofMaer hineelf, if we bad intiautad it, 
waM hava sat it down aa in«noera flattery. Be- 
nde*, wbila gaaina ia not nacataarily of any coiw 
try, yet wa do Biaintain that tba jModactioa ot a 



Wa«i 



»bj« 






baraly bagta la sing and play and lov« good 
m a sse ; aa j«t wa ban itot a oom p oaa r of ealab- 
liahad fame (tot bow in country choira and aii^ 



naceaaariiy any fime ia tba worid mancal) ; we 
are begjnniag tp have competitonand candidataa 
fbr aacb fine, hot time is yet to pnnoance on 
their (in acme caaea fbrmidable) claima. To aay, 
IhariAra, that ■ oompoaition is nncowawnly good 
Ibr an Anericaa, is aimply to aay that it it un- 
eotnmon fbr a scfcoUr, bat not so fbr a matter, 
nnoe maatan wa have none acknowledged aa yet 
in this Art. 

Apia, why amume that tbe taiv " Oermaa " 
waa appKed to it by way of praiot t W« Maant 
it rather by way of (fet eriptton ; altbou^ of coano 
there is aomr^naiae Implied in such deseripdon. 
To ha!fe amd it waa Italian or French m atyle 
would have been to miai ib eharaeteriatio a)ti>- 
getber. To have callod it Kn^iah would have been 
Tagne and amlMgnoua, Hnee it may be a queetion 
whether there m a peenliaily EngliMl style of 
•ong. And to hare aaid nodung would but have 
left the door open to tba iaferenoe that iVe i^aea 
had a atyle naw and original, pacaliaiiy ita anthnr**, 
or pacaliaily American ; which would bare been 
true only in a limited degree. Indeed tbe motive 
of the tarm " German " partly waa to aave it fnn 
tba qoeatioMble pruae of clusification with what 
are commonly understood to be song* of tba 
American ahnp, that it tn aay " negro mdodiet,'' 
or namby-pamby aeotimental dittiea, anag and 
nannJactored by the nmneioaa ainp^ " «»™i|!'» " 
diat trarerse tha Statea. That a yoosg man 
should write a aong which — ■ggi"** eoa^iariaon 
with aonga that find acceptance with a race so 
muioal and ao familiar with the wodta of geniiN, 
aa the Gemant, inataad of with the Hntchinaom 
or Woodbury, or Chiiatie malodiaii ia cartainly a 



lactw 



g to bit ere^t in these liaat. 

it diactinuMrting, and 

:o the wrong 



At all eventt the i 

doe* net aeiul him fbr hi* audience ti 

clam of admirers. 

We asnre our oritio that there is no such in- 
cowiatency, as he imagines, between our aeveial 
atatament*. We did aay, and we do aay, that the 
higheat genina i* not aationai ; that Uoaart and 
Beethoven can be no nmre fbrmgn to true mnae 
lovera, than ia our Engliah Sbakqieare to a Ger- 
man. Hosart and Beettoven are great, not U- 
eoN*c tbay ai» German, bat beeauae they bad 
genina and wan bidiful to ita voice iritbin them. 
And Germany we call in a peculiar aanae die 
home of muaie^ and debr mnch to tba standard 
of its culture, bacauso Germany had Hoaart and 
Beethoven, and Bach, and Handel, and Wober, 
and Handaltnhn, and Schubert, and an on, and 
ha* had ita taata formed by ftmiliarity witli their 
woffct, and enjoyment of their inAuanco; al- 
thoqh, thank Heaven, that iaflneace cannot be 
qoafinad eaduKvely to Germans. We have <m( 
mid, nor do ov worda praperiy convey tbe inti- 
mation, that '^to concave a |»eca in a German 
apirit alaiiU h* (i* iigknt aim of an American 
ompoaar." Wa have ofien canttooed against 
poor and dangenwa, aa well at upheld good, 
German modela. We p 
mere imitation, we well know, can > 
to dw d^nity of manly and original production. 
Indeed it ia jnat Ae originally and genuineneas, 
an mnch mon ccmaaon in the Gcnnan mosic tium 
in any oAer, that makes ua point to diat ao often 
fcir jaapiring modela. Observe, we aay inapn-inf, 
not tiulimiijf. Now we have not pnised Mr. 
Oliver's little soBg iemiM it betrayed a German 
cvltut* aod a German leaning. It n^t do tha^ 
and yet lack any - $faA of iu|uration or of in- 
teiaet On ttm otter bxad, it iuy do that, and 
yet not lack origiaal merit wholly independent of 
all that. Hr. Longfellow'* poems have contin- 
ually rwninded critics of hit lend acqwiiotanca 
with the German poets; he has been called a 
poet ^th a German loaning ; but doea any <me 
proponnce him km American, let* himaelf, leai 
originally and in himaelf a poet, for all that 7^ 

But we do not " praiae tbe song fbr any oieofule 
excellence." — In one sense we do, and in one 
sense we do not To *ay that it it good at all, 
even with a German tort of goodness, it to re- 
cognize a real, and tberafora an absolute good- 
ness, If by "dwolnle" ia meant a goodnam iobo- 
rent in tbe aong itself^ and not reflaotad on it 
merely by some good thing not itself, which it 
reaemblet Wa find in it a goodnem, which it 
not lem ita own, becanae it reminda n* of a wnilar 
goodneat in aoQga that are Gurmw. On the 
other hand we do not give the aong credit fbr 
oiaoltife excellence ; aince we find it only com> 
paiatively excellent; we know of many emgs 
iriiich we consider far mote excellent This we 
thought a aoDg " of uncommon beauty," a* coming 
from an American, (nnce in America we are all 
bat begitwert, acholaia^ and not matters in this 
Art) ; we iboald not have thought it so, if it bad 
come from Mendelmohn, or Schubert, or Tlnaniii 
Agun, one may praiae tome varaea, a atray lyric 
ffOOi a minor poet, without pronouacang him the 
equal of the great barda For that were pre- 
anpposng ^entut, which wa wen by no meana 
prepared to ]»edicate ot tba little tong in quettioa. 

Aa to the qneatioa (tndy an important ooa) 
about tha saoonrai^ lendanoy «f aodi ctitkian, . 
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ftnd the true mj to tmannga ni 
Ulent, «« prafer to iMtn it till «• a 



we win milj nbiiiit : firat, Aat geDl9^ if it reallj 
be in a own, will tlwiifi cmtrire to ■uinlMa and 
Aow itwlf, bowavar ckMelf it n^ itiidy ud 
bowe»er varmlf woiriiip mod«b left by otbms; 
genint imitAlM ftod Imtm frea «Ter7lMdj, Mid 
jet it erer mnrt ruuin itself md ifaine fartb witb 
it! awn iansta fire. SAeondlj, tbow wbo bara 
net geniiu, irill knd nmit prodnce only at Mcond 
or Ihiid hand at mj rate, and had better be r*- 
ferred to tbe beat nodeb, than to poor one& 

Finally, we wiA with all fKendUneM to tnggeat 
to oar Tonng natiTC Aineriaaa PMwiciam and |ho- 
feMM, that thej emb»TT«H and thwart tbe proper 
and beneficent mienon of all Art-critietm or 
Jearaalinia, hy their piw aawitiw pnpmutty to 
eoMtnio whataoenr m»y be written into an in- 
tenfioD ol fitrite wr Vomt. lF«aMBn them that 
hi nine caMa oot of ten, in onr homble and often 
(we are aware) Teiy impetftet atlenpta t6 ehar- 
acterice a oompcB'tion or perfeM fcu ee, we hava 
no tboogbt either at tbe eae or cf the other. 
Iha epHbeti wa nw are net all dnwa tamtwii 
veeabnlariaf, du otta of ««lefiitie tami, dH Mhet 
ofthecontTMT. ff wechaace taexpfCaepleanii* 
in Mine penon'e woil, it ii not becaaae we wonld 
amiga him mnk abore oAen. We tnMt wo mag 
■peak, mmetinee, and qaite often, wittotrt taking 
apon m that invidions task. We often ne term* 
nmply to deacriba or characteriie, w gifv ntter- 
anca to a chance w g igea U on, pow i hl j a ftncy, and 
behold A or B rtarti np a^riered, that we have 
not praited him enough, or that wa hare ptaiwd 
C loo much. We claim no lOPenigB patent fbr 
the ^apenriag of degrees of merit; we only 
write of miiric aoi] mnwciaaa, a^iM hi*e and feel 
about it; SI we fto and di^Jke, thuttng that it 
will add some impolae to tiie right and eameat 
■tady of K> inTalnable an Art. 



The Gkbiuhu HnucAi. Socibtt are enfaged at 
the Cryital Palace until Ibey go to Newport in the 
middle of Jaly. There are ud ranon about their 
di(banding at the end ef the tammer, which we 
IruM will not prore Teal. 



Tas HiRVAiD Hdiical Ahocutior have Jait 
receivad the third voleme of the iplendid edition 
«f the worki of Jom 8KBA*Tiuf Bao>, pnhliihed 
at Leipaic bylthe Baeh-GeMllKhaft. One rolnme 
ia pobliahed annnally by thii lociety, whoee object 
ia to petpelBBla, by Ihii anperb oditioo of hta 
worka, the ntemory of the graat compoaei, deem- 
tog tbi* to be the fitteet oMBDneat. Thia aditioa 
le fopplied to Nbecribert only ; aneng tbe liat are 
fire float Buton. Thii rolume, coDtaining woika 
for the piano, ii the lait iuued, and ia pramated 
to the Library of the Aiaoeiation by the thoaght* 
fhl libera)ily of Mr. Natmui BiCMAaaao*, the 
well known poblieher of thb dty. 



AVbrrttarMtnta. 



T. SBICHMK, Tia*w«rttia Otmm, P)u»«Mtoud 
BlailiH. It nl at * —* ><■ ■Miitka MOHpoW «f Ibi ■cwt- 
dolB Bawn Ckenk, kM nmmd to Vo. !)( Tnaiae Bow, 
whan 1w «ni bt iMnr to m^y r—— — *- *■' ' — 



ADOLPB KIMLBLOCK, 

9. >0 ASH STREET, BOSTON. 



I, «■ iifiunuM, Bl «e Ii 




MahM l— il i m C YmtU MOtmn, Hnu, Kiri . _._ 

^ ,, m ^l y -b^ ttojnatsUMwailM, tiy 

■ tntinaUc, tnSainiui, imdrndiij—u 



AwlTMwHn Ua benn aT f «• I V. H- M the rsoM of 
<ln t » J. Wntb fc 0», Ifc. I WtBtM t. 

m K-BUKOHU*. 
IwlMi or O* Plaoii, Mvl To«d If lale la Omm. 
SaMon^ Ko. It WhC (Mu St. Baitcici. 
fcianuu M! llMm.Owf*J.W*IA,l0BldltMI«. Jtl7 



A. WXBRXB A: I. J. HOEFFMER, 

■iSltAL IHSTMHBHn» 




John Biinr«a BUU LfresI 
THE OREAT AMERICAN PICTURE. 



rax PXLOMXM'M PMOmMSSM, 



1, BBB ti J n lM! tW fattnua! 
k «UA OMrthB |iM*e. ■ 



all ipiiBJia (n 

_ Tunamuu of tb* Mi — __ 



QEO. 1. nOKELS B m inr iDnamv Aam ma Boa- 
~ « Uw ilB. a. B. Uaka, Ha. i, CnUn, 
— -w a>k. aiw— Flila (Ml 



■ kaw a 



N. D. OOTTOK, 
•pwfUafc^ I^ggdi, Mtj Asuriou fftitfiwiiny. 

DBAWDia fc FAINTDnl HATXRIALS, 

%• Wi la^ I ■ i ^wihtowb fcp»<aa— < ftfcwa. 
latf 



eXOBGX J. VZBB * CO-8 
PIANO-FORTE WAREROOMS: 

CkiMiboni So. S iriMtar Mraatt BMten. 



PIANO-FORTES, 

a* ad KtmLsamBHiaqKltaaeylaMaaB^MaBHlM, 
iBlbafainlUMBKtfMat Taoa, TaaA, PMw, DanMlUr, 
■Vto, >n« IM*. m » MhM win bakar*. 

laifiBMon A>i> 9VIU1U. 

Mr. W()*>t taf nv«)nH )■ tb* pialkiiilM of HadD, au- 
Uh v ts iHan &(M vanoM iBHai at a Mmow. *bo >W 

■B InNnnat, Ibat tan ■hall ka aa ntl Mrrai 
(aaHlHIba nlaa oC lb* laMtaaMM darinO,! u bj 
nuduUoa: ud Cbaa* vhs nar knr oa wlUi tbi 
aaa Ib*IM(It Mj opaa lb* aiaKJaa af Mr. Wabb'i I 
■aal Id iMr knc. Aoj butnHBt (ataaa ■ 
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OBORDS PAKTB Is HaBdakaoha'a OiMbIo M KUJAH. 
CBOKUB PAKTB bi BanM'i Ontoila of tba HBaSIAH. 
OLASnOAI. CH0BV8 BOOK, by hum fc Sootuu. 
PBSTAIXt^UH SCHOOL SOXa BOOK, by Qao. W. Pa«n. 

floeiga F. Baed fc Co., PnbUahen, 



HABTUTS OniTAXi. 

rriHB aabaaribata H« M)a HHBt* fbr tUa citjr, IbF Iba «!)• of 
1 UHaJaatlTcaMmtaiaDttwa. Pitaa Itom no ts MO. 
■wgr laati aa ial fc WMwa to w« ttla tBawta. 

on. f. am t oo., ii i>«tMi awm. 



HEWS* PATEWT 

AMERICANACTION PIANOFORTE;. 

moB KABUWnVUR filB inaairfiaaf II 

A ■ latila irn « Winn fiH at ft Ml ll Fiii>MLii,wh»hata 
■aalllia piaMy taaraawe aqnoK BIAIIO, aWMBMWaa It 
lahlahtaaBa. Tba attallaa «f pnifeMn aM HWdaan ot 
w.rf. t. j« 1— « -. af tn aaparieritr.faaalleUad. 

aao. mwB, m mMifn^ m.. a-um. 



D. B. NEWHALL. 

XAHUPAOTUXER AMD "''"-^™ Df 

PIANO FORTES, 

Vo. S4« WMklBS««B We oa t , ■eetea. 



lui^uaL rat oxjrfMUL 

PROFCSSOA OP MUSIC. 



FUnST AHB TEACHER OF HUSIC, 

Oims bkaBTliaiaaaa iHtm 
at Pbno phTlnt. Ur B. nar 
atmat <f MaiaMt BuaaaHoa, Wt 
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A Seriew sf the Hutory «f Kosic before 
Hozait. 

BT A. OU LIB re HEFT. 
tCoDtlHud fRn p.ai } 

The application of music to theatrical rept*. 
tcntalions goes back as lar as these represcntaliona 
(hemsclves. Already with the Greeks music wu 
in?<?parable from tragedy and comedy ; in the 
MiiMlu Ages it bore a part in the sacrcti farces, 
which were called Mysterie.'), epiritual pieces and 
sacramental aciioos; at a later timo they lued it 



in interlu<le! and msNiues. In the ballets tliey 
bad to have it; and after the pk-i^ca h^d osaunied 
a more repnlar charat'ter, it sernd, as in our (lays, 
to fill up the interacts. Sotnelimes loo, tbey in- 
trodui-'cd it into a work as a suppleineiit or an 
epi»>de. But none of the»t: a[ipticalions of mufiu 
in theatrical pieces proilui-ed the mu»cal drama, 
or was even the begtnnin^of the same. Neither 
of them was a part of the fundamental pHnciple. 
that song is the nafHrtU langiKii/e, or the proper 
tbnn of*nith in Opera, as rhythmical verse is in 
Tragedy, atiU (hat for this reamn it mutt never be 
iGlcrrupled, lest there arise a poetic contradiction 
and a lie. For the rest, there was more lack of 
koontedgo how to set about it, than of correct 
lestlietic ideas. As yet then] was no style suited 
to the tbuttre, and no one who irould have un- 
derstood tbe need of it. The dramatic style was 
of no oilvantage, so long a* music did iMt identify 
itself with action, but appeared only as something 
superadded, which might be introiluccU or left out 
at arbitrary pleasure. Hymns and ehoruses of 
devils in choral song, popular melodies, dancing 
tones, an alternation of inatruincntH and sometimes 
A sort of musical recitation, full of tlie most non- 
sensical extravagance, like the Baliel coiniifue de 
la Royne, for example :*— more than this the 
public taste did not desire, and in this spectacle 
everything was in perfect keeping with everything 
else. Poet and musician could embrace tike 
brothers ; neither bad aught loobject to the oilier, 
nor any cause for envy. 

On the whole this style was still better than the 
madrigal style, which prevailed on iho stage to- 
ward the end of the uxtecnih ecnturj', of which 
the Anlipamasio (f Orazio Vecchi, played in 
Modena in Ibe year 1581, a^ords a proof In 
this c«mn>edia armoniea Ihe choruses and mono- 
logue together are written is madrigals. laagine 
the bero of tbe piece relating his sorrows or his 
k>ve iu a fugued aria for five voicesi The singers 
were stationed behind the scenes, and the actor, 
who for the sake of anre complete illu.^ion had to 
observe a singing attitude, pertonsed, as I suppose, 
a corresponding pantomine. 

Several noble Florentines, persons of mind and 
taste, with Giovanni Bardi, Count of Vcrnio, at 
their head, keenly felt the ludicnnisness of ihts 
application of the madrigal style ro the Iheatru, 
and the injury that could not but accrue there- 
from to the dramatic art. Count Vcrnio and h'li 



n of lrii.-nds an<] protege* formed 
amon;i Themselves a literari' circle, t«Q of those 
thousand" Academies" with and without names, 
which at that time began to cover the peninsula. 
All these persons were Hellenists, Latinists, Bel- 
letlrists. Philologists and AnhiEologists, as well as 
dilettanti; but it seema that these asax'iates were 
far belter versed in Sophocles and Euripides, than 
they were in counterpoinL For this reason tbey 
must have had evpn kss taste llinnotbcrs for tbe 
learned mufie of ihcir lime, which was so little 
favorable to dilettantism and which, to be enjoyed, 
required tbe studies and special knowledges of a 
professor. Especially offenavc to ibem was the 
more than inhuman treatment, to which the con- 
trapuntists subjected the poets. We have already 
•et- n what a disturbing eOect the old fugue style 
.bad, not only upon the poetic- harmony, but also 
.upon tbe whole grammatical construction. They 
repeated the words in iitfinilawi; (bey lengthened 
out syllafaies without rhyme or reason ; they 
changed long inl« short and vice vernA; they dis- 
membered phrases willioatanymerey; they fiung 
into your ear at the same tiaie the btginninji, 
middle and end of a sentence ; the text was noth- 
ing but a maimed and undisttnguishabla corpse, 
of whicli it might bo said without metaphor : dis- 
jecta membra poetce. For a long time bad this 
insolent conteoipt, or rather this juggling with the 
words excited tbe downright ill will of the literati. 
To reform tbe misuse of the music, as it was, 
would have been of Utile consequence ; the fugue 
in its vciy nature was inrarrigible. They bad (o 
annihilate it; they had to create a new musie, 
which sounded diSerently from counterpoint and 
differently frcai the popular llle1odie^ since these 
were not vrorthy to be united with the noble and 
classic poetry, which, no doubt, our beaux esprits 
of Florence wrote. 

But whence sboMld they derive the elements of 
this innovation? What model should they choose? 
with whom sliould they league themselves against 
tbe living musician^ if not with the dead, from 
whom all light and wis'Iom emanated ? Ho they 
conjured up Ibe spirit of the Oreck music into 
the hall of the academic fraternity of the palace 
of Vemio, as the old lawgivers of Harmony had 
also done six or seven centuries befure. This 
time the spectre answered unintelligibly to the 
questions put to il. They amused thcm^lvea no 
more with commenting uj)oii Bpclhius ; (hey let 
theory alone, and hehl on cxclu^iively to some 
ideas, which appeared as curtain u tbey were 
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clear, and from wbicb tbej- covld derfve an ini' 
mediate and practical advantage. It waa tben 
elearly proved, that the Gre^s recited their the- 
atrical [»ccea with musical acconpaDiment froiu 
beginsing to end ; lhBttbejpo°Beaeedniatmmeiits, 
. which supported and ar.conipanied the voice ; Ibat 
their choruses sang in ehoruB and their principal 
characters alone ; that (heir long-speeeh diflered 
not mach from the ming and filing of the vince 
in words ; that tbej had, properly speaking, no 
rhythm, &c., &c. These poimis fixed, and under 
the personal geidance of Count Vernio, Vin- 
cenzio Galilei, the father of the great Galilei, 
and one of th« Most zealous, champions against 
the music of the day, made an altcmpt at a 
Monodif (song in one port, solo) or dctramalioo 
by means of notes. He recited, as well as he 
couEd, 'a passage from Xfante, the episode of Count 
Ugolino, accompanying himself with the lute ; 
and the whole academy clapped its banda with 
rapture at the this time genuine re-birlb of the 
ancients. AH trcre of opinion that ibc modern 
counterpoint would have (o enimble into dust be-. 
fore tbis phantom, whii:b had about as little fonn 
as subalancc, and which vns baptized^ with the 
name »(i7o nuofo, slUo rappre^entalh-o or recilalivo, 
and muaica parlante. There were, as history 
informs us, many persons, who made merry about 
Galilei and his rude style. These were ignora- 
muses, contrapuntists and melodists, who under- 
stood nothing of the speaking music. Because it 
talked Greek to them, which to these peo]iIe was 
the same as Hebrew. 

Highly elated by this sncccss in a small sphere. 
the society of Vemio resolved to undertake lofty 
inventicsi on a grand scale, namely wi the theatre, 
which tbey were to remould, reducing the muuc 

to ulencB and the poetry ta singing ; since the 
latter bad for a long tiias oeaeed to sing, altliough 
it obglinatoty insisted that it sang. The plan ivas 
DO sooner sketched than it wasputinro execution. 
Kinuccini, one of the poets of the company, 
made the poem ; two other members, who called 
themselves muucians, Peri and Caccini, to whom 
Monleverde afterwards added himself, set the 
declamation and the orchestral accompaniment to 
notes; and all Florence, full of ailminition, ap- 
plauded the succeswve representations of Dafne, 
Eurydice, Ar'uina, Orfeo and other pieces, which 
are justly considered as tbe beginning of opera, 
although nu play in the world could be less like 
it. The reader shall judge for himself. 
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But does not every lover of music jwefer to 
this music, which speaks and says absolutely 
nothing this hamionic anif melodic nuUty, tbc«e 
murderous fifths and octaves, the fdlovrii^: 
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this song as old as (be hilts, which was snng at 
ecrtuin festivals all through the iniddte ages? 

At the same lime we must not overlook the fact, 
that at the time of Giovanni Bardi, the works of 
Palestrina and AUegri already eifsted; there 
were church conccrlos by Yiailana, which, with- 
out ceasing to bo chuj^h-like, ■ were yet Tery 
melodious ; there were the madrigals of Lucca 
Marenzio, in which some grace and elfgance 
glimmered Ihroogfr (ba fugne ; there wefe tbe 
madrigals of Montevenle, which had more and 
betler melody Chan those of Marenzfo; there 
were even (he pretty Neapolitan songs, and others, 
of which we have spoken ; in a word, ther« wa« 
good lAunc. To pique oneself then upon so poor 
a discovery as the tttlonvono, and prefer ft greatfy 
to other productCons, some of which were excel- 
lent, others genial and fuE of art, and others 
again pleasing and intelligible to every one, one 
must needs not only not trouble himself about 
mosic, but not even feel it. From this it » clear, 
that tbe notbn of these moderns turned upon a 
literary reformation, whose results would surely 
kin the mnsic and only keep the words aHve. 
They meant to esercise Che right of retaliation 
npon the musicians. 

But, I shall be asked, since Count Vernio and 
bis friends were socb pmr music-lovers, why did 
ihcy have their tbeatricaf pieces strag in this way, 
when the wont irrdinary declamation would have 
been a thousand ^mes better ? But do not forget 
that this protector of writers was himself a very 
zealous Hellenist, and that in this capacity he 
must bare seen the perfection of the dramatic 
art in an indissoluble union of poesy with song ^ a 
■ong, to be sure, which was the slave of tbe words, 
without melody aod without harmony, precisely 
as that of the Greeks was. He deeeived-hinwelf, 
as we see, as well in his view of tbe drama la 
general, as about the means of the lyric drama in 
particular; he was deceived altogether; and it 
was his very errors, his prejudices as a schrfar, 
that led him to so true and so logical a conclusion, 
in an inveree sense, (o-wit: that whatw'as needed 
on Che stage before all was a speaking music 
(speaking in every sense ; that is to say iraiCative, 
analogous, exjiresslvc in itself, and therefore just 
the opposite of bis music) ; and secondly, chat (he 
music must never suffer any interruption, after it 
has once feirly engagt'd in the ac(ioDi For Ver- 
nio this meant as much as no harmony, no mel- 
ody and DO musical exprcssitm. But to ns it 



means (faeir tmiDterrapted continosnce. To tbe 
inventors of Uonody, then, belong* the Rngalar 
glory, of having set forth indeed the trie priDei- 
ples, bst Witli a perverted explanation, and if 
poasible a still worse application, fc wis with 
them precisely as it was wjih the alchemists. 
' T&ejlbmMlnotUngof what they soi^ht, neither 
the antique song-speech, nor tbe Greek tngedy, 
nor ki WMiderful effects ; but A>e pirsoit oT tbts* 
sort of philosopher's Hone opened the way to very 
interesting and valwtble discoveries of aiatfier 
kind. Apart trtm tbe an^hmlogical reveries and 
tbe absnrdity rf the means tbey employed, there 
lay sometfarng very nttimd ib tbe fundaBwntal 
thooght of these TWentine schotar^ To' restore 
to tbe poet his right of being onderstood, and to 
knit music to the piece by tsstingand ia^sMlDble 
ties, the uecesaily whereof no one nnfil then bad 
comprebrnded, was virtually expressing (be great 
principleof lyric-dramatic triubinits whole eUent. 
An enlightened and fruitful principle, which would 
Bccesrarily in a later epocb and in more skiKri 
handsbring masterpieces to ligbL For the learned 
world ft was enotrgh, tO' have spoken of ibe path 
into which it would be best fo strike.; bat there 
they weredesCincd to stand slill and not pdnt out 
the liae ef maivb. All ibe rtat was tbe aSair cf 
the musicians. 

It is trne, there wasa very learrted maasfonte- 
verde, wh» from the ootsct nunglad in tbe mIUo 
nuoto entcrpriie. IHonleverde was the lenovator 
of another kind, and as such expeeed tei tbe cen- 
sure of bb brethren. The eh^^ occasioeed by 
these criticisms, which fre^ucutly were loo well 
deserved, the hope of distingnisbing himself in a 
new career, and perhaps sonie prorapbng devil or 
other, induced him to make speaking music, asd 
while he wished to Mrpasi Peri ami Caccini, be . 
■poke even much worse than these men.* It ws* ! 
a JDSt punishment for bis apoicacy. For a vain | 
idol he bad renonneed the worship ef comttir- 
point, to which his ca))n^ and bis real feeling* I 
led bin. The iatdenble theatrical compeeer \ 
afterwards became an escelleat fir«t chapel-master | 
to (be Chnrcb of St. Mark ia VcDice. j 

While the FloreDCine society was applyiag tbe 
representative style to the profane drama, a Ro- 
man nobleman, Emilio del Ji>valrere, made 
«B atlenpt at Sacred Drama, or Oratoria — 
Geniuses are sometimes aiet witfa,a»wdl as ele- 
gant whs. The Oratorio WW a contitmttion cf 
the old " Mj'steries" or " Sacred Transaccienai'' 
which were no longer played, but which continued 
to be sung ia some of tbe churcbci at Rome, to 
attract the multitude. By an exceptioe, however, 
or a favor, the reason whereof history does not 
disclose, this sacred drana of Cavaliere's, wkicb 
was called £' .4niimi «t il Corpo (The Son) and tbe 
Body), was produced in Borne with dances, decors- 
jicna and all tbe conditions of an actual play, ia a 
theatre, which lies in tbe immediate vicinitj cf 
Ibe Church of Santa Maria detht Vallicella. 
CavaKero's Recitative appears to rae soasewfaBl 
less bad than that of the Florentines, inasmuch 
as it approaches nearer to tbe church soog. The 
choruses are not worth talking about 

A third form, which the representative muwe 
soon assumed, was the Chamber Cantata or recit- 
ing Drama, which, connected from the first with 
the fate of (he Opera, underwent all its gradual 
modifications, produced masterpieces under the 
pens of Cnrisaimi and Scarlatti, and as a 
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fbmi becatno extinct in ttie vondciful Orfm of 
Pergolese. 

Tbe mtrodiKtian of EpeakiRg muaie had sn 
equally imtucnK result in tlie eacred as in tbo 
proTaac drama. How are we tn eitptain t!>e ap- 
plauM bestowed on thU monotonoua and soporiSc 
rcc;ltalMn, tbis tedious psalmodking, wbose form 
asd accost UiG Husgian bcggara alooe eeem (o 
bav« preserved? Thu is not tbo most graceful 
iDntiner, I admit, sf beting alms; bat, I maintain, 
it n tlie mr«t way to ^t it. Tbe most confessed 
miser oonlil not.Ttsist such anappedtweminntes. 
And 3'et tlie \eav vtonde of tbc sevcnIceDtli cen- 
tury endured tlus sin^ng, vhick lasted irhole 
liours long, yes, and applauded it, was in raptaret, 
inspired, enchanted with it J Was it tfie music of 
Peri and Caccini, tbst produced thia? No, 
certainly not'; one must bemoro tlian credulous, 
»o bcPicve that The men of itiat time had nerves 
as well as ire^ and if anything in tlw opera 
pleased tliem, flurvly it was not the music; but 
many other Ihiogs, which claicacd their interest 
and tlteir fccKngs, prerenttd their reeeivtng the 
entii* impression of this masic, and made them 
na It wene Insensible. Tbe opera «t tliat time was 
an amuscBHni: hr princes, a rare and brilliaDt 
spectacle, reserved for Cesdval occasiona only, 
whereat the whole pomp of ihe Court and splen- 
dor of the most festal gala was unfolded. Eury- 
dice, for example, was given dnring the festlTiiJes 
Oft occasion of tha marrii»Ke of llcnry IV, with 
Maria di Uedicis. If one bad the honor to be 
admitted lo festivals of this sort, he felt too coov- 
tbrtablo and too happy; at «U events the eyes 
were mncb too bosy, to idtew of analysing the 
eleoientBof a play with a calmly attentive and 
critical spirit. The ^lUembU of the spectacle de- 
lighted the beholders, and this delight extended 
abn to tho nusic, to which they scarcely Ib- 

Uoreover.one fact stands established, which 
prov es ta demonstration into what contempt tho 
speaking music fell with the Italians from tbe 
moment that the novelty was over. Alter the 
opera had descended from its lofty q>hero, and be- 
come transformed into a mere industrial enteiprise, 
the Inpreta, which happened about the miSdIe of 
tbe seventeenth century, tbe tnireprenears in 
their announcements mentioned neither tito name 
of the poet nor of the composer. On the coalrary 
the name of the machinist was printed in big 
letters. So words and mnsiv passed for nothing 
ia the opera I Naturally an exhibition, so entirely 
empty in both these respects, coald only-interest 
and sustain itself by great scenic outlay. Re- 
course was necessarily had to all the childish 
triclta, which catch tbe eye; mythological. divini- 
ties were suspended by cords from heaven, or 
ascended through trapHlooia out of Tartarus; the 
stage swarmed with nymphi and satyrs, whose 
gambols, peals of laughter, jokes, and araoroas 
toj'ings charmed tbe public; and, to crown all 
these wonders, they made whole squadrons of 
cavalry manccuvre on the stage in pieces, in which 
the beroe»of Greek and Roman history appeared ; 
the public nil more interested tn tbe horses than 
in the riders, as might be expected. Between 
these two classes of persons there was not on equal 
chance. The singers did not sing and scarcely 
played, whereas the horses of tbe seventeenth 
century may be supp«eed lo have possessed some 
of tbe talents of our horses. 

The play in Italy, then, was constructed precisely 



Uke that afterwards in France, which the con- 
temporaries of Louis XIV. regarded as the general 
focus of tbe fine arts, and u the wonder of won- 
ders. Quiaault, the king's twenty-four violins 
and, above all, tbe money of the king, gave to 
Baptiate Lulli in fact some advantage over his 
Italian predecessors ; BoHeau was not the less the 
beat judge in France, when he said, that no- 
where can one have such costly ennoi as at tbe 
Opel*. 



A child Iheie was and tie hsd i dove, 

BiF>ht fslr of pluaiBf^ and guy; 

Wbicb b« Iti from his aioulb, wltli bcartiest love, 

Id a pleuint and chilillUie way; 

And to proud or his besutirul dove bad he gmva 

He could not snjay bit tnasoni akme. 



An old To 
A nlkBti 



: dnelt in the neighborhood near — 



Wlio for minjr an honr tin child bid enclianted 

With wondrous toogb stories bimtelf bad Invented. 

"I mast show ny dove to the tow, I wesnl" — 

So be ran and foand bhn stretcheii oal In his Isir — 

"See, fox, my denr little dove so fair! 

Such a t>eantiftil dove hiut thou ever yet seen 7" 

" Glve't hers "— tfce hofgim it—" Hoin, well, 'twiil do. 

Hut, after all, 'tis only m-w; 

The (eatben, for eznraple, an toe short lif far " — 

And begins to plnck the poor pigeon bare. 

The bay scnamed — " Stouter feotheis yon lousl |iat In it, 

For beauty or for flying," — 

So 'twas stripped—" tha alxrlkm!"— tears it up in a 

The chUd broken-hearted was dying. 
Whoever Anwl/' In the boy can rend, ■ 

or foxes let him take careful be»d. 

llUSOFHILL-B. 
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For I>wl(hl'g Jounil «r Koita. 

Old Hundred, and Hr. HftTergal'i Letter. 

Dear Sir: — "When a writer speaks somewhat 
as 'an oracle he cannot be too discreet or too 
careful." Very true ; and equally true, when a 
writer does not upcak as an oracle, but contents 
himself wilh insinnating literary dishonesty, affec- 
tation of leiming, and ignorance on the part of 
another. Whatever indiscreiians the Diary in 
your joornal may exhibit, in all queilions of fact, 
there ha* been no want of care, notwithstanding 
which errors will lometimes creep in. Even in 
the article on Havereal's History of (he Old Hun- 
dredth, care enough was eiercided, Ibough per- 
haps I may as well admit the want of discrelion, 
exhibited, in an nnenlightened citizen of tbis bsr- 
baroua land daring to speak of the work of an 
Engliabman, and giving il hii hearty approbation. 
Now I think of it, there is somelbing of preiump. 
tion — a want of proper modesty — in an American 
having an opinion of his own, and venturing to 
speak of it. , The statement that I studied the 
qoesiion of Ihe authorship of "Old 100" "some 
year* ago" end came to similar conclusions with 
Mr. H., seemi as haVd for bim to believe as it was 
for Le Terrier and the French mathematicians to 
believe in Ihe labors of Adams. Such however, 
O Mr. H., is the melancholy fact. We on t^it 
side the water will give you credit for no new 
theory on tbe origin of "Old 100 j" we do praise 
you for having written an interesting history of 
tbe tune, and for having laid a long vexed question 
at rest. 

The precise epoch of the " ^ ^ years ego" 
wa*t645-7;at which lime I ^ ^i»t»'^' ''''"'* 



lian at Harvard College, and devoted a world of 
unrewarded time, labor and money in the collec- 
tion of materials for the publication of specimens 
of New England Psalmody from 109Q down to 
1800; which publication was bo well thought of 
by tbe puUic that it went no farther than the 
praspectus issued at Ihe time. As oil the early 
psalmody of New Kngland came from Europe, 
the proposed work led me into a careful study Of 
Slernhold and Hopkins, Atnsworlh, Itovenscroft, 
Stc. Dr. T. W. Harris, our head Librarian— who, 
though only known io England as " The American 
Eotjmologist,"* it is well known here biings his 
uncommon talents for investigation to bear most 
■ucccssfiilty in ntt soris of antiquarian researches — 
will well remember, I doubt not, oar study of Haw- 
kins, Burney, and allthe old psalters, Bibles, psalm 
books, missals hr-.., in the Library. We differed 
on some points, but concluded that all Ihe earliest 
tunes of Ibe Prolcstanls mu»t have been adapta- 
tions of strains made familiar to them before they 
ceased attending the intoned and enchanted services 
of Catholicism. This was a point of which I 
never lost sight during my residence in Germany 
in 1S49-51, end one to which I shall devote farther 
labor on my return thiiber some few weeks hence. 
The Doctor will romembeT al&o our comparison of 
early specimens of psalmody as eiven.by Hawkins, 
Burney, and in SternbalU and Hopkins, and Ains- 
worlh, with tbe music on those few parchment 
leaves of an ancient missal in the Library — which 
is considered a great curiosity to our American 
visitors, though in England it would be no more 
"curious" than the specimens of "Old 100," 
which I copied, are there. I used the word "cu- 
rious," by the way, in a sense, which Webster 
even will hardly justify, though a very common 
Americanism — that is as equivalent to "odd," 
" funny," or " queer ;" and, read in ibis sense, one 
win see that my remarks and examples were not 
intended for Mr. Kavergal's instruction, but for 
the benefit of Dwight's subscribers, of whom I 
am happy to learn Mr. H. is one. Now these 
specimens may be very "curious" in tbe true 
sense of tbe vrord to American readers ; many 
things are objects of curiosity in America which 
are not so in England — a live Lord, or a fox- 
hunting parson, for instance. 

Now in tho matter of the tune in question. 
Long before Mr Huvergara name ever penetrated 
our wilderness, or his lamp had tried to shine in 
presence of our luminaries, the question of the 
autliorship of " Old 100 " had been discussed, and 
particular ntlenlion drawn to it in this country. 
Witness the notes accompanying the tune in the 
Psaltery and other books published ten years since ; 
the letter in the Puritan, of which Mr. H. speaks 
so contemptuously, is another case in point, and 
had Dwighl's Journal been in existence "some 
yeat* ago," perhaps tbe inSiction of Mr. H.'s 
History inigAl have been saved; who knowsT 
The tune has been ascribed in various American 
books, not only to Luther, Goudimel, Guillaume 
Franc, but to Dowlood, Claude te Jeune, and I 
think still Id others. It ia frequently called a 
German Choral. (Unlnckily lam writinc more 
Ihnn two hnndred milea from tbe pUce where my 
collection of psalm-books is cased up for safe 
keeping, or I would specify more particularly.) 

Taking it for true that some one of these credits 
waa correct, there is enough in Burney and Haw- 
kins to lead one to decide npon Franc, as the 
inlrodactr of the tune, fhile the manner in which 
be is spoken of naturally led us lo include hi* 
tunes among those which we supposed had been 
transferred from the Catholic service. What waa 
a mere matter of opinion with us, Mr. Havergal 
'seems lo have made n certainty. 
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DWIGHT'S JOURNAL OF MUSIC, 



AtltT all, ike mnin object ot the article in ibe 
Diarj wm to glre lemelhiiig in relation to the 
history of "Old 100" in Ameriea. Will Mr. H. 
give Bi torn* ndditional informalion on Ibis topie ? 
We wit] glad))' trim mtr lamp by kit laminarj. 

Why dees Mr. H. quote a part of one o[ my 
■entences for the puriiose of a taeer, and omit the 
qualifying phiaie } I repeat, " As there eotitd be 
no lemptalion whateTer to write a fable, I be- 
lieve the writer in the Puritan to be in the right, 
X^ unleu there ii ■ typographical error." I do 
hope we shal) hear from him. Jt a possible, how- 
ever, that the writer in the Puritan may have 
drawn upon Hawkins and Burney for materials of 
his skelth — bat why need Mr. Harergal accuae 
him of falsehood ? 

I am sorry to write so long a letter, bnt charges 
may be expressed or implied in far fewer words 
than B defence requires. Only a few words more. 
For more than two cenluriea psalmody was al- 
most eiflusively our music. For the last half 
century a handred fold more volumes of psalm 
tones hare p/obahly been sold in this country than 
in the world beside. I suppose a iDillion copies 
sold of Mr. Lawelt Mason's boolts duriog the last 
five years is a smal) estinnte. It is a branch of 
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stndy, for which Europe has been "ransaclied" 
fortunes and melodies, and in whieh we have 
made allainments. I "guess" that in the last 
new book published in London for eongrtgalitnal 
finging, Mr. Mason's four-part arrangements will 
be found the only ones it the same time correct, 
elegant, and prueiicable. It is natural then to 
suppose that tofne of as may have been led " some 
years ago" even to have turned oor aitenlioo to 
the history of this branch of muaie. and that some 
success may hive followed our eflbrts, Ihoogh 
having no better means of atudy than are aSiirded 
at Harvard College, the Antiquarian Library at 
Worirester, the Theological Library at Andover, 
that of the Historical Society of Massachusetts, 
and so on, and the noble catlECtion of Bibles, and 
Psalters, made by Mr. Livermore of Cambridge 
(Mass), Dr. Robbins of Hartford, and so fonli. 
When we remember that Eniilish liieratnie ra in- 
debted to an Ameriean Mtlor for a translation of 
La^Jaee'l Micanijui Ctlutt, we thank God, and 
take courage. 

Aa to Mr. Havergal's book going begging for a 
publisher, 1 do not see the "meanness" charged. 



The 



.istake 



1 the 



t^CK where the book was publiahed, and, naturally 
pleased at this compliment to American enterprise, 
I noted it down as a fact. There ii nothing criiii- 
nal in a mistake, 1 hope, honestly made. 

And BO, with more thanks to Mr, Havergal for 
his book than for his letter, I remain, 

Yours in ibe good cause, 

ALiXANwm W. Thatkb. 



Clara Novello at the Sydeiiliam Cryatal Pal- 
ace-Letter from Ihry Cowdn Clarke. 

lExtnict from a private letter communicated to the Ert- 
mng Pm.] 

" In sinffinn the national anthem of ' God rave 
the Queen,' after the dm two stanzas have been 
fung by the whole orcheslta, the third ia invaria- 
bly Bunf; in solo, by some L'lear, distinct feminine 
Toii'f!, aOer which the wholu choir take iip the 
rliorus. The effect of tliia chorus is very fine. 
This was intended as the grand openiiid of the 
Crystal Palace by the Queen, but it was averred 
that no human voice was capable of being heard 
in that enormous rpace, but if any it was 'the 
Novello's.' Acfordi nf{lj-. Costn asked her to ixinie 
iown quietly to Sydenham last Sunday morning 
lo meet him, and asiertain the exact truth of (ho 
matter. She and her husband, Charles atid I, 
irove dowD in ber carriage through the charming 



Dulwich lanea, and were there joined by my 
brother. Costa was punctual, and we had not 
been five minutes in the building before we went 
over to the other end of the ereat transept, far 
beyond where the Queen's dais is to be, anil 
stood on the spot when the orchestra will be 
stationed. The experiment answered triumph- 
antly. Her voice rang out pure and large and 
Imoipet-lilie. Costa shoated Bleefolly his eoti- 
firmalion in Italian, while he and Count Gielincci, 
Clara's husband, came hurrying back, the ex- 
pression in their faces fully abowing the complete 
•■cceN of the trial. It has always been affinued 
Ibat no iingU voice could make itself effectively 
heard in that vast edifice, and now Clara's is pro- 
nounced the one that can. Afterwards, Clara 
made a further trial, for our satisftiction, and 
what do you think it was? She went to.thc ex- 
treme end of the edifice, and Charles, Alfred and 
I went to the extreme other 'end. The Grst 
building measured one thousand eight hundred 
and filly-one Jeet In length, and this one many 
feet longer I Jt was so far, that at laat we could 
onlv see her a speck in the distance. When she 
smved she telegraphed to us by waving her par- 
a,"ol, a white one. and I answered by waving 
mine in reply. Then she sang the verse, and the 
effect was one of the most curious 1 ever heard 
in my life, and almost supernaturally beautiful; 
it was like an angel — clear, sweet and exquisitely 
distinct, but remote. ' God save tnir aracioua 
Queen.' It came trilling and vibrant, but sin- 

fularly distinct. It produced an impression that 
shall never forpel, if I live a hundred years. 
How 1 did long that our biloved mother eould 
have been there lo have beard her child utter 
such vTonilrous proof of the glorious gift that God 
has bi^towcd on her I Wu always knew that 
Clara's voice ^as extraordinarily powerful, in 
combination with its delicious sweetness; but we 
never coutd have believed the extent of its power 
had we not actually made this curious expenment. 
Charles and Alfred both rmiled when she pro- 
posed it ; they could hardly believe it powibia 
that a human organ could be heard, when we 
measured the extent with our eye. We had 
rather a curious additiimal proof again ; for aAer 
we had been rambling about, enjoying; the admi- 
rable nsaemblage of grand beauties brought to- 
gether there under one roof — the Alhambra 
Court, the Greek Court, the Egyptian Court, the 
Fompeian Court, &c. — several distinguished gen- 
tlemen belonging to the Crystal Palace, such as 
Sir Jo<«'ph Paxton, Sir Charles Fox, &c., anivcd, 
and after my sister bad been introduced to them, 
she was asked whether she could be prevailed 
upon to repeat the trial verw, that they might 
hear and enjoy it also. Sbe bad no sooner ac- 
ceded and sung it through once more, than sev- 



the aisles to listen ; thus affording strong proof 
how the tones penetrated in all parts of that vast 
and wondrous Ubyriutb. You may imagine bow 
happily we all drove home together, chatting bcr 
triumph over." 



Fgr IMiht'i J«niil of Maris. 

From my Diary. No. XLIZ. 

June 32. — I have been greatly delighted to^lay at our 
Institution for the Blihd, Id note the success of Mr. Rot 
Id his OBpadtj oT mimical Inslnictor. II was the first 
time that I bad heard bis class ting, and I wat not pre- 
pared for the skill lo which the members had attained. 
ll was not thntthev sang in an; better time or tune than 
I eipecled to hear, but Ibst, in as good time and tune as 
ws nro In the iinbit at liearlng limple melodies with a 
common chord Bccoinpanimenl, they sang the pieces on 
the fulloving superb programme: 
Tolonfarr on tlH Organ One or tba Poidls. 



■dCbonu: "Daufbtan 



tMoandqD*rMt:"inelhH, SbalbT," KUckn. 

Cborm «nd Ttto : " Tbt Hwids an Idling," fiooiOn 

Cr«tlon, llajdn. 

Vnil: "TocUahllurh," Omno. 

BnnWboru : " B«»ynl PrtainM ,". MnidclHiilH. 

Md (od Cbom) : *■ InHunnalat," b«n Slabiu UUh, Itiwliii 

BnDlH^boru: " Good ItvnlBC." BtiDB. 

CboTDi: <■ HatMojata N ^* FhUht," tim Uoaniot 

OUna,.... BcNteiB. 

Ur. R intorms me that be has rnlgned bis place in 
Ibe Spjngler and Rutgers inMlitiites fur Ibe pnrpovc^' 
devoting hinudr roore eielasivelj to bis Komnl Music 
School, which ba hopes to make a permanent aSiir. 

Kow, when we consider the imnMnse amoant of money 
which Is paid la this city for Rogers in the legim of 
chorclies, why cannot some arrangement be made to 
enlarge this bcIiooI at least to soch an'exlent as to supply 
a certain number of lingera annually from thegrsdaat- 
fng classes? How many excellent voice* might in this 
way get at lea.it a Mr training, and how many worthy, 
dnerving girls and jonng men of rual musical talent 
might thai got a start In the profession 1 

One meets continually with young men and yonng 
girls of sixteen to eighteen yean who tronld willingly 
give their services for one, two or three yean in return 
for the opportunity of getting a good musical training. 
Abroad we know this Is a most common practice in tbe 
case of boys; indeed in soms of tbe oathedrab the boys 
get a eomplete musical education and a salary besldM, i 
believe. Here we want sopinnoa and altoa of the other 
sex. Why not educala them? Does not rich Dr. A., or 
Gen. B., or E!q, C, or the great merchant D., wbo tun 
so much Influence In his parish, feel as trilling to pay his 
share In edocating a ringer to snpply his Sunday service 
with music, as his share in 1b« large salary which Mrs. 
or Madame, or SignM«, or Signorita, or Fraulein, or Miss 
So & So now gels in tlie snme place? 

People are beginning lo admit Ibat America can pro- 
duce good voices. Why iwt establisb a good school to 
train ibem? Wonld that some of the Lind, Soutag and 
Alboni money had been given lo this end t 

Well, It wonld seem that Hr. Root is trying lo make ■ 
beginning. Shall be not snceeedV 



tiroaltr. 



trftiadoB. 

BoTAL Itauan Opeb*.— flwi Ciomui 
for the third thna. Cmrelli'a Donua Ar 
one of the grandest petformances of tbe modem stage. 
(Cmvelll, by the way, Is not an Italian, having been bom 
at Bielfeld, In WeslpbalU.}' fiosio, too, was encored In 
BaUi.batd, and Vtdrai carino, as also Tamberlik In /I 
inia (esoro. — A repetiUonof 7 i^irilau' was intBrrupled In 
the middle by the sudden illiiess of Mario; bnl, thanks 
to the pnseDce of Bosio, Ronconi, Lahlacbe and Taglia- 
flca, tlie Barbiert was substituted.— Thursday, June lot, 
was n gala nighlj Grisi iu her grand part of Korma, and 
theOnl of lier twelve fBrewell represenlations. Lablache 
was Oroveso. The newtpapen celi-brits the triumplia 
of the " Diva " as loudly as over.— The next event was 
the return of Ume. Viaijol, after three years' absence, 
and tbe performance of tbe PrejJiilt. 

It is well known that both the pnet and the oonqioseT 
had IhtH lady in view in writing tbe part of Fides ; and 
Neyerteer would not permit Itie opera to be produced 
Hll she conid appear in It. Of coDr»e,sincelhe Pnyii)r( 
has become papalnr throiigiiont Eurono. Fides ha* bad 
many representatives; buL no one has been able toetTace 
the imprewion originally made by Madame Viardot. She 
never performed it mora supeibly than she did last nigliL 
She appears to be full nf health nnd vij»nr; lier voice is 
fresh, mellow, and fleiible; and her strength of inleHect 
and depth of fceliiignre ns unrivalled a» ever. The effect 
(ho produced was as great as on the night the opera was 
ltr«t pen'nrmed. 

Tamberlik's John of Lcyden wosl ikewlw a trinmpliant 

Krfonnancfl. In fomo uf the mott Impnuioiied scenes 
1 powerful and piercing voice gave tiiro the advantage 



^lotlw it 
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Orisl has also ippsared In Lucraia Borgia, with Mario 

RuTAL Ofeha, Drurt Lane. — Slnceour last sum- 
mary, tbe pieces have been Luda dl Lamaermoa' (in 
Italian], with Sims Reeves as Gdgardo, On Jutrn, Fra 
Diaaib, La Somutniiula, and Otr Fngtthilt, In the 
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latter, Uma. Bndendoiff'* Agatha i« ujd to be Ui« b«at 
jet leen in England. 

Thkatbb Ltmiiue.— a portion of thli compiinr from 
Parii bave commcDced a Kriea of twenty-two comlo 
Openu at Ibe St. Junat'i Theatra, the real object bdng 
to give the Engliab pablic a chance to hear iitae. Makik 
Cadel, who bai nude bo mncb itir of late in Pari*. The 
following ii fiom tbs tforning Ckrmkle of Jnno 8tb: 

TbB biilory of Mm*, fiibel li romewbat carioas. 
Alfont Coar yenn ngo she Appeared at Ihfl Opera Comique 
Willi focb eqnivocul HicteM that her enjtBKei 
" m ouiceiled. Itis tobepresi ■■ - 



le Bludiei 



ertblvbeli 



„ .. con'weX. ._ 

other tnwn> in Beiftinra. Last October the manngemenl 
of Ibe Th^&lre Lyriqua bad the gcxid fortune to wcare 
her MrricM for the ihealrei and np to the prefent mo- 
ment »he hai> pnned the principal nllniBllon of theeitab- 
liplinienl. lime. Cubel i> a TOcaliM of high pretensions. 
Her voice ii a tnieaopmno, clear and hriplil, exceed in ely 
manajreable, but not of Ibe mwt beautiful quulity. Her 
method and atyle are decidedly French, and she poe- 
resfet aome of the defect* of the wontt school of tinrinfr. 
But the Tocal excellenciea of Mme. Cubel outweigh her 
defects. Her voice is always in tnne, the eieculea the 
moflt repid pR^nagos with Ibegrenleht preciaiouand fnciW 
ily, andher manner ]» prepoiweasing to a de([ree. Un- 
rortnnittelf Mme. Catwl bad not the best opportnnlty of 
(ipnaliiin^ herself taat night, the opera ehoaen for her 
deAtU having so little merit as to prove anything but 
agreeable to the audience. Be>idet this, llie mu*ic of 
the opera — written, we believe, specially for Mme. 
Cabel — ia singularly unvoca), and extremely difDeult. 
Not withstanding these serions drawbacka, her talents 
could not be concealeil, and we have seldom wltnMsed 
more genoine and well-merited sucoeM in anv theatre. 
The opera selected was Lt Bijou Penbi of M. Adolph 
Adam, a composer who atandsliigh In the eitimation of 
the Parliiao public, but who out of his own country Is 
little known or little admired. Mme. Cnbel waa lint 
tolerably supported. The Irwpi Is not the Hilt of the 
Th^iLrre Lyrique, although the distribution of character^ 
embraces for the most part the origirHl cast when La 
M'jeu Ptrdu waa first brongbt out in Paris. 

PniuiABSioNic SociKTT.— The novelty of the seventh 
concert was Robert Schumann's Symphony In B flat 
(the same linown In a degree in Botton). The flnt hear- 
ing appear* to have conllnned all the English prejudices, 
■II the critics chiininga;Tnpathetlca1ly with the following 
(him the Dailf Nam i 

To be original is the great object of Schnmann and Uie 
composers of hia stampi and they art orlglnali thaaih 
not, as MoQirt and Heelhoven werv, by the lrraai>tib1o 
impulse of nature, but by deliberate and laborious effort. 
Nature baa made metrical rbylhman esaentiat quality of 
masio, and the greatest municlans, following iwture, hare 
made their melodies pleofiT^g to every ear. But the new 
echool stlgmatiae ragiilarily of rhythm aa something 

" unted—as belonging to the days of perukaa and 
.._j-j — ^aj — andavold tt by every device they 
. y forming phrases of Irreiiular numben 
of bars, by evailing or Sntemipling the closes wherever 
the ear would nalumlly expect tbem; and by sobstitot- 
Ing, for the plain and clear harmonies obviously dictated 
by the melodic phrase, eilraneoDS oombinalians which 
disguise its character. In this way tlie ear is constantly 
teased by disappointments, and tormented by discordnnt 
emditiea. The listener makes wryfaces.lmt admils that 
■11 this Is new at least, and periwps acquires a relish for 
it, hi the same way as an Englishman in Germany conwi 
to sour-kiout and other Teutonic d<<inties. The sym- 

Shony In question la a specimen of this species of music. 
. is of great length, consisting of five movements elabor- 
ately worlied out The score Is very full and the loud 
Instmmenti are in constant action with very tittle relief 
to the ear, the quiet and toft passages being fbw and fbr 
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abundanc 
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plexlty, but whei 

mg melody. It Is . .~ ., ^, .■^..„^ 

nothing tut disappointment behind. The scliemi is the 
best movement; its subject Is rhythmical and animaled. 

tion of noises. This symphony was evidently act 
relished — it was listened to with marked coldness. 

But Beethoven's second symphony, on Che same ere- 
ning, made amends apparently for all. Besides which 
they had three overtures—" all of them works of the first 
ehisa" — namely, Ltonora, Zar»pa (I), and Rvj Bbu. 

New PHiLBABJioinc Socirrr. The third season has 
been bmnght to a close " In a manner honorable to its 
foondar and principal director. Dr. Wylde. ' During the 
season the following WNks have been performed : 

STMPiinstESi— £Mfa, Beethoven. In P, No. B, Bee- 
thoven. In D flat, Beethoven. Choral, Beethoven. A 

OvERTUBira :— jfeitei, Clierobini. Any Bint, Men- 
delssohn. ..lioa IbinHi, Weber. MnamtSn. Anber. 
A-Anuifiiel Dirrelar, Mozart. Ltonora, Beethoven. — 
'■ Midsummer Ntghfs Dream," Mandels-"hn. " Egmont," 
Beethoven. " Ruler of the Spirits," Weber. 






Miss 

—Mile. Graever— Jlendelawhii. Concerlo in G minor— 
Mile. Wilhelmlna Cleuss- Mendelssohn. Concerto In Q 
—Master John Ba met t— Beethoven. Concerto In D 
mlnoi^M. Hnll«— ktendelssobn. Violin Coneeito— Herr 
Eruat — Uen delssobn. 

A Selection from the Francmt Mm: of Bl Maiieic, by 
Bach. Cantata, " The Calm at Sea add Proaperout 
Vovago," Beethoven. 

ConpostTioKs BT uviKO CoMPoaKRB. — Overture, 
Nnindrt, Stemdale Bennett. Overture. Dtr itandknfti 
Print, Lindpalntner. Music to Milton's Paradise Lost. 
W^vlde. Overture, Z>u Omen, Lindpaintner. Overture, 
Mimitian3er, Bonodiot |" Immnimel," (a Seleotiou 
from), Lwlie. Overture, " Comas,': Horsley. Overture, 
" Olivier Bnissen, Silas. Overture, Praeger, Overtoie, 
Jhruhauta; Wagner. 

Miltof's " Com Ds.'*— Mr. C. E. Horsley hsa given a 
Concert, at which ha introduced his new aetting of Mil- 
toD's masque, apologising in a note fbr a few liberties 
talteD with the words. 

Mr. Rorsleyis a ■tndentinlhe school ofMendeliKihn. 
and all his wnrki bear a atmng impress of that master's 
style. Hence the music of Mr. IJoraley's Comtu is not 
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c, of the lan- 
guage uf the tent which they illualiate. Now. Mr. 
Honlej'. CoBKu Is lo thoroughly German in style, aud 
so cDnstantly reminds ui of Mendeiatobn'i worki. that 
the effect is extremely aDomaloas. This it tn be re- 
gretted, ss Mr. Honley has tilenta and knowledge of 
orcbeatml elTect, which only require to be allied to a 
little more independence of thought In enable him to 

SodocB snmelliing oT which he mjy juatly be prood. 
aking these alloirances. however, there ia some very 
clever writing in Mr. Horate}'« new work. We wosld 
eapecially iostance the chorus at the words : 
Come knit hands, and ticat the (mud, 
la a light hntastie nond. 
Tho different psrta of the choms, entering one after the 
other, in the manner of a round, supported bv a light 
and delicate orcheatnl accompsDinenl. had a very 



irilable 



The 



ingly « 



" reflects credit 



cT the beat 

novpl and elegant Altogethi 

on Mr. Horsley, and wis received with eoi 

pUuse br a crowded room. Madame Cltra Nnvello was 

the Lady, Mlaa Dolbv fiabrini, Mr. Sims Reeves the 

attendant Sprite, and Herr Formes Camus. 

Crtbtii. PaljICI Brass Baao.— A Hand of aixly 
inatnimenta haa been organiied fbr the Psisce, under 
the direetioo of Mr. Schallehn, formerly bind-maater of 
the nth Laucera. It ■ compoaed as follows i 



a HuephoDt, sop, fi flat 




Smigjrfs Sannial nf Jfirait. 
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Q:^ Id continuing our tnnahitloa of the Initniotlve 
review of the History of Mnsic, by tbe Roulon biogra- 
pher of Moiart, we come to-diy upon a portion which 
we bad already printed as separate extract* In the ear- 
liest numbera of our Journal, two yean since. For tbe 
■ake of unbrokeu continuity, and for the sake of many 
readers who were not FUbscriberi then, wa have thought 
It best to repeat that portion In the regnbiT ooune, sup- 
plying th '- — 



Isslona of the forr 



A Cttrosfttiim at th« Crystal FaltMse. 

The first " Olympian Festival " of " High Art," 
aa tomo would have it, in America, cama to an 
orthodox concluMon with Utirels, — ^den lanrela, 
as befittinfi (we presume) the genius of oureotm- 
try. M. JuLLiKS bas ijeen crowned, as it were, 



Art-Emperor of this whole Western world, and a 
first Olympiad dated from the first American 
Mu3ic^ Congren at the Crystal Palate in this 
erer memorable year of our Lord, 1S54. Such, 
we luppooe, ii tbe sublime light id which we «« 
expected to re^rd Iboae great extempore di»- 
plays of last week, by the pnoie movers and chief 
prieata and acribea thereof. 

To genios like that of Bamum, and of Jullien 
(whom a writer in tbe TVanscripf has described 
as " Bamum let to muw;"), there are no great 
occtuiora, they have each a way of multiplying 
great occawoDS into every-day afiurs, and offering 
tbem to US fatter even than oor ordinary meals 
and sleep can be got through with : — so that we 
poormortabi must become Olympian gods, unknow- 
ing care or slunaber, to live up to our golden op- 
portQnities under the miraculous dispeneatioi) of 
these mighty showmen. Tbe " Musical Congress " 
proper (duly described by our reporter last week) 
was inunediatcly followed by the announcement 
pf a oightly series of " Congresses," which were 
given every evening in tho Palace for ten days or 
more, with all the pomp and prestige of the first 
announcement, but necessarily in fact oo a reducd 
scale, both of preribrmera, andience and pn>- 
gramme. Some of tho principal sobists, and of 
the local choral societies, the Gcrmania Orchestra 
and Pod worth's Band, were united for the purpose 
with the residuum of Jullien's own, amounting etill 
to quite a formidable army of musicians. The 
programmes were essenllalty of the same stamp 
with those of Jullien's ordinary concerts. 

Que of these was a Suaday evening concert, 
Mr. Bamum having formally prtxlumed the 
" good time come " at length when, in his judg- 
ment, Christendom was ripo for this great innova- 
tion. But alas! he Iras making altogether too 
light account of the ^ous conservatism of New 
Yorkers. He bad all the religious and half the 
secular and the satanic press about his cars at 
once. Pretty well, is it not, for New York to be 
always taunting Boston with its old strut-loced 
Puritanical scruples, when we here have had our 
Sunday evening oratorios and concerts for these 
five and twenty year* at laaatl 

But the crowning climax of the Congren was 
the night when Jullien was crowned. Last Mon- 
day evening was the grand benefit Concert i 
AdUu and " positively last appearance in Amcr- 
ica " of the Napoleon of cooductors. The pro- 
gTamme contained all that is most brilliantly 
Julliencsque : — both the " American " and the 
" Fireman's " Quadrilles ; the warmarcfaes, quick- 
steps, son^ and hymns of the present belligerent 
nations of Europe ; and tbe Andante from a 
grand Symphony, by Jullien, entitled " The Last 
Judgment " (!), with seven trumpets obligato, 
played by Koeoig, Duhem, Dodsworth, &c., &c. 
We had suppoacd the height of sublimity at- 
tained in one of those ioefi*able Jullien goad- 
riUet : what would he not do then in a grand 
Symphony, and with a subject so stupendous ! If 
that "Yankee Doodle" insolence, which Jullien 
has taxed all the orehestral powers to glorify, to 
the delight of filltbustering amaieun and critics, 
could but be made to quail before the thought of 
the " last trump," there would be more hope, we 
fancy, for our dear coontry, both artistically and 
socially. The report of this musical Last Jod^ 
ment has not yet reached us; perhaps the effect 
was great enough to paralyze the telegraphic 
wires, like natural ptouM and lightnings. But all 



2j_ 



=^ 



102 



DWIGHT'S JOURNAL QF MUSIC, 



accoDutfl agree about the immense crowd Mid 
enthuuaam of the occasion, which reached its 
higbe$l expression in the fallowing preconcerted 
episode, aa described in the Suw York Timet of 
the oext daj' : 

After the perfonnance of the Cornet boIo bj 
Herr KoeniK, Mr. F17, the composer, stepped on 
the dais, and aHer an effective speech presented 
M. Jullien with a migoilicent golden chaplet; 
crowning him Laureate. The wreath is 01 the 
orthodox bsji fashion, and exccftdinglj well exe- 
cuted. A golden taUet accompanies the memo- 
rial, on which this complimentarjr address is ia- 

" TO M. JULLIKK. 

" ^ Laureate from 1500 performers at the 
First Musical Congress in America, and from 
thirty thousand of his true friends and admirers 
present in the Ciystal Palace, June I5th, 1854." 

M. Jullien addressed the audience. He was 
unprepared for an etent so (Utlcring and gratify- 
ing. He lacked words to express the profound 
pleasure ho felt. When he first came to this 
country he knew he had many difficulties to en- 
counter, and he did not expect gain. He came 
in obedience to a destiny which was inexorable. 
He believed that every event of life was regulated 
by destiny; every human being, every atom of 
dust, every action, animate or inanintate, was in- 
fluenced by that law. It had been his destiny to 
popularize music ; first in France, then in'Eng- 
land, lastly in America. 

M. Jullien then referred slightly to hie career 
to America, availing himself of the opportunity 
to past a merited eulogium on the works of Messrs. 
Fry and Bristow, gentlemen of whose genius, 
fancy and si^ience he, M. Jullien, had no doubt. 
In conclusion, he spoke in terms of the highest 
admiration of America and Americans, asked a 
comprehensive blessing on the nation and its peo- 
ple, and referred confidently to that dread day 
when, stretched on a bed of stckness and death, 
he would turn uneauly to the sun as he sunk in 
the faivoft West, and with his last breath pray 
God to bless all his friends in Amerii^a. 

We are unable to do anvthing like justice to 
U. Jullien's rcntarks, for tne crowd, noise and 
eotbudasm were constant interruptions. The 
speech, however, wai unique and happy; meta- 

Ehysical and prophetic ; grateful and fatherly. 
1 short, it was Jullienesque, slightly Bamnmized. 
We were informed that forty thousand persons 
were pi«seut 

No one can grudge Jullien his laurels. He 
certainly deserved a compliment for the peculiar 
talent, tact, and nnremitting energy which be hai 
shown in the cause of popular musical entertain- 
ment Yet there ore some features of this " Lau- 
reate" and " Congress" business, which must excite 
a smile in really artistic circles both here and 
abroad. When the time comes for a true nafonal 
festival or jubilee of Art in this country, we ap- 
prehend it will be under very different auspices 
trom Jullien or Barnum. Fifteen hundred sing- 
ers, drawn tt^tber by Bamumbian inducements, 
or thirty thousand auditors, of the ulass who 
Shd a great [uece of musical cUp-trsp, Uke the 
"Fireman's Quadrille" more edifying than the 
claasicol works which add a nominal dignity to 
the programme, may crown the master spirit of 
their splendid holiday with all propriety. But 
would the real artitti, think you, those who Aa- 
cerely cherish musical Art in the spirit of the 
world's great masters, unite in making such a 
man their laureate, their master type and repre- 
sentative of what is highest and most true in Art ? 
There was a certain cool assurance, when one 
comes to think about it, in the way in which the 
invitation was put forth, exhoKing every artist 
and musician to hasten to New York, there to 
enrol himself a loyal subject under the auspice 



of this great chief. Perhaps we have no artists 
in this country who are as great in their way, as 
Jullien is in big way; none who can organize 
monster concerts, keep np a perpetual blaze of 
musical fireworks and effects, and always draw 
and please ]he multitude, as he does. But there 
are artists here and there who study and pnctice 
muric as an Art, and not as a means of dazzling, 
momentary effects, whose sphere is as much 
higher than his, as it Is more modest and less 
captivating to the crowd. Jullien has conducted 
his two or three Ihotuand "monster concerts" 
in Europe: but bow would the real artists of 
Europe, the men through whom the world knows 
that there is such a thing as Art, as distinguished 
from mere cheap routine and clap-trap, — how 
would they treat such an invitation to enrcd them- 
selves under the Napoleon of monster concerts, 
the great composer of Quadrilles, and crown him 
as their laureate 7 Observe, it would be siqt- 
posng men like Mendelssohn and Cberufoini, 
(were they living), and Si^hubert and Schumann, 
and Chopin and Liszt and Wagner, and Bossini, 
and Meyerbeer and Auber, and Jenny Lind and 
Grisi and Sontag, Sec, uniting to proclaim a Jullien 
their head. Does not every one see that the suc- 
cess of the Bamum and Jullien " Congress " as a 
colossal holiday amusement and display is one 
thing ; and that the success of a really h\^ festi- 
val of Art would be quite another thing? We 
should require some Mendelssohn or Mozart to 
be chief of that, — If not m the sense of actual 
mechanical conductorship, at all events in the 
sense of animating and presiding genius, of over- 
shadowing " auspices." Such a ft^tival would 
probably be less showy, less multitudinous, for 
many years to come ; bot its triumph would be an 
Art triumph ; the satisfaction it would give would 
be an artistip, spiritual salisfaction, and its effect 
be rare in quality as well as magnitude. 

It is the temptation and tendency of a nation 
Dsed to such rapid and gigantic material expan- 
sion, as ours is, to assume its own omnipotence to 
carry through all aorta of schemes, and Imitate 
and beat (in the mere outward scale of magni- 
tude, rapidity, &c.,) whatever fine things we see 
done in Europe, even when ouf genius and taste 
for such is barely in the embryonic stage of mani- 
festation. It is far earner to have great festivals 
than It Is to have goodoati. The former depend 
chiefly upon bunness talent; the latter upon 
artistic genius and artistic culture. The Crystal 
Palace CongreK was an encoura^ng display of 
the musical materials and resources in our country. 
It was valuable as a foreshining suggestion of the 
Art festivals we shall have when we are an Art- 
lovlng people. ' It was valuable, too, for its asser- 
tion of the democratic, popular element as an 
essential of all true cultivation of the Fine Arts 
in America. But it was not a fact to be once 
mentioned In the same category with the great 
musical festival* in Germany and England. We 
find much that we endorse, therefore, in the fol- 
lowing, from the thoughtful critic of the CeuHer 
ff Enquirer: 

It was grati^ing to see such an evidence of the 
appreciation whicb Mons. Jullien's efforts have 
met. It shows that there isan increasing love for 
music, not only among those who have much 
leisure for its cultivation, but among the mass of 
the public. Mons. Jullien has ministered to that 
growing taste on a grand scale. He has given us 
the opportunity of hearing both such masses of 
musical sound, and such a union of first rate 



instrumental artists, as were unknown tons before 
his arrival upon our shores. We are not of those 
who think that Mons. Jullien has much merit asa 
composer, or those who regard his viwt as likely 
to do much to extend or to cultivate a taste for 
music among us. His merit, according to our 
appreciation, is etriotly limited to a knowledge 
and mastery of effect, and the benefit of bis per- 
formances, m our judgment, terminates exactly 
with the present pleasure which they afford. Our 
musical sentiment is not elevated, our muscal 
taste not refined by such performances; any more 
than our taste for painting would t>e cultivated by 
having Raffsel's pictures made colossal, or than 
our dramatic taste was elevated by seeing Richard 
HI. put upon the stace by Mr. Charles Kean with 
men enough to look like a real army. Dexterity 
has little to do with taste ; — dimension nothing. 
But as a master of effect, Mons. Jullien is con- 
summate; in his control over his material, both 
Grsonol and acoustic,' he is unsurpassed, and, we 
lievc, unsurpassable. As a musical director 
and conductor, we doubt that there has ever been 
his equal. He has some peculiar ways, to which 
we have before alluded, of managing the public 
OS well as his orchestra, but let that Jtass; this is 
not the OL-casion on which we would criticize them. 
We owe him much pleasure, and heartily wish 
that his pecuniary success had been more worthy 
of his remarkable talent and his indomitable 
energy. Should he return he will be heartily 
welcomed. 



Death of Sontao. — This melancholy news, by 
the cruel speed and brevity of a one-line telegraphic 
despatch, has already reached eveiy music-lover in 
this hemisphere; and will quickly, in advance of 
letters, reach in the same way the children, friends 
and adminrs of the mother, the lady and the artist 
In her home beyond the ocean. There is some dis- 
crepancy in the subsequent deipatchei. Some stale 
that she died by cholera in Vera Cmz, on her way 
back to the United States, with the intention of pre- 
paring a series of £ngli«h operatic performances, for 
which her a^nt is at prasent enlisting a company in 
Europe. Other*, with more show of probability, 
state that Mme. Sontag was to have appeared in 
Mexico on the 11th inst. as Lucreiia Borgia, that site 
was prevented by a sudden attack of cholera, which 
proved fatal on the 17th or IBih, and that she was 
buried with great solemnity, all the members of the 
Philharmonic Societj, of her own troupe and the 
prindpal citizans and visiton of the place attending 
the funeral. 

A melancholy end indeed of a most brilliant and 
remai^ble career. Hembietta Sobtaq, one of the 
world's greatest singers, one of the classical names in 
the history of lyrical Art for the last thirty yean ; a 
contemporoiy of Weber and of Beethoven, who 
under the latter's personal instntction sindied the 
lopnno parts In the "Pidelio" end the "Choral 
Symphony f the accomplished lady, that was the 
pride and ornament of European society ; tiiedevoted 
wife and mother; now after twenty years reliiemeni 
renewing her artistic trlnmphs and extending them 
into new worlds, in the fond effort to repair her bos- 
band's fortunes and provide a genial fatnie fbrhcr 
children ; she perseveres, only to find a cold grave in 
a remote, strange land, far beyond the old recognized 
bonndaries of the world of Art and Songi The 
loss to mnslc and the worid we need not calculate. 
One of the stars Ibat shed a sweet and harmonizing 
influence upon a warring, cold and mercenary woiid, 
is scL Humanity can ill afford the loss of a great 
artist I 



Methods fob the Piano Foete. — The npidity with 
which one new Inalructian Book tneceeds auotber, la 
this eaterpriiing day of mnsic publiiliing and ndvertis- 
ing and pufEng, mutt be sorely puuliiig siid tHwIIdaring 
to tliDH who seek la nuke ItiemMlvea pianiits. One 
rends the eager and jicnuaiive little ^ari-edilarinl para- 
gTsphs, thst appear every Tew days In all the nevrapapsn, 
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nroimlng him, u a nifttter of tlie matt t^M pnblla Im- 
porMnce, that > nev "Method" or "School" forth* 
piano Is just out, nnd that it I> by fir th« lieiit (tst aTsr 
yn iti^paind, nnd he cftn lenrcelr help eiclilmlng: 

WiolUtht netd! end vhea will there be en end of 
newest and beat "Methods"? \Vhy Is not one good 
Dnn, H> K<>od at a Iinndred 7 Kcnily, to fur ni the luteresta 
of musio are concerned, (leaving the publithen to judge 
of their own pccnniary iiitoieala), this basinen !« terribly 
overdune, — almoat bb mnch <o oi the mnnnfncluring of 
pHiliD-tDnes. The rival adverllwmenta of tach Method 
mHkeni nnd pnblishera are Binqslng and BflTord a CDrlotu 
cuiementon the times; Kuch IhlnxH lead one to lanpect 
tliBt the greiiC art lies more in tlie ndvertlimg than hi tfae 
mnkinftof (he book. 
The lut new candidate for roror In thla line ii foitn- 



nalely o 






doubling Ihat it Is bound toilnd it« way into Tery generml 
accpptanco by Tirlue of ll» own merit* and t'li ipiVe of 
puflini; jdvertifemmts. We allade to JuLii'g KncieR'a 
rnvbion or rather his complete rrproduclim of A. E. 
Mcller'b Iteliiod, translaled from the Germnn by Q. 
A. ScHMiTT. The tmnslator we know to be one of the 
most cameat, connclenliou^ and Ihinhlngonler of masic- 
tencher); a pupil of Wieck (Ihe fltther of Clara Schu- 
mann); ■ man ilncerely aTise to all lu peril ciality and 
hnuibue, end alire to the higher con aldemtlmts of Art. 

The value of Knorr'e instractive n-orks liae been fully 
explained in this Jounnil, and tested by many teachers 
in his " Materiatt, Ik." republUhed by G. P. Reed & Co. 
In the pretent work, publlthed by Kir. Dltson, we have 
Knorr'i complo'e sy«lem, ijnsed npon the older itork of 
IilUIIer. II i> one of thn^e tlioraiiElt, eanFClenlioaa <JeT^ 
mnn hooka, wliich it is a satl-^faction to j:^t hold of. 
El-cry thing Is well defined, well illusfraled and welt 
ordered; Ibe cxercines are tastefnl and attractive; and 
the mstler of Jtagitvtj, to which one half the book ia 
devoted. Is reduced to a complete tyiten). The fV^qufnt 
reference to piecea suitable for practice on a gireD point 
l> an Important feature. Thla will he fnnnd ean-ied out 
in ■ much Ihller •cale, in Knorr's " Guide for Trncheni," 
a llltle work which It soon to follow, nnd which lays 
down a complete course of musical reading, from (ho 
airnplcst to the mott clvslcnl and difficult composlllona 
for the -piano. In (his " Heth«)d " lh« Serman text 1* 
given npon each page underneath the Engiiah. 



MEnDELSMnH Choral Sikiett. — At ■ meeting of 
this Bociety on Monday evening, Jane M, being the fint 
held as an Incorporalod body, a tww Constitution and 
code of By-tawB, waa, aftermnch disc uaal on, adopted and 
ordered to be printed. The following offlcera ware 

Prealdent, B. F. Edmandt; Vice Preaident, George 
Kurtz; Recording Secretary, M. N. Boyden; Correa- 
ponding Seoielary, I. D. Brewer; Trpft*urer, Rotwrt 
Kemp; Librarian. Wra, C, Dnrant Rirectora: S. A, 
SteUon. H. Hilchinga, J. D. W. Joy. W. L. Brown, W. 
H. Badger. " 

Meaart. Lowell Haaon. Geo. J. Webb, Herr CnrI Barg- 
mann and Hon*. Jullien were aL^o etectad a* boDonry 
memben. 

We undentnnd Ihat this Society i» in a very nonriah- 
tng condition, having purchased about S300 worth of 
Dinalo for their Library, and also paid thoir onrrent ei- 
penaea, from the proceeds of Ihe flnt teason. 



avbertistmenta. 



O. AITDS£ & 00. 



PUILASELPniA. 



KUBIOAL VOnUE. ■ 

T. BRICHBR, Teuherof (ht Oramn, Plaao-rorU ud 
Sln^ng, baring cliiHd hki eonnKllon a> OrfinlM of Ihe Bow- 
didu Squn Chunb, t»a nmond to Ha. 'a Tninont Hsw, 
«b«r« bairill b> hsppj Inrml'nappUculau for lili irrTlm 
u OisiDlU and TVarhTI of Uwll. > M 

AT^ni.TTT TfrBT.BT.Oflg, 

TTFI A O.H. laieL ^X* lUTO'HXO, 

No. 30 ASH STREET, BOSTON. 



\S=; 



TOOAii mrsio or oz.asees. 

The undervlirned pnpnaaa to gin liuitnH;t]ini lo Tomva 



■nd Fiaetlea of Tocal 



UDtUT Pit*cf^e* 

iaoTiinf Id On PtUutoaiim tr Indml^ Uaktd. 



U DHsiaitj ; bat the Kttat obJKt i 

i'y to •nablt papila bo aain vTrn thv 
ni» ud flnncT— ud Ihsa m^inentlT quaU^ 
and pmflt by tnelr Ina— -'''-^- '- ■*-- 



h^btr bruH-tu 
Ibt establlshiii 



Kfw elaii M ft™rd whcnvver a aollcinit Dairbo ef pnpiti 
dull.applT. Tbe price of tnltlno will bi Rftal^ed bj Um 
iDubnorpuplliIn aotus. ruBlUHaDdBuUclaaHaBMat 
Jidr nddHKH, Irdvlred. 

Applj bftwMii ths liniirl nT 9 and 8 P. H., at U» moBi of 
Jeinss J. Webb k Co, No. 8 Win»r St. 

S. K. BLANCH ARD, 
Teuber of Uu Fluu, ud Vnol Hade In CUm*. 

Beildenct, No. 34 Vttt Cedar Si. Boalaa. 

BtftreDcs : Mtiua. 0«rg* J. Webb, Lowell Husa. > IT 



A. WEBNER ft L. J, HOEFFNEB, 

No. 365 WAaHZNOTOK STBSIET. 
(coBini or Tunu snm.} 

PTANO-IOIlTKa. ScrmpblnM, Uelodeani, naltara, Tlollna, 



PIANOS TO LET. TiraKD AND REPAIItEII. 

Mr. Wiana will i1« contlno. (o (Ira InitmcUoa n 

PlaDo, Organ, FluW, Vtnlln and OnHar. Mr. Vornar c 

Mrn al the SajM-n«cn, or !b Uh annln at hb mIrlcnD 

BTS WaahinpoB Bb lUj ZT. 



Jolin Bnnyan StiU Lives 1 

THE OREAT AMERICAN PICTURE. 

TBB pxz.aRim'a PXtooREsH, 

Id obo Pktnre.Ubjr gSlnchia, irort eleganllT engrand m 
iTiiL, bT Andrtwa, roDtalnlng 2% bnmu Ignrs, IwMm aU 
thfl anneB ttamo^b whlrh Chrlallan pa>Bi[l,on hWJonniejfrom 
tbe eltr of firitructhni, M tbc CrtsBlU CilT, bo adaiTtaMr 
pOTlnnd bj BnnyBD. Emj Chrtelui Cnmj riioold bare 
tbia B]>>Ddld pndurdDD of huDiaii g«nivB. 

TBBTUfoaiALB Of tbd BtroBiTpn uatan, (ot> nuinrroBfl to pab- 
llah. ban betn iirclTrd br the psbllnber.&em Ihemoatdla- 
Ungvlalud uni or England and Annrloa. 

JOHK P. JEWETT, Pabllaber. 

GEO B. 8ICKBLS IS TBS OKIT iDmauiaB Aeurr fdi Bot- 
Toa. Hb noma an at Iba Am. S. S. Dnlon. No, 8, Comblll, 
wbrra lis kerpe the BrgniTtng fbi 8*Ii ~' ' 



N. D. COTTON. 



Engliih, Fnndi, and Americaa Stationmy, 

DRAWING & PAMTING MATEBULS, 



■ Weddlat and TIaltlBt GatilB bgrand aod Pi 



OXOBGE J. WEBB & COS 
PIANO-FORTE WAREROOMS: 

Ckaimbcra, Ko.3 WlBtar Street, Bsatou. 

AT thii BnablMbmenl m»j tn IboBd an alapst aad «itail- 

PIANO-FORTES, 
at all prieea, warraDted equal to uj in Ibe Ameilean naitat, 
In Iha famlbil pnnnttea of Tone, Toorh, Power, DonblUIr, 
«tf le. aad r\x,i&. None otbeia irill be tapt. 

KELODEOna AHD OTTTTASS. 

Mr, Webb'a lonit (ipcrlcDe* In tbe pnfearion of UoBle, eaa- 

blei D> to aanre thnaa perniu naidlDg at a dlBtann, wbe may 

And It ineonnDlsnt Bo.TlrIt BeMoB )br tbi parpeat of H)Mtln( 

■a Intremeal. Ibat tbai aball ' " ' "■ 

(aamlng the prfcea of tbaniatmi 
rmnlnaltiia; ud IbcaawtioBH 
eu Impltritlf nlj upon Ike •lerelBB or ar. naoo' 
r.ent lo ihclr bmr. Anj iDHniaieDt orteiad 



»Bt dMbed.l ai 
If tmn nB with 






IT- SOLD AT MANCTACTUKBKfl' PHICBB. 



JTT8T FVBLISHEI), 

CROItna PARTS to HrudilBBohB'a Oratorio of ELIJAH. 
CHORUS PARTS tDRMdel>BOnloi1oi>f tbe MESSIAH. 
CLASSICAL CBOBUB B(XIK. by Biiia fc RanTuan. 
FKTALOZZUH SGHIXIL SOITQ BOOK, bj Qao. Wi Paul. 
Qaoigi P. BMd !(• Co., PnUIthan, 






ISTi 



UAHTINV GUTTAItB. 



HEirS' PATElfT 

AMERICAN ACTION PIANOFORTE. 



DHOd Ihe jireatly Improml At^lON PIANO, t^ianendiDgU 
in bigb lemiB. Th* altsDIkpD of pnrehaaerB and anateiira or 
Hiuk to an aiamtmuton of lt> anpnInrHT. I> anlMMd. 

QW>. HflvrS, S8G iraaU^M BI., Baatn. 
Apr. 10. tf 



D. B. NEWHALL, 

UAOTTFAOTUBER AXTO DEADER IN 

PIANO FORTES, 

H*. 344 n'aablnctVB Stmt, B**ton> 

PIANO FORTES REPAIRED, TUJfED,f TO LET. 
Apr. 10. If 



UAHUEL FENOLLOBA, 
PROFESSOR OP MTISIC. 

MUSIC-KOOM, No. 11 Oaii'a Btooc, oora 



TUJnsr iSD TEACHER OF HUSIO, 



LESSONS IN siNQnra. 
FREDERIC RUDOLPH 

T* ^PBCTrDI,LT anno 



TiellDnB Id thi art of Singing 



Hotel), 0. 



b. 11. 



HllA. 6ABBIEIJ.E SE LA KOTTE 

INSTRPOTION ON THE PIANO, 
lab.t aai SO KAJTCOCK BTKRBT. 



X B. WHEATON, 

TEACHER CF THE PIANO-FORTE. 
AppljatthaHnikStonl of Ha 
T. Earker. S mm. 



HUB. B08A aAKCIA SE BIBAS, 

TEACHER or THE 

PIANOFORTE, SINGING &.GU1TAR, 

ft BoBoea Et., esraer HarriaoD ATenne, 

MR. Do RIBAB will glre InMrMtmi an t)» Ob« au 
flaU. Alan MUSIC AURANaED, TUaNSPOSXD. kt 
Bostoo, ApiU a. to 



J. TRENKLE, 
TEACHER OF THE PIANO-FORTE 



A. W. FRENZEIr. 
TEAOBER OF mUSlO, 
Ka. Aeo>« St., Ibetman Cbaatuut and Ut. Tamoi 
AprB BOSTON. 
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DWIQHT'S JOURNAL OF MUSIC. 



^ 
i^ 



tn all Its TSriouB br&nohsB, 
KUATLT AND PBOMPTLT EXBCtlTED. 

BY KDWAIID I.. BALCH, 

ftStt 3aumil at jBiuIt. Xd. Zl SitlBiil Zt. 

T\w KtXtAT, AND DIPLOMA B<nnl«l him bT till UM. 
CbuHabln Usrlac 



DT'M'L'SIC prspured Air Bttrtotypiwgi 



flREAT BOOK IK PBESS. 

lOOBTS EICTCL0F£DI1 OF HDSIG: 

COMPILED BY JOHN V. HOORE, 
mtb Ibe mliBn« Df other dUlurnlab*!! mm In tlw niuli!* 



ll OrVm n- 









DlDtlomLTy of MuBleal T«raaif 
A HMTOBT OB* THE SdZNCE OF UTTSIO, 
Avm tlu nrilett ttnn to Hu presmt, i 

TTmIIm im EkTmony knd Thorongh Bau, 

• dfKripiloD af ill knovB MDitcii, InnMjKim, wlih Ihg 

DiDiH or Iha DuM dlnJDBBljbcd Euktn. ■Dd > mnpletiiHiifl- 

_i ni 1_,. 1 "i™FMd0flh»D10«(li«ilipil.lK4 



ftl BLo^raphir Df 



goLn; through bh* pnoi m i^dlj mm will rflmport with 

P. B.— TtMibdTsriplfiidMworii.whkliwIllpronrDitliiahl* 

md; thb tpHog; wt h<>p« Id Uia month nt Hsrch! II hu 

It, and thi dlfficilIT sritrroKtipIni ■ work •onillorFiudphM. 

The prlfp, boui 



Th« prictff bouDd In hi 



Will ba for Mleb] 



& WORTHINOTOV, 

■nd mntlo dolerm Id tl 



TEAOHCR OF MUSIC, 



lofaD B. Dwifht, Enq- 

4. ILil-llUi1>ail, Elq. 
). MUan, S>q. 
1. B.rTT,E^.jaP«rt« 
I. A. lIu»D, lt>4 , fl B. 

I.Cnckn.Biiq.SSbm 



Copvlmnd iL Boxboiy, 
>. Mr^nDllngtao. 
B. J. J. ClnM, S7 St*M it. 
Jnljl 



E. R. BLANCHARD, 

TKACSGK, OF TBE PIAWO AND OHOAM. 

QT^rBBMS MODBBATB. 

B«iidttiiee, 34 WMt Cedar Street. 

Rr/trOK; au.3,Vlam,XK>. MiijSO. 



Signor AnO-USTO BEITDELAItl, 



TEACHER OP SINQING. 
Beildenee, Wlntbr^ Hotue, Boaton. 



L. H. SOUTHARD. 
TEACHER OF jniJHIG, 



a ASSOCIATION a 



iiutr 



a> F*j«Ctc Stnrt. 



CHICKERINO & SONS, 

UAHcrACTtniEfis ov 

PATENT ACTION 

GRAND AND SQUARE 



01 EVliRV DKSCIUPTION. 

IT A R E R O O IK S , 

TVT 1^ tfrtTMTft TXlAXZ*XaXI, 

TRBMONT STREET, 

Api29 BO 3TO N. If 



THE MODERN SCHOOL 

HAS WKT wrm THB GKSATBST P0S8IBLX auCCBSS 



«Dd pabllshen tbui u 



FrHMbodbcfonho 
4 that b anLtRiallj eoam 



'IliDd ; It nnilnlT li lu b«t nmrnmindiitlaa. Tfat 
kh School " li not onlT kiulwD la Chii Himlr}, bat Is 
DT.FnonudBDiliiid. 

Ilihgn, both u honm tod abnad, mltndT Axl tha ln- 
> ol Ibli InitruetlDD Book, ud tl hu Indand Ibnn Is 
ul Ibrii old ud loDK-fUgotten "MHhadi,'i ibakcoll 
M Uld dlvIlM Ibnn la t nadm nlc, asd pruHot tb«in 
piwBt gRwntlon u •omcthliig ccw. la bet, trerj 
BH tbui » buDdnd jeui old l* now nuklBC it* Ev-«pp«ar- 



crllklim u tfi* Metlirn Srknilfar |A< Piaiu-FirU. 

tha Aolhoi, Hi. NATHAN BltllARDSOH, tau Jiul »■ 
tnrncd tmm Buropa^ wbora hfi hv d«I with the moM flERniof 
•ncmw with hll InilmtloD Book, it lwTln[ puHdieritlnl 



T Che bifhcit iDthorltjrof tluold«nntr]>. 



mitlFD WiIlDuiiiliil w (bllowt : 



k ruDol be nSclentlj n 



Klai, and llgomeDti ol 
JUUU9 KKORB. 



roofh, profrcnln and comprehniriTt method em pabllibei 
and thoH who prasUc* out of It will Impmre wonderfnllj. 
It iln decidedly chMpei than anj other, Wbj T B«aiua 
confalni 2i8 pagei, and le printed upon the flneat paper, en 
idboandinaplendl' 
«enblD|^ the moat nU|nllliTD 
appearance oran^ ronilo book arer laid npon Ihe piano. 

Slncle OOPT, S4. 

To mOas Ihe Fablle that tha 

UODBRH SCHOOL FOR THB PIAHO-TORTB 
li Iba beat Inumetlen Boek pnblldiKl, wa glre Ibr raihrnKB 
the fbllowlDf uameaofdladnxnlihedProfi^aDntof lfua|D,who 






LOn'ELL MAfOH, 
GEO. J. WEBB, 
ALVltED JARLL, 
WM. MASON. 



;. BABCOUK, 

f.'p,'huli^ei(, 



A, I. nioRup, 

NEW YOMK M 

NIW VOFUt M 

SH'iauT's JOURNAL or musio. 
Pnhllehed at the 

MUSICAL EXCHANGE, 

282 Waahington Street, Soston, 
BY tr^TH^lT SIOBAimSON, 

■ndfiitnleat all the principal Mailo Slnira In the Uulted 



may be had oc 



ippllMlloD totheambnr. 

«. fHualt ana 3at p tin tin 3- IS Bin, Kb. 21 gtlinai gt.»c 



The name of EN OBB In oommendaMon of am 
InatmotfoB Book hu often bean aoticht, and 
when obtaiDod ooiuidered a leadlns Indabe- 
ment for Teaehexi and Bcholars to adopt the 
work. Hare we have a Method by Knoir him- 
■elf, Id whioh la oomprlaed all thatvaat aoomnii- 
lationof MuBioal Knowledge, »a It rolatea to the 
Piano, whloh has made hla name bo celebrated, 
and hlB word of approval bo deaiiable. 

THOSa, THBREPORB, WHO HATB ADOPTED A WORK 
BECAUSE JDUBB KNOBB BBCOMMENDBD IT, 
Wn,L NOT FAIL DDLT TO APPRECIATE A TOLDME OP 
INStBUCTlOS DIRECTLY FROM THB PES OF THAT 

TALE.VTED ARTIST. 

THE MOST COMPLETE 

FIAirO-FOBTia INBTBTTCTIOir BOOK 

OF THE AOE, 

A. E. niiLIXR'S METHOD 



jniillTB EirOBB, 
G. A. SCUMITT. 

Tha JftuHol World a»i Timti wj* et Ihb worii ; " It li 
■dmtnblj mltnl to promote Ibe atnd; of the PlawKForta, tot 
It It ime or the moat complete worki, In Ihli tine, mr pub- 
liebed In thli Hnintry, while It li ba«d on the eovndeat prin- 
ciple* of teaching, Uilller aeliei npoa tlv pnpU ffotn tha 

at(p, metbodleall; to the futlnft derelDpnicnl of Ll> pbjdeal 
powm, and to the blfhnt arqalmBenta of the hMtrmient. 
There li one part of thli Method which annot be too blghlr 
pralvd; thle li Ihe donlopement (iTen bf the enlhor to the 



m rntirelj new. An eicellent ohapler la de- 
lierAinnaiue In two and more parte (elrict itjl*) 
Kpaialalji a noTell; la Inntnictlon bocb aa 



larlt; la dillj IncreailnE." 

Nomerooi lelten haye already bean rerdTed from dbtla- 
golibed PnleKrn of Kuato, cnpia of mviT of vfaieh wiU Hnn 
he published. Thin li but one opinhm eipnaed n«pectln( 

Milller and Knorr'i Method, and that la ramnit Id Ite pialae. 
From lengthj notlcea of the Boalon preia, the fbl)owla| aia 



jmpUabed pnfOnn 



IT ^lowlbf hrre of ttia 



I elabonte and Talnabla di> 
■lajlnt."— TUTOUa. 
contains a plaloer njifev of I 



9 of the be<b. If not Ibe nr; ben (DolHilbttandlng Ihe 
ledgrd eanllioce of Berllnre Ketbod) n 
rar pnbllabrd In thli connUj."— Pai>i 



*^ Tbti la noQDiadoDablj a work of lei 
PaiBTUPIB. 

Thli traatlation liaa been made by a Gennaa laacbia', who 
brmiflbt to the talk tha reaalta of a long experience In Ptaao- 
rOrle tcKhlni, both In tbla cnanCrr and [n Boropa. 

The German IVit will be (boad Taliiablc to Ban; Teieboi 
and Scbolan. 

The wnrk li comprised In 170 large qoartn pafsa. 



The nnST PART roDtalna the Elrmeotiof Uosk, aaap- 

Kltd ID the Plana; a irstemalle synopsis of Um Hula of 
ngerlDg ; eiplanuksni of dlRerenC moilea or Muilcal Blorn- 
tlon: Interworen In all of wblrh la a nuafnl Guide to .the 

The SECOND PART treats of Hnluuileat Hatlen, or aU 
that belomi to (be department of Mnjerlng aiiilDslretT. 
More full)' earrieil out bji i^norr In this, than Id any of bla 

FublJBbed by OLTVEB DITBON, Borton: 
Blaai a. aonoN, New York: J. E. Ooutp, PhBldelphU: 
S. A. TaujLi, Oloelnnatl : and bj HdiIc DoaJen gencrallj. 
n^Cc^iw can he aent bj mall. 
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InrkillncfnBtliiMlalliiK.— I CWIt™! Kfi 
OritoTim, Opsn* ; wllh tlmei j Aii»l)'»™ at Ihn nouAl* Worta 
parfDrmad, Bcroanb gf (b(dr Com]KiecrA, 0to^ 2r Noticcfl of 

thtJdgDlOnut Hulc^ Vtwi tram ill putt; stOtnri tram 



ru, tk«i4H I an l__ 
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A Berinr of tbs Hiator; of JSoiio bdbra 
Honrt 

BT A. OULIBICHBrF. 

(CsatluBtd ftoB p. W I 

We cannot foDoir all the improTements, ad- 

vanceB and transforiDatians of the lyric drama. 

This is the ta^k of biitory. Oura connats in 

briefly depicting the spirit of each epoch and in 

finally indicating wherein every one of these has 

contributed to prepare the epoch of Mozart. 

. We leave in the background facts and names, 



with which we presuppose the reader already 
familiar, and speak only of the general tenden- 
cies, which the lyric drama obeyed among the 
Ilaliani and die French, the only nations, which 
before Moeakt oould boast of poaseeaing a bv 
tional i^KTB. 

Italy, which already gwamed with celebrated 
musicians and intelligent dilettanti, hastened to 
Miake oST the intolerable burden of an everlasting 
Recitative without character and without instm- 
mentation. Already had Stnidplla, Carissimi, 
Cesti, Cavalli, appeared ; Scarlatti fbllawed thena. 
Kantes dear to every friend of music. These 
gave the world the genuine, the grand secret of 
the dramatic style. — a Recitative, which already 
began to adapt itself to grammatical, logical and 
rhetorical intonation; a Recitative, which spoke 
the natural speech : and what was more and bet- 
ter, Melody, Airs. I\e thenceforth purely natu- 
ral in melody shaped itself to the Ideal, that is, 
to tbe natural in its highest perfection, which is 
superior to the primitive song in euphony, in 
beauty of tbrms and variety of eipremion, as in 
the number and choice of tbe choHa, out of 
which it sprang. Through this alone the music 
of tbe theatre became for all feeling souls that 
wonderful, enchanting, omnipotent art, of which 
the men of earlier times had bad some presenti- 
ment, but no knowledge. Tbe Italians prostrated 
themselves before this new god, who was to sub- 
due the world to tbem; they istroduced song 
into die opera ; gradually they sacrificed to it all 
their old idols, bo h Olympus and Tartarus, the 
machineries and tbe dance, yes, even the horses. 
Vet a little while, and we shall see the drama 
itself sacrificed to song. 

The extraordinary enthusiasm, with which the 
above named composers inspired their country- 
men, must not surprise U3. These men corres- 
pond, in the progrcos of melody, to Faleatrina. 
On tbe other hand, one is astonished, when he 
looks through the vocal compositions of Canssimi, 
at finding them, in spite of their great simplicity, 
more fresh and full of happier invention, than a 
multitude of airs which date from the eighteenth 
century. A simple figured bass accompanies 
tbem, and there is sometimes in this bass more 
harmony than in the orchestras of a period which 
very aged people yet remember. Our task must 
limit itself to pointing oat tbe causes of this rela- 
tive and local inferiority in the most muaii'al 
country in tbe world, at a time when Art bad re- 
ceived an immeasurablo impttlse ia other coun- 



tries, which till tfaeit had only played a very 
n>odest part in the history of Music . 

In proportion as dramatic melody enriched 
itself by new turns and passages, the talent of 
Tocal deKvery developed with it, and began lo 
react upon the work of the composers. The 
singers, who before had farmed one son) with 
these, now made a class by themselves. Tboy 
had their own interest, sA-iclty separate from that 
of <b« mileatro and tho poet, whereby they soon 
knew bow to domineer over both. Of all the 
delights, which music has power to produce, tbe 
most prominent, or at least tbe most nniversally 
felt is the charm of a beautiful voice, united with 
that brilliant mechanical facility, which ia called 
virCmnil^. When once the dilettanti had tastod 
this enjoyment, (I mean tho .great mass of dilet- 
tan^, to whom artists owed their fiune and in- 
come,) they became rather indifferent, as a gen- 
eral rule, to all the rest. If the music ia only of 
such a sort, as to allow the favorite artist to pro- 
duce all bis means of seduction and enchantment; 
if the drama only affords an opportunity, no 
matter how, for arias and duets for the principal 
tenor and the ^ri'mo donna, then the music is de- 
clared good enough, the piece rational enough. 
The singers understood their advantage and made 
the most of it Since they knew better than i 
maestro both the extent of their own personal 
means, and the possibilities of solfeggio in general, 
with all the finesses of the trade, by which it 
succeeds in winning over the public, it soon re' 
suited that a large space in the composition of ar 
opera was allotted to them. What they receive* 
from tbe miiestro as caniUena, they returned t< 
him in embelltshmcnls or Jiorilitrt and irarura 
paaaages. Scarcely were ibey in possessron 
the most indispensable part of song, when the 
luxury of pariages announced itself; which v 
may see from the Orontea of Ceslj, where we find 
such in the first theatre airs ever composed. 

This growing preponderance of the interests 
of exccittion over the united interests of the w 
and the libretto had with the Italians the inorita- 
blo consequences of their superiorly ia tlio art 
of singing, which they created, in which they so 
early distinguished themselves, and ^hicb they 
BO passionately loved. It perfectly explains 
fate of Opera in their land. 

The melodists of tho seventeenth and at the 
beginning of the eighteenth century had to deal 
with singers, who were yet children and scarcely 
knew (he A B C of the braeuia. So far from 
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submitting to tbeir inAunnce, thej on the eon- 
trarj formed them by iheir instruction and ex- 
amples. They were the maatere in ererj- thing; 
they freely foIloiTecl their awn inirpirations as 
intelligent antl creative Hrtist?, and indeeii the 
more BO einpo the Italian moaic had not yet (hose 
Eettleil forms, which hare eince so distinn:utsheO 
it and get a national titaaip upon it. Besides a 
beautiful song, tbe niaeairi could abow Ihcir 
clevemeas in other respecta, in the accompant- 
menfa, the choruses and duets; for we must 
remark that Stradelln, Cariaaimi, Srarrattt, and 
after them the immortal Leonardo Leo, were 
good melodists, aa well as learned Iiannonisla and 
contrapanciala. They were complete men for 
their times. Hence, in spite of their Tenerahle 
age, they hare retained a yeuthfol aspect, and 
even to-day serve for the admiration of artist* 
and the study of musicians. 

But these great melodists neglected a very 
essential part of song; we mean the Rhythmo- 
pcela or Measure. Their vocal phrases, contract- 
ed and aa it were isolated from one another by 
too freqaent cadences," latked symmetry, and did 
not fit ihemsclvea to peHods. Just ao it was with 
the arias as a whole. The scholars of ScariattI 
and of Leo remedied this defect; they gave to Iho 
vocal sentence the development whjch it required ; 
they divided the aria into two parts; they intrcv 
duced the da capo or repetition of the firal part; 
they lengthened out ihe rilortifl at the beginning 
and end ; and the melody {;rcw beautiful with 
new charms in Iho works of Vinci, Pergolese, 
IIossc, and a crowd of other distinguished cota- 
pofers, of the brilliant Ke<ipoIitan school. 

Upon these happy completions, 'nhich cstab- 
liahcd Ihe dramatic melody in all its righta, a 
revolution was necessarily consequent, both la 
the art of music, wbicli tbcy aimplified !■ many 
respects, and in the art of ^nging, which they 
enriched, and to which Iliey lest an incalculable 
importance. The little piece-meal phrases of the 
old maston still required imitation and a mixtnn; 
of the fiigued stylo with the operatic pieces, 
which tompelled the singers to a strict and literal 

and richly developed periods, however, imitative 
forms and an intricate accompaniment were not 
applicable, or at leaat seemed not to be. Hence 
the}- thought it well to reduce the accompani- 
ment to its simplest harntonic expression. Ad 
intelligent and in fact the only just idea. Any- 
thing belter in this kind at that lime would have 
exceeded the insight as well as the powers of the 
whole body of living cdmpoacrs. Simplification 
of the accompaniment, — that was the way to 
open a free path to the further progress of vocal 
incloily : but on the otiier hand it letl tbe singers 
perfectly free play, and founded the dominion of 
the incidental matter, since on the smooth and 
elastic basis of a succession of natural jcbords it 
enabled the artist to undertake and execute every- 
thing. Fi-om that time forward the singers dc- 
cid<*dly gained the advantage over the maestro, 
and, in paiscwion of tEie privilege of the da capo, 
they became acciislomed to consider the score a 
collection of themes, whose merit depended solely 
on the variations, which .the science, talent and 
inventive spirit of the performer understood Uow 
to attach to them. 
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The sort of cooperation reserved to s anger, 
in the composition of an opera, does not need 
perhaps to be defined. The ringer can and must 
reqm're to harve his mesns consnlled and made 
available, without injury to other claims, since 
upon that in a great degree depends the success 
of the work. In this respect the interests of the 
composer are closely interwoven with his own, 
and there can be no conflict betwecD Ihem ; a 
peaceful understanding secnres to both their 
mulnal advantages and all goes forward admire 
bly. This union, fotinded iolbe nstirreof things, 
was soon reversed in Italy. The wngers, who as 
virtuosos became continually greater, the more 
ignorant they were as musicians, felt themselves 
»n at once strong enoogh t6 prescribe to the com- 
posers the outline, tbe intentionsr the embcirisb- 
roents, the expansion, the wbtJe economy of m 
piece of music. They comroanded, in a word, as 
a master commands his joumeymGn. If one 
would survey at & glance Ihe consequences of 
this exchange of parts, he has Mily to cotisider 
what the gracious will of Ihe singer in general 
represents, who freqoently is nothLiig but a ma- 
chine, usurping the most important rights of tiie 
artist and undertaking the intellccCual part of Ihe 
work. This gracious will represents, invariably 
the taste of the lime, the accepted forms, the 
turns and passages that are willingly TiBtcned to, 
the means which experience has shown (o please ;. 
it represents the routine and nothing else. For 
it is a settled case, that inasmuch as the public 
can desire nothing but that which pleases it, and 
can be pleased with nothing but what it knosrs, 
the singers on their side will constanlFy prefer an 
everlasting rumination of that, which is accom- 
])anied by infalliUc applanae, to new conceptions, 
which perhaps do not please, or if they do please, 
night confer more honor on the composer than on 
themsetve*. 

I know that the ear is as much a thing of habit, 
as it is unsteady ; the first, because it is easily 
oiTundcd by unwonted impressions; the second, 
because it is easily wearied by tbe eternal repeti- 
tion of ODe and the lame thing. But there were 
the singers who could satisfy the need of timely 
innovaliona much bctlcr than tbe maestri, without 
injury to the forms, which routine had gradually 
consecrated and made in a certain manner national. 
Since the art of singing was progressive, every 
generation of virtuosos came along with a stock of 
ornamental melody, vocal embellish me nts and 
bravura pieces, in quantity and quality far sur- 
passing tike stock of their predecessors. The 
composers were compelled to conform to these new 
conilltions. New singers, new music ; such was 
in Italy the rule, to which the intelligent Burney 
subscribes without the lea»t liniitation. In this 
way the opera was manufactured in a great part 
out of melodic common-places, which never 
changed, and out of a certain number of unvary- 
ing Jioriture, since it depended on the amount of 
executive means and the caprices of the fashion. 
When a prima donna, or a ntiuico of note left 
the stage or the world, they look with Ihem the 
collective works of their fame into their places of 
retirement, or their graves. To wish to publish 
works of this sort, would therefore have been 
altogether unnecessary. They copied them, dis- 
tributed them, either whole or in single numbers, 
among the dilettanli, so long as they found ap- 
plause, and they were almost never printed. 
Before an edition could have been got ready, no 



one wontd have eared for them any more. That 
with these elements end this system of compoa- 
tion music never was fresher, more engaging, 
more adapted to the paving moment, than that of 
the Italian opera in the eighteenth cenfnry, will 
readily be comprehended rnider these crrrnm- 
itences. Always the same, and alwatys new ; but 
therein nlso lay the reason why this music appears 
emptier and Hatter than that of any other epoeh. 
The laahion of ye.4terday always appears older 
than that of a bmidred yean ago. 

But wbtt became of mosical Tr^dy, of tb« 
ancient sorrow, mder tbe dominioi) of tbe modem 
Orpheoses? When Tragedy sew that no one 
longer thought of her, neither the poef, nor still 
less the miirstro, least of all the singers, she for- 
sook tbe lyric stage, scarcely afler the pttJogne 
to Enridiee had invoked her iTiither, and vowed 
in ber amger never more to set her foot trpon the 
lUliaii theatre ; and faithfully she kept her word. 
They wished her a happy voyage and put the 
Opera Stria i» her [Jace, whEei was aboot as 
tractable as Tragedy was intractable, being balf 
society and half concert, in which the singers, for 
the quieting of theirconsciencesrbronghc forward 
I know Dol what erotic andhcroic nonsense, while 
the spectators wandervd about from box to box, 
partook of re^shn^ents, cmversed or paid their 
cmrrt to the kdles. But attention T The concert 
begin* Tbe Soprano enters, announced hy a 
pMapota rilomtl. Tbe deepest silence eosues, 
every body listens, and as soon as tto nmnber i» 
over, ■ stormy oppfausc folhjws, wbeieopon erery 
one retams to bis previent entertwtment, wbicb 
the music has only ipttrropted for a moment. 
How nalnrany maestro and singers expended 
their whole power upon the few principal nnmbeiw 
which BMde ap the whoh opera, while the otbera 
merely served to Gtl out the remainder of the 
mnsical evening, whrcb lasted very long, and to 
make tbe Ule-a-lelei that were carried en, ham- 
dible to the neighbors I Aceoidiag^ the miiedRt 
very carelessly prepared orie di forletli (airs 
during which tbey ata ice-<treams), which were 
assigned to the subordinate subjects, and were 
always good enough, seeing that nobody lutened 
to them. Hence tt comes, that in spite of m^nj 
beautiful and lovely single nomben, the old 
Italian rtperlairt does not contain a nngle work 
sustained in such a manner, that tbe different 
parts moke sp a whole of amy worth ; hescc too 
Ihe extraordinary frtulfulBcss of the maestri of 
that time, some of whom compoaed a> many aa 
two hondred operas, not One of which bas out- 
lived its aalhor. 

We may with truth tben say, that the Italian 
opera, as a Ibeatricid action or branch of ibo 
dramatk art, fotmd itsdf on the way of decline 
even before it properly had got to be an opera, 
since the first eatirali, who sang opon the stngp, 
were contemporaries of Peri and Caccini- Is 
any other proi^ required, that the Italians never 
have taken h«ld of the musica! drama in earnest? 
The very agbt of those heroes and lovers, who 
were not even men, distorbed even (he shadoir of 
illusion and transformed b serious and noble play 
into a clumsy parody ; or, if such creatures some- 
limes awakened eympalby, it certainly was not 
the tragic sympalby. I can find no eKpresaions 
to add to tbe philanthropic pity of the hislorinns 
for these onforlunate victims, aa ihey mainliun, (d* 
music; but I would vindicate music from a re- 
proach, which it is far (rttta deserving. Utisic 
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I was not only innocent of thij infamy, bat sho 
protested with her whole might againet a custom, 
of wliiL'b she benelf iras the first victim. Can 
we in reality comprebenJ the advantage or Ibe 
Ktti^aeiion, wliicli tltc Italianj IcuDd and stilt find 
in "iving men's parta to the highest vocal register */ 
To wimen bolong the Soprano and Contralto ; to 
men the Tenor and Bass : that is the natural 
order, which under al! the combinations of the 
vocal acconl is the most advantageous in fbur- 
voiued composition, as i( i« incompitrably the most 
agreeable to the ear. What is gained by setting 
'in Uta place of an indispensaUe middle vdce 
another first voice 7 The gEun i« for me, I 
repeat, a mystery; the loss is all too evident. 
One principal disadvantage lies in this, tliaC the 
arias of the first subjecta arc all struck off to the 
pattern of one voice. A second disadvant^e is, 
that the daets and trioe lose in coloringand effect. 
The tenor is either wanting altogether or it is 
banished into a subordinate part, vhcro in the 
ensemhte pieces, with the baas, it has to express 
the rage of tyrants or the feelings of paternal 
love, and contrary to its nature is excluded from 
the part of the first lover, which all the dramatic 
and musical fitnesses point out as its own. This 
is tbe third disadvantage, which there is nothing 
to eouipensate, for the Tenor is the voice above 
all others indik'atod by nature for the expression 
of love ; it is among all sounds, which nattire and 
art can produce, the most exquisite and penetrat- 
ing. Finally, to complete the measure of disad- 
vantages, the bass voice, thit true ground-pillar 
of harmony, that mighty expression of majestic 
&nd terrible parts, is wholly banished from the 
Opera Stria ! ! One seeks in vain for the cause 
of such great muucal barbarism and simplicity, 
since one knows by experience that the finest 
artificial voices never equal, nor can equal a fine 
woman's voice, and that, if we must have the one 
folly or the other, the p(«senl practice, of giving 
the first male part to the alto-ist, is far preferable 
to that of placing the soprano in the hands of a 
half man. With some forty years, I am yet old 
enough to have seen tbe fair remains of this once 
so flourishing institution. I have known more 
than one musico, and among others in Dresden 
the cehtbrated Sassaroli, who in his day perhaps 
possessed the finest falsetto voice in Europe. I 
confess, thai in (he church this voice had an 
extraordinary effect, because the vast resonance 
of the place tripled its power and concealed its 
quaUly ; but in the theatre it sounded almost in- 
tolerable ; it had, like the voices of slmosC all 
eastrati, that very strong and sharp falsetto ring. 
Poor Sassaroli 1 I fancy 1 yet see him before me 
with the helm of the Curiatii upon his head, and 
that eiiormous bulk, that cyclopean build, rudin 
iiuU'jeslaqut molet, measuring the tloor with great 
stri<les, gesticulating like a pigantic puppet, all the 
while cooing like a fiute hidden in the belly of a 
conCra-basso, and all this against Bcnelli (Hora- 
tius), the greatest singer and greatest actor next 
to Talma, that I ever taw or heard. By a fortu- 
nate though strange anomaly, the Italians who 
could not dispense with the caslratiia tbe Opera 
Heria, did not, so far as I knonr, admit tliem into 
the Opera Buffa, where they would at least have 
been one buffoonery niq^e. 

In consequence of these abuses and these 
bizarre* customs, the music of the Italian theatre 
liail sunk into a kind of formalism, from which it 
never since has risen. It Lad assumed a national 



type, which appeared and still appears to its ttd- 
herents as the type of perfection. 
[To Im coatlmiHi.] 



A Xnaioal Painily. 

IFnwi EUb. Coak'f Jmii»1.] 

We know the Thomberry family to be very- 
worthy people. ITiey were once well off, and 
kept a large house in a large square, with a foot- 
man, all drab and scariet, and a page, "all green 
and yellow ;" though we cannot give the full quo- 
tation by adding " melancholy," for Rupert was 
one of the merriest domestic plagues that ever 
privately perplexed a mistress or publicly abused 
a housemaid. 

The Thomberrj-s were of that class of enthu- 
siastic devotees to Apollo, known as " music 
mad." Their evening parlies recognized no ra- 
tional method of passing tbe hoars but that of 
"singing and playing" unceasingly; and we al- 
ways dreaded being invited to (hem, as we were 
certain of having "too much of a good thing;" 
but then we could steal away after an hour's ap- 
pearance, and not be missed from the spacious 
rooms and crowded assembly; now the case is 
altered. The Thomberrys are sadly reduced in 
circumstances, and are obliged to live in one of 
those diyary, miserable looking rows of eight- 
roomed Itouses found in the streets about the 
Commercial Road, with one female drudge, who 
supplies their household demands, as a general 
shop docs a country village, with every thino 
required, frooi bacon aild butter to blacking and 
brickdust. Tbe footman and the "scarlet" wo 
see no longer, bul the "drab" remains painfully 
visible. Tbe "green and yellow" page is gone, 
but the "melancholy" seems plentifully added. 
Coals are had in by the single tou — whether to 
accommodate the hmits of cellar or purse we will 
not question. The girls' merino dresses are al- 
ways "turned" for the second winter; and the 
boys' coats are evidently " revived " at collars 
and scams. They have a number of "make-up" 
dinners, which signifies six mutton-chop for 
seven appetites ; and they have taken a wonder- 
ful fancy to talking by firelight, scrupulously 
keeping tbe candles unlighted for the perfect 
enjoyment thereof. Mrs. Thornberry is an 
elderly lady of great personal pride, which, con- 
trary to that of^the peacock, has always chiefly 
exhibited itself in the arrangement of her head. 
We can recollect her wearinp such feathers and 
such ribbQDs as used to astonish our young mind, 
but lately she has often daclHred that quiet head- 
dresses are most becoming to Ait years; an<I she 
accordingly mounts a most unimposing model of 
a dark-i'Dlored something, with an indication of 
floral ornament about it, which, from the length 
of time wc have recognized the san)e, we should 
say belongs to the tribe of flowers known as 
" everlasting." Very praiseworthy are these 
economical sacrifices on the part of the Tliorn- 
berrys, and wc respect them highly Ibr such con- 
duct ; but there is one inconsistency still pcrsisled 
in by them ; they will give " musical parties," and 
the poesossion of tbe wiry skeleton of one of 
Broadwood's pianos, coupled with their mania for 
singing and playing, are llie causes of rather 
pitiable attempts at their olden entertainments. 
The manner in which they now " get up " musical 
evenings inspires us with equal regret and dread. 
These evenings occur about once in three months, 
The 
to the 

friends who arc supposed to have a genuine love 
of music, and, unfortunately, we are among the 
number. They always muster three or four 
among the party who are as insanely devoted to 
harmanv as themselves, but whose talent and 
somewhat questionable, although they 
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The last of these 
tried' us to such a degree, that 
must be "indisposed" when our next invitation 
arrives. We will just give a sketch in few and 
light lines of the affair, for the full, Rembrandt 
depths of detail would be too wcari^'oine to offer. 
It was a cold and rainy night, five miles in a 



very objee^onable cab did not add to our natural 
ifitid power.and, on our arrival, we shivered like 
a shaken blancmange^ as we entered a firelcs^ 
bedroom, where a solitary candle, before a small 
dressing^lass, was quivering and guttering, as 
though ashamed of beholding its reflected tbrni. 
The cheerless gloom struck id our heart, and we 
felt as if we were going to a funeral, without 
hopes of a legacy. We descended to the front 
parlor without the slightest attempt to put our- 
selves to " rights," and there found about twenty 
persons, Mtlin^ in stately propriety, under the 
illuminating influences of dark grey paper, 
touched here and there with slone^colored damp ; 
dingy brown window-curtains, faded Turkey 
carpet, and four composites, two on the roantci- 
piece, and two on the remains of " Broadwood." 
A black teaboani, relieved with green tea, white 
sugar, and sky-bluo milk, was at the end of its 
voyage round the room. We look a cup of fluid 
for ceremony's sake; but before we had finished 
it, the eldest Miss Thomberry made a move to 
the heap of mudc on a little side-table, and 
seemed vwnly seeking for some pariicular com- 
position, though we firmly believe she knew per- 
fectly well where .to put her hand upon it. Mr. 
Crackerly, an elderly gentleman, one of the 
Thoriiberry's Cecilian band, with very red lace 
and very curly wig, flew to assist her. Miss Se- 
lina Thombeny went to asMst both; and, after a 
few moments of serious whispering, the announce- 
ment was made, " that they were going to do 
'When Time was entwining.'" Accordingly a 
profound stillness and silence were instantly ob- 
seri'ed, for it mould affront the Thomberry's for 
ever to speak or stir while "music" w.is going 
on ; and we had to embrace our cup and saucer 
■without moving a muscle, until the glee was fin- 
ished. Wa then hurried it on to the table, and 
took a long breath ; but before we bad time lo 
brush away the imaginary cobwebs from our 
nose with our full-dress mauc/ioiV, Sliss Filzquavcr, 
of the R. A., took the vacated seal, and com- 
menced the Overture to I>er FreychUlz. Now, , 
this overture, above all others, requires at least 
one good instrument, and ont jood performer; 
but the poor old .Broadwood was unequal to the 
task, and so was Miss Fitzquaver. However, 
what the lady wanted in scteiico she made up in 
rapidity, which wo secretly thanked heaven for, 
and she was led in triumph from tbe stool by Air. 
Crackerly, while eveiy tongue expressed its sense 
of gratitude for her condescension, and admira- 
tion of her execution. "Now Mr. Swcetman, 
icill you kindly oblige us V" said Mrs. Thornberry, 
with a sort of coaxing dignity ; and a pale yonlli, 
with a blue waistcoat and white satin straight 
jacket about his neck, immediately prwluccd an 
elegant Concertina, and hinted his aciiuircmcnt 
of some exquisite variations on "Annie Laurie." 
Of course every one would be delighted to hear 
them ; but alas 1 the young gentleman w.-is cither 
nervous, or had neiilecte*! to practice sufliciently, 
for he made a " sad mess " of poor " Annie ;" and 
even Sir. Crackerly, with all his good nature, 
advised him to " try something else ;" and we bud 
another tea minutes of very inferior ontcrlain- 
ment to listen to. We had hoped at the conclu- 
Non to have a chance of some "talk" with Mrs. 
Flowerflounce, who is " well up " in all the pri- 
vate scandal of Bclgravia, and always mskes 
herself "a charming companion," at the mcro 
expense of truth and reputation. We had only 
just learned from her (hat Sir William Spooney 
had got himself into jBwi:ili bondiige to a fearful 
extent, and that Aiiss Flashcm had eloped with 
her papa's groom, when the first notes of " The 
Standard-bearer" struck us dumb, and wo were 
all stock-still for another quarter of on hour. 
Mr. Crackerly had just handed the small young 
lady, who had most appropriately essiiyed this 
fine song, to her seat; and we ventured lo walk 
across the room, with the intention of getting out 
of a strong draught, and speaking to Mrs. Thorn- 
berry on tome inlereslin^ domestic topic. We 
had only arrived at the important declaration, 
that we thought her son Edwanl was sooiewhat 
stouter, when the old lady managed lo place her- 
self on half of her si'at, ami whispered, " .lust sit 
down on my chair, my dear, and give mc your 
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opinion of Mr. Suc^felinji'a voice. He is intenddl 
for the attjre. I beliuTe. and they say he has a 
aoperb ■ tenor.' " A3 Mr. Su<-klinp had already 
TOmmenced work, and dear Mrs. Thornberry'a 
hanci waa on our shoulder, we could do nothing 
less Ihnn sit in ■ stAle of wretuhed cnmp while 
Mr. Suftlinn strained and struggled ihrounh an 
air from Roberl U DlabU, whiuh we had heard 
Sims Reeves sing a few eveQinga before. We 
were waxing Bomcwhal wrath at the continuous 
stretch of aur patience; but alasl we were 
doomed to " mnsii;,'' and nothing else, for another 
hour, when '-supper" was spoken of. Mr. Ed- 
ward Thombtrfy took us into the back parlw, 
and eonfiiiKntially informiTi us during our roule 
wer the three yards of passage, that his brother 
Henry, a lad of sixteen, was going to give a solo 
•n the vioIiB m the supper-room. We felt in a 
sore of dry cold balh, and swallowed a sandwich 
of unknown consliluency with desperate degluti- 
tion, attempting, as desperately, to drown its 
meroorj' in a glass of mygierious beverage, reoog- 
niied at parties by kmd-hearted anif amiable 
people as "sherry." "Do (ry a costard," aaid 
8ome one at our elbow. " Thank you." we re- 
plied ; " we hnve-had enou^ih of the titrl;' and at 
this moment Mr. Crack^rly knocked a knife- 
handie on the (able to demand sileme for the 
solo. The fiddle was out of tune, ihe fiddler waa 
more conL-eitid than competent; and sixteen 
pages of growl, sijueak, and scrape, sent ns into 
the extremity of impiiente. No sooner had 
Mr. Henry retired from congratulation a, and 
flung himself into Ihe neighborhood of the tipsy 
cake, than Mr. Edward, who had mana"ed to 
lake family liberties with the decanters, 'volun- 
teered, in the eiuber^nie of his elevation, to 
axT w'lli "The Glasses sparkle on the 
±>oar(l. We began to pram for sheer want of 
breath, and contemplated a polite escape from the 
hamionic meeting, when the last named genile- 
man, on the strength of another glass of port, 
which trom its very opaque and sombre character 
must certainly have come from the " Shades." 
'"'""»•<■« ""W be had lately taken to study the 
■Sax horn. We irow: from our chair, pu"hed 
fire.^ ladies rather moni into the wall, and has- 
tened up Blairslo muffle ourselves, and depart 
before we lost 4II c-omniai.d over our lemiier. As 
wedescemiwl, Mra. Thoinln^rry entreated ns to 
listen 10 Edwanl, who waa about to try a Swedish 
nielo<ly on Ins horn. We believe we ottered 
some slitthi untruths about a sudden pain in our 
chest, and fought our way into a cab with nerv- 
ous mirepidiij-. O, what a relief it was to get 
out ol that densi'ly musical atmosphere; how 
earnestly we vo^ed never to aircept another in- 
viiation to the Thornberrys' parlies, and how we 
mean to keep that vow. We will go and sea 
them under any reasonable stale of disi'omfort ; 
we will put up with "cold shoulder," weak tia 
lengthened twilight— in short, with anvthlno save 
an "entirely" musical evening. WlUtapityii 
u that people attempt whnl they have not the 
meatw to carry out properly. Our respect for 
thu Ihomtierrj-sis unab:tted ; but they must ex- 
cuse our being again martyred at the shrine of a 
morbid infatuaiion. Now that we have vented 
our grumbling we will proceed to busineas, though 
we liave a suspicion that "our boy Tom" holds 
our crmcizing duties in as sad a light as we do 
llie Ihomberrys Apollonian feastsj lor we bear 
that be has remarked as to our playiiiir "a pre- 
cious lot of stupid, ugly things.- %e must eo- 
ligliteii him as to tlie compoeera being somelimet 
in fault rather than ourselves." Eliza Cook. 



Anecdotes of Uozart 
At the first g.-neral rehearsal of Don Juan 
two amujing episodes o.-curred. Signora Bondini, 
who sang the part of Zerlina, was alwaj's at fault 
in tlie>n(e of the 6r»t act, where she has to call 
out lor help. She eitner di<] not scream in the 
right place or else not lond enough ; this niipht 
easilv have produceil confusion in the music, and, 
connidcring the im|iorlance of the situation, have 
given the piece, in a dramatic ptMUl of view, a 
blow from whivh it might not have recovered. 
Moiart impatiently stepped on the stage, caused 



the last ban of the minoet to he repeated, and, 

»t the ;n.(.nr ■7,.Mr..: „„:,.„ gjjould be heard be- 



" Brana Donella .' — that is the way yon mast 
scream," nid our hera On coming to the 
churchyard scene, he slopped the rehearsal, as 
one of the trombonists who had to accompany 
the Commander's song, Di rider finirai, made a 
mistake. The passage was repealed two or three 
times, and, on each occasion, the tame mistake 
occurred. The compoaertben left his place, and, 
ffoing to the incorrigible tromboniM, explained 
how ho wished the passage to be played. The 
musician answered rather drily: " It is impomible 
to play it BO, and I am not going to learn how to 
do it from j'Ou." " Heaven forbid that 1 should 
attempt to teach you the trombone, my good 
Iriend," replied Mozart, laughing. He then 
asked for pen, ink, and paper, and added two 
oboes, two clarinets, and two bassoons- to the ac- 
companiment, at the same time altering the im- 
possible passage for the trombone. — Ouliticheff. 



Kaiktdck and the Fiddler. — On board 
the steamer Indiana, in one of her trips down the 
Mississippi, were a lai^ge number of good natnred 
passengers. The^ were seeking to while away 
the hours, according to their several notions of 
pleasure, and would have got on well but for one 
annoyance. 

There happened to be on board a Hooder from 
the Wabash, who was going down to Orleans, 
and he had provi<ied himself with an old violin, 
fancying that ho could fiddle as well as the best 
man, and planting himself where he woold at- 
tract noiice, scraped away. The fellow couldn't 
fiddle any more than a setting hen, and the hor- 
rible noise disturbed his fellow passengers ex- 

A Frenchman of very delicate nerves, and a 
very fine musical ear, was especially annoyed. 
He fluttered, Gdgetted, and swore at Ihe ' sacre' 
fiddle. The passengers tried various experi- 
ments to rid themselves of the Hoosier and his 
fiddle, it was no go— ' He would music just as 

long as he please.' At last a big Kentuckian 

sprang from his seat saying, *I reckon I'll lii 
bim,' placed himself near the amateur fiddler, 
and commenced braying wilh all his might. 
The effect of the move was beyond description. 
Old Kenlui'ky brayed so loud that he drowned 
the screeching of the fiddle, and amid the shouts 
of the passengera, the discomfited Hoosier re- 
treated below, leaving the victory of the unequal 
contest to the Kentuckian and his singular I'm- 
primplu imitation of Balaam's friend. The div- 
light of the Frenchman knew no bounds: quiet 
w« restored for the day. Durine the niehl the 
Kentuckian leti the bo«L 

The next momine, afler breakfast, the paasen- 
gera were starlted by the discordant sound of 
iheir old tormentor; Hoosier had discovered that 
the cosst was dear, and was bound to revenge 
himself on the passengers. Louder and worse 
than ever screamed the fiddle. The Frenchman, 
just seated to read his paper, on the fir>t sound, 
rose, looked anxiously round, shrugged his shoul- 
ders, and then shouted, ' Vare is he ? vare is he J 
Queeck, queeck, Mon Dieu ! Vare is Monsieur 
Kentucky, de man vat plan "" dejacSxui t' 



Vai Dwlfht'i Jeonul of Hiulg. 

From m; Biary. No. L. 

New York, Julg 3 — Altended HrvioB to-day In the 
finest clurch, arcliiteclnniHr considersd— sccording to 
my iiotioiiB— in Ibe city. Dr. Tyng'a. But why dM Ihey 
■tick the eraiid orgnii awuy up there under the roof, so 
that llie singers ia thst ball room mu.io boi, look about 
in much lilie an inlfgral part of the congregation, u lbs 
njiliers in the balUrooni aforeiaid do tike pari and parcel 
or the diiiiojng party. Perbiips Uie architect puts lbs 
makert of the mutio, and thu makers of the flres, the 
duor.keepers nrid the servnnta oatside waiting on the 

haw It happened, then tfae liogen are, hong np in oua 



etid (rf' the room hnir way up to tfae ridge-pole. I sat io 
the gallery about midway of the cborch, and Ihoogb 
placed where I Ibooght t» bear tha aingiog »oat favor- 
ably, many of Anna Stone's apleodid tnimpet-lana came 
to Ihe ear mK /, rortissimo, but;55lj far, raint and feeble. 
I admit It Is mere gDcw-wral— but I db guess that sing- 
lag in that boi Is labor of DO ordtnary degree : she wiS 
be beard, and ber tones ware the only ones of tlie ^lartet 
which at my seat eonld be followed. Low ban ootei 
came distinctly to the ear, so did the upper nota of tb* 
tenor, bnt faintly; as to the aJto I heard no note, and 
when Auns Stone's notes feD Into ftia lower register, I 
could hardly catch them. Dot how her fine, clear, 
upper notes rang on the ear ! What c« the Bostonions 
do williont her? But my disappointment at flnding thi 
music of that beualif^il quartet, with the excellent organ- 
pisjing of Brlttow, utterly ineffeclive thronRh the asinine 
stupidity of whstever powers that be, which hong the 
performers, like Haman, tlfly cubits high, has aronwd 
all my old bile it the total disregard of all prlndplee of 
acoDStlcs on the part of the two-legged animals, who 
hang ont signs with the word Arckiucl painted opoD it 
in big letters. 

Some centuries since a boge altar with a world of 
paraphernalia was a necessity In the chnrch, and a urt 
of fancrum sanctorum was bnih for it In form of an «p^*»-, 
and now, tbongh we discard all tile traps and imp^dngs, 
we must be Gothic, end have a chancel, thongh it Jott 
render all Ihe preacher says Insndibte to half the oongre- 
gntion. Then as nhst the pnest said was always intoned 
and chanted, Ihe form of the sanctum was of no import- 
ince. Furthermore In thoee dsye a sort of uniformity 
In the altar end of the chnrch, and that opposite, was 
alteioed by a handsome gallety snpporliDg the organ, 
in many chorches, producing as a whole a veiy beaatifol 
effecL As the oflke of Ihe choii was simply to respood 
to the priests, eii^ept in ease of many singers and plenty 
of inatrumeulnl music, and as they tang in ao unknown 
tongue, nolhing was lost by elevating them high up above 
the people. In the large Catholic churches and cathe- 
drals of Ihe old world iny one who has been tbere wiD 
see at oDce that this is necessary In order to secure tbe 
proper conespondsncs between priest and choir. But in 
charchea of no great extent, where the singers ue to 
sing English, and are snpposed to lead the devotions of 
Ibe people, siid where their mosic is in no danger of 
being lost either in the disISDce or In the noise of peri- 
patetic crowds below, as fn the cathedrals above referred 
to, what reason can Ihe Vandal give tor peithing Ibem 
up under the roof, as in a swallow's nest? Oh, that's 
Gothic. So it is — the very Gothic of the dark aget. 
Mr. Architect, let me Inform you of a fkct which sceros 
to have entirely escaped your observation: it is not that 
our religions societies expend large sums for good mosic, 
and seldom succMd, owing to your ridicnloQS abortive 
labon to mimic— coe can't say imitate — the fine aiohl- 
lecture of the dark aoes.— It is, that some of the most 
fsmons mathematicians, natnrel philosophen and scieo- 
tiflc men of the last hundred yean, have tnmed their 
thoughts to the subject of sound, and have made dis- 
coveries which It would not injure you to scqalre soma 
slight idea of; and that their diseevaries, llieoriea and 
opinions now form a separate branch of natoial philo- 
sophy, called Acoustic*. 1 charge ye* nalhiug for the 
Information. 

If the magniGccnt organ of Anna Stone can stood the 
wear and tear of ^nging down acrou Ihe gtcat gulf 
which separetes ber from the rich men Id the place below, 
I shall think it more wonderfnl than ever. Perbapa, 
considering how apt bnildlng commiines are ta meMIe 
and make— that is, to meddle with the architect'* baal- 
ness and make asses of themselves— the fnDlt may noC 
always lie with the aiclillect; but that all principles of 
Ihe law of sonnd ore violated and that contlnaslly, one 
has only to go to a telection of oar fashionable chorehes 
to and out. 

Julf a — So ^rptr't Mugntinc b starling that hnmbng 
story of Beethoven's Inst hours, which Gangl — not 
knowing its falsity— nsed to tell with so miich feeling. 
I wonder it bus beoa so long in getting ont, for I have 
had It in German these Ave years. It is sufficient,! hopi^, ' 
to say that It belongs in the enme category wilh those 
absurd end mnwkiah sentimentalities, wiiich, partly 
tniisiated from Ludwigltellslaband partly original, Mrs. ] 
Ellet gave the public some tima sine* under the title of 
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" KoDTBlldtas at tha UoiIcImii." " Than Ii > rinr In 
Uacedooj (nd lb«re la alto iDi>r(aT«r ■ rinr mt Uod- 

tnoalh " — the great compoaer did dJe, aad jmt ao mnoh 
fonndation ia Uwrc Tor the foalbh aketch in qneatioD. If 
Ih*d tbeart]clabcre rrom Berlioz on Lanz'i boolc.iriilch 
■ppaand aotna time t\an in DmaWt Jomiud, I would 
point ODt aooja of iti arron and Kime of lla mora than 
donbtfut auecdotei. But no matter, it ii eatlar to dra* 
fact! from tba imagination and tha newapapen than to 
gofoDrtfaonand milea to Vienna for them— a> I knoir 
alai ! bj eKperleiice. Try md the oOmt day, " there ia no 
iDch lhlD|t M > Gorr«ctbiognipb;,"aDd I tiegin tobetiara 
him. 

Frenndlnn Mk> me what I mean by pamj/royal tunaa, 
or rather why I coiled oor old Billinga and Boiden 
[bgaing tnnea bj that name. I have heard them >o 
called formeri7, 1 tuppoee by conntiy aingera, who had 
a ton of asBocIatioii in ihair ideu between the herb 
drinka and vocal music of their good old connlry graad- 
molhers. Pennyroyal It 1 believe BiclusiTaly an Ameri- 
can plant, and as lyplcal .of New England, ai bealher of 
Scotland, or wild thyme of Wealem Earope. And 
thoagh StareDaoo and one or two other obaeara tnne- 
maliara of the laM century in England really deriaed 
that sort of paalm Inne, it vat made in a few yean 
almoat exciuiiirely AmsilcHn. I reckon that »nne New 
England countrjr feeling hai aisocialed Grandfather and 
Gmndmolher'a tnnea wilb tbair faTorite remedy for the 
children'a colda — We aatoelate the fragrant pennyroyal 
tee with which wa were filled, with the tana Co which 
WB war* aang to aleep. 

And io with Ho. W I oloee for the preaent this aeriea of 
patagrmphs, perhapa to be followed aoon b; a " Moiicai 
Diary Abnttd," perhapa acme lime or other to be re- 
■omed, who knows? In glancing over the eerlea I Sod 
here sod there errora which haie not been pointed ont; 
but eonaidering that, particnlaiiy along at flnt, the lima 
generally devoted to Ciariuio was the two honra after 
"aending up" the last mail gteanlBgs and dlapatcbea for 
a morning faper— say from one to tliree A. M.— 1 am 
rather pleased to find solittle which I would wish to blot 
oat. Tliere Is a imall circle of friends who will part 
with ttie Dlai7 with regret. Dear friends, I hope it la 
bnt for a time, aod mo^porer that while it Is tuspended 
material will be gained Io make It better and of real valne 
when reaamed, if ever. Wbaiever want of dlacretioa 
and care it may have exhibited, it baa ham honest— (oo 
honest perhapa for Mr. Dwigbt'g intereit. This I* the. 
praise which you — a baker's dozen only, I koow — have 
accorded ; thia the pniie which I prefer. Adieu. 



;'0 Sinrnal nf 3&mt. 



SOSTON. JCLT 8, 1854. 



fs^ 



School! fiv Sob Singen. 
Tint it a good laggeatioa of ODr " Diftrist," in 
last veek'a Journal, where, Rpeakingoftbe admirv 
ble effect of Mr. Boof a vocal teaching in the New 
York InalitDlion for the Blind, and of hig Normal 
Hmic School, he ttka : 

" Now, when we conaider tlie immense amonnt 
of monej' whii'h is naid in this city for aingera in 
the IcDion of chntvDeR, whf cannotsome arrange- 
ment be made to enlarge thia school at lean Io 
such an extent as to nippjj a certun number (tf 
nngen annually from the graduating daaes 7" 

Wb; sboirid not anch a ichool be instituted in 
thia citj, u well af in New Yoric ? Wbj' not in 
all the principal citiea ? Let the generoua and 
weallhf membcrt of each worshipping aociety 
fomisb the meaoB of a good muaical and vocal 
edocation for two or three or four young pertona, 
of promiaing atnlitj, with tb« understanding that 
in return they give their lervicea in the choir on 
Sandaj's for a year or more, aa jnay be agreed. 
Let a Normal School be foanded for this purpose, 



with the beet te«ebers and profeMors ; a School 
which may alK> train up mniic teachen, aa well aa 
cboristen, like the Normal Institute, of Messrs. 
Mason, Root and others io New York. The only 
difficulty would be in oi^niEatioQ, in finding 
wise directora, auitaUe teachers, and getting the 
thing well started. It would be sure to gain 
strength by its Own momentum, and to grow into 
very considerable importance. For the whola 
problem of the material where-withal ia solved 
from the outset It is only to take the money, 
which is already expended, often wasted, upon 
salaried mngers, and with it secure as good or 
better singers, with a never failing spring or 
nuraery of song besides. The good already sc- 
complished in the very mdimentary Schools, 
Conventions, Teachers' Institutes, &c., which have 
been so popular in our land, shows how much 
might be done, by equal perustency and tact in 
organisation, towards a more advanced and really 
artistic standard of musical culture. If the lead- 
ing amateurs and apprecialors of true mosic in 

' several or all of our relij^ons societies, without 
r^rd to sect or creed, would meet and take 
counsel together, sketch out a working organiza- 
tion, select the fit directors and committees for the 
employment of teachers, &c., and present the 
whole thing in a somewhat concrete and earnest 
shape, who can doubt that their appeal for funds 
to carry oat the scheme would meet with a most 
generous and hearty response in lune churches 
out of ten ? 

What would supply the church choirs, would 
also remedy the gi«nd defect of those sublime 
ncred oratorio performances, which have ao kmg 
been the custom and the pride of Boston. We 
have most efficient chorases. Oar Handel and 

. Haydn Society, onr Musical Education Society, 
our Mendelssohn Choral Society, are either of 
them idequale, at all time^ to a satisfactory io- 
terpretotiion of the sublime "Messiahs" and 
" Creations," in all respects except the solo songs 
and more especially the passages of recitative. 
To hire the Lmds and Sonta^ the Philltpsea and 
Badialis and Sims Keeveees for this purpose ia 
financially impoasble. We must be thankful that 
Buch God-^ends come occasionally. But the 
mun reUoace, for siqtrano, olto, tenor and bass 
solos, OS well as for the chorus, muat be on our 
own domestic talenL 

Now the standard of excellence in solo singing 
ia vastly higher than it was a few years since in 
this cmnmunity. We ore getting to be almost a* 
exacting as European audiences :— that ia, we, 
the sincerely munc-loving — while the sJI-conSdent 
Yonog American ambition, that extends to all 
spheres, prompts not a few to afftel at least to be 
even mart fastidiondy exacting. Very creditable 
examples we have had of native, and 
almost self-taught, solo-singing at the 
Bnt wo need still better; we need the same na- 
tive talent refined in the higher schools of Art; 
and we need a never-failing fountain of still new 
supplies of Bucb. Newspaper praise is cheap, 
and so b the support of friends, and audiences, 
as a general rule, are kind and patient listeners. 
But for that that shall really chonn and satisfy 
all, by the pure power of Art, apart from per- 
sonal considerations, we must depend on some- 
thing better than mere chance resoarccs. 

It ia therefore with great pleasure that we no- 
tice a movement just commenced in this direction 
by the government of our good i^d Handel and 



Haydn Society. From .what sonnie could it man 
properly proceed 7 By a vote of the Trustees, 
June 12lh, it was decided to establish a ■< Solo 
School," with competent Professors and Teach- 
ers, ** the especial object of which shall be to 
teach and practice the Solo and Concerted mnstc 
of the various Sacred Works and Oratorios of 
the great composers, luually rendered at the 
Society's Winter Concerts.^ This resdution 
was laid before a large meeting of the members 
of the Society, held in the Messrs. Chickering's 
rooms last week, and was unanimously approved. 
The orgBnisation of the Schocd is already com- 
plete, and its first session was announced for 
Thursday evening lost, when candidates were to 
be examined and classes formed. By the sub- 
joined "Regulations and Conditions" it will be 
seen that the plan in its economical aspect is 
essentially the same which our "Diaiitt" pro- 
poses for the benefit of the church choirs : i. e. 
the Society educates the nngers for tlie sake of 
their services in its oratorios. 

1st. The Srhool tball be unrler the direct super- 
vision at the President, Vice President, Secretary, 

of the BoBrd. It'sfaull be open Co^he visits of ell 
the memhera of the Oovernment, but to none 

2d. It shall have a Pianist, and aurh vocal 
Teacher or Teachera as the Board of Trustees 
ahali from time to time appoint ; said Pianist 
being the accompanist at all meetinga in etnas, 
and said vocal Teacheror Teachera giving lelsona 
in private and in cUss, as may be desired, or as 
will best serve the interest and purposes of tha 
School. 

3d. The School shall be open to any member 
of the Society, and sach ladies as (he Board of 
Troateaa may invite, who, poaaeaaing proper capa- 
citiea and vocal ability, shall paaa an approved 
examination before the Supervisora. and who shall 
sign their namea, assenting to its Segulationa and 
Conditiona. 

4lh. During anch porfiona of the year as lb* 
Board of Trustees shall determine, it ihall hold 
weekly evening aeaaions in class, for (be teaching 
and practice or anch aacred masie oa the Super- 
visors may appoint or approve, and lesions io 
ite shall be given when deemed aeeeaaary or 
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Sth. Membera of the Society, lady-students, 
and others entering the School, wilt be eiperled 
to be pnnctnal in attendance at all dais meetings 
and lessons, and to pnetice and tastaia all such 
aolo or concerted parts as may be aaaigned them. 

eth. The instrDCtions of this School being 
wholly graiuiious to the members, they shall, on 
their part, when desired by thq Sole Committee 
of the Board of Truslesa, render anch aid and 
ttrvict at the Winter Concerts and Rehearsals of 
the Society as may be required of them during the 
year. 

7lh. Amateurs and others interested in aaered 



Board of Tiusleea, upon ipecisl conditions, and 
the payment of fldeen dollars, for tha term of 
three months' practice and instruction. 

Sth. Any dereliction of duty or requirement on 
the part of members, students, professors, or teach. 
era, connected with thia School, shall be led solely 
to the Preaident, Vice President, and Secretary, 
and their action in any case referred to them shaD 
be final. 

J. L. Faibb*!»k3, Pres. 1 

OaoBoa Hbws, Vice Pre*. p„„ . „- 

H. L. Hazblto^ Sec'y. I ^^"""-.Z. 

h. B. BART.S8, Trustee, Supirviurt. 

I. I. Habwood, " J 

We understand that Mr. Abthukbon has beei 

engaged as principal vocal teacher, and that He 

MlTLLER, the organist and maestro al cembalo ol 

the society will officiate as pianist. But the spin 

of the plan is generous and contemplates tbi 

bringing in of various teacher^ as the peculiai 

wants and aptitudes of scbolori may require 

With such .provisions, and under snch managen 
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eapeoisJIf with such energetic and far-;eeiitg 
economy as noir occupies tbe presidonliol chair of 
the SoL'iety, the Solo School geema destined to 
succeed, and with wise maaagcment may groir to 
tlie importance of a true Claincal Academy of 
Song ; for the music, which ia lo form the theoie 
and Uaple of thdr study, is of tbe loftiest char- 
acter and bj the greatest masters ; and when to 
this is added the opportunity of the beat vocal 
and (esthetic training, we shall have assarance of 
sucb sound artistic culture in our young oien and 
women blesed with voices, as shall erelong make 
it a pleasure rather than an exercise of patience 
to listen to their recitatives and arias in those 
noble oratorios, in which one has so often longed 
for the great choral floods of harmony to roll forth 
that bo might all forget the personalities of 
ungera. 

Maiio in Xilwankie. 

A truly musical friend in that remarkably 

muncal city sends us the following pteasitig infor- 

" There is not mncb going on here now in tbe 
musical tine, it being so late in the season. Icame 
Just in time for the last concert of the Milwaukie 
Musical Society — the forty-second since ita com- 
mencement about five or six years ago. CoDMd- 
ering all the circumstances, I was really very 
much pleased with the performances. The active 
memben are nearly all amateurs and a good deal 
of credit is doe to th^r Director, Mr. Balatka, 
a very energetic and efficient man, for the way 
in which he devotes himself entirely to tbe Im- 
provement and rise of his charge. He has estab- 
lished a school for the training of vocal and in- 
strumental forces and does wonders in the cause 
of mueic. I venture to say that Uilwaokie is far 
abead of any other Western and many an Eastern 
city in this respect. At this concert I was par- 
ticularly pleased with the choruses, which ware 
remarkable for fine, fresh voices (all German, I 
think) and very correct shading. There were 
two or three of them, an overture, a tenor solo, 
the soprano duet from the FreyschOlz, an andante 
from a Quintet by Onslow, beajiHfuUy played 
by amateurs, and, as the only piece of humbug, a 
flute solo with varialioni, &c. Tbe audience was 
as much interested as any one eould wish. 

" During the winter there are private quartet, 
quintet and singing clubs which meet regularly 
and play and nng good mu^c-** 



Opera in H«w YoA . 
Uax M aretzek opened the lirst specimen of 

his new importation of singing birds in Castle 
Garden on Friday evening of last week. The 
heat and the approaching bustle of the "glorious 
Fourth " reduced his audience, which nevertheless 
was numerous, and the firat impre^ion, as de- 
scribed by trustworthy reporters, was encouraging 
for the success of the new troupe. The piece 
was the ofl repeated £>ucia di Lammermoor, which 
was also given on the second night. Tbe orches- 
tra is said to be large and eflective, only laboring 
under tbe old infirmity of too much brass, at 
least of the trombone genus, so liberally expended 
throughout tbe whole play as lo leave no possibil- 
ily of any cHmai at the end. The principal 
singers, as we have before stated, were all new 
names. Three stepped to the footb'glits upon this 
occasion, and it has been hinted that Max was 



still keeping bis prime cards in reserve. These 
three acquitted themselves honorably, as we may 
judge from ibe Courier ^- Enquirer critic's brief 
notes, which agree eracntially with those of other 
papers, lie says: 

Donna Valerie GOMBZ,the soprano, ia slight 
in fi<rure and not devoid of personal beauty ; and 
as 19 her permn so ia her voice. It is thin but 
not unpleasant in quality ; and were it not for an 
unfortunate pnx'livity to singing sharp, ahe would 
make a very acceptable prima donna. She rings 
delicate passages in her middle register with much 
neatnes. She is quite sclf-posseased ; but has no 
remarkable trait of style or personal bearing. 

Signer Neri Beraldi has one of the aweetest 
and purest tenor voices, perhaps the sweetest and 
purest, ever beard in this country. Its quality is 
delicious, its compass more than onlinary, and its 
volume quite sufficient to enable bim to give f!ood 
efi'ect of light and shade to bia performance. This 
charming voice he uses with an undeniably cot^ 
rect melbod;*and if his singing did not lack in- 
telligence and fervor ha would cause us to tbink 
less regretfully of tome of his predecessors. Like 
the soprano he has no striking characteristics of 
style or manner. He is quite j'Oung and in per- 
son is much like Mr. ANDKRSON.the tragedian. 

The baritone, Signor Gbaziani, we welcome 
as a much desred acquisition to our operatic force. 
Youn^r, with a line person, a manly carriage, and 
no little histrionic ability, he has also a voice of 
noble quality and volume. He has that nameless 
power, sometimes called magnetic, sometimes sym- 
pathetic, of makinr; an imoresaion on hia audience, 
they cannot tell why or how. He made the de- 
cided success of the evening. His style is some- 
thing like that of Badiali ; of whom, however, he 
has the advantage only in hia youth, aad the 
freshness of hia voice. 

The performance passed 00° very pleasantly, 
with the usual rncoref, and the summons before 
the cartain afler each act Max Marrtzrx 
was warmly received, and directed the orchestra 
with all his wonted spirit and skill. 

The next piece put upon the stage (Thursday 
of this week) was Afan'a di Rohan, with Mmc. 
Bebtucca-Mabbtzbk for soprano, and Signora 
Martime d'Orut, stud lo be a remarkable con- 
tralto. If Maretzek has organized a company 
who average well Ibrougbout, so that an entire 
opera is done artistically, it may be greater gain 
to opera-lovers than tbe old plan of one or two 
bright start with a nebnlous surrounding of infe- 
rior talent. It was rather severe trumpet-blow- 
ing, however, in his first general announcement, 
where this new troupe was declared to embrace 
" the greatest array of talent ever brought to- 
gether in this country or in Europe"! The lack 
of antecedent fame, on tbe part of nearly all 
these singers, need not forebode failure. Had.we 
not Bosio all unheralded ? Waa not the enthu- 
siasm she created here in Boston prelude and 
prophecy of the great fame which she has unce 
created in Faria and In London ? 

There ia light English Opera again at Niblo's: 
which means that the same four fitmiliar pieces of 
the Auber and Balfe stamp are taking their turn 
again ; viz : the " Enchantress," " Bohemian 
Girl," " Crown Diamonds," and " Daughter of 
tbe Kegiment." Mme. Anna Thillox, af^er 
channing plenty of gold from California wallets, 
is again playing the " Enchantress " to the delight 
of Broadway crowds. 



Oratorios next Winter. 
Our three oratorio societies are vigorously or- 
ganizing for tbe next autuoin and winter cam- 
paign. What the old Handel and Haydn Society 
are doing, we have told above. The incorpora- 



tion and cbtnce of officers of the Mendelssohn 
Choral Society we have alao chronicled. The 
Musical Education Society, too, have just unani- 
moualy accepted an act of incorporation granted 
by the last LcgL<>lature, and chosen the fallowing 
officers for the ensuing year: 

President, (W. F. Goodwin, Esq. declining a re- 
election,; Georfo A. Lord ; Vice President, Alvah 
Spear ; Financisl Secretary, Jsmes D. Kent i Re- 
cording Secretary, Wra. B, Merrill; Treasurer, 
Waahington Warren ; Libransn, Wm. F. Smith ; 
Directors, James W. Bailey, Joseph Sherwin, N. 
Broughton, Jr., Geo. T. Stearns, JohoAlbrec, Jr., 
Jsmes B. Hill, H. W. Bowen. 

Here Is material and power enough, to lay 
nothing of tbe stimulus of wholesome emulation, 
to realize a rich season in this noble branch of 
lyric Art. May wise counsels and high aspira- 
tions only prevail 1 Especially In tbe most im- 
portant matter of the selection of works for study 
and performance. Such opportunities are too 
precious to be wasttid, or half wasted upon trifles, 
upon unsatisfactory humdrum pieces ; upon repe- 
titions of Neukomm's "David," for tbe gratiSca- 
tlou of some who are fond of the easy shouting 
in its choruses; or upon such a sickly thing as 
Donizetti's " Martyrs," which consumed a winter 
of such rare advantage as the having Hattoji 
for director; or upon the idle beating about for 
novelties which do not pay, — at least, which yield 
no lasting satisfaction. We never yet have had 
too many of tbe etandard, master oratorios. The 
" Mesuab " and the " Creation " are well known, 
and pretty sure lo recur periodically. " Samson " 
and " Judas Maccabsus," too, have bad their fair 
share of attention in these past years. But 
where is the grandest of grand oratorios (so far 
as Its mountain range* of great chorus are con- 
cerned, — and it is the choruses which constitute 
the real power and charm of oratorios, until we 
have the greatest solo singers) — where is " larael 
in Egypt 7" Mendelssohn's " St. Paul," and 
" Elijah," too, are yet far frwn having reached 
the hearts of onr people, as they are surely 
bound to do when they shall have been repeatedly 
and fairly beanl- 

We make bold to express the Elope, therefore, 
and very earnestly, that, what with all this choral 
material, the next winter may not fail to give us 
at least (hene two things : the " Israel In Egypt " 
and tbe "Elijah." Both are difficult, but both 
are of the enduring and the glorious order, and 
socb as will reward with the sweetest sense of 
difficulties overcome to admirable purpose. The 
contrast in the characters of these two pieces, too, 
will bring them fitly into one season's progranune ; 
the one being altogether choral, epic and sublime, 
with but few solos, some of which might be omit- 
ted, although their Handelian qiialntness Is well 
worth preserving ; the other so dramatic, modem, 
MendelsBohnlan. Will not some one or two of 
our societies see it worth their while to put a right 
hearty, earnest season's tmrJ: into the preparation 
of these two things) 

How far the Societies may have already shaped 
their programmes we are not informed. We only 
know that tbe Mendelssohn Society liava voted 
to give the " Mesuah" on Cbnetmas Eve; have 
already this summer made some studies upon 
Beethoven's noble Mass in C, under the condoe- 
toraliip of Mr. Ryan ; and are exptecling lo receive 
a (to us) new oratorio by Lindpaintncr, called 
" The Widow rf Nain." 



BOSTON, JULY 8, 1854. 



M. Jullien's Speech. — The 3fueieal Rt- 

riEie pivea the following verbatim report of the 
great Conductor's remarks on being crawoed hj 
. Mr. Fry : 

"Lailiw and Gitnllemen,! am lotslTy nnnble to on- 
c"un(er this scene. It is one such m I never before ex- 
perteiiced, mch a multitade, and encb enthaslRsm. 
What li(i*e I done to deserve it 7 [Cheers Bnd loud ap- 
planse-l I have metoly folllDed my draliny. All Ihlnp 
linve their dpttiny, Hie leut inuct wilb the ptcudest 
man, «nd there is no honor in Iho rme more than tlia 
other. I did not expect to succeed the flret .year in 
Aniericn. 1 expecled lo fnil, the flrnl year, and the lee- 
oiid vear and the third year. It was five yenra In Parla 
befijfe I could liulld up ■ itpntation, and I kntlcipalad IC 



i) la do something iti tli 



y brlnjrinf! matei 
togelher than had yd assembled: Bni 
■ ■■ ■ — s» done before. There wen 



i must not forjret nhat 
already great arti~is here; 
Society, nnd the Hannonlc Society, and those of other 
citiei,' bodies hononihle lo any capital In the world, 
[l..<md applause.l Tlion, too, as to composition. Th« 
genlletnan who hoe jnsl addressed you, Mr. FrT, as a 
composer of music, (or the orchwlra, in Ihe romiintio 
school of gnindaur, Is equal to any In Europe, any in 
iiio u.nr!il. I'hei) then is Mr. Bristow, (inniioK ■<> tli"' 
was on tbe platfonn,) who In classi 



music, in the svniphony, or the quartet, will compare in 

Eurity with the cinssio mnstere, and bold his place of 
ouur." [Benowcd applanfe.]. 



For Enrope! 

Our friend the "Diarist" (whom 
well call by bis true name 
TiiATER, Esq., recently of tbe New York Tribunt), 
has taken pasiage for next Saturday in the good 
ship " Orpheus " — appropriate name ! — for BreTien. 
For several years he has been engaged in collect- 
ing: and digesting the materials for a Life ol Beet- 
hoven ; and with a vietrlo the further prosecution 
of those inquiriea, as vfbII bb for the recrealioti of 
a brain long overlaxed, he now revisits Germany. 
In apite of the valedictory aentencea which close 
thia present number of the " Diary," our readeri 
may expect still to hear tcotn him in the shape of 
Diary and Musical Letters from Abroad. Success 
go with him '. 

Mr, Otto DaElEt, our accomplished pinniit and 
teacher, sails in the steamer of this day for Europe. 
Ill health prompts him loseek lliice monlha' tecre- 
ntion among his many friends in Lonilnn, Paris, on 
the Rhine, in Frankfort, Leipsic, Weimar, and 
other musical cities in Germany. .We hope to see 
bim back in October, with renewed health, ready 
to meet his pupils and to give us more of those 
choice concerts. 

Dr. S. P. TcCHEBWAB. sRer doins a good work 
in G reenflcld, proposes lo leave SEain, on tbe 26lh 
of the present month, for England. 
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PIANOSI PIANOS) PIArslOSi 
BABQAINS IN FIAK08. 

Th« "ntTSTrlbfri h"Te In slonv ofw Grrmmn Rowwnml 6)i 



a. ANDBt & 00. 
FOREIGN MUSIC DEPOT, 

alRARO HOUSE BUILDINOB, 

nsTB rracR, uon caisrHnT, 
July 1 PIllLADELPinA. 

HV8I0AZ. NOTICE. 

T. BRICIIE^R, Tcarhirotliw Ornn, PlsBn-Pnrle and 
di.lu i<4Uiirr i^huirb. hu reninnd (o No.T>^ Treoinnt Ron, 
u Urgiiiisl ud Tnrlitr of Hnsts. jc U 

ADOIiFH KIELBIiOOK, 
TT* A «^'»-» ijii-e ^JF BX^BXOt 

No. 80 ASH STREET, BOSTON. - 
O-rommnnlratliHif may b* KR at Hr. 1 



»10. 



§='-- 



TOOAi. uuBio nr olasseb. 

Tba UDdenlftied propoaai to glv« tnjitniedon to Touvo 
L4i>na lEf CLiasn, to Jujiiuib, and to laniviDeAu, as mMj 

VHnantrntmry PrlBnlpIca anA Pmottee of Vocal 
MmmUs, 

Actanbnt It At Peualoixiait ar Adadfc* MiMad. 



and tbns evIoeDtlT qalil> 



ihaJI appb*. Tba price of tnitjon win be rwulared bj tba 

tbeir neidFons, irdaalnd. 

Applj bctwnn th« hoan of 1 and S P. H., at tba rooms or 
Oeorgi J. Wabb ft Co, No. 8 Winter St. 

B. B. BLANCH* RV, 



A. VEBIIEB ft L J. HOEFFNER, 

n8ei8AI.~TlisTiBBBII!TS» 

No. MB 'WASETN'aTON 8TBSIST, 



lifffaest prlcfld, 
Ul beoutfullr 



9TS WishlDgton St. 



John Bnnyan StlU Iiirea I 

THE QREAT AMERICAN PICTURE. 



portnyed by BaDju. ^nr; ChrieUui kBlly sboold bav* 
thtsspleodld prodaodoa of bmnAa {[eobiH. 
TurwDHuts of tbe itmim nUure, toe Dnisennis to pnb- 

jnblLnber, (to» lla most flls- 



QEO B. eiCKXLB IS TBI DHLT lernaucBD Aanrr foa Bos- 

wberff b* keeps tbe EDcnilDf for Sale. Alio— Pblo sdiI 
OraBmeDted Framca, dougned exprcul> fOr It, st tbe lovett 



N. D. COTTON. 



Engluh, French, aod American Stationery, 

DRAWING & PAINTING MATERIALS, 

So. 13 TremoDt Row, Baeto>. 

•(■ Weddlnl ud TUtlDi Cards Bngiand and Prlnled. 



QEOBOE J. WEBB & CO'B 
PIANO-FORTE WAREROOMS: 

Cliiun1»n, Ko. 3 IVIiitcr Stnet, Boston. 

4 T (hts Eetubllshmeal ■»; be flnnd an ele^nt and uUd- 

PIANO-FORTES, 
at all prtcFS, mrrsiitAd si^usl lo any In the Amerlesn market, 
In Ibe <(i«o>b1 properUes of Tooe, Touch, Poirti, DonbUllj, 









XT-BOLD AT UANtirACTnaKBS' PRICES. 

Llffhta, Fewton & Bradbnir't Fianet, Hew Tark. 
Hftllet, BavU tk, Co.'a do. BMton. 

OooAbmh Ik Baldwin'* KelodMsa. 
r>bi> am 



JiraT FDBUBHED, 

CnORUB PARTS to Uendebwhn') Ontario of ELIJAn. 
ORORDH PARTS to Kudel's Ontoifo of tb> HESSIAB. 
CLASSICAL CBORUS BOOK.br Baiik fc SooTRiu. 
PBBTALOZZIAN 8CBO0L BOiro BOOK, bj Oso. W. Putt. 



KAHTIN'B OUITAHR 

1 UKueJustLrreL- - ■ - ■ -■ - 

Xntj tulnmieni 



HEWS' PATEMT 

AMERICAN ACTION PIANOFORTE. 

TUB MANrPACTURER Ills poBtsstonsf 
mnnbls tma dMIogidlbad Hnslsl Prof 



Apr. U 



tij InpfOVMl ACTION PIANO, eon 

. Tbe attention of pmrbuan and i 

cunlDatloo et M* •npcrinrtt]'. is solid 

on. HEWS, sea WaiUafln Si 



D. B. NEWHALL. 

lSAini7A(^OItI!S AND DEALTTR Off 

PIANO FORTES, 

Ho. a<4 WksMuittosi Btrsct, Bortoa. 

PIAJfO FORTES REPAIBED.TnNBD.f TO LET. 
Apr. 10. a 



UANDEL FXOTOLLOBA. 

PROFESSOR OF MUSIC. 

HTTSIC-ROOU, Ne. 17 Out's Bl.'hi, iutimc of ffsshtnct« 

ud SDiDmet Streets. 

Ri/fmuxr. 

Messrs. Cmervxnro, J. P. Jwwttt, Oio. PmrcnsKD, Boston. 

Hessn. Oiolai Puiosr, B. H. Siicsib, Sklnn, 



PIAHIST AND TEACHEB OF HVBIC, 

OPFERS htsSFTTlnsi 
of Pbuio piaiiDK. 



HCSS:— Ifn. C. W. Larine, SSJft. TemoB 
lllnNieboK, WBontbSC. 



ss Hi;, ft Pi 



Peb. IS. 



iiESBONB IN aiNaiNa. 

TREnERIC RUDOLPM 

RK8PECTTOLLY enniwDeee bii Lnlentl™ to renmhi In BBS- 
ton «Bd give InitmeilMi. In the «H of Slnfring. 
Ord«niD>T be iddrtMFd Id bin » bis rtoLdeor* (mlMd 
BtUnIIo»IJ,OTUtbemiuleMi>ne(Mr.K'md* or Mr. Rkb- 



HUe. GABBIELLE DE LA MOTTE 

lN8TRUOTtON ON THE PIANO, 



Mr. OTTO DBE8ED 

win mlDm to BiMton by the Hut of October, when ht «1 
prepared to refwl™ poplls oi ' ' 



J. B. WHEATON,- 
TEAOHER OF THE PIANO-FORTE. 

Apply at the Mnsle Stores of NUliu Bkbsrdiaii, or Thro. 
T. duller. Smob Deo B. 



UB& B08A OAKOIA DE BISA8, 

TEACUER OP THE 

PIANOFORTE, 6INQINQ &.QUITAR, 

8 •eneea Ht., eoraer HurtoOB Atmuc. 

MR. De RIBAfl will glTO instncttna oa tbe Oboe sad 
Pint* Al» MUSIC ARBAKr" "" " 

Boston, April m 



J. TUENKLE, 

TEACHER OF THE PIANOFORTE. 
RvildCBce Ho. 50 KnecUuid Strcat. 

A. W. FBSnZEIi, 
TEACHER OF MVSSO, 
Ho. Aoons St., (batmen DbertiiBlandMtTaraODSIs.) 
Aprs BOSTON. 



DWIGHT'S JOURNAL OF MUSIC. 



i? 



5®® ff'mBMS'SHfB, 

In «U ita TU'looB brftnoli**, 

lmATI.T Ain> PBOMFTIiT BXBOOTBD, 

BY KDWAltD L. BALCH. 

®IBtt SbuiiirI at ^luU, ICa. 21 Ztitial St. 

n< UBDJIL AtfD DIPLOMA inrdod him b.T tb* Mmu 
nwy be kcd U liti oOc*. 

07- MUSIC pnpued f 



r Starcotrplac. 



ORfAT BOOK IN PRHS. 

lOOETS HCTClOFflU OT IDSIC: 



•legmt RoyiL OctiTO 



1uai« Df qbont 000 pi 



« publUtrd li 



metMttmmr^ of HvalAal T*nui, 
A HIBTOBT OJ" THE BCTENCB OF KUBIC. 
tron the oillne dm to tbe pnatnt. ft 

TreatiM on EaraioDy and TliaroBgh Bmi, 

m tfwnlBtlmi or»ll known Munoil, l«T»Diinm, wjih th« 

ctl DIogTiphji nf OTW Ihre* Ihnnmnd oTtbe nmnultllngulrbed 
CoippcHtn and MiulfUni wbo b*Tf fTrr Uvpd. Mr. llorpre hM 
■pnit Bi^TenJ jrcmrtln com pkllnn thin Tvlaabln wort. It llDDW 
golnf throDfib the pren m npldlj u will compdrt wjtta 

P. S.— Tbe abiiTe nploidlil voTk, vhtrh »tlt pnre Innlmblg 
toa*ery piofbinkHiHt [niutcUn» uid to ererj uiuteuTf will bt 
ntity tbif eprtpff; m faop« Ia the montb nf WHrch. ItbM 

It. iiHl th« dimculej orFtRMM^plDK ■ «or1l nrull ornuspl^ 
Tbe Mia, bgnnr, will nbuc* Ibc nine or th* wnrk. 

Tht prb*, bDaBd In cloth, will b* M M. 

The pTln, boond la kiiral^ wl 

PdU 
JBWITT, PROCTOR ft WORiniNOTOS, 



TEACHER OF MUSIC, 

rd It Hr. O. DITSON'K, 116 Wuklni 
(, RICHARDSON'S, 282 WuhlDsteai 

Jghn B. Dwlfht, Idi. IMn, rvnbun, 

0. ntlDD* £n]. I Copalitid It RoihdtJ 

N. KkbvdKii,E(q. I Kpe* Su)RDt, Ibq. 

A. B>rTT,£ai ZaParlit. Ner. Hi. lluntlDilan. 

J. A. fUDKn, bq . e Bath N. Hon. J. J. Clu-ia. 2T Stlta It. 



rT,aiq.SSbwiBllt 



Jatjl 



E. B. BLANCHABD. 

TEA.CSEK OF TBE PIANO AND OKOAM. 

OT'TERHB HODERATB. 

Keitdan(ss, 34 West Cadar Btreol. 
Rifinrta, On. 3. W», tan. lUr St. 



SigQor ATTaTTSTO BENDiXABI, 

(FBOK KAPLIB,) 

TEACHER OF SINGING. 

Betfdano*, Wlnthrop H<nu«, Boaton. 

M«jl3 tf 



L. H. SOUTHARD. 
TEACHER OF RIUSIC, 

HM WaablMBtsn Stnat, BmIbm. 



nlB Serenade ] 



uu 



HE SBRTICKS OS THIS ABgOCIATION eta br—a>rH 
by applyliit to 

H. E TELTOW. Af<u. 

80 FiytU* StnM. 



CHICKERINa & SONS, 

UAHDFACTDRERS OF 

PATEHT' ACTION 

GRAND AND SQUARE 

OI EVERY DESCRIPTION. 



TREMONT STliriET, 

Apr 29 BOSTON. 



THE MODERN SCHOOL 

I* I .A. IT o™ IF" o n. T an , 



I THE OREATHT POSaiBLB BU00E88 



" M Dsuji iaooL " la do 
Otnatuj, rnDoaandBi 
FablUbenh boUi at ha 



beandtgmul 
PUdo tbeibta 



d It hu ladimd thnn to 
1 their old tod lopi-fbrgottiui *'HflthDda," ihaktoff 
. and db^olae tbrid in ft modern aait. ft^ praanit tbem 
raoaot generfttloQ m aomdhtp^ ehw. In hct, emy 
a ihta ■ hiindnd jma old la now maUnt Ita t**ffm- 

UODBBN SCHOOL TOR THI PIAMO-FORTB k 

I «■ ehaUaofa any pabllabar 
prodDcv ft metbod Ibr tha 



ifnd or will ataad tb 
AfoAn Sc>urt(/er U< PiaiU'FiirH, 
Mr. NAIUAH RIOBUIDSOV, hu y 




JUHUS KNORR, 
(wrll known In thla oonDUr,) who admltt«lto Uu Aothf 
paraonallj that ttuie It no InatnKttoa book at tbr praatnt d) 
that wUl toopan wllb Uw MODERN SCHOOL aa mud 
true merit, and will anaWEi ao fDUj Ita pnipooa. Ha faTo h 
WTlHCB lattlmonUl at tOllewi i 

Aftti a ouafnl esmilDftUon af " The HedBS gehool for U 
Piano-fene," by Hi. Nathan lUohanlfon, I am coBilnead Uu 






tfk cannoc hm auflcli 



Ucaoenu cf 

" -tiOlUt. 

Boakftn 



ai>7 ottair, and ihij iriU bi aaUtftd that It la the mgU (ho- 
loof b, pro ^ 'ailTe and onDpTalMDalf * mAhod mr pabUabodi 
an4 tluat who pnotlea out of It wlU Improra wondarAillj. It 



Bin^ls oopy, 94. 

To mthtj tha PabUo that Iha 

UDDBKN SCHOOL JOS THX PLANO-FORTS 
b tbft b«ti Inatnstion Book paUWied, wt gin hit nMrnmeo 
tbe niiiiilin iiaiiin iirillalliiniilaliiiit riiiH«aiiiia iir lIiide,wtio 

A. BANCROrr, 



t MUSICAL REVIEW 



H. fbrabbaVi. 

W. R. BABCOCK, 
W. C. GI.VNN, 
F. F. HULLBR, 
L. H. SOUTHED, 
J. TKBNKLR, 

A. BAUMBACn, 

B. > LEAVENS, 
JAUB3 FLINT, 



MUSICAL EXCHANGE, 

282 WaahingttHi Btreet, Boiton, 

BT ITATH^ir RZOHARJDSONf 



maj be bad on applleatlan to tbe author. 
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[Truilatod bT tte Editor.) 

A B«Ti»w of tlia Histoiy of Mam before 

BT A. OCLJBICIIEI'F. 
(ContfaiiHd from y. IDT ) 
Berore Gluck and Mozart this error wu ex- 
cusable. The Italian open ytaa the best that 
was known, or rather it was the only one, which 
real); was mosic. The fncads of miimc therefore 
had no choice, and it is lomethiDg altogether 
natural to take the best one knowt, for the beat 
that is posnble. Bnt if I hear to-day a nadouJ 



opera jaaac mentioned with a certain pride or a 
certain patriotic feeling, be it in what land it may, 
I really do not understand what la meant by iu 
There are two kinds of music, one of which is 
always confessedly national, and the other really 
BO : these are popular melodies and the church 
song. The fcnner, because they are a natural 
product and to a ccrtaia degree the expression 
of the inner life of the people that sin^ tbem, 
and consequently owe tbcir poirer, their merit 
and their charm to this origin. Tbcy possess the 
virtue of making things present to us ; a conjuring 
spell, to summon the dear and lioiy images of the 
fatherland before our souls, the moment we hear 
them in certain situations in which every one 
miy Mrae times fiud hiutf^f. ^Thc intrioflie mat- 
ter of a melody exerts no influence on the power 
of the impression, which it can awoken as a 
national song. A Swiss oi^anist, living far away 
from his mountains, will many a time prefer the 
ranz-dei-eaches to all the preludes of Bach and 
Ilandcl. And the same feelings more or less are 
stirred in every man, to whatever people he may 
belong, especially when he faean melodies, which 
recall certain spots that are dear to him above all 
others, or events with which they chance to be 
peculiarly anocialed in his mind. 

Quite anal^oos reasons secure, or shonid se- 
cure the special organization of the church song 
among nations attached to their own caltus. This 
song maybe good or bad music in itself ; it passes 
for the best where it has long existed. Every- 
where the spiritual melodies have identified them- 
selves with the national religion ; men know 
them from their childhood ; they hear them at 
the most solemn stadia of life ; in them lies the 
power of awakening even in the most indiflerent 
souls the thought of a high and mysterious anti- 
quity, the thought uf something that is and wat 
and ever shall be. If the hearers ate not capa- 
ble of appreciating a learned church compoution 
OS a work of Art, yet they feel it in the depths of 
their hearts as the expresnon of the Christian 
thonght. Uen, who assemble for prayer to God, 
do not hear music with the critical ear of a con- 
DCaneur, or with the fastidious ear of a dilettante. 
Even the best judges, if they are Christians, or 
have only a little taste, are oQeoded by every 
distraction, which brings them tiM directly back 
to their profane enjoyments. A radical departure 
therefore from the church melodies, such as too 
frequently has been made in the eighteenth cen- 
ti»7 and in our days, b nothing but a destmctiMi 



of a train of ideas operating in the moit compact 
and powerful manner on the imagination ; it is 
an outright destmclion of the poetry of the na- 
tional cullus. It is not ncccBsary in any other 
way to establish this maxim, that church muric 
in part derives its peculiarities and its power from 
its antiquity, whereas in the secular style the 
converse is the case ; it commonly m^nlains itself 
only by its novelty. 

Two branches of music, and indeed just the 
two extremes; — the people's song, in which Art 
stands at zero ; and the sacred kind, upon which 
in some lands all the resources of Art are ex- 
pended, — have thus the right and the necessity of 
being national, which fortunately exempts them 
fnNB the tribute which other bntiichca pay to 
fashion. But how do diey manage to maintain 
themselves in this stale of stability ? As we have 
seen, by the association of mora! thoughts, which 
they awaken, and which tbcy possess the power 
of representing. Nci her the edification, which 
Christians derive from the introduction of chnrch 
music into their common congregations, nor the 
patriotic satisfaction, with which in certain cii^ 
cumstancea we hear our countrj-'s song, are purely 
musical enjoyments. Armed with its peculiar 
property of conjuring up the memories, with 
which it is associated, and of enhancing our spirit- 
ua! emotions. Music operates no more alone 
and through its own peculiar power, but also, 
and especially, aa the vehicle of an activity of 
soul, of which it is only the mediate and secondary 

With the exception of the two cases in which 
the impression of munc mingles with the national 
and religious feelings, there is no occasion to con- 
sider what it might gain by becoming German, 
Eossian, French, or Italian, supposing it to rely 
wholly on its own resources. Is it not its most 
precious advant^e over all spoken languages, 
that it is a nnivereal language, the elements 
whereof lie in nature, and in the univetsal laws 
of the human organization, admitting, neither in 
a theoretic nor an esthetic point of view, of any 
local tradition or ditTcrences between races? In 
the state of nature, Music is always special, be- 
cause it is still very imperfect; the more perfect 
it becomes, the more universal does it seek to be. 
The universality, which is one of its essential 
attributes, is also the goal to which it must strive. 
Let us underMand one another. By means of its 
intrinsic peculiarities Hunc corresponds to the 
different emotions of the wul only in a general 
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and, so to sa}-, nbatrai^t manner. If the question 
b(j how to bring before the henrera the impreuaion, 
or more strictly speaking, the musical equivalent 
of an emotion, our art presents no ohjecl, which 
can airaken this in us, aa poetry and painting 
can ; it applies neither mediating elements, nor 
artistic illusion ; but it touches immediately the 
principle, out of which all the emotions of the 
kind in question flow. We hear two or three 
pbrasea of a melody, a harmonic series of some 
chords,, and we say : These express joy, these 
despair, these love. This Music can do without 
the interpretation of a text, and without making 
use of the representative sigoilteation, which cus- 
tom may have attached to certun melodiea. The 
outward symptoms and the moral shadings, which 
modify the expression of paseiona according to 
manners, religious and social ideas, language and 
climate, belong to the domain of the literatures, 
of which they fix the necessary speciality or 
nationality. Music in itself possesses no means 
of expressing these ; or if it Bomctimea succeeds 
in dinng it, it is only through the association of 
ideas, of which we have above spoken. All such 
portrayinga are enclosed in a purely psychological 
circle, and giTe never anything beside the human 
Me. What we call dramatic character, is for 
the musician never anything but the tempera- 
ment or nature/ of the person, which verifies 
itself in the Bitualions of the piece, and must be 
determined, not by what the person could do, 
say, think, or will, but solely by what it has the 
capacity to feel ; and that because musical analo- 
gies answer indirectly to the interior and hidden 
springs of the passions, that is, to their principle. 
But this principle is the same with all men. And 
this is the reason why the empire of music em- 
braces all countries, all classes of society, all stages 
of civilization, all degrees of intelligence, and 
stretches far beyond the geographical and intel- 
lectual limits, where the kingdom of the other 
arts leaves off. In theory, this universal intelli- 
gibleness is the fairest prerogative of the com- 
poser; but in the practice of the theatre, he is 
continually forced to renounce it partially, whether 

Every nation, every epoch has its own taste, 
which itnccessarily imparts to the musicians, whom 
it produces. This taste is in ita nature special, 
And what is special never can be wholly har- 
monized with the expression of things absolute, 
as for example the human passions considered in 
their principle. Hence it follows, that the imi- 
tations of dramatic mtisic have commonly only a 
relative worth, only a pasdng and local resem- 
blance to objects represented, that is to say, to 
the feeling eS the persons ; a resemblance, which 
on the one hand constantly diminishes with the 
change in mnsical taste, and which on the other 
does not exist at all to a strange audience. The 
speciality of the taste of the times is a cause >iby 
music becomes antiquated, and the speciality of 
the local taste a cause which makes it less intelli- 
gible and less attractive in localities where a 
.different taala prevails. When one sets out to 
give the univeTMl language of feeling, he gets no 
farther than to produce the language of his time 
«r of his bearere. But unce the musicians cannot 
do atberwiae, we will see bow they contrive, aa 
natives, to please the public and themeelves. If 
«ne wishes to convince himself, he will find four 
<w^s «f jutionalizlng or localizing the score of 
an opem. 



The first and obviously the simplest nay, if to 
bring the music to the mil! of the national melody ; 
then the opera becomes entirely national. Cer- 
tainly, but then two little difficulties are in the 
way. There are countries, which pMsess no 
proper national melody ; and then I srarccly know 
of any national melody, which is adapted to the 
various expressions rf dramatic music, whether 
serious or comic. The cases, in which popular 
melodies are applicable to the lyric stage, belong 
always among Iho exceptions. Such is ihocase 
when the song is given for what it really is in the 
opera, or when the nationality of a people or an 
individual forms the pubject of the piece. Thus 
Weiol has with singidar success employed 
Swiss airs in his opera, Die Schweistr/ainilie 
("The Swiss Family"), the subject of wliich Is 
homesickness. But such exceptions never can 
become the rule. 

A second means of tending a smack of national- 
ity to theatrical music, consists in employing 
everywhere certain melodic turns, passages, 
rhythms and forms in the accompaniment, which, 
without being drawn exactly from a national 
source, have kept their hold through a silent, but 
not the less binding understanding between com- 
posers singers and public. Such is the conven- 
tional form, which we remark in the old as well 
as in the new Italian opera. 

The third means consists in systematically de- 
stroying the balance between the elementa of an 
opera, in favor of one of them. When, for ex- 
ample, the dectamalion is sacrificed to the mel- 
ody, the orchestra to the vocal parts, truth to 
material elTect, expression to the bravura and the 
contrary, any one who knows these exclusive 
tendencies, who knows in what parts of the same 
the compodera of a nation liave distinguished them- 
selves and what p;irls they are wont to slight, ean 
judge of the music and say : That is French', 
German, Italian music. 

Finally there is yet a fourth means, whose em- 
ployment tends to make the national coloring 
most obvious. It consists in lending to the music 
a character corresponding to any peculiarity, or 
even to any particularly remarkable weakness, 
which distinguishes one people from another. 
We see for example, that what to-day makes the 
Germans the first musicians, the poelico-meta- 
physical genius of the nation, so favorable to the 
sublime inspirations of pure music, does not always 
lead them so well in the most positive application 
of this art, I mean the nuaical drama. We recog- 
nize this predominant tendency to the ultra- 
romantic and the hyper-original in some of their 
most celebrated operas j in their frequently too 
much enveloped songs; in intentions, which from 
their very fineness lose themselves in indefinite- 
ness; in a certain mixture of repose and senti- 
mental dreaminess, which unstrings the very 
hottest passions of their nature ; in a knowledge 
which is not always very clear, or very dramatic ; 
but everywhere we meet the stamp of reflection, 
of true originality and individuality, which marks 
all the artistic productions of the land. 

In France it is quite otherwise, and even the 
Germans write there in ai\ altogether different 
style. In the French opera, as it is now consti- 
tuted, there is an evident striving to appear char- 
acteristic, to heighten effect by all means known 
or possible. Much display, which frequently 
resembles the mere glitter of gold tinsel ; a lavish 
expenditure of passages and bravura pieces, sur- 



passing even the Italian; an activity of instra- 
Bicnts, which goes beyond even the Germans; 
mate parts written in a vocal register, to make a 
physician shudder; song-parts of an ezpreaaion 
in the highest degree French, half cbivalric, half 
gascoigne ; a rhythm, which moves or runs in 
even pace with the country itself; achar^tanimt 
in modulations from one key to another, a multi- 
tude of dramatic and very beautiful effects, httle 
depth, almost no originality :~-that is what I have 
fancied I discovered in reading through the works 
of the most celebrated opera writers ol our time- 
In Italy the national physiognomy, which from 
of old has mirron;d itself most manifestly in the 
Opera, lies in dilettantism, in the pasaiiHi itself 
for music. As born musicians, connmsseun in all 
that concerns execution, neither better nor worse 
judges of composiiion than the great mass of the 
public elsewhere, indifferent to the. dramatic 
development, but on the other band as distin- 
guished orfcchianli (poasesaon of a musical ear), 
the Italians desire nothing of an opera but 
euphony, with a strong dose of noise (which tbey 
loved less at one time), fiuent rouiadei, a pleasant 
tickling of the senses, an intoxicating thrUl, a 
voluptuous warmth. With them the music cod- 
forms to the climate. The people of the North, 
as we know, loved to warm themselves by Iheir 
glowing sun, and if to-day they cannot leave their 
homes to seek it, ihey try to supply this want by 
the glow of their music. 

From our remarks it follows that of the four 
modes of indicating the local origin of an opera, 
all Of which can be and ore pledges of success 
with native audiences, there is not one, which in 
the judgment of s foreign and impartial conntHS- 
seur really denotes a fault, an imperfection, or 
indeed a negation in music. And yet most of 
the operas, indeed we maintain, all of them, range 
themselves under some one of these four cat^o- 
ries. Moreover there is no branch of Art, in 
which tastes and opinions are so different aa in 
dramatic music, and there is none, which has had 
so much to suffer from the times. There is only 
one opera, which rises above all influences <A 
time and local relations, and at an immeasurable 
heightrules the remotest and most splendid regions 
of unmixed psycholt^y. This no nation can 
claim as its exclusive jiroperty. The text is Ital- 
ian, the subject Spanish, the composer a German ; 
for one must choose some language wherein to 
write a theatrical piece, the action must occur in 
some place and the musician be bom somewhere. 
But as regards the score, the approbation of the 
world, which agrees in recognizing it as the first 
masterpiece of the lyric stage, and a half century, 
which seems only to have enhanced every one of 
its beauties, have settied It that the score is neither 
exclusively German, nor Italian, Spanish, Bua- 
sian nor French. It is universal ! 

Alt my readers have named this opera, and 
while they named it, they will have understood 
why I touched upon a subject, which does not for 
a moment interrupt the thread of our historical 
considerations, because it is essentially connected 
with tbe goal to which I am tending. We 
shall now see what fate awuted the opera in 

The difference in its fate among the Italians 
and the French is fully explained by the differ- 
ence of the two peoples. The first were the 
most musical people in Europe ; the second the 
best veiled in lileitrture of (my in the seveoleanth 
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centiit7. Hiu funduuental distinction miut have 
rerer^ the mntual relationi between the three 
cIuMt of producen, cooperatiog in the production 
of an opera, and Iiava led eacb of the two 
IiAtions to results diametrlcallj opposite. 

When Ibe mutical drama irss intTOduced into 
France under Cnnlinal Majurin, there was as 
7e( n* French miuie. What Lui.li had till then 
CM&poaed, was in about the same genre in which 
Feri and Caccini bad written, to whom Lulli 
was superior only in bis overtures and bis dance 
airs, which for a long llmo passed for modeb in 
all Europe and which even Ttalj- burrowed of him. 
But soon the Italians got the start of him ; thej 
b^an to sing, wbife the French went on psalmo- 
dizing, for which we cannot reasonably reproach 
them. In miwc they were yet a people iu its 
childhood; Ihej wanted historical antecedents; 
they possessed neither composers nor singers ; and 
for the little knowledge that was diSused among 
them, they were indebted to foreigners, whose 
debtoig they have remained to our day for the 
sum total of the advances, which have made their 
lyric-dramatic tchodi illii$[riou<i in noble or eerioas 
operas. It was the fortune of this school to be 
bom in the lap of lutrbarism and to remain there 
for a long true through the want of native talents. 
When the Italians took that splendid iipward 
flight, which placed ttiem so high in meloilic com- 
position and in the art of singing, while it re- 
moved them more and more from the coudilions 
of Ae drama, the French were not able lo follow 
them. As an ingenious people however, they 
made s virtue of neoessily and found a glory in 
wounding the ear from principle ; out of vanity 
and thirst for distinctions of all kinds, they honored 
with the name of a national music the newly re- 
vived Florentine song-rpeech, which the Italians 
had long unce given up, and which moreover was 
no music. But while the French naturalized 
among them this intolerable inciting manner, ihcy 
closed a I'.o less loyal compact with the rational 
principle, whicb bad calkd the same into lite. 
The idea of the founders of the lyric drama could 
not become lost in the land of a Corkeille and 
a Racine, as it did in Italy. Cost upon the then 
so classic French ground, it Iny long buried as a 
precious seed ; at last itsprang up and the harvest 
turned oat all the fairer for the long time they 
had bad to wait for it. 

lam firmly convinced that the bearers of the 
old French opera looked for nothing in it but 
dramatic excitements and the dance; for, we 
cannot too often repeat ii, the Florentine psatmo- 
dizing, or what is scarcely belter, the recitative 
of Lulli and Rameau could never hare inspired 
much interest in any one as music. It pleased in 
France aa -i sort of strengthening of the efiect. 
Ilere they were accustomed to the tihockingly 
false screetch of the Mngcra ; the ear was as yet 
10 nncultivatcd, that no one was ^EPcnded by it; 
and hence this very scream, this urlo France-is 
(French howl) was received only as the exalted 
expression of the passions. That musii^al enjoy- 
ment, which the audiences sought not in the dra- 
matic music, but which one cannot quite dispense 
with in the opera, tbey found in airs, which were 
danced to, in which there is always some rhythm 
and some melody, that is to say, something true 
and answering to the bearer's power of compre- 
hension. Hence BaUttt and Diverliiemenls were 
always tnsepa rable'from musical tragedy. Even 
tu-dsy they hold &bC to these, while the friends 
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c would gladly dispense with such auxil- 



The principle of lyric-dramatic truth prevailed 
thus from the outset in the grand Opera ; but 
foreigners never suspected it, since it was applied 
in almojt a? bad a manner as in the time of Gio- 
vanni Bardi. Poreignera, who understood some- 
thing of music, did not comprehend this exhibi- 
tioD ; they beard nothing but a long, monotonous 
Jeremiad without melody or rhythm, in which it 
was impossible to distinguish the recitatives from 
the arioso, and nbich was rendered still more 
intolerable by an car-splitting execution, a Gotbic 
droning, laughable embellish me nts, and bleating 
cadences. The natives, upon whom the thing 
made quite a different and a purely dramatic Im- 
pre.'<sion, declared with a contemptuous smile 
that Btrangere were not up lo the level of their 

This state of things brought about, an we have 
already remarked, relations and consequences 
wholly the reverse d those, which marked the 
development of the Ujiusical drama with the Ital- 
ims. The poet, from whom the public expected 
its chief enjoyment, and who reaped glory from a 
well elaborated opera text as well as from a good 
tragedy, kept even pace with the composer, if he 
did not even get before him. The composer, for 
whom the choice of the poem or the kind of verse 
was the most indifiereot matter in the world, 
since his music adapted itself equally well, that is 
to say equally badly, to every kind, could not 
seriously fall out with the author of the words. 
Still less so with the singers. These possessed in 
the highest degree what was necessary, lo execute 
all that was not song; ami since no one thought 
of offering (hem such, they look up a score with 
the same docility or (he same indlScrence, with 
which the composer took up the poem. What 
cared they whether the notes were put together 
so or ED? Their art limited itself to the fating 
points of the French song : to the porlamenlo, the 
ajnoToso, the trillo, &c. ; and these tricks were 
employed throughout, as well as (he scream. 
Thus in France poets, musicians and singers 
lived in sweetest harmony, one in tbcir interests, 
their means, their end- The order, in which wo 
have named them, marked the degree of their 
respective consequence. With the Italians the 
relation was precisely the reverse, and transformed 
the poet into a hod-carrier, the miiestro into a 
slave and Ibe Hngers inio despots. Hence a con- 
trasted and striking result in the history of the 
lyric theatre with these two nations. In Italy an 
opera never outlived the accidental assemblage of 
the singen, for whom it was was written ; it lasted 
just one stagione or theatrical " season." In 
France whole generations of singcra succeeded 
one another in the poems oi Quinault and the 
music of Lulli. It required no less a man than 
Uluck, to consign lo the final repose of the grave 
this musical mummy, which bad held possession 
of the throne of the Grand Opera since its foun- 

In the middle of the eighteenth century, how- 
ever, a troop of comic opera singers brought into 
France the taste for the true music, which needs 
only to present itself to make proselytes at once. 
The men of sense, as Mozart used to express it, 
the real friends of mu«c, felt at once, that thb 
was the enjoyment, which they had vainly sought 
in the National Opera ; but such men were at 
that time rare io the land and tbei 



which with the French is always inseparable froi 
the spirit of propagnndism, had lo encounlcr fcai 

ful oppositiun. The good patriots, who had n 
ears, made it a duty lo drive back the invasion < 
the foreign music; the Grand Open, caballed ; th 
comic opera singers were sent away. Their sta 
in France nevertheless bore its fruits. Youn 
musicians of talent, PiiiLinoR, Mossiony an 
GnBTRY sought in their comic operas to imilai 
the style of the Seroa padrona, which had i 
enchanted the amateurs in the Italian thcatn 
These happy attempts, which gradually accm 
toroed the French ears to true mudc, feeble i 
they were, prepared the arrival of Gli!CK, whoi 
musical Tragedy awaited ere aha stepped int 
the place of the false idol which had rcpresente 
her for more than a century and a half. 



A Tint to Kendelsulin. 

By H. F. CbohLKT. 

There are many besides myself to whom Gei 
many and German music are gravely, perhaf 
irreparably, changed by the untimely death < 
Klendeissohn. I passed the three last days ( 
August, 1847, beside him at Interlaclien, i 
SwitzerUnd, very shortly befora his return I 
Leipsic, and that fatal attack of illness whic 
ended in his death there on the 4th of Novembe' 
He looked aged and sail, and stooped more tha 
I had ever before seen him do ; but his smile ha 
never been brighter, nor bis welcome mor 
cordial. 

It was early in the morning of as sunny an 
exhilarating a day as ever shone on Svitserlan 
that we got to Interlachcn ; and then and (here 
must see the place and its beauties. " Wo ca 
talk about our business belter ont of the house: 
and forth we went, at first up and down unde 
the walnut Iroca in sJaht of the Jungfrau, unii 
by degrees, the boarding-houses began to tur 
out their inhabitants. Then we struck off (hroug 
the wood to a height called, I think, the Ilohen 
buhl, commanding the lake of Thun, and th 
plain with Neuha»s and Unterscen,- wilh ih 
snow mountains round us. It was while we wer 
climbing up to this nook that tie (inkling of lb 
cow-bells, which adds to rather than takes awa, 
from the solitude of mountain scenery, cnme n| 
from some pasture land not far off. My com 

E anion stopped immediately, listened, smiled, am 
egan to sing a passage from the overture t 
Guillavme Tell. " How beautifully Rossini ha 
found that 1 " he exclaimed. " All the introduc 
tion, too, is truly Swiss. I wish I could niak 
soma tjwiss music. But the slorm in his ovet 
lure is very bad." And he went off again int 
the pastoral movement; spcakin 2 afterwards c 
Swiss scenery with a strength of affection tha 
almost amounted to pas^on. "I like the pin< 
trees, and the very smell of the old stones wit] 
Ibe moss upon them." Then he told, wilh almo! 
a boyish pleasure, of excnisions that he hai 
taken with his happy party of wife and children 
" We will come here every year, I am resolved 
How pleasant it is to ut talking on this bencli 
with the glorious Jungfrau over there, after you 
Hanover Square rooms in London I" 

Bat Mendelssohn must needs be drawn bacl 
into the concert room, even at Intcrlachen. J 
new composition for the opening of the magniG 
cent Concert Hall in Liverpoof had been pro 
noted to him ; and Ihis was to be talked ovet 
He had already a new cantata in view, I think 
for Frankfort; and mentioned some text fron 
Die Herrmanracldacht uf klopstock, as the sub 
ject which he bad selected. "But that," he said 
with hia own merry laugh, " would naver do fo 
Liverpool, No ; we must find something else.' 
He spoke of Napoleon's panage of the Alps a 

... I _ ^jnted to see arranged for muMc 

write something abou 
igain, will not do fo: 
EogUndl"' i mentioned Wordsworth's ode 01 
" liie Power of Sound," as a noble poem full o 



S^D repeatino, "1 must 
Inis country ; nut that, t 
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pictures, from whicb, perhnps, portiona might be 
detacbfil fit for a compostr'fl purpose; but ho 
Hcemi'd to treat the idea of describing the various 
effKi:is of music in music v too vaguo and hack- 
neyed ; and, moreover, objept ion able, m having 
been done i-ompletely by llnDdel, in hia " Alex- 
aniiiT'B Feast." Then he bettan lo fear that he 
conld nftt nothing ready by the tirae mentioned ; 
" for you know," lie went on, " something of mine 
is to he sung In the Dom, at Cologne, when tbo 
nave is llifovrn open. That will be an oppor- 
tunity I but I shall not live to see it 1" and he 
pnusiil and put his hand to his head, with a sud- 
den expression of weariness and suffering. 

n« had eomposeil mueh music, he said, sinee 
he hall lieen at Interlachen: and mentioned that 
stupendous quartet in F minor, wbtth we hare 
lince knuwn as one of the most impassioned out- 
pourings of sadness existing in instrumental 
niusic — besides some English serviee-music for 
the Protestant chureh. " Tt has been very good 
for me to work," he went on, glancing for the 
first time at the great domestic calamity (the 
death of Matlame Hensel) whith had struck him 
down, immediately on his return from England ; 
"and I wanted to make something sharp, and 
close, and strict (interiacing his fingers »a he 
woke), so that church music has quite suited me. 
Yes, I have written a good deal ainte I have been 
here ; but I must have quiet, or I shall die I " I 
will not swear to the very order of words which 
Meiidi-lKiohn spoke, but that day is too brightly 
printed in my memory for a topic, or a trait, or a 
characteristic expression to bo forgotten. Life 
has too few such. In answer to my inquirie* 
coni'crning the opera on which he was understood 
to be engaged, he spoke long and freely concern- 
inp the theatre, and his own plans and purposes 
with retipecC to it " The time has come when I 
must try what I can do," was his language, " and 
after I have written four or five operas, perhaps 
I .•hall make something good. But it it so diffi- 
cult to find a subject." Then he diseumcd many 
wbicli had been proposed to him : speaking in the 
strongest manner of the nnauthoriied use of his 
name, whicb had been made in London by an- 
nouncma '• The Tempest" as having been com- 
menced by him with a view to its performance at 
a given period. " The book is too French," ho 
said, "and the third act is thoroughly bald. I 
would not have touched the opet« till all that had 
been altered. And I never would tie myself to 
time in such a hasty manner. No; when I have 
finished something, I dare say I shall get it pro- 
duced somewhere." He then went on to talk 
over other Shaksporian subjects; in particular, 
■' The Winter's Tale," a sketch from which had 
been laid before bim: this seemed in some degree 
to have engaced his liking. '■ Something very 
merry," said he, " could bo made with Aulolycus." 
How merry he could have made it, the world has 
since learned by the publication of bis operetta, 
in which the kiiavisb " Tedlar Kaus" piayg so 
notable a part. Truer comedy does not exist in 
German music, not even in the most comical por- 
tions of Mozart's Die Enl/ilhraiff, than the 
dancing song of this precious knave, or the part 
taken by him in the serenade of the village girl, 
with its sentimental caricature of the Oerman 
watchman's droning call. " We have no one in 
Germany who can write opera books," Mendels- 
Bohn conlinaed. " If Kotzebue had been alive — 
he had ideas 1 " and he warmed himself up as he 
talked, by recalling how a pras»c occasion of 
mere pande, the opening of the new theatre at 
Pesth, could inspire Kotzebue with such a char- 
acteristic invenbon as his " Ruins of Athens," so 
good for Beethoven to set. " Well, I must do my 
best with Loreleg, for Geibcl has taken great 
trouble with the poom. We shall see." And 
then, ag^n, he broke off suddenly, and put his 
band to his head. " But what is the use of plan- 
ninn an;|thine ? I shall not live." 

Who coultT attend to such a foreboding in one 
apparently so full of enei^y, and forecast, and 
enterprise? I confeSB that I ascribed it mainly 
to the impreanon left by the fearful trial which 
MendelBsohn had recently sustained in the loss of 
the sister to whom he was so tenderly attached. 
. Other painful ideas seemed lo rise before him. 



He spoke wilh more fear than hope of the fer- 
menting stale of opinion in Germany, and its dis- 
astrous influences upon morals, education, good 
citizenship, on all that keeps society sound and 
borne happy. He dwelt oa the impatience of 
duly, on the sympathy showu to error and licence, 
on the disregard of obligation, on the difficulties 



He spoke, loo, and bitterij, of the folly and false- 
hood of (hose in high places, who had alienated 
the hearts which they might so easily have at- 
tached, and who had demoralized under pretext 
of educating a great people, giving illustrations, 
instanceii, anecdotes (which I n^ed not say are 
sacr«d), with a nervous camestnen which showed 
how seriously and apprehensively bis bright and 
quick mind hail been at work on these subjects- 
Then be turned to his own future plans. 1 had 
often before heard him discuss that point in every 
artist's career, at which retirement from close 
pereonal intercouree with the public is desirable, 
but never so emphatically as tnat day. Ha was 
determined to give up presenting himself to the 
public so freely as he had done- " When one is 
no longer young, one should not go about playing 
and concert giving ; " and he expressed a strong 
wish, almost amounting to an intention, of settling 
down somewhere in the Rhine land, not in any 
town, there to devote himself more eagerly than 
ever to composition. " I shall be near England," 
he added, " and can come over as often as yon 
wish and I shall be within reach of our towns, 
with all these new railroads; but I must live qui- 
etly, and get rid of all that noise and interruption, 
if I am lo live." And again was repealed the 
mournful presage ; and the glow faded from his 
face, and the sad, worn look came back which it 
pained the very heart to see. 

Later in the day I was shown with eager pleas- 
ure, the drawings made by bim at Interlachen; 
for he drew landiroipes faithfully, if not altogether 
gracefully, though in color "that preen ""was 
owned by him to be a stumbling-block. I was 
shown, too, bis piano, "a shocking thing," as he 
called it; "but I am so glad that there is no 
decent piano in Interlachen. This will do to 
try a chord when I want it, but I do not wish 
to make finger-music." And he touched it — (be 
last time that I heard him touch a piano — that I 
might hear what an old kettle it was. We were 
bound for Fribourg ; and I a.-<kcd him much about 
Mooser's famous organ. He said that he had 
heard wonders concerning its voz btimana slop. 
" How odd," he continued, " that such an c.xpress- 
ive thing, which can almost talk, should be made 
merely of two bits of wood." I pressed him ear- 
nestly to go on with us, and try this marvel for 
himself. " No," he said laughingly, " those organ- 
ists always like no one to play but themitclvcs. 
There is alwaj-s some difficulty; and then there is 
the noise I I must give up organ playing; and 
besides, winter iscoming, and we had letter draw 
quietly homewards." There was some talk too of 
bis being obliged soon to make a professional 
journey to Vienna, which further limited his 
time. In short, never had I seen him so full of 
plans ; and surely never, it) the annals of any art, 
had artist more honorably arrived at well-merited 
and universal fame. Vanity of vanities 1 
[OonelDaloti nrxt w«^.] 



The Chinese Museuu. The destruction of 
the largest hall in Philadelphia by fire reminds 
us of a pleasant anecdote about its opening con- 
cert, from the pen of our friend Keyzer. It ap- 
peared in 1847, in the Boston Transcript. 

An U.ntimelt Esconr,-- — Singers and instru- 
mental performers generally like to be encored ; 
but such a compliment, flattering aa it mav be, 
may once in a while come malapropos. When 
thai magnificent Hall in the PbiUdelphia Museum 
was opened to ibe public, with a concert given by 
a fire company, the orchestra at die farther end 
occupied merely a temporary platform, placed be- 
tween a stuffed elephant on tne right, a rbinoce- 



rca on Ibe left, and a variety of smaller items be- 
hind^lbe whole affair being rather primitive. 
There were neither chairs nor benches, and every 
inch of the floor was taken up by a crowd of up- 
wards of five thousand people. All went on 
smoothly enough until the becinning of the sec- 
ond part, when Mr. McW-, the assistant of Mr. 
S., who was the treasurer and principal manaeer 
of the establishment, came in great consternation 
to inform Mr. S. that the floor was giving waj, 
and that there was already a gap of ilx inches on 
the farther end of the eiephanl. Mr. S. became 
paralyzed. What was to be done? There wot 
only one outlet, and that led by a corridor to a' 
long flight of stairs. If the alann should get 
started, hundreds, in trying to escape, would be 
trampled down and many lives inevitably losL 
They must be got out as soon as possible. " TeII 
Mr. Cross," said the manager, " to have the lait 
piece on the bill performed." When Cross, 
the conductor, and his companions, were told the 
cause of this order, it may well be supposed that 
they were by no means inclined to prolong ibeir 
breakneck position. The last piece on the bill 
was Martini's Laughing Trio: "Why sure there 
never met &c.," a song not unknown to bygone 

Eenerations, and one in which performers bad ei- 
ausled and worn lhreadl>are all the various 
modes of laughing. But on this occasion, l>oth 
singere and conductor, by constantly looking at 
the gap, which in their imagination kept on in- 
creasing, originated in their fright a style of 
cachinnation, which was as effectiveasit was novel; 
indeed it seemed as if they were trying to coai 
the elephant into a guffaw, such laughing as it 
was : Ila-ha-ha-hi-hi-ki ! wilh fates indicating 
sca-sicknesa rather than mirth. The effect was 
so ludicrous that the aong at once called forth a 
general encore. Tbo singers tried lo pet away, 
but tbo audience would not let them go, and kept 
on stamping with all their might. Poor Mr. S. 
was almost be«de himself. Five thousand people 
woricing away with both feet and canes on a floor 
already sintiiig! Th«ro was no altiTnalive but 
to sing and laugh again. It was alicrvrards found 
that the heat of the gas on ibe ground floor was 
concenlraled upon a beam of green wood, which 
had shrunk and caused a trifling opening, w. k. 



Stusit Jlirolr. 



BoTAi. Itauah Opera.— Grini bid been 111, but wb« 
"m mn(;n!ficent as over," in Lacrtaa Borgia. The 

intereil in her farewBH i^rfonnHnces Is iiilffliw. Be-Ma* 
her Norma uid Lucmiii. «1ia hHS be^n adding Ueyvr- 
baor'a three great Lcroiiiei to tier list of conqiiBsi., hdiI 
an the 24ih' np[>careil aa Viileiitine, in llie Hagutm't. 
Tha Tlmttsnys: 
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IhuUKliirul Htid impniriii;;, lini kuonii 
how 10 alabomieand iierfeci il lo mich mi Bxinit, thni i' 
now Btnncta rorvran) in the CHinliifiDe of hermontaclinl- 

niblo delinentiDns The nudieiice whs ■< eiiltiu- 

sinslic as the Hrliat wss mhIoiih. TItere teFmcil In In- n 
Bvinpathy between Ibem, n» thoaih eiicli wnsDnwillmu 

to part from the other .Ami nfn^r all. wliiit, even 

at tills moment, are the railm(r> of Urisl? WiMt is thpre 



« her 



gre-tei 



1 ve have r^iJ 



longer po'-'e-^a the mnne fm-ility 'iiid 
opJinni, we have literally summeil up tlie ai-njunt of 
dnmnges that time Iihs been able to i-RecT upon her v.irni 



As an nctresx, she <s gmnder, n 



"fftlliiig off" "UKje'iefl bv h« Bciiml |*rr"r..ir 
become insiiiniflcHiil if welKligil intliebalii'Hv ».•>> v 
bes been pre-prved and inii'ured-Jy eK(>i'n>'ii.vjr 
hieheil eicellence attainable by tbe^ii-iwi -erf j- 
with art. In Ibe Valenline oT SHlorta.f ^i ^ti M^ 
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d to the other, a single maik 



Haiio, too, was " In faller pOHamioa of hi* voosl poiren 
tban be hu onan b»en of late." Pre*ioas to Ihis tbeie 
hsd been performaDces of RigohUa, and of tbo Pnpliile 
and Am GioBamU, with Vlaidot u Fidea and as Donaa 
Anna. 

RoTAL OrERA, DECitr Lahb. — The plessanteit 
event of tbe seaMin bM been the prodactloo bj the Ger- 
mRii Compsnf of Moiart'i comic opem, Die Enlfaknag 
^ aru dan SeraS, which was composed in l7Sa, two years 
ader his fdomento, at the request of the Emperor Josepb 
.11., who wan Hnxions to place Oerniea opera on tbe seme 
footing with the Italliin, then all tbe rnge in Vienna. It 
was not only Uouut's first Gennan opera, but the Gnt 
Germau open nontaj of the name. 



., , I Spanbh ladv, on ber voyage b 

^ioilylolMtr- -- - " " • - ■ 

by an Algerin 

her miiid UlondB (Mile. Agnn Bur«), sn £ng)iah tMi- 
brtUi.aai Pedrillo (Herr Ccislelll), llie servant of Bel- 
moute. The Pasha, becomes dedperately in lore with bis 
new pnrchsw, and iroold fain mske her tbe queen of bis 
bKreia. He woos bet, however, with gallantry, in spite 
of CuDsIanie's decinratiou that her heart is nnalterably 
devoted lo another. At tbe commencement of the opera, 

prisoned, gHins aii interview wilh Fodrillo, his old ser- 
vant. Huvirig won the Pasha's favor on account of some 
little skill he possesses in gardenmg, Pedrillo enjoys a 
ffeuAcT amount of liberty than generally fulls to the lot 
of slaves. The master and servant determine to run off 
with ConBtntiie and Blonde, and escape to Spain In a 
vessel which Belmonte has engaged, and which is lying 

however, transpires Ihroush the inrtrnmentality of Os- 
■nin I Herr Formesl, a suspicions, overbearinf;, and im- 

of their attempt to elude him, is at first highly exasper- 
ated, and Ihrentens'io have tbe lovers strangled. His 
genoroBily, neverthelesa, flnuily overcomes bis desire for 
revenge, and he give^ the prisoners their freedom, to the 
^reat iiiorlidcation of Oimin, who would have executed 
ained Constanae and 
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t did 1 



groundwork by the r 

slrncture; but lie can niiraiy do saia lo nave em i rely 
succeeiled, t^ no should not lo this day see li Seragbo 
more neclecled even than Oin fan TaUe. The mtisio of 
/{ SeragUo is exquisite tfarouRfaont, Ihougb not precisely 
' ■' " ' ■ hich sirikes the onln- 

ing. The sonpr-. 
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nil. which ihe singer has to take several times In very 
diffiuult passHijes. The music of Blonde is more graoe- 
Tul ami simple, and Ihe heroine and the MoiAritle are op- 

rpmarkable in bis oper^is, where the individnellzallon of 
cbHracter is always a prominent feature. One of tbo 
fre<lio<t and most charming aonus in the opera is the air 
for Blonde, In A major, at Ibe beginning of ll\e second 
, lhrr\ ZSrlHclikeit md Bchmtichrln, which was 



charmiuply sung by Mile. Agnes Biiry and loudly e: 
cored. The music, in short, of Constanie, is beroi 

ively, as the; 

•e T^rded a 



impUshed its 



id that of Bloi . , 

ahouldbe; and the two characters mov 
the forerannerri of Donna Anna and f-t 
the genius of Moroit, some ycnrs later, aucui 
greatest triumph. Tbo music of Osmin 
graphic, bumorons, and strongly eolai«d, with perliaps 
more of the vit canica Hum that of any of the per- 
sonages In Ftgaro — alw^s excepting Antonio, the gar- 
dener, whose passages of triplets in the first finale are as 
irresistibly oomlc as anjrlbing in tbe buffo styie. A deli- 
cionsly quaint tong, old-fnabioned and half pluntive, 
Wer tin IMthen hat gifandm, is one of tbe raciest bits 
in the opera. It was admirably sung by Herr Formes, 
and the first verse encored. The concerted pieces are 
constructed with the greatest ingenuity and dramatio 



powi 
The( 



) all op to the D 



ent — each in his pecnl . .._ _... ._.. 

The CHst was altered a few days before the first porform- 
•nce, In comcquenco of tbe indisposition of Herr Bel- 
chwdt. This iraa a serioaa kas to tbe musical eKoL — 
ifiit. World. 

Tbe Suguaiolt, In German, has drawn several full 
houses. Reicbanlt's Baonl Is highly praised, as also 
Mme. Caradori's Valentine. Mme. RndersdorfTs Mar- 
guerite, and the Marcel of Hen Formea. 






openu of Anber, Adam, &c. Adam's £cJ{oJ<irsBi>Utt,In 
which a gteat part of the dialogue consists of tbe street 
slang of Ports, and In which Mme. Cabel, tbe favorite, 
did not appear, drew but a thin house. M. Cla{dnan's 
operatta. La Proniiu, Cued much better. 

The plot ia as alight as a plot maj well be, even for 
the Thefttre Lyriqiie. A young girl, Marie, has prom- 
ised her father on Lis deathbed to espouse Qiromon, a 
sea captain advanced in years, who has been a bene- 
factor to her family. Mario, however, hns liad a pre- 
vIoDs attachment for a young sailor named Petit Pierre, 

whan tbe tniirriage with Glromon is abaut to take place. 
Tbe firat passion r^nmcs Its ancient sway, and Marie is 
determined to find some expedient bv means of which 
sbe may break otT the malcb with Giiomon. The old 
sailor is extremely jealous; and, during bis temporary 
absence, Marie, by a contrivsnce so silly that it is not 
worth describing, manages lo compromise herself in the 
eyes of her betrothed, who. In order to save her from ex- 
posure, gives up his claims to her hand and insists upOh 
her wedding his rival. The music of M. ClnpiE<on, who 
hns distinguished himself at tlic Opera Comique by 
Gibbj k Cornemaat U Coda Jfoir, and other soccessftil 
works, is light and pretty, sometimes ingenious, and, 
occasionally, really dramatic. Anber, of courwt, is tbe 

In the cast of La i'ronuw, thereat force of Ihe Th^afre 
Lyrique is transported to the St Jnmes'a Theatre. M. 
Jalfoa, who plays Glromon, has a good bass voioo, sings 
well, is nn excellent actor, and gives tbe dialed of the 

M. Cobum, the rapresentatire of Thtodore — a rival of 
Petit Pierre, half lool, half knave, and ail coxcomb— is 
amusing and original; M.Laurent shows much intelli- 
gence in tbe part of Maria's lover; and tllle. Girard, a 



lively a< 






icmbreUe of the opera. Bnt the life and sonl of II 
whole is Mme. Cabel, whose Marie ia one of the ma 
piquant and charming performnnces we have witnesse 



is proved by the 
and 'unnfTccled, 



trees of the florid acboni of vocalia 
manner In which she ilngs the lillle 
^Belle. Nothing can be mere sii 
and nothing mora eiqnisitelj expiu^iyn. jiv, 4U111K1. 
and pretty delivery of the phrase which occurs at the 
end of each couplet— " flom* on m'n rn/nmle ra" — is in- 
describable. On the otber'hand, M. Clapis'on has pro- 

menta, Jwritwt, And passaees of tmruro, ns M. Adam, 
who has given her nothing else. All thewi, however, ara 
in good tnslo; and the wonderful ease and grace with 
which thev are executed Invests tbcm with a doable 

COSCEHTS. — The (old) Pbilhariiobio SoCiBtT 
closed its season on tlie loth alt. with Mendelssohn's Ital- 
ian and Beethoven's C minor symphonies; Beethoven's 
plsno concerto In E flat, played by Herr Pauer; the 
overtures to ^(jfcMis and Jutondi; and vocn! selec- 
tions fRim Mozart, Weber and Rossini, by Clara Novello 
and Sig. Bellettl. 

Ella's Musical Usiom continues to give classical 
quartets, quintets &c., to cnltivaled audiences, with 
Ernst, Molique, &c.,as interpretcra. Bnt the critics take 
Mr, Ella to task for marring the classical purity of one 
of bis programmes, by the introduction of Tbalberg'i 
not and other new-ecbool faulasiu, played by Master 
Arthur Napoleon, " the Portugese prodigy." Tte next 
time be had Charles HalM for pianist, who added a con- 
cluding bouquet of piano soloe to a programme other- 
wise oomposed simply of a quartet by Unzart, a trio 
Goncertante by Spohr, and a quartet by Beethoven. At 
the sixth concert Mile. Clause put tbe flniahlng grace 
upon a like programme with solos from Mendelssohn 
and Chopin. 

Mile. Clauks and Uiss AitAHELr.A Goddaed, Ihe 
young German and the young English pinulst,have each 
given a concert, to tbe delight of the amatenn, and each 
evincing, for her early age, remarkable meebanloai 
mastery and artiatloecmpTebeoRion of all tbe great plano- 
Ibrte oompoeers from Bach and Handel, Mozart and Beet- 
hoven, to Chopin, Llsit and Thalberg. The enthusiasm 
of tbe English critics about Miss Gaddard, who is Mily 
ninateen, la almotl unbounded. 

Hr. Bknsdict has bad bis Aimaal Concert, as usiial 
thronged with andilon and exceeding every thing In 
length. All sorts of songs, duets, &c., from all sorts of 
operas, were sang by one after another of all the Italian, 
German, and native vocal notcrieliea in London; euc- 
ceeded by copious selections from Benedict's own works, 
and Anally by Rossini's filabal Maler entire, with Gnsi, 
Viardot, Bosio, Mario, Bellatlj, fte., in tbe solos I There 
were also varlona lustnimental pieces, including Bach's 
triple Concerto, played bj the tbi«e pianists, Benedict, 
Hall€, and Lindsay Sloper. 
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AND Madbioal Unioe. — Tbis exeel- 
ih was osiHblished with the abject iif 
dels of English vocal pnrt-urilii.g Inim 

principal singers wore Mnt EiHlerssohn, 
Lockey, Messrs. Lockey, Hobbs, niid II. Phiili]>«, 
who were assisted by an etSclent chorus of four sopra- 
nos, four cuutraltos, three tenors, and five biis>e', Willi 
Mr. J. L. Hatton at the piano-forle. A very interesting 
selection of madrigals and gtoe* from Hie wirks of lil:<i- 
foni Smith, Webbe, John Bonot, Piixton. Kiiyvett, Bo- 
venicrofl, and Bitliop, with a capital specimen of the 
modern glee, by Mr. L. Hatton (''The hunt is np"— 
fonnded on a passage from the diary of Sir Tliomns 
Here's daughter), was admirably sung, and keenly en- 
joyed by the audience. Among the be-t tbiii^ was Dr. 
Cooke's livelv glee," Hand-in-band," and Benet's cliarm- 
Ing and eluborate madrigal, " All creatures now are 
merry-minded" (one of the numerous Ivricnl apostro- 
phes to the beauty and vlrtnea of Qui^n Elinibcnh, un- 
der the fancy name of " Oriiina"). Thoe were sung 10 
perfection, the strict attention to light and slinde being 
as remarkable as tbe point and dcci-ion if the eiecutiiin. 
Between the parts Mr. Hatton gave n remarkably g'>od 
perforrnnnce on tiie plsno-forle of Hnnilel'a well-known 
air and variations, entitled "The Unrmnnlnus Black- 
amilb," from ihe Sdiltt de Piicti, which was deservedly 
applauded.— TTino. 



Dniiglit'0 ^nurnnl nf IWumt. 
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The OrduBtral Froporti(MU. 

Nsw YosE, July 3, 1854. 

Dear Sir : — The just proportions of certain in- 
ilrumenls in orcheslraa of a fixed number must. I 
suppose, be fixed and well ascertained ; and yet 1 
not only continually find orchestraa difTering in 
Ibis respect, but it haa never been my gnod foilunu 
lo meet with any aatiafaetory artial', eilhra in 
musieal paperaor books, which haa given me clear 
ideas upon the nibject. Nothing in fact to t-^ll 
me what instruments are used lo produce certain 
effecti, and what lo produce others. Such an art- 
icle could not fait to be interesting to all amateurs, 
and yet it is one which critics seem alvFayato 
avoid. I should like lo ask you to write snch nn 
article ; but if I ask for too much I fear I shati gel 
nothing, and therefore the simple question (if it is 
simple) which I should like to put is ibia ; 

In an orchestra, of say forty performers, strings, 
reeds, and brais, what should be Ihe proportion of 
each of these divisions; and what should be the 
proportions of the sub-divisions nnder each : e. g., 
□nder the division of strings, vhat should be- the 
nuoiber of the double -bosses, nhat of the violon- 
celloB, what of the violas, and what of iha lirst 
andaecond violiosi And finally, would the pro- 
portions, whatever they may be, hold in a like 
ratio in an increased orchealia — for instance one 
of a double size 1 

Bf answering (if inclination ibould prompt) 
this queition, you would confer an essential favor 
which will not soon be forgotten by 

FOUS ScBSCEIBER. 

AirswEB. — Want of time and room limits our 
answer, for the present, to the "simple" ques- 
tion ; — although even that is not so very nmple, 
for the reason that there are so many modifying 
circumstances and so laatij exceplional casca in 
the uaes of an orchestra, which rundcr the pro- 
portions variable, whether it be an orchestra of 
forty or of a hundred instrumerita. 

1. Suppose the problem lo be, wiih an orchestra 
of forty, to render the symphonies and overtures 
of Beethoven, MenJelsaohn, &c. (For lbo*u of 
Haydn and Mozart even a smaller number will 
suffice, they being written for a amaller number 
of real partB.) The proportion of strings to reed. 
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brass, &c., should be about aa 24 to 16, distributed 

-la; ae follond : 

Pint VIoTiin 8 

Second Violins 8 

Viotai (tenor) 1 

Vtolonceli™ a 

Double Kn-ei 2 

FlotBs 3 

l.t Biid Id Obi>e 3 

lit Hnd 2-1 Clarinet 2 

IstnndaJ BasNion 3 

lst%nd Id tinni 3 

TmmpeH 3 

Tj'mpoiil, TrianEle, &c 3 

40 

A larger proportion of bosses to violins is often 
dearable; And indeed thenumberof eaub class 
of BtringB must depend Bomewbat on the relative 
efficieney of inJividual performers ; four effective 
violin* upon a part mom titan counlerbslancing 
eight feeble ones. 

The atrings, or quartet, as it is teehnicaH; term- 
ed, compose the heart and vital jiucleus, the foun- 
dation of the orc'hi-stra. These may (without 
adding to the vind band, as above stated,) be in- 
creased almost iJidnlitiitely, until we approach the 
dimensions of a colossal or " monster" orchestra. 
As a general rule, there can hardly be too many 
strings, provided their quartet t>e in itsrlf nell 
balanced. 

The risteen reed and brass instramcDls above 
named are enough, not only for an orchestra of 
forty, but for one of almost any magnitude, short 
of the monster orchestra for some great festival ; — 
allooiog, of course, for the occasional introduction 
of extra homa, as in the Freytchlits overture, ro 
trumpets, trombones, tubas, atid whatever inslru- 
mi-nts for »(>ecial effects; as drnms, cymbals and 
other " JanisMry music," ad libitum, when a Jd- 
lien would astonish the multitude. 

The un-unifonrity in practice among the va- 
rious orchestras, which our "Subscriber" has 
been used to hear, ia owin^, therefore, to three 
causes: to the unequal efGcicucy of individual 
performers on the Kimc instruments; to the inci- 
dental effects, the various uses and abuses, (nen 
ideas truly inspired, or fantastical caprii'cs.) to 
which an orchestra is from time to time applied ; 
and, in the great majority of L'ascs, to the mate- 
shift expedients of a conductor who has not 
enough materials at his command. In the la'ter 
case his orchestra is only a quasi orchestra, a more 
or less skitfal and judicious abridgement, which to 
the apprehensive imagination of the bearer may 
yet serve very well to sketch out and suggest the 
full design of the composer. This category, in 
truth, exhausts nearly the whole of our good for- 
tune (in this cuutry), in the way of orchestral 
enjoy men ts. 

The sin of misproporlion in almost all onr 
quafi orchestra:' is the exce.<s of wind instruments, 
particularly of tlie brass. We have no room 
here to go into the special functions of eauh of 
these pastoral or war-like, mild or terrible mem- 
bers of the little tone-n!public. GeneralTy speak- 
ing, while the groundwork of the musical thought 
rerades in the Mriiigcd quartet, they oiU a various 
coloring to the iiarmony ; or they contrast and 
slDeraate their harmonic masses with the masses 
of stringed harmony ; or they step into indi- 
vidnal prominence in piquant obtigalo solo, duct 
or trio pa.'<sagC9, where one of a kind makes a 
clearer and distinctor impression than two or a 



dozen would. Indeed the maximum of legiti- 
mate trumpet effect in almost any orchestra is 
reached by a single trumpet on each part, as first 
or second ; and every one has seen how one 
little saucy piccolo or octave Iliii« can splash a 
deluse of bright yellow over the most gaudy and 
colossal tone-picture of Jultien's largest orchea- 
tra. 

From this it will be seen thabno absolDte numeri- 
cal proportion can hold between the wind and 
the stringed members of an orchestra. Different 
uses require different proportions. It would be 
as hard to say how many instrnmenta of each 
kind shall always compose an orchestra of a given 
iiumber of men, as it would to saj hon mncb of 
each color a painter must use in every picture c£ 
a given character. Much roust be left to the in- 
spiration, tact and judgment of the composer, 
whether in colors or in tones. And (in the ab- 
sence of explii:it directions) the conductor should 
have genius enough, in Ff mpathj witk the Am- 
posor, to contrive such combinations, according to 
the circumstances, as will moat nearly realize the 
effc'.'ts intended in the composition. 

This, we are aware, is a ycry imperfect answer 
to our correspondent's questions; but its faults 
are (necessarily) those of omission. We de«gn 
at earliest convenience to treat the subject 
more at length, and perhaps enrich our columns 
with what has been written by some of the best 
authorities. Meawhile we may refer to the treat- 
ise by Berlioz on Instrumentation ; to various 
essays by Fetis; and to the instructive ond popu- 
lar article about " The Orchestra," by William 
Henry Fry, which appeared a few months since 
in Putnam's Magazine. 



New Knaiti. 

(PEom a. p. Rud k Co.) 

I Soiriti Muticalet, No. 1. Li 

a (The Promise); No. 2. It Rimprotcr, 



Rossi 

P' 

["The Reproof.) 

The enterprising publishers conld not do a bet- 
ter thing than repcint, as Ihcy have here com- 
menced to do, that capital collection of eight Ital- 
ian airs and four duets, commonly known as the 
SoiretM II<Uitnt, or " Evenings in Italy." Tbey 
are smong the most genial and characteristic of 
the separate melodies of Rossini. Several of 
them, like the" TBTantelra," the " Veneliua Re- 
gatta," L'Orgia, kc, must be already ramilinr to 
our leaders through the singing of Belietli and 
Others, and Ibe piano-forte transcriptions of Liszt, 
Tiie beautiful nollurno, for soprano and tenor, 
JUira la iinnca [una, too, is one of the series. The 
two little canzinittt, already iesued, are graceful, 
sparkling Utile love melodies, though not the most 
interesting of the dozen. This edition ia a neat 
and exact reprint of the European, with both the 
Italian words and a singable English translation 
by our townsman Chailis J. Spbasde, Esq. 
Every culiivslor of the belt Italian melody will 
rejoice to own a full set of the Soiriti. 

Oesteh, Theodob. Cau of JiiciU, No. 2. pp. 7. 
Five more tittle pieces, {"from the SoRnambula, 
Lortzing's "Peter the Great," Flotow's Martha, 
with a slow waltz, and a Fcopte'i 8ong,).very sim- 
ply arriinged for beginners on the piano. 

Oesten, Tbeodob, XII. CapritttEItgantf. 

A series of more elaborate and fantasia-like 
pieces, yet of medium dilTicuttj. No. 1 gives 
graceful variations upon I>ii Elfin, a favorite 
waltz by Labitzky. 



TocKKHiiiH, 8, P. Mna. Doc. Servia fir tht 
Burial of thi Diod ; a tribute to the memory of 

JOMAS CBlCXKBINa. pp. 16. 

Th* composer had an inspirioE theme, and be 
haa treated it with reverent and true feelini, with 
dignity, simplicity and lesrning. The short intro- 
ductory movement for the organ, in G minor, is 
solemn and unpretending, in strict four-part &>r- 
mony. So is the four-voiced setting of the words : 
" I am the Resurrection," tc; entirely appropri- 
ate and in the easy manner of one who is in the 
babit of carrying four distinct parts along together. 
After this he introduces a double chani, arranged 
from a single one, and the old hyrani of "St 
Mary'a," snd " Dundee ; " when the odginal votsl 
harmony is continued to the words : " I heard a 
voice fmro Heaven ; " and the wbole is concluded 
on the organ by the Dead March from Handel's 
■' 3aul." All il chaste, plain and church-like, 
vrithoDt admixture of sentimentality oi 



{rnm OUw DIIKB, BoCoilV 
HovELLo, TiHCEWT. (Compo«ed or armged). 

SAort Mtloditt fir tKt Organ, prituipaliy for 

the tofttr ilopi. No. 3. 

The yonng organist will here find a variety of 
tasteful, expressive and truly clasaical viduntaries 
of moderate length. The present number include* 
a BenedielioD Piece, a canon (originally a ronnd 
for four iopranos)| an Mr Ikemaliqut from Pleyel ; 
an Jgnm Dii from Novello's Mass in D ; « lovely 
minor melody from J. B. Cramer ; the Ambro&ian 
Hymn from Spohr's "Consecration of Tones" 
symphony ; a simple mefody, by Novello \ a 
short slow movement from Beethoven ; s very 
interesting old Gregorian melody, r&rioDsly 
harmonized by Novcllo, Jec, he. 

Calcott, W. H. Balf Houri irilH Ikt but Cam- 
poieri. No. 1. Ton Wtbtr ; 3. Bftkatn i 3, 
Minitluohn; 4. Spohr. 

Number One is a very pleasant and well con- 
nected medley (for the piano) of flivorite scraps 
from Weber, commencing with the opening horn 
passage and following mysterioDS chorda in the 
overture to Obtron ; and conlinuing with a alow 
theme from the first clarinet concerto, the "Mer- 
maid'a Chorna" from Ol>tron, the prayer from 
Frrytchatz, Xtit "Bridal Chorus" from Obtron, 
the brilliant Allegro from the " Jubilee Overt n re." 
and 10 on. The connecting links, conclndiog 
phrusea, &c., are quite after the Weber manner. 
Playing it through is a pleasant way of recalling 
and making dear in the mind many thingi that 
have charmed us in the orchestra ot opera. 

Knoaa, Jotiirs. JSitKodical Gaidi fir Ttacknt 
of Mutic an t\t Piano-firte. Translated from 
The German by Q. A.Sceihitt. ISmo. pp. 64. 

This excellent little hook is a guide to ttatktrt, 
to be used in conneotion with Knorr'i revision of 
"A. E, Mliller's Method," also published by Dit- 
.aoQ and recently noticed in these columns. It is 
full of excellent hints, which not only aid Ibe 
teacher in so directing the mechanical exercises of 
the pupil as to impart the " true artistic piano 
tonch J " hut which keep ever present to the mind 
the more inapiring aspects of the Art- At every 
stage of mechanical progress it indicmtea a list of 
the heat compositions to be practiced, with a con- 
stant eye to the cultivation nf taste and the form- 
ation of a true style. Indeed the book contains a 
full and admirable catalofptt raitonnit of the com- 
positions which ought to enter into the mnsical 
reading of a pianist who would be at horoe in the 
whole history of his Art, f>om Bach and Handel 
down to Thalberg, Chopin, Liszt, Schumann and 
Heller. The earnest amateur and 1104601 will 
find this useful, as well as the teacher. 
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Cabtlb Gasden Opera. — The noveltf of 
tbe week hat been the debut of Signon Martini 
d'Ormt, the new contralto, in the character of 
tbe Spanish gentleman, Aman<!o di Gondi, in 
Donizetti'it Maria di Rohan. We heartily agree 
with Prjr'f remarks in the TrOiune abcut this 
class of imjMrsonBiioiu. 

We wish we could ipeak fiom being interested 
in what ahe did, but we have a coontitutional 
horror of seeing tbe worst of farces — tbat of 
women -dressed in men's clothes — tonching sword- 
hilt, challenging, and so forth, all in tbe harmonic 
tones of the sex — consecrated by nature to gen- 
tleness and love. Alboni even was a nuisance in 
sacb characters; they are utterly and irredoem- 
ably bad, ranningin the face of nature. In point of 
truth, they are not a remove from the lyrical mon- 
ster of tbe Pope's chapel, and could only «ome of 
a nation whose political phiIosoph}> needs regene- 
ration. Thus much for the feminine-man busi- 
■nesa on the itnge, which should be, If we must 
have them, balanced with men, bearded and 
whiskered, doing the cbaracten of Juliets and 
Vidas. 

Apart from this we would add that the new 
contralto has a face of singular intelligence — 
vivacious action, and an excellent voice. The 
song she sang — by the way the best melody of the 
opera — was roundly applauded ; and at the cktae 
of the first act, the principal singers were al! 
called for. We did not see the other acts, bat 
would judge that Graziani excited his audience 
by his earnest style and capital voice, in the 
climax scone. The tenor ^ve his first air with 
great sweetness. Madame Bertucca-Maretzek is 
quite recovered, and performed with spiriL 



Music o:s the Cohhon. — Out "city fathers" 
have igain, — reluctsnily, it would seem — provided 
a small modieam of summer evening music by 
way of refined recreation for the people. Two 
evenings in the week (Tuesdays and Fridays), 
small military brass bands take their turns in dol- 
ing out driblets of the hacksied Jullien splendars, 
(aa if there could be oue poor forlorn soul in this 
land whose memory needs to be reft«shed upon 
the subject of the "Prima Donna Walll!") to- 
gether with the same half-doleo of better things 
that were played all last summer. Our hopes of 
the organization of a true, not military, but civic 
band, by the city for such purposes — a band of 
Jbrty to fiRy instrumenti, with a goodly share of 
Teedi, instead of all brass — have been entirely dis- 
appointed. One would hive thought the sound of 
Dotlworth's band in our streets would have stimu- 
lated the ambition to attempt something quite as 
-good or better ; for even -that was not quite perfect, 
a want cr something being fell between the reed 
.and inha trihea. 

But it Is no fault of our musicians that they do 
not form larger and more composite bands. They 
act up to tbe patronage which they receive. They 
must perforce club together their forces in ■■ small 
quantities to suit purchasers," relying as they do 
mainly npon the parades ol miliiary companies 
for their employment. It is time that the public, 
or tbose who in an official manner provide some- 
what tor the education and amusemeot, as well as 
for the health and order of the public, should call 
into being a complete band, for the adequate per- 
formsnce of (Oodmiiiic fnot eicluding popularj 
on a scale ibit it tan he heard by crowds in the 
open air, and which may he emproyed to lend a 
rbythmicsl charm (o all peseeful public ceremo 
niah, processions, be, whether of a solemn or a 
festive character. 

Would that be extravagant ! Think then of the 
«conomy of blazing away thousands of dollars in 
an hour or two, on every Fouilh of July, in sense- 
less fireworks, and barbarous pistols, pon-guns and 
crackers, nou I ishing and stimulaiiag the love for 
all sorts of disorder, insolence, vulgarity and vio- 
lence. A small moiety of the money would peo- 
ple the Common every pleasant summer evening 
with delighted listenesa to really fine musiff, and 
make tha streets echo with the ueqaent «iund of 






omitted In meMion cenain changes which took 
e in the Board of Directors, snaa sfler our report of 
mnual meeting in June. Noi by wij of news, hut 
^■of futare reference, we <1r> it now. Im. 
ledislely sfter the re-election of the old fifficert. the 
president, Chsrles P. Curtis, Esq., and Chnciei H, Mills, 
Esq., one oT the directon, sent in their iHignaiion, 
which WIS sccepled, and their places, h well as that of 
tbe Ute Mr. Chickering, have been filled by the election 
of Mesara. C. C. Perkins, Elien Dale and E. D. Brighim. 
The Board is now eompned u fnllows : 

Dirsctnn, Dr. J. B. Upham, (Pres'l,) G. D. Brighsm, 
Henry W. Pickerng, Dr. George Derby, Ehen Dole, 
Chirlea C. Perkins. R. E. Aplborp. Treasurer, John 
Rogers. Secretary, Pranc is L. ItJitchelder. 



a V b e r t f B e tn e n t s . 



HAHVABS UniSIOAL ASSOCIATION. 

1 Diy, on WSDNKSDAY neil.'juij 19lh, mrtho™™'o 



VOOAI. UnSIO IH OLASSES. 
Tha nDdarstgDHl propriaM to flvv laMradion tn Yeme 
be doliTd, In lb* ' 

Blemeaturjr Frlaelplca and Pnctlce oT Voeal 

Aiionfinf Is i*> PtMlalatnian «r AAictiH MtlJiod, 
TIh pho pniiMMd Mil not Intarftr* w<th InnniilkHi Id the 
bigtwr ImnpbM or VociL Eucciian. Stiu, EipanaioH. ttc. 
nor SBpenida lis neaeHdtr ; but Ibe irnt objKl vlll be, hj 

Wfni<iUary covrj', to auablfl pui^ls toasAD BV,-bllM moaGJID- 
cult DDdc wiih fw and flovncf — and 1bu« «nilnenUj qualltj 
ihvm to thvIti and profit bj lh«lr lEutrnctloas In Iba DOn 

sbmll applj. Tba price oT caltlon vlll tn ftfalarwl b^ EIm 



A. WERHER ft L. J. HOEFVNEB, 

nOAi&AL~iRSTRBiBBHTa» 

No. 369 'W&SHINOTOH BTBBBT, 



T>IANO-rOKTEa. SinpUDHl, UalnlHiim Oaltim, 
X ^^lmr. VMaacMt*, Duwi. UlulDSU, Fluas, f 
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■a>a at tba SalM-n>Mii, If In the anning at hb rrtUii 




B7B Wasbiogton at. MajrIT 





GEOBOZ J. WEBB * COB 
PIANO-FORTE WAREROOMS: 

ChaiBbers, So. 8 Wialer ttnot, Boitoa. 

AT ihit btabllriimtnt mar ba Rrnnd an ahfsat uil aitat. 

PIANO-FORTES, 
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ITli. 
































'js;i 








apienl d«tr.dJ a. br 










~r,'"^l.'L^.Til.. 


pan tha 







Lighte, Knrtott fc Bradbuy's Piaaoi, Hsw Toik. 
HallM, D««la&<lo.'s de. Boston. 

eoo^Buu &. Baldwin's MeloiMaa. 

Mbta ta 



ADOIJH EIEI.BI.OaE, 



No. »Q ASH STREET, llOSTON. 



sOrg.niatand TiarburorHuilo. 



J.M 



Hi:vr§* PATENT 

AMERICAN ACTION PIANOFORTE. 

rpnB MANU^ACTUTIKK Ij In pwimMlnii of Bnaicrnaii laall- 
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ThA name of EITOBB In oommsndation of aa 
Imtmotiim Book baa often beon aoiiklit, mnd 
wtLsn obtainsd oooaldered a leading induce- 
ment for Teaohera and BoliolarB to adopt tha 
work. Here we hare a Uethod by Knorrblm- 
•elf. In whloh la oomprlsed all thatraat aoomno- 
latlon or Huaioal EnowladKe, aalt relatea to tti* 
Piano, whioh baa made bla name ao oelebratad, 
and hia lr(»d of twproral ao dealiable. 

THOSE, THEBRFOaB, WHO HAVB ADOPTED A WOKK 
BECAUSE JUIJITS KNOBS RBCOHUENDBD IT, 
WIIJ. NOT FAIL DOLT TO APPBXCIATB A YOLXMK OF 
INSTRUCTION DIREOTLT FBOII THE PEK OF THAT 
lALB^lIBD ABTIST. 



A. E. MVLLER'S METHOD 

FX.A.TO'O-FOXl.a'SSi 

JULIUS EITOBB, 

G. A. SCHMITT. 

Tba Jfuical Wtrld surf Tima aja of thla work : *• It b 
admbnhljaniladlapeiiaMatbeatBdTat tba Plaao-Forta, to 
Utooneof tka neat oonplaM warka. In thk Udc, aTar pa*- 
nab«llalhli«HiDtrT,wti»alllabaaed an tha aoaiidat pita- 
dplaa of taaehlng. MUller aaliH apon the pD|d bom the 
earilaataga,andtlrou tha liiaplaal liaasni lewli him, atcp I7 
' f«>leat derelopmenl of bif pi^rteal 
B the blghtat keqniremaoli of Ibe 
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vltb paTthnlan fDlJrelT new. An 
Totad to tha perfdrmaoaa In two and a 



larllT la dall; in 

Nomaroua letlera hara already bann mlied from diatln- 
gnlabad Pnbaaora ot Muiie, cnplai of man; of wbkh will mtrta 
b* pnbllihed. There b but otie oplnko exjavaaed Tvapectiag 
UUIIar and Knonr'i Hetbod, ud that li eaiHat In ite pnb*. 

From itofihj m^Stm el tba Boauin pns, tba UlOiriuc aia 






la planlat-" — Boarox J 



"One of (habMt,lf n 
acknowledged enellence 1 



a plainer anleiaatliiitmetkiDtlian wanatin- 
■r nal with in u; aindlar pnUleailcn."— A«. 

terr beat laotwiHuawlinR th 



lof Btrtlnl'a HalbodJ Piuo Inatmciiaa 



llahtil. Bfn eld plarui will ^«n It a nluabla eamputea." 
— CBamuH Fuuua. 
" Tbij la nnqaeatlonablj a work of nparlDT tM£^irtteB "^^ 

Thla tranalatlon baa been made bj a Oerman taaeiMT, ^w 
bmngfat to tba tank tha raanlta of a long eiparleoee la Plaae- 
ftorla leaching, both In tbia conntrj and tn Bofopa. 

Tha Oermu Tait will Im CKUd Talnable to nanj naebKt 
and Scbolan. 
The work la eoinpilMd In ITD large quarto pace*. 

GompUla, Twa Fnrta Ib aaa, U. 

Bapante Parta, each {a. 

The FIRST PART nmtalni the Elamaoli of Mule, aaap. 

tiled to tha Plaoa r a ijaleiaatle ajncpeia of tba Balaa of 
IngFiing ; eiplBiaiiDU of dlBertnt modea of Maf4eal Ehm- 



Tbe SECOND PART tree 
Ibat balonga to tba depanaieot of Fingering ucinamT. 
Mon rolljCBiTled oD( bj Knorr bi thla, than In ut of hta 
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aaibaddlOonal Inter. M 



B p. U6.) 

Gldce was eTBD gre&ter aa a thinker than aa 
a musician. From gnmada of reflectiDn, the 
Opera Seria, to which he hod pud tlia tribute of 
bis f oath, aocompomed b; tha moat brilliant n»- 
ceai, in Italj, diagnated bimi and he began to 
reflect nulicaUjr upon the conditiotu at Ijrio 
tragedy, tried to bring tham ii 



his ' jnd developed th«n in writing in the 
pret . ^ hia AJceile, nhich he dedicated to the 
grand duke of Tuscanj. Id this remarkable 
piece, in which the rule )pes before the example, 
Gluck pointa oat all the faulli of the mnaical 
and poetical compositioD of the Italian opera and 
unfolds his system, which be fouoda upon the 
principle of lyric-dramatic truth, whose applica- 
tion he extendi to all parts of the opera, which 
he binds strictly t<^tber, exterminating all ac- 
cessory ornaments as superfluous, substituting 
accurate expres^on of the words for forms intro- 
duced in the interests of routine and of the 
singers, ordering the moTemeot ofthe music by 
the action, and making the poet in evtrything the 
indispensable counsellor and inseparable guide of 
the mu^cian. These maxims, to which Glvce's 
scores famish the best commentary and at this 
day tfao best criticism upon whatever there may 
be extravagant in them, contained nothing but 
the principles of the French composers. The 
disiinctioD between them and Gluck however, 
connsti in thia, that they entirely lost Nght of 
their end in the means of execution and that 
Glitgk was not the man to be deceived in that 
way. The followen of Lum Tery honestly 
imagined, that they only needed to imitate 
materiaUy (he inflexion and the thadea of the 
voice, which characterize such and such passions 
in every day life. When they had let rage, re- 
morse and revenge howl, when they had indicated 
such moods as despondency, sorrow and lamenta- 
tion by smothered tones, they &ncied they had 
done all, and no one thought of the melodic sense 
or nonsense which might result from the putting 
togeUier <rf their bollow-riaging and shrieking 
notes; the selections of chords troubled them 
about as little, provided they were always full and 
nmiy. Uorover they had remarked that the 
passions in reality announce themselves not only 
by tha motion, but also by the higher or totoer 
tana of the voice; that some express themselves 
rapidly, others slowly, and that as a general rule 
in ^leaking we do not follow a definite riiylhm. 
Hence they thought it clearly followed, that, if 
they changed the movement and the measare with 
every word, and mode the rhythm so irregular, aa 
to disturb every impression and cause all sense of 
unity to vanish frcHn the muuc, they attained the 
highest possible d^ree of truth. In this way the 
French compcaen drew their conclunona, owing 
to the false theoiy of their time, which placed 
music in the category of the so-called imibttive 



arts; and it was this that made it, leaving exe- 
cution out* of the question, so iololerable to for- 
ugners. 

To declare that a muncian like Gluck could 
not have made such wretched mistakes, would 
still be no great compliment for him. Gluck, 
not only understood the true, more various 
and more powerful declamation better than all 
the musicians before him ; he also knew, that the 
chief eficcts and the most essential ugnificance of 
muMC lay in its own proper elements, and that 
therefore, to found musical tragedy, it was not 
enough to perfect the Becitative and measured 
declamation, the only kind of song, which admits 
of a free and almost ideal intonation of the speak- 
ing voice; but that there was need, especially, of 
arias, choruses and concSrted pieces, whose dra- 
matic expresmon is brought out by means of 
melody, accords and rhythm; — things, which 
have abecdntely no material resemblance with 
speech. 

If weconsult accnnparative viewof the musical 
statistics ot Europe from the time when Gldck 
projected his plan, we shall easily convince our- 
selves that France was the only land which 
could and would receive it Italy would have 
put its originator under ban as a hereaiarch, the 
public would have made merry at bis expense, and 
tha singers would have treated him very much aa 
the Bacchantes did the hero of his Yienna opera, 
the Orfeo. Germany, which in the opera was still 
tributary toltaly, Habsb's Germany, would have 
been quite aa backward about recognizing Gluck 
as it was twen^ years aflerwards about unclcr- 
standing Uozart. France on the contrary, was 
entirely ready to receive the new lyric-dramatic 
code which was nothing but the (iompletion and 
perfectjoo of its own. The reigning masters of 
its royal academy, the numerous battalions of 
its orchestra, its singers, its chorists and its 
dancers, ^6 pens of its poets, seemed only to 
be waiting for a musician. Gluck came and 
accomplished that, of which the Florentines 
had dreamed ; he solved the great problem of 
lyric tragedy, so far as it was possible. Imagine 
with what enthusiasm and with what intoxication 
a people, for whom dramatic excitements formed 
the highest mental satisfaction, welcomed the 
reality of a mndcal drama, after already wor- 
shipping its shadow in the shapeless produc- 
tions of tbeir native compoeen. The national 
party, far Cram disquieting themselves about 
the triomphs of a fordgner, spontaneously re- 
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cognized hini m their interpreter and their 
head: — a proof that Glitck had thoroughly 
noderslood how to leiza the thought and taste of 
the nation ; the thought, whii-h thej had well 
comprebendcd, without being able to realize it ; 
the taste, which accepted alternation, became it 
promiaed them a new enjoyment. This was an 
immense riccen, unheard of in the annale of the 
theatre, which rose even to illusion and to madness 
when the learned world saw that Baciae'i 
tragedies were mercilessly cut to pieces to make 
operas of them, that Iphxgenia hod already fallen 
under the ahean of an arranger, which went to 
wor^ a thousand times more savagely than Cal- 
chas's steel, it raised a shriek of disatisfaction and 
of terror. Laharpe already was alarmed lest 
all the goda of the French Parnassus, flung to- 
gether in a hecatomb, were to be slaughtered on 
the altan of the German idol. Laharpe turned 
Pictunist, as men once turned monks, to testify 
to their abhorrence for the abominations of the 
time. And irho were they who lavished their 
almost frantic applause on a composer, whose in- 
novations the musical nations had rejected as 
assaulu npon the sovereign orthodoxy of the 
Italian opera? They were the mass of the French 
public, the most ignorant and barbarous of men, 
genuine B»otians, musically speaking I And 
Gluck's opponents, the Ficcinists, who were 
they? The mudc-lovers of the great world, 
young musicians, the hope of the coanlry, literati, 
who give the tone. J: J. EouiBeau, theorist and 
composer, Grimm, the pearl of dileltantists, La- 
harpe, Marmontel; it was the elite of Parisian 
society, who strengthened that crowd of foreigners 
belonging to the higher claaes, which incessantly, 
in an ever constant m^ attaches itself to the 
Pariuan population. This whole world of con- 
noisseurs were without exception Ficcinists. The 
Bnotians on the contrary declared themselves 
nnanimoQsly for Gluck. 

To-day, now that seventy years of musical and 
Other revolutions have passed over this celebrated 
dispute, which drew all France and Europe into 
the war between two musicians, what shall pos- 
terity think, and what report of it? Were we 
to keep in view the music only, we could not 
comprehend that any difference of opinion could 
here prevail. If any one should now, with spec- 
tacles on ncee, place the belligerent scores upon 
the table before bim, and with his bead full of 
the present m^mc, he would ask if it were tme, 
if it were credible, if it were possible that the 
■calee could have wavered between two men like 
Glcce and Piccini as tra^c compoeers 1 Can 
he comprehend how, between two men, of whom 
one was something only because he was esteemed 
the rival of the other, the ignorant could hsve 
judged like connoisseurs, and the connoisseurs 
like ignorant ones ! The only possible compari- 
son between these two men he will say, is this: 
that Gluck was the fiither of the lyric tragedy, 
and FiCCiNi the father of the bufib opera, of 
which I am heartily fond, and of which the 
C«ccAinaor the "Good Daughter" presenteiteelf 
to me as the first complete pattern. 

But the whole wonder of this paradoxical fact 
vanishes upon examination. Although the ignor- 
ant crowd gave Gluck the preference, still it 
continued what it was, ignorant, incapable of 
judging music outside the theatre, and deaf to 
beauty as to the most repulsive faults in execQ- 
tion ; but we have already stud that in this crowd 



eager for dramatic eicitements, the piece and the 
artista found about as many enlightened judges, aa 
the hall held men. Gluce's declamation carried 
lyric-dramatic effect as far as it was posnble ; the 
singers, wbcee muncal sense only needed a com- 
poser, to become quickened, must have entered 
more into the spirit of their parts; they sang, or 
if you will, toreatatd, with more soul and energy ; 
they became better tragedians, in surrendering 
themselves to the wholly new impressions (for 
them) of a fiery, swift, impassioned, inGnitely 
true and inspiring music, In which looks, gestures 
and attitudes seemed to grow together with the 
DOtee. That was what charmed the public. On 
the other hand, these woi^ also conuderably 
&vored the musical education of the French, for 
which the comic opera bad already laid the bans. 
The grand and yet so simple thoughts of Gluck, 
his melodies so solemn, his harmony so enchaining 
and yet to natural, found entrance to French ears, 
although they wero of horn, according to the 
Italian saying; they found the speedier entrance, 
that Glcck's style is not difficdt .to understand. 
For the first time that people, so obstinately 
wedded to his opera, learned that munc is an 
enjoyment of itself, one of the liveliest, in truth. 
What distinctions, what signs of approbation were 
Bulficient for the man^ who had endowed them 
with a new sense I The multitude judged instinct- 
ively and did not err, which would iobllibly 
have been the case, even if they had had to follow 
the flight of a Handel or a Mozart. But 
Gluck knew the measure of their powers and 
contented himself with restoring the drama with 
enei^, nolnlily and truth, without pretending to 
raise it to a poetic power above the poetry of 

The lovers of mndc, who judged not as knowers, 
but as half-knowerv, preferred Piccini npon 
grounds, which commonly decide a man's con- 
temporaries ; upon the same grounds, which long 
unce allowed [he music of this master to fall into 
oblivion, and which have kept Glitck's music 
living to this day. The Italian composer gave 
melodies for execution, which were more involved, 
more brilliant in their novelty, and which for fi^y 
years moulded the fashionable taste of Europe. 
Glucs on the other hand avoided just these 
forms, because they were not suited to his psycho- 
logical inductions, or to that striving for the True, 
which led him constantly in all his labors. To 
the dilettanti he appeared less pleasing, less 
adapted to the times. Hius do the men of an 
epoch, or the representatives of a momentary 
taste, always reason about the men who are of all 

Gluckists and I^ccinists still always live and 
fight under other names, like the systems which 
they represent Each has the right to live ; a 
continuation of the strife, however, would be 
profitless, because there are means of coming to a 
mutual understanding. Both systems correspond 
to wants too different for them to exclude one 
another or only live in mutnal competition. If one 
is equally fond of theatre and music, and takes 
pleasure in forgetting the singer in the person, he 
will hear Gluce and his le^timate successors, 
MEHrL, Cherdbini, Spontiki, Weber and 
even Metesbbbb in bis fine moments. Id their . 
school, Home and Greece, the East of the patri- 
archs and the West of the enchanters, Achilles 
and Liciniusy Joseph and Simeon, Max and 
Agatha, will speak to one's soul, like the spirit of 



the poedc age of the world and the spirit of the 
marvellous Saga; there is enough therein lo 
engage all that one has of feeling and imagioatioa, 
of dramatic intelligence and muncal pasdon ; and 
that is an enjoyment But look for nothing in an 
opera leria, which bean the reproach of a ten- 
dollar libretto, and is not worthy even of that. 
On the other hand it has to bring out ringers, wbo 
are paid eigh^ tboosand franca, but who would 
not get a qaarter of this som, if they limited 
their vocal achievements to what the tmth of s 
situation or a character requires; ringers too, 
whose talent (we confess) is such, that one fbrgela 
the person and the piece entirely in the ringer, 
and would be very indignant at the theatrical ' 
iUusicm, if it dared to interpose itself between lite 
artist and the public. But to be able to bear i 
nngers, who have reached the summit of the 
toechanical and nsthetic perfection of their art, i* | 
also an enjoyment and indeed so great an enjoy- ' 
ment, that there is none for which we pay more ' 
fondly and more dearly. Of thete two enjoy- 
ments one can prefer the one or the other froin 
taste or from principle ; but it is my ofnnion, we 
may love them both and enjoy them by tarns, [ 
withoat one injuring the other. 

I have dwelt upon Gluce, and truly for good 
reasona There were muurians of greater genius, 
but no one, 1 believe, wboee worka could have 
been more useful for the future. He is the 
founder of the sublime theatre music and the 
first, who has left os monuments i^ dramatic 
opera in his scores. All the forms of declamation I 
and accompaniment, which he has created, still 
glimmer through the most sterling operas of our 
period, and time has held his operas in such ' 
esteem, that we may look upon him merely as 
the older brother among his scholars of the nine- 
teenth century. ' 
[Tab* 



A Vint to MendiBlwiilm. 



By H. F. Cboblit. 
(Conglndfd from p. US.) 

The second day of our stay at Interlachcn was 
cloudy, with occasional torrents of rain: all the 
mountains were " straitly shut np." Uendelssobn 
spent nearly the whole day with us; indeed, I 
never was near him without bein^ reminded of 
what we are told of Sir Walter Scott, that be 
was as lavish of sood will and time in the enter- 
tainment of his friends as if he had had no other 
earthly thing to do. When and how he maitaeed 
to write were not easy to discover. 

He spoke again of Fribourg; and, for half-an- 
hour, relented, and would go there with us ; and 
then, when he relapsed into his leas enterprising 
resolution, he offered us, instead, some pbying on 
a poor little organ that vetr day. He bad stuiD- 
bled upon a solitary village on the Lake of 
Brienz, to which there was no proper road, be 
had found the church door open, and the oi^n 
open, and nobody "to prevent him," and had 
been np there to play once or twice. The beantv 
and loneliness of the place, and the easy acccM 
lo the instrument, had taken strong hold of hia 
intagination. He would take us there that aAer- 
noon, and make a little music for us. It vras a 
gray, sullen, cold day, with passing showers, mak- 
ing an awning necessary for the boat, for by boat 
omy coald we get to Ringgenben;. There b 
KHnethin^ cnriously secluded and quiet in the 
aspect olits little gray church, which stands on a 
knoll close to the lake, and is approached by rude 
steps carpetted with maiden hair and mom, and 
the smalMeaved clinging ivy. That day, too, aa 
before, the chutch door chanced to he open, aitd 
the organ was accesnble. It is the work of « 
Tallaisan maker, " not nipe>ezcellent in 
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itmaj be supposed; bat its pretty, g&j-looklng 
cue neTerthelBBi givea a certwn air of eplendor 
and a fsKuuttioii to that remote place of peasant- 
wonbip. A peaant bov was preseutlj foand 
-willing, for a few balzen, to blow the beliowR as 



mt down to an organ, for the pleasnre of his 
three auditon. It seems to me now as if he 
never could bave played moro nobly. After one 
or two novementB by Sebastian Bach, he began 
an improvisation in C minor, which took the can- 
onical fbrm of a prelade and fngae ; his fancy 
kindling as he went on, and his face lit np by 
that serene and elevated smile, the highest and 
most beaabfal of its many expressions, which all 
who knew bim mnst remember, while he drew 
forth those long and rich chains of sound which 
■* bring all heaven before the eye«," as old Miltoa 

I feel, when I think of this organ playing, as if 
I had taicen leave of the greatest music forever; 
nnee, in that exercise of his art, the amount of 
science he would bring was animated by a ra- 
diant fancy, often dispensed with on like occasions ; 
the want of which is supposed to be dit^uised by 
the glory of the sound, and the skilful intertex- 
ture of the parts. More perfectly, every genial 
sympathy, every sense of calm practical approval, 
could not be gratified. There was the true, 
gracious, ^Rei man, old in experience, but young 
in the qDickneas <^ bis sensibilitiee, to be heard ; 
that day, it seems to me, more remarkably than 
ever. Ue was giving and receiving pleasare 
without parade ; ana from a store which had 
never been fuller t^ the highest thou^ls and the 
richest iancies. Such thines must come to an 
end ; but they are never to be fo^otten. 

In the evening, chance brought the conversa- 
tion on the gronnd of Italian music. He spoke 
u;ain, in warm terms of admiration, of Bossini's 
Guillavme Tell ; and, to my surprise, inth a 
good-natured cordialiEy, of Donizetti's Fiile du 
jReffiatenC. "It is so merrv," he said, " with so 
much of the real soldiei's hfe in it Thev call it 
bad ; and to be sure," he continued with a half 
humorous tone of self-correction, " it is 
how eaailv one can become used to had 
Then be oegan to ask about Verdi, having heard 
that diere was something like a new effect in 
some of his finales; and he would have this de- 
scribed, and shown to him, as well as could be 
done- He expressed a wish, too, to hear Handel's 
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I doubtfully! 
the frivolous and old-fashioned passages for solo 
stops, with which they were full, talked eagerly of 
the grtmd opera at Paris, as of a theatre for 
which one day he might be asked to write (I al- 
most think that some negotiations had passed on 
the snbjoct), and referred to his sojoam in Rome, 
as one which had been full of the highest and 
most imporCaut inQuences upon his career. It 
was apropos of Some, that some one mentioned 
Shelley's " Ceuci," which had been given to him 
b^ one of bis English friends. He spoke of it 
with almott angry dislike. " No ; it is too horri- 
ble, it is abominable. I cannot admire such a 

Tlie next morning, Mendelssohn drove with 
us to Lautcrbrunnen. The view of the Jung- 
frau and the Silberhorn was superb as we went 
np the valley. Nor can ever have the fall of the 
Staubbach looked more magical than it did in the 
bright light of that late summer day, its waters 
rlcaming like a showQr of rockets launched over 
Uie ed^ of the high cliff", their expended fires 

S reading and mingling as they feQ and faded. 
Imost my last distinct remembrance of Men- 
delssohn ia seeing him standing within the arch of 
the rainbow, whichj as every reader of " Man- 
fred " knows, the iritch of the Alps flinga round 
the feet of the cascade, looking upward, rapt 
and serious, thorouehly enjoying the scene. My 
very last ^gbt is ue sight of him turning down 
the road to wend back to Interlachen alooe, while 
we turned up to cross the Wengem Alp to Grin- 
delwald. I thought even then, as I followed his 
figore, looking none the younser for the loose 



dark coat ftod the wide-brinuaed straw hat bound 



with black crape which he wore, that he was too 
much depressed and worn, and walked too heavily. 
But who could have dreamed that his days on 
earth were so rapidly drawing to a close ? 



lor DvUhfa Jonnal of Hade. 

Letter from Qie White Hanntaliu. 

G1.SI1 House, Jure, 1864. 

Dbak Dwioht: — This rainy day is welcome. 
For it makes a pause in the delightful toil of 
travel, and enables me to gather up the bright 
threads of experience and twist them into a line, 
that I intend to let down fWnn my mountun 
height, in hope of alluring some metropolitan 
eyes. The ride hither, by the way, through 
Finkham Kotch, is picturesque enough. We 
were thrust, Elve and I, into a covered iregon, 
which our chance companions made a Hades of 
profanity, low breeding, and dissonant speech. 
But heaven was outride, though in mourning; 
the mountain brooks bubbling and dashing across 
the road ; Glen Ellis Falls dim soanding through 
the vrood, and the mountains rising on either nde 
shrouded in mist The road continues execrable, 
while the State agents are contemplating repairs. 
But just at the worst part of it, and the wildest 
contrast of ragged rock and mud-hole, Peabody 
river leaps in by the nde of the road, and races 
with the team. Winning an easy victory, it 
plunges away into the thickets that skirt Mount 
Washington, and, the jolt being over, Thompson 
has left us at the door. 

Now, in the quiet of this rainy day, a memora' 
hie ascent of Ml. Washington from the other ^de 
takes form aRer the followmg manner. The tide 
of summer travel is just riaug in this quarter. 
Gibb, the gaunt and gracious landlord of the 
Crawford House, held under his convenient roof 
a notable company. They had gathered during 
a Bucce^on of dubious days, and awaited a fine 
one for the ascent The air is chill outside, but 
there is a roaring wood fire on the hearth. 
" Hasp log* nnd let Iha blaze langfa out." 
Ckipies of the poets are on the parlor table. As 

" the ooilDg sap wiQ make 

SwMt iDttiio lo our thinking." 
Tbe old world, as well as the new, is largely and 
finely represented in our company, so conversa- 
tion is more ori^nal than is usual. Erin is fresh 
from Mammoth Cave, and he tarns it inside out 
with its rivers, galleries, and mysterious chamben, 
and makes them shine in the spar of his glittering 
speech. Halo talks of the Alps, and Weirdmann 
recaUs with earnest faith wild legends of the 
Hartz. Two half tam«d young bears, seen fkim 
the window, cUmb trees, scramble for bread, and 
stand on their bind legs for milk and the amuse- 
ment of the cnrioua. The old man who comes in 
with wood to replenish the fire, and wears his 
spectacles on his bat, makes an eddy in the cur- 
rent of our talk. So the day and evening wear 

Tbe former days have only 'btnt over the 
mountains, and glimmered dimly through tbe 
rain, but now Saturday shows signs i£ hreahing. 
Good. Elve, Bidge, Halo, Spalterda^, Erin, 
Sapling the Yirginian, Weirdmann, Dame Trot 
and Quixote, nine of us, beadea two guides, a 
mounted party, wind np the leafy Clinton. From 
the real history of this mountain forest and tbe 
thousands who have threaded its paths, might be 
woven a romance u poetic as the Forest of 



Arden, which Shakspeare has made immortal. 
Tbe first rule in these mounltun ascents is lo 
trust your animal- Two miles or so out of the 
nine will suffice to fortify your confidence. For 
in climbing the rocky, ragged steep, and edging 
the precipitous cliff, you find him patient and 
per»s(ent as a mule, and safe as a chamois. The 
gust that blows his tail horizontal — blinding mist 
and pelting rain — are all one to him, and you 
gradually acquire a kind of centaur feeling, the 
equine being the intelligent part, that takes you 
safely to the summit 

The mountains liil their heads into the sky as 
if they strove lo follow the receding and magnetic 
fingers of the Creator. Attention to tbe horse, 
and abstract thinking may now occupy the mind, 
undisturbed by any scope of sceueiy, for the mist 
descends and nothing is seen. 

Elve, who rides near me, smiles inwardly, as if 
she knew all this before, and saw through it then. 
Nothing else is seen, nothing heard but the occa- 
sional voice of the guide, the sharp clatter of 
hoofs, and the flutter of [ho passing gust Still 
up and onward. The mist clears a little on Mt 
Pleasant We descry Quixote apart from tbe 
rest, with folded arms, steeped in reverie, and 
letting his horse take the old path over the moun- 
tain, while we pass around it Dome Troi's ani- 
mal is tempted by a tuh of grass. She looks be- 
yond his nose into a valley two thousand feet 
below, and screams. " Yank him up," calls the 
guide. Then we file onward. The mist comes 
blinding over us all again. Halo is smothered. 
Spatterdash invisible. Elve, merry-faced, with 
wide blue eyes, was lightly tossed and trotted 
along sublime ridgee, roofed and flanked by im- 
measurable gulfs of mist Her Bleed was safe 
and swift under the power of her volatile mag- 
netism. Out of the mist and into the mist she 
flew, and left a vision of airy grace, and a sound 
of fairy laughter. What is her laugh like 1 It 
has a note of a bird, a touch of the waterfall, is 
full of surprising turns, never in cadence, but 
always playing, ascending, and vanishing at last 
upward, like sunset from a mountain peak. 

So far on this wild journey, when, on ML 
Munroe, the mists rolled apart, gathered into 
clouds, and stood in weird and awful shapes upon 
the adjacent summits, as if they were the gods of 
tbe valleys ; and the heart bowed before them as 
we passed. Up into clear weather, np to the 
highest habitalion in North America, a long low 
rock-built hut, under the lee of which the troop 
of horse is gathered, while we mount the roof, 
and let our sight fiy clear out over the vast sea of 
mountains, over lakes and plains, and mountains 
still beyond, until it rests, looking towards Ihe 
south, on a faint blue line of the infinite horizon. 
That is the sea. When the mind has travelled 
over the vast circumference of that ultimate ring, 
and can gather in its vision for nearer objects, 
we see Kearsarge, fresh from recent rains, rising, 
a clear cone, above the lovely Conway valley, 
and shining in the golden light like a mountwn 
of jewel. 

Upon this sublime vantage ground, it does not 
require an imagination so potent as the Greek, to 
conceive of the earth as an animal. The jointed 
range of mountains over which we have paned, 
heaving their huge backs towards the heavens, 
culminaUng in Washington, and then sloping by 
the keen peak (tf Jefferson and tbe long ridge of 
Adams on the other side, sei 
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penonal and contiDnous life. Some «uch feeling 
prompted Eire to tay, vhile I was sileatl^ muring : 
" Look at that mouotain. See the velvet shadowi 
creeping lengthwise over its side, alternating with 
stripes of brown. Whj, it looks like a tiger I" 
Longfellow's remarkable line, which she had 
sever read, came into m; mind : 

. ■potted hide ■tretdiei lh« 

How in the silent memorj the vallejs deepen, 
and the monntains rise I What grand cloud 
shapes, what flying icud and gliding shadow I 
What breadths of sunshine I How the whole 
scene bows and lifts and stnngthens the heart 1 

Three honn have slipped awa^ here, so near 
to beaveo. We muster and descend. The ws^ 
was full of pictures. New groupings of mount^n 
and valley and horaemen ; new traits of manner 
in the partj. The Ti:^nian was our completest 
centanr. His black eyes and tanned hands, and 
suppleness of power seemed of the nature of the 
black mare he rode on, sublimated into man. 
He was famous for short cuts, scorning the safe 
circuit, and coming down precipices like a hippo- 
griff. Once I hxtked back and saw the black 
mare waltzing on a large rock just above my 
head. He rode all way^ lying over the horse's 
mane, so that we saw nothing of him but hie legs; 
then backwards, converoog with us over the 
animal's tail ; all along, like Mazeppa; and over 
the roughest parts of the descent, sideways as if 
on the teat of an omnibus, and without touching 
mane or bridle, and always with the joUiest un- 

Look back. A rainbow spans the ridge be- 
tween Munroe and Pleasant We fare onward 
and downward. We become aware of a Taut 
cloud which has risen behind ns quite across the 
sky. It shuts down over the west like an eyelid, 
and seems full of tears. They fall and listen 
on Spatterdash's yellow beard, and sprinkle ns 
all. We are descending Clinton, the liquor 
flasks are empty, and the guides communicative. 
" There's some rough places, going up," says one, 
" if a lady's anything of a scartcrow I" " Why, 
that hoBS," slapping her haunch in patronage, 
" carried up a woman that weighed two hundred 
and twenty-five, and he slung her np the mono- 
tain jest as easy, by gorry, as a gig." We arrive 
after an absence of ten houra, three of which 
were passed on the summit, and hive the expe- 
rience of a memorable and delightful day. Qnite 
enough, dear Dwight, for your readers. Til tell 
the rest in your ear after the Foortb. 

Mot. 



Kn Arftbdla Goddard. 

The London Mutieal World has the fiidlowiDg 
account of this distinguished young English 
pianist 

The annual concert of Min Arabella Goddard 
was, as usual, an event of considerable interest to 
the lovers of the highest order of pianoforte 
playing. This young and remarkable artiit has, 
mashort space of time, earned a name for herself 
which entitles her to rank by the side of the first 
pianists. She has won it, too, nobly, without 
sacrificing her art to that mere love of display 
which too often distinguishes the virtuon of her 
age, and more especially of ber sex. Miss God- 
dard has studied the works of the greatest masters 
with untiring zeal and assiduity, and though not 
yet nineteen, possesses an acquaintance with the 
finest musie for the piano-forte, from the writings 
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of Bach and Handel down to those of Weber 
and Mendelssohn, which few even of the most 
experienced and renowned [uano-fbrte playen 
can boast. Two or three yean ago, before she 
bad directed her attention to rousic of a higher 
and severer stvle, Miss Goddard, by her brilRant 
performances in public of the fantatias of Thal- 
berg, Chopin, Diihler, Liezt, Prudent, De Meyer, 
etc., had proved hermlf a mistress nf all the diffi- 
culties of the modern school of execution. She 
may, therefore, at the present lime, be ru^rdcd 
as a thoroughly acccKnplishcd pianist, in the full- 
est acceptation of the term. She can play with 
equal ease and with equal intelligence the lessons, 
fugues, suites, etc. of Bach, Scarlatti, and Handel, 
the sonatas and other solo compodlions of Moeart, 
Clementi, Dussek, Woelfl, Beethoven, Hummel, 
Weber, and Heller, the concertos, duets, trios, 
quartets, quintets, etc., of Mozart, Dusaek, Mo- 
scheles, Hummel, Weber, Mendelssohn, and 
Stemdale Bennett, the fantamas and such like 
ad caplandum pieces of the most celebrated 
writers, from Henri Herz to Emile Prudent, and 
the studies of all the eminent pianists who have 
devoted their talents to this useful branch of com- 
position, from John Cramer, Steibelt, and Cle- 
menti, to Kesaler, Chopin, Ferdinand Hiller, 
Liszt, and Stemdale Bennet- Such an extensive 
repertoire of pieces of various kinds, all of which 
KHss Goddard bas at ready command, is almost 
without precedent, and in one ro young, unpre- 
cedented. How she can play these things, it ia 
unnecessary to insist on here, since those who 
have heard her can themselves tesdfy to her 
ability; and luckily they are very many. Miss 
Goddard ia already an ornament to her profession, 
and, if she goes on prc^reesing and perfectine 
henelf in the music of the great maalets, which 
is the mUHC of her predilection, this country has 
every chance of being possessed of an anist- 
executant second to none m Europe. 

Miss Arabella Goddard's early studies were 

Eursned under the direction of the late Kalk- 
renner (the master also of Mme. Plevel), whose 
plan of forming (he hand and general system of 
elementary inetruclion were admirable and un- 
rivalled, and to whose advice and tutelage must 
be attributed tbat singularly perfect mechanism 
for which her playing is distinguished. Later, 
she went through a course of instruction in the 
modern school ^ execution, under M. Thalberg, 
who tanght her to play his own fantasias, and 
those of other masters, almost as well as himself 
These advantages were not lost upon Miss God- 
dard. The rest is due entirely to herself Hav- 
ing mastered all the mechanical difficulties of the 
instrument, and all the graces and elaborations of 
die modern bravura and "romantic" schools, she 
set to work, with no less ardor, on a ttjsk. still 
more congenial to her taste, and studied the 
music of the great cotnposers, ancient and modem, 
with an earnestness of^ purpose and an unremit- 
ting attention, which, in an incredibly short space 
of time, made ber completely mistress of almost 
all the important compositions tbat have been 
written for her instrument, whether in conjunc- 
tion with the orchestra or independent of it, with 
or without the accompaniments of other instru- 
ments — all the best music, in short, of the concert- 
room and of the chamber. For this invaluable 
acqui^tion to her accomplishments she is indebted 
wholly to her own commendable perseverance, 
and to an Inherent love for her art, combined 
with a strong apprehension of the beautiful, 
which is one of the highest gifts of the Creator. 
To the great and good, pure, unselfish, noble, and 
unadulterated music of^ the glorious and sincle- 
minded Kings of Harmony, Miss Arabella God- 
dard, it is true, came prepared with all the man- 
ual dexterity which was indispensable, in order to 
grasp and subdue the immense and original diffi- 
culties they must have presented to one who had 
been tutored in so opposite a school ; and the ex- 
traordinary ease and rapidity with which she was 
enabled to conqner her new ripertaire in all its 
variety and extent, to add sonata after sonata, 
concerto after concerto, fugue after fngue, not to 
individualize further, to ner store of musical 
wealth, most, in a gr«at degree, be attributed to 
this ; and for this she can never be sufficiently 



grateful to her masters, Kalkbrenner [asd H. 
Thalbeig; while they, on the other hand, woald 
have reason to be proud of one who has put to 
such excellent ana legitimate uses their eariy 
guidance and advice. But, beyond this, her own 
good sense and intelligence, an IndMnitable will, 
a power of concentrating her mind on one piin* 
cipal pursuit, and a secret determination to per- 
fect her talent, do homi4^ to her art, and earn 
an honorable name, have been the scje and ex- 
clusive means of helping Miss Goddard to the 
position she now occupies ■, and for these and the 
qnalities elsewhere enumerated, which, at the asB 
of nineteen, have enabled her to rank irith £e 
first living profemors of the instrument upon 
which she excels, she is only indebted to the 
source whence all such inestimable endowment* 
spring. That she will prove they have not beea 
unworthily bestowed is onr entire CMivictios. 

Miss Goddard niay be s^d to have made ber 
dibttl before the English pnUie as a classical 
pianist of the first pretentions about a year ago, 
when she played the great sonata of Beethoven, 
Op. 106, tne largest, grandest, and most inlricata 
composition of the master, at one of the concerta 
of the Quartet Association. The impresKcm 
made on that occanon will not have been forgot- 
ten. Since then she bas steadily advanced, and 
every one of her pnbUc performances has testi- 
fied to the progreea she is making in the higher 
and more intellectual attributes of an artist She 
has risen rapidly in the estimation of the public, 
and while there is no one more ^fted, it may be 
said, with equal truth, that no one is more ^nerally 
popular. Her name is a sure attractiMi in a 
concert-room, and her per&rmances never fiul to 
satisfy expectation, and Co prove that ber attractian 
was leKttmiate. At ber concert on Wednesday, 
which brought a crowded and brilliant audience 
to the Hanover Square Rooms, among whom 
were many of the mott eminent pianists, foreign 
and native, resident in this country, the same 
Kood taslo tbat has hitherto characterised HIm 
Goddard's progiUDisa, vras eviBced in the 
selection, which was as follows : — 

FABT L 
BjBipllBBT { Jflplln) 

Bone— I7iia^iif« lapima 

Banff — Ad'Iii 

Oruton (ffMd KTDph>) W.a.Bi 

PART n. 

Sunnirtt PUno-fttrf . 

Arik—DaUn napaa llout. 

Bong— "Sonf of NFghl" IlH ' " 

Solo*— Ia Famlaiiu, BMdL Moataru tn F Blnof 
— l>irfu d'^tHRU VuMita ttoili. .Hkrar, Cbl^ 

9mz^Adttaida. .- E 

OTBCtBn (AJphni) K.A| 

Oondueuw, Mr. iitni Mdlon. 



Weatern Coriwp(»idence- 

/" CniCAQO, July 10, 1854. 

Mr. Editor : — Since leaving Boston I have been 
travelliuE ftom place to place, until I have now 
reached Chicago. 1 have been making it my busi- 
ness to beeoma acquainted with all the musical 
professors, and those interested in made, and to 
inquire into the real wants of the musical people 
in the great West. I visit the seminaries, the 
schools, libraries, music stores, publishing houses, 
periodical depots, &e. I srrived in PJttriiurt on 
the "glorious Fourth." There sre msny musical 
people in this city, betides seversl music itores ; 
among others I called upon Mr. J. H. Mellor, 
whose acquaintance I was very happy to make ; 
he ha* a Gee store and a larga stock of music, and 
Boston pianos, for which he finds a ready sale. 
Messrs, Chickenng's, and Woodward and Browa'a 
instruments are very popular in Pittsburg, and ar« 
highly spoken of by all mosiciani. There is elao 
Mr. Kleber, who is an enlerprising man and a fine 
musician. He hsi a large store and is driving a 
good business. Music seems to be in a very 
flourishing condition and there are many thoroagli 
mnwcian* and good teachers hero, who nnderstand 
their business. They are engaged in Jntrodueins 
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K Mrla of made wUck will kMs ■ tsadanej to 
^elop « daiaical t»«te ■moDg their mftn j papili. 
'. Id ths aveoiDg of the fifth 1 took the care and 
■Trired at Cineianiti the next morniag at ei^ht 
o'clock. ThU u one of the fineit citiea I hare 
Tiiiled, and la alio veij moiical. I called npon 
all the muaic dealer* and foand them qnite huiy. 
The Urgeit aad mon ailenEive house in our Tine 
il that of Mesirt. Colburo and Fields; both of 
these gsntlemea are men of bmineM; thej are 
ambitious BDd possess large ideas, besides beiog 
-quite masieal prmcticallf. I had the pleasare of 
meeting at their store Mr. A. W. Wetfaerbee, well 
known I beliere b7 ant Bostonlans. This gentle- 
man flushed hi* mniical cdaeatioa st the Acad- 
eiaj of Marie in London. I found him to be a 
lirely and eoerKetic gentleman and a scholst — 
tboroughl; booked ap on all masical matter* ; at 
a musician he stands very high in the ettimation 
of the citizens of this place. 

I was iuTited by Messrs. Calbarn and Field*, in 
company with Mr. Wetherbee, to call upon oar 
German fiiend Mr. Ross, who reside* upon the 
Mountain. We took an omnibus at S P. H., and 
•rrired at the desired spot abont 6. Here we 
fooDd it cool and comfortable. Mr. R. i* fioely 
utaated, and (nm hi* place we were ftvored with 
a delightfal view of the eairoundiog country. 
Our friend brought *o several bottle* of very nice 
wine, called " Catawba," which he manufactured 
from the grape of his own vineyard, in the midst 
of which we were seated. I really found the Ca- 
tawba to be equal if not superior to anything of 
the kind I ever allowed myself to drink. It was 
cooling and invigorating, and with the SehatUxt 
Kit* und Srod, we enjoyed a real German " sit 
down." This reminded me of days gone by. 
ARer passing about two boar* with IKend Rom, 
we visited the Mereaalile Libeery Association, 
which is certainly one of the most intereetlng and 
useful institution* I have ever visited. It ii in one 
of the handeomest building* in Cincinnati and is 
fitted up with beaatifbl taste. Nearly every jour- 
nal and periodical of every description, published 
in the United Stales, is found on file for the benefit 
of the members of the iostituCi^in and all persons 
who may he invited in. I was sony not to And 
" Dwighl's Journal or Music," there. As Messrs. 
Colbarn and Fields are the agent* for it, I hope 
tbey will not fail to endeavor to induce the asao' 
cintioD to subscribe for it ; because if masic dealers 
do not interest themselves in circulating the music 
Journals, who will? We (music- dealers kc.) re- 
ceive more benefit, in one point of view, from a 
large circulation of musical papers, than the edi- 
tora and publishers. They tend to cultivate the 
taste for music, which of course increases the sale 
of our musical publications ; consequently we 
should prevail upon our friends to subscribe for all 
the musical Journal*. Indeed it is their duty not 
to neglect such important opportunities of inform- 
ing themselves of what is going on in the musical 
world. Every father and mother shonld give their 
children an opportunity of learning music in some 
ODe of its branches ; and what can there be more 
interesting or instructive then a joarnal which de- 
votes itself to that divine Art ! 

I len Ciocinnati on the eeventh and arrived at 
this place on the eighth. Chicago is one of the 
most charming cities in the country. Its papula- 
tion is sixty thoaeand, and it supports several 
masic and piano-forte stores. Most of the piano* 
sold st this place are made by the Messrs. Chick- 
ering, Gilbert, Hallet and Davis, Woodward and 
Brown, and W. F. Emerson. Messrs. Reed and 
Wilkin* have very extensive room* and are doing 
ft eplendid borinea*. Mould and Greene are th* 
principal music dealer* ; they also tell immansa 
qnantitMa of piaoo-fortet. They are both men of 



much energy, and are determined to heep a good 
stock of the first elatt music, and it it the large 
and choice stock they heep always on band that 
gives them the popularity they enjoy. Success -to 
them in their great enterprise! 

Sincerely Youis, Mooekr. 



tiToaK 



At the Gnnd Open, Mile. Sopbie Cmvelli hss been 
plnying In La Veilale and La Autrveiwlt. As tuniit, she 
was ImmenselT applsnded. It la stated by La /Vance 
Mtmcait, that Mile. Gnivetll leavet agaio for London on 
(he lit of July. ARcr a tonr !n Kni^lnnd ebe will retnm 
by the la( of October, and lmmedist«ly bepn sladjiog 
hor psrt in the now grand flya-scl opera of MM. Scribe 
and Verdi. The nhearsali of U. Gounod's JVonnt San- 
glaaf» an punned with great ictivily. M. Ro^r, the 
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faboloD* oCr«s, for next seaeon, from lbs managemeBt of 
the Opera House at SC Petenbargh. Tbe prcMrromi" 
of Ihe Opera Gomique 1* still the same, and will, in 



for the new open of the Prince de la Uasoowa, as well 
as for that of H. Duprato. 

U. Geori^ Bonnqnet bas anocumbed to a long and 
painAil IllDess. He was well known is the anUior of 
Tliiais, and had a new three-act opera ready for ths 
Th^fttre-Lyrlqiie at Ihe momentor bis deceese. He was 
tba musical critic for the Fmiich paper called L'lliut- 
trtttion, andittoae time cJ^/ni'DrdLestre at the Ttallena. 
M. Boniiqnet was buried on Saturday, at SaiDt- Vincent- 
de-Paul. In the mnsioi] part of the funeral cereniODy 
the orchestra was condaatad by U. Tilmant, and tbe 
chonia wat nnder Ihe diivction of H. Bstiate. MM. La- 
rebare-WjIy and Cavallo oCBclaled at the organ. 

Julg 1. Tbe Grand Opera is closed Ibr six weeks. 

At the Open Comiqne, the first repreeantatlon of M. 
Dnprato's new one-act opera Is promised for Friday, the 
Both. La FbiK^i du DiabU is still fflvorably recBlved. 
M. Porrin has renewed the angagemant of Ulle. Caro- 
line Duprez. The nne-act opera hy M. Dnprez, JtliolU, 
flnl plaved at tbe oompowr's private theatre, in tbe Bne 
Turgot, has beeo accepted by the mauHficnient of Iha 
Opera Comiqne, and will, according to report, be put in 
rehenmil after Ihe prodnction of the opera written by 
the Prince da ta Moaoown. • 

In virtue of an Imperial decree, the Ihaatraa of Pari* 
non-HiinMKMnA, the theatres of the departments, and 
tbe dramatic censonhlp. hsve been taken from the dt- 
rection of the Minliter of the Interior and placed under 
that of the Minister of State. The engagement of Hme. 
Ilgalde St the Grand Opera expired on the 36th nit. 

M. Edonard Batiste, prorassor at the Imperial Conser- 
vatory of Music, and organist of the eharch of St. 
Niodas-dea-Champs, hB« been appointed organiat at Si; 
Enstitche.— Tbe Soaili-BamU- OctU held, lust week, Its 
yeiirly general meeting. After the reading of the report, 
which confirmed the fVesh proRresa made by the Society, 



nondnetor, in the place of M. Sei^hers, who has reainned. 
M. Barbenan, formerly chtf-d'ordiHln at the Italian 
Opem. waa unenlmonslr appointed to the yaoaot poet. 
M. Wekerlln will contfnnelo direct the vocal depart- 

VimntA.— Donizetti's opera, Dtr Litbttlrakk {L'ESiir 
^Amort] baa been giveo for tbe benefll of Mme. Boigfal- 
Mamo, who played Adine, but was not very enccessftil, 
as the part is by no means salted to bar. As mnoh may 
be said of Herr Nsndln in Nemorioo. Berr Scalese was 
Dnlcamara, and Hen- Everardt, the Sergeant. Berr 
Eckert condnbted. On Ihe whole, the performanoe was 
anything but saHaractory. It isaxpeoled that^tha seawia 
of German opera will eommeoce with Boleldleo's ITcii** 
Fro* (La Damt Btmttlu). 

There has Iwen nothing lately in tbe way of concerts. 
Hme. Jenny LInd Galdxehmldt and her hnsband have 
gone to the baths of Iichl, where they think of paaalng 
thesnmmer. The "Nightingale" his agidn determined 
to retira from pnbiio life—for soma lime, at leaat Berr 
Leopold von Mever haa received a brilliant offer from 
America: 60.000 dollan for one year, excloaive of trav- 
elling and other expensea ( 1 ) For tfais he Is reqntred to 
play only two pieces a night. 



Wedneaday, the asth, as Fran Flntb, (Hn. 

Ford), In Nioolai's LiMgt IFtiW km Windtor. and this 
evening she concludes her ergncement by a repetition of 
Norma. The season will sboRly be bningbi to a cloea 
with J/nsoiueCa, and tba theatre will remain shut until 
the Mth of Aognst. 

Act.[.a-CRAPBLija.— Tba season commenced with 
Fk)taw'* Jbrdo, which was favorably noBimd.-~The 



maonicHpt works left by tbe hite Sohneider, Hfci^tM- 
swiderat Deasan, eompriM one bandred and flny-two 
CompoamonSjlQcludlng tbirieen ontlorioe, eleven masses, 
forty-seven psalms, seven operas, five f^est^ri'de (piece* 
for festivala}, eight overtures, seven symphonies, etc. 



CouKiHa.— Tha memben of the UOaarrgtiangverrin 
returned on the Bth from England. They were wel- 
comed by Iheir friaods at a place calied Kunlpdorf, sev- 
eral miles tVom Cologne. The proceeds of the twenty- 
three concerts given bv them m the apace of twenty- 
nine days amount to 45,000 thalen, of which H.OOO an 
devoted to the building fui>d of the Calbed 
~ ■■ ■ iged on a new comic 

rr Roderick Beoedii. 



Oaanaserdn have perfoimed Sebaatinn Bach's Patwiai, 
Bcoording to the Gospel of St, ,klat. — The theatre was so 
badly atleoded dunog the "starring" engHinnnent of 
Berr Sieger, that the well-known tenor left wilhout 
playing the number of timet previously agreed on. 

MunCH.— SenrerailD C^Saa, at Hector Beriioi. la to be 
produced hera this anmmer, under tbe direction of Ihe 
composer. L'EUQt da fTord will shortly be brought out, 
with Frftnlebi ScbwardMch as CatherlDe. 

Itmly. 

H<H>S)U. — Sominl's BaMtrt •£ BtmgSa has been 
played several times wllb extraordinary anccess. The 
eompaay 1* good, end the opera carafally got np. Mile. 
BrimbiUa la applauded even night in the lesson soenei 
she Introduces an ^r from Harcadante'a EltoKora. The 
other singen ara Mme. Berti and Si^ori Coni, GalvanI, 
Scheggt, and DIdoL Verdi's SigolM) la In reheareal. 

Florshob.— The new opera, Sogiere, by Sig, Coaen- 
tino, attheTeatroAlfieri,imnn>yesinaplteoftheliireUa, 
which is very indiiftrent. Sig. Fraschinl (the "' — 



the royal theatre ol 



„ during the I 
of I8GS-e. Madlle. Bnmbllla has signed an engagement 
for tbe Ptrgola at Florence, during the camiyal of tB54-S. 
Mu^Kt.— At the Teatro Reale, the new opera, Elaia di 
Talom, ia played every night i at the Naovo theatre, 
Vardl'a // Trevalore altematea with Mercadanlo's GR 
Onm t Cbriosi. Both bouses am badly attended, partiv 
on account of the great heal, and partiv the ineiBolcncy of 
the companies. At Ihe San Carlo. 71 Cbrsaro, one of 
Verdi'a oariy operaa, is in rehearaal; Ihe parts have been 
allotted to Slenore Da Rolasi and Cnrroii, and Slgiiorl 
Pancani and Waller. At the Testro Nuovo, a new opera 
ia in rehearsal, eotlUed AmeJIa di Porta Oapaima, tbe 
music by Fioravanti; Ihe poetry by Arienro. 

Vehici. — Tbe new opera, .Imlete, the word) and 
mnaio by A. Zansrdioi, continues to draw good bouMs, 

.-J I. ii,.-j ._ _-_!. jQe^sesniTo representation. 

ing man, and, as a first 
. ..... ^„^^lo mav no cj" ""■"■" ""■■ ■-;-- t*".- 

s^irofW and tenor between Mad' Morselli and Sig. 
Landi, tbe dnet for Mjimno and ftosto, by Mad. Spezzia 
and Sig. Coletii, an nightly much applauded. The 
fitreUD IS rather dnll. The composer was repeatedly 
called for on tbe flnt nIgfaL 



lore liked on 
The composer is a very yi 
ittempt, his Avdtio may """ 
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Koon'g Eooyolopcedia of Hxaaa. 
This loQg annotinced and e^ei^y expected 
work ha* at last made its appearance. It liei 
her« before ut a tempting, noble looking royal 
octavo of a thoatand paget, loli ^ as a London 
book, aitd quite at neat and clear and elegant a) 
regards type and paper; artittically bound il 
parple cloth, and cheap (only four dollar*). Ii 
it one of the finest tpeciment <^ typograpbj 
which have ever issued from the Boaton Stereo- 
type Foundry. The murical iQustratians, too 
with which tta paget abound, are meet invttingl} 
tet, credit for which is due to the wtHthy printei 
of our ovm Jonmal, Hr. E. L. Balcb. Exter 
nally, this book challenge* comparison with an] 
American ipecimeu at txxA'^naking, and tbe eti 
terpriaing publishers, Heatt*. J. P. Jewett ant 
Ca, have every reason to c<mgrattilate themtelve 
dpon the manner in which tiiej have uthered a 
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mportant a work into tbo world. — We have be> 
^n with noticing extemale; becanse, it having 
>een our Vak and privilege to know wmetfaing 
if the literary materials on their passage piece- 
□cal to the press, it is but natural that now the 
iltimate concrete fonn and completion of the 
■liole vast and miscellaneous seeming mass should 
Jaim our first attention' And now for the work 
tscif, its aim and oiethod and achievement 

It proposes (o fumiali, (so far as may be in inch 
rompact fonn) a cooiplate Eacjclopiedia of 
Music : that is, a convenient book of reference 
or ready information upon all topics, names (tnd 
lersons that perttun to Slusic as a Science or as 
in Art The subject matters are alphabetically 
irranged, and lacltide explanations on all points 
>f musical science and notation; definitions of 
Dusical terms, to the number of at least five 
.housand ; descriptions of musical instruiuenta of 
dl nations, ancient and modem, with their scales ; 
iccounts of the lives and achievemenla of some 
bur thousand musical compoaers, performers, tbe- 
irists and critics ; and, under one general, as well 
13 many particular heads, an orderly synopsis of 
Jie history of Music from the first aget down to 
very recent times. To thi» we may add a pretty 
;opiou3 miscellany <£ musical cnriodties, anliqui- 
:ics, &c., and a liberal supply of muucal illustra- 

This waa a formidable task* for any one man, 
certainly for an American. Achieved with any 
reasonable modicum of success, it could not bnt 
result in a work of great ulitity. And should it 
fail to satisfy all questions, should it on the other 
hand offer much which many readers hold to be 
luperfluous, it would be no more than the com- 
mon lot of all encyclopedic works, however 
learned, especially when compressed into the 
imits of one volume. Yet the author, Johh W. 
UoonF., of Bellows Fulls, Tcrmont, in his sloglc- 
ininded enthmnasm far the Divine Art, and cari- 
osity about everything pertaining to it, and with 
the indefatigable industry of teventeen geart, has 
jrawn together and presented in convenient 
ihape for reference a much greater mass of muu- 
cal information than has ever before existed in 
iny single volume, Or any dozen voltunes in the 
English language. The Germans pcasass musical 
lexicons of vaster proportions, and smaller ones 
perhaps more thoroughly digested. In the mat- 
ter of musical bic^raphy the French work of 
Fdtis, up to the date of its completion, is far more 
full and satisfactory, than a ungle volume like 
this could be. Yet even these works, the best 
of them, are frequently at fault, frequently re- 
turn no answer or a very ambiguotta answer to 
the studeot'i questions. In our own language 
there has been absolutely nothing of this kind, 
lave some smaller vrorks, ezcluavely biographical, 
or exclusively technical, which appeared twenty 
or thirty years ago. These earlier English works 
bave served for the alphabetical bans or nucleus 
of Mr. Moore's materials. Buttothesehehaaadded 
information of more recent date, translations of 
important articles from the best French and Ger- 
man authorities, and original essays bam a loolti- 
tude of sources. 

There is room for improvement, doubtless. We 
could wish that some matters bod been more tlto- 
ronghly digested, some points more fully treated, 
where they are only indicated. Bat this we 
should say also of the most teamed and extended 
German works. No such work can be, in the 



nature of the case, beyond criticism ; and he who 
creditably carries such a labor through is worthy 
of respect as one who bas generously exposed 
himself for the public good. Whatever the book 
may lack it certainly cont^ns enough to make it 
indispensable to all teachers, student^ f rofesson 
and would-be intelligent lovers of music. It con- 
tains needed infonnation upon thousands of mat- 
ters, which before was inaccessible and scattered 
throughout the forgotten literature and journalism 
of this art Let us brieQy note a few good points. 

Under the leading heads of muNCol theory and 
practice, snch as Harmony, Thorongb Bass, 
Scales, Mechanism of Accompaniment, Instru- 
mentation, Notation, Sc, it gives condensed and 
pretty satisfactory treatises, conformed to tbe 
most modem results of science. We could wish 
however, that in future editions, the necessary 
imperfection of such short treatises might be cov- 
ered by references to the most important works 
upon each subject 

The definitions of musical terms are generally 
clear and philosophical. They include terms in 
all languages, Greek, Latin, Hebrew, Italian, 
German, French, &c., the langnage being indi- 
cated by its initial G. or I. or F., &c., after the 
term. A multitude of technical terms belonging 
to the old Greek music, as well as other obscdeta 
matters of mere hbtoric curiosity, and the deriv- 
atives from a principal topic, are thrown into 
smaller type, that in adding to the ctwpletenest 
of the work, they may obtmde but little upon 
the space due to things of fresher interest 

The musical biography is, for the most part, 
singularly complete, and includes notices (when- 
ever they could be procured) of most of the living 
and riwng celebrities. Many of the early Ameri- 
can psalmodists, &C. figure with tiie re«t ; bnt Mr. 
Moore has wisely, a^we think, abstained from 
trenclung on tha delicate ground of contemporary 
native bit^raphy. Yet a valuable feature of his 
book is the long article upon Psalmody, in which 
mention is made in chronological order of all the 
numerous American contributions to this great 
native branch of music and of trade, with occa- 
nonal biographical memoranda of some of the 
more active composers, compilers and teachers. 
Under this head the life tf Lowell Mason will be 
found quite interesting. Billings figures, as a 
lusCorical character, nnder his own proper head, 
in a pretty full biography. Tho grander lives, 
like those of Falestrina, Bach, Handel, Mozart, 
Beethoven, Sic., are given with great fulinesa, and 
include often full lists of their compositions. And 
some (tf the most recent notcHieties, like Liszt and 
Richard Wagner, receive a good share of attention. 

The history of Mosio is taken from the French 
of Choron, a clear and able reeumi as far as the 
beginning of this century; since which time it 
may be said that the history of musie is not, and 
cannot yet properly be, written. But tbe mate- 
rials of the sequel to our own day are scattered 
all over the .volume, in tbe lives of tbe mtva 

The appearance of a work of such pretensions 
in oor own conuniuiity, may be considered in 
some sort as tiie musical event of the week ; and 
in the absence of greater matters, has warranted 
our making It a leading topic. It certainly is not 
the least among the many wgnt of a rapidly grow- 
ing interest in Music in this country, that there 
should be demand for such a work, and that it 
I should be forthcoming. 



Uusio FOB Academic FESTtTAU<— In the 
music which is made to fill the pauses, and re- 
fresh tho mind, between the literary or other 
axensises of our public festivals and celebrations 
of all kinds, one continually feels the want of all 
regard to fitness. We mean in the selection of 
the pieces played by the various bands on snch 
occasions. Thus we remember on Commence- 
ment day at Harvard a year or two snce, bdng 
marched off through the groves of Academus, in 
the grave procesaion i^ venerable seniors and 
gowned graduates, to the humdrum sound of tbe 
last fashionable polka. And the Commenceoient 
exercises on tost Wednesday afforded quite aa 
odd an incongruity. It was qttitfr a nicely orgaa- 
ized little orcheatn, (the Germania Grenada 
Band, we believe,) with vioh'ns, reeds, brass, fa., 
that played in the church gallery opposite the stage, 
between the parts. But the piece before the last 
oration was the veriest calithumpiao hodge-podge 
of foot-lifting drum and fife efiecta — a sort of 
Jullien tempest in a tea-pot Muso of some 
dignity would seem to be required on such an 
occasion. Tbe only fitneas we could discover, 
here, was that the mumc iras su^ested, poeflUy, 
by the somewhat " Young American" titie of tha 
spirited oration to which it preluded, and which 
was on " Tie reverence doe from l^e old to the 
young 't 

We do not suppose it was the fault of the mn- 
Mcians. They were artists and competent to pro- 
duce true artistic muuc. Indeed, were not onr 
ears suddenly refreshed at on earlier hoar, as we 
wooed the breeze at the window of a bouse across 
the Common, by most delicions strains cf (we of 
Mendelssohn's two-part sonp from the saoM quar- 
ter ? The fault is in the low taste of the commn- 
nity everywhere, who do not call for better tbingjL 
Or rather, the fault tons in the taste, and now it in 
the heedlessness and thoughtleasnesB of those who 
eater to these matters, and who go by precedent 
and habit, rather than by sertous regard to what 
is fitting. Where is the Harvard Musical Asso- 
ciation, that it does not inspire its higher murical 
ideas and aspirations into the musical ports of 
Alma Mater's programme ? 



Ma. Choblet, in the Loodon Jlhtfutum, noticiag 
oDr story of the " Prima Donna Waltz " perform- 
anee in one of the Connecticut River churches, 
says it can be paralisled by like ahominations in 
the English churches. In the first days of the 
Freytchutt enthosism he TememberB to have beud 
the " HuDteis' Chorus " sung to the ^wordiof an 
Easter hyton. 



BosTOM Theatbk. — The Boston correspond- 
ent of the Mtuieal IUvUjd has picked up the fol- 
lowing particulars about the am^Msition of the 
orchestra, be, of the new Theatre and Opera 
House, now nearly finished : 

Mr. Hiomas Comer, the Erector of Music, has 
engSKcd a complete orchestra of aboat thir^ 
members, and I ran no risk in saying that it is as 
complete an orchestra as has ever been colleeted for 
a theatre in thiacountry. Amonp the first violins 
is Mr. F. Suck, and his brother, just arrived from 
Germany, violoncellor has also been engaged. Mr. 
Comer was also in treaty, a few days ance, with 
the leading contra-baaso and clarinet of the 
Germanians, and I presume has engaged them. 
A leader has been secured by Mr. Barry, in 
England. It is also stated that Mr. Barry has 
secured an English opera company, at which Hiss 
Louisa Fyne is the prima donna. He was also, at 
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laat Mcoonto, id traatf with Sims Roctco, bat there 
ws not much prospectof effecting an engagement 
I &Iao hear of other moiicftl ezpeet&tionB for the 
theatre, but it wonltl be impropeT to mention 
thetu. It cannot he doubtaa that next winter 
'will be a deoidedty moscal season. 



Xvsioal Lttelli^enoB. 

OPBR4 AT Ciwnjt Gabi>«h,— Verdl'B Lmta MHUt, 
ono oT hli mors recent opema, of wbicb ve chrocleled 
the prodnotion >t Pub a teaiOD or two ainoe, wm an- 
□ouncad for Ttaondir night, witb the ftiU itrength of 
the oompan;, and Maretuk^ eonductiDg. Wa are lanj 
to leam that the openu tbns lu have baan ruy poorly 
Attended. 

D«Am or SlOflOR Pozzolimi.— MexEcan papen re- 
port tba death by cholera of the young and IntarestEng 
tenor of Hma. Sontag"* troope. He had many friends, 
and WW Entellectnally and moislly b nipsrioi nun. 

SosTio'H FOBBRAi— The New Orleans Pieajmt 
tranalatea the following from Itt Maxican files : 

The foDBinl of Hme. Sontag li described u being a 
moet nacnilfieenE ceremony. The coffin, covered by a 
black paD and snnnoDDted by a large tllver cross, a lyre, 
a WTMth irf heartMau aad analEer of juniine, was 
home by the gentlemea of the German Phllhaimonlo 
Society (the same who went ont with so mnch Joy and 
DBtimal pride to greet her on her arnval In the city), 
from her late reaidenca lo [be ctaarch of San Fernando. 

It w» ftdlowed by the Santa Cecilia Society, by Oie 
artists of the two opera corps (tha Sontag and the Stef- 
fanoDe troupes), nearly all of the Mexican and foreign 
dilettanti, very many military and oivil officers, the en- 
tire oditorial corps, and an immeoae mnltltuda of panons, 
among whom woi avary painter, sculptor, poet and 
writer of any note iti Che city. The entire cortige pro- 
ceeded on foot, followed by a rary large Dninbar of 

y of tba church, 






re ladies, and, a 



vigil, the imparfncfunen 

■ bn 

wiety tang the'funeral Dtiei 






churcb were performed. At the portal of the tomb.bo- 
fore tha bnrlal of tba corpse, the Ltedsrla/s' 



A.t the portal of ibe tomb, be- 
e, the Liedsrla/sJ of Ibe Ger- 
ineral Dtiewelf song. Baron 
Oageni read between the itaniaa a Gennan 
Don Pantnleon Tovar one In Spanish, 
o'clock, while the church bells were rinrii 
Tosners, tbe remains of tha Connteas of J 
posited in the Paniheoo of Mexico. 



] at eWiC 

he eTeQjng 



iTAuAn Ofeha ni Mxxico.— We see Oiat Ihere was 

en attempt lo fnu the two Ilaliao opera companlea aing- 
ing In the city of Mexico, after the demlH of tbe lamented 
Sontag, bnt In vain. Tba combinallon of such an array 
of talent as Slgnore SteB^oODe, Florentjni Viatii and 
Coetint; and Slgnori Marini, SsItI, roizolinl, Bordas, 
Badiall, BenevenCano, SpeochI, Room and Borare, to- 
fcethar with SIgnoH Bottaelnl, Mlcoao and Barlll, wllb 
tlie joint orchestras and chorases, wonld have been roag- 
niflcentlyatioog, bnt It could not be accomplished. Tha 
SteSanone and Salvi company were Btili going on with 
their perfotmance* at the Theatre de ORente.— JV. 0. 

Apothbosis of Soictag. — Tliere is lo be a grand and 
solemn ceremony at the theatre da Santa Anne, In Mex- 
ico, on the day when a snpeiti marble host of the great 
artist, now being execalail by tba sculptor, I'iattl, shall 
be placed In that theatre. All the artlabi of tbe two 
onen oomnanlea are to ioln !□ Ibia tribnte, and the poet* 
— , — . ., jjj^ geiUQB of 



Gaiai CoHiHO.— 



I Grial has eilanded her 



eDgantiient in London Ibr eight additional peifarmaneee, 
and ibe adveniaement io tha London papers of Jnly 4(h 
stales that it is " in conM^ueoce of her anticipated de- 



aUbrTtf srments. 



la tbii litT. A ra 
atlUsooCM. 



a. JiJTD&£ &■ 00. 
FOREIGN MUSIC DEPOT, 

aiHARD BOVflB B1TII.DU(SB, 

1 raiUDHfRLi. 



S?= 



John Banyan Still Iiivea I 

THE QREAT AMERIOAN PICTURE. 



TBE rlS.aRIM'B PROORBSS, 



the noH thioBfh whteh Chi&Uan paiBtd,oB Uijgi 
tba eRf tf DcetraeHon, to the OelMtM Ott, » 
Vrtrt n t 1^ BaDjaa. krary ChiMlaB binlly al 
this apudid prodnetloD of IniaaD leDlu. 

Tisniioi'uia of ttn attrnfest dsIdio, too niiia«i 
Bilk, hava been rteolTad bj tba pabUaher, from th 
~ auQ oT Enflaad aad Amarki 



GBO. ■■ 8ICEBL8 ts lai ohlt inBoanm iaan ton Bos- 
Mr. HknomsanattbtAiB.S.E. DDlon, No. B, Conldll, 
Ua. Al ~~ 
IjftT It, 



N. D. COTTON. 



Xngluh, Trenoli, and Ameiioaii Btalionery, 

DBAWTNQ & PAINTDIG MATERIALS, 

Ho. 13 Tveaaout 'Roir, BoatoBi 
•.■ WadiUBc aad TUtfawOaids&wtand and Printed. 



VOOAI. mUfilO IN OIiASBES. 



ElemoatMry Prlncii^ 



4 PrtMtlee of Tooal 



cii^e* and 

ActonUnt lo Ut ndn/oiiuis or JuAicIim Wilhod. 
Tba plsB pTOpoaad win not Interli^r* wlUi Initnicttfio [a tha 
blftwr biaDebca at ToUL Rxsosnoii, Rnu, BiFaiiaioK, au. 
DOTaapannl* its aauaalQ) bat the fioit objni vUl Iw, bj 
tha eataUlahmant of a Myttematie, vMiIincttd, and adrtfuatt 
•(cnmlByccnim, to enable papUa to auDaTralbe moaldn- 

thWB to rndTS aad pndt bj odr taa^uetJou la tba moH 
■dTanced aludlM of lb* Art- 
New etaaaaa Ibrmad vbanrrer a aaMalaat anmbar of paplla 
ahaU apply. Tbe price af toltioa wUl ba icnlaled bj tha 
nombar of pnpUa Id a eiasa. luolllea and null elusas mat M 
4Hlt nManeca, If darind. 

AppljbatirMa lbs hoaia of S and t P, M., at tbe noma of 
,___ . ™.t.. ^ ^ ». . ((Tinttt 8t 

a. VBLAKCHARD, 

>1T 



A. WEKNEB & L J. HO£fiTBXR, 

■DSIttAL MSTftOHBMTB^ 

No. SaO WABHINQTON BTBBBT, 



4««ia, Strtaga, 

kaaii DO tiand a gnat nrla^ of the aban nMUd 
iti, and ihall aDdaaroi to fin Bdihetlon to all 



PIANOS TO LET, TCNXD AND B 

Mr. WaaiTD will aJ . 

Plans, Oliu, nata, TloUa and OaHar. Mr. Wen 



QEOEGE J. WZBB ft 00*B 

PIANO-FORTE WAREROOMS: 

Chambers, Ho. 3 'WIst«c fltreetp Boatma. 

i I thla atabUahmant may bo lOnnd an sWsuit Bad uaaa. 

PIANO-FORTES, 
at all prieta, wanaated eqoal to a» In tba i 
hi tba iMiiilhl pmpertlaa of Tsoa, Tonal), P 
Stjk, sad naM. Hoaa othan wOl bs kept. 



KXLODBon am bititabs. 

Ur. Webb's kma aipatanaa bi tbs pnfcaslen of Mask, eaa- 

flad It hHonTealaat to iMt Beaton Ibr tha smposa tf salaothif 
an InstrsDHBt, that tbof sbsU bs aa wall lensd by latlir, 
(naalnc tba price of thalBaDaBaat daelnd,! aa br paisoiul 
aUBilnitloB i sad tboae wb« Bay kmr aa wllb tbalr ordoa, 
caa impUaltlT ra^ dhu tba uaaalaa af Ml. Webb's baN Jad|- 
(neni la their fcror. '-- ' — — — ^' — ' — ' — ' 



■d If It do 

IT- SOLD AT MAVUrACXniUCBe' PB1CB8. 

Liglit*, Xnrton &> Bradbarr's PlaaM, Kav Tori 
KaUat, DftTii &• Oo.'a do. Ba«t«n. 



ADOLPH eiblbi:.ooe:, 

OS* nXTTfllXO, 

No. 30 ASH STREET, BOSTON. 
tT-OoiaBiiinloatlona may ba left al Mr. Dilass'a mndc atnra, 



mnUOAZi NOTICE. 

T. BRICKBR, Tember of thi 
nnglnf, baTlng cloaed hia MiBHsdol 
tnin Saoua Chuteh, baa raoiDTed to No. TK 

rtare Ija will be happj lo «-■ -— — 

m OiauIBl and laaelui of U 



HEWS' PATEHT 

AMERrCAN ACTION PIANOFORTE. 

MANUVACTUMEK la in poi 



mHB MANUVAI 
X BMnlalabcm 



ItkiD of tia npHtority. la solkitod. 

>. HSWB, 3St WiuUnfUm Si., &»«• 



D. B. NEWHALL, 

HLUnTFAOTUBER AZTO DEALER IN 

PIANO FORTES, 



BUinjEL ^ENOUiOSA, 

PROFESSOR OF MUSIC. 

UuaiO-BOOlt, No. IT Gait's BiAOi, wnm of WeihlBcUin 



CA.TTSZ1, 

HANIffl AHS TEACHER OF MUSIC, 



OFVBRS blM mrlam ai an Inatnietor in Ibe hl^er bisncbae 
of Piano plajtng. Hr R. mai bamddr^Md al Oa muide 
atom of NiTaiH BioalaDaai, 282 Waahlngton Bt. or O. P. 



r. Loring, IS Mt. Tanum Sb 



PIANOSl PIANOSl PIANOS! 

basgahtb in riANOB. 

^a aahaoribara have In ilor* Daw Gennaa Bee«w<nd fr 



HUe, (JABETEIiB !)£ LA KOTTE 

IN8TRUOTION ON THE PIANO, 
Fab. 4 8m SS BAITOOCK STRBBT. 



Mr. OTTO SBESEZi 



X B. WEEATON, 

TEAOHER OF THE PIANO-FORTE. 

raa of Kathas XlcbardaciD, or Thto. 



j.lESi.'" 



UBS. BOBA QABOIA DE BIBAB, 

TKACHBH or THR 

PIANOFORTE, 8INQINQ&.QUITAR, 



Beaun, April 2B. 



o MOBIO ABKAMaiD, TKAMSP08KD kt. 



J. TRENKLE, 

PEAOHER OF THE PIANO-FORTE, 



A, W. FBBNZEL, 
TS^SOBSR or laVBIOt 

I. a Aa«n at., IbatweaoCbaatmitaBdMt.TainoBSIa.] 
LprS BOaiOM. 



js"3cu, ^oogle 



DWIGHT'S JOURNAL OF MUSIC. 



^ 



In Bll lU VBTioiu bramohei, 

NEATLT AND PHOMPTLT KXaCUTBD, 

CY EDWARD L. BALCH, 

®Bltt 3BBinRl at fS\iM(t, Ho. 21 jSctnsl St. 

Ttia MRKAL a:<D diploma inidtd bhn kj tha Has 

Churiablo MkI ■ - ■ ■ - 



GI^HUSIO prtipu«d Air fltanotrplnR- 



ORE«T BOOK IN PRESS. 

MOOEO EICTCLOPfBU OF IDSIC: 

COMPILED BI JOHN W, MOOKB, 
With tbe HvMun of oLber aiiUngnMMd ma In tb* mukal 

Diet* ud thoroo^ vork of Um abiin, whkfa will ba a diiM- 
arUum in Ihi woiUt at miuta. It wlK b* pabJUbtd In ou 
riFgiDt Boyal OcUto TDlnme ot abcnit WO pigM, dosblx «il- 



TrcBtUa on EanaoQ^ and Thortingft Bui, 

a defcrlpClm af all kaaini MnviciL iHvrmcnfims, with tha 
□ unHoi tb« iDoat dlitlngulidiad makqiti Mod a compMe tf nil- 
cal Kloerapby afaiir thr» tbooiuid aT tlii moat clladngnlabad 

iptDtaennl twiIq complUai thia Talnable «rk. II know 
^og thioa^ tha pnaa aa rapUDr aa wlU aouport with 

P. S.~Tba abora apUoidld work, which will pron IsTihiabla 
CoeTeT7profaailoiuI muj^daiif ana to (tvj amaCaur, will ba 
nadj thu apring ; m hapa Id tlH month of Manlk II haa 

H, and Ihidincultj of itfrootjplbEk work aonill of aiLampl^ 



JBVFKTT, pkoUTOB k WOBTHINaTON, 
imilMlbdalabT all Uh boot wd mnalg daalci* In Um 



TEACHER OF MUSIC, 

Haj be addcwMl at Mr O. DItSOH'B, lU WaAlBiMB St. 

or llr. N. BICUAKDSON'B, Iffi Waahlncton St 



J. A. QanioD, Kaq , B Balh ■ 
H . CmckR, Biq. e Dhawmal a' 



Joljl 



E. R. BLANCHARD, 

T&AC1IE& OF TKE Pl\!tO AND ORBAH. 

Q^TERHB MOIIEHATB. 

BsBldenos, 24 Wait CedkT Stroet. 
Rifirtim, Qh. J. Wx», Ek- Mar IS. 



SigUOT ATTGtrSTO BEVCSIa&BI, 

{FROM KiPLBa,) 

TEACHER OF SINGING. 

Besldeaoe, Wlntbrop House, Boatoo. 

Majia tf_ 



L. H. SOUTHARD, 
EACHEB OF IIV8IC, 



uutr 



H. I, IKUOW, Jttm. 



CHICKERING & SONS, 

HUlOtACTDRXBS 01 

PATENT ACTION 
GRAND AND SQUARE 

ot mtKT DBCBIPTIOH. 

WAREKOOMS, 

T*T -^ i*-»i*a-r<-i WXHEZ>X<Z1, 

TREMONT STREET, 

AprlB BO»TON. tf 



THE MODERN SCHOOL 

HAB MBT WITH THE GBEATSBT POHIBLB BDOOBSB 
makan and pnUtebvn than any olhar Uatliad bafbra hoard of ; 



punwi. Tha AathoclMIa nioehllatlacad with tha iulartat 
>th tbniBa and Amarlean PmltsonbaTa lakan In IntrodDclnc 
■ DHhod ; II oartalnly it lla bM( ranommandatlnii. Th* 
IIouuSrai»i."laBol imlj known In (hit eouDJ, bnt b 
arman J, ?ianoa and Aailand. 

Palillahan, boUi at bimia and abnad, alreadr bal the in- 
unee of thla InaCnictloa Book, and It baa Induaad them to 
rarhaol their old 



Book, II baring paaed a i 



JUIiIUS KNORR, 

(wtll known hi thla eonntrj,] who admitted U tb 
paraooallj that ttiera it no InttmntlDn book at the pr 
that wUl compan wlUi tha UODEKH SCHOOL m 



It prcaenia a lull and aeciuata oompi 
caaentUl 10 the aoqalrAeDl of a 

^crtjJE, which b oooailonall 
adapud to lea ead. Tha wi 



ijnau InUaau 
aod Ugameala i 
DUU8 ENOHB. 



Itot 11 h tbanoattho- 
)d «nr pnbUihad, 
and thaa* wtio praotln oat of It will hnprora woBdartnll;. Ii 
li al*o deeldadlj ebaaptc than Mir vlhar. Wlij T Becaaae It 
eoulaint MS pagia, and It printed opciD tha OntM paper, nn- 
hraeing namal beanllfal ooiocad plalee^ and bound in qtlendid 
tnbOMad olotb, full |U(i pKMatlDg Ihe moat —T-'a-fil 
awaaranea ofaajmnilB book nar laid opon Iba ptBBO. 

Sinsle copy, $4. 

To atit^ tlw Pnbllo [hat the 

UODERN SCHOOL JOK THE PIAN0-FOBT8 
la IIm beat Inatmotlon Book pnbllabad, wa giTt ba rebranea 
the ttiUowlx nuH* of dMIIipiWwd ProftanBOK of UaUs, who 
ban glna tha msat «aplUMBUi7 (aoommandMlou ; 



LOWBU. HASON, 
OBO. J. WEBB, 
ALTHXD JAELL, 

OEO. F. BOOT, 

w. B. bbadb6bt, 

A. DKKIBCHOCK, 
tWTODBF""' 



A. W. riUNZBL, 



r TOBK uoaiOAL K 



H. B. OLA pp. 
H. FBBABEAto, 
W. B. BABCOOK, 

W. C. OLYNN, 

lIil southard, 
j. tbenklb, 

T. BKiCHBB, 

A. BADHBACHj 

B. V. LBATBHS, 
JAHBS FLINT, 
BD. B&DOB, 

iW, 

D ANSmUH, 



Pnbllahtd at th* 

MUSICAL EXCHANGE, 
288 Waaliiiiffton Street, Botton, 

and fbr aala at all Um prindp 
- "iProAH. 



iM*t-9aMM, jaiurtt wit J«> »riittf«i-»mM, y*. 2t gtiont SO-' 



Aan bam aonsbt, and 

whan obtainad owulilnBd a laadins bidnoa- 
mant for TeMhar* and BduOan to adovt tb* 
work, Hare wa have a IIaUii>d br Eaora hlm- 
■elf, in which to ocnnprlMd all that TBot aoaomn- 
latkm of Xuaioal Ksowledce, ai it rsltrtei to the 
Flsno, which haa made hla name ao oelabrated, 
and hla word of approval to daairafale. 

THOSE, TEEREFORB, WHO HAVB ADOPTED A WOBK 
BECAUSE JUIiIUB KKOBB KBCOMMXNDED IT, 
wn.L NOT FAIL DULT TO APPEBCIATE A TOUIMB 01 
TNSTRC(?TION DIEBOTLS IBOU THE FIN Of THAT 

TALENTED ABIIST. 



A. E. nii^IXEB'fi METHOD 

X> I .^ XO* ^ - IF" ^ XL ■!? SI I 

J17I.IUB XirOBS, 

G. A. 8CHMITT. 

Th* Jfiuical WsrU sad Ibue taya of lUi mck: "U b 
admliablr anitad Id pnwieta the tnOj of lh« rtta^^gtitm, fbr 
It la one of the moat oompM* mrka, is thit Una, anr pob- 
llahed In thti eoaatry, whlla U it baaed on tha unodert prta- 
B^ilea ot fiafhtagi MttOal (Aea npon th* pnpn ttOB tfaa 
urlleat agt, and ftom th* atmpleat katont laada him, iwp br 
itap, matluidieallj to tba fliUiat imiotiamii of hla phj^^ 
paw*ia,and to tba hl|lH*t aaqnlremenCt of 
Thaca i* one part of thit MMhod wtakh Hun 



of aaoh hand aapantalj ) a nonttjr In InMmetlaa b< 



> b da- 
rt NtIb] 



iarltj ia dailj iDoiaaaing.^^ 

NmnaiDoa latter* ha** aliaadr beea raerifad fknn dhtln' 
inlahad PrntMiin of MaMo, o^iai of maaj of iriJeh will aoM 
be pabUahed. There It bat e« opiaioa *i|inatad rtapaetlnc 
HilUar and Knocr't Method, and that la raTnir In Ua pi^ae. 

Fmn laocthp nolle*) of Uia Boatao prem, Ihe firilswliig ata 
•elaotwl:— 

" Thla TOlniM aoalsliii all Ibal It raqobad (o inakt not tml^ 
a food, but an admliafala planitt."— Boaroi Atlu. 

" A papU who thall follow tlie rudhnuta tiare linn, eaaiut 
fkU of bauniliif an aacompUshed pvfOmur.^'— Tni^acatn. 

" A le^ej of taaerlmabl* woitfa lo oar gmwliig kir* «r tba 



—Poet. 



ttate plalln(,>>— TaaTii 



loermtemofl 

the beet, If not th* m 
Hi eicellmc* of Bertlnl 



of InatruetJob ai*Ja wazv 



brongbt to Uia b^ Ihe rtanlB of a 1 

ftete leej^hlm, both Iq "i^" oonnDj aj 

Tha a*cm*B T*MWU1 ba band n 



VOUpIOM, ■I'lTO 

Bepants Fwr«a, 

Tb* FIKSr PAST 
pUed lo Che Plaioo; 
FliWiiliia. 



l: IntarwoTon In all ol 



._ a Hattart, or all 

onge 10 the depaxmanl of Flngarln^ azolDidialj. 
Ij auried out bj Xsorr in tliii, than In an; of lita 



'■ ^ 



<1|J 




0f 
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Ira OORTBMTSKUBautalrMttaAreirUaBa.tKitTllh 
RlMMK u tba whota Wwld oftn ud of PallM I:luntiin ; 
InntudlDg.ItgniaantatbBc.— I. MUoil BjitarndfCoDCBni, 
Onuttta^Ormt; villi Umtlj AsaljiMoftkiniiMile Wocta 
y itmu aA, ■ccaanM M th«ir <:a««*M», &«■ ■. NMloM of 
Knr Hod* vnUklKd iit boiH ud ibiwl. S. A gnninsrT of 






«iitBih,Q«mBi,te«>ek.M.—ll — ABMifc—ifpn*. 4. O 

'can taiB Bwilail WHU mD4 plMM. 6. Khv* 

Hrte*. HlHwIa, MrJodi, kaOinm, cHaMia(na,1iuti 
, Ehcoitei -, on Uuiisl WHUhm ; Ml Mo^ In Ml Mo 
,u«BeUslmbeatoMiaB Mule la Cba Ctaanh, i 

n-«Mil,lb«TticM», A* " ~- - . 

- " - mtlMbMtaf . 

. •sEwtflHlKaUoMifSadpnn, 

m, .SithaUg B«if~ "- " 

IBet«lwll<»ai>«,ilwrt' 

«l*bB<. AlMb*DDd«|4«<f ikdntwonu*.' 

Povuu, ir n^d is odvua, fcr anr dbuncc iritUn tht 
BUw, lAirHni Hull ■ nuj tT Urol In ■d-nm*, ivniiHric 



#. S. DWfGHT, EBITOH AND FBOPBSTOB. 

EDWABD L. BAICH, FMNTER. 



BTTBBOBIPTIOnB B£OEITEI> 

At th* ornoE or publication, 31 &jUiI bi. 

at HATDU) RICDARDSOH.^Sl WaMnrim SHaC 
" O«0. P RCKD » «0., U IVh w i h £«. 
" A. M. LBLANB, rtMAItmf, IL I. 
" OCXTKK& DKOmSRS, 48 JM Suwf, IT. F. 
■* BCQARFSmBiro ft LOIS, TU Bivuhemy, It. V. 
" ««8R0E KDTTOH, Ja., KiAe^m, N. ¥. 
" <l. ANDBS, SW CtuMBi «., niUdi^Ua, 
■• WILLKR k BEACBAM, 19 BdBlwuH S- Brfl. 
" «OUtCEH ft FIELB, fofuniiiHn', O. 
" HOLBRMK k («IM, ClmbmM, O. 
" JOBN H. MKLLO^W-' ' "- 



RATES FOH ADYSRTtBOIQ. 

In talf a ■««» , (B Itaua, ) a 



tandhig tkn* BoMli* or Inni, > db- 

Li . an tlia iWn nua li UkHnd. 

In kdlBUK : (M TW^T »d— tttHBIMM, 



!fe^ 



[IMulUiid kj (h* Ultol 

A B«nmr of tke Sstocr «f Ibus b^bn 
ICuait 

DT A. OUUBICHEFF. 
<Coa(iaiMt fnm p. m 1 

The Opera huffa, of idiicfc «« now eonre to 
speak, mingled itself ftt first with tiie Opera m- 
ria, ta ShakipeM«'s dndlcriet with bis bUtorioftl 
dmnai. Afterwards, beisg banished into tie 
intenctA, it took tlie name of intermezzo, and 
first attained to an independent and generic ex- 
istence, aa a play, in tbe works of LofiRssciKO 



«n<l partioil&riy «f Picouit. Tlte old «y>cm 
Mrtn was Mtde ssited ever to beocmw popvlar 
with fareignen^ iMt it Isf in the character «f Ibe 
mper»-lmffm, u ooBstitaled by these tw* masters, 
t* please whereTer pe«ple lore to 4augh aod bear 
govd msuo. I beliove, tkat ae people peasess se 
aiBch talent for dralleiy aa the Italians. What 
*B incalculable ongitialUt' there is id their ex- 
travaganeas, what wit in tbeir absHrdittcs, what 
f^testicat hwnor io tbeir tontAoledes of eostooM 
«]>d of ma«qBet«do{ And, oombiaed with these, 
what tnnapoHing natanlne* in these piecoa, 
which seem ta be mare woiks of the plitf er tfaaa 
•f the composer, asd in which aae actually re- 
joices to Sad BO sha^dow «f a reaeoaritle thoiteht. 
Aanredly, if there be any aatidete agunst ter- 
restrial Buffatings ia general, and against the 
^leeu «f the north in particular, it is the opera 
imffa, with aisgers like Bonavbr) Jn Dresden, 
or ZAMsatn in St. PetersbHrg. These ptraoaa 
•re real benefoctore of mankind. 

It wauld be tinjust to apply to the ^)€ra iuffa 
iH general, the thoughts which we esfrtased 
when tiMiching «□ the voiversal chanacter, which 
mane can and ought to hare in tragedy. Our 
art, which in itself eapreaaes the passional emo- 
tion, has no expression f«tr the csmic, whose ef- 
fects are always the result of a comparison, that 
is to s^, aa ^qwration (tf ioteUigeace, to which 
the 'muacian cannot apply bimsolf withaut some 
tnediating elements. Although my Ttew is not 
that of every enO) yet I seem to find the proof 
of my assertioD in the fact, that the essentially 
ooauG does not lie in instrumental mnsic. One 
can be tnenj, entertainiog, fantastical, even ridi- 
culous in that, bat not conucal, witboat a pro- 
gramme eitbcr written, or existing is the fhncy of 
the public. To be comic, the muaician must call 
IB tbe aid «f words, aod enpley the ititonationB 
aed accents l>f speech, stiK more than in recita- 
tive and tragic declatu&tion ; he must descend to 
famOiu' declamation, what the Italians call ^or- 
J«nd». But this sort of syllabic song is only ef- 
fective when tfae prosody of the words sMims 
througli its oallines; and then loo the mnsic be- 
comes JocoJ, like the word, with which it strives 
to blend. And that is a gre^ advantage, since 
the comic element, as ib spoken comedy, is baaed 
Tipon tbe characten, manners and ridiculous 
things peculiar to tbe locality, and in tbe interests 
of illusion can do nothing better than employ a 
mmdcal speech, which parlicutariics still more 
the mattetB it seta forth. I except however those 



numbers in an opera which esprew fe^ii^ and 
are intended hr the (yric singon, and in which 
music enters apoo its r^hl of uaivereality of ea- 
pression. U it is true that a camedy, which 
holds ap die manoeTs of a coantij to reproach, 
is untranslatable (and so £v bo translator ha* 
proved to oae the opposite), then tbe mnucal 
farces of Italy most be so in a doable respect, 
both as pieces and as mamc. I confess, that for- 
eign singeia and ackKi are alike anpalatable to 
me.. Tbe sp<^en song goes oi well oaly in Italy, 
because the Italian. language in itaelf is song. 
Other nations therefore ore obliged to resort to 
tbe pitifal aid of dialagoe in their oaaaa operas. 
Simple recitative and lamiliaj amacal declama- 
tion would in their languages be ODeodurablo. 
The reader shall convince himself^ bow the ex- 
quisite parlaado is traasfonued undea the lane 
aod impotent attesnpts of a tiaosUtor. Take 
the following froni Iieporello's " Catalogue SoQg ' 
InDcnJ^Min.- 




It is clear that the thought of the compoaer 
would merely express the word fMCcino, which 
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DWISHT'S JOIIRKAL OF MTSIC, 



BOtuMb mgnatfoi as it a urapheutila, nnce rt 
denotes ibe tbfng m it is, witit w&k6 eTsrjtbtng 
ia tbe nnnc lumionixei, both (Kb abprt BnAen 
tattle of tbe Toice-ftart, and tli* aaDcy grace ef 
tbe litlle o rell eet ral l^are ; 1^ joa ^irilj bHa 
that the Tiolin in ItB mj tdao'mjf. lapiccina .' — 
la pieeinol B'nt how wIltanjMte GranriateJa 
pietvai, la pUnna, la piecina, b piecina 7 Will 
yoa wj : " and tbe mall one," or " bnt iKe small 
one?" That noald aoaod rtrj iaSlj- Bat some- 
tlting had tcr be gnes for it, anif mt the Gemini 
or English translator helped hiHaelf «ot m the 
kast vwkwan) waj he could. 

His csainple, like a thonsand others, fmres 
that then an easei, in which the miiMC aoi the 
words Bate one, aiHl if jolt lake mnf the ea- 
phonions, chanKteristii; and imrtative word, to 
which the eompoaer has fitted the mosie, it is as 
■iDch as to destroy the latter. 

HosABT, lAet imd'eraCood' thu matter, in the 
Italian Khrettoe, which he bad to compose, made 
no alterstieaa in the words of the opera Suffa. 
He saw perfectlj, that what wai famltj in tragic 
compon'tion (m mean the Jbrma and taatc pecn- 
liar to the coantrj} waBnecaBsr7 fa a kind based 
upon the Italian nationality, whose chief merit 
conn'sts in repradocing tbe meet origiaal traits of 
that netionalitj in the droIlBst manner. 

The epera htffa camot be covpared witb tbe 
French comic opera. Altho«gh tbe namea are 
anke, the things themselres are opposite. The 
comic cfKTK confers the moet trnqnestionahlo' 
glory on the mosical France of onr century. It 
is BO graceful that it "gives equal satisfaction to 
Gleratiand mcntctans; and all the mastere^ vho 
hare made tbb kind famoin, or who have been 
made famovs by it, are Frenchmen : VEntTL, 
d'Alatmic, Isottarb, BoiELiriEtr and ATTBHt. 
Heir operas are nore or leas ingenions or intel- 
lectual comedies; the mnsio is national, and for 
both tlwsB reasoDs ofM ram no risk of conlbmid- 
ing ibem with, tbe Italian pieces and sc««s. 
Worts like H Matrimoma legrettr, K Tvxco in 
Italia, L'lti^iana in Algeri, can entertain and 
interest the lovers of mnaie even without words. 
Bnt the Fiencfa jneces woald lose loo mnch onder 
these circonutancea ; on the other hand the cotnic 
opera is infinitely more easy to translate than the 
opera bvffa, and is easier to play or to sing in a 
tranriation. There is no great difficelty in tram- 
laCing a French or German text into anolher 
e, at least so far as it ie impoTtant for tbe 



After the surrey which wo hare taken of the 
fourth epoch of mosical art, that namely of the 
derelopment of Melody in theatrical conipoMtion, 
there yet remains one remark to the comiJetion 
of our cnrsory acconnt Here also Art went on 
as in the epochs that preceded, following a coarse, 
^which, in spite of its manrfe^ dcpartnre from the 
true cottrse, was prescribed to it hy the Datura) 
and to^cal succession of ka steps of progress. 
We have seen Counterpoint grow ap in the lapse 
of two centtnies, and as it became more perfect, 
still became more irreconcileable with its original 
destination. Id, no other way coold Melody de- 
velop itself and pnt forth inch shining blossoms, 
but by prodncing siiperabnndant foliage, which 
soon covered op Ibe ground consecrated to its 
culture, namely the dramatic stage, which it 
should have embellished and not have masked. 
But it could not have proceeded otherwise. If 
tbe coDtropuntists of the fifteenth and the melo- 



dists of the fast balf of the ^hteentb century 
liad thooght mach aboMt tbe appRcation of their 
Art, tbe fomer tocbnreh maeie and the hrtter to 
tbe theatre, this preceaceiTed rnteBtion worid 
bare witUrawK theta fnm tbe iwotleM, to which 
the most pressing necessities of their time cdted 
them. Witb the materiab at their Aspeeid, they 
were pooHy qualified to fbniiili edificatioD in the' 
church, or to express the passions 'powerfnlfy 
upon the st^e. First of aO tbey bad to begin 
with eonqnering italerials in sofficieDt qnasti^, 
with perfectng the riementsof Ibe Art, esiic^ 
ing it with new fomand comhioHtionB, aad bsb- 
ioning Ihem to soch a point of caltnre, that tbey 
should be fit for nse. Tins was and bad to be the 
proUem of the old contrapontirts and melodists:. 
The apptication felt to tbe lot of Ibeir soceenora. 
The tabors of onr foreAlheiv wct« necemry, hwt 
they were only preparatory and bad to fati away 
before the fii»a) resolts, a> tbe scaSidding before 
the completed monument, which it had helped to 
build. Afler the Flemish school bad fnlfitled its 
destiny, io producing Palebtrira, it died ; after 
the old Italian Melody bad' given birth t»t>M 
whose germ it bore within itself, Gluck and 
Moeart, it fodowed tbe old Belgian Coaster- 
point into the grave. We might say here, per- 
haps, thai it^was^lbcred^tolits Athers, in so fiir 
as Melody descended in a direct line frtim Comi' 
terpoint — ^But let^as misuse no riieloricid ^res; 
All tlui^ change, but nothing in dM world ever 
dies. So far frons dying, tbe metedy of the 
eighteenth century rather became rt^enerated. 
The schoob of Italy, especiaUy that of Haplee, 
had created a nnltitnde oi rocal fbnae or tmnis, 
wbii'b, soon becoming tbe comnoa property ef 
the Art, wilb some modifications intradoced by 
differences of national taste, still remwit tbe basis 
of oor operatic song; as, acconUng to Ibe re- 
mark of Kiesewetter, the moat mod^^ mn^ 
generally remmns always Neapolitan morae. 
Less happy iVTm, saperflioaB phrase^ lermioa- 
tions ivhich soon grew antiquated, common-places 
used with tbe meat lavirii abundaDce, in a iiorA 
routine mingled itself more or leas with such 
great licbes. It bad to be left to time and genins, 
to separate Ibe wheat from the chaff. Glvck 
began this work of pariCcalioo, bnt perhaps he 
went too far in tbe designs, to which be sabjecled 
dramatic imfAoAj. This was destined first to 
shine oat in all its majesty, ami freed from all 
foreign ingredients, in the sewes af tbe naivenal 
reforjner «f the Art. 

rroh««iBtkiu«.l 



SoDtag tmd twas IJn j Contpored. 

BT a BASBIin. 

Sonti^ ms almoat at the end of her career 
when Jenny Liad was at Ibe height of her glory.- 
These two celebrated nngers were alike gifted 
with fine soprano vbices, and both were bc«-n in a 
classic land of sonn. gontag was also the imme- 
diate successor of Jenny Lind in this land of eo- 
thusiasm for all that id new and great. 

Jfot bclongine to the fwmer generation of her 
admirers, (lor Sonlag combined the homage of 
two generations,) we most pronoonce upon her 
from what she was when we heard her in \%b% 
Everybody knows that in 182& she was the great- 
est linger of her time, and that Malibran herself 
strove with her for the palm of song ; and not 
always with victory. 

boxtao. 

Voice. — Sontag bad preserved her rwce very 
well ; it bad lost something of its origina) fulnete, 



bat was etmi, iit ito entire esteasioB, and heas- 
fifally and le g itiwatefy developed. 

CtimpoM and Xegitler.^A aepraB*, the mediim 
and bead tones were frfl aad briMant, whilst her 
chest tones were very weak. We never heard 
hw go higher in the IWler r^iBtertbiin E, tinja 
takiro tM mciKuB voice abvve ihw, even m 
ascending ^mat. 

Tme-SlTsie. — An eaceRent and ft^uraNy fall 
tone-stroke ; froiii wbich it was easy t» perceive, 
that her mssical edwation was remarltab^ fin- 
ished, bm] that she wae perlNt Kistrcsa cf tbe 



'vbtun perfect aecnracy in tbe wtema £ ract, al 
depends npon the manscr of attacking Ae lane. 
It Buei be aecon^hed witb a penect ^sffis 
Imt*. Then, and then only, the loMe cones 
forth ime and. pare, without any visible effort ca 
■he jMrt of the iwngs and witb all wecessary ecoa- 
emy of breath, MadaBe Soatag waa perfect sa 
Ihiapotat. 

1 ecaiiiatimi. — In veealnatiew she isai in tnrth 
meet adaiirable — atvio car day, btit few jtre taugbt 
to be- No singer was ever nDperier Io her in ihe 
arl of vocdizing ; not even Shaiotean fTioti ; none 
eveTpe«seB»edaaKireiBiDilshlelightaeas,ilrcan;lb 
and precision. Tiiae, which lays a heavy hand 
on all Ibinss, had sot spared erca this fair snng- 
Btress, bM had loosed some cf the ebor^ thnt dja- 
coorscd socb sweet maNc. Sontag no tonger 
vocaliied with the same facility an the imt\ si, 
as Ml 0, « i / Her triU wa> true and clear, but 
Bot well defined. 

Tmii Flattati, (m- Erf* SB¥nif».) — Sontag 
nuwle frequeat aiid jodicious nee of these eaibel- 
Uahments, now, anfortamtety, so maub neglected. 

Fortt-Piono, ikxz»-Pinn», Jtfci=o- Fbct.— Ths 
fartt was always the resak of great effort oa the 
part ef Madame SoaOg, aa codd be sees by the 
^agonal position of ber Booth whea attenptias 
it -f abilal the jmofw was always welt done, and 
produced a fine effect. A point in wbich sfie 
excelled, however, was tbe me^arpian». She 
never Bade nee ef tbe MesM-stice. Thedifrcretice 
between these two is, that tbe Mez2»^*ana is sang 
with fall vriaiae of lone bnt wilb less intensity ; 
whilst the MKxa-roce ia sung with (ess velaaK, 
but with full iolensity. 

TMre*, Clear and .S^vnlrt.—Tbe Abaction 
between the various timbres bad become nearly 
nndistingnisbabte with Mme. Sontag ; and the 
<^Iea^. voice predominated entirely. 8be some- 
times atlenptcd tbe Mvnthrt, bat setdoai with ad- 
vaata^. 

Phraninff. — A coB^ete aad irrepreachaWs 
Kechauism is neccuary in order to phrase well ; 
and therefore Ume. Soati^ was noagessed ef tbe 
■taterial necessary for pn-fecl pbiaaing; but, ss 
nnder tins bead we inctiide not only /orte-piarta, 
omaMtnt and expre*ti»n, bat also proomciation, 
Maie. Sontag was fanlty ia this particular ; she 
did not pronounce distinctly, aad was not mistress 
of ber respiration, which faults were fargivea her 
era account of her superiority as an artist, and the 
enineBt degree to which she pcesessctl the other 
three departaientB ia pbrariag. 

^a Ankt^-iimm. Soatag was aa artist ia tbe 
highest sease. Everylhiag in her singing ws) 
artistically calcvtated ; ber cadence, her oeaaswnt, 
ber mcloiJiea— 1^1 were the resalt of tbecoagb aad 
artistic musical knowledge, paiticolar^ of tbe art 
of nnging. 

PattioK : Poetry. — If now we attempt to !peak 
of the bigbesl attsinmeal in the art of sitgiug— 
and in searching fm- this secret wo descend, ss we 
moBl, into (he heart of tbe »ager, we shall find a 
blemish. Fassioa and poetic feelmg are iedii- 
peneaUe giFig to perfection in the art of sii^tisg, 
and more particqtarty in draaistic song. Beit, 
then, we discover the weak point ef Ibis great 
Hnger. Mme. Sonti^' was not wanlh^ in good 
laate, or in expression ; bat she lacked the warmth 
of pasuon and tbe elevation of poetry. Her soul 
remained ccdd and unmoved. Uer feeli^ seemed 
the effect of art and study and external incen- 



tives; but passion slept within her, 1 
Ibe call of ber v<Nce. It was, if I may be e: 



^^ 



the word, tbe coqnetry of feeling ; hut a coquetry 
perfect taste— a oMst arisloctatic coqnetiy, 
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Bn<I pasKil with a&ny for tb« true panioD Mtd 
poetiy «f tfae SQul- 

3SSSy L1K9. 

Jenny Lind I lliinkmysdf fbrtunstc for having 

•ceH ami faeftrd in Lonilen, ia tbe zenfth of her 

Vaioe. — Jenny lAti poHessea a vace faH, ridi 
anil Eymjtatbetii: 4a tone, equal tbroqg:1iout ita «b- 
tire oKtenEwn, and toler^ly well developei 

Campatt «nd R^Uter. — A mpraiKi, wsr cbeA 
THitee are cxoelleat and citiend witb earn to G. 
Tlie mcttiuin notes are of a (oleraHy piaA (quality, 
but w<ak betas G ; whilst tUe tw»i lones carry 
oJTlbe [utlm from Um two Otber re^tcre i^ futncM 
and puHty. 

Xote-xtrehe. — Tliia great desileratinn in ain^i^ 
i3«ne«f the beaudeasf Jenny Lind. Sheinvan- 
ab)y strikes tbe tane with the true stroke of die 
glottis; whiuh pves puiity and fuln«cs to ber 

iffs*a 4i Voet. — Being perfect mist ress of the 
atrafceof tbe gtottta, abc ever pei^brais tliia accord- 
ing lo perfect rules of art. 

Pitealizaihji - (trill, ett.) — Vocalisation ia not 
perfect with Jenny LiniL Thoaeli not faulty in 
tlic mechanian of vocaliiing, she «ins against ^poA 
taste. She frequenOy emnkiys parage entirely 
apposed to tbe coaracrer of ^ muae. and not in 
keeping with the sentiment of the tDclodv; as in 
t!>c air from Samnamiala, where she makes two 
chanf^es, in order to introduce new pase^^s; and 
each time with very bad and false cffccfe. Ror 
desecndinft chromatic scales are irreproacliable, 
and ber trill well defined aod true. 

rani FlavMi (Eeko 5aKn(fj.>— The n«e of 
rticse sounds has become proverbial with mind: 
in fact, it is not amply the^auiaii sounds, known 
as such in the art of singing, that she emptays. 
For, instead of acveral consecutive aoundl, one 
echoing Ibeotbor with rapidity, aeoording to the. 
usual mode, she gives (hem at integrals, wluch is 
far from being the tame thing. But ber voice, 
ber throat, and the suppleDess of her phaiynx, 
permit ber bi make those magnificent echoes, 
which ia part c«lab1i«h licr great repulslion. 

Fartt-Piam, Meao-Piano, Meaa-Voee. — It is 
particularly in the Jkrtt that the full beauty Qf 
this magnificent voiue ia to be discovered, for 
here it is never at fanlt, and always in its full 
perfeetton. Slie is not skilful in the use of the 
9-piant, but is eminently so in tbe mezzo- 
, which she employs very often. 

Clear and Sombre Timbre. — The two (imbrn 
are very well defined. Jenny Lind attains very 
fine effect in tlie uie-af Ibe aovArt voic«. 

PAraang. — It were easy for any one who bas had 
the opportunity of listening to great singers, to 
docide that Jenny Lind cannot musicallv creiife— 
so to speak. InMlligence and a beautiful voice 
were tiie gifts «i God to her: but the sacred fire 
that creates, and the severe study that takes the 
place, in a meamre, of this inborn genius, are in 
Detther case possessed by Iter. And in her singing. 



Kothing now remains bnt to draw a definite eom- 
parison between these two celebrttiea ; and I would 
say, that in artistic aeamplithmnus, v^teiixadon, 
pkraiing, tm^Uishtntnt, Sontag was vastly tbe 
superior of Jenny Lind — while in natttral gifls, as 
poicc, passion, »pon<aiieoasneti, Jenny Lind stood 
in advance of Sootag. 

I here jfldge them as angers only. If wespeak 
of then as actresses, Jenny Lind was far inferior 
to Uenriett* Sontag. — Mniical Titnet. 



only tolerably Caila Diva, by Bellini. 
rt of phrBHng is included embcDisfament; 



one can recognize tbe hand of every body. ! 
lacks unity. There does not reign ^roughout 
style a principle, a school, rigid in its laws as truth 
itself, ror example, she singa divinely the Air de 
CatHjia de SiUu<t,\y Meyerbeer ; but abe sings and 

In tbe art , „ 

and Jenny Lind introduces these often without 

distinction; violating both tbe rules of art and of 

seotiaienL 

At Artitl. — Jenny Lind, despite her Northern 
natare, ia an tu^te^ and if it be denied, that she 
is one by scietiee, it cannot be said that she is not 
one by nature. 

Passion — Poetry. — Jenny Lind, without poa- 
•esnag tbeso in tbe UsheM degree, lacks nrnther 
tbeonenortbeotbeT;forwehave seen her moved 
to tbe very soul by the passion of her song; and 
often tbe tone that thrilled through the Uatener 
took its vibration from tbe movement of ber owu 
heart, stirred by the waves of passionate and poetic 
feeling. Jt is thus that I judge Jenny Lind. She 
is now losing much of the fulness t^ tone, which 
was tbe great beauty of her voice. A Vienna 
correspondent of the last number of tbe France 
Mitaieole also announces Ihd same thing. 



A Ketpo Coseot 

ETtMoms tiny hard *. most melocHonl mnoA, ■ 

Of all Ikat noM Mlglit a d^nty esi. 
Such as, at onoe, might not, ou living ground, 

Savebi this pwmdfsa,b« hoard elisvbsrfl: 
BlRht hart It was, tbr wEgfal wtiicli did It bear. 

To mad what manner nuiek that mobs be^ 
For all that pleasing b to living ear, 

UTis there consortid hi one hanocny; 

Birds, voice), imtraments, wind, ntera; all agree. 

Hm joyous birds, riironded in cheerTul ihadt, 

Their notas nato the voica sttemparad aweet: 
Th' angelic, soft, trembling voices made 

Hn tllve^aonnding instniBienli did meet 
With tbe bus mananr nf the waters' fail; 

The watera' fkll, with difference discreet, 
Now soft, now ioud, Data tbe wind did call; 
Tbs ■•title, waiblii^ wind low answered to all. 



From a memoir of 3ignor Foctolini, published 
on his arrival here, we extract the ftdlowing inter- 
esting particolars of his career: 

Signor Pozzollni was bom at Florence, in tbe 
year \%ti. Being intended for a libend pro- 
^^n, be entered a college in that city, pursiiiBg 
the study of Philosophy, Mathematics, and the 
" Belles Letlres," until he arrived at the age of 
eighteen, when he prepared to re*ove to the 
University of Pisa, to continue hia atndies, partic- 
ularly that of Medicine, for which SJgnor Fozxo- 
lini bad evinced a strong inclination. 

How true it is that cbance, with but few ex- 
ceptions, dictates the choice of a profession. We 
can scarcely take np any biography without dis- 
coverinjj that the subject of the memoir had re- 
signed the profession for which be wa^ originally 
intended, and adopted some other more cr ~ 
nant with hia feelings, which "chance" n 
than design threw in his way, whilst in our own 
every-day experience we are constantly meeting 
with similar instances, of a total change in tbe 
views of tliose just entering on a life of the busy 
world. Tttus it was with Signor PoEzotini ; 
" chance " converted the quiet scholar and ardent 
student d medicine, into an equally ardent lyric 
artist Tonng Pozzolini, like all educated Ital- 
ians, wasafrequent attendant at tbe opera, where, 
bearing the works of the great masters, he imbibed 
a refined taste for music. At this time the cele- 
brated Italian tenor Moriani, was the operatic 
star, and numbered among his greatest aamirers 
our young student, who beguiled his leisure hours 
by singing over for his own amusement the choice 
morceaui of his favorite artist On one of these 
occasions he was (unconsciously lo hmiacif) heard 
by a celebrated musical professor, who, stuck with 
hb naturallv dne, though uncultivated viMce, at 
once advised him to n-eign medicine and matlie- 
matics, and without delay commence the stndy of 
tiuiBic. Fortunately young Pozzolini listened 
attentively to the proffered friendly advice ; the 
chord of sympathy in his breast was struck, and 
from that hour the tenor of the student's life was 
changed, "sweet sounds" took the place of hard 
words and dry details, and he became aa ardent 
a devotee of Apollo as ever he had been oTEs- 

Pozzolini became a pnpil of Ibe Conservatoire 
at Florence, where he ud the advantage of study- 
ing under its celebrated director, Gherini. In 
the course of two years he had attained such pro- 



ficiency that his debot vras determined on ■without 
further delay. Donaettl's charming opera L*E/i- 
sir d'.^Biore was selected for tho occasion. Pozzo- 
lini's success was complete. Both his anging and 
acting were the theme of general admiration. 
Attei this highly flattering reception he was_ en- 
gaged at Rome, whet« he appealed in RossJoi's 
opera of Ualiana in Atgeri, in which be achieved 
a new triumph. The Jtoman dilettanti were de- 
lighted with his rinsing; each aria and scena was 
rewarded with a doable encere, a high matk of 
favor to be bestowed by that mo* critical au- 

From Eome Pozcolini travelled through Italy, 
visiting in succesrion the great operatic 'citiea of 
Milan, Venice, Turin, Genoa, Naples, &c., in 
company with tbe prima donnas Tadolint and 
FrezEotrai, with whom the young teiwr earned 
fresh laurels. Thus be continued parsaingbis 
nrofesMnal career until the coainiencement of 
the memoTable year ISIS, when the whole Eare^ 
pean continent was ihalen by revolutions, and 
monarchies tottered in every diieetion. The 
struggle for Gberty had commenced, and that 
word fired Pozzolini; be at once entered himself 
as a volunteer, marching under the Tuscan &>^, 
and the command of General de L<^er, to the 
sieoB of Mantoa, where he "fought tbe good 
fight" in company with Ae Piednwnlese mon- 
arch Charles Albert. 

After the defeat of his noble corps, which gen- 
erously sacrificed itself to cover the retreat of 
the Piedmontesa army, he rebnmcd sorrowfully 
homewards, his heart aching for his bleeding 
country, which be now determined on quitting 
forever, gladly accepting an engagement attbe 
theatre of Copcnhngen. Thence he travelled 
into Ku^a. and was engaged for the winter at 
the Imperial Theatre in Moscow, where his suc- 
cess was so great that it attracted the attention of 
the directors of the Royal Opera of St. Peters- 
burg, who at once proffered him an engagement 
Here, too, he found equal favor in the eyes rf 
the Emperor, the Court and the public, although 
he bad to ung in company with such disdnguiahed 
artists as Mcsdfunes Grisi, Persiani, Signori Tam- 
burini, Roaconi, &e. - „ 

On tho termination of his St. Peterrtrarg en- 
gagement, Signor Pozzolini visited Beriin, Drea- 
den, Leipsic. Sc, and he sang in all the great 
cities of Germany with Persiaai, Tambunm, and 
Rossi. It was immediately subsequent to his suc- 
cessful appearances in Berlin and Dresden that 
Madame Bonl^'a attentbn was directed to the 
young and promising tenor ringer- ■ She was then 
on the eve of making arrangements to visit 
America, and being pleased with his_ voice and 
style of singing, sho felt a desire to include hira 
among her professional asristants; but he was iJ- 
ready engaged for a winter season in Paris, and 
a spring one in Vienna. PozEolini, bowever, 
who had traversed Europe from end to end, 
lonRcd to see that new and other world of which 
he had beard and read, a«d when definite offers 
of encouragement were made to him to accom- 
pany N renowned an arfufe as Madame Sonlag 
on her visit, he at once decided on accepting 
them, and fortunately was able to obtain a 
release from the engagements he bad previously 

Signor PoUolini was fant moderately gncceas- 
ful on his first appearance before an American 
audience, but in the last season he distinguished 
hioiself, and when be departed for Mexico was 
an nnquestionable favorite. Hia melancholy 
death mil be regretted by a large circle of friends. 
He was a superior man in every intellectual and 
moral sense. Society as well aa Art will monrn 
his untimely end. 



- How TO MAKK Deaf pEiiaoss Hbab the 
PiANOFORTK— The instrument should be opened, 
and a rod of deal wood provided about half an 

inch thick, three quarters wide, and long enoimh 
to reach from the bridge of the sounding board to 
the mouth of the deaf person. If one end of this 
rod be made to rest firmly on tho brii%e, and the 
Other end be held between the teeth, the Bofteat 
Kiunds will be distinctly communicated. — ilusiccu 
Tranteript. 
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DWIGHT'S JOURKAL OP MUSIC, 



1? 



Tbs OteeB Rooii of tke Open. 

He ItRTd T(rfain« of tbe Mtmmrtt if «n Bour- 
geau de Para, hj the Doctor TeroR, hafe been 
reccD^y pobCshed in pAnt. Hin Doctor Teran 
a a queer spccine* oS the modern Frenchman ; 
a Jack of all trades, and it wotdd seem, coBtrarj 
to the dd adage, a maiter of them bIL Bj tan» 
he hai beea a doctor of medicine, a Parisian 
litterateur, editor of an influeDtial poKlical joup- 
nal, director of the Italian opera, and now sppeaM 
before the public as the antotoograpber of his 
Tarioas career. Id tbe present volume be gives 
the bialory of bis directorship of the Opera of 
Park, giviag a good Manj details of natter* be- 
hind the scenes, of more or less interest to ontnde 
barbarians, and many anecdotes of the yanoua 
e^brities in the musical world, with whom, 
during that time, be had to do. We translate 
bis account of the green-rooni of tha nngera of 
the opera: 

** Tbe pertonnef of mouc and that i^the dance 
are kept enlirelj separate in tbe theatre of tbe 
Opera. These two popnlations have eacb their 
own quarters, and nothing can be more unlike 
than the green-room of the singera and the gr«en- 
loeiB ef the danceiK I will iatrodiice tbe reader 
into these two green-rooms. 

" Tbe green-room of the singer^ to which 70a 
descend by a staircMe sitnated behind the theatre, 
is Tery spacioue. Tho ceiling and the panels of 
this ancient saloon of tbe hotel Choiseul, are of 
white and gotd. In the centre is a piano, and on 
either ride of the piano numerrMis benches. Here 
aseeBble to «og the artists and choristera, wbo 
desire to ba beard, in the hope of making engage- 
ments. Here too it it that the artists and choruses 
be|;in and finish the musical studj of the scores 
of the eperas. At the first rehearsals the eom- 
poaer is at the piano, and indicates to the singing 
■Hasten and to tha principal artists the different 
movements of the merceavx itengemble. The 
principal fharacters study separately, with the 
maestro, the airs, the duoe and trios — all that they 
hftTe to sing. As soon as one act is deciphered, 
the rehearsals with quartet commence, under the 
direction of tbe leader of the orchestra ; alt the 
Striaged instruments of the orchestra, the violirts, 
altos, vidoncelli and con trabassi' come, in soccea- 
■on, to rehearse the accompaniment in quartet. 
As soon as the whole composition has been learned 
by the choruses and by the individoals, they com- 
mence the general rehearsals in the orchestra. 
All the singers rehearse seated. During these 
two or three rehearsals with orchestra, errors in 
tbe copies are corrected. The study of an opera 
i* terminated by new rehearsals with quartet, to 
which is now added a piano to accompany the 
recitative ; and then the action and the mue en 
icine are attended lo. Then, at last, with full 
orchestra, decorations, lights and costumes. All 
this fatiguing and painful study demands the great- 
est firmness on the part of tbe conductor of the 
orcfaesira, and the Hnging masters. Of all com- 
posers, M. Meyerbeer brings to rehearsals the 
most inflexible severity, to the great advantage 
of the performance, not less than of the artisCs 
ibemielves. 

" The nngers* green-room presents a calm end 
tranquil aspect The ladies of the chonu are 
compelled to give tbe closest attention ; there is 
among them neither luxurious flurry nor noisy 
coquetry. Most of them go to the green room 
with clogs and umbrellas, and in my time, all 



were agnalized by die greatest exaclnets in the 
perfomaace of tfaor datiea and indefa^ablo nt- 
tention to my ffirectktits. Then w^re among 
them some very fine vmces, and even some artUle* 
of great talent employed as chonis lingers. I 
will mentioa Ueadamee Bouveiuie, Baron, Stvres, 
Procbes, among many others. During the per- 
formances, when not upon tbe stage, the eboris- 
ten have no green room where they can all as- 
semble, but retire mto their dressing rocms." 



Mtrsic. — Channingsays, "I aft no mosicisB and 
want a good ear ; and yet I am conscious of a 
— " —'-■-'- ] want words to describe. 



Steasnre which I may have found in nothing else. 
fothing in my experience is more mrsterious, 
more inexplicable. And instinct hu always led 
men to transfer it to Heaven, and I suspect the 
Christian under its power, has often attained to a 
singular conscionsnesa of his imrnortality. Facts 
of this nature make ma feel what an infinite mys- 
tery our nature is, and how little onr b«c4s of 
science reveal it to us." 



Kosie Schod tt CologBft 

[Traill Uk Laodos Jtukal Watld, Jm U) 

The Sheinieche Mueik-Schnle was founded in 
1850, and is nnder tbe able and intelligent 
direction of Herr Ferdinand Hiller. Its object is 
to provide musical students, of both sexe8> with a 
thorough education in every branch of the art, 
under tbe superintendence of the best masters, 
and at an un precede ntedl}- small cost. The course 
of instruction io thus divided among the following 
professors ■.-T-Practical Composition, Analffsig of 
daiiical H'orti, Jnslrumenlation, etc. — Herr 
Ferdinand Hiller (Director). Oa-an— F. Weber 
(Sub-director), tha well-known conductor of the 
Kbiner Mannergesangverein. PionqflJrte-Herren 
F. Ilartmann and M. Fixis. The former of these 
is highly esteemed for bis skill as a quartet player. 
The Utter it one of the noted family of artists wbo 
bear tbe name of Pixis. Harmony and Cotmler- 
noinl— Herr F. Derckum. Sinp.nj— Herren C. 
Iteinthaler and E. Kock. The former, besides 
his talents as professor, is a compcaer of reputation. 
Declamation and Literature — ^err B. fienedii, 
the well-known dramatic author. 

Instruction is also given on all kinds of wind 
instruments ; and tbe institution possesses an or^n, 
as well at an extensive librarj'. The pupils have 
constant opportunities of taking part in concerted 
muisc, besides playing at tight, and from score. 
In addition to the instruction they obtain, they are 
allowed an enlrie to the weekly meetings of several 
musical societies in the town for the prac^ce both 
of vocal and instrumental music, in whose 
perfortnances and practice meetings they are at 
liberty to take a part, when sufficiently advanced. 
To all the concerts given in Coli^nethey are also 
accorded tbe privilege of a free tMrnistion. 

Pupils are receired in Apriland Octoberin each 
year, and the yearly charge made for each is £I3. 
It seems incredible that the intlitution canmaintailt 
itself at BO small acharge;butthe mystery it tot ved, 
when we are informed that its chief support is 
derived from the Lberal contributions of the 
burghers of Cologne, wbo, with good reason, look 
upon music a« essential lo the well-being of the 
state. Lodgings for tbe pupiU are provided by 
tbe directors in the houses of respectable families, 
with a guarantee that the yearly expenditure of 
each need not exceed £S0, or, at the most, £60. 
Living is remarkably cheap in Colc^^e, and a 
closer acquaintance with it proves it to be not near 
such a " slinking" place as the poctt, and especially 
Coleridge, have represented it. 

We have been favoured with a prospectus of 
the Rbeinische Musik-Schule, and have good 
authority for stating that the direclora carry out 
tbe task they have undertaken with the utmost 
zeal and efficiency. Ftoreat Colonia I 



aiiesbaeli.'t OntocU of SanieL 

A new oratorio by J. H. Griesbach, bat beea 
performed at Exeter I^ by the Harmonic So- 
ciety. It is entitled " Ifcnicl," and we ^vt 
below a sketch of tbe plot and characten, which 
wo find hi tbe Louden Newa of July 1. 

The subject of this oratorio is precisely lEe 
same with that of SaaHtXt Btltitaixaraai^ Spohr't 
FaU of Babylon. 

An efiective overfvre, consisting of a ^rave 1 : 
movement, followed by a stormy aII«t;iD, intro- , 
ducts a lamentalioa m tbe captive Hebrews, a 1 1 
melancholy strain, with an interesting arxoay^ ' ■ 
niment of violins piiiicati and wind inatnnwnls. ;! 
Daniel (a base voice) addresses them inslon^ 'i 
recitative and tii, which, notwithstanding Formfs' 
emphatic declamation, struck us as hei^ acme- 
whal heavy. It is a mittake in oratorio writing 
to have many long speeches in recitative ; the 
vocal inSectiiDns that can be used ia them are not 
many, and when oflen rroeated their effvct b 
monotonons. The chorus of^the Hebrews, "Praiw 
be te him," b a chorale of plam and simple har- 
mony. Its effect was grand, and would have 
been grander, had not tbe voTces been aver- 
powered by the excesnve loudness of tbe bead 
and tbe oroan. The first part eads with tbs 
entrance of the Chaldean night guard to lbs 
sound of their militaryinstruments, who dispens 
tbe Hebrews with contumely. ThesccondMTti) 
occupied with tbe irjyal banquet, at which the 
king sees tbe portentous writing on the wall. It 
it introduced by a festive march, ooeeing with 
drums and tmmpets, and full of baitiaric poo^ 
Hie cboniB of courtiers, in which there is an 
ingenious fugsto, is simple, broad, and rtsaoant, 
hut perhaps, hardly ^oos enough. Belihozar 
addresses them tn a loqg recitative which suffered 
from rather feeble decUmaticm, and an air, which 
is very pretty but perhaps in nther too Caisiliar 
a style. A great Babylonian monardi most be 
grand and lofty, even in his cups. A suhseqaeDt 
air, in which the King atki his favorite Queen to 
sing a song, ia very bMulifut, and is embelliihed 
hy a cbarming obligalo accompaiument on the 
vicdoncello. The attempt at musical painting, to 
describe the terrors inspired by the mysterious 
handwriting on tbe wall, is as succeteful as tnch 
attempts usually are. The King utters agitated 

Ebrases of recitative, accompaniud by the tremo- 
lus murmurs and broken chords of the orchestra. 
The subseqaent air, in which the Queen tries 10 
catm his terror, is very tweet and pretty. Tbere 
is afterwards a beautiful duet between Tfilocris, 
the Queen-Mother, and Bclshazzar, which i> 
most deliciously accompanied by the soft wind 
instmments, the flute, oboe and bassoon. This, 
we believe, will be found to be quite a gem- 
There is also a quartet, ■• Fateful night, trrtnen- 
dous hour," which is admirable, both in the melo- 
dies of tbe different parts, and tbe manner in 
which ihey are blended. The third part is occn- 
picd with the'irruption of tbe Persians into the 
city, and the destruction of Belnbaxzar and his 
family. The libretto, in the same manner as in 
the oratorios trf Handel and Spohr, contains scenei 
o! battle, tumult, and death, wbLch could be repre- 
sented only upon the stage ; tbe music constliitf 
of soliloquies, dialogues and choruses. The wort 
terminates with a grand triumphal chorus of the 
Hebrews, ctodng with a powerful fugue. 



jlssic ^irrirs^. 



CoRcms — Tni MosiojII. Uhiok. — The Isst coKOt 
of tbe lOtJi season oT tbii Inuitatlon, whiob might IM 
■pprDpristsIy siititJed the Fbiltuinnonic Sodely I<>r 
Clumber Mnsic, took plwM on Taeadsy, al wiUU's 
Rooms, In presence or 1 fBshkiiiibte and crowded i>- 
diene*. Tbe programme incladed iwoqiisnets— Havds'" 
in G, No. 81. and Ueodebsobo's in D, No. G 40p. «)- 
both flne ipecimsnt or the maaten. Tbe execuMola 
were M. VleuxlemiH, Herr Goffria, Ur. Hili: luid Sigaiir 
Kstti. 

Besides tbe quartets, H. VieDxIemps IntrodnOMi * ca- 
price of bis own compoeltion, entitlod La Aralgn, with 
seeompanimetita for viotraicello ISignor l*iatli), and 
pI*n<^roite (Sfgnor Lt Cslsl}. tbe choraeleiutici of 
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' vh!eb nil7 be gneaaed from the Dame. This «u a coar- 
vellouB dlsplav of tiecntloii, In iihich tlie most eiUsor- 
dinarj difflcnlHss went miuitored wlih anrprising faonity, 
the bresdlh of ilyla, jnatnesa of intonalion, and gmndeur 
of looe (or which M. VieaxlempniicelBbrated being p»- 
serred Cbitjnghout. The appla^u »« Bnthn*:!.*!^ 
Beethoven'B ^'Moonlight aoimta 
one of Che Op. 17 Mt) was plajc 
b; Mils. CIkuh, who nerer itii 

where deep MQtimenl and ptuslonata eipreasiou are d&- 
manded. The aame jonnjt lady alio added to the al- 
Iractiona of Ihe projgninirae a nottune of Chopin. In F 
iharp, and Usit'a fantasia on Lucia, the ]mt of which, 
■Ithungh )ta perfornuuKB wa* beyond reproach, ia nn- 
worthy of her lalant 

The conurM of the Hnaleal Union hava becD more 
lh»n nsoally aocceofal thinea«on,aod Mr. Ella, thl4r 
fauoder and condnetor, baa diiplayed both spirit and dia- 
ccetion in Ihair tnanagenient Hia ezfrtlooa have be«n 
of etsential. beneat to tbe art, since they have been hi- 
Blnuneutal in promoting a taste for the highest order of 
music amone Che arijtocralic and wealihy cUasea of 
aocicly. Fifleen years ago the trioa, qnarteti &o., of tlie 
grenl maalera were only to be heard in » few privalB olr- 
clss, amatenr or profeMfonal, where the perfonaen (at- 
pecially amatenra) thonght more of their own playing 
thanorthemasic AC praeent Che caie k my dtffermic, 
and lanes audience* from the (Us of society maec to- 
gelber anBen times In ihe coone of Che apring and aom- 
mer aemona, not for the aake o[ exhibiting their own 
incapability Co each other, but to listen to the finMt 
composiliona eieonlBd by the m<«t accomplished pro- 
retsiooal artists— and lo llateD, moreaver, with atiicC 
attention and a dncare deaira to appreciale.— TTinu. 

Beside these the Londoa papers give as programmea' 
and acooanta of rarioos concerts by tmIous personf^ 
more or less known to Uma; but a de^l of them wonld 
be of no aapeolal interest to oar m&ders. Amoog tbem 
were eoocetts by SterDdale Bennett (oT elasshMl dum- 
ber moaic); by Hadame Comei, ai^ted by ber pnpils; 
Mlaa Ursula Barclay, whom the Nan calb " > rising 
young singer; Slgnm Pniri, " the popular horn pTajer," 
who had his annua! benefit The English papers say, 
" the pragnmnie vaa Tery entloiDg, and in Ibe miscella- 
Deona ooncert Ume. Feraiani's naioa alom wu a. tOver 
of strength. Tbis oel^inled TOcallat shines is mnoh tOt 
the stage as on It. Sfae la yet one of the most tccom- 
ptisbed vocaliiers of the day, and tbou^ Time baa l*ld 
■hia handr upon her, be haa dona it so lightly that ootbing 
short of determinatioa can dad It onL Hroe. PanlanE 
snng thebvaritewntlDa, VQoiilanioe," tian I Pmi- 
. torn; took part witb Hbs Louba Pyna in the dnet 
from the JVoaw di ngaro, " Snll" ariai" and joined Hiss 
Louisa Pyne end Ume. Amadel in the hackneyed trio 
fnim the Halrimaiia Stgrtta, " Lb fnccio un inchino." 
The fair artist anipriaMi her bearers by sach daring feala 
of Tocaliaation as are aeldom even attempted at Dniry- 
lane and not often acaomplltbad on Bay atage. la the 
CBValina from PurUani, she was applauded lo the skies, 
and recalled with the aCnwat enthusbam. After Ume. 
Persianl'a perfoimanoe, we ean aelect few awrcaoBz 
irtiieh are entitled to spedal e«nMderatlo[»." 

Hsn Majrtt gave a dinner party at BaekTogfaam 
Pakiee, and anerwarda a ooncert The following was 
the programme I 



Hloi 'Proutfa II (huu cMd,' Ni 
MoreUo, MaiwaolaMla Hstlulk bi 
JlgoorOsrdenl, (II Don Okirnnl). .. 



Id 



KokUa, MHtemiilMlIc NaUiaUe isbbm, Blnwr 
audnol and St^ --..-... .=._. 



irBellrtU,<RI(gtKD) .. 



Other people of less note also gavs concerta, among 
tbem one Utsi Bincltea, "a young lady of Tersatile tal- 
ent, a planlsle of considerable powers of 



BoTAi. iTAuax Opbba.— Hsre UiUofae fs engaged, 

and Onaccn'a opera La Prma ifuit Optra Sana, has 

been revived, of wbloh tb* Timaa says that ** its charms 

re almost defunct The Ilhrelto la ymfa, the humor 1* 

JaiU, and Ibe awaic itjiidt." 

St. Jame*' Thkatke— Opera ComQoe,— Here the 
Freoch Company have song Anber's La airiaa, with 
Uarle C^iel for prima donna in Che rSle of Zerlina, oT 
wblcb the AhOf tells as : " The part at Zeriina, the b»- 



roine, is merely Ibr ditplay. It cannot be called a char- < 
acleri il has no reality, no nature, and affords no room- 
for good acting. All that the performer can do Is to lode 
pretty, move and speak with grace and spirit, and sing 
brilliantly; and all thia Ume. Cabel did in perfection. 
Ths mnslo ia of the most florid kind, and a good deal of 
it — tbe distant sounds of the wandering voice atnong tbe 
mountains — soneisls of Qtful and Atpridont divirions 
and passages of ezeouUoa, vocalised without words. 
The whole of her pieces are In a aimilar. ornate style, 
filled with rouladv, trills, and cicaes at the lop of tbe 
scale, ft«]nently as high ea C and D in alt These 
things tickle the ear very agreeably; bat tbej are, after 
all, but tbe frodi of musto without the substance." 



5mig!it''fl ^Burnal nf ffinsir* 



BOSTON, JULY 29, 1854. 



.. ' ' Xnuc in UniTSnitiM 

Iq aa nnosaal dearth of milsical topics on 
which to disoootee to onr readera, we are r&- 
miuded, by the notice in cot last Dnmber of 
Uie mnfdo performed at tiie CommenoemenC 
exeretsea at Cambridge, that one of the objecte 
irbich the Harrard Musical Aasociation pro- 
posed to itself at its fonndatioD, as one way of 
testifyhig in appTopiiat« t&na its gtalitade to 
Alu^ MiTKB, was the firandation, at some; 
fiitore time, of a Hnsteal Professonihip. Wb; 
have often thonght of this project, and speon- 
hited whether the good time had oome when 
this plan might be carried into efieot ; and now' 
let na try the efficacy of what Punch calb 
"thinking abnd," and see what may oome 
of it. 

We donbt not that many a worthy alumnns, 
whoee ideas of a college aie only that it is a 
place where one shall leara Latin and Greek, 
and the llfatheinatics, will langh as to scorn, 
and sniff not a little at the bare idea of the 
giving of munccd inatrnctdon in sach a classic 
retreat. A degree of Baoheloi or Master of 
Arts, or of Doctor of Medicine or of Laws, he 
will reoc^iie aa fit and proper — bnt a Bachelor 
— a Doctor of Mviie ,' 

However, it is no new thing. Two hundred 
years before cnr University was fimnded, John 
Hambots, at Oxibid, receiTed the degree of 
Doctor in Mnaio, and from that time to this, 
(and how long before we know not,) the Eag- 
liah UniTerBttieB have eonferred academical 
degreea npon students in Mnmo, lo whom they 
have afibrded opportniutjes of instmction, and 
whom they have raised to their highest honors, 
for we find that Thomas Saintwix, Doctor in 
Mnsio, was made Master of King's College. 
In those times the d€^;rees were conferred on 
snch candidates aa had passed a satisfactory 
examination, and a knowledge of the writings 
of Boetbins was considered a sufficient test of 
their learning. At a later date, the candidates 
for the bachelor's degree were required, instead 
of this examination, to produce, after devo&ig 
a stndy of seven years to their faculty, evidence 



of the fact, and to oompose a song in five parts, 
and have the same performed publicly. The 
doctors must study five years additional, and 
compose a song in bx or eight parts, and per- 
form it, " tarn vocibns qnam instmmentis etiam 
mnncis." Such were the requintionB of the 
statutes of tbe tinivernty of Oxford, but what 
tbe course of instmction pursued at the present 
day may be, we do not know, and have not tbe 
means of readily ascertaining. 

Some will ask. How will you teach music in '■ 
American collides ? What would yon teach ? 
How tai would you go ? These qoeitions we 
ask in tbe name (^ sut^ persons, but will not 
answer, hoping that the enggesUons we have 
made may strike tbe nunds <^ some who may 
be prepared to fbllow out oar hints ; may perhaps 
inspire sDme alumnus, or some asBoaation ot 
alumni, to do something towards tbe endowing 
such a foundation ; may draw out the best plans 
on which the labors of goch a chair should be 
conducted. 

It is not a new thmg. Music has been sno- 
oessfdlly infrmliii^ int? mr pnMin common 
schooErmSTthe appnml.iif all- Why not 
tEeiiV Into our higher seate of learning t It 
haa been done already, we believe, at New 
Haven, or ft least contemplated, and steps 
taken towards the fulfilment of the design, in 
Yale College ; and perhaps some of onr readers 
diere, or oar Mend Willis, who should know 
all about it, may gtve that information concern- 
ing the matter, which we cannot at this moment 
obtain. 

Precisely what we would do, or how exactly 
we wonld have it done, we are not now pre- 
pared to stat^. A ^stem, however, could be 
eamly devised, which should be oseful, praeti- 
oal and practicable. We would not, fbr exam- 
ple, make Soeikivt a reqnired study. We 
would have a system adapted to the times, lai- 
cumstanceeandplaoe in which we live, soiridely 
different from those of the old catechumen in 
Boe^us, BO diSbrent still from those of the 
students in tbe Kng li gh and Qarman universitieB 
of tbe present day — a system adapted to the 
wants and postion of the older student, as the 
rudimentary instmction imparted in our com- 
mon schools is to thooe of Ihe ohUdren whom 
they contain. 

As to the meatu of doing it, we are reminded 
of tbe recent bec|uost of a lady to the College, 
said to be devoted to founding " a professorship 
(^ Uie heart," about which the journals of the 
day have made tfaemselvee quite meny. Asd 
it ocours to us that the Corporation might per- 
haps deviate not very Ux from the purposes fA 
the founder, in turning tiie bequest to such ■ 
ptupoie as we have indicated in this article. ,.j; 



Thz Boston Theatbb is progrearing rap 
idly towards completion. A broad passagfr 
way to Washington Street has been out throogl! 
the Melodeon, and ia intended to serve as ai 
entrance' both to the Theatre and to the Melo 
deon, and the workmen an now oocnjaed ii 
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putting up a fe)Dt of brown freestone and ironr 
m Waabington Street. The arnDgemente of 
the interior of the building aie spacioas, elegant 
and comfbrtable, beyond Euything tbtA we hfive 
ever had in this city. 



WatekJUdsig. — A oon«qmideat, wiSaag 
fivM Wemelheoft'B Water Ciii« establiriiment, 
inforasaaof an additional atbactton to that 
faTorite Tesort of innUds, in the engagement 
of &at pemna to perforni, dnHng the season, 
dbos, fenos awi qoaifets. At the head of them 
ii Beba, of the Hendelsaobn Qniutetta Clab. 
" Last Satai>day was the fnt ooacert of the 
■rason ; onr pragramme wm made up of an 
axeellent Tariety. Itiha played ' Sonnds from 
Home,' t Conoefto from De Beriot, and a duo 
with violoncello." What more can invaUda 
dwire than sooh good mnaio in nioh a deli{^ 
fill plaM ? 



Hew Fnblioatumi. 

jStinnjr Mrmorin of Fartign Lanii. By Mn. 
Harbibt BEBcnu Btowi. Authoi of Uncle 
Tom'a Csbin, &c. In two volume*. Boatoo ; 
Phillip*, SampMD & Companj. 

BccaOM Mrs. Stowe had written tbe moit r<- 
mnrkable roniaiice of onr time, wa did not there- 
lore expect her to write the moit remarkable book 
•r traveli ; oi ivagina that the author o! " Uaele 
Tom" cauJd laMMd better tkw a hondied othar* 
who hare precadul ber in e'vIox new viewi of the 
old Mibject of roreicQ travel, or in imparlinc a 
new intereal to the acene* riailed and deacribed ■ 
thonaand times before. We expected nothiax of 
thU, *o we are not diaappointed. But if Hn. 
Stowe baa done natbing of this Mrrt, ahe haa at 
least f ivao na ooe of ibe l>eahe«t and moat read- 
abla booka of foreign travel that we have bad 
from any one. Every new tooriat give* ui lomt- 
thing new — aometbing pecnliar to himseir-.4jme- 
thing, aa lean (Tom bia own poiat of view ; and 
from a lady of Mr*, ^towa'a fcaaa powera of ob- 
aarvalion aad anuaual felicity of daacription we 
got a larger proportion of new ideaa than from 
common touriila. The genial good nature which 
pervadei the book i* one of it* moat pleaaiog ehar- 
•ctariatiea, to obviooa, Indeed, that tba antbot 
apologiaei. in hK preface, lor the eoi/rar it rau 
wbicb casta so plaaaant ■ liiv* over tha wbole. 
No wonder that it ia ao. How coald a kind, 
whole-hearted womao, meeting a reception in a 
foreign land auch aa no woman ever met before, 
eieltcd #itb poblie ovatioaa mnA private kindoeaa 
and hospitality, fail to carry away and record aoy 
bat the vary suDOJest mcaioriea of auch a tour f 
Tet i« there DO fawnioE, no toadying, no Qattary. 
She givea us the boneit imprestioni of a timple, 
unsophiaticated New England matron, of strong 
intellect, acuta observation, and high natural re- 
finement. She Menu almoti like a bright school 
girl, wild with •xcitement and pleaanre, let loose 
among tbe acenes with which ber mind has beea 
long familiar ; and ai every turn, in Eoglapd and 
Scotland, soma spring of onmory is touched, and 
Burni and Scott riae apontancoaaly to her lipi, to 
illustrate alcnoat every spot that ahe pasaes over. 

Her op poll uni tie* of aeeiog the higheat society 
in England in ordioarj domeatic life, vrere unuaual, 
and she reeorda ber recolleotiona simply and in a 
manner lo give oAbnce to none. 

Her criticisms of Art are always independent, 
eomeUmea striking. She wiU like and dialike a* 
ahe pleaaea, and she tcM ctj where guide hooka 



and connoliseura agsure her that ahe should only 
laugh and ridicule. So that hei temarks on art 
are quite unique, though frequently her views are 
tubaequantly modified not a little by a larger ex- 
perience. 

The cause of tufferiag humanity seems ever 
present to her philanthropic haait, abroad, not less 
than at home ; and neither tbe splendors of iordljr 
caatlea, nor the kindly welcome with which she 
Wat received into tbe highest circles, affect her 
judgment or the free expreaalon of her opinion 
respecting the great social evil* existing dote be- 
neath their shadow. 

Sba aometimea make* a ttraoge blunder; aa, 
when speaking of being introduced to Lusbington, 
the eminent Admiralty Judge, she stales that, by 
reaaoo of our inalitutiooa thia department of tbe 
law is unltDQwn in Ameiica I Did Mrs. Slowe 
ever hear of Judge Story ? We give below a few 
extracts on matters germane to tbe abjecta of our 
Jonrnat. 



and interesting yoi 
tlave of a kind n 



legal quibble, but bad, like othera of her 
paaaion far music, and could aing and play by ear. 
A yoiing lady, diaeovering her lastCj gave her a 
few leaaona. She has a most aatoniahine voice. 
C. sat down to the piano and played while aba 
anng. Her vnee rona through a compass of thrae 
octaves and a fourth. This is four ootea mora 
than Malibran's. She aings a moat magnificent 
leoor, with such a breadth and volume of aonqd 
that, with yonr back turned, you could not imag- 
ine it to be a woman. While ahe was there, Mra 
S. C. Hall, of the Iriah Sketchea, was announced. 
She is a tall, well-proportioned woman, with a 
fine color, dark-brawn hair, and a cbeeriFnl, cor- 
dial manaer. Sba brought with her ber only 
daogbter, a young girl about fifteen. I told her of 
Miaa Oreenlield, apd aha took great intereat In ber, 
and reqneated her to sing tomelhing forher. C. 
played the accompaniment, and abe sang Old 
Folks at Home, first in a aoprano voice, and then 
in a tenor or baritone. Mrs. Hall was amaied 
and delighted, and entered at once into ber cause. 
She aaid that she would call with me and present 
her lo Sir Geoi^e Smart, who it st the head of 



about leaving towQ, ue had not waited fbr me, 
but had taken Miss Greenfield to him herself. 
She wriiea that ho waa really aatoniahed and 
charmed at the wonderful weight, compaaa, and 
power of her voice. Ha was also aa well pleaaed 
with the mind in her singing, and ber quickness 
In doing and catching all (hai he told her. Should 
she hare a public opportunity to perform, he of* 
fered to hear her rehearse beforehand. Mrs. Hall 
Bay* this ia a greaf deal fbr hun, whose hours are 
all marked with gold." 

Then a araall room devoted to tbe Spanish and 
Italian lohoolt, caotainiog pictures by MiuiHo and 
Telasqnez. Then the French hall, where were 
two magnificent Claudes, the BneaE I bad yet seen. 
They were covered with glaaa, [a bad arrange- 
ment,) which rendered one of them almost uiufc- 
abli. I studied these long, with much interest. 
Tba eombinationa were poetical, tbe foregroundt 
minutely finished, even to tbe painting of flowers, 
and tbe fine inviaible veil of ether that covera the 
nalnrnl landscape given as I have never before 
seen it. The peculiarity of these piecea is, that 
thay are painted in grsm — a most common ar- 
rangement in God's landscapea, hot very uncom- 
mon in those o( great masleri. Painters give ua 
treea and groondi, brown, yellow, red, chocolate, 
ony color, in ibort, but green. The reason of ibia 
ia, that green ia an exceedingly difficult color to 
manage. [ have aeen, tomelimea, in spring, tet 
against a deep-hloe sky, an array of gieens, from 
lightest yellow to deepest blue of the pioes, lipped 
and glittering with the afternoon's sun, yet so 
swathed in some inviaible, harmonising medium, 



that the alrong contraats of color jarred upon no 
sense. Alt seemed to be bound by tbe invislblt 
ceatua of aoma celestial Venui. Yet what painttr 
would dale attempt (he samel Hetein lici ihe 
particular triumph of Claude. It ia aaidtliathe 
took bia brush and canvaa iulo the fialdi, uid ibete 
studied, hour after hour, into the ravsleries at ihil 
airy medium which liea between the eye and ibe 
landacape, as also between the foregraund anil lb< 
background. Hence be, more than otberi, luc- 
ceeda in giving the green landscape and the blu« 
«ky the aame tBecl that God givea them. If, tbta, 
other artists wouU attain a like reault, letlheiii 



God'a picture* ara nearer than Italy. To tkna ii 
might Im said, (aa lo the Christian.) " The Won! 
ia nigh thee-" When we ahalt sec a New £ii|;lBnd 
artist, with bit eaael, in the fields, seeking, hoai 
after hour, to reproduce on the canvas tbe migni. 
ficent glories of an elm, with its firmamenl of 
bought and brnnchea, — when he has learned tbit 
there is in it what ia worth a thousand Clauilu— 
then tba marning atai of art will have ri«ii on 
our hills. God Bend at an artist with a heart lo rei. 
crence bia own native mountains and Geldt, and to 
veil hi* face in awe when Ibe gnat Msrtei wilki 
before hit cottage door. When shall ariw ibc 
artist whose inspiration shall be in prayer and 
in communion with God 1 — wboae eye, uawaltd 
to behold his beauty in the natural world, ibill 
offer up, on canvas, landscape* which shall be 
hynna and aaoriptional 

" What waa in thia man'a head when he painlrd 
this lepresentation of the hour when bia Mahir 
was made fltah that he might redeem a world! 
Norbiag but raiare-SGuro and foreshortening. Tbii 
overwhelming ecene would give him a flue chtnei 
to do things : first, lo repreaent a phoapborficict 
light from the body of the child j and second, to 
show off aome Ibreahortened angels. Nov ■■ lo 
these angela, I have aimply to remark that libould 
preleiaaeraph'ahcad to his heels; and that a groov 
of archangels, kicking from the canvas wilh tam 
alarming vigor however niiich it may illultiale 
iojeahortening, does not illustrate either glotj [a 
Ood in the highest, or peace on earth and good 
will to men. Therefore I have qnarrelled witb 
Corregftio, as I always expected to do if be 
profaned the divioa nyiteries. How could aaf 
one, who had a aoul to uuderfland thalmott nobit 
creation of Raphad, turn, the next moment, u 
admire this } 



Rubens' conception of John ia that of a vigor- 
ouB and plenary manhood, whoae ruth ii like Ibtt 
of a torrent, in the very moment wb en hit great 
heart is breaking. He bad loved hii Muter vitb 
a love, like an eternity; he had believed bim; 
heart and aoul, mind end strength — all had be 
given to that kingdom which he was to let up ; 
and he had seen turn die — die by lingering tortiita. 
And at thia moment he feels it all. There ii ao 
Christ, no kingdom — nothing] All is over. "^^ 
tnutid it bad been he who should have tedeemni 
Israel." With that miiaculoua life-like pt>"" 
that only Rubens haa, he shows him tonsiatbii 
moment of suppressed agony ; the blood chotiag 
hii heart, the veins swollen, and everv nuKie 
quivering with the grief to whiah he will not girt 
^?7- -^ 



..-J. O, for Ihia wonderful and deep eoneepuoli, 
this almost divine insight Into the myaleiiesoflbal 

"-- — ight lovn Rubens. This piciuieiw 

' •• ■ ■ ---eibint 

•-*■ *'<*' 
life, which 
produce, there ia a balancing of colors, agorgMot- 
neas about it, as if he had learned coloring fmal 
the great Master himself. Even in the over- 

fDwering human effect of this piece, it ia iropow- 
le not to perceive that every difficulty whicb 
artists vaunt themtelve* on vanquishing baiiotbti 
piece been conquered with spparently irtlioclirj 
eaae, aimply because it waa habitual to do a, m 
wilbouC in the least dlatraeting the sllenlion friKn 
the great moral. Magical foreahorteniagaiad 
wonderful effect* of color appear to be purely ia^ 
dental lo the expression of a great idea. 1 I"' 
tbja painting as one should leave tbe work of a 
great religious master — thinking more of J<*>* 
and of John than of Rubens." 

" We read much, among the poets, of the ptia- 

■[ laughter of tfarSpttar' J[ 

one, aleq, which we cnltiTaltio .. 
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iCirdeni to Mine eit«ni. Tbe outlin« of il ii ■■ 
followi : Tbe bue « delicate str«w color ; it growi 
in tufli In ibidy placM, and hii « puia. Kiioai 
look, which reminda one of the line of Shak> 



It ba« >tM> the fiinleit and most elheiial peTfame, 
— a perfame that Memi lo come and go in Ibe air 
like mutlc ; and you perceive it at a little diitanca 
from a tuft of them, whrD you Would not If yoa 
gathered and imelled tbem. On the whole, the 
primrou i> a poet't and a (minter'i flower. An 
artist's eye would notice an exqnliite faarmoiiT be- 
tween the fellow-green hue' of it! leavei and the 
tint of iti bloraoTns. I do not wonder that it hai 
hcen w> great a fivbrile among the poen. It Ii 
iu*t luch a flower m Mozart 'and Raphael would 



"Nothing teema to me so utterly withool nla or 
compBsi M this world of art. Divided into little 
cliques, each with his shibboleth, aitisli excom- 
municate each other as heartily as Iheologiana, 
and a neophyte who should attempt to make up a 
judgment by their help would 1m obliged to shift 
opinions with every circle. 

" I therefore look with my own 'eyea, for if not 
the belt that might be, they are the best that God 
baa given me." 

Tbeae volumea are finely printed and profusely 
lltuMrated*with wood cuts by Billings from Mra. 
Stowe'a own sketebea, many of which ara re- 
markably spirited and interesting. Our mdei* 
will find diia book * pleasant eompanion for a 
mountain tour or a summer day at the sea side. 

Lilvrgy, or Beat ef Worihip, tor the [ise of IlHi Hew 

Church signified by the new Jerusalem. ReTised 
. and published, by order of the General Convention. 

BoHton. Published for the Convention by Olif 

Clapp, 1854. 

Thia Tolame contains die litnr^ of what ia cots- 
monty known as the Swedcnborgian Church. Atttr 
Qua follow "Selections and Chants," and "Anthems," 
occupying 9S0 pages of the volume. The moslc of 
each chant precedes the peatm forwhieh it is written, 
on every page, and U conveniently arranged for the 
as* of wotahippers. The muna printiDg was done 
by B. L. Balch at the office of the Jonitial of Husie, 
and our readers will need no other assurance that it 
Is done in the best style of the art A collection of 
abont one hnndred byntns, cotnpleles the volume, 
which contains tuv hundnd a»dji/iji-jivt cbants, and 
will be ttsedil and acceptable to other churches than 
that for which it was compiled. 



Ofakd OrEtiA.— It Is nowpmitlvelyannonneed that 
Grlti and Uarlo have doMd n contract with Mr. Hncketl 
fin- a neaaoo of ilxty-tliree nights, for the modnt sum or 
SMi.aoa. As an earnMt In 1hl< contract. Mr. Beckett 
depoailed on the lit of July the anm of 960,000 
hand) of Baring. Bros & Co., London. 



r. Hackett rays 



. letter, that he hn* lenFei Ca>tle Garden 
be prepnred and nminged for their perfaruinncca. the llrat 
oT which will coniniBrice on Monihiy, September t ; nnd 
that they will irTivs In the Baltic about the list of Au- 
gust, i'ba Baltic railed fbr Lirarpnol on Satnrdav last, 
carrrltig s plano-lbrtc made by Hall & Sons, for the nse 
of the vocal [>tB. 

Thb Ofbka at CA4T1.I Gardkh.— Verdi's JCmub 
MOer, his last production, hat been brought ant at 
Castle Garden, and appears to hnve given aatl>raction lo 
andieoees and critics, though neither tbe opera nor tbe 
performert, so far as we can judge, have excited a posi- 
tive enthusbum. Every characler laa teadblgooennd 
Its correct representation taie* the resources of Ibe 
company not a little. Tbe Tiibiau tells ns that 

"The Opet«, all things consMcred, was a success, 

The singers were several,tiRiM cnlted beflwe the curtain 

—the best «lgna and proofs. He: Maretiek led In person, 

and fhowed the at most devotion to his labodoas aod 

laleJlectual duties." 

And Ibe Omritr mid Riquirtr : 

"' LonlM Miner'was perfimned last evening at Castle 

Garden for the first time In America, in a manner htghlv 

creditable to Mr. Mantiek and the arttata en^gedi 

Indeed, wo have rarely, heard a Br»t performance In 

which there whs so much to approve and so little to 

condemn. The audience, which was quite numaroua, 

listened almiTs with inlereat, aOmetimes with admiration, 

■iid once or twice wiis moved to enlbnsiaam, the baritone 

I sod tenor being the (brtuiiBle aitlsta on those occasions. 
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O. AHDB£ 4k 00. 
FOREIGN MUSIC DEPOT, 

QIBABD HOCBB BCIUHROX, 

PniUXKLFHIA. 



John Bunran Still Urea I 
THE OR'EAT AMERICAN PICTURE. 

TBE PXl^Rim'S MtOaitESB, 

IB OH Pletn«,Ml7 Wlnehaa, BMidavaUyaapavadca 
■iBiL, Ii7 Aodinri, cDBUIabaa IW bomsa flfona, taddH tn 
tb»ac«D«athnni(h vUchOirigttan pasasd, on bkjonm 
tb* dtr 0/ DistractlBD, to the CtlaW hl Cltj, n adi 
pntisTtd by DBBTsn. mntj Chriului ftmllj ibon! 
this ■pISBml pcodoetloB or hmaaa Rmtas. 

lanuuniuu of tlie strmwcn nitain, iso nuanDiu ta )nb- 
Hth. bav* ba« XHalTtd bv llie pubHsbcr, ttom th* moat dla- 
HrrilT'™' Baa of fttglaDd and Araoka. 

johh p> jKwitrr, Pwuuher. 

atO. X. SICKELS is TBI oaiT ADTBoaniB Aaanr na Boa- 
vaa. Hl«r«BU>»atlhaAni.a.B. Dulai, Ho. 0, CerahOI, 
kKps tba Bonavlng ftn Bala. Also— Plain and 
MnaBMiMtMdai^^aslT fUr It, at tba leiNSt 



THE MOinZRN SCHOOL 



sua HKT WITH THB eRXATXSF POBSllLI SUCCMS 
aal haa eraaMd Bkon sidlsDial samg laalrartioB Book 
maksn aod iinbUahni than uj otbcr Ucthod befna hsaid oT; 

i-HTTEa Tb in nnnsa. It la a "TaDkae" IsvatlDa, and 
t)M nlT work Id eidstaM Ihi* )a iwlTnatllj «*BBund>d 

jWHtfowd agvnM tvtrf pvmicot mrk fiom iM» ptrt tj a* 

bftli fftnlfTi a nd rt mi rl^n rnflTia hsTt fa^rn In bitrmij-Fnf 
Ua method ; It nrtalniT la U> Nat reeomDndalleB. Tb* 
••lIonaaaBoaoaii"lauot oaljkaawalB tUs enntij, bat Id 



N. D. C OTTON. 



Bft gliah , Yva^SlL, mill Aumni non flt»til]Wflry. 
DKAWESG & PAINTING MATERIALS, 

no. 13 TrmaaMSt Itow, Boatoa. 
\* WaMbWB^mtiiicCaidalnantodBDdPilitsd. 



A. WEBBER ft L J. HOEFniEB, 

BBftlftAl. IHSTftUaBHTS^ 

No. 26S Washington stbbet. 

^lAKO-fOftTES, BeiBBhtBa, HMsdcMs, Snttats, Tlolas, 
Jr Iwn, TMoanllo*, Baaan, tnallnets, HulM, r tpaa l as, 
nika, AeMwlsoDa, 8Bln(a, Bows, Me. 

Wo rii.>ll keep OB hanii ■ grtM vsMr t Ih* abon aaaiod 
tuaninuta, and aha]] ondnToi ig gfii aatbhsUon to all 

■ - ■ Itebaat prteod, 

Hfbat — -"- 

FIANOH 

PtH», Qi^n, 

O- 303 ACS 

FROM THE GREAT MASTERS. 

MENDELBBOHN. 
Nt Bonn witbDUt Woi^ eamplola la aavan boots,. . .HKb 15 

Boodn Oiprfcrli™ M 

Tba THDHTaoenta, wvni Chaneurlatlqns Plecca 1^1 

Tbfi'aift, atimsTHlnM O 

L18ZT. 

Oalen RuBC, .■. ^ 

IloBilDlaceiim ftnm Lnola dl laasHnaon, SO 

No. 1, nogs d« lanua, IS 

*• a. laKiaU, » 

" tjIanilsdaPachw, IS 

THALBERO. 

Ihnla^ ear tbtnta d* Uataa 1,lt 

L'Art da ChanE apnltqae aa Plane, Vis ;— each U 

No. 1, QoaKu. r PaiUaid dsMHid. 
" 3. Tn Olanl, Air ds Psneltes. 
" 8. AMaMadsBrathOfn. 
■• 4. Ab d'^HH da Ctaantaar Standalia. 
" h. UnrriBOB tM da BiqidBB da MeBit, Doe dM 

Nona da n^ws da Hiairt. 
" e Pcrrht ml Gaaidl a^PbDII, DnsUo da Zrimtia do 
RoidoL 
bTrmolD 83 

Tk^HoMto, rr.rV .....28 

OHOPIN. 

flraud TilM BrnUinte, SO 

IfaTTb hnvbn, lianol>a«t, .......87 

Taientcllo, W 

HENSELT. 

Ob*BaBadsPilBtaB)a,|Si)B(i>(SpTlai,) CO 

Uao.dola,»ada,.„..T!T:....r..T. » 

OOHUER. 

Dnnlart Penat* Itndaal* da Betlht, 7S 

■tlrira d' Amors, Pantaala, W 

I Pnittaal, raataala, 01 

Noriurnti! T?. 87 

Trot dta CiMTalkr Oaides Hanli, IC 

PablSsbadb/ 



flBoes of thIa InatniMlonVocA, asd tl liH ladnesd IImb to 
ovarhani Ihdi old and tenHgriMtan " Kstlwds," sbds oS 
th* dnat and dlapibe Ibaia In a Buakn suit, and pnaanl tbau 
lo Uh pnainl |ni«D«i aa aomethluf na*. In lut, eitij 
work teaa tban a hoDdred fian old Is new m*k)D|1ts re^apjim- 

THB UOHEdK BCBOOL TOK TITB PUNO-mm la 
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(COBlbllWd rt«B p. JKt) 

The regeneration of the fagoed ityle preceded 
that of the melodic. Masi'c first attained to mel- 
ody with Pergolesk and IIabse, when the old 
tree of coDnterpoint had exhausted ail its energy 
in the production of the fraits wlich crowned it 
after eight centuries of growth. 

A eonstanily extended application of melody 



to the fugued ityle led this gradually, out tnm 
the Btate of unmeaningneu, into tbitt of txpres- 
gion. Instead of arUtrarily stringing together 
whole rows of nolei, as formerly ; instead of ar- 
ranging the vmces aa chance dictated, or select- 
ing them merely with a riew to facilitate the 
contrapuntal treatment, the fugue-writen were 
ohiiged to combine themes or lubjects, that is to 
■aj, short melodic sentencea, wbich in themselves 
had a fonn, a sense, a character, since thej were 
already talcen from the modern scale. They 
soon discovered that, if the canonical imitation is 
a principle of inexhaustible variety, there is still 
another principle of contrast, wkich springs from 
the union or the oppowtioD of two or more themes 
difierent in their design. From this double prin- 
ciple sprang naturally by degrees all the laws of 
our present so-qalled {•;...' >.]ir- fi^fue. The sub- 
ject and the answer, which contribnted to tbe 
imitation, met in a counter-sub^t, which served 
to furnish the contrast But uace it was nna- 
voidable, that tbe subject, when repeatedly beard, 
grew wearisome to tbe ear, they had to 
itrodnce points of rest and supply its place ad 
Intfrim by a third agent, which they called the 
Intermediate karmony. Thb duration of theee 
interruptions; the re-eutnnce of tbe subject in' 
the course of a new devclopoMnt; tbe order, in 
wbich tbe Dtix and Coikes (leader and and com- 
panion) had to snccenl and alternate with one 
another in all the parts of which the fugue con- 
uals, were subjected to Ibe laws of tbe rebounding 
ttroke. Finally, to regulate the transpositions or 
the alternations of the figures between the voices, 
they added to tbe law-book oi tbe art of compo- 
sition, a supplementary chapter, treating of double 
counterpoinL Such are the main elements and 
the most essential laws of the periodii:al fugue. 
A multitude of learned combinations can be in- 
troduced, tbe most difficult refinements of the old 
Canon may be woven in, wUch indeed to a cer- 
tain extent is unavoidable, if the fugue consists 
of several themes and has nany developments, 
or if tbe contrapuntal interest must go on steadily 
crescendo. This they call a vsorked-up fugue, 
/uga ricercaia. Moreover there are but few 
composers who have found tbe Beautiful upon the 
path of JoBQUiN, so that I fear it is almost su- 
perfluous for me to repeat witb BotLGAii : "There 
are only some three of then, that I can name." 
To Italy again belongs die honor of having 
produced the greatest composers of the seven- 
tM.ith century: Allbobi, Benrvoij, the two 



Beknabbi and some oChen, but above all, Fbeb- 
COBAi.Di, tbe venerable father of the fuguisU 
and organists, who after bim distinguished them- 
selves in the contrapuntal style regenerated 
through melody. The works of these men will 
always deserve the most earnest study, although 
their fugu^ at this day would not stand the test 
of execution. They would lack effect, first, be- 
cause tbe themes are not melodious and therefore 
not characteristic enough, and secondly, because 
the happiest successes in this style depend 01 
those of instmotental music with the grand or- 
chestra, wbich at that time was next to nothing. 
A fugue would not teli much upon our present 
musical hearing, unless developed in an imposing 
mass of yoicea and instruments, or of instrumenla 
alone. Beridet mere mateiial effect, which is 
here of greater oonseqoenea thav elsewhere, an- 
other advantage of treating this style in widely 
extended relations and with the intervention of 
all the sonorous instruments, lies in the fact that 
the themes come out more distinctly, and that 
there are more means of varying the dengn, 
when tbe combinationi and antitheses lie between 
the choir and the orchestra. There are a great 
many instrumental figures, which singers cannot 
execute, while the orchestra, through the variety 
of its instruments, through the pos«bility of mak- 
ing seven octaves available, and because at this 
day it knows scarctily any further insuiwountaUe 
mechanical difficulties, executes every thing and 
fills out tbe short-comiugs of tbe singen in 

For us the fugue will always have only a his- 
torical interest, and ii first begins witb Bach and 
Handel to become that musical enjoyment, 
which we require. With them too, one might 
say, i*' ends, for they are to us so much tbe per- 
sonification of the kind in the entire purity of its 
forms and according to tbe strictness of its laws, 
that after Bach and Handel we scarcely see 
any one else but still again Bach and Handel. 
They stand ihf re isolated over against their pre- 
decessors and followers, and rule in their original 
sublimity, the century which came after them in 
the annals of music. 

Two men like these require a greater space 
than I can give ihtm in tbe biogra|iliy of another. 
Besides, they hnve their own biographers, to 
whom I hold it my duly to refer the reader, at 
all events with respect to Bach, whot« life has 
been written and whose style analyzed by FOR- 
KEL with a talent worthy of tbe historian of Mn- 
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sic.* But u a foreigiier I cannot accept all tbe 
coDctunoiu, to wbicb an excemi*e patriotiui) and 
& sort of Dot veiy philoaDphlcat contempt for tie 
elegant or what ma once called in German}', tbe 
gallant style, hayo led bim. Furte! does not 
confess tbifl, to be sure, but he poorly conceals it 
In bis BxtraTagance be goes so far, as to call 
Bach the greatest mnsical poet, and, what is 
wholly incocnpreben»ble, tbe greatest miuical 
deelaimer, that has erer lived. Bach a declaim- 
CT ! Ht snrely never expected encfa praise. 

BusNET is much more impaHisI in bis esti- 
mate of these two maaters, both of whom to him 
were foreignen. The comparison, which they 
led him to make, is very short, in fact very super' 
ficial; but tbere is a fund of truth in it, which 
induces me to copy here the few lines, out of 
which he should have made at least as many 
pages in bis general history. 

" Handel was perhaps (be only great Fuguist 
exempt from pedantry. lie seldom treated bar- 
ren or crude subjects; bis themes being almost 
always natural and pleasing. Sebastian Bach, 
on the contrary, like Michael Anqrlo in 
pw'oling, disdained facility so much, that his 
genius never stooped to the easy and graceful. 
1 never have seen a fugoe by this learned and 
powerful author upon a moliso, that is natural 
and chantant; or even an easy and obvious pas- 
sage, that is not loaded with crude and difficult 
accompaniments." 

Without pretending to exhanst a comparison, 
which would require long commentariea, I roust 
say, that the contrast pointed out by Bumey was 
the result quite as much of the drfTerence of the 
genius of the two masters, as of their relative 
positions. Haxdbl, as op em- writer, director, 
end favorite composer of tbe nation, would have - 
striven to write in a Gtyle popular with those for 
whom he labored, even if the clearness of bis 
tboDgbts aod style bad not already of themselves 
insured this resulL Bxcn on the contrar/, 
whom no interest of fame or profit brought into 
contact with tbe great public, sought no popu- 
larity, nor (lid ho feel the need of it. Moreover 
nothing could have been so repugnant to his 
character as a man and his nature as an artist, as 
the means, which might have proenred him these 
things. He loves to fathom tbe unknown depths 
of harmony, to try* all possible combinations of 
chords tad modulations, with regard to contra- 
puntal treatment, even if the ear at times makes 
some resistance. He ia learned, through and 
through; he shows a strength, which frequently 
degenerates to hardness, a novelty at times start- 
ling, a depth far surpassing the intelligence of the 
common bearer, a greatness and sublimity be- 
yond any musician before him. 

If we connder Bach and Handel as to their 
historical significance, we find, that the first was 
called to solve tbe problem of the Oratorio, which 
had come into competition some years before, as 
Gluck solved somewhat afterwards the problem 
of musical Tragedy, which was raised at the same 
time. Both alike possessed in the highest degree 
the special talents, which their respective ten- 
dencies required. 

Bach for his own part busied himself less with 
the formal applications of music, than with music 
itself, indepently considered, and in the depths of 
Its own peculiar laws. The fountain bead of this 
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master goes farther back than that of Hamsel, 
mnce he is in a certain manner the contiDuator of 
the Flemish achool, which treated the Art in the 
same spirit and would have treated it with the 
same power, bad tbe material therefor existed to 
. its bands. Three centuries of pn^ress, to which 
Bach's single genius added the equivalent of ft 
fourth century, enabled it at length to raiM the 
old Gothic contrapuntal art to tbe height, where 
it resembles, in its outward and mysterious maj- 
esty, thoee architectural monuments which were 
the witnesses of its birth, which served it for a 
cradle, and which, like itself, received tbe epithet 
Gothic, at first in a comtemptooui sense, but now 
synonymous with all that there is grand, and bold, 
and wonderiill in architecture. Bacb is the 
musical patriarch of LutfaeranisiD. His church 
compositions, compared with the great Catholic 
masters, express fulhfnlly the spirit of both 
modes of worsliip, at a time, in which the Re- 
formation in Germany still retained something of 
its orignal hardness. 

Such, in general, are about tbe results of the 
parallel borrowed from Burner, which I have felt 
obliged to strengthen with some indispensable 
features. Even in the finest scores of HanDel 
we find rubbish; in tbe mastci^works of Bach 
there is none, and yet Bach is of a more andque 
coloring than Handel. The reason ts,-because 
tbe fashionable nnsician courted the applause of 
bis public, while the Cantor at tbe St. Tbomas 
Church in Lcipac required no such thing at the 
bands of his fublic, which was composed of 
scholars and subalterns, who were in' duty bound 
to obey him, ani for the rest, <rf artists^and con- 
niosseura, whose interest it was to understand 
him. One was compelled to write much in the 
taste of bii time; tbe other, from the moment 
that be attained to his cla«ica) maturity, wrote 
nothing that was not purely in hii own taste. A 
good fortune, we repeat it, which be owed to bis 
pMition and bis character, and to which bis works 
O^e their eternal freshness. Alike wonderful in 
their fugues and in their fuguedchomses, although 
through different means, ^acr shows himself, in 
my opinion, aa the greater artist, Handel as the 
greater poet The creator of tbe "Messiah" 
must please more aiid more universally in the 
hearing ; but the compoier of the " Well-tempered 
Clavitbord" and the " Chromatic Fantasia" will 
interest more deeply in tbe reading and in a much 
higher degree excite the admiration of musiciaDS, 
who would pursue the study of their art as far as 
possible. Their arias are the weak side of either 
master. Thoee af Handel sin, as a general 
rule, after tbe manner of the old melodies, by a 
formalism, which no longer speaks to us; yet you 
find some among 4iem which are very beautiful, 
and which yield sstMaction even to the connois- 
seurs of our day. The arias and duos of Bach, 
for instance those in his celebrated cantata: Ein 
fette Burg ist utser Golt (A sure castle is onr 
God), sin very often through an entirely oppo- 
site fault. They seem truly to belong to no 
epoch, so difficult is it to imagine that any one 
could ever have fsund any great enjoyment in 
listening to them. They are not antiquated ; for 
that, whiob bad no youth and no present, can not 
grow old ; they ars repugnant and strange. Biit 
although Bach orfy followed his personal inspi- 
ration, without trjubling himself about what 
might or might not please, yet he chanced also. 
upon melodies, which by their novelty, grace. 



freshness and eipression certunly lesre the love- ' 
licst arias behind tbem. Is there anything more I 
wonderful, for instance, than the nnmber 26 of i 
the Passion, a tenor air with chorus, and the 
number 33 of the same work : " Air of Zioo," 1 1 
that is to say, a fngaed duet between sopiauo and 
contralto, fallowed by the sublime chorus: "Tbe 
lightnings, tbe thunders in cloud have retreated P 
Quite modem music that, and lueh music t 



Xutin Luther'* Diwonne <m ITniio. 

[TnuUtxl trea tbt Qtrau.] 

I wished from mjr heart to praise and exid that I 
beautiful and artislii-al gil\ ol God, the liberal art I 
of music ; bnt I find that it is of such great utility, ' 
and is soeb a noble and majestic art, that I do not 
know where I should begin or end praising it, or ! 
in what manner and form I should praise it, as ' 
indeed it meritetb praise and the love and esteem ' 
of every one, and I ani hence so mnch ovei 
powered by the rich fulness of the praise of iliis 
art, that I cannot eitd it sufficiently, for who uau 
say and show all that might bo written and spoken 
on this subject Yea, even if raie would say and 
show all, be would nevertheleai forget much, and 
it is utterly impossible that this noble art can b« 
praised enough. 

In the first place, if we look into the matter, we 
shall find that this art was, from the begiDnin<: of 
the world, given by God to all and every creature, 
and created with all from the beginning ; for there 
is nothing in the woHd which doth not give from 
itself a sound. Yea, even tbe air which isin itself 
invisible and incomprehensible, in which th 
seemeth to be the least music, that is tbe li 
beautiful sound, and which appeareth quite m 
and silent, if it be moved and driven through 
anything, it giveth its own mnnc, its own sound, 
and that which was before mute, now beginnetb 
to have a voice, and to become mu»c, thai it may 
be heard and comprehended, altbough it was not 
heard and comprebended before, and throi^ il 
doth the spirit reveal great and marvellous secrets, 
whereof I will not sp^ at this present 

But the music and sound of animals and of birds 
in particular, is far more marvellous. Ah I what 
noble music it is, wherewith the Almighty God ia 
Heaven has endowed his singing-master, the clear 
nightingale with her young scholars, and all tbe 
thousands of birds in tbe air, so that every race 
hath its own kind of melody, its own sweet, n< " 
voice, and wondrous " cotoHns," whii^b no i 
on earth can comprehend. King David, that 
precious musician, who at bis psaltery and harp 
singeth and playeth his godly song, bcareth wit- 
ness himself with great admiration and joyous- 
ness of spirit, to the wondrous songs of the birds, 
and in the 104th Fsalm thus siniieth and prophe- 
sieth — " Thereupon sit the Innls of heaven aud 
sin 2 among the branches." 

But what shall 1 say of the voice of ma 
comparison to which all other songs and soonds 
are to be counted as nought, for God hath en- 
dowed it with such music, that his Burpaseicg and 
incomprehensible goodness and wisdom may ni~' 
be understood even in this 8in<[le nature. Tl 
philosophers and the learned have toiled much 
and labored to fathom this wondrous work and ai 
of the human voice, and to find how it is thai the 
air, bv sui'h a slight motion of tbe tongue, and by 
a still less motion of the neck or throat, and 
moreover in a manifold fashion, as it is guidud 
and governed by the mind, can with forte and 
might give out words, sounds, and songs, so i 
they are not only distinctly heard by every 
at a great distance; but are also understood. 
They have only known how to search, but have 
not been able to fin^; and no one hath appeared 
who bath been able to say and to show whence 
Cometh tbe laughter of man (to say nothing ai 
tbe weeping), and how it is that man laugheib. 
They marvel, but cannot explain, and thus the 
matter remaineth aa it was. Thoae who have 
more time than we, we recommend to rellect on 
the immeasurable wisdom of God as displayed , 
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in ihii nti^« creature. I merely wished to 
tourh on it briefly. 

I4ow should I ipeak of the use of this nofile 
■rt, which is so grcnt, that no one, however elo- 

Xient, can «et it forth sufficiently, I can shoir one 
inj! to whieh experience bt-areih witneH, and 
that 19, that according to the Holy Word of God, 
nothing; deservetb ta be so highly praised and ex- 
lolled M music, and for this reason, that mnaic is 
the atronji and mighty governor of every move- 
ment of the human heart, (to say nou^rht of the 
hearts of beasts at present,) by which man 19 
often (loremed and overcome, even aa it were by 

NoEh>n(> on earth is ■tron;ter, to make the sad 
joyful, the joyful lad, and tho timid ,bold, to 
charm the haughty to humility, to calm and quiet 
hot and exeesaive love, to lessen envy and haired, 
and if «ny one can recoknt to me alt the emo- 
tiong of the human heart, by which people are 
swaytd, and driven either to virtue or vice, I nil! 
tay, that nothing is more mighty than music to 
curb and govern these same emotions of the mind. 
Yea, the Holy Ghost bimwslf praiseth and honor- 
eth this noble art, as the instrument of his pur- 

Ci, leaving witness in the holy scriptures, that 
pCia, that ii the impelling and incitement to 
all kinds of virtues, and good works, were by 
music given to the prophets, aa we see in the case 
of the prophet Elisha, who, when he was about 
to prophecy, ordered that a minstrel should be 
brought to him, and when the minstrel played 
upon the strings then came the hand of the Lord 
upon him. i^ain the Bcripiure shewetli that 
Satan, who leads people to all vice and badness, 
is expelled by music, as is seen in the case of 
King Saul, over whom, when the Spirit of God 
came, David took the harp, and played with his 
hand, upon which Saul revived and became bet- 
ter, and the evil spirit left him. Hence, the faolj 
fathers have not In vain set the word of God to 
music in various ways, that music might always 
abide with the churuh, and we have therefore so 
many precious Kings and psalms, which both by 
the words and the music set the heart of man in 
motion. In bmieaj and in stringed and other in- 
struments, we only hear sound without words. 
T« man alone, i^rg' all other creatures was 
given speech with his voice, that he might know 
and be able to praise God at the tame time with 
clear melodious discourse, and glorifv Clod's wis- 
dom and goodness, so that beaulilul words, and 
charming sounds might be heard at once. 

If we could compare men one with another, and 
consider the voice of each, so should we find what 
a noble and manifold creator a God in the 
distribution of the human v<nce, and what a 
great distinction there is in voice, speed, and eE- 
pression, even though each one shall labor to 
acquire the manner of another, and to he like him, 
and U> imitate all like the ape. But when die 
music of nature is sharpened and polished by art, 
then for the first time will be partly seen and re- 
cognized (for wholly comprehend and understood 
it cannot be) the greatandperiect wisdom of God 
in his marvellous work Music, and that with great 
admiration. And it is above all marvellous that 
one shall sing a "&A/ecMr tfetie," ora tenor (as 
the mosicians have it), 'while three, four, or Eve 
other voices shall sing likewise, as it were with 
rejoicings round the said tenor, and play and 
spring, and adorn the aame melody in a wondrous 
fashion, and lead as it were a heavenly dance, 
while they meet in friendship and embrace like 
lovera ; so that thoee who have a little understand- 
ing in such mattera and are moved, feel greatly 
astonished, and think there it notbingmore extra- 
ordinary in the world than such a song adorned 
by a number of voices. But he who findeth 
therein no pleasuiv, and is unmoved at these 
delightful wonders, must naturally be a dull log 
who it not worthy to hear such charming mu^c, 
but only the wild ass-braying of the chor^, or the 
song and music of hounds and hogs. 

But I need not say very mucQ more, for the 
subject' and the use of thit noble art is far too 

Eat and rich to be exhausted in so Aort a time, 
nee I will recommend this art to every one, 
and to young people in particular, and admonish 
them that ibey ket this precious, ueeful, vid glad- 



some gift of God be to them dear and saered, as 
one by the knowledfre and practice of which they 
may at times dispel bad thoaghta, and avmd vice 
and ill company. And also that they may accus- 
tom themselves to recc^nize God Ihia Creator in 
this his creature, and to praise and aitoi him, and 
diligently shun those who are spoiled by unchaste- 
ncss, and abuse this beautiful nature and art (as 
unchaste poets pervert their own) lo shameful, 
mad, and lewd love, and moreover that they he 
certain that the devil hath driven such persons 
against nature. And forasmuch as nalure shouhl 
and will honor ' God alone, the Creator of all 
creatures, with such a noble sift, so are these ill- 
thriven children and changefirga wrought on by 
Satan that they may rob the Lord God of such a 
gift, and honor and serve the devil, who is an 
enemy to God, to nature, and also to this delight- 

NoTE. — The ibove onrioos tract ti dated I 
and iBulolojiical m tha style intiy sppeiir, 
DfTera iio spolnffy oti tliat sccodtiC On the contniT?, ae 

to tome of the full Gennen repetltiacs, msny ta eipres- 
■lon l> omttled, nnd Ihnt the hard CDergeLlc style or tho 
stauE old reformer is, atranire u It may seem, In a great 
mebuni diluted Londm Uimcal tVbrld, 1B33. 
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TO THE SOUTH WINO. 



0, Southfni Wind I 

Long but thou Uogeied mldit tbete island* fair, 
Which lie like jewels in tbe Inditn deep, 
Or green waves, all asleep, 
Fed tiy the SDTnmer tuns and ainrs air. 
O. iweetest Soulheni Windt 
Wilt thon not now nnbind 
Thy dark and crowned hair 7 
Wilt thon not ntilaasa now 
In lhi»— tha blueal ofall hoort— 
Thy pasrion.ooloreU dowen? 
And shaking the fine rragnnce fron thy brow, 
Kiu oar glrla* liughlng lipa and youthful eyes, 
And all tbit world of love wbich round them lies. 
Breathing, and WHrm, and vhlta. purer tlutn snow. 
0, tbou sweet Sbnthem T^df 
Come to me, aud unbind 
The Unguld blouoms wbich oppress thy brow. 
We, whom the Northwn blut 
Blowt on rrom night ta morn,rrain mom to eve, 
grieve 



Wesh 

With thee, tweet spirit oft^e sunny South, 

But touch tfay odraoni mouth 

Onoe— and be gone unto our blsiti sgain. 

And ttielr bleak wekeoe, and our wintry snow 

Aai arm n< (by enduring) for tbat pain 

Which the bad world leDdi forth— and all Ita w 



Lowe& Hasoi. 

The New York correspondent of the Boston 
Enening Tran»eript, in a letter of July 14, writes 
as follows of Mr. Lowrll Mason and his forth- 
coming murical work : 

Mr. Lowell Mason, whoa foo Boatonians a 



and will contain tbe maturest flowerings of a 
mind of great nafural strength and activity, 
enriched inth half a century otaxsiduous and well 
directed culture. Mr. Maaon is the author of 
fifty musical works, over forty of which were 
written and published in Boitoi, two in London, 
and four in this city- Am»ng these are the 
Boiton Academt/s Colltclion, and the famous 
Handel and Haydn Socielr^i Collection, which 
ran through thirty-five editions; also, the Carmina 
Sacra, which has had a largernale than any other 
music book ever published. Beside editing the 
fifty books mentioned, Mr. Mason has always been 
extensively engaged in lecturing and leaching, 
and how he has ever got through with all his 
work is a mystery. 1 have betn informed that it 



has always been bispracticetoriseabout 8 o'clock 
and go down to breakfhst, where thero would be 
lying beside his plate.a batch of mtinc proof, which 
be would examine and correct while breakfasting. 
At 9 o'clock, his teaching and other public labon 
would begin, and continue until dinner time. By 
the side of his plate at dinner would be another 
lot of proof, which he would correct at he dined. 
Alter dinner, he would again engage in teaching, 
lecturing, or other business; andat tea there would 
be more proof to be examined and corrected. 
After tea, he would givea lesson in music tosome 
class or to his chmr, unless otherwise engaged, and 
then relum home and work till miduight, and 
often till 2 o'clock in the mornin«. It is said that 
for twenty years he was never linown tn spend 
even ahalf a day in mere omusemenL His labor 
was a labor of love, and consequently his work 
was his recreation. It is thus that Mr- Mason has 
been enabled to write fifty works, instruct thou- 
sands in music, lecture far and wide, travel over 
the United States and Europe, amass a splendid 
fortune and give away another fortune, fiir bis 
industry is only equalled by his benevolence. 
And now, "TAe llaUelujak" is to be tbecrownlng 
work of this long and useful life. It will doubtless 
be a magnificent producdon, worthy <X ita author 
and our country, which hat thus lar taken the 
lead of all the world in works of Ttalmody. 



Jbnteek*! Hew Opan Trtn^. 

We find in tho Courier de* Etati Vnii, (which 
by the way, is one of the best of oar papers,) an 
account of the new Opera Company at Castle 
Garden, which seems to ut fttller than any that 

" Taken altogether, we may aay that the Castle 
Garden Company is the bett that we have had 
lince tbe famous Havana Company, upon the 
dibrit of which we have had to exist for four or 
five years. It possesses a quality which had- 
become to ut almost Utopian — it tt ]/oung ; and 
brings us out from that system of nnging ruins 
to which the speculators in great names appear 
to wish lo devote the United States ; instead of 
a celebrity already in a decline, this company 
offers to us a union of new artists, who are tho 
more devoted to the pnblic, because they have 
to stand upon their actual merits alone, and are 
fuller of emulation, Iwcause all of them have the 
same pomtion and an equal chance. It is far 
better, as we have often said, to have singers who 
have yet a reputation t« make, than those who 
bring their renown ready made with them, and 
live on their superannuated glory. 

" Signora Valerie Gouez is not one of 
those brilliant prime donne who carry the en- 
thusiasm of their audiences by storm, by dint of 
dazzling roulades. Her voice is far from allow- 
ing all those audacious feata of singing lo which 
we have become habituated. But, on the other 



thot 






talents, which attain a success the more solid and 
durable, for the very reason that they have never 
been employed in conquering surprise, or in tho 
tricks of the trade. She belongs to the school of 
Mme. Periiani, which has produced to few pupib, 
because it is the most difficult, and at first sight 
the moat ungrateful of all. That is to say, she 
owes moi'O to labor and to art, property so called, 
than to nature. In itself, her voice is wanting ia 
force and compass, and perhaps does not posscst 
those vibrating and sympathetic notes, the effect 
of which is so great that their use has at last been 
carried even to abuae. But, an eiqujnte method, 
a sure taste, and a care which never forgets itseUJ 
give to her nnging a kind of tranquil charn^ 
which captivates by degrees. In this respect At 
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nearly approaches Mme. Bono, bat wiih a higher 
animic perfettion and leas brio in the oi^d. 
Beaide ihti, like Bosio, Mme. Yalerie Gomez is 
certainly destined to shine at Paris, and perhaps 
even with a greater eclat 

" What we have said of ihe prima donna, may, 
in many points, be applied also to her partner 
o6%i Sijt, Bebaldi is, perhaps, the most com- 
plete tenor whom we have bad, in this respect, 
that he unites in himself voiceand masical knowl- 
edge, two things which wo were almost beginning 
to think entirely incompatible. His organ U of 
excellent tone ; and with more nerve and bold- 
ness, and a more certain eqnalily in the transition 
of the register^ he would produce an electric 
effect. We are almost obliged to address to 
Beraldi a reproach, which singers rarely incur- 
that of a want of conGdence in himself. The 
care with which he sings degenarales almost into 
hesitation, and he too openly makea Ihe audience 
assist in the labors of the artist. More warmth 
and abandon would, we think, be quite compati- 
ble with the qualities which Beraldi possesses, 
and would contribute to bring them into bolder 
relief. Snch as he is, however, we think our- 
selves fortunate in possessing him, and Marelzek 
deserves especial thanks for having given us sutb 
an artist at a time when tenors threaten lo become 
as scarce as the black swan of the poel : 

Rsrs svii in teirl., nipo qag ■imillimi ojpio. 
" According to the general impression, the most 
spontaneous success has bten Ihal of ihe baritone, 
Graziani. We may add, too, that it has been 
an entirely legitimole success. A full voice, of 
good tone and well balanced, a large and clear 
style of singing, great ease both of diction and rf 
atl.on, render Graiiani one of those artists who 
awaken sympathy on fi.it ai^quaintance. To tell 
Ihe tn»h also, he had not to contend against the 
same prcjudiues nor lo satinfy tBe same require- 
ments that Gomez and Beraldi we«! obliged to 
meet. His part, too, exposed him to fewe'r dan- 
gers. But these ohservaiions should not detract 
from his merits. In Maria di Rohan, especially, 
he proved himself a singer, and an eminent 
actor. 

" In this same opera appeared for the firat time 
the contralto, Signora Martini d'Ormy, in the 
character of Armando de Condi. There isalways 
in this masculine costume, cavalierly worn by a 
woman, a prestige, and a piquancy that rarely 
fail to captivate the public. Signora D'Obmt 
JKwesses in the highest degree all that can 
make her shine In the short cloak ; the advantage 
of her figure, boldness of manner, and gallantry 
of demeanor. Add to Ibis a magnifit-cnt voice 
atidyou will easily undemiand that i.he has pro^ 
duced a wonderful effect. Sbe brings to the 
stage, perhaps in exce.is, precisely what is want- 
ing in Beraldi and Gomez, fire and passion ; and 
her debut was a veritable ovation. Since then 
she has been judgerl more coolly, in Zuwa Miller, 
and defects are discovered. Her singing is ab- 
rupt and ill regulated ; she jerks out notes and 
gestures at the same moment; she is defiiient 
in solid method as a Mnger, and in control over 
her action as an actress. But, after all, remains 
her magnificent organ, and if she is, as is said, 
at the beginning of her career, and if, as is also 
said, she works with the devotion of a real artist 
we may predict for her one of the finest futures 
of the Italian opera." 



ANTWERP. 



rs (ODght, 



When pilgrim thonghn retncn Iheir way, 

Where the Ions warder. Memory, writs. 
Again as In a by-gone day, 

I stand by Anlworp't incieDt gites. 
Ths selfsame scene my ^lon greets, 

The ivied towen, the blackeued walls | 
And o'er the long and winding streets. 

The snnset's golden glory fills. 
I piEue where Befaent silent stands. 

Amid the city's bnsy msrt, 
With loul-lit brow, and folded bends, 

Of Antwerp's noblest fame a part. 
I meet igaln ench Flamith ftce. 

Which welt might be the psintet"! themej 
Nor softer eyn, nor pnrer grace. 

Could haunt the poefs rsptored dieun. 
T seek the hsunta old palnti 

Where Teoltrs wooed dii , 

The spot where Qnlntln Hetsys WTonght 

For Lore and Feme with giant heart. 
The mmmer*! brightest sunbeams gleam 

O'er boary lowers from ■mlling skies, 
And o'er the Sobeidt'a delicious stream 
A golden path of ripples lies. 



Down from Iks old cslhedret tower, 

Their notes of dreem-liks meaic fall, 
The holiest voices of Ihe hour. 

And welconed like eu angel's call. 
1 mingle witt Ihe crowd once mare, 

As In thni riaper hour gone by; 
And following Ibrough the arched door, 

1 paoie snid Ihem silently. 
Through frelled arches high ind dim, 

I bear Ihe orgwi'i raighly (veils, 
The cborns of the etmnted bjma. 

And over all, the chiming belli. 
The wbiteinAed priests, the mnnnored prevar 

The wrealhlng ioce,™ o'er the crowd. 
The sliadoiry fonni of scniptnre rare 

The groups in Bilent worship bowed. 
ThB plclores diining Ihrongh the shsdes, 

Tooched by tbesniiBet's fading glow. 
The misty light through long ereadM, 

The chequered mirble jnsl below. 
These lonch ma with s dreamy spell, 

As 'neath a sentph's wing I bow ; 
These lips of mine can mver tall 

The silent awe that thrills me now. 
The vision fades, the ancient towan 

In evening nbadows fade away, 
Again as in Iht by-gono hours, 
I torn upon my pilgrim way. 

Oh, Aniworp! for that hoDr-e dear sake 

1 keep thy grtden mamoriei yatj 
This heart of nine mntu chill or break. 

Ere I Illy k>v«line« forgat. 

Ji. Bonn Jarmi and Couritr. 



SiNonLAR— Anaurist of Beriin became recent. 
ly the victim of a cure effected upon the ear of a 
patienL This patient was then deaf. Aftersome 
months' treatment, ;he physician took him to the 
opera, on an evening when one of Spontini's lyrio 
tragedies was to be performed. Spontini, you re- 
member, was the Vsrdi of liis lime, and the brass 
and ki'ttic-drums in his work are rarely allowed a 
tnoment of repose. During the first act, and in 
the midst of a claaiorous passage, the physician 
asked, by siL'na,if hafriendheard tbemusic No, 
was the repl^'. At ;be end of the second act he 
repealed his inquiry and received a similar 
answer. During a grand crescendo in the third 
act, the physician noticed an extiaoidinary 



expresNon of delight upon his patient's couulen- 
What I do you hear? he asked. A nod 



playing." At the very miHnent when ihe deaf man 
recovered his hearing the well man became deafl 
The malady had lumped from one tympanum to 
aitother.just as the rheumatism hopsfrom joint to 
jmnt and from limb to limb. 



Cromvdl'i Army in the Cathedrals. 

Wilh regard to the general destniction of 

organs and choir-books by the Cromwell army, 
the following extracts frtan a rare and curions 
tt»ct entitled_ " Mercorins Huslicus. or ihe Conn- 
try's Complaint of Ihe Sacrileges, Prof hanations, 
and Plunderings committed by the Si'bismatiqure 
on the Cathedral Chnnibes of this kingdom," will 
show what barbarities were committed by them. 
Dr. Pasko in a letter lo the Eari of Holland wys, 
" Sir Richard Lovesay, with many sddiere, came 
lo our officers and commanded them to give np 
the key of the church (Canterbury Cathedral), 
when the soldiers entering the church, • • • 
violated Ihe monumenls of the dead, spoyled the 
organs, • • • forced open the cupboards of 
the singing men, rent their surplices, mangled all 
otir service books, bestrewing the pavement with 
the leaves thereof." At Rochester, " they leave 
the distructive and spoyling part to be finished by 
the common soldiers ; brake down the organ^ and 
dashing Ihe pipes with their pole-axes, scofiSnglv 
said, ' Hark, how the organs go.' They forw 
open the doors of locks or desks, wbet«in the 
singing men laid up their prayer and singing 
book* ; thev rent the wnging books in pieces, and 
scattered the torn leaves all over the church." 
At Wnchester, " they entered the (Cathedral) 
church wilh colours flying, drums beating, and 
their matches fired. • ■ • They rode nn 
through Ihe body of the church and qnire until 
they came to the altar; there ihcy bejan their 
work ; ihey pluck down the bible and brake the 
rail ; and aOerwards carrying it to an ale-bouse, 
they sot it on fire, and in that Sr« burnt the books 
of Common Prayer, and all the singing book» be- 
longing to the quire ; they throw down the oijma, 
and break the stones of the New TcstamcnL" 
At Westminster Abbey, the soldiere of Caewood's 
and Wesibone't companies " were quarteied in 
the Abbey church, where Ihey brake down the 
rail about the altar, and burnt it in the place 
where it stood ; ihey brake down the organ and 
patontd the pipe) at several ale-housei for potx of 
ale. They put on some of the singing men's sui^ 
plesses, and in contempt of that canonical balnt 
ran up and down the church ; ht that more Ike 
iurplexi tcai the hare, the rest toere the hotmdj' 
Al Exeter Cathedrvl, "ihey brake down the 
OTtans, and taking two or three hundred pipes 
wilh them, in a scornful contemptuous manner 
went up and down the street, piping wiih them, 
and meeting wilh some of the chonatera of the 
church, scoiEngly told them, 'Boys, we have 
spoyled your trade, you must go and sing hot 
pudding piei.' " The same enormities were cwn- i 
initted in nearly all the Cathedrals and Chun^ha I 
in England; indeed, so effeitnal had been the 
destruction of organs and choir-books that, (says 
Dr. Bnmey), » when the heads of the church set 
about re-establishing the Cathedral service, it 
was equally difficuri to find instruments, pei^ 
formers' books, and gingers able to do Ihe requi- 
Mte dutj'. For organ builders, organ playere, 
and cfaoir-men having been obliged to seek new 
means of subsistence, the former became common 
carpenters and joiners; and Ihe latter, who did 
not enter into the king's army, privately taught 
the lute, virginal, or such miserable psalmody as 
was publickly allowed." Mathew Locke states 
(vide Present Practice of Musiuk Vindicated, p. 
19, 12mo. 1673) that, "for above a year after the 
opetiing of bis Majesty's Chappel, the orderers of 
the Tiusick there were necessitated to supply Ihe 
superior parts of their musick wilh comets and 
men's feigned voices, there being not one lad for 
all that time capable of unging his part readily.' 
The services and anthems at Stat chiefiy used 
after the restoration, were those contained in 
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Barnard's collection, wiih suL-b othen h could 
be TPcoTered ia MS. till oew compontiona were 
added by the reinstated aad new-Kpptnnted nu»- 



Bngii«}| (See and Madrigal TTnion. 
We have much pleasure in abserviDg the (Treat 
and still growing bucccm of this excellent society. 
Tbeir concert M Willis's Rooms attracted an ele- 
gant Bswmblage, who crowded the room lo the 
very doors, and listened with delight lo a besutifnl 
description of music, which it, above all othen. 



in England. In the davi of Qaeen Bcra, to be 
able to take a part in a Madrigal, " after supper, 
when the books were laid upon the table," as old 
Morley savs, was an almost indispensable sccom- 
plishment in good society. If you could not do 
this, people looked at you, anil wondered " where 
you were brought np." And the madrigals of those 
days^firat the works of great Italian masters im- 
ported into England, and then the works of 
Englishmen who rivalled the Italians tbemsitlves 
— are ipocimens of pure and beautiful vocal har- 
mony, which the utmost efforts of modem 
compown have been unable to equal. A modem 
madri^ is like a modem statue — the highest 
praise you can give it is, that it approaches the 
antique. From the madrigal sprang the glee; a 
field of composition in wMcb the most illustrious 
English musicians have won their brigheat laurels. 
In this field wa have a line of heroes, among 
whom we may reckon the names of Furcell, Ame, 
Webbe, Stevens, Callcott. Horsley, Bishop, and 
many others ofKarcely inferior note, whose names 
will live forever in the annals of English music. 

It is too mach the fashion at present to exalt 
foreign musicians of all sorts, at the expeuse of our 
own. If foreign superiority is the rule, it is sub- 
ject lo an immense amount of exceptions, as could 
easilj' be shown. In no branch of the art is this 
so much the case as in the vocal harmony. The 
fancied superiority of the Germans lo ourselves in 
this department is altogether a mistake. When 
the Cologne singers were here lately, they were 
praiBed atevrravagantly a^lfvocol bannony had 
never before been heard in England. They did 
indeed tang together very- beautiftilly, wiih re- 
markable care, precision, attention to the lights and 
shades of sound, and unity of effect For all this 
they are justly praised; but then they were 

E raised as if all these fine qualities had been 
itherto unknown in Entcland. For we have no 
hentation in saying that our best English madrisal 
and glee singers not only sing as well, but smg 
much better mtisie. The German part songs at 
the Colopne dngers were not for a moment to be 
compared to the magnificent madrigals and glees 
of which England possesses such nch treasures; 
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ed in any particular — in quality of voices — in 
punly of harmony — in delicacy, refinement, or 
expression — the glee and madri^ singers whom 
we heard yesterday. 

At the concerts of thb society, the glees and 
part-son^ for solo voices are sung by its membera 
—Mrs. Endersohn, Mrs. Lockley, Mr. Lockley, 
Mr. Hobbs, and Mr. H. Phillips. For the madri- 
gals there is a chorus of sixteen additional vMces, 
oil of them excellent and well trained. The selec- 
tion of yesterday was of the frreatest interest. It 
included, among other beautiful things, Bamett's 
fine madrigal, "Merrily wake muEii?s measure," 
Stevens's grand strain of soleinn harmony, "The 
Cloud-capt Towers ; " Cooke's lovely glee, as fresh 
IS a spring morning, " Hark the lark at heaven's 
gate sings;" Bishc^'s (or rather Ame't. for Bishop 
auonWaiMed parts to it) "Under the greenwood 
tree;" Wilbye's "Flora gave me fairest Bowers," an 
Elizabethan gem of the purest water; Lin1ey*s 
" Let me careless and unthoughtful lying," the 
finest modem msdrieal extant; Uoraley's exquisite 
dee " See the cbanot ;" and a new glee, by J. L. 
lUtton, "The hunt is up," a very clever compo- 
ntkin, with a fine antique flavor. 
Between the parts, Mr. Hatton played the first 
- of Beethoven's tionata in C, one of 



ibe beautiful set dedicated to Haydn, in so mas- 
terlvastyle that weforourpart, would have been 
glaa if he bad gone on to the end. But this would 
ha<^ been at variance with one agreeable feature 
of these concerts — their brevity. They never last 
above an hour and a half, leaving Ibo audience 
delighted without being sated, and desiring a rep> 
etition of the pleasure. — London Newi. 
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Editorial Comaptntdence. 

North C!onwat, N. H., Jnly 81, 18B6. 

It is the last of the long July days. So says 
the almanac, although there shall be more snub 
days, nor is the glotjons high noon of the year, 
we trust, nigh spent Thank Heaven I u>t have 
realized the season, for these last few days. 
Faithless to musical Journalism and to you, dear 
reader, we have renewed onr loyalty to Nature 
and lo Summer, having had just truant energy 
enough tit run away and touch and feel the rein- 
vigorabng earth' again before alt strength had 
ignominiously ebbed away from us in yon doll, 
poisonous atmosphere of city life. This day has 
been a day indeed ! We have not drudged and 
sweltered through it in our bst little editorial 
sanctum there in School Street, (called lanelum 
for the same reason that tbe own Jama is called 
»aera), tantalised to think bow, one by one, the 
longed lor summer days, life's golden opportuni- 
ties, were slipping through tm hands, and mai- 
mer none the nearer for oar so sweating in its 
warm embrace; nay, half repMling that dear 
love for Munc whioh wa haA allawed to plant ui 
there before that desk with pledge to write each 
iommer week such meagre chronicles and specu- 
lations about her goings ind comings, her fashions 
and her influences, or stupid epitaphs upon her 
absence, when we might better follow her free 
spirit, far away from ber deserteJ artificial show 
places and theatres of gossip, t* these breezy 
mountains and these meadows grten and morical 
with waters and with " wood notet wild." These 
days have been loo good to write about; that is, 
to journalize about: unless ona could create 
them quite anew in some fresh ^onn of Art or 
Poetry, their memory were mon worthily em- 
balmed in silence, their influence only ripening, 
one would fain trust, in big wh>le life hence- 
forward. Yet somewhat we mnsi write, to earn 
the Bweeti of this onr our brief 'aca^on ; even 
here, beyond sound of the locooDtive's whisde, 
the mosical journal has to be rsnembered, the 
printer must have " copy," and tie kind friend 
who vicariously occupies our prion, while we 
wander free, must not be overtaied. For this 
we violate the cbann of silence and spoil the 
bleating of a beautiful, full day. 

But you most come tout. Sil down wttb m 
upon th« door step here of our frieid'* hospitable 
summer borne, just as the sun of amoat goi^ons 
day goes down behind the long levil ridge oT the 
snperb Mote Moantain, that boutds the scene 
befi>re us, its wooded wall upreaied as for the 
walk of tome angel sentinel that ^11 keep holy 
watch and ward all night over th( lovely moun- 
tain-girded scene. A little later, oie may almost 
fancy he perceive* the sheen of the coloesal 
armor gleaming np there in the stavlight ! Now 



the sun tends mingled light and lengthened 
shadows over the picturesque labors of the hay- 
makers, in the broad, green, beautiful meadowi 
that spread, a mile wide, waving with grass and 
grun and patches of glistening com, clear lo the 
mountain's feet, to the hieroglyphic rocky faces 
of the curious ledges, that'fonn its out-posts in 
Iroot, and to the winding Saco river, whose conne 
it mailed with gracefully overhanging ehns and 
oakt and maples, that also stud the plain in tcat- 
tered groups, and shade the brooks that ramble, 
musically surgling, to tbe river. A lovelier plain 
iras never spread before a poet's feet, to woo the 
willing thoughts abroad. A scene of plenty, 
purity and peace. On our right, in the north, 
loom tbe White Mountains, blue and misty and 
yet boldly outlined. There is Mt Washington, 
rearing his broad Jove-like throne amid bis great 
brotbeis and supporters ; these, with innumerable 
lesser mountains (each Olympian enough when 
clouds cap and conceal the grander ones behind 
them) look solemnly and serenely down our 
broad valley, and look new meanings in the 
ceaaelen changes of the air and light Far lo 
the south the saucy summit of Chocorua runs to 
hide behind the Mote, and the hilk sof^n away 
in a series of smaller and smaller darkening 
mounds or humps, that answer to tbe description 
of the B<>a serpent's back. That way the Saco 
seeks its outlet to the ocean. Behind us, to tbe 
north-east and east, the panorama is framed by 
ibe double cone of Kiarsarge, np<Hi whose top- 
moat pinnacle you see the gleaming speck of its 
white Mountain House, and by the picturesque 
series of the Green mouotaina, two of which aro 
parted by the romantic little ravine of the " Art- 
tsbT Brook," as some have dulrf>ed this favorite 
hannl of some of Ottr best iantisoape paintets and 
sketcbers, whose Conway studies have for several 
seasons past enriched the picture galleries of 
Boston and New York. 

Our friend's house, which is just back fVom 
tbe road by which the crowded stage loads of 
scenery seekers pass through to the Notch Ol the 
White Mount^ns, stands on a raised platean that 
rims the meadow foreaud, and here now, on the 
door step sit we in the cool of the evening, filling 
nght and soul with all this beauty. Tbe son baa 
gone down, and the new moon has lifted her 
pare silvery crescent from behind the Mote. We 
gaze upon it through ibe leafy arches of three 
tall, stately elms, that stand on guard upon the 
roadade just before the house. The world iritb* 
out makes music to the world within ; the out- 
jnrd scene is like a glowing reflex of the soul's 
ideal and harmonious moods. Nature and con- 
scious life are one. It seemt just the spot where 
one — with Gltiog company — might realixe a per- 
fectly artistic life. Poetry might bathe her vis- 
ionary eyes in ever new and quickening light, 
and choose her language out of tbe words which 
God's finger has traced in innumerable forms and 
types of beauty and of meaning all around her. 
Philosophy might meditate the problemt trf' life- 
and eternity, with every report of the five out- 
ward senses loyally conspiring, not disturbing. 
Art might illustrate and complete all with a 
homan meaning, and realize the pictures and tbe 
statues and tbe noble edifices which it sees hinted 
in the landscape. For one, we would contribute 
far more readily, extravagant at it might bo, to 
some colossal marble statue or architectural pile, 
that should cast its shadow yonder from the ridge 
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of the Mote moanlBiD, tbsa to that civilized ab- 
surdity of tbo WaehingtOD monument Bcheme at 
the Capitol. Monc, of (ho rareat, highest, most 
artistic, would sound as fitting and aa truly home- 
like here, as do the native birds and waterfalls. 
And worship 6nds a solemn, heaven-suggesting 
altar in each mountain heighL 

What music-lover has not oO'en longed that he 
might hear the fine strains of the masters In the 
summer, in the open air, amid nature's free and 
grand surroundings, and not be doomed to know 
such chiefly in the ungrateful artificial limits of 
the cooaert room, with gas l^ht and unsympa- 
thetic crowds. Here, by a rare luck, we taste 
this pleasure, this doubly perfect harmony. A 
piano, almost a rarer wonder here to vmple vil- 
lagers than the first locomotive, has but this day 
arrived, nor are there vrandng cunning fingers to 
woo forth it! music; and as our eyes range the 
meadows and the mountains, delicate struns of 
Chopin, nottnmes, preludes, and mazourkas, steal 
from the house and float like the voice of our 
own soul's selectest, inmost thoughts and feelings 
over the whole scene. And hark I now nster 
voices blend : the angel trio from "Elijah," lift 
thine eye*/ Were we not already lifting them, 
and to the mountains? And melodies of Bobert 
Franz (iVun die Sehalten dankein, &c.), as fresh 
and genuine and full of soul, and free from hack- 
nied commonplace, as if they had been bom 
among these mountains, sing to us and sing for 
us, and bridge over that awkward chasm of con- 
scious dumbness which sometime so painfully 
separates us from the life and soul of that out- 
ward beauty which seems to challenge us for 
something corresponding on our part. Tbe fair- 
est laiulscape dies and turns cold before ns, and 
looks ghoet-like and Mireal, often, as the moon 
' pales before the sun, for the mnt of something 
nurs than nature, such as friends, or Art, or in- 
tellectual study, or true worship, or some creative 
actiOD or expression on our own part, nhich shall 
meet Nature half way and fulfil the purpose of 
her invitation. Such is Music to our idle group 
(and yet how richly occupied) beneath the moon 
and stars here this sweet evening. 

Yesterday, in the for«noon, a bright windy 
day, when every leaf and blade of gross was stii^ 
ring before the strong, purifying West wind Ibat 
blew all day, and when all this motion strangely 
contrasted with the clear still blue sky above, 
and with the exquisitely white fleecy clouds that 
rested on the summiu of Mt. Washington and of 
his lower neighbors, we strolled away over the 
meadows alone. It was a magnificent scene ; the 
tall ripe gross, (he com and oats and bearded 
barley, bending and toenng in the wind about us, 
and running tn incessant woves, which it wos 
an inexhaustible delight to watch, and try to 
seize the outline of the law of such inflnitely va- 
ried and yet unitary motion. It was Nature's 
best type of the Fugue in music ; the same per- 
petual pursuit and tendency of many to one end, 
yet never ending. Our landscape artislo, Een- 
sett, Cbampney, Wild, Gay, Gerry, Sec., long 
since found out the unrivalled beauty of these 
Conway meadows. Go down into them, at sun- 
set, or what perhaps is better to one who bos 
always kept on good terms with the sun, in the 
broad glorions noontide of one of these midsummer 
days, ond you have all this near and level wealth 
of beauty, like a splendid panoromo, with the 
raises grouped around in intersecting 



circles upon all sides, and at such remoteness as 
to make many at once visible, and to frame a 
large and generous landscape. At the Glen 
House (which terminates upon the North the 
Eastern " Notch," or pass, of the White Moun- 
tains) you have Woabington and Jefferson and 
Adams, all the northemmoat and taller members 
of the grand cbun rLjng abruptly at your very 
feet. It is sublime indeed ; but you see that and 
only tbaL At the mouutun hotels on the other 
ude there is no view. K you ascend the moun- 
tain, weather favoring, you are of course repaid 
with such a heaving and tumultuous ocean sweep 
of mountainous country for miles and miles on 
every side below you, as makes it almost a duty 
that one owes to himself and to the best expe- 
riences of others, with which he should sympa- 
thize, to climb to it at least once in his life. But 
from Ibase bolder, wilder, more adventurous 
sights, you come back to this quiet valley of 
North Conway, to taste a sweeter and more last- 
ing, satisfaction, in the centre as it were of the 
whole mountain panorama, whero all the objects 
of your brove and blood-tingling excursions are 
saluting you continually, at a pleasant distance, 
and in familiar language, ever new, and ever 
sweetly, wonderfully modulated. 

This little village is becoming famous for its 
beauty. Three or four summers since, it lived 
among the mountains here as modest and retired 
a life OS any violet. Travellers to the White 
Moont^ns passed through on their way from the 
last stopping pltce at Conway comer, five miles 
south, admired its smiling maodows and the moan- 
tains looming in the distance on all rides, but 
thought not of it as a summer home. Young 
landscape artists were the first to linger here, 
upon their iketp^ing rambles, tempted and de- 
tuned by the ever-varied studies of clouds, hills, 
fields, trees, rocks, and waterfalls, here ofiered to 
their pencil on all sides. The pleasant little way- 
side inn of oar friend Thompson, called the 
Eiarsarge Hotise, or Eastman's, or snug farm- 
houses, here and th«re along the road, gave them 
a clean and hoipitable home ; and here it was 
that Eenselt, Champoey and others gathered 
much of the chsicest honey bived in their winter 
studios, and exposed to tempt the eye in picture 
galleries. Sunxner after summer draws them 
still back to thit hunting^round of beauty, ond 
with tbem others- of their brother artists, with 
eager students, as well as non-performing lay 
lovers of the piituresqne. 

The rail-road whistle has not riirilled through 
this, valley of thi Saco. But our landscape artists 
have done for North Conway what the rail-road 
does for other iiland villages. One by one their 
friends were dnwn here by their glowing pictures 
and reports. 2uiet lovers of nature, and good 
air ond simple life, rick of the hot city, ond with 
no taste for cnewing winter's dissipations and 
fatiguing etiqutttes at fashionable watering places, 
were glad to hear of such a spot ; and year by 
year the villain enlarge their premises, and 
study arts of hiapitality to entertain the increased 
throngs of Eunmer boarders. The only fear is 
that it will grov fashionable. Heaven forbid the 
questionable " roprovement " of the modem mon- 
ster hotel, and keep thit sweet retreat sacred to 
the unfashionable joys of those who love Nature 
so sincerely ai to seek her out and relish her 
plain fare ! 

Some of our Boston friends have already se- 



cured permanent summer remdences here. Tie 
artist, Champney, is established in bis own snog 
cottage, on the slope of " Prospect Hill," which 
overlooks the valley and commands that fine view 
of Mt Wi^bington which both himself and Ken- 
sett three or four years since transferred so suc- 
cessfully to canvass. With busy Yankee inge- 
nui^ he has transformed an adjacent building 
into a spacious and artistic lodting studio, which 
most naturally become a resort for stiKients in 
landscape painting, oSerihg the advantages of 
such a master and such o wealth of Nature's best 
material for study on alt sides. Who knows but 
the Art annals of our country will one day con- 
tain o chapter on the Conwegian school of land- 
scape painters 1 

In the latter half of September and October, 
Conway ofiers studies for a Titian. The luxury 
of color, when the leaves are changed, the mel- 
low atmosphere, and hazy distances, might tempt 
forth the genius of a Titian bere too; for who 
can doubt that, hod that master been bom under 
these skies instead of the Italian, be wonld have 
found in our New England October all the theme 
and inspiration he found there. For it is not 
beauty that is ever wanting, but Uie eye tfaot 
sees. And this reminds us of a picture in our 
Athenteum exhibition, which has attracted the 
attention of the "appreciative few," but probably 
bos' been passed over with a glance by many. It 
is called " Autumn," and represents o buxom, 
dark haired, rosy-cheeked New Hampshire girl 
just springing forward from a wood path, bc4ding 
up her apron, from which foils a mass of ferns 
and maple leaves, scarlet and golden, in tbe moat 
brilliant ban of Autumn. Colors so brilliant, 
indeed, were scarcely ever painted. The tall 
woods behind ber, in tbdr rich autumn fblioge, 
finely contrasted with the grey trunks and mOBiy 
rocks, are true to the life. The foregroond 
bums with here and there a scattered bit of ou- 
nute scarlet foliage ; to the right the view opens 
over rich brown meadows, to the wooded river 
and to the deep blue misty mountains; and over 
all is spread the perfect azure of our autumn 
sky, and the pervading golden tone and mellow- 
ness of fine October days. The exceeding biil- 
lioncy of coloring, in the detail, is well snbdned 
and toned down in the genend spirit t^ the pic- 
ture, which betrays a true poetic feeling. 

It is the work of one of our youngest Boston 
artists, Mr. H. G. Wild, hitherto known favorTUily 
by portraits, and by his genial, con annre repro- 
duction of scenes from Gil Bias or Don Quixote, 
in which bis voluptuous fttney might riot in the 
richest wealth of coloring, with o tooeh of humor 
at the some time. Landscape was ahnoet new to 
him, ond it would be strange if the connoiseur* 
did not see troces of inexperience in the execution 
of this picture. But that it shows a powerof truly 
original, first-hand perception, on eye to true 
effect, a vein of fresh and Individual imogioatioa, 
a poetic temper, as well oa o remarkably keea 
, sense of color, which is perhaps the first thing 
with a painter, ito one who reolly sees the ptctat« 
can deny. We witnessed the inception and fint 
sketching of the molio of this design, one ifJny 
forenoon of last autumn in this very place ; and 
rarely docs It turn out, as in this case, that tbe 
charm of o first sketch, or of a half-finished ^c- 
turo, is not only not lost, but enhanced and fully 
realized in the completed work. Mr. Wild's pro- 
gress OS an artist seems as rapid aa his lova ii 
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real, and ha peTveption proof againM the weak- 
ening poirer of imitation. May our frientl's mo- 
desty for^ve this perhaps ovei^frank outpouring! 



6* Tbe Editor of the Home Joitmtd wonders 
much " that men ^uld be U the trooble of 
thinking, m tliis hot weather, when there te bo 
much thought ' piukled and potted,' and to be 
had for nothing, on the abelvcs of libraries — 
liougkl, (HI every possible subject, and not only 
'as goctd as new,' bat a great deal belter." Wo 
were struck with the profound wisdom of these 
remarks; and yet, after drawing as mnch as «q 
dared upon our library, wero oppressed with the 
conTiction that somethii^ was still to be done ; 
and, while meditating, as the last resource of 
despair, a dissertation opon hand-oi^ns, (the 
only music heard hero in AugnsI,] most oppor- 
tunely came to hand the pleasant editorial letter 
from the mountains, whith we prenent as a leader. 
Not " Lleder ohne Worlt," but full of good cheer- 
ing words, breathing of mountain air and moun- 
tain mtuic, and not a liltle refreshing to those 
obliged to inhale the Bultr}- Grinds of August in 
the hot city. The kialut taldt deflendut in our 
columns do longer exists, and we limit our 
bbora to condensing the few Items of musical 
intelligence that we have been able to glean 
during the past week. 



Hiudoal IntolUgenM. 

Thb Opeka Hocse.— The dsil^ pRpen BTinDniK^ the 
retam from Knrope of tbfl nutini^r, Mr. BHrr)-, wbo hu 
ciif{ti(^ ttH) foJlowliij; nrtlits: — Mr. Dennett, of th« 
Tbeatre Royal, Blrmingbim, kiding trngedlan; Mr. 
PRDnc«fiirt, of the Thenlie Bnyal, Ihiblin. loading coma- 
diiint Mr. Wnod, oTlhe Theatre Rqyfil, Manchester, Snt 
low comtdlio; Mr. BMdle>. nf tha Tbwtre Roynl, York, 
eccaotriccomeclhin; Mrs. Klrhy, of iIjb London tlitatres, 
leidint; bbMssi Mrs. WocxI, ringinic ohambarmaid ; Hiis 
A. Blildiea, seoond comedy and tr^ad^j KiK 0. Biddies 
and Un. Biddies. Hs hIso enftnged the fbllowlng liriKerm 
for the Brasclway Thestiei— Opera, Miu LouIh Pyns, 
Mn. P3'De, Gnt snd tecoad pHma donnas ; Mr. Hsiriion, 
tenor; M. BoiKitil, bniso. French ballet, undei tba 

_iKrecllon ofMooe. Sylv»in, 

- Ui'sic OH THK CouMoa — Tbis meagre enlertaiD- 
ment, perhaps however tx good m the limited nambers 
composing the MTeral bands can be expected to give, is 
continued on every Toeiday and Friday eveoln;^ on 
tbe Common; but the utmost efibrls of tvdve or alxtMn 
loatrament* are almost overpowered by the noisy clamor 
of the boys who make Dp a targe pnportioD or tbe u- 
lembisge. The polioe ahonid see to it that the comfort 
of some tboD'snds of people i> not >o compieleiy de- 
stroyed by tha nide and noisy demon stnitloni of tils Ill- 
mannered mbble, and that thh tbrifty entertainment 
provided by tbe oily fathers is not entirely toat to those 
for whose ^eaaure it is deslgned.'A 

Mr. W1U.IAM Masok, who has devoted ■evanil years 
Id Kurope to the study of masic, and to developing Lis 
remarkable talent, relomed In lite Steamer Paciflo. We 
ieam from the N. Y. ilttiial Rnim that he wilt make 
hia dihut here, in hli native city, where many friends 
will give him an enthoFisitic tvception. He will not 
oommence his concerts before October. 

Tbe Elastoa correspondent of the same paper gives an 
account of the Melodeon Factory of Hettra. Hason & 
RiiMu.v, in Cambridge stTee^ ia this city, and aj^akt 
highly of their instnnnonta, stating that by the aid of 
their flaw machinery, they will be able to tnni oat a 
better, truer, end more perfact reed, and conseqnentiy 
they will manafiicluie a better instrumeiit. We rvgard 
any penon who devotee hlmtelf to the improvement of 
this Dnivenatiy osed and dismal instrument, as a pn" 
benefactor, and we donbt not that the anterprlsa of 
I will make all of It that cms be made. 



Xbw Yobs.— The Ti^mn tells » that the fiiM per- 
formance of the opera of Maianiello at Castle Garden 
drew a fine, brilliant boose. 

"This masterpiece of charaotorirtic moilo does so 
mnch for the airgen that merely fair voeailiatlon wlli 
carry it off succewfuliy. The melodies are so flnent and 
symmetrical, and with Intervals so ensiiy apprehended, 
that Ihey hRve long been popular; l>esldes this, they 
have a (Drther If not a deep dramatic meaning in the 
"Koow-Kothing" poiitloai sllusloni which permeate 



with S 



ti its 



"take hfed, whisper low," can 

spercan force, when the singer it up to hit work. 

There is alwavi the virtue uf proportion to be looked 
fbr m all art. The painter snd iculptor reonire no Inter- 
preter — the compnarr, aiaa, does. Anvthlng1«u, then, 
than his intention In the eaecation, an^ bow dlBorenliy 
he appearel Caricatured, mallbilad,mauaciied, hs may 
be, but the public generally lay the blame on the master 
end not on tlie man. The ovarlure of Maiatitlbi la an 
inipiralion. It has, of cour«e, certain orchentral propor- 
tions: at the outset, indeed, these exist. There Ii the 
like ahriek of a chromnllo passage, nhera 



iT>ged inftmments especially. These, however, 
are lost In the pondomn« lleratiom'of the brass inntra- 
menlK, which mark chorda at the mrne time. So in the 
well-known nir in the alteRro, the pnlHtlle Inatmmenta 
overpower the meinly: and the finaia is little else than 
the noise of side drums. Ail theae extra mourecs may 
FUlt an orchestra of over a handrad, bnt will not answer 
for one on the modest side of forty. They may l>o used 
In the latter ca*e, but their strength require dilotion. 
Why is not this obvions canon of oriticl™ attended to? 
Madame Maretcck sang her solo fairly, and was duly 
appiaaded. The Fenoila of Mile. Leeder was a pret^ 
good bit of paatomine. The chonu went, for the moat 
part, smoothly. The barcarole— tbe be»t ever written, 
or ever to be written, so full of nationni tmlh and dra- 
matic beanly— was tamaly given by Beraidl: In fact, he 
does not comprehend the music or tbe altaation. They 
alibrd, at leaat, vei-f fine scope Ibr aa actor's talent, and 
ought 'o l>e studied by him. at least to be endurable. 
The heroic duet which followed with Grailani was or>- 
cnred. That Is to sbv, in accordance with the cuts 
which are made thmnghont the Itslitn version of opera, 
the repetition of the duet-air In D is cnt nttt, snd tba 
piece eads with tbe central cadence. The effect ia good 
and complela, and not being too kng. admits of a oat, 
and thua allows an encore, which was right heartily 
given by the large andilory. The effect of two such 
fl»e voices as the tenor and bass, executing popnlar 
thirds in melody, and roused bv the mntcular energy of 
a march-like movement, Is Irreslatlble with an aDdie'nce. 



T8E 0mA AT NiBu>'&-~nere the fascinating Mrne. 
Ann A ThilloH ii drawing enthusissllo audiences, and 
charming them with her peifoimsnce of Baife's " Bohe- 
mian Oirl," supported by Mr. Fraier, Mr. Meyer, and 
Mr. Lyster. It is stated In the Bomt Journal Itaat Mme. 
Tbilkm will not again appear npon Ibt stage. 

BanTHKRa HoLLEHn 

Tlolinil 



gire concerts at the wi 
the autumn, to return 
vatory of Masic>-at 1 



n tbiacltysndMttabllfha Conser- 
II evanM, a Mndcal School where 
insirumeniaiion In an Its branches >iil be practically 
taught! every inBtrnment recelvini their attenllnn. 
Has'cai Composition hi its vsrioos bmirhei will also be 



^en 



u.~N. Y. Mut. WaU. 



Chawbbh CovcEwr ih WoncEsm. — To those who 

"had the privilege of attending, the priwte chamber con- 
cert of Tharaday evening was an evait to be remem- 
bered. Two of our beat pianists, with tine iadysingem, 
united In producing one of the best siusicai entertaio- 
inWr ■'■- 



ire tastefbl ti 



end, then 



1 the b 



t that 1> 



underatoud b 
>ne who cfluii 



ioslioe that the jjerformers would b 

rniiowing pieces, viz; BerthoTea'a S^mphiAy in C; 
Schubert's Axt Maria: Schumann'! "Scenes from 
Childhoodi" Schuberfs Serenade; Rich's Fuse In C 
minor; Mondelisnhn's "I wonid thRlmviove;" and 
VaiJalioos upon a March of Weber*B.-.Trur, PaL 

Boat. — Another nnme associated wit) many pleaunt 
memories, is now added to the list of tin dead In the Ill- 
rated SoDtag Ironpe. It ia slated Itat Signer BO01, 
whom many of our readers will ramenl>er as a bvorite 
basso, connected with several of the Ifelian opera com- 
panies at ditTbrent times, has died in ih city of Ueiico. 
We are told that Sig. Real was edacate< for llta bar, but 
behig compelled by political troubles b leave bis coun- 
try, came here In 1B4T, having embncel the profbatira 
ofashiger. Hlaagewaa about 88. 



WV^txiintxatnXn, 
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John Bimyaii Still LItm I 

THE QREAT AMERIOAN PICTURE. 

TBI nrnaa avb rmaTiau xuasoar or 

THE PIIMBIK'B PSOaBSSS, 

Id oh PlelDi*, Mhj tB Inebeiu neat alrsantty eociaxd n 
RBiL, b7 Andrtwi, eutiialuE VK hnnu tfatm, b«Mf* all 
the KaBK thiDDgta wUth inutmaii pawed, on hkJannM; (Ma 
tb* dty of DfStraetlou, to Ot Otadti Cliy,BiiadDbaMy 
poitnivd !» BnayaB. .kvsiy OIiiIbiUii Oadlj ihonlil ban 
tlila ipltndid pcodnetloB of liniaui nntaa. 
TatTUnauis of tba sti 



id bj the pobUaker, ftam Itaa BHMdIa- 
m of Baglaikd and li — '- 
JOHN P. ."~ 



whera h* kerpt Iha EccnTlnf Wr Ma. Alv— Plain and 
Omamenlad Framta, dcalined tipnaslj bir h, at lbs lowaal 
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In kll lla variom brftnehm, 

wejlTLY ahb promptly EXBCUTJCD, 

BY EDWAItD L. BALGH, 

ftUit 3«utnBl dt ^ujBli. No. 21 5StSo»I iSt. 

Tin MEDAL ANB DIPLOMA «i«r*Ml him bj Uh M««. 
' tlnbls HHbuik Angeluiua for nparlor mrkmuiablp, 

r bt ■•« U hit oOlr*. 

(C^HCHC prepBTcd for BturcotrpioC- 



NOW READY, 

THE 8BBAT WOBX OF TEE TBAB, 

MOORE'S 

COIIIPI.ETE ENCYCLOP^KOIA 

A woik whkh hu ooit lb* IndchUgnbl* nomptln flftno 
jam of Hdmnu libor, uriiisd by •mnt of tb* ii<M dWIn- 
tnldied ctltbritle* In lb* miulal ■mid. Thl« fptondtd ■!>*, 
M iDdlipauable not only to lb« profeoloiul unuiiciu, bv( U 
•tvj uuUV, <i nmprlHd In ona «l«t»nt roj*! ootam toI. 
niH, ol 1004 p>|H. dmblii colnmin, uid conldiu tta Blogn- 
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BCIEircE OF MUSIC, 
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A Book Intended to cover tlie wbole 
of musical Science. 
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PUBLISHERS, 
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HsTlni roll/ eomplaM OUT H-nsiMMDl* both ■thoDtuid 
lArBUI, ve ■» nov <ubt>l to oOK >diuili(M luperior K 
tboHoTuijaibirhoaHln tbclnil*. Bjr rsdC eniMv^""" 
vith tlH prlndpiil pnbUiUic heuHO Id Okihuit, Tnner 



■hill k«p oouMuillf on hud *U 

AMERICAN PUBLICATIONS, 

Toa«]wr*Uli 
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MndT ot Hiula, both In Knmpe hhI.Is thla uuatij, n lOjoj 

[t^TO OOUPOBERB. 

AU ceopoalllau ■ecepced fcr pnbUcUkm »■ psy tbr,ud 
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oblect li u eneennf, nuln t*len(. 
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Oriii and Mario. 
Tbe expected arrival oT tbese world renowned 
ringers, makes ns all deiirous to know somewhat 
□f ihoir antecedents; and to gratify this curioaily 
we Uve collected the following oxtraeri. The 
difficulties attending the preparation of contem- 
porary biography are very considerable, more bo 
than any one would imagine wbo bad not made 
tbe attempt to write a sketch of the life of a 
celebrated person atill living. The Ihme Journal 
gives U9 the account of Grisi ; and that of Maiio 
(whose name we do not find iti " Moore's Ency- 



clopa^lio,") wo havo translated from a French 
account written near the time of bis debut in 
Paris. It is somewhat French in iis style, but we 
suppose may. be sufficiently reliable for our pur- 



GtULIA OBISI. 

She was born at Milan, in the year 18IG.' and 
must, conBenucnlly, at the present monitnl, be 
some tbirty-six years of atie. She has, thtrefore, 
scari'ely ctt^pped beyond her prime, as a ^reat and 
leading vocali.il. Coming from a strictly musical 
family— for Grafttini. the Ivrical tragedian, was 
her aunt, and Giudiltn Grisi, the prima donna at 
London in 1832 or 1833, was hersister-tt would 
almost seem that melody was her natural .inherit- 
ance. At all events, while she was very young, 
tbe composer, Klarliani, was so struck by her 
talent for music, that he offered to tend it bis 
assistance, atid to cultiTute it for the operatic 

This offer was accepiedbr her friends, and so 
rapid was her progress under his tuition, that when 
she was yet no more than sevenleeD years old, 
she made her dibut anon the lyric scene. This 
was in the Theatre of La Scala at Milan. 

The Tole in which she first appealed to critical 
judgment, was that oi Adalgisa, the ^eat Pasta 
supporting tbe part of Norma. It will, of course, 
be unnecessary to say that it was in Bellini's 
opera of the same name. 

Nothing could well have been more decided 
than her succesa. loimediately a(\er tbe termi- 
nation of Pasta's engagement, she was given the 
leading characters lo support, and these were so 
triumphantly emboilied by her, that in the j-esr 



L'al world of Western Europe. 
This was in 1834, while sha was still under the 
tuition of Marliani. Her lieauly, for she was then 
very lovely, combined with her superb voice In 
infuring her a llattisrinK reception in the part of 
Elvira, in Bullini's '• Puritani." When the cur- 
tain fell upon her, she had made a most brilliant 
fuccess. Her pure and fresh Italian style, her 
most eiquiiute voice, with its finished voi-ahHm,and 
the innocent (layety which she at limes displuyed, 
combined, with the deep aud paraionale feeling 
which she threw into the more serious portions of 
the opera, in rendering her in every respect the 
most promising artiste then upon tbe Italian stage. 
Nor, should it be remembered, in those days, 
had she to contend with rivals who did net de- 
mand a high degree of genius lo cope with them. 
There were then giants and (giantesses, who stood 
upon, and moved athwart tbe lyric scene. The 



• According to Moure's Kncyclojpiilin, the «;is borg 
on the SOlh of Jd y, IBtl. (P«ti.<, boneviv, pUcos her 
binh in 1S13.) Acconling to ths Mime authority chs 
married ia lEM, a very wealthy Frenchmsn by the* 
name of Augntt Glraud de Jleloy, still reUinlDg 
name of Gnii. Slie i> now, we believe, the wife of 
no less celebrated Miuio. 



marvellous Rubini, Tamburini, and the voice of 
thunder, the prodigious Lablache, held ihe Par- 
isian and English operatic stage as their own, by 
right of conquest. Pasta slill trod upon it, gigan- 
tic in her excellencies as she was huge in ber 
defects. Sontag was bewitching London and 
" ' had been doing so, with her del- 



flood of her wide-spread and marvellous reptita- 
tion. Yet, in spile of this, in the following year 
Grisi was called to London, and, at the age of 
nineteen, hid conliraied her reputation a* one of 
Ihe greatest of living vocalists. 

Indeed, her tragic genius has stamped ber a> 
the first of living artists, after the deatn of Mali- 
bran. Only one other has ever threatened her 
supremacy. Need we say that this was Jenny 
Lind. 

Novelty, combined wiih the undoubted comic 
genius of this great vocaJisI, made her ia the year 
when she first appcon'rt in Lnmic. , the leading 
star. It was only when she laid a daring hand 
upon the hem of Giutia Grin's mantle, that it was 
re[-o.:nised she had a superior. Need we say that 
this was when she ventured lo touch the opera of 
"Norma." From that moment ihe leptimate su- 
premacy of Grisi was restored to ber from whom 
it hail only monentarily been taken by the pop- 
ular love of novelty, au'l she was universally 
acknowledged to be the greatest of livinj^ vocalists. 
Wu musl. however, do justice to the French- 
Fickle as they are, ibey have never wavered in 
their allegiance, or ceased to consider her, al once 
the legitimate inberilrix both of Pasta and Mali- 

UABIO. 
" One Gno summer evening, after a farewell 

supper, a young officer of chatseuri, surrounded 
by his friends, was singing, without much method, 
but iviih a pure voice and instinctive good taste, 
some of the most popular airs of tbe principal 
Italian opi'ras. For one of ibcm he lang tbe 
cavatina of Anna Bulena, for another an sir from 
/ Puritani, to each one of ibem, in short, his 
favorite iheme, the melody he most preferred; 
tbe singer surrendering himself with extreme 
good nature lo the desires of his friends, till the 
l.iicncss of llie hour obliged the guests to separata. 
On the following day, the complaisant tenor was 
on bis way lo Paris. This officer, who so often 
bad delighted the leisure hours of the corps de 
garde by his songs, and who with such prodigal 
facilily dispensed the treasures of his voice, was 
M. Mahio ok Cakdia, who afterwards made 
his debul at the opera with sucb eclaL 

" M. Mario de Candia was born at Cagliari in 
1816, of a noble Piedmonlcae family; his father, 
a general of some iiole, Glled a high and booora- 
bla position at the Court of Turin, and Mvenl 
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'ime* had been sent as Goveroor to Genoa and 
Nice, Under such auspices, it Memed that the 
Kn also ahould puraae a military career, and it 
aarely might be presumed that, if he ever sboald 
attain any tuccesa, any reputation, it would be at 
the head of a regiment. Mario was sent to the 
Boyal Atadcmy of Tnrin, among the noble pagee 
of the King, where he received at the same time 
the edacatioTi of a soldier and of an artist ; after 
the serious lessons in mathematics, came the pro- 
fessors of nnging, of drawing, and of fencing, 
(which last he then much preferred j) and at 
last with the commia^ion of lieutenant of cAiug«urj, 
he left the svhool, a Tcry mediocre muucian, but 
a very good officer, which then seemed by far 
the moat important 

" Up to tliis time, Mario bad taken little p^ns 
with his voice, singing as ho pleased, sometimes 
in the open air, sometimes in an atmosphere thick 
with tobacco smoke, incurring the risk of fatiguing 
it or of altering the quality. But when he came 
to his regiment, the purity of this fine organ 
astonished all his comrades, and while profiling 
by the enjoyment of this admirable voice, they 
thought that, with such qualities, the young lieu- 
tenant could do much better than monnt guard, 
appear on parade, smoke and lounge away the 
rest of the day in those common-place occupations 
of a garrison, ^bich are the same every where, 
even under the fine sky of Italy. 

" Without anticipating to what their advice 
would lead him, bis friends advised him to devote 
himself to the study of unging, and Mario, whoM 
Toieo every day developed new powers, gladly 
received counsels which were more and more 
congenial to his new vocation. 

" Attar several Joamics, when he bad left Nice, 
be came to Paris, and was leard at some private 
•oirjea; and ttom this tiiae, the future had do 
nncertunty for him, and people already predicted 
the day when he would be ranked among the 
first artists. The directors of the opera eagerly 
seiied the opportunity of associating in Its for- 
tunes this new element of Bucceaa; the departure 
of Noarrit waa decided, and it was uncertain 
what reception the singer who should succeed 
him, vould receive. Finally, even Duprez, 
whatever his talent might have been, was unable 
to stand against unjust prejudices and certain 
antipathies of which he was the object. Honor- 
able proposals were then made to Mario, which, 
after long hesitation, he accepted, and thence- 
forward abandoned bis military career, preferring, 
doubtless, the exciting life of the stage, so full of 
burning emotions, of dazzling successes, to the 
laiy existence of the soldier, from which peace 
takes at the same time all hope of danger and ol 
glory, 

" At this time his musical education really com- 
menced. For nine months be studied assiduously, 
snnnounting with patience the obstacles which 
were presented to him by an excessive timidity, 
and the Italian accent which his pronunciation 
gave to French words. M. MIchelot was charged 
with his edacation as an artist, and Bordogni and 
Ponchard directed his musical studies. The first 
trained this beaotiful voice to all those delicacies 
of vocalization, to that precision and taste which 
double the talent of the unger; the latter took 
eapecial pains in developing the dramatic intelli- 
gence of his pnpil, and In imparling lliat life-like 
expression whith enhances the effects of passion 
while guiding its niorcmcnts. 



" The task of the two skilful professors was an 
easy one, and the happy organization of Mario 
seconded their connsels to admiration; but very 
many attempts, many trials were necessary to 
overcome that distrust of himself which silenced 
him at the very moment when he should be 
heard, no matter how indulgent might be the 
judges. He was no longer the bold, indefatigable 
singer, attacking the most difficult airs without 
giving himself too great ansiety about some 
doubtful Intonation, or some trill heavily given 
or some tone III sustained. As soon as be knew 
the rigorous laws of song, he hesitated uk evarj 
measure, at every note, and In order to accustom 
him to the presence of the public, it was neces- 
sary to increase gradually the number of his 
hearers from the day when ho took his first lea- 
son np to that when he appeared before that 
agitated, difficult, noisy and capricious crowd that 
is called tho publie of the opera. 

" In the midst of this education, a serious acci- 
dent occurred, which suspended the studies of 
Mario, His voice, with which he had trilled so 
often, which had overcome, without injury, the 
noisy clamor of the mess table, which neither 
sea breezes, nor the acrid fumes of tobacco had 
injured — his voice suddenly grew weak under 
the labors to which he had duvoted himself A 
disease in the throat suspended all the hopes that 
had been placed in the young tenor, and retarded 
his debut. The repeated delays in the appear- 
ance of M. Mario on the stage of the opera, had 
even brought his existence into some doubt, not- 
withstanding the frequent bulletins that the man- 
agers sent to the public journals to state the pro- 
gress of his convalescence. The sicknesa of Ma- 
rio gave reason to fear that he would entirely 
lose his voice, and nothing 1>ut long repose and 
multiplied precautions, finally restored all its 
freshness and compass. 

" At last, after a yew of persevering study, after 
two decisive trials before a public of artists, at a 
brilliant soiri^e given by M. Veron, and at a general 
rehearsal, the day of his debut was fixed, Ro- 
bert le DiaUe, which bad not been sung since the 
departure c^ Nourrit, was chosen for this impor- 
tant night, and in spite of the solicitations of his 
family, and the representations which, it Is said, 
even tbe King of Sardinia caused to be made to 
him, M. Candia, believing that he derogated 
nothing from his name by enroHing it in this new 
connection, appeared on the first of December 
on the stage of the opera. 

" At seven o'clock in the evening, this whole 
worid of illustrious artists, distinguished writers, 
and all those celebrities, whose glory, although 
confined to the precincts of certain saloons, is 
none the less brilliaot; celebrated for grace, for 
beanty, for power, for wealth; all those eminent 
judges, in short, who assemble at all Important 
representations, filled the theatre of the Opera. 
The murmur of conversation which precedes the 
rising of the curtain gradu^ly died out during 
the first measures of the introduction, and soon 
after the first chorus, all eyes were fixed upon a 
.young man of charming figure and elegant car- 
riage, who advanced timidly. It was Makio ; he 
hesitated for a moment in the presence of this 
Anlliant assembly, glittering with diamonds, 
glowing with fiowors, composed of all that Pari- 
sian Society holds most distinguished, and which 
it had assembled to judge him. But the warm 
applause which greeted the Sicilieme of tho first 



act completely reassured him, and so soon a> hit 
voice was heard, so fresh and pare, so full of 
sweetness, his success was no longer donblfal. 
In the third act, which was especially adapted lo 
his powers, he repeatedly received the nnanimou 
applause of the audience ; and allhoogh some- 
times wanting in energy in the celebrated trio of 
tbe fifth act, was called to the foot 1i<!hts afifr Ik 
fall of the curtain, and 'multiplied bravoa tamul- 
tuously proclaimed his triumph. 

" Now that M. Mario has been often heaid we 
can form a certain judgment upon his talent and 
the future that lies before him. His voice bai 
i^roady a great compass and its volume will be 
still more increased by tbe development of hit 
head voice which is supplied by the higher loan 
of the chest voice, and by those intermsdiale 
notes which servo for transitions to tbe different 
regions of the human vmce, and by the ^d of 
which M. Mario produces most chancing eSWit. 
His voice, as wa have said, has a freshness, » 
youth, which softly pots the mind at rest, and if 
the fire and energy of passion do notsectntobt 
among its 'dominant qualities, It possessed an ac- 
cent of love and of penetrating tendemesi ubich 
will produce the most lively emotion when Ait 
shall have given to M. Mario more confidents 
and force." 

Such is tbe history of the earlier part of lbs 
career of Mario. From that lime to ihe pm- 
eut day, as our readers know, it is made op o( an 
uninterrupted series of triumphs and snecesses, 
and he now holds, withont a rival, the position ot 
the first tenor of our time. What he has done 
and where he has been, our readers know, for bit 
movements are recorded from day to day in the 
popular joamals of tbe times. With nndimin- 
Ished power, and a reputation which has not 
passed its lenilb, he now comes to Amerioa. 



XhninttL 

Donizetti is th« subject of a lafe letter irom j 
Paris to the Boston Atlas, which refers to tbe 
production of a posthumous <^rs of bis, fonnded 
on the " Exiles of Siberia." The writer govs <n i 
to give some further account c^ the lastwoikt 
and days of this popular composer, which oen 
not embraced in the sketch of his life published 
in a former number of the Journal of Music. 

In 183A he came to Paris, where he wrote 
Marino Faliero,' which was received rather coldir: 
he returned to Naples and composed his immortil , 
work, — what a chef-d'teuvre it is I — Lucia di Lrtin- 
mermoor ; which has been played with the ame 
inexhaustible success in every country of tbe 
civilized world. As long as there are voices lo I 
ntter these accents of a heart consumed br iote, 
Lucia will excite boundlesa admirsllon, lie rt- 
tnrned to Paris in 1840, and in a year ^ve la 
Martyrs, La Fille du Regiment, ant! La Fatiinti. 
Yon know the fate of J,a Fille du Regiment, un- 
til Klilu. Jenny I.ind look It up. It was deeuied 
a failure ; and had been quietly laid on the ibelf 
of the archives closet 1 After various Gxcnrsom 
to Kome, Vienna, and Milan, Donizetti relumed 
to Paris in 1843, when he wrota for the Gnad ' 
Onera Don Sebastian de Portugal, which wH 
coldly received hei« from this circumstance: ibe 
Duke of Orleans had just been killed when Ibe ' 
opera was produced; in the second actthcitii 
the burial of a king by torchlight, which |>ro- 
duccd the most disastrous cficct on the auilionce, 
who had just returned from the funeral of 'be 
Duke of Orleans. lis success every where the 
was very great. In the same year ho wrota i*"" 
Pttiqtiale in Paris, and Maria di Rohan at Vi- 
cnnn ; I need not mention their succen, wikb 

as unabated as ever. Donisetti's mc- ii 
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ce«s i» m new tnataoce of the wonderiiil renilta 
vhicb Ihe alliance of consuminale tcience and 
im^inalioD may produoe. He waa not only fa- 
miliar with tho ekf/a iTteuores of Ihe preat I'aliiD 
and foreign masters, but ho had I'loselv studied 
all the instrumcDlal works of the French and the 
(Jcnnan eebools. .Ilis erudition, however, never 
once bunlened the flights of hia imapnation. 
Hia prolifiuneas has never been equalled ; tebrs 
than once at rehearsals of full Ofuheatra, he has 
complutel^- changed paisages that were not ajjree- 
able to him, and written over agaiu cavatinas, 
duos, and finalcB. Whenever a " book" Mruck 
him, he wrote the music for it with a sort of 
frenzy, without Btoppin^a moment; be composed 
in this manner La Fitle du Regiment ib a week, 
and Don Patquale in seventeen days. Donizetti 
was both a poet and a musieian ; he wrote the 
"book " and the score of Zn Fille du Regiment, 
and Don Pwqnah. His talents were as supple 
as they were prolific ; Le is the only composer 
since Rossini, who has understood, and clearly 
exhibited on the stage, the buifo^nnd the serious 
styles. Hit genius seemed as inexhaustible as 

some perennial spring, and yet 

Let me now trace the sombre side of his life. 
He too was another victim to what I have called 
the disease of Paris — softening of tho brain. 
Tliia nondcrfiil genius soon grew mute, and ex- 
pired a driveller. His friends attribute this sud- 
den alteration of bis faculties, to the annoyances 
M. Leon Pillet, then manager of the Grand Opera, 
plagued him withal, during the rehearsals of Don 
Sebastiea. M, Pillet insisted continually upon 
changes in the situation and in the music ; Doni- 
zetti made them, Wt with great regret. At tho 
last rehearsal, however, his discontent could be 
no longer controlled— in the fifth act, Barroilhet 
sang under a charming barcarolle "Pechew'de 
la riite ;" the first strophe was received with in- 
voluntary bravos by the orchestra, and the second, 
with even greater enthusiasm; M. Pillet insisted 
upon his obliterating this second strophe ; Doni- 
zetti grew angry, and ho left the opera bouse 
withous making a reply. A friend who accom- 
panied him, remarked that shortly after be left 
the opera his head fell down on his breast, his 
eyes grew dim, his limbs treaibled— from that 
moment his situation rapidly became woree ; the 
critics were severe on Don Sehattien, and their 
harshness stung bim to the quick. In a short 
time, they had to carry him to a private mad 
house near Paris; according to bis desire he was 
carried to Bergamo, his native city; he reached 
there in April 1848. 

The Itahans hiuj just won a great victory over 
tho Austrians at Gioito; it was celebrated with 
Italian onthusiacm at Bergamo ; tho population 
poured into the streets, cheers were raised con- 
linnally, the cannon pealed, the bells chimed 
earola. Hearing all this noise, Donizetti's reason 
seemed to return to him again ; he raised himself 
up io his bed, murmured : " Country I Freed 1" 
and fell back a corpse. 

His posthumous opera, which the Theatre Ly- 
rique is now playin™, is in every respect worthy 
of him, and is nightly received with a good deal 
of '—^" 
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Hniic at tha Five Foisti. 

" Misery makes one acquainted with queer 
bed-fellows," it is said ; lo, too, do labors of be- 
nevolence and humanity. " Gentility among 
Congressmen," "frankness among diplomatists," 
and " brotherly-love on Wall street," would 
■ound hardly more incongruons than " muuu at 
the Five Points I" Yet, angel-like, it descends 
to depthsof J^railation as low as this, and breathes 
of purity anu love where hate and corruption 
have so long held sway. Such seemed to us its 
misnon when, a few evenings since, we attended 
a kind of free concert at the Five-Points, given 
by the children of tho House of Industry, under 
the direction of W. C. Van Meter. The boys 
and girls wbo took part in these performances 
numbered eighty, perhaps, and varied in age 
from four to fourteen years. Thcr sang with a 
precision and expression that would do credit to 



children educated in cirelei of refinement It is 
not, however, with a view of critieising that we 
refer to it, but rather lo call attention to the be- 
nign infiuence that music is exertine in this de- 
greed locality. The concert was given on the 
first Qoor, and, (he doors and windows being open, 
what a motley crowd did the singing attract 1 
Beside the inmates of the House of Industry, and 
B few from the upper stratum of society, who, 
tike ourselves, probably went to see what a con- 
cert at the Five-Points was like, there were rep- 
resentatives from almost every nation under 
heaven, differine in language, complexion, talent, 
and eariy association; agreeing only in their 
■qualor and degi«dation. Here were ragged men 
from the " vino-clad banks of the Rhine," with 
dubious cloth caps, like shovelfuls of mud stuck 
on their heads, and falling down behind or on one 
side; bare-footed women, bloated by intemper-, 
ance or emaciated by want, who, iii Ibe days of 
girihood, gaily poised upon their heads the bur- 
den of a Bordeaux or Appennine vintage, or 
echoed the Ram dea Vuchex amid the Alps j and 
forsaken boys and girls, with strong Irish accent, 
who, like Jo, in " Bleak House," live in " Tom- 
all-alone " alleys, or steep in carts and coal-boxes. 
Slyly they sidle in at the door and, willf a hang- 
dog air, creep to seats while the children sing of 
Ibat heavenly whisper, "Come to me," till the 
room is full; and then they gather about (ha 
doors and windows, listening with hushed breath 
and with the queerest admixture of expression 
upon their faces that we ever beheld in a concert 
audience before. What a study it would have 
been for a painter I " Merrily, merrily sound the 
strain " falls upon (he ears of the adults like a 
bitter mockery^ It seems a ray of hope, but only 
a ray intercepted by a back-ground of despair, 
which envelops the soul tike a pall, and prevents 
tbe ignition of even a tinder of scll-respcct. 
Gone are the happy dreams of childhood — dreams 
of innocence and bliss. Gone are tbe hopes of 
eariy years — the aspirations of youth— manhood's 
high resolves. Gone, all gone, and crime, degra- 
dation, and public opinion coil about tiiem in 
triple folds to hiss in tbcir ears that terrible word 
— "for averl" But not so with the children. 
Some of them, it is true, are familiar with the 
Tombs, Blackwell's Island, and the House of Cor- 
rection, but many are at heart un contaminated 
by positive crime, and none have gone so faron 
the road to ruin but that the song, " I want to be 
an angel," awakens in ibeirminds visions of purity, 
and inspires their hearts with a hope of goodness. 
What wonder then that their besmeared faces 
are illumed with joy as they listen to the n.eatly- 
drcssed minstrels who a few weeks since were as 
low in the scale of human beins as themselves 1 
Is there not hope too for them r May they not 
too rise to morality, intelligence, and respecta- 
bility ? Thus does the muwc to which tiiey listen 
become to them, like Hoah's dove, a harbinger of 
better things. It assures them that the waves of 
desolation against which they are stru^ling are 
beginning to abate, and that green, sunny spots 



kind, may reap tbe fruits of virtue and intelli- 
gence. Tbu;y- catch tbe melodies sung, associated 
as tliey are with words of truth and religion ; and 
almost any evening, as if by a happ^ infection, 
these poor outcast children of tbe Five-Points 
not belonging to the House of Industry may be 
seen marcliing in front of grog-shops and dens of 
infamy, singing '> I'll not give up the Bible," " I 
want to bo an angel." etc., etc. Who does not 
see that music is thus exerting a powerful influ- 
ence for the n>demption of this district of vice 
and crime ? Liku tho l»rd that carries to the 
desolate wilderness seeds of fruits and flowers till 
it blossoms like an Eden, so does music become 
tbe messenger of religion, purity, and intelligence. 
If, therefore, instead of a chapel holding three or 
four hundred persons, tbe House of Industry, or 
some similar institution, were provided with one 
accommodating one thousand or fifteen hundred, 
what a powerful auxiliary free concerts might 
become, in connection with tho other agencies 
employed, for the redemption of the Fivc- 
FoiQtsI 
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Knsio in TTiuTenities. 

The Univennty System is undergoing one of 
those siftings and rummagings which PaHiament 
[wriodically takes into its head to bestow on the 
antiqiiitics of the land ; tho ostensible purpose 
being to render the "seats of learning" more prac- 
tically available to the mass of the people,'-the 
real motive, perhaps, going meanwhile a shade 
deeper. • • " Is it not possible, then, that 
our own Art may be fortunate enough to get some 
step in the general promotions of thmgs real and 
practical ? Wo know the question is surrounded 
with difflcultiet. It is in vaiu, for instance, to ex- 
pect any government assistance ; never under a 
semi-democratic constitution, such as ours, will the 
State trouble itsolf about imaginative arts — least 
of all about music. It will see after the health 
and, perhaps, morals of the people. It will do its 
best to provide them fresh air, clean water, decent 
lodgings, and Battersea schoolmasters ; but if they 
want fidillera they must find them, and pay them 
themselves. Whatever aid, then, Ihe nnivcrrities 
can contribute to advance the study of music, 
must bo voluntarily on their part. Truly enough 
tbe "seats of learning" have, for centuries past, 
professed to teach music. They have, at least 
riomi^BllJ^|Jncluded it in their academical course. 
I'Eey'have JormaHy^ppoInte'S'profisBjr^and, as 
formally, conferred degrees. Butthe system, as 
it now esisljiJuB.iiqL.YitBJily. Since tliedays of 
the maJrigalists, when a " knowledge of music 
and singing at sight" formed part of every 
EiigHiih gentleman's education, study of the sub- 
ject has gradually dwindled down to mere liking 
and fashion. It has now becomeamero matterof 
am use meat, awLavcinBI 8,11 liH^^ff 'iuspec tr takes 
but minor rank in sornpelitiqn with the pipe, the 
bottle, and the boat. Trrjiiiii ITifniilit, fnrimtinrr, 
thrr^UcCc^ O.fxntTan annouscsmeuias Ibat "the 
profe:<sur of music siU Mimmcnce a course of lec- 
tures on the higher branches of the art." To 
make such a thing popular— to make it pay, in 
short — we much doubt whether theiOnly prudent 
course open to the professor aforesaid would not 
be to promise, en tuUe, a " complete expOHilfon of 
the art of double-ton gueing, as applied to the cor- 
net-&-pis(on.'' So entirely, inoecd, has music 
fallen out of serious consideration at the Univer- 
sities, that the professorships, while retaining their 
legal privilege, carry with them no social impor- 
tance save what is conferred by the personal 
qualities of tbe holders. Thus we find such men 
as Walmisley at Cambridge and Blylhe and Corfe 
at Oxford, plucking up resolution to toil throusb 
the wilds of Xenopbon and algebra up to the de- 
gree of M. A. ; — and in ibis very act of praisewor- 
thy and voluntary labor confeasins that, highly- 
sounding to outsiders as may be Uie titles, " pro- 
fessors of music," and "Mus. Doc.," they, in 
reality, give their holders no desirable amount of 
ttalui in the Universities. But surely, this 
condition of thin^ might be improved. Surely, 
with a just rcct^nition of the claims of a beautilul 
art, on the ude of the Universities, and — what 
would certainly follow — a course of energetic ac- 
tion on the 'part of the Professors, music would 
make herself known as tho great and useful, as 
well as the mere finical and ornamental. To sny 
nothing of the spread of true taste and the prin- 
ciples which form it, musical lectures at Qxford 
and Cambridge would bo of infinite benefit to that 
large elaa of men constantly in course of educa- 
tion forihe chureh.- The clergy at present have 
a special craving for muMcai knowledge. They 
perceive its use in the public duties of their call- 
ing. They know their own deficiency in it, and 
faHing its aquisition in those schools where ther 
have been otherwise educated, very naturally fall 
into the hands of quacks. University lectures 
would be of infinite service to music, 'and chureh- 
music pre-eminently, if they went but tho length 
of purging the clerical mind of that reverence Tor 
Ambroaian and Gregorian barbarisms with which 
— akether/or purely mutietU purposa or other- 
wue — it has latterly been so sedulouilv indoctri- 
nated. On this point, the functions of the Uni- 
versity Professors havo been usurped by a set of 
men who, calling themselves "pnesta," appear to 
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infer from their tille a. eons'ionsncBS of authority 
to teaih. And they do teauh. Wiihom anythin;; 
beyond ihe merest alphalwlital knowledge without 
taate, without power, either creative or aporecis- 
tive, they bave uonirivcd to j>erauade a host of 
men, who must al ways posEeni influence from (heir 
position, that the perfeetion of thureh music is 
only to be found in the monolonouj " plain son);" 
of a period wiien art could not yet be swd to exist 
and musii'al sound Itwlf whs but dimly Btru<qilin); 
for ultumncc Raiid;ii the tiiKt umouih niteaiptK lo 
form an intellipible w.'ale. Fortified with knowl- 
edge of their sulijei't, and armed with authority 
to speak, what might not tho University prafoBsore 
do ill this behalf — especially agninst such antag- 
onists 1 At ieftiit, ibey eould fhow th&t art was 
ever progressive; that ntiiher pojie. nor priest, 
nor king, had power to decree its limit or fitness, 
that the moHt beautiful was, is, and shall be Ihe 
t>est offerin;; of the creature lo bis Creator; and 
Bnally, perhaps, m!gkt be able (o pcnliy insinuate 
1 key to Ihe whole mystery <rf the Gregorian po- 
jition, by eusrgesting that aueh vagabonds as Pur- 
^ell and Croi't — (o say nothing of the archer 
heretii's, Bach and Handel — had Ihe misfortune to 
be bom after the Lutheran Reformation. 

The other university function with respect lo 
music — the confernng of decrees — has difficulties 
peculiar lo itself. Where the exact sciences dre 
concerned, it is easy lo determine with certainty 
a man's capacity. His uualities must be either 
nfUmialive or nepafive. The results of Ibis work 
must come out either right or wrong. Alere cat- 
sebetical accuracy carried to the limit of an 
examination-paper, will place bim Senior Wran- 
ller of his term. Even if ho go beyond this; if 
he add invention lo scbolanhip ; if he be another 
Newton, or Laplace, or Adams, ho need dread no 
criticism on his novelties. His discoveries mii»( be 
iusccplible of dciDonstralian. If right, he is ca- 
pable of so proving himself. There is no room 
for difference of taatc or opinion. But tlie case is 
widely different with the imaginative arts, and 
with music probably more so than with any other. 
Who is lo say of a composer that he is right or 
icron^.^ beyond the limits of the mere grammar of 
hiaari? Who will venture to provide some in- 
Failible mode of proof whereby his incenliont may 
be adopted or nywled, not only for to-day bnc 
forever y A candidate for universitj- honors in 
music may be shown to spell his harmonics cor- 
rectly, to commit no absurdities jn modulation 
and to write pood counterpoint. But beyond 
the.'ie,— and just, indeed, at Ihe commencement of 
those qualities which only can define a musician's 
place in the world,— everything must depend on 
the taste, liberality, and cnliijhtened feeling of his 
iudge. In such a case genius itself may happen 
lo appeal to a tribunal utterly insensible of its 
charms. ■ We can imagine ihat fifty years since, 
Beethoven would have stood a good ehaaee of 
beina; "plu-kid"at eiiher O.\ford or Canibridoc. 
To Ibese difficulties there can be no solution, save 
what may be found in (he appoinlmcnt of only 
the highest class of men to the prolessorships ; and 
wo willingly concede that, at both Uiiiversiiies, 
the duties of examination are now more zealously 
and ably perlbrmed than at any former period. 
Yet, considering the mint stamp thus sel on a man 
— considering (he mysterious importance, in many 
peopla's eyes, of the syllables •* Mus. Doc," we 
cannot help r<>gretling that Ihe tests applied are 
not of wider range and more searching difficulty. 
If University distinction is (o carry with it any 
speiiality of rank and inflimnco in the world of 



again 
bestowal. 



B cbance of its frivolous or unworthy 



Alboni. — The characler of 
Alboni is a compound of winning frankness and 
Btrange caprice. Shu ha.i oHen been compared 
to a German student, having all the lanij /mid 
and courage usually atlributeil to that class. An 
amusing incident occurred during her slay at 
Trieste. Hjiving beard on the day of her arrival 
that a cabal against bttr was being organized, she 
wended Iiit way to the etlaminH and mingled 
amongxt the conspirators — her sliort loiks, full 
figure, and d/ijage air, rendering it difficult to 



divine lier sex. " I am a stranger," said Albotii, 
addressing herself to the Brutus of ibe cabal, 
" but if there's fun on hand, count on me." 
" Agreed," was the reply ; " we are preparing lo 
biw down a cantatrice this evening." " Wliat 
has she done — anything wicked ? " " We know 
nothing about her, except that she comes from 
Rome, and we wish lo have no «nge™ here of 
whose reputation we are not the creators." " That 
appears to me fair enough. Now, as to the part 
I am to take in the affair ? " '■ Take this whistle ; 
eai;h of us carries a similar one. At a signal 
which will be given after Ihe air of ' Ro^na,' in 
Ihe ' Barber of Seville,' you have but to add 
to the tempest which will be raised." " J com- 
prehend," said Alboni, and faithful to her dis- 
guise, she received from the hand of ber dupe a 
pretty black whistle atl.v.-hed lo a red ribbon. 
That night the theatre bent under the weight of 
•poL'tatora, At the rising of the curtain, ' Alma- 
viva' and 'Figaro,' two favorites, were listened 
to with attention; but when ' Uosina ' appeared 
in the scene in which she adilressed the sealous 
tutor, a half dozen whistles sounded their shrill 
notes through the bouse, unmindful of the signal 
to be given by the leaders of (ho cabal. Alboni 
advanced to the foot-lights, and displayed the 
whistle suspended round her neck. " Gentlemen," 
B.iid she, with a smile. " We must not hiss mf, but 
the cavatina; you have commenced too aoon." 
There was a moment of silence ; then thunders 
of applause rang through the house. The canla- 
trice was that night recalled eleven times amidst 
showers of bouquets. " I had no idea that you 
was aware of this caball" said the director alter 
the performance, as he kissed her hand. "My 
dear imprenario," replied she, " it is here as in 
politics; — you must conduct the movement, or 
else be swept away. — Court Journal. 
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id« ars hnsheil, th« clouds have oeaaed to uil, 

ie like iilnndJj in the Occan-dsy, 

loBSTs hung down their heKds, and fVt away ' 
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No motion but Ihe gmsGhopper^ that lenp— - 

The renper pours into bia burning throat 
Tbe last drops <■( his Oaak, and Rills asleep. 
The rippling flood of a flenr mountaiu stretim 

Fleets by, and makes sweet babble with tbe stones; 

The sleepy mnsio with Its munnaring tones 
Lays ini) at noontime in Arcndian dresm j 

Hnrd by sort niiiht of summer bowers ig seen, 
Wilh trellise J vinUge curtnlning a cove 

Who'c dlHmand mirror pniiits tbe amber-green. 
The glooming bunches and tbe boughs above. 
Finches, and maths, and gold-dn^t dngan Qies 

Dip in their wings, and ■ yanng viltnge daDghter 

la bending wftb her pitcherfl'er Ihe water; 
Her rnund nrm imnged, and her liiughing eyes, 

And Ibe fair brow nmid Ihe fl.iwiiig hsir, 
Look tike the Nvmphs for Rvlns' eoming up, 

p,^ • . - - 

Ofth 

Up through Hie vines, her urn upon bur head, 

Hor feel nnsandslled, and ber dark locks free, 

Slie (likes her way, a lovely Ihtlig to see, 
And like a skyiark starling from its bed,. 

A glancing meteor, or a (onguo of flame. 
Or virgin wstera gn-hlng fiDm their sprlnm, 

Her liope flics up— ber heart Is pure of blame — 
On wings of sound — she sings! O howsheslngi! 



Insir ^briritlj. 



noTjtt, iTAtJAS Ofeha.— Here Ofaflb has been repro- 
duced, nilh lime. Viardnt (faaline Garcia) as Desdfl- 
mona, and Lublncbo as Eimiro, but seems not to have 
excited any great enthuiin'm. Subsequently, on one 
of Griti's riirewcll nights, Ixcrtaa Borgia wns given. 
Einnai was announced, but withdrawn on account of 



lbs illnefs (not hidltpmilion) of Mme. Boslo. Then La | .' 
Fmorita, wilh Gii^, Mario. Lablache and Bertolini. and ■ I 
this performance, layi the Londou i^uiiaJ World, was | | 
almost equal to any that bai been given at the Royal | 
Itallnn Opera. 

On Fridsy morning a grand concert wsi announced, | I 
In which Mme. Grisl «m to have made her last sppear- i I 
ance in England at a Concert. Visitors came from all I 
parl'i of the countrv, and the tlieain was etwwded to i I 
snffoailion. But the aiidie»i»> was fated lo Ite diup- \ \ 
pointed. Upon entering Ilie theatre on ominous poster ; . 
WHS to be seen, stnting thai Ume, Gri^i wss ill nnd could 
not sing. But tbe prof-mmme vm rich in names and ! 
nartenax, a hope was entertained that Hmends would t-e | 
mode for a disnppnlntment. Among other Ihingv R«- I I 
•ini's Sl'ibot U-iltr was to be given, and wilh Sig. Mario j i 
in the fl«n lenor part The concert did open widi the I 
Slabiil ii'ler, but Sig. Mario did not nppenr nhen 11 , 
csme his mm to sing the > Ci'jas Animam.' When he 
did come, moi-e than half an boor later Ihan be was ei- I i 
peeled, ho was received very cordially, but at Ihe end of I ' 
tlie nJr, vhlch be tang mraa rocr, there were some tigos I j 
of disistl^fnction. wiib wbichlhe great tenor did not I | 
appear pleased. Enongh lo say, that Sig, Mario liecllned j ■ 
In apprar agnin daring llio performance, and te^ the 
Iheatie; that Ihe concert had lo beconniled, and all tbe || 
pieces cltanged; and Ihni Mr. Harris hnd lo make tin 
speeches, and could only esbiblioh order, after stitii«. 
thai those who pleased might have tli'tr money relumed. 
The entertJiinmeiil was then allowed to proceed, bnt a 
great rasny had lelt die house. 
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Opira CoMiquK.— Here Madame Morie Cabel wins 
golden opinions forhercbnrml tiolb as actress and singer. 
Ebe baa appeared in La FilU da Brgvnenl, La Sreati 
and Let DianianU dt In Omnnni. 

ConCEirra and SlATiseEs have been given by diven 
people of whom wo never before heard. Among Ihem, 
Mme. Oury, Mme. Ni!«en-Sntoman, Mme. Dreyfus, 
Mile. Louise Christiuo snd Mme. Corinno de Luigl. The 
pTOgrammes present nothing of inleiesl to ourreadere, 
and we therefore only record the names. Unt. Morgan 
Cliflbrd, (apparently a hidy of fafiiion,) gave a Siric 
iluiicale st her residence, Belgrave Pquare, " to a \tiTffi 
circle of her fashionable friend'," under the direction of 
Dr. Wylde, whore a choice selection of mosio was pei^ 
forrned. the principal perfurmeit beiag MIU. Chrate, 
Ume. Amsdei and Harr Janie. 

Pula. 

Tho past week has been of groat Importance to the 
Grand Opera. During the last season M. Boqiieplan, 
(he director, (like every other roannger I ever heard of 
except Mc4rs Baninm and Kimbsil.) found h» difficul- 
ties increasing, and made a slntemenl to Ihe gnveni- 
affnrded, be shbnhl 
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diwolutioii wilh which flnnncial embarrass menis threaten 
it. Tliev attach no binme to anr person for this stale of 
things— but sav that tlie whole history of tbe Opera, 
from the age of Louis XIV, to the present time, shouri 
that it can never be made a pmfltable spec alat ion. They 
speak of Ihe Opera as a school of reRnement and mnsi- 

Ihan its Museums, Libraries, and Galleries uif Art;— and 
deierving ihe aid of GoTonimenl on the earns principles 
that Ihey do. They say that the Stxto came lo the as 
sistance of ihe TbcHtre Fran^ajie in Its troubles, aiid 
should not now do 1e>i fur the Lvrio Ma<e Ihan it did 
for the Tnigio. Napoleon I. made" a grant to Ihe Opera 
of an annuHl subvention of 730,000 francs, wbieli ci»- 
tinned until tho revolution of Ili30. It was during this 
period that its blghi 
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the racomTTiendatian of the Commininnen. Thin ar- 
rnncemenl hKi evBrrwIiBia mat with tlio most nnijunll- 

As H Bniiaiiinii, 1 cannot bat b1u>h to read of tocb 
cure for llie amnwrnenl of thn jieopla, and cwitrut it 
with Ihe mnnteiinl lagacitv vhich cannot fnrnWi tba 
inbabilanla of Bn*ton wilh but foar hoan of martial 
tiimfc a week. — Cbr. EtenUg Oauttt. 

Ths opem Is to open on (he lit or IGth of thin month, 
with La Met, In which Hiie. Donnti is lo tnnhe her 
debal. Hme. SloU ia lo reappear in La Famriia ia the 
conne of this manlh. 

The new opera by Scribe and Gounod wiil be bmnjtbt 
ont early in September! and (hat of Scribe and Verdi, 
which Is to tie the grent novelty of the seaaan, will be 
put in rehenraai in September, 

Tedexco hns left Paris for Milan, on her war to Ham- 
burg. She Wien returns to Pdris. iriiere abe wiD remain 
nntil her departun for St. Petenbnrf:. 



Smiglrt'H %mu\ nf fflUBit. 
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Editorial Carrefpmdence. 

Gofden Wfttlhtr — Pleaianf Route — Jl/otinfnm 
Air — Walerfalli — Gtiod Daft — Book* and 
Brooki—Gan Eden. (Garden of Delighti.)— 

Walden, or Life in the Woadi. 

Konra Coxwat, N. tt, Aog. fl, 186*. 
Son and raotm, good ttara and pmtle infla- 
ence« bave thus far nulled upon our ■btenteebm ; 
and eiDboldencd by eoniinoaAce oS IheM provi- 
deAlial (okens, ire accept anMber'ircek'gextenmtni 
of our furltMfEh. The weather, every hoar of it, 
for the full fortnight aiace we took the cart for 
Portland, hai been wonderfully fine. There ne- 
ver were nicb days for mountaiDfering. Cknida, 
if Ibey come at all, come only for gratelU ahade, 
or for adommeBt of the land-and-sky-scnpe, and 
rich draping of the brawny mountain figures all 
around ti9. Bam and eaat wind have faded into 
dim traditions. And so hsTe the laaitgy, stesiny 
dog-days tbat made August's beauty t&ntalise ns 
in our sweltering impotence for its enjoyment. 
Tfaia is another world from all that; we draw 
long breaths, with fV^sh and childlike guato, under 
a new dispensation, a whole forlni^i's millennium 
and eternity of pure exemption from the vulgar 
cursa of " weather." The dements, witfa one 
consent, aeem to have ruled that we should taste 
our fortnight's liberty in its integrity; dull wea- 
ther should not rob us of one golden grain of it 
Such goodness, then, such comfort still remuned 
fbr a poor hacknied editor! Were he but in- 
wardly attuned and loond and strong in every 
chord to answer opportunely to sucb glorious 

Tbe only nun that we have had, set oat with 
ps OB tbat first BtKiting, as if specially commis- 
sioned to sprinklo our rtulroad path before ua, 
laying the dust, coding tlie air, shading the eyea, 
and spreading a fresh miracle of greenness over 
tbe fields through whidb wa flew, so that the fint 
glimpse of Nature was a cordial and inspiring 
welcome out of the hot and feverish city. We 
blessed the rain. With gentle hand this sympa- 
thetic ministering nympb or goddess veiled the 
badigTOund, and bniugbt out the' nearer and 
mbtiter beauties into moat appreciable light on 
either side of our awif^ course, each tree and 
flower touched up and glistening in its cleanest 
individuality. Fire-weeds and golden-rods, blue 

id purple ftsters and spirEeas by the dry road. 



sides; lilies, like floating alver stars or golden 
cups upon the ponds ; bright cardinals, or (rarer 
ftndselecterblesnngs) the delicate, faint-perflimed 
purple-fVinged orchises, amid the luxuriant ver- 
dure of the brook-conrses, — flung friendliest, glee- 
some greetinn as we passed. Each had something 
new to say, some word of wisdom, newly inspired, 
sni] yet old as the sublime and simple truths of 
God, wliit'h we forget, and sweet as the hcavCu- 
liest memories of youth and youth's anticipations 
and aspirings. A separate appetite sprung with- 
in us, answering to each separate flower, and 
eagerly rejoicing in the frequent repetition of 
each kind along tbe route. Tho rain nymph 
that so kindly watered those fair plJinta for us, a8_ 
kindly left us when we neared the mountain 
region and the White Mountain Station-IIoose at 
Gorham. The Mr that then came to us from tbe 
western moontdns was a positive luxury to 
breathe. This, more than all, made it a new 
world to prisoners of the city. If there be any- 
thing tbat has to do wKb health of mind and body 
more than all other outward causes put together, 
it is atmosphere. The air, the breath. Was fitly 
made the type of the divine spirit, the all-ani- 
mating. I^ pure air almost everything is whole- 
some, and exce» repairs its own consumption. 
In bad air, what we do discourages, and what we 
eat agrees not with ui; then the lightest food is. 
lead upon the stomach, and the nectar of the gods 
but stupefies and poisons us. !Man takes his beat 
food through bis lungs, and digests and appropriates 
it through hts nervous system, where the material 
and the spiritual seem to intimately meet and 
blend. It is not merely heat or cold that makea 
the difference. Heat among the mountains is 
vfaolsomcr than cold in cities. The thermometer 
does not measure the vital quality we speak of. 
It la not so much the temperature, as the tempet- 
dment of tbe atmosphere and of the season which 
we sensitively look to. Who can be poet, saint, 
or genial companion in a Boston "east wind"? 
Who an imbecile complainer in this mountain 
air, though the thermometer should reach lOO'^V 

At Gorham we spent a day, repaid with interest 
in good air, dblicionsly sweet brook ' trout, and 
raspberries with the true mountain flavor and 
redness, pleasant walks with peeps southward to 
Ml Moriah and Mt. Carter and tho sharp peak 
of Mt. Adams, an excursion to Berlin fails, and a 
most extempore shower-bath — we will not call it 
a T^n, in the hot afternoon, when with no warn- 
ing but a whistle and a rushing sound, a deluge of 
big drops swept ainiost horiiontally down through 
tbe valley, and lei^ all glistening in the sunshine 
again as it followed tho windings of other vallies 
in the distance, aa if kindly Aquarius had taken 
it in hand to water each in turn and with a will. 
This coded our way again, as we set out in the 
mellow sunset, down through the wooded valley, 
with the Feabody river prattling be^de us, and 
grand vistas of the White Mountains opening ever 
and anon through the woods, some nine miles to 
the hospitable Glen House. Here Washington 
and Jefierson and Adams rose high and solemn 
tinder tbe cool stars, from our very feet ; the 
slender crescent of tbe new moon aurprising us, 
as new moons always do, but this time, for a 
rarity, right over the shoulder of Mt. Washington. 
Two days about the Glen House were most richly 
spent. To those who had never ascended before, 
here was the point, and these tho days, for the 
quickest ascent and clear views upon this " mon- 



arch of (our) mountains," — we suppose we must 
say president, however, instead of monarch. We 
rambled rather down tbe glen, having appeased 
that higher longing once before, and visited the 
Glen Ellis or "Pitcher" Falls, grand by thdr . 
vast mountain surroundings ; and, more difficult 
of access, up the stony bed of a stream from^ld 
Mt Washington himself, the Crj-stal Falls, more 
|hut in, but more beautiful, and scattering in 
peariy aprny over the mossy rock wall, filling 
that solitude with music, and with a beauty sweet 
as the very smilo of Heaven. 

Down this valley road, through what is styled 
the Pinkham Notch, one of the moat picturesque 
routes conceivable, perpetually down, sometimes 
by Bleep descents, but over'a road which is now 
perfect compared with what it was two years ago, 
when we thought we wore stumbling over the 
roueb bed of a freshet, wo came the next day 
into this broad and pleasant valley of North Coo- 
way, about whose charms we have already said 
if not enough, yet tcorrfs enough. Here, as from 
a hospitable centre, you may climb a new moun- 
tain everv day, or hunt for some new " Phantom 
Cascades" in the ravines, or go a tpoutine in the 
brtxAs, or watch the mowers in tho meadows, or 
stretch yonrself upon the frraas there in the elm 
shade by the Saco, and read or let your fancies 
wander " at their own sweet will." (3ood days 
are good for all good occupations; whether for 
mountain rambles or for quiet in-door studies; 
whether for loud frolics, or for silnnt musings; 
for hunting or for sketching, for work or for play, 
for society or for solitade, for enterprise or for 
luxurious indolence. A good day declines equally 
well whether you take it in the active or the pas- 
sive mood. This day, which is one of the clear- 
est, breesiest, most exhilaT^ting, most munificent 
with sun and cloud, and fit preliminariea for a 
glorious sunset and moonlight evening, ever gath- 
ered into tbe golden sheaf of August finds us at 
home here in the little chamber, ibal looks out 
upon the mountains, contentedly alone, watching 
tbe monntains and tbe cloads, or with Bpy.gla« 
trying to trace the courses of our companions 
(including the best half of us) along the far sides 
of Kiaisarge, the Mote Mountain, or latily reli^ 
ing a good book, or importuning the keya of tbe 
piano to interpret for us the new printed song of 
Robert Franz, or penning these poor lines to 
account for our absence to our readeis. 

Books are good for rainy days; but better for 
the brightest and best of days, provided you have 
already worked off your restiessness for one spell 
by fome out-door enterprise. It has sweetened 
not a few odd bourg in these summer rambles, to 
dally over some chtuce vdames, old and new, 
which we took in our trunk. In the secluded 
mvinc, seated on tbe cool and mossy rocks, amid 
the babble of the brook's falls, where leafy sha- 
dows wave, or now add then the sun ateals in to 
silver a ripple, or to gild some exquisite fern or 
moss, and all seems fairy-like, select, remote and 
wonilerful, a book of poems opens with unwonted 
luminousness of beauty and of wisdom, and sings 
through tie soul more musically for tbe hundredth 
time. Sweet sights and sweet sounds come and 
go. A fresh swell of the breeze, like nature's 
sigh of infinite contentment, thrills through every 
leaf. A bright bird flashes through the trees. 
Silently slipping out of tbe shade, some sheep 
cross the brook, and gaze at us with timid won- 
derment innocence I But tbe spell Is broken 
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and tfae book closed, irhen glanciDg sideways, 
yet witb ejrea intent upon the page, ne bave met 
several times the curious, mocking eyes of maid- 
ens, that bave stolen silent-fooled to some rock 
seats further down the stream, as if to ask what 
bu^ness has the affected dreamer itilh a hock 
here in the privacy of Nature, vocnng visionary 
dryads, where we mudens bathe and braid our 
hair, and babble mortal gosup 1 

But stretched upon the meadow, or on gra^ 
slope commanding a wide prospect, when the 
blue misty mountains whisper of the tantalizing 
btgond, and the pearly clouds sail statelily away 
with oor thoughts, books about distant climea 
come apropos. Then one loves <o feel that the 
near and the far are alike bis- It is thus that 
here among the White Mountains, seeking cool- 
ness, we have read of Cuba and the tropic fer- 
vors. One of the tbe most delightful books of 
the season truly is Mr. Hurlburt's Gan Eden, or 
Pictures of Cuba, recently issued by J. P. Jewett 
aad Co. Not with the foul vnlture cyea of Gli- 
buslering, slavery-extendinj politicians has he 
looked and longed that way, and after visiting 
the island, described it to bis countrymen in such 
tempting colors and with such chaste luxury and 
eloquence of style as flowed only from a mind as 
genial and a culture as refined and generous as 
his. A Southron by birth this author is no 
friend of the peculiar institution ; an utter and 
indignant foe to slavery, bo is courteotis and tol- 
erant to slaveholden, and discussed tbe sal^eet 
freely, as with candid friends, among some of his 
princely Spanish and Creole entertainers. His 
chapten upon slavery in Cuba as compared with 
slavery in America, on the prospects of annexa- 
tion (not flattering to Glihusters), are instructive, 
clear and manly. His pictures of Ci^ban life 
bear every internal mark of clear insight and of 
truth. His reflectioos are often profound and 
original. Everything is tempered with a warm 
and largely sympathizing, largely believing hu- 
manity. The chapter on the Cuban poets and 
patriot martyrs is deeply interesting. A healthy, 
noble, earnest moral tone pervades the book, 
which nevertbelesB is not written chiefly from tbe 
earnest and didactic side, but rather from tbe 
" Lotus-eating," grateful memories of a reinvig- 
orated invalid, a man of letters, who bad studied 
many literatures and seen foreign countries, with 
a poet's eye and a most genial, life-loving temper- 
ament, and vfao sought for health the island 
where men never talk of " weather." In this 
sense he has made a most attractive and artistic 
book of it, and reproduced for us the tp\rk of 
tbe Cuban scenery and atmosphere and life, its 
dreams and its realities, with' a remarkable suc- 
cess. It is both dunty and nutritious Lotus- 
eating. Wa hope our friends, whether tbey go 
on summer tours or stay at borne, will read it. 
For indoor reading, in tbe interims of physical 
fatigue and the lull of social excitement, say, for 
a few minutes after the evening company have 
dispersed and left ns to our thoughts which will 
not sleep wilhctul some soothing efficacy of 
thoughts printed and impersonal, we have another 
book: — kindly placed in our hands upon tbe 
eve of starting on our journey, and with a deli- 
laie instinct of what was fitting, by our friend 
Fields, tbe poet partner in the firm of Ticknor 
tnd Co., the publishers, — a copy in advance of 
publication. In such hours one retires from Na- 
ure only to live her over in dreams and by what- 



ever rush-light of his own reflections; and for 
■uch hour* no truer friend and text book have we 
ever found than this wonderful new book called 
Wcdden, or Uft in (he Woodt, by Henry D. 
Thorean, the young Concord hermit, as he has 
sometimes been called. Thoreau is one of these 
men who has put such a determined trust in the 
simple dictates of common sense, as to earn the 
vulgar title of " transcendentalist" from his so- 
pbislicaled neighbors. He is one of the few who 
really ibinks and acts and tries life for himself, 
honestly weighing and reporting thereof, and in 
his own way (which he cares not should be others' 
ways) enjoying. Of course, they find him 
strange, fantastical, a humorist, a theorist, a 
dreamer. It may be or may not. One thing is 
certain, that bis humor has led him into a life ex- 
periment, and that into a literary report or book, 
that is full of information, full of wisdom, full of 
wholesome, bracing moral atmosphere, full of 
beauty, poetry and entertainment for all who 
have tbe power to relish a good book. He built 
himself a house in the woods by Walden pond, 
in Concord, where he lived alone for more than 
two years, thinking it false economy to eat so 
that life must be spent in procuring what to eat, 
but cultivating sober, simple, philosophic habits, 
and daily studying the lesson which nature and 
the soul of nature are perpetually teaching to the 
individual soul, would that but listen. Every 
chapter of the book is redolent of pine and hem- 
lock. With a keen ?ye and love for 
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ports for us. He has become the confldant of all 
plants and animals, and writes the poem of their 
lives for us. Read that chapter upon sounds, 
that of the owl, the boll-frog, Sua.; or that in 
which he commemorates the battle of the red 
^nd black ants, " red-republicans and black im- 
perialiBts," which " took place in the Presidericy 
of Polk, five years before the passage of Web- 
ster's Fugitive Slave Bill." Truer touches of 
hamor and quaint, genuine, first-hand observa- 
tion you will seldom find. And then his vege- 
table planting — read how he was " determined to 
know beans!" And bis shrewd criticisms, from 
his woodland teclusion, upon bis village neigh- 
bors and upon civilized life gcneially, in which 
men are slaves to tbeir own thrift, are worthy of 
a philosophic, though by no means a " melan- 
choly, Jaques." It is the most thoroughly orig- 
inal book that has beeiL produced these many 
days. Its literary style is admirably clear and 
torse and elegant ; the pictures wonderfully 
graphic ; for the writer is a poet and a scholar as 
well ac a tough wrestler with the first economical 
problems of nature, and a winner of good cheer 
and of free glorious leisure out of what men call 
the " bard realities " of life. Walden pond, a 
half mile in diameter, in Concord town, becomes 
henceforth as classical as any lake of Winder- 
mere. And we doubt not, men are beginning to 
look to transcendental ists Tot tbe soberest reports 
of good bard common-sense, as well as for Ike 
models of tbe clearest wridng. 

— But tbe glass report} the flag of our adven- 
turers on the topmast summit of the almost inac- 
cessible Mote mountain, and the other party are 
wending tbeir way down from Kiarsarge ; so, for 
the present, claudile jam rivos, pueri, »at prata 
biberunt ; i. e., we have prated enough, and it is 
time to shut oCT these wasteful rivers of ink. 



MuLo. at di» Wot ; 

Nmw York, July 38, 1B6*. 
Dear Sir :— On my return from a trip to the '. 
West, I see that a friend has transmitted to yon I 
some of my communications regarting the state 
of music in Mllwaukie, Wis. You may be in- 
terested by swne farther acconnt of my upe- , 
riences in that art-loving city. 

I mentioned in those lines, the chorus of the 
Milwaukie Musical Society. I had the pleasure 
of again listening to the male portion of it, with 
Mr. Balatkn as leader, at a fourth of July cele- 
bration which took place at a German coffee- 
garden, (of which Milwaukie, with its large Ger- 
man papulation, has quite a number,) not far 
from the city. 1 can honestly say, tbat in pwnt 
of voices, as well as of execution, this " Manner- 
cbor" is the finest I have ever beard in this 
country. Their performance vras full of «est 
and spirit ; tbey sang as if they " must be sin^ 
ing." Of llie half-doien or more piece* with 
which tbey fiivored us, the one that pleased me 
best and touched me most was a glorious, powerful 
composition entitled " Das deutsche Hen," by 
Julius Otto. And no less beautiful than the 
music were the words, by the father or brother, 
1 think, of the composer. 

A few evenings later, the Quintet Gub met at 
the house where I was visiting, one of the per- 
formers being a member of my friend's family. 
I had the treat of hearing Beethoven's Septnor 
arranged by him as a «6i«^" (as ho himself 
writes it in a manuscript letter vrhicfa I hare 
seen,) Mozart's loved Quartet in G, and the last 
two or three movements of Haydn's " Seven Last 
Words," a magnificent work, which I was not 
acquainted wit^i. Tbink of my having to go frooi 
New York to Milwavkie to hear claBcal mamn 
which I did not .know, and to hear it so weU 
played. And yet all the performers wore amk- 
taura, with the exception of Hr. Balatka. 

I cannot close without relating to you, in coo- 
trast to the above, something whtcfa I recently 
heard about Eatlem mn^c, and which is too good 
to be lost. One of our American literati, who 
baa lately retumad from extenuve travels, told 
me that once, when in India, a native minstrel 
had asked permtsaon to sing to him and his party. 
They readUy acquittced, delighted with the pros- 
pect of hearing HNne genuine Indian mnnc. You 
may imagine tbeir astonishment, when the man 
struck up — what think you? — "Oh Susanna I** 
followed by " Carry me back to old Viiginny," 
and other airs of like description, and finally by 
" Marlbrongh s'en va-t-en guerre 7' The matt had 
learnt these " native airs," words and all, from 
an English soldier, and the best was, be did not 
nnderatand one word of what he was vnging. 
The same friend also infomfed me tbat be bad 
heard the " Old Folks at home " for tbe first 
time in China, played by an American band 1 
How can Fry, Bristow & Cu. My 
mnuc is not appreciated I 



The Boston Cjuemtory. 
Ur. Editor : — It is not uncommon of l*te to 
see announced in tbe mnsical journals thM a 
Conservatory of Music will ha opened at a cer- 
tain time and place, where instruction in eveiy 
department of music wilt be given on reasonable 
terms. The meaning of this evidently is, that a, 
teacher wants scholars, and hopes to attract them 
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bj a little extra douriah in bia advertise me nL A 
conserv&tmy, in the European Ben«e of the (onn, 
certainly does not exist in America, yet wa have 
in Boston an ingtitution which prodncea very 
eimilar results, founded by our churches, on a 
liberal plan, in vhich Ibe enpenws are paid from 
Ihe salaries of singers, tha whole commnnitj ore 
judges, and all competent teachers, professors. 
The sum annually distributed by the music com- 
mittees of our churches is very large. I have 
beard it estimated at thirty or forty thousand 
dollars, and when we remember how many choirs 
arc paid one thousand dollars, and rome of them 
fifteen and seventeen hundred dollars, this will 
not be Ihougiit an overstatement. These salaries 
are the prizes which our conservatory offers to 
those possossung good voices, and who are willing 
to cultivate them. The number of conpelitors 
is large, and dways increasing, but the standard 
of excellence also advances from year to year, 
and in order to obtain the most lucrative places 
not only good voices are required, but careful 
training by solfeggio exercises, such as will ena- 
ble those who apply themselves, under proper 
direction, to be considered not only chnrch sing- 
ers, but vocalists in a vidcr sense. This (jives 
employment to our teacbers, the beat of whom 
are constantly occapied, and most liberally paid. 
Thus our Boston Conservatory goes on quietly 
developing and cultivating, voices, diflusing 
.,lhroU(;h all classes an appreciation of correct and 
tasteful vocalization, and plating the cultivation 
of music on the most reliable basis. Let us be 
Ibankful that so efficient an organization exists. 
Pft-haps a better could not be devised than that 
nbich has grown up insensibly from lfa« irants at 
our churches and the increasing musical taste of 
the community. * 



q:^ The iranslslion of tlio IJitiorji of Muiie htfort 
Mutarl \t necetaiirily omftted Ibis week, B> Hre hIhi Hinie 
eitmctii In lype IVom (fan Edtn, snd Wailtn, irhich will 
appear in our n«xt. 



Xuical dtenigencfc 

Irfieal. 

McsiCAL CoHVKsnoN. — Tba nnnunl convenllon of 
Klaurs. Bakzr and Joh^boh ivill be held at lb« Tremonl 
Temple, on Wednwdsj- neil. The grout orgSB of llie 
lleurs. Hook will be used, siid public perrormsnces 
(liven every evening, including " Samwn," and one of 
MoEBrt's Maues. 

Kew Oboan at tfie Tremont TiMn.K.— We nes it 
ElHted thnt Ihe tlesrrs. Unok Hre jaW flnirhlnp the new 
orpui in tlie Trcmont I'emple Hsll, In tills ctiy, vlilch 
will be tho lareest one ever bolll In dils conntrj. It 
eonlnin* four rows of fceyi and tevmty >lop<, ten of 
wbieh belong lo Ihe pedsl orgnn, fifteen 1o Ihe swell, lir- 
leen to the great organ, ten to the choir organ, fIi to the 
tolo orzen, und fonrleeii la Ihe couplers and other nw- 
chnnicaT enntrivancBs. The total number of pipes will 
be about 3500 —Alht. 

Tre OrcRA AT C\tnx QAnnis. — The opera of 
HKimitUo WHS civen for the Ihird lime, on Satardey 
ail,\\\. It n to be rrgretted Ihat ta tmall an Hodilory 
shoDld have attended a repT^senlHlion to excellent In 
mnny respects. In view of Ihe claims of the opera lo an 
adequate pnppoTt, let it be borne in mind that ihe orcbes- 
t™ includes llie best nrtiiila in (he dry, of > calibre aacfa 
at perform in the chief theatres of Europe. The choms 
f> well dii^ciplineil, lood and full, sn<1 perCormi wilhont a 
balk from first to Iwt. Tho conductor, Mr. Mareiiek, is 
a man experienced in his business, Hud unremitting in 
liisaltcnlions. And now tocoma lo die principal liTiBers 
—the new onea. The lenor, Bemldi, we do not hoilate 
lo pronounce the pnraat, frtAheat, voongest voice of tho 
kind yet henrd on Ihe Italian bonrda of Ibis country. 
He ii In qaslily altogetber superior to Bi^r, to wh«n 
wai entnidled the chief part nrlginallv of Meyerbeer's 
Propkilt, at the Orend Opera, Paris. We heard in Eo- 
rnpe no >uch tenor voice ai Bcraldl. Mario of coarse ex- 
cepted. The BItep air was literally deliciou", aa ren- 
dered by him, and was encored tumultnously j nt the 
grand hemic duet was repeated, the audience admitting 
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of no denial from Ihe singers. Besides Ihe tenor, Ihe 

in Ibis country. Why cannot such artists be better en- 
conraptd? On r people fhonid know when eomething 
luperior is given Id them, even though it be in Ihe thape 
of young gifted arttult who have not yet made a Euro- 
pean repalalion. — N. T. TWhws. 

SoutwKiTjES IF Mi^ico iir Mkmoht of Som-AO. — 
On ttie 18th of .Inly, >aya the Kew Orleari Picavune, 
there WH> performed at ihe church dc In Prc/twi, In Ihe 
city of Mexico, one of Ihoee sad and solemn ceremonies 
which ever make a deep improMion upon all whoBMistat 
or witness Ihem, It was the funerel celebration in honor 
of the momory of U'me Henrietta Sonlag, the countess 

The chnrch was lliled to overflowing with the tUtt of 
Iho oily of Mexico. Among Ihese were Ihe dilUUmie of 
both sexen, devoled to art, laveri of the lyric drama, who 
united with (<reat feeling in ibia eipresiioD of grief at tha 
loss of I lie world -renowned arllBt- 

A simple catafalque, HminBed with coniuirmale taste, 
wn« elevnted In fmnt of the high nltar. Il was covered 
with a black velvet pall, richly bronced with gold; atench 
corner there was a column, surmounted with n funeral 
urn, bearing religions and appropriate inscriptions, and 
in front wh» effiied a beautifni poetical tribute, from the 
pen of Signer Anselmo de la Parllla. 

Above this was displeved a marble ba«-relief of great 
merit, the work of the Roman acnlptor, Piatti, who bad 
sncceeded in producing a most speaking portmilure of 
Ihe iilnstrinus cantatrica. The whole bn<i.relier Isapoken 
of Bi being full of poeliofll beanty, and represented Ihe 
allegorical idea of Ihe ascension of Ibo spirit of [he 
decea'eil (o Ihe ri-alma of eternal glory. At the four 
enmen of Ihe ctlnfnlqne there were figure' of angels as 
If on tho point of ascending lo the sVies. The good taste 
of this monnmenl struck all beholdBis, and it waa snr- 
moanled with a eoflin whereupon wrs laid a t^'re, en- 

' ' with immorlelle', mingled wi ' ■ ■ . 
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The mass for the repose of Ihe iwnl of Ibo departed was 
led bv M. Jo«o Maria del Barrio, a young eccles'SsHc, 

In Ibe nrCTU gallery were collected a perfect mnllllude of 
artists balonslng to the two operatic companies now in 
the city, and an excellent orchestra, directed by the M»e- 
'inlnnio Barllli; and they executed a grand mass by 



Lulgi Roal, a work foil of nrofnund senti 
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The solos were song bv Slpiora Salvi and Bsdiali, both 
of whom BCgnltted tbemselvea wllh ereat abililv and 
taste. JFarlni, Bordai, Banaventann, Rnvere, Speech), 
and other artists, took parts in the chomaei, giving, of 
cows*, great effect lo the performance. 

In the JHexican papers of tha Srh of .Inlv, there ap- 
peared a tatter nddrejaed lo tho editora by Count Boss), 
which we translate: 

" Gentlemen: Will yon permit me to ine yonr vilnable 
.ionrnal lo perform ihe doty of retnminir my deepest 
thanks lo all tbiRO peraons who have had Ihe coodness to 
visit me during Ihe illnesa of my late wifa.and toaccom- 
parvherremnlns In her final rest? Thev hsveali appre- 
,ci:itrd lie artist, who, on her nart, has over shown herself 
'profoundly pleased and gralcful towards Mexico and its 
nereeahlo'nnd intelligent people. The victim of n sacri- 
fice which the deceased imposed upon herself, as wife 
and mother, her loss is to ma one which admit* not of 
consnlalion. Nevertheless, Ihe reflection that an entire 
community aympalhliea with my grief, will ever ninse 
me to preserve the most grateful recoilecltons of the )n- 
hnhitanta of Mexico. 1 have the honor lo be. &r... 



Siti^ievtletmtntn. 



TATLOB'S PUIO FORTE FOR BEGHHEBS. 

FIRST STKPa TO THR PIAIIO FORTX : bolng an T\r- 
menMrr OatechUm for Beginwrs. Br OKORnK 0. 
TATLOR, Teufaer of Ui« PlsDO Forte, Karp anil TkUn. 
._ ._ _.._ to,„„i,x 



A. WSBHEB ft L. J. HOEFFHEB, 

■OSICAL INSTftQBBHTS^ 

Ho. 966 'WASEUTOTOir BTBSBT, 
(coiRn or wDcrai btur.) 

PIASO-yORTRS, Ser«!*ln«, Hclodeaaa, Ooltari, Tlollns, 
TmDn, VloIODHlloa, Bust*. ClarlneU, TIuIh, Hualoa, 



PIANOS TO LET, TDNBD A 

Mr. Wnuna wilt also eonClniu lo glra initrni 

Plkoo, Organ, fluw, Violin and GulUr. Mr. Wt 

mn >t the Sales-nmn, 01 in tha •mlDg at hli rei 



MEYEB & TRETBAR, 
BUFFALO, N. T. 

gitipoittn of ,^orrign glnric m^ ^nblis^j 

Etep a larie and well aelerted ■!«]( of lAth foreign 
Amirtcau Udsto. Bj oqr tHraet asd'rcfolar angaj — 
with tl» principal pnbllstalDB bBuna tn Eniope, wa l. . . _.. 
bint to Bopply 

H17BIC-DKAI.SRB WITH VORKIQN HOnCil 
onashTDrablelensiHSDTnthrrhanHlDlheDnllodStUB. 

pabllihlDg tious* of O. M. MEYEK, JTr. of BroDiwIek, 
Oermanr. (on wboag pubUuthmawn gtuil tha mcyt niofl table 

OnVERTURES anusnl ftir Ibe Piano-Porte as Solo lud 
Duet, the bmrlte worki of PKSCA, LTTOLnr, WINKtBR, 
»<]., a compleu FdiUon «f BEBTUOVBN'S wnika fbr Ptow- 
Fort*, locladlng ^1 tha TRIOS, QUATU0R5, SINPDNIES, 
fts^anannd bvL. WINKLKR. Also, tbe IsstoonpodtloDi 

ori,iezT,%itir!4N£a,'SPiNDLKEt, henry crausr, ke. 

"-■-' -' " M. Mirrr'i pubHeUloH fciwarded gradi 



a. AlfDB^ &. 00. 
FOREIQN MUSIC DEPOT, 

OIRARD HOUSE BVtMMUiaB, 

XUCTB BTSUI, UeVI OBOTSnT, 

lalj 1 POIUOKLPinA. 



JoliD BonyBQ Still JjiresI 

THE OREAT AMERICAN PICTURE. 

THE PHaRIlB'B PXoasEsa, 

Id one Flclai*, S4 by 89lnehes. ipost elegantly eagraTed db 

ttieacenea tbraugh wTikh l^rStrian pvHd,DD bis Jon mey from 
Ihe clC; of IVttnKIInn, tn tht CelHtlal Cll;, n admlnblr 
pettnnd by Baojaii. Enrf Christlaa hmlly ahonld han 
this aplendld pmduftloD of buman genlna. 









JOHN P. JE1VETT, PablUboi 

^KU » Tsi on.! iDTROinn AomT na I . _ 
■t the Am. S. a. Union, No, 9, CamUll, 

Nov. U. 



'0*. iiu nnnis are at ue Am. B. a. union. No, V, <jarDIUii, 
Tbere ha keeps tlia Engrating for Bate. Alao — Plain and 
)iDanKuUd Framca, dcalgnel aiprtalji lOl U, at tb* lovMt 



N. D. COTTON. 

IHPOETES ABD DSAIsR III 

Xs^Uah, Prench, and Amnican Btatumffiy, 

DRAWING & PAINTING MATERIALS, 

Xv. 18 Tremoiit 9i 

%■ Wadding ud TUUng Cards anpaved and Pi 



FROM THE GRE AT MASTERS. 

MENDELSSOHN. 
Six Soaia witliaat Woida, cooiplsM In aiu bcoka,. . .laeb 16 

Rondn CiprtHloas, 10 

Tba TenpxiaaHBU, seven CbaiBoUriidqiM Pti>», IM 

Tba Gift, all taiTplHci, IS 



Hnanm de Piui Schubert, tIl . 

" 8, lA Fllla in pKbHr, ...!!..!.. 
THALBERQ. 



' 4. Alt d'^liae dn Chanuar Stradella. 

^ 0, lAorjmosa t1r4 du RMulcm da Mtnart, Ihio daa 

NoH* de Fism de Howt. 
' e. Perch* ml Goaidl a Hangl, DnBttodaErimhadB 



Le Tremote,. . 
Tli^Helodlg 



OHOPIN, 

Onnd Talaa BiUllintt, GO 

March Punebre, Fluui Dnet 87 



DOHLER. 
Damlera Vnati UnAcil* da Bellini, . . . . 
ElMre d'Anum, Vaolada, 



Trot daa CfaeraUer OardM MaRb, 9 

PDblkhwlbr 

Oliver DltMD, IIS Vaiimt"" ^- 
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DWIGHT'S JOURNAL OF MUSIC. 



Zn nil it! TWiotia branolisa, 

nuatlt Ajn> pbomftiiIT BZHonrBD. 
BY EDWARD L. BAI^CH, 

Affitt 3Dun»[ «{ f&vttt, Va. 21 jSc^odI 21 

The MEDAL AND DIPLOMA mwirdHl him b,T Un Hub. 
[I7-XIVBIC pr«pu»d for Stcnat^plaC. 



NOW READY, 
THI OBXAT TOBZ OF THE TXAB, 

MOOKE'S 
GeniPI.ETE KVtCYCI^OVJEtHA 

ACUIGIXO. 

A wnt which hu iwM A* Indsrutgibl* cnmpllB flftnn 
jsart Df ftTdnoan tabnt, utSpted by ■onw of the iiiD*t dlHtn- 
galahfd rdrhclliM In thi vullctl world. Thl> if hndld wort, 
» UntlipeniMblfl aol oOLj to U» pToftfvlooftL nDidclkn,biitti> 
■nrj mniAlEllr, fa nnnprlpcd ta np* el«gaDt royal otUtd tdI- 
Qin*. of lOCM [ttgra. Oonbls eohiinn>, uul MBtllTU Of Blogn- 
phlH of upmrdi of 

400O HTTBIOIANSI 



K Complete DIcttDBary ol over 
5000 MUSICAL. TERMS, 

mill nUl iMlDlltoiiL ACotnpIMaRIMorrofth* 

BOZSHCE OF HUSIO, 
u tbt pnHBL A (an ill 



All Kiown Miuioal Znatnuneati, 



JOHN P. JEWETT 6r CO. 
PUBLISHER 8f 

Jul; 29 B08T0K. 



E. R. BLANCHARD. 

TEACSKK »V TBK nA.NO AND OROATV. 

07*1X1018 HODSBATKi 

BasldBDoe, S4 Wost Oadar Street. 
Sr/miut, Gio. 1. Wdi, &«. H>T 30. 



Bignor ATTOUSTO BEZTSKLABI, 



TEACHER OF SINOINO. 
Beaidenoe, "Wiathrop Houae, Boatoo. 



IJ^MUSICAl EXCHAHOE..^ 

-WB ARE NOW BKAOT TO BKU. 

AT WHOLESALE AlTD SETAIL, 



irttb tiM principal piibtUlilD( hooH* Id Gmuiijr, Fruor, 
Ed(1uhI ud AlIl^kI^ ■> iIhU nuin lU »■ Miult ■• tMn 

Mpnbllibcd. Our lUKk rmbneia elM iCudud workiof nil 

Enropwq qaqipoMrt, iHlDg Iha largest ooIIhCIod nf Fo^mioa 
Bfviic *nr pnaaaled to tha Amtrkao pabUe. Bcaldaa, wa 



AMERICAN PUBLICATIONS, 

Fiano-Fortea, Organfl, Melodeona, 

HutlB'KoTLtA, MetnaavcA, 

Fartnita St BmM of DUtlngnlihed Knalaiaaa, l^o. 



it th* flial ordar, tsA no plaea 



. llaTing paraoDiU/ diTotad m 



Id Ihli nnnCrr, ws anjor 



■dTanticM DMc Ihon pqbHihera 



Di^-TO OOICFOSE&S. 

*pUd tac pubtlotloa m pa; Itoi, and 
: cat trniu wUl ba MULdnUnj. Oat 



la poblUKd bj ni, and la flut iiklnt Iha plan iirtm; Ulkac 



MUSICAL EXCHANOE, 

382 Waalungtoa Street, Boeton, 

NATHAN RICHARZiSON, 



ADOIf H KUiLBLOCK, 



Mo. 80 ASH STREET, BOSTON. 
IT^ToaBiiIikstlwii ma; ba laAat Mi. nuon'aiHuk im, 
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HEYVS* PATENT 

AMERICAN ACTION PIANOFORTE. 

TBM NANDrACrUKER lain 
monlala tnm dl«lB(iilihad_ 
<ami th( (nulTlBpniTrd / " 



, ._r PIANO, comJi 

^ The attvntlon of pnnhaaan and wi 

Usalc (0 an eimlnadon of ftii*iiparinTlt7.l>>nlklt( 



aaO. HBWS, S 



J). B. NEWHAIiL, 

JCAimi'AOTDBIER AND DEALER DT 

PIANO FORTES, 

Kb. a«4 Waabliiitton Sti-Mt, BocMit. 

PfAKO FORTES REPAIRED, TONED, # TO LET. 
Apr. 10. If 



BLAinrEL FEKOLIABA, 
PROFESSOn OF MUSIC. 

MUdlO-ROOK, No. IT OaiT'i ■uoi, «»■ 

Ueian. Oioua Puiodt, B. H. Saisu, 



PIAVIST AHS TEACHES OF HVSIC, 

O of Piano plajlog. Mr It. an ha addnwwl *t tkt mcM 
atom of NiTRAH KicRiaMoK, 283 WHhinctao SI. St 0. >. 
Kiao A 0> 17 TrtDonl Row. 
BuwBoa 1— Hn. 0. W. Lorlng, 3S Mt. Varm St. 

Mtaa NlFbDla, SO ftnith BL 

UlH Hay, b Piuklln Plan. F^ U. 



TEACHER OF MU9IC, 

KV ba aidrcaaad at Mr 0. DITSON'.*, IIG WaihlncMn St., 

or Mr. H. RICHARDSON'S, 282 WaiUngUm SC 

John a. Dwlfht, laq. " ' | Mra. FH^ham, 

0. Ditaon, E«i. | ec'optlindal. Rotborr. 

H. RililwKtaon.Raq. lEpM Barfont. Rh|. 

A Barrj, Iiq. !S Ptart aL IUct Mr. llaaUnslnD. 

J, A. HaoHm, Bki, 6Balbit.lIIoii. J. J. Ulaika.nsataal. 



L. H. SOUTHARD, 
TEACHER OF MUSIC, 

aes ™r— ».»-|^— fltnct, Bsiton. 
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CHICKERING & SONS, 

HAHDIACTDBERS OF 

PATENT ACTION 
GRAND AND SQUARE 



OF KTERT DESCIIIPTION. 

vr A B E b; o o in s , 



* SOFBANO 8TIIOEB.-A Yonog L 
1 placa a> Sopnns In > Uoanat Choir Id om o 
B thla dl)'. A 



OEOBOE J. WSBB ft GO'S 
PIANO-FORTE WAREROOMS: 

Cbwnbcn. So. 3 Winter Btnct, Barton. 

1 T thia RjKi.hllitiBiaat nmj ba taaai an ehgaat and utan- 

PIANO-FORT ES, 
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A Beview of theHutor; of Hudo befon 
Kozart 

BY A. OULIBICBBFF. 
(CoDtliiiHd boa p. 1S8 } 

Bach, Handel and Glucx, thre« ttamea, 
which no German pen irill write down witbont 
pride, mark the entrance or ascendancy of a new 
people ia tbe history of music. I say a new peo- 
ple, &nd Dot a new school, for where in the world 
are two men to be found, who hare lesa tbe ap- 
pearance of braihen of one achool than Bach 
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and Gldcr? Theycontrastinall things. What 
Ihey have In common is, that at the same time 
with Handbl they arrived at definitive results 
in the art of composition- Before them music 
had nothing definitive except the choral song 
of Palestrina. No sooner have the develop- 
ments of any esthetic slrivinf; reached their goal, 
than its creations, as the suhstance of the whole, 
and as the monuments of the complete and fin- 
nished beauties of the kind, pass out of the trans- 
ition state and grow strong in the classical slabilily 
of masterpieces, over which Time can have no 
power, since there is nothing more in them to 
alter. Time will deal with the monumental scores 
precisely as with the Grecian atatucs, which other 
ravages besides its owo have spared. It will lend 
them a somewhat darker coloring, to be sure, but 
it will leave nn touched the forms, wherein artislft, 
in spite of all their ilrivings to achieve the best, 
will always be compelled to recognize the type of 
troe perfection. It was an immeasurable advan- 
tage for the Germans, that Ibey came last Tbey 
had always followed in the footsteps of the naiions 
that gave the tone, the Belgians and Italians; 
they merely needed to take one leap forward, to 
go by these, and this leap brought them to the 
goal. 

All branches and endeavours of the art, ex- 
cepting inilrnmental muuc, reached their perfec- 
tion lirtgli), towards the middle of the eighteenth 
century. The fugued and the melodic style, 
which some masters had failed In their efforts to 
amalgamate, now repelled each other the more 
Tigoroasly, since each had produced genuine mas- 
terpieces in its way. A very strict division line 
separated thecoatrapuntists from|the melodists, so 
that the composers formed two hostile camps. 
The headquarters of the former were in Germany, 
of the latter in Italy. The rivalry and warOi 
feeUng, that existed between them appears in the 
didactic and pdemical writings of that time. Even 
the historians alloweJ themselves to be carried 
away by this party spirit. Bcrnet inclines to 
the side of Ihe opera, which, to the great dlsad- 
TBnlage of the reader and the work, fills and ap- 
propriates to itself nearly his entire fourth volume 
(covering the whole of the ITth and ISth cen- 
turies). Forxel's partiality to the contrapuntal 
style is even much more sensible. The theorist, 
J. J. RousBRAU, despises the fugue as a relic of 
musical barbarism. The theorist, Marpdrq, 
looks down pityingly upon the galanle music. 
With our present views, a contrapuntist, who 



should regard only counterpoint, or a melodist, 
who should regard only melody in his art, would 
pass for only half of a composer; and should a 
controversy arise between them, founded on the 
dilTerence in their occupation, their knowledge 
and their taste, we, who pooea strong weapons 
of attack against both, should know beforehand 
that these incomplete musicians would be alike 
powerluas to defend themselves. This ii already 
proved by tlie exclusives of the last century, and 
is still proved by those of onr own century, who 
have not the same grounds of excuse. 

For ourselves, we have no concern in the c 
Iroverey ; on the contrary we are greatly conce 
ed in instituting a closer investigation as to bow 
the contrapuntal and melodic styles maintained a 
stale of utter separation, at a time immediately 
preceding the appearance of Hoeabt. Prasent 
considerations prompt this inquiry, which the 
purpose of this book mon'iver makes our di 
In answering a question of art, we undertake at 
the same time to solve a biographiod problem </ 
the highest interest. It is Ihe following : 

All the great composers, who have passed is 
review beforo us, since the origin of the Art, 
shared in their own lifetime the honors they de- 
served ; all enjoyed their fame, as well those, whose 
claims posterity has confirmed, as the much greater 
member whose talents bad been overprized by their 
contemporaries. Palestrinassw tbeeteroalciCy 
bow before him, and what wai still more flattering, 
his very rivals, if any such he could have had. 
The inscription: Miuicft Prineep* adorns his tomb, 
which was opened for him beneath the marble slabs 
of St. Peter's, at the foot of the altar. Bikd, 
court organist and composer to Queen Elizabeth, 
received in bis own country all, to which het^nld 
lay claim. CARifeim and Scarlatti were 
honored as tbe first teachers of thelrepoch, which 
joyfully derived profit from their instructions, and 
paid its teiic hers with recognition and enthusiasm, 
without foi^etting the solid gold. Lxo, too, tbe 
director of the conservatory at Naples saw him- 
self recognized as the first musician on that classie 
soil of music. Bach passed always for an or»> 
cle in the circle of the initiated, whereof he strore 
to be the focus. Kandxl for forty yean long 
ruled old England ; and France, also adopting 
a stranger as the national tomposor, was not less 
lavish of its honors and rewards lowanls Glocx, 
who left a fortune of three hundred thousand flo- 
rins as the material product of his laurels. These, 
if my memory does not deceive me, are abont all ^ 
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tbe crowned heada in mnsic noGl Hatdk, and 
Hatdn, like tbo olhen, met iritb Tect^idao in 
Us lifetime. 

After these comes a muucitm, the greatest of 
tbem all, since be includes all in binuelF, tbe ani- 
-versal heir of tbe centuiiet. Tbis one ii neglected 
by hii fatherland and left to himself; Euiiop* 
scarcely know* bim. Bokkkt, in his bistorj, 
which appeared in 1789, does not dwell upon 
MozAKT, the son ; he merely dtes lum among the 
Genuan mnnciaqs, whose names Le has collected. 
One solitory citj lavishes its applanse on Don 
Gionanni ; one sotitaTj man recognizee the all- 
OTertopping place, which the subject of tbis work 
assumes among tbe living and the dead. All the 
compensation, which tbe century believes itself 
to owe him, conttsts in a situation for life as sup- 
ernumerary, with the right of burial in tbe com- 
mon grave 1 Who can explain to us so singular 
a fate 7 Biographical facts can tell lu nothing; 
musical scores alooe make answer; but tbe an- 
swer will appear to us less clear, the more we are 
in the condition to understand it ; and for its un- 
derstanding we require above all a correct es^ 
mate of what is commonly called learned and 
light music. This will form the subject of our 
refloctJoos, of which we have above spoken and 
which are now lo follow. 

To arrive at satisfactory results in such matters, 
we must examine tbe fugucd and the melodic 
style from a double point of view, both in them- 
selves intrinsically and in their relative impression 
on their hearers, both on the objective and the 
subjective ude. It is not my plan to decide be- 
tween Peter and Paul, whoee individual tastes, 
systematicall]' adduced, would prove nothing ; my 
purpose is, to show why a thing, which pleases 
and must please Paul, displeases and must dis- 
please Peter. 

It is a fact proved by history and proved by 
daily experience, that the contrapuntal forms 
sound naturally hostile to the ear; that they in- 
variably repel the person, who does not under- 
stand their mystery and who is not accustomed to 
them; and that, so long as I bey prevailed to the 
exclusion of melody, there were no amateurs or 
lovers of music in the present sense of tbo word. 
The men, who loved music without having learned 
itf held to tbe music of the people. On the other 
hand it is ^ao proved, that, when the melodic 
style, and with it dilettantism, appeared, the most 
learned theorists and greatest composers, down 
lo Handel and Bach inclusive, continued to 
regard ihe fugue as the most beautiful and ooblo 
product of the musical art. 

Under these circumstances it will be seen, that 
tbo coDteet between (he learned musicians and tbe 
man who judges simply by the ear, must have 
had its beginning with Count Vemio and the 
Madrigalists ; whii^h was in fact the case. All 
that was ever said about it may be summed up 
somewhat as follows : " To whom does it belong 
to judge of music ? to us, who have made it the 
study of our lives, who number some of your own 
men under our standard, fbd who, some of us, 
have laid down the rules 7 or to you, who scarce- 
ly know the first elements of music, if indeed you 
know any thing at a!l abont it 7 " This was and 
is and ever will be the quintessence of the ai^n- 
meat of the learned. This seems reasonable 
enough ; but hear what the unlearned ones re- 
ply : ■■ Yes, if Iho question was about the Inte- 
gral Calculusor the Transcendental J^tapbyucs, 



yon would say ijghtly ; but it is tbe question of 
an art, and what an aitf (^ Music, which God 
has evidently not made for yon alone. Poetry, 
Painting, Sculpture, Architecture have likewise 
their artistic mysteriea. But does this prevent 
even tbe most ordinary minds from understanding 
and nncerely admiring a Bacine, a Schillkr, 
aBYsoN,aRAFAKLLx,or« Michael Angelo? 
It is the very peruliarit}'of the truly Beautiful, 
that, IHte tbe sun, the light of all eyes, it shines 
for every understanding. Everybody feels this. 
Is it so with your fuguists? Yoo tell us, that we 
do not understand them ; good, but it is just this 
that breaks their wand. We possess like you the 
feeling of tbe harmonic law, which is a law of na- 
ture and entirely in accordance with the human 
organization; thiifeeling has been devcIop«dinDi 
through the prolonged enjoyment, which melodi- 
ous and expressive, in a word true muuc yields; 
but inaemuch aa none of us, in spite of repeated 
listening, have derived any enjoyment from tbe 
Fugue, it follows, that the style stands in plain 
and perpetual conlradiclion with this very law of 
nature, and consequently is a mere relic of musical 
barbarism, a prejudice that has grown old with 
musicians; and that it has no value but its diffi- 
culty for the man who occupies himself with il. 
T/iefagiie U the urtffrate/ul masterpiece of a good 
Aarmonisl. This a saying of one of your own 
men, BoussEAiT, tbe theorist and composer, one 
who had your discernment, without your preju- 
dices. Basta." 

These too have reason, you will say perhaps, 
No, not entirely so, respected reader. If thou 
thyself had pronounced such a judgement, I 
should by all means t^U thee, that thou procced- 
est from false premises. Muuc ii an Art Biit 
we must not forget to add, a Science too, which 
would have altogether altered thy conclusions. 
The objection, that tbe other aria have likewise 
their technical or learned side, proves only that, 
inordertoenjoy them, one must possess the re- 
quisite knowledge. Thus tbo proof is against 
thee. To understand tbe Poet, one must at least 
know the language, in wbidi be has written ; for 
no translation will ever leach tUee to know bim. 
To nnderatand a Painter, one must have at least 
acquired a notion of the laws of perspective and 
of optics ; but with this preparatory knowledge 
thou art st^ll very far from being able to distin- 
guish all the types of ideal and visible beauty, 
wanting deeper knowledge. The distinction be- 
tween Music and tbe other arts lies here ; the 
knowledge it requires, before it can be compre- 
hended in the totality of its types, is far less 
general, because it is beyond all proportion much 
more difficult to master. If thou sayest every 
one is qualiSed to judge of Schiller, Raf- 
FAELLB and MicuAEL Akqelo, tbon usest a 
figure of rhetoiic, called Synecdoche, whereby 
the whole is taken for the part, or vice ven/L ' In 
logic rhetoric is supcrfiuous. Thy every one is 
tbe millionth part of the human race; it consists 
of the rich, the cultivated and tbo learned, who' 
own libraries, buy picturea and support elegant 
dwellings, — of the claae, to which tbou thyself be- 
longest But ask the people ; read Scbillcr'a "Re- 
signation " to a respectable saosage-maoufactarer, 
and he will exclaim : What Ihe devil is that I 
Give an Apollo to a market-woman to admire, 
and she will tell you, that the sculptor is a block- 
head, tbe God b blind. Farther and still more 
keenly insulting observations perhaps they will 



ntter or keep to themselves about the lover of 
X>aphne. Show a punting of the meet learned 
conception to some Chinese mandarin, a patroa 
□f tbe fine arts ; ho will bunt out into laughter, 
since tbe faces appear to bim clean on one ride 
and besmeared with black and bine nptn Um 
Other; tbe background of tbe picture will fonn 
a tort of etagire, and the figores, which he will 
t^e Sx dwarfs and giadM, *>11 "eem to him lo be 
dancing round on top of one another. He will 
tell them with constrained compt^nts; Good rir, 
you are making merry with the people. 

What if thy case with regard to the Fngne,— 
tbou, who art a man of the world, and bast ac- 
quired sufficient knowledge, and kept the ran of 
all the literature, the arts, tho paintings, the dra- 
malic and tho concert music, — what if it were the 
same with the Chinese man's aa regards that pii>- 
tnre? 

Unpractised eyes see in the pictDrersometbiDg 
very different from what tbey were intended to 
see. It ia easy to prove, that tbe perceptions of 
the organ of hearing are subject to tbe same ma- 
terial errors; only the mind can correct them m 
the case of seeing more quickly and more easily 
than in the case of hearing. 

Two causes, which by close connection aad by 
mutual reaction blend tbeir effects, make the Fu- 
gue a veritable monster in tho oar of a not very 
musical hearer. The first is the manifold orcmn- 
posite unity of the Fngne ; the second istbekind 
of chords which this double-faced unity iatm- 
duces. Tbe one suppremes the sense of ths lau- 
uc for the hearer, of whom we apeak ; Ibe other 
does more ; it makes it hateful to him ; and both 
contribute to produce materially different impiei- 
siona from what it was intended he should bear. 

In the melodic style, where the unity c^ the 
compoedtion lies in the unity of tbe principal me- 
lody, the song, (he chords and the figures of tbe 
accompanimentmokebutone. You separate ft«m 
as litlte in the impresnons you receive, as you do 
a beantifal woman from the various articles cf her 
tiMlet, in the total impression which she nwkes 
when she preKnts heiaelf. It coals small pains to 
comprehend tbis simple unity. Tou yield yoor- 
self up to the flow o( tbe Mmpte melody ; yen 
listen altogether passively, and the enjoyment 
seeks you of itself, without your having to run 
after it. 

The Fogue imposes altogether different condi- 
tions on the bearer. Hera is no melodic and 
rhythmic unity, to lead one on infallibly. Two, 
three, four themes are pcrcepdble, each with a 
different aspect and a different movement; each 
claims an equal porU'on of tbe ear's attentioa; and, 
to continue our former simile, it is no longer a 
head or a u'ngle portrait, which you have before 
you ; but artfully arranged groups, whose separate 
figures emulate each other in character, expres- 
sion and importance. This occa^ons no <Ufficul- 
lies in a picture, I know very well ; for one has 
time to study an immoveable canvass. But un- 
fortunately the figures of a composer use their 
legs ; they run away from 'you, as swift as thought, 
changing their looks and attitudes each momeuL 
One must beware; whichever theme he may se- 
lect out of this moving labyrinth for a leading 
thread, it will prove no better than an igntu fa- 
tuus to bun, if he \oifi right of the other, the com. 
panion themes. Let him seek to overtake them 
in tbeir Sight; let him impress epon his brwa 
their individual features m weU aa their collective 
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physiognomy; let him follow them .throogb the 
labyrinthine windings and seeming divergence of 
their couTsea to the letthetic goal, whereto they 
are all striving, and he will find the meaning of 
the musical picture, the comports unity, the irfem 
et variam, which forms its device. 

Bnt to be able in this way to vaderetand mto- 
ral persons speaking at one, the ear must possess 
something of Cieiar's faculty, who dictated seven 
letters at once to as many scribes. One most pos- 
sess a power of musical discrimination, which the 
happiest talents do not lend, unless they have 
been cultivated hy the actual practice and the 
theorelii! study of the art Only a good musician 
can so divide hit atlentkiD, and at his pleasure 
lisHen to the <lelaila,wilhouteverto^ng the whole. 
This I call the learned of aclire listening, which 
is conscious of it« free will and of the alulity to 
nsc it. Moreover there are works, which even 
the most desteroos with a ungle or with severat 
hearings cannot wholly comprehend. But what 
does the musician do in that cose ? He brings 
the eyes to the aid of the ears ; he reads the work 
in the score ; be execute* it in bis head, as cAco 
as he pleases, whereby the work becomes as clear 
to him as any minuet or song. If tiien with oil 
tho necessary means be does not understand it, 
the fault lies not in him. But what is there lef^ of 
a Fugue to a dilettante, who is not qualified to 
hear it as it must be heard, still less to read ascore 
written in the contrapuntal style ? Vague and 
utterly false impressions, obscurities, in short ab- 
•olutely nothing. The only work, in this style, 
into whose meaning he has power to penetrate, if 
go farther, is perhaps the "Chaos " of Batdn. 

[To b* M&dno^ ] 



Or^u Bnildiog in Bow Ttn gianfl , ' 

noi> Hosnh Kurdofidbaf Made. 

The progresa of oar countrymen in oi^n build- 
ing has neen every way satisfactory and ^altering, 
and would seem to have quite exceeded the ex- 
pectation formerly entertained by many of the 
old professioDal men. So far as regards the mere 
mechanical conslructioa of the organ, doubtless it 
is a trade which may he taught and learned, like 
that of the carpenter, the caUnet.maker, or [he 
machinist But the mechanical coJislruction of 
his instrument, whatever may be its difficulties, is 
but a part of the work of the true OTf^n builder. 
He must have genius and dull to invent and de- 
vise such plans, proportions, and combinations, for 
his various stops and pipes, and a capacity so to 
voice and tune them, that the greatest possible 
musical effect may be produced from bis instru- 
ment Hence organ building has been very pro- 
perly con»dered a liberal art, in as much ai it 
demands, in Ibe words of an intelligent musical 
writer, '-original genius and cultivated taste, uni- 
ted with knowled^, practice, and experience, and 
a musical ear deliialely sensible to the perfec- 
tion of lone and tune." 

' William M. Goodrich is admitted, on all hands, 
to have been the first American organ builder 
worthy of the name, although there were several 
persons in New Englandwho carried on the 
business before his time. The first organ bnilt 
in America was built by Edward Bromfield, Jr., 
in Boston, in lT4fi. In 1752 Mr. Thomas John- 
ston built an organ for Cbrist Church, Boston. 
The first foreign organ ever put up in Boston is 
presumed to have been the one erected in King's 
Chapel in the year 1714. The Messrs. Hook 
have now in their possession a remnant of ona ttt 
Johnston's instruments, formerly in the Episcopal 
church at Salem. On the front, or name board, 
there is an inscription in German text, executed 
in irory, as follows: "Thomas Johnston fecit, 
Boston, Nov. Anglorum, 1754." It was a small 
organ, with one bank of keys and six stops. 



Johnston died about 1708, and was succeeded by 
Dr. Josiah Leavitt, in early life a practising phy- 
sician. Dr. Leavitt was enzaged in the busineu 
for a number of years. After him came Mr. 
Henry Pratt, of Winchester, Kew Hampshire, 
who died in 1849. Mr. Pratt had bnilt about 
twenty- three, small church oisans and some nine- 
teen chamber organs, when Hr. Goodrich mode 
his appearance. This talented artist was bom in 
Tem[deton, Mass., in 1777; went to Boston about 
the year 1799, and continued in business (here up 
to the time of his death, in 1833. It was Mr. 
Goodrich who gave a character to the art of organ 
building in this country, and constructed such in- 
struments as rendered importation from Europe 
(to any extent) unnecessary. The writer ota 
very interesting memoir of Mr. Goodrich, and <£ 
the progress of the art in New England, says: 

" Persons remarkable for ingenuity or enter- 
prise, who originate useful inventions and in>- 
Erovements, or who introduce and establish new 
ranches of bnnncss and of the mechanic arts, 
may be ranked among our most useful citizens. 
They contribute, in an eminent degree, to the 
public prosperity, and to the rapid advance of tho 
uatiou not only in wealth and power, but in those 
attributes which command influence and respect 
among the nations of Europe. . To this class of 
citizens may justly bo referred Mr. William M. 
Goodrich. He was wall and extenuvely known 
OS an ingenious, self-taught mechanic, and particu- 
larly as an excellent organ builder. His instru- 
ments are to be found in churches in every pari of 
the Union, and even far beyond its limits. Mr. 
Goodrich was curious and inquiutive, not only in 
mechanics, but in other branches of knowledge; 
and be studied and investigated whatever inter- 
ested him with preat perseverance and attention. 
He bad originally a fine rouneol ear. In early 
life he improved this faculty, both by study and 

iiraclice, and he was ever afterwards extremely 
ond of music. This union of the mechanic^ 
and the musical taste and faculty naturally led 
him, when tho opportanity offered, to undertime 
the conitruction of organs. It i^ the united 
love of these arts which constantly urged him on, 



made him o 

him to that height of e: 



eiT difficulty, and nised 
oeUeaod which he finally 

Mr. Goodrich built his first church or^n in 
Boston for Bishop Cheverenx, of the Catholic 
Church, in 1B05. This instrument he, in 1822, 
removed, and in its place set up a much larger 
and better one. " Soon a^r commencing busi- 
ness," says the writer of the memoir aUuded to, 
." he was appointed to clean, repair, and put ia 
tune, two or three excellent English organs, then 
in Boston, and afterwards others in other places. 
From the opportunities which making those re- 
pain afibrdea him he derived great and impor- 
tant advantages. His previous scales and plans, 
beini; mostly contrived by himself, were necessa- 
rily imperfect and incomplete. Be had now the 
power of improving tbem. He carefully inspected 
the work of the bMt of these foreign organs, ob- . 
served the contrivance and arrangement of the 
several parts, and took the dimendons and pro- 
portians of the pipes and other portions of the 
interior. All, or most of these, he introduced, at 
varioos times into his own organs; and, after due 
trial, adopted such as he deemed the best for his 

"It ii highly creditable," continues the writer, 
"to Mr. Goodrich and his pupils, that during the 
whole period of his being in business, (from 1809 
to 1833.) and notwithstanding the violent preju- 
dice which exiated, for a long lime, against Amer- 
ican manufactures, and in &vor of every thing 
that was English, only three church organs were 
imported into Boston from abroad. Twoof these, 
by Fruin,of London, are said not to be remark- 
able for excellence. Tho third, built by Elliot, of 
London, for the Old South Church, in 1822, is 
conwdered to be a very superior instrument It 
cost the society seven thousand one hundred and 
twenty-eight dollars." 

Soon atter Mr. William M. Goodrich com- 
menced business in Boston, his brother Ebesezer 
went into his manufactory to learn the business 
in Boston, finally set up on his own account, and 



built quite a number of instruments, mostly of 
moll uiB. About tho year 1807, Mr. Thomaa 
Appleton, who had served a regular apprentice- 
ahip with a cabinet maker, entered into the em- 
plovment of Mr. W. M. Goodrich, and continued 
witL him several years. Mr. Appleton then form- 
ed a connection in busine* with Mr. Babcock, a 
piano-forte maker, and two persons by the name - 
of Hayb— under the name of Hayto, Babcock, & 
ApplettMi. They took a building in Milk Street, 
Boston, and oommenoed manuuctnring <»;rana 
and piano-fortes. In the course of a year, Mr. 
Goodrich was induced to join the establishment, 
and attend to the voicing and tuning of the in- 
struments — the moat delicate and diflicult part of 
the organ building, and a part for which the great. 
est amount of mere mechanical skill will always 
be found insufficient if it be not coupled with ori- 
ginal gen ins and taste. 

The Milk Street firm, after undergoing various 
changes, was finally, in 1820, dincdved. Mr.Ap- 
pleton took a building in another Mtnation, and 
continued the businasa on his own account The 
first three organs he built were voiced and tuned 
by Ebenezer Goodrich. One of these was after- 
wards revoioed and tuned by Corri, an English- 
man, who come over with the Old South Church 
organ. Corri was employed bv Mr. Appleton, 
in vMUMUg and tuning, for several years, and was 

Erobahly one of the roost talented men he ever 
ad with him. Mr. Appleton has built, since he 
first went into busiuess, a large number of oi^ns, 
many of them, undoubtedly, very good instru- 
ments. He afterwards, we believe, formed a con- 
nection with a youi^ builder by the name of 
Warren, under tiie firiB of Appleton & Warren. 
Mr. Warren afterwards commenced bumness for 
himself at Montreal, Canada fast. 



America 1 „ . 
Messrs. £. & G. G. Hodc commenced buuness ii 
Boston about this time, and they bad previously 
carried on the bnunea in Salem, where they had 
already bnilt for varioos persons nineteen organs. 
The elder Hook was, at the age of uxteen, ao 
apprentice to the celebrated W. M. Goodrich, 
many of the peculiar qualities tf whose mind he 
seems to posaeas in on eminent de^a — such as 
great inquisitiveness and inirennitr m mechanics, 
united with a constant dispositioa to introduoe 
new features in his method of construction, and 
to seiie upon all foreign improvements, deeesed to 
be of any value. 

William Nutting, Jr., formerly of Xondolph, 
Tt, in 18C3, opened a larse organ establishment 
at Bellows Falls, Vt He had previously built a 
number of organs, which have been considered as 
good as any built in the country. 

There were, in 1853, in Boston and its imme- 
diate vicinity, four extensive organ factories, viz: 
Appleton's at Reading, Steven's at East Cam- 
bnilge, Simmona' (Mr. William B. D. Simmons was 
for many yeare in the employ of Mr. Applclon, 
befoce commencing manufacturing on his own 
account) on Causeway Street, and Hook's on 
Leverett Street John Mackay was connected 
with Mr. Appleton in 1810. In 1812, on account 
of the embargo which existed during the war, a 
portion of the material, (tin, sitic, and ivory,^ 
used by organ builders, became so scarce that it 
could not Iw obtained, except at an almost ruinous 
expense; consequently this branch <rf manufac- 
tures esperiencea a temporary decline. 



Wood Soondi. 

[YrODi " WilliD," hj H. D. Thi 
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Sometimes, on Sundays, I heard tlie bells, the 
Lincoln, Acton, Bedford or Cancord bell, when 
the wind wai favorable, a faint, sweet, and, as it 
were, natural melody, worth importing into the 
wilderness. At a sufficient distance over the 
woods this sound acquires a certain vibratory 
hum, as if the pine needles in the horizon were 
the strings of a harp which it swept All sound 
heard at tlie greatest possible distance, produces 
one and the same effect, a vibration c^ the uni- 
versal lyre, just as tho intervening atmosphere 
makes a distant ridge of earth interesting to o 
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eyea by the nzare tint it imparts tn it. There 
rsme to me ia this caae a mulody whiiih the air 
had rtrainftd, and which had conversed with ev. 
ery leaf and needle of the -wood, that portion of 
the sound which the elements had taken up and 
modulated and echoed from Tale lo vale. The 
cc^bo is, lo mme extent, an ori;;mal sound, and 
therein it the iDa<!ic and chann of it. It is not 
merely a r^tilion of what was worth repeating 
io the bell, mt partly the voice of the wood; the 
tame trivial words and note* sung t^ a wood- 
nymph. 

At evening, the distant lowing of some cow in 
the horizon beyond the woods sounded sweet and 
melodious, and at first I would mistake it for the 
Toices of certnin minstrels by whom I was some- 
times serenaded, who might be slrayinf; over hill 
and dale ; but soon I was not nnpleajantly disap- 
pointed when it was- prolonnrd into the I'heap 
and natural music of the cow. I do not mean to 
be satirical, but to express my apprerialion of 
those youths' rinpin^, when I siale (hnt I pei^ 
ceived clearly that it was akin to the music of ihn 
cow, and they were at Jengih one articulation of 

Re^rularly at half-paat seven, in one pari of the 
Slimmer, after the evening train had (tone by, the 
whippoorwills chanted their veppera for half ap 
hour, sitlinf! on a slump by my door, or upon the 
ridge pole of the house. They would btgin to 
fins almost with as much precision as a rlock, 
within five minutM of a particular time, referred 
to the Belting of the sun, every evenin;;. I had a 
rare opportunity to become acquainted with their 
habits. Sometimes I heard four or five at once 
in different parts of the wood, by accident one a 
bar behind another, and so near me that I distln- 
puished not only <he cluck itfler ea<-h note, but 
often that singular buzzing sound like a fly in a 
spider's web, only [iroporlionally louder. Some- 
times one would cLnle round and round me in 
the woods a few feet distant as if lelhered bv a 
slrinji, when probal)ly I was near its epgs. They 
Bang at intervals ihrougliout the night, and were 
Biiain as musical as ever just before and about 

When other birds are still the screech owls 
take up the strain, like mourning; women their 
ancient u-lu-lu. Their dismal scream is truly 
Ben JonsoniaE. Wiau midnight bags! It is no 
honest and blunt tu-whit tu-who of the ports, but, 
without jesting, a most solemn prraveyard ditiy, 
the mutual consolations of suit-ide lovers remem- 
bering the pangs and the delights of supernal 
love in the infernal groves. Yet I love lo hear 
their wailinj;, their doleful responses, trilled alDnji; 
the woodslde; reminding me sometimes of music 
and sinking birds; as if It were the dark and 
tearful side of music, the regrets and sighs that 
would fain be sung. They are ihe spirits, the 
low spirits and melancholy foreba<lings, of fallen 
souls that once in human shape night-walked the 
earth and did the deeds of darkness, now expiat- 
ing iheir sins with their wailing hymns or threno- 
dies in the scenery of their transgiessions. They 
give me a new sense of the variety and capacity 
of that nature which is our common dwelling. 
Oh-o-o-o-o that I never had heen bor-r-r-r-n f sishs 
one on this side of the pond, and rin'les with the 
restlessness of despair lo some new perch on the 
gray oaks. Then — thai I tierer had bern bor-r-v 
r-n / echoci another on the farther side wiih 
tremulous sincerity, and — £oi^r-r-r-n / comes faint- 
ly from far in the Lincoln woods. 

I was also serenaded by a hooting owl. Near 
at hand you conid fancy it the most melancholy 
sound in Nature, as if she meant by this to ste- 
reotype and make permanent in her choir the 
dying moans of a human being,— some poor weak 
relic of mortality who has left hope behind, and 
bowls like an animal, yet with human sobs, on 
entering the dark valley, maile more awful by a 
certain gurgling melodiousness, — I find myself 
beginning with the letters gl when I try to imi- 
tale it, — expressive of a mind which has reached 
the cetaiinous mildewy stage in the mortification 
of all healthy and coiiPageoui thought. It re- 
minded me of ghouls and idiots and insane liawl- 
ingf. But now one answers from far womla in a 
strain made really melodious by diilancc,— Hoo 



hon hoo, honrer hoo ; and indeed for the most part 
it suggested only pleasing associations, whether 
heard by day or night, summer or winter. 

I rejoice that there are owls. Let them do the 
idiotic and maniacal hooting for men. It is a 
sound admirably suited to swamps and twilight 
woods, which no day illustrates, suggesting a vast 
and undeveloped nature which men have not 
recognized. They represent the stark twilight 
and unsatisfied thoughts which all have. All day 
the sun has shone on the surface of some savage 
swamp, where the single spruce stands bung with 
usnea lichens, and small hawks circulate above, 
and the chicadee lisps amid the even^reens, and 
the partridge and rabbit skulk beneath ; but now 
a mart: dismal and fitting day dawns, and a dif- 
ferent race of creatures awakes to exprew the 
meaning of Nature there. 

Late in the evening I heard the distant rum- 
bling of wagons over bridge3,^a sound heard 
farther than almost any other at night, — the bay- 
ing of dogs, and sometimes again the lowing of 
«ome disi'onsolate cow in a distant barn-yard. 
In ihe mean while all the shore rang wiui the 
trump of bullfrogs, the stunjy spirits of ancieni 
wine-blbbcrs and wassailcrs, stdl unrepentant, 
tryinn to sing a catch in iheir Slygian lake, — if 
the Walden nymphs will pardon (be comparison, 
for (hough there are almost no weeds, there are 
frogs there, — who would fain keep up ihe hila- 
rious roles of their old festal tables, though their 
voices have waxed hoarse and solemnly grave, 
mocking at mirth, end the wine has lost its flavor, 
and become only liquor lo distend their paunches, 



memory of the past, bat 

walerloggedness and distention. The most aldei^ 
manic, with his chin upon a heart-leaf, which 
serves for a napkin for his drooling chaps, tinder 
this northern shore quaffs a deep draught of the 
on<'e scorned water, and passes round ihe cup 
with the ejaculation (I'-r-r-ooni, fr-r-r-oonib, (r-r-r- 
oonlc! and straightway comes over the water 
from some distant cove the same password re- 
peated, where the next in seniority and girth has 
gulped down lo bis mark ; and when this obser- 
vance has made the circuit of Ihe shores, then 
ejaculates the master of ceremonies, with satis- 
faclion, tr-r-r-oonk .' and each in bis turn repeats 
the same down to the least distended, leakiest, 
and flabbiest paunched, that there be no mistake ; 
and then the bowl goes round again and again, 
until the sun disperses the morning mist, and only 
ihe patriarch is not under the pond, but vainly 
bcllowine troonk from time to time, and pausing 
for a reply. 
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Hadame Sontag. 
Henrietta Sontag was born in Coblentz, on the 
1 8th of May, 1605— the child of an obscure Gei^ 
man actor and actress. She was destined for the 
st^e from her cradle : and when she was only 
six years old she was brought forward " on the 
boards," nt Uarmstadt, as Salome, in the ' Don- 
autceibchen" of Kauer, in which she ia said to 
have excited a sensation as a prodigy. In her 
ninth year, on the loss of her father, the little girl 
was placed in the Conitervatory of Prague; and 
because of her remarkable gifts, was admitted 
as a student three years before the period fixed 
in the statutes of the Institution. Slie there 
was made an excellent musician ; and the name of 
her singing mistress, Madame Czezka, is worthy 
of reconl, since in few artists, dead or livinc; can 
the voice have been more perfeetly developed. 
Her biographers, however, must that Henrietta 
profiled much from attending the perfomiances 
of Madame Moinvielle Fodor, when on leaving 
ihe Conservatory of Prague, she went to Vienna 
anil commenced her career there by appearing 
aliernately in Ueraian and Italian opera. Be this 
as it may, as early as the year 182t she had taken 
her place, by singing, at a moment's warning, in 
Prague, the part ot the Princess of Navarre in 
Boieldicu's ' Jean de Paris ;' and her reputation 
must have been as high as it was versatile within 
aiibort perio<l of her arrival in the Austrian capital, 
since, in 1623, she was selected by Wuber, ju the 



full outburst of his popularity, to sustain the prin- 
cipal part in his 'Euryanthe,' — and in 1824 she 
was grasped by Beethoven as sot/> toprano for his 
'Choral Symphony' and Mlssa SoUntdi — both 
also then p'rodnced for the first time ; and neither 
of them 'child's play.' In the same year, 1824, 
Mile. Sontag's engagements at Leipeic and Beriin 
were the commencement of lialf-fl-dozen years of 
triumph, enthusiasm, popularity, emolument, such 
as, in those days, had hanlly been won by eveo the 
queenly CatjOani herself. Mile. Sontag's inno- 
cent loveliness and natural sweetness of^ manner 
doubtless aided the charm—but the reality of her 
vmce, the perfection of her mcEhod, and her sound 
musical skill, had the largest share in the papular 
frenzy— for to frenzy it amounted among ihe 
knights, squires, students and artists of Germany 
north and south. It was owing lo her musical re- 
putation rather than lo her personal graces that 
the enchantress was soon tempted to Paris and 
London by offers at thai time fabulous in amount ; 
and this at a moment when Pasta was in full glorr 
and Uarcia's eldest daughter, Malibran, was all 
but ready to appear. 

It will say much lo every one capable (^reflec- 
tion, that, without commanding any force or ori- 
ginality as an actress. Mile. Sontag could still 
establish her position and confirm her German tri- 
nmphs on the Italian theatres of Paris and Loo- 
don, in spite of rivalry so redoubtable. It seems 
like a dream of another world to recollect the con- 
certs at Marlborough House, then inhabited by 
Prince Leopold, in which she sang — the stmg^lGi 
for squeezing-TOom in the pit of the Oners, when 
she appeared as Dcsdemona to Pasta's Otello — and 
the tales in Fop's Alley which declared how tbo 
Italian Tragic Muse " showed her sense " of the 
German warbler's fascinations by grasping at 
Desdemona's fair hair with a little private 
vindicEiveneBS as well as professional fury 1 It 
seems like a dream,— but such vjos the Gxciiement 
that a fashionable publisher, apt at bubble-blowing, 
sbsolutely announced as about to appear among 
the newbooksof the season, 'Travelhng sketches,' 
by Mdtle. Sontag. As to the alliances proposed 
her by Rumor — without end as without beginning 
— tbere wax haidly a conceivable grandeur, short 
of crown and swjptre, for which the new Konna 
was not laid out But the wonder was little tUDre 
than " a nine day's wonder," since, after one or 
two seasons of success and adulation, it became 
understood that Mile. Sontag had been for some 
time engaged to a foreign gentleman of noble 
family and that the two were merely waiting till 
In duo lime the mar- 
was presented 
itcheon and ancestry by the 
King of Prussia, in order that she might be eligible 
for continental high society — the artist dtsapp&SP- 
ed into Ihe diplomatic world; and MM. Scribe 
and Anber wrote their charming ' Ambassadrice,* 
(with no remote reference, rumor went on lo B>y, 
to the Lady's story,) in which Henriette, the he- 
roine, was sung by Madame Cinli-Damoreau. 
But, though replaced in the opera-house of Europe, 
the Sontag was not forgotten — she wa* hean] of 
from time lo time as singing in the Court circles 
of PrusuB and Russia, or as lending her talent 
and her rank in aid of some charitable perfor- 
mances—latterly reputed (not unnaturally) to 
have lost some of her old flexibility and grace — 
until the amount of her past exquiute poweraand 
accomplishments became questioned by those 
whose homage and r^ard knoor only the" Cynthia 
of Ihe minute." 

Almost twenty years Jiad elapsed, which we were 
informed that, as one of the consequences of the 
revolution of I84S, Madam Sonlag was compelled 
by vicissitudes of forrune to return to the opera 
houses of Europe, and was to begin by replacing 
Mile. Lind at Her Majesty's Theatre. The Alie- 
nnum duly recorded [No. IISS] the result of this 
perilous experiment; for more perilous it was in 
every point of view than any reappearance we 
can recollect. How Madame Sontag proved hei- 
self little worse for the caprices or decays of time, 
and was able to cope with the real and exagger- 
ated reputation of her predecessor — how she rose 
superior to the charlanlry which tried to make up 
another "sensation" for her, as for "a Countess 
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in difficulties" — how she sdventured with as much 
conrajra u skill in ft new and very wide repei^ 
tor>'< wbich had not exiMence when she left 
the itape— were told in this joarnal, week by 
week. No giri— eager to win a repntation for 
UKfulneas, obli^ngness, and versatility — ever 
■luilied Bo many unfamiliar works In k short a 
time as Madame Sonto);. In the "Piglia" of 
Dooizetti (for instance) her archness and brilll- 
Mcy carried off the palm in the lesaon-Kene, 
■gxinst the youtbrul inpinaousness and great vo- 
cal execation of Mile. Lind. In the "Prodijjo" 
of Auber she fairly " san™ down " the tktn " Son- 
tag " of the Ojiera Comiqua of Paris, Madame 
Ugalde. She saved " Le tre Noiza" by the airy 
vivacity of her dancing song. She carried through 
the unjiracious part of MirandBi in " La Tempea- 
ti." Her snccess, in short, wa^ no case of " al- 
kwance," loyalty to a former favorite, and the 
like, — but a newly gained, honestly maintain!^, 
triumph, under circumstances, we repeat, of unei- 
amplAl peculiarity. How, oiler such autive ser- 
vices in England and France— including festivals, 
concerts, every thing, in short, that the freshest 
and moat vigorous artist can be called on to ac- 
complish — Madame Sontag passed to Germanv 
and subsequently to America, whore she died, 
after having all but succeeded in her object— a 
restoration of fortune — may be lefl to be told more 
at length by annalists to come. 

Considered with reference to her art, Madame 
Sontag claims the highest place as a consummate 
vocalist and musician, if not as a woman of genius- 
Nature had been prodigal of tharm to her vtnce ; 
but art had given it its wonderful executive fluen- 
cy, and enabled her to keep it so lone in abeyance 
(as it were) unimpaired. Madame Sontag's taste 
too, though leaning towards the florid and the de- 
licate, was mostly judicious-^alwaya so in the 
^at music of the great musicians. In particular. 
It must be again put on rocord that her "band- 
ling " of Mozart's mosic was incomparable. We 
have beard no one nng it so ^raciouslv, so tem- 
perately, yot with so much »-anety as she. With 
ail the feats and features of Madame Sontag's re- 
appearance fresh in our mamo^, we cannot r«call 
one instance of deficient preparation, incompleto- 
ne«, or &ilure. The quiet intrepidity and reso- 
lution with which she may be credited, made her 
agreeable and presentable, a* an actress, without 
having any natural store of dramatic vigor or im- 
pulse to draw upon. Her demeanor on the stage 
was always attractive : her attention to the busi- 
ness of the scene ledulonB. She was modest as 
she was sBlf-posaeBsed ; never impainoned, but 
never affected— rarely dull, sometimes araciously, 
orten quietly cheerful ; once Or twice (by expec- 
tation It seemed) heartily eay. 

As a woman, Madame Sontag 
manners rather than lively ■- 
acute in remark. Totally uu 
the distinction which her artist's name reflected 
on Iboae around her, — gently ai^quiescent in all 
the ennui and ceremony which belong to the life 
of a great ladyrT^'urioiu in the " pomps and vani- 
ties" of the toilette — "a Beauty." m short, in 
many of her ways — it was remarkable to observe 
bow Etroni^ a hold, after all, her real life fwhich 
was the life of a linger) had retained upon her, — 
how she had kept the facts and interests of her 
old profession warm and quick tnpello, ready to 
re-api>car, for her own guidance and enjoymenL 
When we knew Madame Sontag, her most gen- 
uine talk was that of the sreen-room ; and de- 
voted as was her desire to Duild up tbe fortunes 
of her family, we still believe that the steadiness 
irith which (his was carried tbronab had a strong 
sinew, not merely in the duly of the wife, hut in 
tiie conscious pnde and pleasure of tbe oreat vo- 
calist. Sbe felt that she could keep and returns 
bar place by the ndu of women of greater genius ; 
and this in two distinct geoeratiotu. 
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ExtraoU from Em-llnit'a ' Oan'^Eden.' 

ma DARCB or ccba. 

Tbe Creole dandy, (compasnonate him, oh 

thou his acrioas Northern brother I) drifts slowly 

down his sluggish canal of life without a dream of 

straggle or endeavor. Sometimes be rioti in s 



melodious operatic rage ; but tbe wave rises high- 
est in bis neart, whenever (he Dulcinea of the 
moment makes his encircling arm her stay in the 
slow, graceful whirl of that delicious conlra-datna, 
which is the rhythmic utterance of his warm lan- 
guid life. Ob I how woolngly, how trancingty 
floats now throngh my memory, the soft enthrall- 
ing music of that luxarioas dance I a mysteir as 
strange and sweet as is all that life lo alien from 
our own, which flavors tbe tropic world ! It is 
the dance of Cuba, and the children of Cuba 
alone have its secret. You can always detect 
the foreigner through all the grace and ail the 
preciuon of hia step. Tbe dance is tbe earliest 
and most national of national lyrics. The Taran- 
tella, maddening on the moonlit sands of Sorrento ; 
the Cachucha, inspiring every limb of the ardent 
daughter of Andalusia ; the contra-ffanza, pouring 
the plaintive passion of its wailing cadences 
through every nerve and vein of the pale, dark- 
eyed Creoles, till the very music seems to come 
from them, 

" And all ths notes appear to be 
The echoes of Ihair feet; " 
these may all be felt, bat cannot be fathomed by 
the stranger. The measure of the contradanxa 
always brought before me visions of "the mild- 
eyed melancholy " Indians, of that sofl, uowarlike 
people to whom life was one sweet song and 
breathing dance in this fair island, before tbe 
greedy Spaniard came irith traffic and with toil, 
to sweep them from the earth. Tbe munc of the 
Indian names and words which the conc^nerors 
have preserved, is kindred in character with the 
measure of the contradanxa. Guanabacoa, Cam- 
arioca, Baracoa, Guanajay, gnanava, guayava; 
the soft delaying flow of snob words as these re- 
vives for us the whole spirit of the vanished people, 
to whom to die was easier than to work. Long 
may it be before the camp dances of tbe big-boot- 
ed 'Sclavonians, or the mincing absurd itiea of the 
diplomatic quadrille, shall banish fnm the saloons 
of Cuba their own most graceful and expressive 
measure 1 

The present customs of the land in r^ard to 
the intercourae of the yonn^ people, are a great 
shield to the eontradama. The youths and mu- 
dens could not spare it. Every Cuban young 
lady is carefully secluded from the approaches of 
" young Cuba," by a system of modified duenna- 
dom. On the Paseo, and particularly on the Flaza 
de AirnBi, the shepherd may indeed converse 
with his nympb, but always under the eye of her 
dragon, and the third visit of Lycidas to Chloris, 
subjects him toa teie-^-tSle with Chloris min, and 
to a speciGo investigation into his intentions. The 
maxes of the conimdama alone are free, and in 
that brief season of sunshine, flirtations spring up 
like flowers in the fleeting Scandinavian sum- 



Everytxidy knows that the Tacon Theatre is 
the largest in America, and one of the largest in 
the world. Madame Calderon familiarized ns 
with the splendors of its appearance, to which, in- 
deed, that lively lady did no more than justice. 
Hie well-dressed pit relieves, with masses of black 
and white, the variegated glitter of the boxei. 
Inclosed only by a slender giUed railing these 
bones display very finely the floshina; eyes and 
flashing diamonds, the dark tresses, and gloiring 
dresses of fair Havana. Each box contains a 
family party with a seat or two to spare, and 
throughout the evening each family receives 
visitor?, who wander around the great cod pas- 
sageways, peep through the latticed partitions and 
spend their evenings as. that ancient bachelor his 
mornings, " in making dodgins: calls, and wriggling 
round among the ladies." vVhen the spectacle 
within grows tedious, you wander into those great 
corridors, refreshed with breezes that blow through 
enormous windows, and thronged with animated 
groups. Impertinent looking soldiers in their 
white uniforms stalk mi^estically about, shoving 
the Creoles, and making way for foreigners, while 
at the open door of every box " obse<juious dark- 
ness waits" in gold-hKcd livery. Il is more sad 
than amusing, however, to witness one feature of 
this brilliant spectacle. The Creole children, in 



too many cases, shock the eye by their costume, 
and their manners, more than they irin it by their 
beaut^ofperaou and of feature. One rarely sees 
a positively ugly child in Havana. But qutte as 
rarely does one see a childly child. It it one of 
the sad consequences of the system of social life in 
the Island, that children as»ciated with their 
mothers in the ball-room, the dining-rocm, and the 
theatre, from tbe tenderest years, that they may 
escape the contamination of slave influence, are 
forced into a precocity, compared *ich which the 
■ophislication of Punch's immortal juveniles re- 
sembles the innocence of the babes in the wood. 
And there they are at the Opera House, mirror^ 
ing " the greater audience in an audience less," 
tho absurd little boys in light body-coals and high 
hats, swinging jeweled canes, the girls laced, fnn- 
ged, flounced like their mammas, flirting, too, like 
them, their costly fans, with the imitated Mr, and 
loo often with the genuine expresuon ofthematur- 
est coquetry. Over them the moralist drops a 
tear. The hopeful traveller recalls with grateful 
heart tbe memory of other little ones, more in 
number, too, than the Piper left in Hamelin, in 
wifose bright eyes childhood laughed, whoso red 
lips budded only in tbe sinless smile of happy in- 
fancy, and thereupon, beholds the Coban future 
shine more cheerily upon his IhonghL 

This winter Havana has had do Italian troupe. 
I should have been glad to see one of those dsifl- 
cations which have so eadly won for Havana tho 
reputation of being a very musical city. A Stef- 
fanoni, crowned with silver, and pelted with jew- 
els, a Marini, ranting in rogal state, would have 
been a sight worth seeing. The applauses of such 
an audience as Havana could furnish, must come 
down like a tropical nhower, no discriminating, 
fierce, and appalling. For while the musical cul- 
tivation of Havana is evidently very imperfect, 
the Creole nature and the Creole education muat 
make the Habaneras very susceptible of the 
titillating influence of merely sensuous music 
One would not look here for such an intelligent 
and judicial fitrore ai those that have so wxn 
Aaken the vralls of the Fenice and La Scala, of 
the Pergola and San Carlo, but a gushing, i 
tional, dispendious enthusiasm Is always enterl 
ing to the calmer spectator. It is pleasent to see 
how much tbe Creoles enjoy the very indifferent 
music which they like. The Clubs of Havana 
(for the English Club-house has wandered further 
than the Chinese herb, or the Arabian berry, and 
has undergone as many culinary modifications as 
as they,) partake of the character of Philharmonic. 
Societies. It was very ^reeable to ace this in- 
novation upon the bearish system of the club- 
house, and though the performances wereorcUnary 
enough, and the programmes such as are now 
served up only for the delectation 'of second-rate 
New England towns, the extravagant, and evident- 
ly ancere enjoyment of tbe auoiences quite woo 
my sympathies. The music sellers in the town, 
too, though their shelves would have driven a 
a genuine Mendelssohn ian of Boston quite wild 
with diigust, seemed to be doing a more exteoMve 
bnnness than I should have fancied passible, in a 
community where eathetio cultivation generally is 
at so low an ebb. German and classical Italian 
music are in very little demand, hat Donizetti and 
Verdi must weep and howl by turns, throng a 
third of the better honses of Havana. This is 
very well for a city where you cannot purchase a 
decent box of colors, or a tolerable drawing-book. 
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Xtalim Opara. 
From present appearances. Opera, — by which 
of course b meant Ilaiian Opera, either in the 
Italian or English language—is destined to have* 
pretty fair trial in our cities this next season. It 
will not be for any want of enterprize in tins line, 
or of suitable buildings, that it wiU fail to succeed. 
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The iroportadon of new troupes, with stars of everj 
magnltade, and the completioo of )»rgQ and ad- 
mirable new theatrei in New Yoric and Boatou, 
and poariblj in PbiUdelphia, comtnned with a re- 
aiark&ble nncertainty Id regard to concert orche»- 
tn amuigements (doe in some measure, some 
diiak, to the distracting iASnence* or pertorbatioos 
canied by the late presence of Jallien's ponder- 
ons bodj), seem to be directiog the attention of 
the miuic bring public for the winter cooling 
mainlj to the for sonie time abandoned luxni; of 
dramatic miwe. Orisi and Mario are positive- 
I7 announced by Mr. Hackctt, to appear in Cas- 
tle Gtffdcn, on the fourth of September, in a 
series of operas and concerts. Who wilt occupj' 
the grand new opera houaa, or "Academy of Mu- 
sic," in Fonrteenth Street, does not yat appear ; 
but there it ia anil there is a multitude of scatter- 
ed stars, from the late Sontaq troupe, the Stef- 
FAKOKE troops and others, alead/ in the conntrj, 
with the probability of new arrivals. . Niblo, il^ 
said, has engaged an English troupe ; and Clara 
NoTELLo, the chief of English Sopranos, has been 
tmgffoi for this eountiy by Mr. Ullman, late 
agent of Mme. Sontag. Maretzek's entirely new 
Italian company have drawn but pooriy so far at 
Castle Garden ; but this ia partly the accident of 
the reason, nuce there is a charm ia novels itself 
and in die chance of discovering merit where no 
rumor has preceded, aud «nce in the opinion of 
the best New York critics there are singers of 
rare excellence in Maretxek's unlabelled impor- 
tation. 

Here, too, in Boston, we are surprised by the 
announcement, for the very next week, of Italian 
Opera in the old worn out shell of the Howard 
Athennum, — the old cradle, however, of all the 
operatic enthuuam that has ever glowed in Bos- 
ton, if we except the English opera, by the Woods 
and otben in the old l^remont theatre, on whose 
rains stands oar present Tremont Temple. The 
announcement is mysterious and obicure; no 
names are mentioned ; only the opening piece, 
Emani ; an unknown troupe, of whom composed 
or how they name to be here, no one seems inform- 
ed; andirith what hope of paying audience in 
these dog-day time* seems yet more dubious. Yet 
let us indulge the conjecture that even in a little, 
obecure, superseded place, and with performer* 
not enough known to &me to come heralded in 
the usnal big letter cards and posters, there may 
possibly be something of that genuine vitality of 
Art, a ungle lone and throb of which can trans- 
figure the merest old bam of a theatre till it shall 
seem a glorious La Scala. If haply so, then it 
will be like the peculiar charm of finding new 
rarines and waterfalls ainongst those glorious 
mountains from which we have just reluctantly 
come back, comparod with the traveller's wont of 
verifying tha~tradltitions of the Notch, the Flume, 
the Old Man of the Mountivio, and so forth. 

In connection with the great expensiveness of 
Opera, with the universal testimooy of European 
managers that even in the great cities there it 
never pays its way except by subsidies from gov- 
ernment, and with the doubtful problem of its per- 
manent success in our country under any circum- 
stances (although we have great faith in the sys- 
tem of large houses and of democratic prices), 
there has been renewed questioning, of late, of the 
real moral tendency and social gain of the Italian 
Opera. Has it io the long run benefited man- 
kind to justify the energies that have been ex- 



pended on it, or are now put forth to place it on 
some permanent footing in onr yonng republic ? 

This question, in an able article in the New 
York Matical RevieTO, has been boldly answered 
in the negative. It is but justice to the writer, to 
be sure, to state that he condemns not indiscrimi- 
uately, that he limits his accusations to Italia* 
opera, and to Italian opera as it has been, without 
prejudging what it might be ; that he recognizes 
the natural proclivity of the cultivated man to 
the excitement of the lyrie art, and diat he pre- 
dicts a wholesome eolation of the mnoco-divnatio, 
or operatic problem, under the new social con- 
ditions and more wide-spread intellectual and 
moral culture of tbu country. There is no doubt 
that the Italian opera, for those actu^ly engaged 
in it, is fraught with dangerous temptations, and 
has not been the best school of morality and true 
self-respect. Yet we doubt not that this evil has 
been much eza^erated. Still lev doubtful is it 
that the peculiar charm of the Italian opera irith 
the majority of indolent, luxurions, superficial 
listener*, readily becomes a sort of lotus-eating, 
feeble dissipation. Muuc, like any other good 
thing, not excepting even religious excitement, 
may be abused. ConsdeDce and Honor, even, 
have their morUd phenomena, mth which we 
are but too familiar. And Music is equally a 
something about which one may he divinely in 
earnest, or passively and sensually self-indulgent; 
it has attractions for the deep and earnest charac- 
ter, and for the trivial and thoughtless. The tone 
and spirit of the man who heartily, profoundly 
relishes a Beethoven's symphony or a Moxart's 
Reqidmn, most be very different from diat of him 
who finds supreme contentment in the brilliant 
repetitions of a JuUien's " Prima Donna Walts," 
or in the honeyed common-places of the favorite 
Italian cavalinas, written to show off the prima 
donna or (enore. We own therefore, yet not 
iritbout reservations, to considerable truth in the 
followiog : 

Now, why is this? Is mnmc demor^iiiog? 
Can it be that this art contains within its bosom 
the seeds of moral death to its votaries? Such 
an idea will doubtlen fill the minds of many who 
have set np muuc as a divinity to be worshipped, 
irith uneasiness and alarm. It has been reiter»t- 
ed over and over aj;ain that music is not pure lo 
the pure oniy, bnt that it is pore to oil ,' tbat nn- 
less music be wedded to words, it can neither 
wound nor defile, nor in any manner exert a de- 
leterious infiuenca ; that music can oniy be used as 
an instrument of good ; tbat it is ihe divine art ; 
that it is religion. And herein, we think, lies the 
g[en>i of the evil at which we have glanced. Mu- 
sic has been panegyrized and deified and wor- 
shiped as something so sublime and boly as to 
render any recognition of its Creator in its per- 
formance entirely^ unnecessarv. It has by many 
been exalted above Him and set in His place; 
and its performance has COD seqn en Ely too often de- 
generated into a pagan rite. The result of such 
a state of things could not be otherwise than bane- 
ful, and the present state of the Italian opara is 
one of its legitimate fruits. 

The fact is (it seems to us) muMC, in itself con- 
wdered, connot affect, except iuditectly, any of 
our hkher faculties. It appeals to the feeling, 
and if the emotions it stirs up be controlled and 
guided by reason and conscience, the effect will 
be in the bighestdegree.beneficialj otherwise, the 
effect will t)B bad. Muric takes a man's passions 
it finds thein, and whatever they may be, it 



intensifies and 



^Ihen 



if they be jnclin 



ed lo go astray, mudic speeds them 



wherewith to fly lo heaven. And further, music 
is one of the most intangible and subtle of things, 



and if it be unduly cultivated, it fills the mind 
with vapieneas and dreaminess, exerts upon its 
disnpaUng and intoxicadng effect nearly akin to 
that of afcobol, and begets a state of lassliade 
and enervation not at all favorable to the growtb 
of the sterner virtues. Music, in short, is a pov- 
erful instrument for good or evil, and this renders 
it necessary that in its punuit and eiyjoyment we 
should not give vrsy to a transcendental deificatioD 
of it, but ^ways preserve our common-sense in- 
tact, and ever keep our pasnonal emotions sobor- 
dinato to religious principles. It should be di>- 
tinctly understood that the evil effects which re- 
sult from an improper practice of munc caa not 
be charged np<Mi the an itself, but upon the per- 
nicious course of those of its followera who putsae 
it merely for the sensuous or physical gratincatioo 
which it confers.' 

Now there is trnlh in this ; but it is not all true. 
It is too true that Muac does not necessarily ope- 
rate to make men purer; 'neither do cfaurcb-go- 
ing, prayers and fa^ngs ; neither do any of what 
we all regard the purest agencies ; the pleudfnl- 
lest rains may run off from the parched moral nil 
without reaching the roots of the young plants, or 
may quicken the weeds along with the corn- 
There is troth, too, in what is said of the Tsgoe 
and dreamy tendency. But all that about " 1 
shipping " Music, about putting it in the place d 
the Creator, and making "a Pagan rite "of it, we 
must say, seems to us a vague and dreamy appre- 
henmon, a bugbear of the writer's own imsg 
tion. The discuaion, however, requires d 
room than we have now for it We shall rei 



Tecdi'i CmnpMitimt. 

Con»dering the popularity of "Verdi's opera^- 
short-Uved though it may prove — the accounts 
that have como to us of his life and works sn 
angularly meagrf^ The brief sketch transferred 
to these columns some time ance from the lliiu- 
trattd London Newt, was far feom satislaetory, 
and yet the most eooii^te that could be found. 
A recent nnm)>er of the journal 11 Pirata, of 
Turin, gives the names of all the works ctanposed 
by Yerdi to the present time. These comprise, 
in the first place, nineteen c^ms, of which m 
here condense the list, with the dates, names of 
nngers, and the theatres at which tbey were Gnt 
produced: 

1. Oberto di San Bomfaeio, S acts: Mdmes. 
Marini and Shaw, Signori Salvi and Uarini.— 
1839, at the Scala, Milan. 

2. Un GioTno di Regno, in Z acta : Mdmet. Ma- 
rini and Abbodia, Signori Ferlotti, Scalen.— 
ISift, at the Scala, Milan. 

3. Nahttceo, 4 acts : Mdmes. Strepponi, Bellin- 
ughi, Signori Miraglia, Bonconi, Derivis. — 1642, 
Scala, Milan. 

4. I Lombardi, 4 acts; Mnu. Frexsolioi, Sig- 
nori Guasco, Severi, Derivis. — 1S49, Milan. 

0- Emani, 4 acts : Mme. Liiwe, Sig. Guasco, 
Superchi, Selvi.— 1844, Scala, Milan. 

6. IdueFoseari, 9 acts: Mme. Barbieri-Nini, 
Sig. Roppa, De Bassini.— 1844, Argentina, Borne. 

7. Giovanna iTAtcq, 4 acts : Mme. Frezzolini, 
Sig. Poggi and Colini.— 1S45, Scala, Milan. 

8. Alxira, 3 acts : Mme. Tadolini, Sig. Fns- 
chini, Coletti.— 1345, San Cario, Naples. 

9. Allila - Mme. Liiwe, Sig. Gnaaco, Constao- 
tini, Marini. — 1846, Fenice, Venice. 

10. Macbeth, 4 acta : Mme. fiarbieri-Nini, ^ 
Bruuacci, Varcsi, Felice Benedctli. — 1847, at 
the Pergola, Florence. 

11. 1 Masrtadieri, 4 acts: Mile. Jenny Lind, 
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Big. Gudooi, Coletti, Lftblache, Bonclii!.— Her 
Majegtj'fl The»lre, London. 

IS. JtTiitalem,iacia: Mme. Jdi&n-Vangelder, 
MM. DupreE, Aliurd, Fi^toL — Grand Oper*, 

PftlM, 1847. 

13. La Battaglia di Ltffttano ■' Mme> de Giall, 
Sig. FrBachini, Colinl.— 1849, Argentina, Kome. 

14. Jl Conaro, 3 acta: Mme. Barbien-Nini, 
Sig. Fraschini, De Bmniu.— At Triette, in 1S48. 

15. Luita JUiUtr, 3 acti : Mdmes. Gazzaniga, 
Salondri, Sig. Malvezii, De Baiuai, Arati, Selva. 
1849, San Carlo, Naplet. 

16. Stiffdio, 8 acto: Mme. Gazc&n^ Sig. 
FnKhini and Colini.— 1650, at Trieste. 

IT. Rigolrtto, 3 acta : Hdmes. Brambilla, Caso- 
laui, Sig. Mirate, Tareu, Pons. — 18S1, at Venice. 

18. H Trovalort,iicti: Mdmeo. Penco, Goggi, 
Sig. Baucard^, Guiccianli, Balderi. — 1853, Rome. 

19. la Traviata, S acts: Mme. Salrini, Sig. 
Graziani, Varen. — 1853, Fenice, at Venice. 

Verdi has alao written a great many moretaux 
de lalon, among olhera six romaneea: Hore, 
Elita, Non faccoitare all 'urna, L'Eiale, (hi 
bass,) Jl Povtretto, (for baritone) ; La Sedimone, 
a nottiirna fpr three voices \ and an Albom of six 
melodies, entitled Petuiet Melodiijaa, to nit : 
Ad una SltUa, II Tramonto, La Zingara, It Mi»- 
lero, Lo Spa^zo eamino, Brindisu 

His unpublished worki alao axB numerous. 
From the ago of tbirteen to eighteen, when ba 
went to Hiian lo ttaif counterpoint, he com- 
posed militaiy mosic ; aj mpbonies for orchestra, 
which were peribnned in charcbes, theatres, and 
pbilharmonic societies: five or ux concertos for 
the piano, which be plared bimself at the Phil* 
harmonic Society ; several serenades, cantatas, 
airs, duos, trios, and pieces of religious music, in- 
cluding a Stabat Maler. During the three years 
wbtcb be passed at Mibm, be wrote litdarbis 
time Iras taken up with the study of composition. 
All that is known of his writing during that time 
is : two ^mphonies, which were executed at 
Milan in a private bouse ; a cantata, sung at 
Count Kend Barronrao's, and various pieces, 
mostly of the buffo order, which bis professor 
mad» bim write for practice, and which were 
never instrumented. 

Returning to Busseto, bis birth-place, he again 
wrote marubes, ^mpbonies, pieces of vocal music, 
amass, some complete vesper services, three r»' 
four Tartlum ergot and other religiooa composi' 
tions. Among the vocal pieces may be men- 
tioned the choruses from a tragedy of Manaoni, 
for three voices, and Le Cinq Mai, for single 
voice. All thli is lost, with the exception of sev- 
eral symphonies which am still played at Bonelo, 
and some compositions upon poems of Manzoni, 
which tbe autbor has preserved. (As to tha 
" ^mpbonies," in which many of the present 
Italian composers seem to be quite prolific, treat- 
ing that sort of compoution as child's play, the 
reader will of course not nndcrstaifd works to 
be weighed in the scales at Beethoven, Moiart 
and Mendelssohn.) 

Gioseppe Verdi was bom at Bnssclo on the 
9th of October, 1814^ accordingly he is now 
thirty-nine years old. 

For some months past Verdi has been in Paris, 
where be i> writing for tbe French Opera a woil 
b five acts, on a poem of Scribe, which will be 
brought out in tbe course of the wintu- of 1894 — 
1S95. Tbe emperor Napcdeon in. has seen At 
I borrow a little lustre fnmi the author of £r- 



nnni, MacbeUo, Rigolello, and so many operas 
that have made the fortunes of Italian theatres, 
by conferring upon him flie decoration of the 
Legitm of Honor. 



O^raina of ma Ouhd OaoAH.— This raallysnperb 
chtf-^aatn of tbe Mssnv. E. & Q. 0. Book, was Ibr- 

nully opened in tb« Tremont Temple, Tbnndaj even- 
ing, In Iba praune* oT a most crowded aDdienoeiand by 
the binds of maay of tbe b«st orgatiiita In Ibis ocnntry, 
who dlsjdayod ■!] its power and qualities, la a!I Tsr^irtles 
of slops snd coinblnitions, nod In all styles of mnilc, 
coDlmpuntal and melodic, cbiiurcb-like, orcheetnl, sad 
operstjc. We bBve no room cow for any full deacripttoo 
of lbs noble Instnuoent or of the conceit. Tbat we t«a*e 
to next weak, manly ttstli^ for the present that la all 
tbe qaalitles tbat go to make np a Gmad Organ, m have 
nevBT listened to Its eqnal. On all bands It vas pro- 
nounced a trinmph. We noticed not one trace ofbanh- 
nesa thnni^ont all itsiv^sten. In power; inequality; 
in tbe jntt lulaDce of the gteat pyramid (^ harmony 
where all tbe stops are oat, ao that no voice* seiwun loo 
□Terpowerlngly apon the top of others; in lbs ezceadtng 
BwestDess of tbe solo atopa; Ibe superb reed pedal; and 
tlia general brilliancy, witbont aacriflce of sn-cetness, of 
tbe wbola, it fully realiied all tlmt it claimed ]a the fol- 
lowing description, prJntad on our cards of hivitatlon. 

This Initmment, TTblch la bybrthe largest and Ibe 
most comprabenelve in this ooontry, consiita of fbur 
complele Unnuals, from CC to A in alt, SS notes, tha 
Swell throughout, and an independent Pednl Ori^n from 
CCC lo D, 27 ooles. Wind i* supplied bj tbrea bellava, 
at different piessares. It conulni aovonty registers, 
compiising every variety of tone, and emtiraelng all the 
noveltisi of the moat celebraled Eerapeaa Ormns. 

It Dccnplea a space at tbe end of the ball, 60 feet high, 
and SO feet wide, and is concealed b; an open.irork 
acreen. The rollawiDg are the stops in this Instrument;^ 
ORUT OBOIN. la TnmiwtTrtble. 

I Tknemon Open Dlipaaos. 18 Hanlboj. 

S Ormnd Opea Dlapuon. 14 Clarion. 

8 Opin Dlipuga IE DMble Tmmfiet. 

5 Stap'd DhpaSuD. FEDAL OROAV. 

e Piliitlp>l 1 Donbb BaardaB Sft. 

T Onad Priniiifal. 3 Bonidon 16 ft. 

8 Twelfth. a Opn Dkapuon, wand, IS It. 

B fin«iuli. 4 Op«iDl^u«i,uM>l,Un 

10 QnodTtfMntb. SAMDluafaD Sft 

11 SwkgDlalUfa, 8 ruti. S VbloneelU Bft. 

11 UliCon, S " T Qnint Stl. 

18 Faraltai^ 4 " 8 Prlniil|iB]' 4ft. 

U ■tnmvti. BTmmbaiw 8ft. 

IGCUrimi. U PoaaiiBi ISA. 

CHOm OKOAN. SOLO ORQAIT, 

1 Open DI^hohi. 1 Horn Uspuon. 

1 DulidiDW. 3 damb*. 

8 Slop'd DUpMOB. 8 ClanMla. 

4 Prindp^ i Wild riau. 

6 FHlHuUi. B HcoUi. 

6 MtitnreiBiaaks. Traaiprt. 
T Hohl nou. 

8 Tlal d'Amoni. COirFLERB, ho. 

e CUrlHC. 1 Sinril to Otau, Uolenn. 

10 BuBoa. a avdl to OiHl, Soiwr Bni*. 
8 Choir to Great, Bub 8m. 

HWEI.L OltOAN, 4 8nll b> Cbulf, Unison. 

. 1 gDl»-B>ua 6 SntI to Solo, ■' 

3 Dinbla Mipuan. S Halo lo Orsit, " 
8 Open DUrvoD. T Svell to Pnlnli. 

4 VM di Ouilo. 8 Gml to PnUO. 

6 PiiBtlpti ID Palal OMaiH ' 

T Hlltal Ooni. 11 PnUl Bonrdon Sepandoa. 

B Tnlfth la PnUl OpM DlMpuoB >• 

tt Pirteentb. 18 Solo Organ SIful. 

10 SMiBiiltan, 8 mikB. 14 Ballom Slpial 

11 TmmpM BaiB. 

The distinguishing features of this Ornn are tha nnu- 
saal siie, eoinpass and affeetlTeneea of the StbII, Iha 
complete Pedal Organ, and Ibe Solo or Fourth Hannal, 

cnrnbioed with perfeot equality and flnlsli iff the vaieinK, 
and an easy and delicate touch, place Die instnunent liir 
In advance of any ^et t)uilt In this country, and put it 
at least on a level witb tbe celebrated organs of England 
and the Coatin^t. 
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N. D. COTTON, 



fJn gHah, French, mttl AnuricSB Statioiiieryi 
DBA WING & PAmTIKQ MATERIALS, 

Ho. 13 Trcmont Roir, Bsatotti 
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MEYER & TRETBAR, 
SUFFAJM, N. V. 

ImpaTtoB of ^oicign JSBJinc aidt ^ablb^, 

Kfep ■ biTRS and nil aalrrted itoek of bstta fowtlfa and 

AdMldCul Hllrfo. Br oar Air^ maA T^RilaF miammwamtBtm 

with the pHoidpal p 
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OD as IkninU* taiBH aa BUT ntlwt iMnaahi tte HdIM StaHs. 
QT-SolaAgena In thetJelUd BtMes Ibr the nllkaon 

BnbliAtBB%oaas or O. X. MBTKR, Jr. of Bi ■-" 
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I b«*e given the reason why the Fugue w nn- 
intelligible to the gre»t mus of hearers ; let uf 
DOW inquire what niakei it hateful aod repaUive 
to them, M that U even causee them soine pbyri- 

Id the treatise on the Canon we have already 
Temarked, that the contrapantai relatioiu, which 



form the foundaiion of this style, allow the com- 
poeer no freedom in the choii-e of his chords. Ho 
is obliged to accept the hsmion; juat *a the com- 
bination of the Fu^e affords it, laden with a 
multitude of irregular and cacophonons ai'cords, 
arising from the movemenli and counler-move- 
menlB, from the differvnt sobjecta, from the meet- 
ing and croning of the Toicea. The art of the 
composer connata in rendering these a^loourv 
tioDS of accidental and ill-sounding notex endura- 
ble, and even pleai-ing to the ear, through means 
well known to him, of which we have above 
spoken. Things in realilj exist ,for us only 
through their negations or their rontrvsts. Wilh- 
oDt shade there is no light ; wilbont toil no rest ; 
without diwonanpcs no harmony. The farther 
the satisfaction of the e&r, expe^'ting the perfect 
chord, is put off, the livelier and more complete 
it will be. Hence the mnsk'iana no longer shrink 
before these dissonances ^J^y muliiply them at 
their pleasure ; and certain rules, like thoM about 
the fermala or hold, seem even to have been 
established solel; with this view. Dissonances 
are used in all kinds and styles of compoMtion ; 
but those wluuh are commonly employed in the 
melodic style, are natural, and in themselves very 
pleasing chords ; %Kireover they do not have to 
be prepared. But in the Fugue there are also 
a great many accidental dissonances, which are 
actnally dissonant and worse than that, as wo 
have already said. We stnmble npon some which 
at first sight appear impossible, and yet, as the 
following chord showa, they are not so : 

It is by MoEAKT, and correct Tbe pmpar»- 
tion and the resolattoD justify it npon paper, aa 
well as to the ear. That is not all ; in certain 
cases the resolutions themselves become entan- 
gled, by encountering new dissonances, which 
cron them ; and these bold combination! of har- 
mony yield just the most refined enjoyments of 
the connoisseur. Now let a person imagine him- 
self in the place of a hearer, who is nqt capable 
of extricating and following the movemt^nts of 
the voices, and consequently cannot feel the 
effects of the preparations and retanlalions, and 
who heart this intermingling of discords ringing 
In his ears, without the palliatives, whli-h serve to 
mitigate their natural hftrdness. Will it not 
affect him precisely as if there were neither pre- 



partitiona nor suspensions ; will he not feel the 
whole pain, without the meilicine which would 
have traiisforoed it into pleasure? 

Every one can consult his own experience 
about this; which is tbe bKst,. or rather ihoonly 
authority, when the question is about indivi<)ual 
imprewiions. I loo perhaps can say a word on 
my part, without fear of being accused of a pro- 
pensity lo talk about myself. At the age of thir- 
teen or fourteen yeani, I read music with tolerable 
facility, and even had (be audacity at amateur 
concerts publicly to scrape away at works of 
Rode and Kreulzur ; in short I <'on9idered my* 
self a good mufician. This was in Dresden. One 
evening I was allowed to attend a performance 
of the ZaaberJlSle, which I had never heard. I 
need not say into what an ecstacy the enchanting 
melodies of this opera transported me ; especially 
some of them, which now alas I still seem to me 
like love-letters, which I re<-ived and sent some 
five and twenty ytj^ tf^j. Wb«n It came in 
tbe second act to tho scene of tbe Chorale with 
the fugue accompaniment, I c^ned my eyea 
wide, and as-ked my teacher, who sat near me, 
what wai> the meaning of this hideous funerxl 
music in the midst of so many exquinta numbers. 
I expressly abhorred fu^cues. Those of Corelli, 
which I bad been com|iellt»il some yeare before 
lo play by way of 'punishment and in otderlo 
learn to count, had. cost ma many tears. My 
teacher smiled, but made no answer. 

I have carHfully analyzed my feelings, sine* 
black has been changed into white in me, and I 
have learned to recognixe.as one of the sublimext 
ornaments of the opeia, that very same Chorale, 
which had at first seemed lo me an offensive ble- 
mish. Finally I convinced myself, that tbe chief 
ground of my dislike lay in certain accideatal die- 
cords, of which I did not feel the intentional 
(molivirle) connection with what went before 
and after. From time to time t suddenly felt a* 
it were ila^i-r-iliru^is in my cans, roeaiured and 
distinct thrusb, while the theme struck abrupt 
eighths in adagio tjme, so that the most insignlG- 
cani acceuMtry movements of the harmony became 
very perceptible ; 



Tbat.is what I heani, and like that are all iboM 
deformities, which inexperienced eyes have It 
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encounter in the wi»ely composed and colored 
[laintingt, full of foreshorten I nf!S effects of pet^ 
Bpecttre And strong contrasts of light and shade. 

M&7 my own humble confession proTe to the 
dilettanU, that some of their most obsHnate ob- 
jections proceed from « want of correct under- 
standing. Anil how can they over come to an 
underslandinft with one another, if the same mu- 
sic, which affords to one the chcHcest delight, 
wounds the ear of another, and that all the more, 
(he more correct and fine his ear ? Does 
not the clearest and most eDphonioos harmony 
operate precisely so upon the primitive lovers of 
music, who have no conceptions of accords? 

Does not my technical proof apply wilh equal 
eiftctncas to all fugues ? It refers especially' to 
fu<tues with several subjects, to succinct imitation, 
to the contrapuntal style of Bach for example, 
and still more to that of Mozart in some of his 
works. The fugue <'omposi lions of Handkl and 
IIavdn are by far more popular ; and if msny 
hearers do not comprehend them just as it was 
intended, they can at least listen to them wilhout 
too great repugn&nCe. 

Having pcnnied out what this style is with re- 
gard (o Its effect npoo uncutiivaled ears, we must 
also inquire what it is in itself: what is its univer- 
sal signiGcauce ; what the advantages which it 
affords to the melodic style ; and what its negative 
peculiarities which more than compensate the 
latter. 

The difficulty and perhaps impossibility of giv- 
ing a good definition of Music, ^as a cauie of the 
greatest errors in the writers of the last century, 
who have treated it ex profesio. Accordinjr to 
the theory of Balteux, it was nimply and solely 
an art of imitation, like poetry, painting and 
sculpture. This tbeor}' is untenable and absurd. 
In reality Music imitates nothing but measured 
tones; and since if is precisely the science of 
measured tones, it follows, that Music can imitate 
nothing but Music. This art has no deceptions, 
no illusions, no fictitious quantities, since in and for 
itself it is a reality. It exists in principle, alto- 
gether independently of all that is imitable, and 
hence cannot he reckoned among the imitative 
arts, whose existence depends upon the objcctsor 
the ideds, which they represent. Mu^c corres- 
ponds to the vaiious emotions of the soul, through 
an intimate and inexplicable analogy, as natural 
wonders correspond to it, since the harmoniu law 
itself is one of these wonders. Can we say then, 
that sun, moon, stars, clouds, water, hills and trees 
areelvmentsof an imitative art, which the Creator 
practices on a gtand si-ale ? Certainty not, and 
why ? Because the scenes of nature show us not 
the image or copy of the inner man ; they offer 
us the equiealent ; something very Kimilar and yet 
something essentially did'erent. We feel the in- 
timate and deep justice of this analogy, hut wo 
perceive as well, that the limits of the comparison 
would still exist in tbeir special and indi-pendent 
reality, even if the comparison had ool been made. 
Just so it is with Mu.ic. 

Nay more! Every one knows,lliat besides the 
express and positive analogies, with which oirrart 
can deal, there is an infinite luultitude of purely 
musical indications, which cannot he defined or 
analyzed tn any language. But because they 
elude analysis, are they therefore less beautiful, 
less lol>y or less deep, those indications, which 
Music more than any other art posMSScs, as if lo 
compensate it for what it wants in the order ot 



mtional acceptation? Precisely the 

the sense t^ Mnsic is frequentlr the more sublime 

and deep, the less it admits of definition or tran»- 

lation. 

Tbi!" truth, which men in all ages most ha*e 
felt, drove the theorists of the school of Aristotle 
anil B^itteux to extreme despair. And in fact, if 
Music he nothing but an imitative art, what is 
that, that imitates neither feeling nor object for 
which (here is any definite expression in language? 
J. J. Bousseau removes the difficutly in a sum- 
mary manner, altogether worthy of a musician 
who wrote in all his tetters : Harmonj/ is a Gothic 
and barbarotif inaenlion; which however is the 
faithful return^ and perfect logical result of his 
whole doctrine, in spite of the contradictions in- 
termingled with iL According to him, that non- 
imitative music is limited " to the physical part of 
tones, and, since it only operates upon the sense, 
it cannot extend its impressions to the heart, but 
can only excite more or less agreeable sensations. 
Such is the music of songs, liymna, npiritual tunes, 
alt tunes, which are nothing but melodious combi- 
nations, and especially every kind of music, which 
is merely harmonious." Church music forsooth is 
a mere physical enjoj'mcnt, and the theatre has 
monopolieed to itself the whole of the moral 
element in our musical enjoyments! Bousseaa 
moreover says: "If Music only pain ta through 
melody, and derives ail its power from that, then 
it follows, that every kind of music, which is not 
tingoUe, however harmonious it may be, is not 
imitative ; and, since wilh its beautiful chords it 
can neither move nor paint, it soon fatigues (he 
ear and leaves the heart cold. It follows further, 
that, in spite of the variety of voices, which the 
liarmony has introduced and which is so very much 
abused in these tines, the moment that two melo- 
dies are heard at once, they neutralize each other 
and remain ineffectke, beautiful as they may have 
been singly." In thete timet, in (he nineteenth 
century we no longer trouble ourseles to refute 
such absurdities. We may judge from the last 
sentence, with what an eye Rousseau regarded 
the Fugue, or wilh what an ear he heanl it 

In Bai'b's country they thought very differently 
about it The Kimbergers, Mirpurgs, Forkelsand 
Kochs had (he greatest veneration for the Fugue, 
which they regarded as (he fairest masterpiece of 
the composer; and yet at the same time this un- 
fortunate theory of the fine arts, which referred 
all 10 a single principle, a theory to which they 
equally clung and from which they could find no 
outlet, kept them impn'«)ned in a vicious circle. 
To harmonize their musical tastes and convictions, 
they were compelled to deriuce theoretically an 
analogical sense, which justified their preference 
of the Fugue before all creations of mnsical art 
Forkcl undertook to eilablish this doctrine ; his 
demonstration is too long to be given here ; but it 
may be summed up in the following proposition ; 
As an air or single melody expresses the feelings 
of an individual, so llie Fugue, as (he union of 
several melodits, expresses the emotions of a 
whole people at the announcement of a great 
event But what is an individual in comparison 
with a whole people 7 These premises once set- 
tled, the inferences which the author would draw 
from them and which he develops eon amore, fol- 
low of themselves : (o wit, (he superiority of (he 
Fugue, as an expression of a universal feeling, to 
a melodic work, as an expression of an individual 
feeling. 



Forkel is a different man from Roussean. One 
always prizes him as a mnsician and a scholBr, 
even when he is not of his opinion. Consequent- 
ly we must answer: The first remark, wbich 
forces itself upon one on reading this definition of ' 
the Fugue, is that according (o (his the Fugue | 
sbonid lie consi(;ned to the sphere of theatrical | 
music. A whole people set in motion hy some 
great piece of news. — that is a drama. The re- 
mark is unavoidable, and it is also (he main objee- 
(ion be broDgh( against the writer. Were it tme, 
that the vocal or instrumental Fugue exactly' re- 
presented the exprcRsioD of the feelings ofa mut- 
tT(odo, yielding itself up to a great public rejcnc- 
ing or calamity, in other words the expreision rf 
an impassioned multitude, then should all opera 
choruses, since lliey have (o express such ^tna- 
tiona, b^ written in the fugue style. Why a thb 
almost never done 7 For a thousand reasona, 
which Forkel should have known, but which be 
would not tee. When tliere is to be paimon in 
music, what are the usual means of the coropO!>er ? 
Either he makes use of an expressive deelaoia- 
tion, or of the development of a melody, a period 
divinon, of which the Fugue does not admit; fur- 
thermore, of dear and energetic cbonls, which 
the Fugue is quite as tittle able to afford- Pas- 
sion requires, that the musician should translate 
the words and let them be distinctly heard ; but 
the Fugue does not translate the words; it swal- 
lows them up. Something posttice, in] short, b 
needed, and the Fugue in no wise tends itself (o 
that These are some of the most tangible d'u- 
tinctions with regard to the analogieal sense, to 
which Forkel would refer it. No, in the Fugoe 
there lies no image of the'passions of the peopfe. 
See how the people conduct in the finale to (b« 
first act of Tito. They send forth^from time to 
time a heart rending'cry, simple chonls ; but'these 
chords crush one beneath the terrors of a hideona 
catastrophe ; they make the blood curdle in onc'a 
veins; they take one's breath away, and never 
was a populace, called to play a part in a great 
event, more troly and sublimely represented in 
music. What would this chorus Ik, we ask, if (be 
Romans mourned their misfortune according to 
the laws of a strict and regular fugue, (and it is of 
this alone that Forkel speaks), with leader and 
companion, (dux and coma), with answers and 
imitations, with Thesis and Arsis? Should we not 
be forced lo suppose, (hat this methodical terror 
and this learned despair was something gotten up 
to order? 

Our theatrical antipodes, I mean Boussean and 
Forkel, woi^d not have fallen into extremes 
equally far from the truth, if (hey had better un- 
derstood the clear fundamental distinction be- 
tween music applied and taaac pure. Every mu- 
sical thought presents first of all a signification 
founded in ilsclf, that is, a purely muacal signifi- 
cation, without which the ihooght were no thought. 
Among these signifiuation* there are some snacep- 
tible of positive analogies; which r^roduce the 
words, that is, the feeling or the iouge which tbe«e 
words convey; which express the moral eflect,nr 
imitate sensible ohjects, by means of the relation 
in which the phenomena of the outward world 
stand to those of the soul. That is the sphere of 
applied muuc, whose movement and developmenta 
are governed by the text, the action or the pic- 
ture, which serves as the programme. Other sig- 
nifications on the contrary h^ve little or no Gtnets 
for these sorts of imitation through analog}'. 
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then the composer has ndaptcd lome of Ihwo for 
the bitsia of liis labor, the music no lonKcr fjoverni 
iL^clf hy the hints of a relative sense, & Ufo- 
grauime, or ftny other implied thought; but it 
moves on ami governs itself solely according lo Its 
own intrinsic tbgic ftnd lilnem, nccording to the 
absolute sense of the musical thoa;rht, as melotly 
Biid a» hamiony. Anil that is nbat we eull pure 

An example will illustrate this very grtU ilis- 
tilu'lioti, which eiists Iwlween these two classes of 
<'om posit ion. Of all tbe modes of application of 
our art, the most positive ainl the most e^itensive 
U that of the (Irafua. Go tjirou^h an excellent 
theatrical *.>ore, KHne opera of Gluck's for in- 
Btanc« ; take away the text and the siofccra, and 
Itt it be board by amateurs, who have no idea of 
m previous intention; and this music, on the stage 
so beautiful, ao speaking, so expressive, so descrip- 
tive, will lay litile, and in that little there will be 
no order nor connection to bo found. And yet 
the composer** thou<;hts remain untouched ; thero 
has been no alteration in the melody nor in the 
chords. "But the material eSect," I shall be 
askt'd, "is this to count for nothing?" I count it 
mueh; but patience; here is a Quartet by Mo- 
zart, which shall be executed by the same in- 
Btminenlists. So far as execution i^ concerned, 
the forces shall be equal. But is not every thin^ 
connected here, and Sowing from its proper mo- 
lice T Do not the thoughts blend in a stream of 
strictest la<^c and of most persuasive eloquence, 
together with the most exalted poetry ? In this 
music do you miss the orchestra, the singers and 
ihedranaa? Does it require an'interpretcr ? Now 
then, since we are agreed in this, tell me what the 
Quartet means? Means I yes, I feel it certainly; 
but how to render it in words I know not Jt is 
nut ang thing that can b» told. 

There could not be a better proof, that mu»c 
hag two sorts of value and of meaning : one rela- 
tive and subject to fitnesses not properly founded 
upon the nature of the art ; but the other absolute 
aod purely musical. This idea, which I have en- 
deavored to develop in the simplest and clearest 
woTds, serves to explain and to define the contra- 
puntal style in general and the Fugue in particu- 
lar, and to justify its existence as well as its claim 
to the Utie of pure mu^ic. 



[From tbc Heir Tock IVOwu.] 

Oriii and Xario. 

GiuLiETTA Gaisi, " the genius of lyric trage- 



le is cl^'i 



dy perB0Di6ed," aa she is called in Paris, 
tually arrived in the Baltic, and with her M. Ma- 
rio, the most eminent tenor of Europe, accom- 
panied, too, by Mr. Hackelt, the manager — all 
readv to open the new operatic season at Castle 
Garden on the «th of the next month. The ar- 
rival constilutei an era in the operatic history of 
this country. We have had cnarming vocalists 
like Jenny Lind and Alboni, and others hardly 
less known to fame ; but supposing that Malibran 
was not ripened into a great artist when she be- 
gan here her now ]on|i past pioneer operatic sea- 
son, we have never had in this city a tragedian of 
overwbelmine talent in the lyrical drama. Nei- 
ther Jenny Lind nor Albooi had any claim to the 
first class dramatic merit, though their general 
intellectual quickness prevented them from being 
in»i|iid as actresses. Madame iioniag likewise 
hail a large stock of talent for the extremes of the 
drama, comedy and tragedy, as well as perfect 
, vocalization. Anyone, however, who has seen 
M.iilnine Grisi in her characters of Norma, Semi- 
, ',, raniis, and Lucrezia, will recognize the statuesque 



proportions of classic Greece, of Babylon, anil of 
the middle ages, — the mythical heroisms which 
seem at firnt view impowiblo to the familiarities 
of contemporaneous life. With more than aver- 
age fullness of figure, and thus suited to the visual 
requirements of a large theatre, with an Italian 
face, belonging to the classic age of sculptors, with 
a physique that has sttxtd the storms of musical 
fatijiues greater than those of the spoken drama. — 
for the notes of tragiu song are many fold more 
prolongHl and rcwnant than n[ink<'n words even 
m the trageily of Shaknpeare, — Madame Grisi 
appears and declaims on the stage like a siate.y 
repri'sentation of the S.\pphlc or Homeric era. 

Madame Grisi is a Milanese by birth. Niece 
to the celebrated voi'alint Grass! ni. she is of a fam> 
iiy already famous in the mujiiai world. Like 
others of celehriiy she beg!>n bor career in Italy. 
Her first notable appearance was at the Scala 
Theatre, Milan. She sang with Madame Pasta, 
making^ her d^but as Adalgisa to the Norma of 
that artist Her progress from that was rapid, 
andshespeedilymadea European reputation. She 
passed the onleal of Parisian critieiam — hp.r phy- 
' 'al charms being ailmired equally with her mu- 

_i .-_... T. ^^ ^jj 1^^^ arms, as she 






Norma, are those that the Venus of Mi[o had 
lost. 

When Bellini's muse was in the ascendant, he 
waschospn lo write for the Parisian capitaf a new 
opera. In this he threw more orchestral detail 
than bis other works poiOCM, and he wrote especi- 
ally for the greatest vocal nuartui ever assi'ntblHl 
in the history of music— Gnsi, Ruhini, Tamburini 
ind Lnbtaclie. The part of Elvira which he 
id for Iktadame Grisi is a very dexterous 
. n of the simply dwiamatory and the flo- 
In the bravura traits nothing exceeds the 
difficult rapidities of execution, and the slow 
movements are large specimens of the purest Ita- 
lian canlabile, worthv an intin^fied Boi-chcrini, 
the great reformer oi ctas^c instrumental music, 
who taught all the others. The plot of this opera 
being very stupid, it required all the composer's 
art and the singer's skill to give it the iminense 
popularity which it enjoys. Bellini died unable 
to give these voi'alists another production. Since 
then Madame Grisi has appeared !n several new 
characters. The most marked one is that of Lu- 
crezia, by the lamented Donizetti. It is worthy 
of remark that Madame Grisi has chosen this 
opera in preference to all others for her d^but. 
The pubhc will doubtless find cood reason in the 
choice when they hear it. The perfect know- 
ledge which Donizetti had of the voice, display- 
ing its amplest proportions with the least possible 
wear and tear — so different from some later modes 
of writing for it — makes bis music the elect of 
ungers, though he is the best-abused composer 
that evgr lived. While the house rises in tumul- 
tuous applause at the finales of his acts, he has 
never been able lo satisfy a certain class of critics, 
whom he never consulted. The splendid scenes 
in Lucrezia give large scope for Grisi's tragic 
powers; the climax of the first act shows how the 
simplest declamatory mu^c from the bands of a 
genius, and duly interpreted by a Grisi, can elec- 
trify an audience. The trio — the poisoning trio, 
as it is called — containing superlative dramatic 
writing, will be found one of the finest pieces of 
Grisi's acting and declamatiou. In the winding- 
up death and fury scenes of the black drama, 
Grisi is superlatively fine. Nothing so lar^e as 
mere acting has yet been seen in the feminine 
walk on the American stage. No such majestic 
figure and dramatic prowess ; and all this, besides, 
musically displayed. The public who go to hear 
simply execution or vocalism wdl be bettor pleas- 
ed iu finding bow thn breadth of rou^ico-tragiu 
grandeur absorbs details, and the artist's delinea- 
tion of the entire character clums the su&ragei 
of the auditor. 

When we regard sucb an artist u Madame 
Grisi, we are reminded of the origin of the drama 
— that of Greece, where the intoned voice in de- 
daraation, and the chorus in the interludo — re< 
ijuired the grandest genius t)f literature to detail 
its Buhjects. TFic evane»t;cnl rtftture of the speak. 
inj; voice in our Shak^perean tra.Ttdy often leave* 



a longing for passionate interpretation, which is 
supplied by the sasiained and melodic notes of the 
singing voice in musical tragedy derived from an- 

For a number of years Madame Grisi in her 
great characters has remained undisturbed by ri- 
valry at Paris and London. .The talents of Jenny 
Lind were of so different an order, never for a 
moment in dramatic tfrandeur bearing compari- 
son with Mfidame Grisi, lluit the heroines of the 
latter — iier Norma. Lttcrexia, and Semiramiri es- 
pecially — have been without rival. When Grisi's 
name was mentioned in ^arti or London in con- 
nection with the musically grandiose, competition 
was suhlued at once. 

We shall, having given n/acs aux damet, say a 
word of Signer Mario. Ilk voice was first disco- 
vered to be fine in the mess-room, and he quitted 
amis for artx. He matio his first appearance at 
the Aco'temie. singing with considerable success, 
and bis alter reputation being predicted. Taking 
a first rank after Rubini's retirement, he filled all 
the difTerPut tenor characters demanding rapidity 
of execution of the old Rosanian school, or the 
larger style of ppolonged or simple declamation. 
His versatility is amply established by his equal 
success in Arturo in the Puritani, and Raoul in 
the Hagaenoti. His duel scene in the latter is one 
of the moat successful specimens of the large style. 
In the duel of the fourth act of the same jilay be 
divides the honor with Madame Grisi. His voice 
is pure singing tenor, equal to the most delicate 
plirnseologv, and at the same time gifted with in- 
tensity. t}e is, besides, good-looking and dresses 

These artists will appear on the fburih of next 
month, sustained by ntveral others whom we shall 
have O'casion to speak of. The orchestra has 
been elal>orately chosen to accompany tbem 
worthily, and the chorus know their parts thorough- 
Iv. There is nothing in the way of accurate de- 
hneation in, all the vocal and instrumental require- 
ments at least, of an opera. 



War and Mnsic 



Jfixub Ztilang. 

" Kuichau, September, 1849. 

"My Dear Friend: If these linesever penetrate 
to you through the narrowly- watched Russian 
palisades of our town, which is now elevated to 
the dignity of a wooden fortress, you will be not 
a little astonished at their contents, for they eon- 
lain neither the latest intelligence concerning the 
important military movements going forward, noi 
engrossing descnptions of (he varied camp life 
here, but simply a few details on a very pleanng 
musical adventure. ' 

" You are aware how ford I always was of play- 
ing the organ. Well, one morning, at early masj 
I bad hardly finished the last note when an indi- 
vidual, who looked like a Russian general of high 
standing, addressed me very politely and request- 
ed : ' that I would repeat the last fuguo by Bach 
in E minor.' ■ I very much regret, your Excel- 
lency,' I said, in reply to this strange demand 
' that I can only fulfil your wish on condition o: 
your honoring me with a visit at my own house. 
' I should have done so, without your friendly invi 
tation,' he answered in a very courteous, thoiigl 
military tone. ' I am Adjutant-General Schilder 
and am excessively fond of cJatsical Gennat 
music. Oiiring a year that I spent in the Cau 
casus, I Have sadly missed the performances I usee 
to hear every week in St. Petersburg. I sto| 
one day in Kusehau — invite all the musicians o 
Ibu place to meet me. Of counte you are the or 
ganist?' On his learning that I was merely i 
diUllanle, and son of the organist, he immediately 
got me to introfluce him to my father. Bai^h wa 
followed by Beethoven, Beethoven by Mozart 
Mozart by Mendelssohn, and so on. Schilder re 
vailed with delight in my father's fine muska 
libraiT, and I could not make up my mind whelhc 
the General's taste or his memory was the moi^ 
wonderful. He was peffectly well acquaintei 
with the key and begiuning of most classical quai 
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ets for Urinnpd inah-iimpiin. Tlie [lUn proponed 
l>y him irasBOon ex«ur«]. Si.x GwM.-kn i-arried 
» fine piano, bj- Sf-ulfHri in Vifiiria, wlib all nv- 
ceswry ■■ijuiiut^ to 8.-l)i;.lLT'» Iwiaihtp.. whiilier 
we all proi'itcled in theevt-nin^f. In ol>i.'di en uu to 
hia wish, wb bfjran wiib llajiln's quMrtet in G 
(wilb the variations on the KnueHieil—'' God 
MTe ibe Emperor"); this was ToJIowhiI by otben 
ofthesamedt^riplion.dJveriiiliedoi'caaiDnally by 
piano pit'ies ami Mnjis. Our nood-natured boat 
linteDed with a perfect air of devotion. During 
the paustft. bowever, Iw anatuhed up ibtt real 
vioJa, and «xteinporiied on it in a Merlin^ 
■ : b« also playi-d on the piano- 
..■j "cii. me i-onvencaiion becattie mu<-h 
jrand more uncoil Htm in til than you would 
over a capital bowl of putuh. The G^n- 
Jiiite WHS lomjioafil of bitihty-iilacalt^l-Cnir- 
ffi.era, and I ninarkiil that wv,.riil of tlu-m 
iiditnl the Hungarian lanjiuaye with greal 

-hililiTiHin theprimpofmnnhoo-}; :all and 
p \u» found, he Mpporla him- 
Jis whir>-neil biiir and ihiik 
PH-be, honrevtT, foim a contrast with liN hear- 
sjieeih. Ilia face in ntmnjdv marked and 
id^ hifl quii-k i-ye and lofiy ror.-head indi- 
taiH aa mni-h intvirei-t as em-iirv. Ho apeaka 
German quiin aa well aa tho offii-frs rf hi* auite. 
He waa irreatly plea«ed with the plaintive Hun- 
ftarisn naiional aira whieh I plavH him. and the 
Bto-kofthemiiBicpubltshem here was immediately 
rifled and earned off lo Ruwia. German and 
Freneh papi'ra of every abade werw liinji upiMi 
the table. Tlie followin|r day. Sihilder paid ua a 
viml. ami thankwl ua heartily ff«- the pleasure he 
had had the evening beR.re. He '-ouht not tear 
htmaelf away from the viola, but purehaaed it at 
a fair prite." 
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Mart Novfllo.— Died at Ni.e. in Sanlinia, 
00 the 28th of July, in the e7ili year of her a^e 
Manr Sahilla. the wife of Vineent Novello, tlie 
celebnite<l mutual rompnoer. She waa an ac- 
eompliahed woman, a lovinv wifr. an unfailins 
fnend, and a devnfe.l moiht-r. M™. mvetio ww 
the author of rome literary Works of a hijih.order 
of moralitv and inairuition. She leaves many 
ehddren.all of whom mberii mme of her a.fom- 
r)1lKllmen[^ aa well an her sweet anirelie diopou- 
ti^on. Anioni! them may be mentinneil Mm. Jllarv 
Oiwden CUrke. authorew of the Concnrdanre to 
Shot^p^firf. and other worfc.. The Counn« Gi«- 
mr<-i. (Clara Novello). a lativ of tlie nioM bril- 
hantabiliiieaB«a vocalirt; and Emma, the vounir- 
eat of her daiiyhters, a most ar<-ompliahed amateur 
anwr. who w-w fortunately wilh hertnother when 
ahe died. Mr. and Mrm Nmello were both na- 
tivea of Ensland, but for ihe benefit of iheir 
health, had for anme yeara wdeeteil the deliL-ioui 
chmale of Ni.-e for iheir n-sidenee. 

Never, probably, was Iherv a krpe family more 
eloaely bound tojeiher bv the liea of mutual af- 
fw-lKMi. The beautiCul deilli-ation to Iier mother 
of Un ClarkeV Inxt new work, juat published by 
the Appletona, will thow the etlimatiot) in wl^iuh 
she waa held by her thiltlren. Her death will to 
them b« a aad. a aevere. an irreparable affli.-lion, 
ui Ihey were junt on the eva of aeliinii out for 
Santiriia. lo pay ibeirannual vi-ii to iheirbeloved 
- hiobe, as lliey affei-iionatelv -ailed her. when 
Ihe news of her ileath rvaeheit tliem. Amonjr 
her numerous frienda was Charles Lamb, devot- 
fdly alta<'lie.l to the dav of hia ilea* The n.- 
irela of LriKb Hutil and oll.et», will, w« are Bare, 
■nd only with their own Uvea, Of Un. Novello 
I may with Irulh be said, 

"- iwWwa.to IhalmimiinfbllHcnnTered 

A purer ipinc or mors welcumt shade." B. B. 



covered in tho srand-ilucal library at Jena, It 
contained a small colleetion of Minnelieder (sonps 
of the Miiintxttnger, or trmibadours of Gi'rni.-iny) 
of the i-anelu:.ion of the Ihineealhaad commcnie- 
menl of the fourteenth i-entury, all nupub.isbed, 
and all with the tunes noted down. After bavin); 
ordered an exact ropy to be made, the. Grand 
Duke otTeied the ori}{inB] manuscript to the Einj; 
of Prussia, who has always taken a great interest 
in . these apecimens of antique German poetry. 
His Royal Hi}thness havinfi exprrseeil a wish to 
hear the Sfitutttieiitr, ProTenor Liljienkren, of tho 
University of Jena, carefully revised the text, 
whieh is in the Swabian lanjiua)^, and Herr 
Stade, muMc-dirertor in the same IJiiiverstly, 
wrote on' best ral aecompaiiiments, which in no way 
ititerfenti with their orijrinal character. The 
IHinnflif/ltr were cxeeartKl by a union of the 
Philharmonic Korietie:>of Ehn-nach and the nrifsh- 
Imrhnoi] at the foot of the mountain on which 
slanih the celebra'ed castle of Wnrtburp, where 
a poetii'al tournamenl took place in the year 1207, 
the moHf eelebraled of the Mlnnefdnger of the 
periml lieins the eoinpetitont. The Grand Duke 
and Grand Duchess of Sn-xe-Weimar-Elsenacb, 
with the Duehcas of Orleans, honored the fea- 
tival with their presence, and an immense I'On- 
eourse of spec-lalors waa attracted. Their Royal 
Hit;hne»«8 expressed their entire Mti.HfMtion to 
Herr Stabe, and lo the performers, about foilr 
hundred in number." 

The verses of the MinntfUnger are, without, dis- 
pute, the miMt curious monuments eiistinn of 
aiK-ient G<>rman iitarature. The larjtest collec- 
tion of Miimelit'Ur is ihst which was made in tho 
foiirlvenih century, by Rud<>er von Menease, a 
senator of Zurich. A splendid manusi'ript copy 
of this exiata in the Bitilioih^ue Impdriale at 
Parii. Jt contains about fifteen hundred Lieder, 
by one hundred and forty various auihors. 
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msgin .pell once mo«! 
dying happy now! 



Gmi"B Farewell in London. 

[r»ni the niBH of Anf. 7ch.] 

RrtTAL Italian Opera— The Unwell perforr 
of MnrtHme Gri-i came to a close Icwiijtht with sn 
ta^menl for the berwifit nf that Hilniirable and p 

"" * 'ting of one ac 



Ihi< Kinomv and maen'flcent i 
vCntHini; nrnt it is nn imail coi 

a-ld that she has done what no niher lins l>eea able (o tf. 
ftct entirely with Ihe ch»r>iri»r[ with great drsmsiic 
art. she lia« been able to soften down ila moM hldeooi 
re.itnre«; rhe wicked priwiner, the fa>IhTei» ■■ife, Ihe ini- 
prineipled ladv, gniliv hevond p«nIon,«re almwl t-rsM. 
ten in Ihe dep'h of lender and imoiinate cnlnrine which 
riie Ihrnns into the "ci-ne* wilh Cenmim: and Tfail ma. 
tarmil sollcilude for offiprine, fmind even in the most «b- 
andoned women. Is bmnghl cot in so Mrwig i ll|[hl that 
thnnith it may not ro'Icem the sin», tt nt least ™»e« piij 
for her snmiws. II In, iherrfora, not mrprihing that La- 
ciTiiH should "o lon)i have been Gri'i's mo»t popnlar pan, 
and that in the series of her farewell pcrTonnances it 
abonld have appenred Ih* oftenest, and hava drawn ihe 
iuTf^t SDiliencna. Valentioe, in the ffui/tainu. and I«- 
onora. In Zn FtrroriOi, were both Interesting, a* rtinark- 
able fiingtntions nf Gnsl't sncceu in tlie (inind npemsor 
Ihe French school, which nho only eMHyed wiibtn lbs 
laat five veay^, which discloiwd an unknown pha«« nf her 
tsloni, Donstituted s new and final epoch in liar brilluBt 
career, and jiroTed Ih« vw^atMilT no iesa than the ei- 
ceilence of her ondowmenta. Her Hwina, In Doa Pnt- 
qnnlr, was recommendabte for another reason. It re- 
minded those who had witne^ied the pablic efforts of 
Grisi io thi. i>onntrT,ftimi herfir"! appeamncenntilnow, 
of certnin irnipefnt, spirited, and hinhiy fin-shad perfor- 
mances which showed her to be as Irnlv genial in come- 

or two more of sneb eharacten mi(rht proniahl* bsre 
varied Ihe series; and most of all arceptahle wonld hnva 
been Ro«ina In lbs Bnrlarr*. TJint, while the number 
of farewell peribrmancej was extended fmra Iwetra lo 
" *" ■'" operas prodnced ware confined lo five. 
— . -: — 1 ^ (t'"'*ra J ly expected, snd 
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nn, l^trtfux B-'gui, the Hiifliini.*,, Dob F„, 
la fnvn-Va. Unrmn had a diiubJe cU ' 
dence: since, while the Druid priaslesi 



PanfanU. 

lo take nr 



loin, and FJmance, her rial nrtMic riMui may be said to 
have taken place at the Seal. In Milan, wher« she was 
intmdnced lo the publics Madon lr> .n onera hv Pacini 
entitled « Oiwrolfnnoded on Byron's Oirariirt. Her 
to™ w«. fresh and beautiful, her appeantnea so prepos- 



twentv. 

Ami4i> 

withra 

mflde her Paris iSmi on 

etia ( Ln Qatta l^ngraX 

Irat year, Intmdnoed he 

Ann., one of her jtrandest, and De^emona, 

most womanly and beanrlful imper^jnalioniu jIsjm ft>- 
(rwx, too, would hava been nnanimon-lv wekonw. U h 
ti^le«s, however. lo sav whal mi)(ht'ha»« been done. 
What was done wa- anfiiciently aratifvinR: and Ihev 
who saw firlsi for Ihp la-t tima will be ^bln to «iv, vk 
that they saw her in bar deoltne, since of deeline'thers 
was nn symptom, but that tbev wiliiessed some of her 
fineat pwformaneea whan har powers ynn npaMdand 
Dwtnred. 

In the present Instance she snrnnsned all pirvkmn ef- 
forts, and left tha audience doobifUl whether It emild 
pnwiblv be true that she waa taklne leave of them for- 
ever. The faot cannot be denied, that Grlsi-sallitchnnmt 
to the KnElish pnMIc Is as lennlne and sincere as Ihe at- 
tachment of the Enitli-b publlo lo herself, and that tha 
moment of parting gave qnile as mnch pain lo the one 
as to Ihe other— to the desBTvine artist, ihe woman of 
tenlus, who had never failed In the performance of her 
dniv, aa to thota who so many rears bad appreciated, 
admired, end applauded her. At tha end of Norwa, 
which had been rweived Ibronghont with eiithiisia<m, 
there was snch . demonstniiion aa (t might have been 
fmagtnedconld not eiisilv be axeeeded in warmth and 

Iha stage was coveiwi with hoqiiels. and Ih- applau-e' 
waspoKiiivBly deaferiim. This atone won Id have been 
a leave-la king worth the rememhnince of anv artist, how- 
ever poriHlar. Rut alYer the BD^nmu^. whidl did not 
conclude fill an bonr past midniiht, the previnns Pihibi- 
tlon was fairly cast into Ibe shade- The laat scene, in- 
cludinelhs ramnns duet between Valentine and RKOnl, 
was magnificent: and JIarin. as if to make the occasion 

tenderness, and dramatic power than be has diaplaved' 
for veara. The curtain fell amid Ihundera of applaiise, 
and when Qrisi, In obedience to the unlvenal summons, 
was led on bv her accomplished partner, Ihe plaudits 
were reiterated, and every lady fiiiiijt her boquet on Ibe 
stnra or In the nrehe«1ra. Again- the two came forward 
and a repatilJon of rhe scene ansoed. Al last Griid ap- 
peared alone, and this was Ihe tignal for a manilWation 
of puhiicfeeiine probablv never bofota addressed to a 
theatrical perfonner. The whole andlence. In boxoa. 
pit. .nd OTlierv, row, as if bv a slmaltnneons impulse; 
lite hoiv« rang with cbe^-"- K«iH.u~-i...r. _.^ ^—j :_ 
all dirootlons; the men 

BIib>ided, and the great arti-t. 'fa..,j ...^,„. 
genial and anpreeedented areoeption.andvnlnlvattetTlp- 
tlog to hide her emotlaiH, oonid retb« (hm the atage. 
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Wlien siiehnd eniin nnothn'cheprwiiK rnlssd-^frirewell 
tliMT. symholiciil at hennv (wnd will for Ihe ■nrc«" ia 
Ihs Sew Wnrlil of one who hud wi lonu nnd so wonhili 
ex^rlBil herwif to »niertii1n nnil dclijrhl the ™t ungnile- 
fiil or nn-ympnrhedn pnbUc of '■ Old Enprhiml." It la 
likely thsl Hie erenlndoftlie 7ih of Jnlv will be remem- 
bfred— both by the HiliM who wm thn« honoreif. ndd tha 
undienc* which tbiw expreued its tetiKment* of n hmK, 
an irdnou*, « contdentiou*, uid « brilHunt caner— fi>r 
mnny n long day. 



^flnrnal of JfiuHir. 



BOSTON. AUG. 26. 1854. 



Topics ot the Week. — Miuickl events oome 
poortBg in apon us liKe & freshet, after a long 
draaght. First and foremost in interest for the 
whole country is the actnal arriTal of Gaisi and 
Mario in New York ; iheir reception with the 
usnal degree of awkward flunVey ceremony and 
enthusiaam ; their inatallraent in the St. Nich- 
olas hotel, with all the impertinent newspaper 
ohroniolings of their chamber famiture, &«.; 
and the annoonoetnent of their opening perform 
mance, with a good bmipe and orchestra, it ia 
said, and in Ae opera of Laertxia Borgia, on 
Monday night. Sept, 4th, in Castle Garden. 
As Grrim and Mario are the topics, we have, not- 
withdtaudbg fbrmer articles, placed on the pre- 
ceding pagea a oharacteristio appreciation, hy 
our friend Fky of the Tribune, of the great 
lyric actress and of the mudo of his &Tarite 
compoflers, which she hea illustrated ; also a 
resumt of her recent farewell eng^ment in 
liondon, and a description of her last night, 
from the London Ttmei. The only ill omen 
for the success of Mr. imprrtario Hackett's en- 
terprise lies in the nimor of high prices to, be 
charged, namely from three iojive doUart, for 
admission. Opera, it ia said, never flourished 
without royal patronage. Here tho people is 
the only king. Large houeea, mass audiences, 
democratic prices, bringing the hi|^iest artistic 
entertainmenta within the reach of all, as part 
of their free and liberal coltare in a republican 
atmosphere : — this, and this alone, can ever 
make the Opera a paying and a wholesome in- 
stitution in onr laud, whatever may be thought 
of a few exceptional successes with the high 
price system. We are getdng too much used 
to good tbinga to he longer liable to these fever 
fits of fashionable, spendthrifl enthnsiaBm about 
any "Angel," "Qneen" or "Diva." 

Id this connection, therefore, we can turn 
with pleasnro to another event, (of somewhat 
more local intereat, to be sure), namely the 
completion of our spacious apd splendid Bos- 
ton Theatre, which also is to be opened on the 
4th (bat only with spoken drama for the pre- 
sent, we are sony to say), hut which seta out, 
if we are rightly informed, with making the 
uniform law of the Jijiy cent price a condition of 
its hospitality to all managers uid companies of 
artists. Let this rule bo but rigidly adhered 
to, and we regard the suecess of the new Thea- 
tre as certain. 

The opening of the grand new Organ in our 
Tremont Temple, too, ia an event of no amall 
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importance to our muucal prospects from this 
time forward. To this add an unexpected sea- 
son of Italian Opera in the old Howard Athe- 
nicum (just to renew tiie memories of old en- 
thusiasms, before we emigrate to new halls, 
with Pttvio majora eanamtu for our motto), 
and the ten days' eesnon of the " Husical Con- 
vention," with its goodly display of ftesh na- 
tive musical resources, especially vocal, and its 
praiseworthy presentatioDS, amid a medley of 
many things, of works of such magnitude as 
the i2th Mass of 3Ioiart. 

The promise, therefore, is abundant for the 
forthcoming musical season here in Boston, 
Btve in one important, and we may say central, 
particular. We arc in the dark about an Or- 
chestra I The Gebhamians disbanded, and 
Bedouann bespoken fbr Chicago, where is tho 
hope of organization, where the leader about 
whom the materials, plentiful enough, may group 
tbemselveB and be inspired to one high 
end ? We tmst our old Musical Fdsd Soci- 
RtT are studying this problem in good earnest. 
At all events, we doubt not that some good thing 
will tnm up in time to meet a public want that 
has become imperative and permanent. 



The Italian Open. 

The qaiet, unpretending arrival of the troupe 
now performing at the Howatd AtheoEeum, with 
almost DO prellmmary Immpeting, waa refreshing 
fbr the timea we live in, and in itself diaposed the 
candid hearer to be pleased. Tlie compaoj, we 
nnderAood, had reached New Tork npon their 
way to Caliroraiai but by some miiunderatanding 
r^^rdin^ the expeusea of dieir passage thither. 
thef were <^n to proposals from the lessee of the 
Aihenteom. We bare had better t^jera here, 
and we have bad much worse. On the whole, 
judging from tbe seoond performance of Entani, 
and from all that we have heard of the existing state 
of music in Italy, this troupe seems rather better 
than an average specimen of such opera as one 
hears in all but the very few best Italian theatras 
to-day ; such a troupe, for instance, as may have 
supported our own Adelaide Phillip; at berddbut 

The piece selected for the opening nights, Er- 
Rnnf, can never ojiaiu, of course, have the fresh, 
exciting charm it had for a» the first time we 
heard it In the same place, with Tedesco and Pe- 
relli, and that well appointed Havana troupe. 
when Yerdi'a music seemed as stron;! and exhila- 
rating as Ootober air after the sultry languor of 

of the Bullltii melody. Now that we know sev- 
eral of his operas, we are too conscious alM of 
hit mannerism. Yet there is vigor in Ernani, 
and the mu^c contains many touches of a (Ine 
dramatic power. In the solemn orchestral chords 
which occur every time Ernani's plodjio to Silva 
is referred to, we have an application of the very 
principle on which Richard Wagner relies for the 
peculiar effectiveness of his reformed style of op- 
era, namely the use of the orchestra as an in- 
terpreter of characters and situations. 

Any passable rendering of the , opera should 
content one in this season, and where no very 
high pretensions had been put forth Wo *ere 



agreeably disappmnled to find some points ot 
positive excellence. The-baritone, Signor Ctr- 
TURi, is decidedly the best, with the xingle excep- 
tion of Badiali, that we have ever had ; indeed 
he constantly reminds you of him both in power 
and quality of voice, in figure and general bear- 
ing, and the emphatic warmth of his delivery. 
He is a much younger man, with less of the ma- 
ture refinement of an artist, but in this charactoi 
of Don CarioB would be a wonderfully good sub- 
stitute for him at any time. A slight hoarseness 
on this second appearance coald not veil his sub- 
stantJal merits, which won repeated plaudite 
throufrh the evening. 

Sig. ScoLA possesses rather a delicate tenor, 
with a fair degree of execution, and in spite of a 
very youthful and far from commanding presence 
bore the part of Emani more successfully than 
we have several times witnessed it by Amoldi. by 
Vieiti and some others. Power was his chief want 
Sig. Lanzoni was a small and brisk Don Silva, 
young in every thing bnt gray locks and demure 
costume. His bass is rather dry and light, hul 
true, and lus rendering of his part futhful. Or 
the whole the three principal male parts were cre- 
ditably done. The Elvira of Signota Garbato 
had great faults with some good and useful quali- 
ties. Her power of execution is considerable, 
but she constantly exag^rates in tone and man- 
ner, overdoing pathos till it touches no responsive 
fibre. Indeed she is a fair example of the false 
•lyle of soprano singing which now reigns in Italy 
and which is due to overforcing in the seal to sin; 
the Verdi music, whereby the voice runs out intc 
extremes, of screaming high tones, and coarse 
and mannish low tones, while tbe middle shrink! 
and becomes more and more characterioss and 
feeble. Welcome the recent signs of a return ir 
Italy to Bossini and true singing 1 

As for the ememble, it was far from perfect 
"Sie male chorus was rather noisily efficient ; the 
female chorus timid and inaudible, and Its weak- 
ness covered by the bold relief of the orchestral 
harmony. (We understand that several of the 
chorus singers have not yet recovered from the 
accident whereby the company literally tumbled 
into town.) The orchestra comprises about 2S 
resident and imported musicians, under the direc- 
tion of Signor Garbato, and is really one of the 
most efficient orchestras which we have had con- 
nected with Italian opera. Some of the concert- 
ed piecen, finales. &c., were quite effective; hul 
there was frequently, of course, great lack of bal- 
lance, and at times some rather grating discord 
Many of these defects, we doubt not, will be rem- 
edied. On the whole the opera is much bet 
ter than we had bad reason to expect, and reall; 
good entertainment for this season of the year. !l 
we had not been already blessed beyond the mea- 
sure of most musical towns even in Italy itself 
we should have deemed this quite a God-send. 



Tbe Boiton Mmioal Conrentioa. 

The managers of this movement evinced sucl: 
childish sensitiveness, two years ago, to our ver^ 
frank, but altogether friendly comments on iti 
public exercises, that we thereafter ceased U 
watch its progress, lest our impartial presenw 
might disturb the harmonies of so fine and deli- 
cate a sphere. It seemed that they rcquirer 
an atmosphere of most unqualified, unstintec 
nruse as a prime condition of the pleasant anc 
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succearful working of their experiment: for, on- 
lesB they could reipn unques^oned aa-the all-wiso 
mBBtcn and Panjandrumaof all musical tiute and 
•cieni^e in tlia land, how could the native develop- 
meat trf Music in Amerius ever be expected to 
ibrive? We accepted the lesson, and kept Kill, 
mA only looked on from a distance. Mean- 
while our interest iD.Uis3e i>o^lai- teacbeti^-cUs- 
ses and Conventions has not abated. With all 
theic^udilies and all theU. djyJavof private in- 
terests^ anT'vanj'jes, wa-bave-seeo^and Mill see 
muoh good ttorkfiig out of them. Theirstandard 
of taste and eKceltenc'e, the quality of their pub- 
lic exhibitions, the aspirations antl achievements 
of their more ardent and more gifted pupils, be- 
come higher year by year. Such solo singing as 
you may now hear in these Conventions, such 
claisical and lof^y works attempted, and with sui^h 
success, and all by sons and daughter; of the peo- 
ple, who have received their chief musical im- 
pulse from these organizations, are highly encour- 
aging and beyond any hopes that any but a very 
sanguine miuiu-Iover could have indulged ten 
years since. 

Our friends must pardon a little pleasantry in 
the above; for really we know not how to look 
with seriousness upon the queer relation in which 
we found ourselves placed, with the most innocent 
on our part, to persons so extremely 
to mild and well-meant criticism. We 
have not known, from that day to this, nor have 
we thought it worth while to inquire, in what 
particulars our altogether too kind and pains-tak- 
ing report of the Convention of 1SS2, gave such 
offence. We only know, that the Journal of Ktu- 
sic has enjoyed but little favor in that quarter, 
artd that an absurd, ractilious sort of " Native 
American " issue has been there raised against us ; 
OD what ground, we cannot guess, unless it be that 
we have not shown a sufficiently profound appre- 
ciation of the superiority of native "professors" to 
all foreign artists. 

Shall we tare better in our present attempt to 
tell the pleasure that we had in listening, on 
Tuesday evening, in TremoDt Temple, to a highly 
creditable performance, under the auspices of 
the Convention, (Mr. Johnbom, one of its chiefs, 
being the conductor) of Mozart's glorious 
Twelfth Mass, with other miseellaneous selec- 
tion*, chiefly sacred? — There was a picked choir of 
a hundred voices, who sang the tulti portions with 
precision and eSect, — more-so than we have ever 
beard them sung in Boston; what is more, with 
not a little of that expresuve light and shade, 
diminuendo and crescendo, &c., which are so rare 
a merit in a choral performance, The Mass 
was given in the Latin, and entire, with the eicei>- 
lioD only of the difficult fugue : Cum Sancln Sptr- 
i(u, which it was perhaps quite wise to omit, and 
^he Agnus Dei. As for the quart«t of priitcipals, 
it was remarkable for one composed of voices al- 
most wholly new to the public. The soprano 
(Miss Shitb) has a clear, hijh, flexible, sweet 
Toice, rather French in character, and executed 
the Borid Ggnres in the Qaontam and Benedictut 
with much ease and evenness, and with consider- 
able expression. The contralto (Miss Fitch) 
was remarkably rich and fresh, filling out ill por- 
tion of the harmony always satisfactorily, and open- 
ing the Dona nobis quite effectively. The tenor 
(Mr. Frobt) wa* correct and smooth, but rather 
too prono la falsetto ; the bass (Mr. Upham) had 
gh for that extraordinary solo in the 



Benedictus, but of too dry and unelnslic a 
character for such music, especially for the ftatfly 
opening of the Kyrie. But it was a creditable ef- 
fort on all hands. The splendid new organ, under 
the bands of Mr. J. H. Willcox, admirably sup- 
plied the place of an orch^tra in the accompani- 
ments, both by the gt«nd volume and sonoivua 
baai of the full organ, and the beauty of its solo 
stops, especially the swell, the prompt speaking 
of the trumpet, and the warm, Mozart-like color- 
ing of the reeds, as in the exquisitely pastoral in- 
troduction to the Benediclus. It was played with 
rare skill, taste, and judgment. We are hap- 
py to learn this Mam mil be again performed this 
evening. 

The first part of the concert was miscellaneous. 
The duet from Uossini : Qais eat homo, was exe- 
cuted with considerable skill and delicacy by Miss 
Smith and Miss Wuitehodse. Their solos, 
too, were well performed. The contralto of the 
latter is of a remarkably mellow and pathetic qual- 
ity, and her renderings chaste and expresJive. 
Mr. Frost sang. Deeper and deeper Mill, with 
Wa/l hfT Angels, from Handel's Jephlhah, in a 
manner evidently studied from Mr. Arthunon ; 
and it is praise to say that he did not endrely fail 
in a recitative and air which demand the best 
powers, vocal and mental and spiritual, of a com- 
plete artist. There were some good oratorio 
choruses, and some organ pieces, namely, one for 
four hands, by Mcassrs. Willcox and Downes, 
from a chorus of Handel (" The horse and his ri- 
der"); the overture to Fra Diavolo{f), made very 
effective by Mr. Willcox'b masterly combina- 
tion of the stops, and (on this being encored) the 
" Wedding March " of Mendelssohn, where agun 
the trumpet stops told to rare advantage. 

Q^ln oar Mxt niimbv wr propoAa to eopy bi hobIj^ oT 
Um Twtlrui Hhi, b; Bduiii, tbr anUMir of (ha Ufc of Mewt, 
V onprofeHlDiul dHcrlpUan of oqr 
10 or (fall Josnul. 



Hie K«w Orgui in the Tremont Temple. 

It is not an easy matter to fully understand and 
estimate the merits and capacities of a great 
church Organ, built upon lo large a scale, with 
all the modern improvements, as this last work of 
tho Messrs. Hook. It is like analyzing the com- 
position of a grand on^hestra, and without the aid 
of the eye, unce most of the principal slops or 
instruments are almoat never heard except in 
combination with others. Of the beauty or gran- 
deur of the affect, when it is heard in various 
kinds of mnsic, the power or sweetness, the bril- 
liancy or pathos, a music-loving audience of conrse 
can judge, according to the character and variety 
of the compositions played, and the mastery and 
judgment of the player, ^nd no one, at all far 
miliar with the organs in our cities, could listen 
on that opening evening, of which we spoke last 
week, and on the subsequent occasions on which 
the organ has been used in the support of 
great choral music, or in various kinds of inter- 
ludes, both clasMcal and fanciful, without noting 
its superiority in several important points. 

1. Potcer and Largeness, — This was f«tt to be 
surpassingly grand when tlie full organ was em- 
ployed, as in accompanying the Uandelian chorus 
sung by the members of Messrs. Baker and John- 
son's Musical Convention ; in the Chorale which 
opened and the brief Fugue of Bach's which 
closed the tasteful improvisation by Mr. Willcoz ; 
in the noble prelude and fugue of Bach, in C 



minor, played by Mr. Zdndkl of New York, ' 
who is a thorough master of the solid German 
school of organ-playinji, although he nec-essarily 
was somewhat embarrassed in playing for the first 
time on an organ where the arrangement of the 
stops and pi:dals was somewhat novel ; and in th« | , 
grand chorus from Handel : " The Horse and hia 
Bidor," played with four hand* by Messrs. WiLi^- 
cox and DowxES of Harifonl. one of the most 
satisfactory performances of the evening. 

Here was a voluminous richness, fulness and : , 
solidity of harmony, which entirely filled and sal- ' 
isficd the ear. In the grandly vibrating, deep 
substructure of the biMes. piled in octave below 
octave, you felt as it were the eternal foundations j ^ 
of harmony. We have heard nothing like those ' | 
basses, especially when those deepest Double 1 1 
Bourdon (reed) tones of the pedal organ, (whose ' | 
intervals the ear can scarce discriminate when [ 
sounded singly, so deep are they,) are brought 
in underneath the other basse.s to give them a 1 1 
new weight and firmness. Pile upon these the | 
dispasons of the grand organ, which are remark- r 
ably rich and round and musical, (not verifying ; 
the usual charge of weaknea brought against the 
d'uipaaons of American organs) ; raised another | 
octave in the Pnneipat, and another in the I^i/- 
leentk; with the intermediate Triad harmonies, 
of Taxlflk, and Set^tilakera inA Furniture and 
ifixlure, (the frequenter the higher you ascend 
into the eky-ey octaves,) and covered or balanced 
(so as to neutralize the discord incidental to such 
bold accessions of richness and power) by the 
Trianpel, Clarion, &c. : and we have here already, 
without estimating the reinforcements of the 
abridged or " Choir Oi^fan," the Swell, the Solo i 
Slops, &C., a vast orchestra of harmony at work, 
speaking at ouce throughout the compass of Gi 
octaves or more. The test of success here 
this mighty mass uf tone shall sound rich, musical, 
well balanced, free from harshness and from the i 
very common screaming of the upper stops. And I 
this we think was noticed with peculiar satisfac- ,, 
tion in this instrument. 

2. Balanee of the various parts, therefore, may [' 
be set down as one of the most important merits ! 
of this Organ. For this implies that all the sep- ' 
aratetonesare good, and that the foundation slops, 
the basses, diapasons, &c., must be large and solid, - 
to sustain the inevitable brilliancy and outspoken- 
ness of some of those high stops, every note of il 
which is armed with full chords, which it is a great 
art to balance and foreshorten to the vanishing < 
proportions of the natural harmonics. • 

3. The beauty and efficiency of the Swell was 

a theme of general admiration. The Swell too, | 
extends through the whole compass of the key- | 
boaid, from CC to A in all, nearly five octaves. 
Its pipes are beautifully voiced, and whether | 
played alone, or to lend toft, swelling and dying , 
btumony (like that of the breeze through pines), I 
to solo stops, it was singularly expressive and soul- 1 
like. 

4. The characteristic beauty of a great variety j 
of Solo Slops, each closely imitating the inslm- \\ 
ment whose name it bears, was pleasantly illus- 
trated by Mr. Willcox, who for a young organist I 
possesses the art of tastefully varying the comtn- I 
nations of a great organ to an eminent degree, ' \ 
aud whose connection with the establishment of ' 
the Messrs. Hook, made him perfectly familiar ' 
with the resources of this organ. The addition 

of an entire fourth manual for solo stops 
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places this oTjan I>y the side of the most modem 
improvementa in Europe, while in lhi» country it 
is alone in this partiL'uUr, nilh the ungle excep- 
lion of the org«n lately built ,by Mr, Stanbr'idge 
in Pbiladetpbia, and which, vre are told, borrowed 
the idea from this. Among those "fancy stops," as 
tbey are called, we do not notice several that have 
been used, nui-h as the Vox himana, &c., but we 
bflieve it provides under Mine name for every 
efFect of the kind which is truly desirable, and 
excludes only what is characterlera and over> 
&nritul. 

In speaking: of the lolo stops we should men- 
tion also the TBTj sinp'nft and dramatic style of 
the facile improTisstions, that evening, of Mr. 
Warren, orfranisl of St. Paul's Church, Albany. 
TTiis was not, like tnany other pieces in the pur- 
posely very miscellaneous proprsmme, the strict 
organ style of mnsic ; it had nothing of the con- 
tnpuntal character, hut only a singing melody 
with accompanying chords ; yet it was quite effec- 
ti*e in its way and won much applause. The ob- 
ject being to display the iiutrumenl, each player 
of course chose a separate task, and all styles had 
to come in play. 

a. Orchetlral Effect*. An organ, like this, is 
indeed a sort of orcheslrs. Each of the 56 stops 
or registers is adistinct instrument. These, speak- 
ing through some 3500 pipes, and played upon 
by means of five distinct key-boards, four for the 
bands, or Manuals, and one for the feet, or Pi-daU, 
yield comlnnations only second in variety and 
brilliancy to iboMof the modem grand orchestra. 
In this respect the power of the new organ was 
triumphantly proved that evening by the pcrfor- 
manoe of two overtures; that to Zanttla. by Mr. 
WiLLCoi ; and that to Fra Piarolo, in which 
the Swell and the Trampet came well into play, 
by Mr. Cboss. a young and talented or^niit 
fWMn Philadelphia, who brought out the orchestral 
phase of the organ with a brilliancy and eSbvtive- 
neas such as we have rarely heard. Here the 
mechanism of the instrument is thoroughly tested. 
The prompt speaking of the pipes, the sure and 
easy shifting of [he stops, &c., are all-essential to 
such effects. Ab the player grasped the great 
handfulg of bold chords, he seemed to exult in the 
hearty responsiveness of the noble instrument, as 
a rider in the obedient motions of a noblecourser. 
One of our oldest organ-builders was heard to say 
" he never knew an or^nn to behaoe iUtlf to mil 
upon its ezhilution night." 

And here we may as well conclude all we had 
to say about those opening performanoel. We 
should have been glad to hear more of oar own 
city's organists ; hut opportunities for them will 
frequently occur. Some who were announced, 
did not arrive, or did not perform. In place of 
Mr. Darley. of St. Luke's, Philadelphia, his son,. 
Mr. Frask Darlby, gave a pleasing selection 
from a new Cantata of his own. In such a mis- 
cellaneous programme there was of course some 
tediousncas. In extemporizing at a new organ, 
to show all its powers, ^re is an unavoidable 
temptation to indulge at too great length, and to 
some sacrifice of unity. The true end of the 
occa^on, however, was well answered, namely, 
to show the virtues of the organ, and to prove 
that we possess the ability in this country to pro- 
duce most noble works ih this sublime depart- 
ment of musii'al mechanics. The Messrs, Hook 
have truly an artistic feeling about their occupa- 
tion ; this has long made then emiaeot for the 



line voii^ing of their solo stops ; it is now e<jua1ly 
apparent in the harmonious balance and blending 
of all the powers of the largest organ in the United 
States. 

We cannot prgfesa any very intimate acquaint- 
ance with organs or with organ-making. We are 
neither organist nor organ-maker, and it requires 
both to fully judge an organ. In what we have 
said, therefore, we would be nndentood not to 
disparage other builders. We trust we shall be 
equally ready to appreciate their good works, 
whenever they shall be brought home to us as 
this has been. But let us conclude this article 
with one suggestion : 

We have often lamented the lack of public 
opportunities for becoming acquainted with the 
great, the classical, the tme music of the Organ. 
That opportunity is now afiTorded us in Boston, if 
our organists will only second our suggestion. It 
is that there shall be stated organ concerts, say 
one afternoon in every week, at which our various 
organists, who love their Art better than they 
love display, shall let u* bear the Fugues and 
Chortises of Bach, and Handel, and Mendelssohn 
and Rink, and alt the great ones. They will find 
their own interest in'it, in the taste it will create 
for true oi^n music, and the appreciation for 
their own higher eflbrts. Let there be a very 
small price of admission, merely nominal, so as to 
cover expeltses and keep out the disturbing loafers. 
Why will not Mr. Willcox, who has the charge 
of the Temple organ, and who has a tme enthu- 
nasm for his Art at once take the initiative, and 
provoke his brethren to this good work? 



ALraxn Jasli, — We have received a pleasant 
letter, from onr sparklinK Pianist, Hated Baden-Ba- 
den, who has been both hearing and making mniic 
in the Grerman cities. One of the Oerman papers 
speaks thus of a concert in which Jaell bore a dis- 
tingnisbed part : 

BAD-TfAHBCBO, STtli Jn1y. HaHmna AniiA na i^ 
Grakok, primn dMrui fWim the ImpaHsl Opcrsnf St 
Petersbnric and Mr. Kt^KtD Jaklu pianal-compaiitair, 
gk*a a gntnd concert here beRirs a fsiblotabla uid 
orowded ■ndisnce. Both artist* wsrs recalled >n«r meb 
'pleca. Mr.Jaall's O\priettiirlaia0aAAngtm4*"^oaM 
*ir«sC Home," oreatad npectal anthaiiaon. 

Oar friend was next to go, by way of Leipsic and 
Vienna, to Trieste, his natire city. He proposes to 
pass the months of September and October In Italy, 
and then commence a concert tour in Vienna, Leip- 
lig, BrosseU, jbc., Bniving in Paris by the dm of 
Jannaiy, there to remain nntil the flrst of May. 

Jaell representi muucal matten ss being very dull 
in Europe. The greatest pleasare afforded him, by 
any new work, has been the bearing of Wagner's 
Tbaa&uuer and £oAai^a,— especially the latter, 
which he fhand " really grand, immaite," alcbongh 
he heard it nnder bad direction, in Wisbaden, which, 
however, is one of the few places where the best kind 
of music is at least patronised. In iVankfbrt Wi- 
ner's operas are not relished. Indeed our friend 
thinks that mnsiml taite in Germany is not so great 
sa many hare supposed on this side of the Atlantic. 
If they are able tomrtinKi to Jodge an artist at the 
first hearing better in Germany than in America, it 
is because operas and concerts there are given before 
■elect audiences of scarcely four or Rve hundred peo- 
ple, mostly artists and proftsiionals (that is to say, 
"dead-heads"), especially on a flrst performance. 
Jaell finds his esteem for this conntry not be all di- 
minished by what he finds in Oermany, and li bixhly 
disgusted at the on ti- American railings (everywhere 
reported) of Albonl. 
Spealdng of Wagner, Jaell has composed a tkaf^ 



■ia npnn themes from LoAmgrin and Thrmlmuser, be- - 
sides a nocturne which be calls " The Poet's Dream." 
He says be baa heard the overtare to ToniiAauser 
played by many orchestras in Germany, hot not once 
so well as by the " Germanians." What a pity if 
they disband 1 



LiSTE (Hy* Ia Fmnct Mtmenlr) hat nmrlv Hnlthsd 
a verv imjiorlsnt book npon rbe mii'icof lbs Hnngarians 
and Bnhrmlani. It It tn Hppesr <lninllaDeou*1y in Oar- 
men, in Francti, and in HanjiHriaD. 

" Rmsini : HIS Lite ahd Wokkb." Is tha title nf n vol- 
ume juit brcmiibt nut bv tbe bmihars Meun. K'«udiar, 
■ulbon or the nmrtlicnl and ITaloricai Diclimirf of 
Uime. at U. Denla's. publisher and bookieMar. This 
bi»k, tbe mmr fnmptete hitherto produced on theanthnr 
□r GvOlmmt Trll, it BdrirBuad both In TniKlcintis and Iha 
fRinenI reading public. It cannot Tall to excite contlder- 
able cnrimily in all cIbsws, both on leoannCnritsar^KinBl 
srtktic sppreclstionii nnd the numeiODi and Intaieitlog 
'— with wtiioh Itabonnda. 



Mnd. Aibntii !■ In London, 'without any Immediste 



FentliBi, whichlatotx .. . .... 

week in September, hss now been dealded upon. The 
enKnE«meii'i inclnde Mmn. Cliun Noveiln. Mme. Ca*tel- 
lan. Miss Dolbv, Mme. Vlardnt, Mrt. Wei»<. Mr. Sims 
Rrarei, Mr. Lfickav, ST;nior Oirdonl, Ran- Formas, and 
Mr. Welst, In tbe innit dE^parlmeit. snd the band and 
ehnn» are to excead Ibrva hundred nPrfnnneni. Tha 
orsloriwi to be iierfimied ftntire At tha Woroeator Cathe- 
dral are Iha MeHinh, KHjnh, tha Crsatian, and Last 
Jadjrment; and amnngE the tsctilar pieces to be aivan at 
Ilia evening concerts at Ibe CnllBpi tiail, ara porttona of 
Mendel«"ohn'« Mrdkumniflr Night's Dretm, the Loraley 
rrazmant. and Weber'i Oberan. 
Paris— Tha Grsnd Opera r«.opon> on Iha lEtb. The 



pMfnm 



I be frwi 



n Iha public. 



s openi 



Ktierlle Dintk. Be-ideathls, In honor of tha Empernr's 
JJlt, a canta will be executed, tbe mmlo bv Qneen Hnr- 
ten-e. and the wnrdt bv M. Belmontet. It Is said that 
Mnd. Rtniz vlll appear on the 17tb <n<t., In Ln FatoriU. 
The Th«ft'ra Francais cloaed last week, ottenMblr fnr re- 
nsir>. and Ifkn the Gmtid Opera. re-open« on ihs intb 
mil., the public lieini admilled crntii to the performan- 
ce", In honor of the Kmprmr'' file. A few dava before 
Ibe end of Ilia «a"on, M. S. Gennain, whobnd prev(™«- 
Iv plaved at the Orfinn, msila a •nccewfnl -iWiKin U Di- 
pit AnatritO! and Ln FaaaUt Poiuim. U. Perrin is ne- 

pe« or hia new enlerriri^n at Ibe Tb^i'n-Lvriqiie. Had. 
Utslde Is eTi(ntasd, and M. and Mtd. Meillet-Mever are 
rehilned. A« firns om.thle. M Pfrrin !« cnrnrln)! out 
the arrangements entered intn bv M. S«vB«te, both with 
■Inirr^ and cnmpo^ri. The new opera, written bv M. 
Adnlphe Adnm tnr Mad. Maria Cabal, Is In rrhviiM), 
and M. Perrin has al>o >enl fnr ths opera of M. J. B. 
Wekerlln, whieh Is already copisd. 



flilitiertfarinrntii. 



THE NEW CARM1NA SACRAt 
BT IiOWEXiL HASOir. 

TiNbaatOetltedinDfChiinlillBaleaalaat. PabHsbsd b; 

ka^Ai RICE A KHKIIAIX. 



WILLIAK BEHQEH, 

PnMlslier and IiBveiier of IHnfllc, 

Ho. SS Wtet 4tb Street, OlaalnKatl, 0. 

KiaPS eoaitaBtlT on band a Ucat and Sriiat Staak of 
IMPORTBD MUSIC, Kir sal* at BaHMV *t4ess. T*— 



A. W. FRENZEL 

WUInnBatil* 

xarSTBTTcnov o:ir tsk viaxo-voatk, 

Od or balbn Oclnbat Irt. 

Order* maT ba bfl tx the maiia-atcina of Uaaats. Bead ft Oe. 

erl H.Wada. lii|9S 



AaOFBANO SnrOBIL-A TooDf lAdT dvlii 
plan aa SoprsBO taaQiunMCIiolilnoBearibtebun.-.. 
la thtt rlty. A ran opportusl^ maj ba bwr^ of bj laquktBg 
■t this o(ka. JbIt tt. 



XEAOHER OF MUBIO, 
Hajbtad 



John a. D>^l, lag. 




Oofialand at. HaibqiT. 
flpnmBtq. 

_J. IlBDtlllfUn. 

J.J, Clatt^nstateit. 
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DWIGHT'S JOURNAL OF MUSIC. 



In all tti rftrlons brannIlM, 

NUATLlf AJjrn PBOMPTIiT HXBUUTiiD, 

BY EDWAItD L. BAI.OH, 

enct SBumal ti fflvalt, IC«.' 21 Sthol St. 

TlH MEDAL AND DIPLOMA smrflBd hhn b» th* M««», 
OlarlMbla Marhulc AWKdulin for iDFtrtgr vorkmiHllip, 

ItT-MDSre pnptind fiw BtcnatTplnK- 



NOW READY, 

TSE QBBAT WORK OF TEE TEAS, 

MOORE'S 

COHPLETE ENCTCLOP.SDIA 

BCTTISXO. 

join or mrdBOiu libor. w 



4000 KUBIOXANBl 



& CoBvlcte DlctlaHmry »t over 

iSOOO MUSICAL TERMS, 

VUh Ml deflnllkiaa. AOmoilMaHMor; oTUw 

BOISITGE OF SUBIO, 

Inm tlia nrllMl llmn to tbs prcamt A (tall dwci1ptt«i of 

AH SaQwn Knsical Isstnmieiita, 

Vltblbtdi>ea<i( thrir inTfDtloii, ulthdcSala. Tnatbn 
OD HARMONY uid THOROUOR BASS, &o. ftc. 

4 B«Ob Inlendted to cover tbe wbole 
of aintlcal Science. 

JOHN 1». JEWETT 4- CO. 

PUBLISHER e, 

JnbSe BOSTOH, 

E. R. BLANCHARD, 

TKACSE« OT THK FIAMO A.1HB OmaA.II. 

□yiBRUa MOSKBATC , 

BMtdanoe, 94 Wart Oadar Btxeet. 



<3- XX noes 

FROM THB OREAT MASTERS. 

MENDELSSOHN. „ 

Six goDB wfthdut Wordi, coinplat* Id MTn booki,. . -fUh n 

Hoodn OiMtwUw, ■ffi 

Tb> CniHiwmlA -Tn ChuneMrbUqiia Fin*, I.CO 

ThtOlftjrtxtMIplwM,..-.. ™ 

LISZT. „ 

Onlop ROMT JJ 

Bemtilarcnrw tloai LocU di Liunatnmiit 60 



THALBERQ. 

FuDtuU (HI ItwnHi de HoTb. 

L'Arl do CbiDI iptillqr ~- ' 



iitlul da IWIIlul. 
. " a. Tn Uiornl, Alt it rrrgnltit. 
" 8. Adclnldoda Brathom. 
■■ 1, A<rd'^ll»aiiChuit«iTetnd«1 
" 5. UnrniaH tirt dn Rmolm da 

No«a itF Finua d« HkbtC. 
X e. Ffitht ml Ouudi ■ FUocI, Dii 
Raadni. 
Le TmnDlo..^ 



Orand TklH Bidliinte, 



.InBgTpt, 

OHOPIN 



rh VoiHbn, Pluo Dm*, . . 



DOudnMueh 

Oliver IMUon, 11B Wai* 



a. Alt DR6 & OO. 
FOREIGN MUSIC DEPOT, 

OIBARD HOUBB BDIUHXe*. 



TATIOB'S PUIO FOETE FOE Umm 

Bj GFORnK 
4* "^4 F>lt h, 



mnixoAi. NonoR 

;hm>f th( OrnB. Ftun-rtnt ii 
Slnglnj. IutIhk cloFrd hli cnwrrion » Omul" nf li, Jo 

where h« will b* h>ppj 1" i*™t-""ppllunlimjliirlijipmk 
M Otgaoln and Tnrbrr otHaOe, ),li 



HEirs' PATENT 

AMERICAN ACTION PIANOFORTE. 

THB MASnf ACmRWt l«1n I" 
mmWi 



Dsedtlu imtly Impraird ACTIOK P) 
'n bijrh («Tmi- Tbpftttonthn or pnTrbiim» mvj uviinini 
luilD to u (wnlnUkn Df IttiapnliiTHj.lfinlldttd. 

GEO. HBWa, 36G irai*i>i(«pi> Si,, Ann. 



D. B. NEWHALL. 

UAinTFACTFnBZS AXJ> DEALXa HI 

PIANO FORTES, 

Ho. a«4 WublnfftoB Btnct, BikMaB. 

PlAyOFOBTEBREPAiR£D,TUKED,^T0LET. , 
Apr. 10. tf '; 



SUIfUIEL E^BNOLUMA, 

PROFESSOR OF MTTRIC. 
UUaiO-ROOM, No. IT QuT'g Bum, nmar of V^bltgi 
ud BomiiHi BlnMi. 

HwM. CHieimi™, J.P. J«wrrr.Oio.Pmntn,»aB 

XHm. QlDVU Pl:l»IIT, B. □. BOIID, Sdm 



pajLisnfHiA. 



John Bunran BtUl Lives 1 

THE OREAT AMERICAN PICTURE. 

m mriM uin ninoriiLi »u»0" o» 

TBE eilMBlM'S PKOaRESS, 

In «» PleCara,Mb7 99 iHtaa*. noM (lifntlr •D|n*ed on 
nin., bj Andnwi, oodMIdIm MO bDBU Ogow, bartdq «U 
Uh gmnti ChTOngb wblch (%iW1hi puMOd. ob hlaJonrHT traa 
tbr citj or DMOiurina, W Oh CrieUkl CltT.K^intnMT 
portnnd bj BnBT*a. Smy CbriWIU luiillr ■■^—•■< •■— 
tUl^Owttd] ■— -'" ■-- 



SigDOr AXTGITBTO ^SNUKLABI, 

(FBON KArLB*,) 

TEACHER OF SINGING. 
IU7IB 



L. H. SOUTHARD. 
TEACHER OF IHE8IC, 

JHB WuUnstoB KtntfV 



tanin Serenade Band. 



L bj Hipljliii (0 
UUtf 



CHICKERINO & SONS, 

MANUrACTDRXBB Or 

PATENT ACTION 
QRAND AND SQUARE 

or ITBRY DSSCRIPTION. 



W AREBOOnfi 



Uftb bavr bean TTcvlwd bj tha pabllohcr, from tha moat dl^ 
tlnplthr^ loam of EafWiid ud Amarlr*. 

JOHH P. JKV/Kn; pHbltobar. 
OBO K. BTCKSL8 n rn dult Avimraa Aanr fob Boa- 
._ .. c ...„_ -- ^ Ootnbll!, 

dflifiwd aipiMtij IH U, ■( Iba \oimt 



N. D. COTTON, 



Ei^liah, TrwBh, aad American Statimerj, 

DRAWING & PAINTING MATEBIAL8, 

li*. 13 Tnmaat Row, H«Mn. 
•a* WoddlBfudTMlliif Cuds BBgnTtd and Pilntod. 



PIANIST AlTD TEACHER OF trXTSIC, 

OPrGRS htaamilmiMuliiMTiieun'liilbrhliibn'bTuitH 
Bf Pteno pl>;li>ll Mr H "' 



Utrbola, 20 e< 
ll>T,GPnDk 



PIANOSI PIAN091 PIANOS! 
BASOAINS IN FIANOS. 

Ha «b.rrib«* h.n In Mo. paw a«iw> Gxr™-! ^ 
i*a Ptiiiioi, M nSO Wamnrtd fbllr rqal tr-.tln Bw« 
1 Kbw York ^D0«, and oim bnixtnd dollui cba^tr, 

G. P. RKRD * Co. 

BlT S. IS Tlamont St., opposlu tha Vdimb. 



Kile QABHOSXE S£ LA XOTIE 

INSTRUCTION ON THE PIANO, ! 
Fab.l Sb S» BAnCOCK STBEEr. 



Hr. OTTO DBK8EL 



b»<nh 



MEYER & TRETBAR, 
BUFFAIiO, N. T. 

SljnpoitOT of ,^010911 ginnc »ni 3Pnbli»|m, 

K.rp B Uiia and wtll lalrMad Uo^ of both iDrHgB Bud 
AmsiaHi Moilc. Bf our dlnel and iwilBr ariiinnrBt* 
wtih tt» pTlodpal .pnblUilDC houfas In bmpa, ■■ an ana- 
UtdtarapplT 

ITT-golB AfniU Id tba Du - - 

tmblMllDK'baaM of O. M. HETBR, Jr. of BmnlwSok, 
OeraaQT. {oa Thoae publlAatSema w« grant cba mon proflnblv 
dl*»niil.)wbennrnpwttcDl«lTinrBUoBBaD>Fol]ac(lDoat 
OtTTBRTDRES srrwiiBd fOr lb* P1ua-r->Fta u Solo and 
IMaC, tba &»rila nrka oT FBRCA. LITOUP, WINRLIR, 
>o.. a SBBi place fdlttoD nf BESTHOVKN'S work! )br Ptain- 
rorla, iDclndlBC bU tba TRIOS, QDATUOR.^ SniFONIIB, 
Ik., BrfBBfad by L. WINKLRR. Akio. tba tut HupadtkHia 
at LISZT, tRDNNBR, 8P1NDLBR, IlEHKT GRAHBR, fta. 



A. W. FHEKZEL, 
TE^OHEM or MUSIC, 
ir*. e A«Ma Bl., (batwMnChaBtnntBoddLTtiB"*'' 
ApcB _B0STON. 



'tortbcUnit«IStatn,ird«lnd, br 

UETER &• TSETBAB, 
AagU fta 304 lUln St. BnAOa. 



Addnw DeanwbUa Bt tfait c« 



J. B. WHEATOn, 
TEACHER OF THE PIANO-FORTE. 
ApplTBttbaHnaloBtorM of KBthan BfabBdas, « An. 
I.£rtn. a BOB. I>" ^ 



HHB. BOSA OABOIA BE BIBA8, 

TEACHES or THB 

PIANOFORTE, SINGING &GUITAR1 

a ■•■•«• St., «armer HKrrlBm Atbmw. 
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A Berisw of the Hiitoiy of Haao befbre 
Hoiart 

BT A. ODLIBICHEFP. 
(CoBtlniMd IhHB p. 188 J 
What tben is a Fugue ? It is & musical propo- 
tition, which ii unfoldcJ limply or contrail iutoriljr, 
according as it has one or more subjects, together 
with the argaments, vhicb are deduced solely 
rrooi the relations of the barmony and of the 
counlerpoint ; a music, which plays in an inge- 
and (ao to ny) abstract manner with its ele- 



ments. The end of the game is the game itself, 
and ibe Fugue ei^nifies, above all, just what it 
must Mgnify in its peculiarity as Fugue. If it is 
good, it nill be found good ; require no more ; 
you have already the sense of the work. This 
sense never lies in the text of the vocal fugue. 
The words attached to it, are too few to help ua ' 
to this sense, nor can the fugue ilself derive much 
profit from them. •Tbey merely servo to furnish 
syllables to the singers. Kyrie Eleiton, Hosanna 
tn £zc«bu,~the8e are all the words, which the 
longest and most thoroughly developed fugue 
requires. 

It may be sud thai the contrapuntal style, by 
means of analogy, re-enaota the faculties and 
laws of the understanding on ibe domain of feel- 
ing. And indeed tho arrangement and studied 
(mollTrirle) sequence of musical thoughts, the 
beauty of 4b« thematic detulopment corresponds 
to the deductions, proofs and conclu^ons, which a 
skilful logician knows bow to draw from some 
fruitful proposition. Tbo combination of two or 
more themes, contrasted in their melodic plan and 
in tbeir rhythmical movement, gives a type of the 
approximation of two thoughts, which seem at 
first to have nothing in common with each other, 
but out of whose unforeseen contact a design sud- 
denly becomes peiceptihle, which charms by its 
novelty and surprises by its clearness. In short, 
it not the unity of subject, strictly adhered to and 
wisely connected with all the incidental and epi- 
sodical details, alike a merit in the rhetorician and 
tbo contrapuntist 7 Arrangement, method, clear- 
nen, strength and just combination, natural limits 
of the object, logic, in short, all such expressions 
may with equal propriety be used concerning 
works of music and works of the written or the 
spdcen word. Does not the identity of the de- 
signations here prove the complete accuracy of tbo 
correspondence. 

And yet, how strange I the more a composition 
through analogy approaches that kind of elo- 
quence, which is called deliberative or demonstra- 
tire, tho less does Ibe sense of the work admit of 
verbal commentaries. Whence comes this? It 
follows from the fact, that between verbal and 
musical logic there always lies the difierence be- 
tween thinking and feeling. Tho better a truth 
of abstract feeling has been analyzed and pre- 
sented in the language of fueling, the less will the 
language of reason, or spoken wools, afiect this 
series of corollaries in note:, which prove nothing, 
unless tbey be resolved into an emotion of the 
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heart or an enjoyment for the ears. Just so it it 
in another sphere, that of the pure Mathematics, 
in which trulhs in the same way elude verbal 
logic, and can only be given through algebraical 
and numerical formulas. 

Among the works in the contrapuntal stylethere 
are doubtless many, of which Ibe general charac- 
ter may be defined. There are gloomy and 
mournful fugues, and agaiji there are others, that 
ring out in jubilant and cheerful tones. But nei- 
ther this momfulness nor this joy have the pod- 
tive, dramatic and pasaioDate eiprestioo, which 
they would necessarily have, if they were called 
forth by one of those external incitements, which 
occasion revolutions in the soul. You feel noth- 
ing carnal in the psychological state expre»ed 
by the fugne; you easily perceive the soaring up 
of passion to its object It it a dispoation of the 
Mul, which is eitber'cuUomary or ToloDtary, and 
which, in the want of outwaM nourishment, tiims 
bock upon itself and works Ihroogh itselfj a mix- - 
tnre of feeling and retlectioT^ of dreams and in- 
spiration; a state therefore, whose modificatioiii, 
shades and phases do not admit of analynt. 

When we reflect upon all these properlict of 
mutic, some of which penetrate so far down into 
those depths of the soul, that are most inaccesuble 
to the understanding and to wordsi we tee before 
'all things, how much Ihey approach the nature of 
the religions sentiment, and why the contrapuntal 
and fugued styles have been principally employed 
in the service of the church ; the only direct 
application of mnsjc in which the two significa- 
tions and the two-fold values, between which we 
have been laboring to point out tbe distioctioo, 
have met and become identical. What musician 
has not felt the everlasting harmony of tho sub- 
lime church music with the siblime act which it 
accompanies? Hear those voices, riwngone after 
tbe other in slow and sustained tones ; they inter- 
twine and separate like the spiral wreaths of in- 
cense rising from the censer, while, now higher 
and now lower, tbey continMally echo the same 
complaining words. That is not the expression 
of a pasnonato grief, one of those torturing ago- 
nies of flesh and blood : but it is the holy and 
poetic sorrow, which announces itself in the old 
cathedrals; it is the utterance of our common 
misery at the fool of the cross, ever repeated and 
evermore the same. The AUegro of a jubilant 
fugue follows upon the Andante, la this Ibc re- 
verberation of a wonily fi'slival, the martial sound 
of triumph, or the anDOuncemeot ihroagh thous- 
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ands of the people's roices of Bome bapp7 na- 
tional event ? Nothing of all that. This chorus 
expresses the solemnity of the Lord's Hay ; it 
celebrates an nltogetber myetical feast ; it sings in 
anisoQ with all Christian mhiIs, who, weary of the 
bustle of the world, have come to hear the faymns 
of the Icint; of prophets and the concerts of the 
hearenly JerusalcDi. 

It may have been remarked, that the stumbling 
blocks, commoDly placed between works In the 
contrapuntal style and the majority of hearers, 
frequently seem not to exist in the church music ; 
the ignorant appear to understand it about as well 
as the initiated. We have already given one of 
the reasonaof this exception; but there is another, 
&r more universal, since it operates without dis- 
tinction'upon hearers of all couotrics and com- 
manioDS. There is an acoustic reason at the bot- 

Tbe remarkable resonance, in buildings devot- 
ed to public worship, swells the volume of tone, 
rendering a multitude of details imperceptible; it 
in a manner simpiifies the music apd lends to the 
material effect a force, which is enough to shake 
the hearer, and that entirely without any assis- 
tance of the composition, supposing it to be well 
executed. Scarcely has the piece begun, when 
you surrender yourself with a shudder to that 
irresistible power of the accords produced by a 
hundred select voices, strengthened by a crowd 
of symphonists, through which is heariT the harmo- 
nic storm of the organ roaring, making the whole 
sonorous building tremble. And you will say " It 
is God's voice." Yes, it is the voice of God, mak- 
ing itself beard through one of the most adorable 
law* of his creation. 

While the harmonic effects are thus rounded 
qS and consolidated in ^raat masses, (bo ear 
ceases to be mnok perplexed by details, which 
wwld have been quite bewildering, had they been 
more distinctly heard. So far is this the case, 
that a Mass, irbeikn»duced to the simplest possible 
mode of execation and beard as a Quartet or Quin- 
tet in a chamber, is frequently no longer recog- 
nized by Ibe very bearer, who bad been trans- 
ported by it during divine service. 

These remarks explain many things in the past 
and in the present of Music. We now know why 
the fugued counterp<»nt, which grew always mor« 
and more oS'eosive and was gradually excluded 
from all profane compontions, after Bach and 
Handel found its last place of refuge io the 
temples; why it pleased in the church and dis- 
pleased elsewhere ; and why, since its re-iutroduc- 
tion, the masa of the dilettanti have yet been able 
to perceive no guslo in it in the Chamber mu«c. 
If in our day we see many voluntary martyrs to 
the contrapuntal style, who impose upon them- 
selves the penance of hearing a Quartet vrorted 
offt it ig because the title of dilettante bos become 
a sortof standing in the world, a card of intro- 
duction, apening many doors to one, which but 
for that would have remained abut against him. 
Wo are obliged Io be kind and patient hearers of 
musicians who play gralit. Ooe cheiks himself, 
.when the tendency to g.ipe comes over him too 
heavily, and utters ever and anon the exclama- 
tions ; exquisite I wonrkrful ! divine I like the sen- 
tioel's; Who's Ihrre! to show (lint he is awake. 

How much easier living it is, on tho contrary, 
iu the Opera, in ihe land of musical freedom, 
wlier* the listeners recover l!u-ir full natural in- 
dependence ! Every one is there for bis money's 



worth ; every one is sovereign judge of the satis- 
faction that he buys; and if the great multitude 
does not find this satisfaction there, then woe to 
the composer or the players! We have a right 
to abuse those who rob us. Here Ihe public 
reigns despotic'and the taste of the many from 
of old has been the supreme law. In the theatre 
there is do appeal from the decision of the pub- 
lic; the sentence is executed the moment it is 
passed, and the condemned always have the worst 
of it. 

Wbat should we think of a composer, who 
should be fool enough to moUiply in hi* works 
the thoughts and forms of a style, which, he knows 
from positive experience," would be the sorest 
means of utterly displea^ng his supreme judges ? 
Yet such a fool, whom we should suppose utterly 
impossible, has once existed. His name was Mo- 

I have enlarged a good deal on the contrapun- 
tal style ; I have perhaps said too much about it 
But I have done so tor the reason, that celebrated 
writers seem to me to have spoken neither sulEci- 
endy, nor as they should have done, about it But 
inasmuch as Ibis branch of music is the most dif- 
ficult, the least understood, thb least explained 
and, more thanthat, the one of which I felt the 
most concerned to give a .correct idea, I trust 
that my difi'usivenesB will be pardoned. 

The other style hardly reqoires the same amount 
of explanations. Uelody is ground for every- 
body's feeL Wboever love* Uumc loves Melody, 
and for the human race en nitusa Melody makes 
up the whole of music., Beudes, I have already 
in a certain manner sought to enumerate its neg- 
ative properties, in endeavoring to indicate the 
sphere and limits of the fugued style. All that 
this latter cannot dp, Melody, with the aid of Har- 
mony, reduced to mere accompaniment, can do. 
In this simpliffcd/onn, if Blelody can move freely, 
she lends exprasion to. all positive emotions, even 
to images of visible, imitated, or poetically felt 
phenomena ; she interprets words and lends them 
thereby an unwonted power; in the theatre she 
kindles up within us all the passions, which she 
knows how to portray and excite ; she fumisbes 
the executive talents with the means of their tri- 
umphs ; she poors out streams of rapture througb 
the organ of a enphtmious voice, or through the 
vibrations of an instrument, and transports a 
whole public into that enthunasm, which 'a open- 
ly manifested on the arrival of a virtuoso of the 
first rank. Is it not Melody again that conjures 
up tbo deatost shadows of the past, and with a 
few magic notes carries you back into the times 
of a bliss long vanished, or spans long distances 
and leads the sorrowing soul into its home ? Is it 
not she, tbat sustains the courage of the warrior 
and inspires him in the hour of battle ? She, 
that lends fervor to our most cheerful festivab? 
She tbat leads siru'gbtway (o the fountain, where- 
at poor humanity moat commonly drinks oblivion 
and consolation for its sorrows? that speaks to us 
so gracefully of Love and makes us more suscep- 
tible thereof ? It% still always Melody. And if 
I eonnol give myself up Io Lovt, says some one, I 
at lea*l mate Music ; and this at Ittut marks ex- 
cellently well (he correspondence of these two 
occupations. Tliis is what tho rhetoricians call 
the sublime in thought. 

By the side of these attributes of tbe barmoni- 
co-mdodic i'tylc, tho dclighta of counterpoint seem 
very weak and very insignificant. But all tbmgs 



have their compensation in this world. If Melody 
is an eternal principle for tbe njuvenescencs of ' 
Music, so too it is an ever present cause rf its I 
corruption and its death. By the ease, with which 
it assumes all colors and acconuxlates itself to all | 
forms, by its gnboervienrj to the most moody and 
transient influences. Melody makes any given 
system of composilion to appear, so far as the 
hearers are concerned, as either national or foi^ I 
eign, antiquated or new. It founds the momentary 
taste and it destroys it. Tho instability pecotiar 
to this eleokent of mu»c became still greatcrvilh | 
a superficial and almost 'primitive harmony, Uke ; 
that in Ihe majority of the Italian operas of the , 
eighteenth century. At first, when it held sole 
sway, the power of the ruling melody wassomatli ! 
the greater; but it soon lost its attractive energy, 
since it had surrendered itself with too IJtUe re- 
serve to the wishes of the ear. j Works in this 
style, called homophonic (one-voiced), thai is 
to say purely mekidic, generally soon wear out; 
we see them in their decline follow th^oppoote 
progression from that indicated by their growing 
favoii; tbe melancholy progress from indifference [ 
to satiety, and from satiety to loathing. They 
were loved more^'and more, because they were 
well known ; and they ceased to be loved, became 
they were known too^well. And then the nmao 
is no more than a dried op flower, which has out- 
lived its colors and its fragrance ;, a noble wine, 
which haslost^its fine aroma. 

This mournful type, and yet too true, <^ our 
enjoyments gives the true measure for both styia 
of music, viewed from^their oppoulion and their 
equipoise, since they both have a for and an 
againsl. The enjoyments, which Melody creates, 
are incomparably more lively; Ibose of Counter^ 
point on the contrary far more cndoring. Hie 
former are bad protu, tbe latter must be purchased 
by labor and study; like the pleasarcs of the nund 
which they represent in music, so far as it is pos- 
sible to represent tbem in that- In tbe analogies 
of the melodic style we find again all the expres- 
sion and emotional power of speech, the pasaiom 
with their joys and aorrows. Counterptsnt occD- 
pies the opposite psychcriogical domun ; its serious 
exprcssionsdonotbarmonizo much with sensuality; 
they touch tbe Infinite on all sMes; they addtess 
ineffable words to the soul ; they talk with it the 
exalted language of Poesy, which flashes frtm 
the vaulted firmament in characters of fire; and 
the thought readily snggest* itself, that, had the 
stars an audible as they have a visible voice, the 
mathematical laws, having become eupbooions, 
would spread abroad the combinations of the 
Fugue ; and that the harmony of tbe spheres would 
then be a nng of innumerablo tbemea, as maaj 
as there are separate, and yet united woilds, (o 
ring the praise of the Father of all wcH'Ids. 

[To b* evnUnuad ] 
{TrntB KDnllo's Mnsksl ItaM.] 

HoEart't 12Ui Xaaa Analyna. 

The origin 'of the Twelfth Mass seems to be in- 
dicated by Mozart in one of his letters from .Man- 
heim in 1778. tn which, speculating on the brst 
mcsns of gelling an appaiiilra>nt at that plare, he 
writes : " I intend to campoBe a new grand Atssi. 
snd present it Io ihe Elector." The characlcr of 
the music, destined for some important fellival of 
the Clnirch, displays him in ihis work not so inach 
employiii); his own pen as imifatioj the llsNan 
style, which was in vogue towards tbe close oflhe 
ISih century ; and yet, as was his custom when 



^ 



=^ 



BOSTON, SEPTEMBER 2, 1854. 



BJopling snother style, blending ind insinnating 
his own thcrewilh in a munner which dialinguiahei 

■narliable in Ibis direction oC hia Brrittic power, ia. 
that the piece* ha produced under the ihelter of 
another's rsme, which are abundant in his Opara 
and Church mmic, and in his Pianororte works, 
remain to this day some of the most pleasing and 
|Miiular. They do not wear out, but stilt survive 
in fresh fervor, while woilii to which ihey own 
their birth have mo^ly descended to (he stream of 
oblivion. Whatever of the foreign style passed 
ibrough the mind of this composer, whether mat 
jestic, elegant, or ranfiful, came out in the imita- 
tion heightened and embellished. He seiied upon 
what was excellent in the minds of others as well 
as in hia own ; the same power which gave him 
the [teifect control of hii own ideas, made him 
equal master of those of others ; and Moisrt seems 
ncv^r more happy than in holding his own mirror 
to one of his friends, and showing him to himself 
in it, more elegant and more chaiming than he 

The instrumental parts of the Twelfth Mass 
want only clarinet and flute parts to meet the full 
capacity of a grand orchestra of the present time. 
Being in this lespecl equal in extent to the aeale 
on which Mozart prepared most of hia later sym- 

Chonies — with parts for I wo violas throughout — the 
lanheim orchestra (in ITTS the first in Germany) 
■eema to be indicated. In further conhrmation of 
this, we have the pervading Italian style of the 
music, intended to gratify a Court where that Taste 
predominated, where Italian singers performed the 
solo parts, and for whom, in compliance with'the 
piejudices of their education, Moiarl -has not for- 

fotien to supply at due intervals a sufficient num< 
er of florid solos. Some of the passages of these 
Boloa, written principaHy to display compass, as 
maybe seen in the florid examples for iba bass' 
and tenor in the Btn€dicliit, are among the parts 
of the work most open to hostile criticism. Other 
blemishes which muaicians have noticed, are the 
so-called Aosatiii — repetitions of passages a note 
higher — the undue prolongation of sequences — oc- 
casional lapses in the rules of counterpoint — and, 
above all. we have heard the complaint of undue 
length. Though much of this is founded in truth, 
and originatri in the coneeations which Mqiart 
made to the old style, it may also he affirmed that 
not a single antiquated passage appears which ha 
has not accompanied and atoned for by 
ern beauty. It is indeed curious to li 
who latterly pruned his ideas so scrupulously, 
should allow himself to extend one thought through 
many bars: bat this was peculiar lothe old school 
of writing — the composer was imitating it, and be 
would not do things b^ halves. He wouM rather 
find out something in iteration itself to please. As 
for undue length, that will scarcely be found an ob- 
jection of any force, when all (he resources of the 
orchestra ere engaged. The parts omitted in ar- 
rangements are (be frequent cause of erroneous 
judgments beiug passed npon works; and we 
should beware of the liability to be led astray 
by listening to curtailed and factitious copies. 
The master must be saved or condemned on the 
evidence of his produetion in JI* unity and com- 
pleteness. 

Notwithstanding all that has been eaid for and 
against the Twelfth Mass, its historv in England 
is peculiar — for never has any work of the kind 
been so popular, its melodies almost rivalling in 
that respect those of the ZaubtrJISu or Don Oia- 
vatini. It has been translated from its original 
destination in the Catholic choir, to the theaire, 
the cathedral, the drawing room. As the earliest 
ambition of (be aspiring bass singer is to perform 
the Kgrit. its echoes have doubtless extended to 
many of the haunts of secular business ; its melo- 
dy, caught up, has been hummed unexpectedly in 
many a. place where melody ia rare, ligbtenini for 
a while the burden of life. Men of all profe 
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introduced by a bas: 

Jface, and of a simpli 

city which gains the suffrages of every musica 
taste natural or cultivated. The rhythmical periodi 
of the melody, four bars lon^— completing the aub 
jec( in eight bars, jive dignity as well as breadi) 
to the melody. Fine Ioqb in the bass or tenoj 
voice always tellt effectively in this opening. Bu 
the most charming eOect of these sommencing ban 
occurs where the soprauo and alto solo join thi 
quartet, singing at Grit in unison, and afterwardi 
spreading out over the harmony of the seventh 
the stringed inslrumcnti at the same time aecom 
paiiying the voices in unison : — 
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and appear aa a superfluous after -thought, is open 
to question. In our opinion, if the author had 
ever in later years reviewed the score of this work, 
he would have struck his pen through (hem. The 

Eassages of chromalic passing no(es in (he flraC 
assoon, which s(rike the resjMr ai so remarkable 



symmetrical regularity. Sometimes they are hap- 
py ; alike original and boldly defiant of the pie- 
cedent which chiefly reigned in music in the last 
century. In (he cadsnce on G. jus( before the 
commencement of the Chriilt dtiton, wliite the 
voices and part of the orchestra sustain the domi. 
nant seventh, the Grit bassoon makes a curious and 
agreeable passage of contrary motion against the 
violins in octaves ; — 




fuller assurance find out good opporti 
himself above (hem. Naiute teaches certain laws 
with respect to progreaiians of parts and the reso- 
lution of discords, which are not the less good and 
worthy of respect because geniua ia continually 
finding the means to aller or evade them, and still 
they give an edge to discovery ; for beauty in com- 
position to strike the ear with freshness must be 
associated with what is unexpected and uncom- 
mon. To tho innovatljins of Mozart we owe that 
high idtai of music which still subsists and make* 
real composition the work of a select few. 

At the ChriiU ileiion (be voices subside into 
secondary interest, and the orchestra proceeds 
witli t feature of agreeable movement in the 
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By one of our Composer's cbaraclerislie trim 
tions, this passage is afterwards reproduced in 
minor, in which key it is more piquant by contra; 
The instrumental orchestra, exchanging now ai 
then its prominence with an energetic choral ui 
Ion on the word) " Chritie tleiton," msinlains t 
intereiE of this inlermediale ^rt of the Kyrii wi 
pretty ornate passages for the violins, a very ea 
track of modulation, duets for the middle voic 

often repeated. We have thought with some pai 
whether these repelilions could not he retrenehe 



and though places might be found, yet the pffect 
of the music would on the whole suffer by exci- 
eision. We are content to hear the chorda of the 
dominant and tonic revolve lix times 

on luch a bass as this 
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for the sake of what it is to introduce, which Mo- 
iart had evidently well considered. 

But the grand end remarkable piece of repeti- 
tion ii the pedal point on the dominant, whicb ex- 
tends through twelve bars by ^adationsof one note 
descending. The voices begin (bus: — 




In accompanying this, the high horns in G sus- 
(ain tho Dedal D in the middle of the barmon;, 
and the oboes and bassoona redouble the soprano 
and alto parts in the upper and lower octave, caus- 
ing the dissonances to come very close (o the ped- 
al, and the whole passage to diaptay, as it goes on, 
very curious positions of harmony. How the Ita- 
lian musicians must have opened their ears at theso 
double octaves in long succession, when a single 
progression of them was forbidden in 
counterpoint : — 
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We have never realized the fall effect of this pro- 
gression as it stands in the score ; with the mere 
voices and stringed insirumenta it is charming, and 
can never be heard by the musician without plea- 
sure. On the return to the snbjec(, we have what 
we had before with new florid elegance in (be vio- 
lin pans, and this long but very characteristic and 
benutiful movement is brought to i close. What- 
ever then is merely pretty and popular in (his 
Ki/rlt is redeemed by passages of auch musician- 
ship in the melody and harmonizing (bat none but 
B Mozart could have written them ; and the same 
sue ceil everywhere attended his compositions, 
whether he wrote dramatic choruaea in his Salzburg 
Mosses to please himself end his friends, or went 
out of his way to adopt some peculiar and favorite 
s(vle to flatter the ears of an elector who liked 
Italian music end thought Jomelli the model of 
perfection. »•**** 

Reserved for a grand eflect, and in contrast with 
the soft melodious Kyrit, we have (he Glona in 
C, Allegro mDdera(o, 4-4, the orchestra reinforced 
by horns, trumpets, and drums. The iiccessive 
notes of the common chord extending in unison 
from the key-note to the tenth, form a subjec 



.... isented at Covenl-garden Thea- 
c to accompany it was adopted by 

tut of both managers and musicians, 

id nothing Btier for ihs occasion could be wished. 
Mozart did not wish miscellaneous hearers (o he- 
sitate in their impressions of this part of his work, 
but tbsl i( should strike at once : hence its fitness 
for dramatic purposes. It has be; n remarked that 
the trumpets are silent, in theopening bars, (hough 
the introduction intones the natural notes of their 
scale. By (his reservation, however, the passage 
ispivedfrom a certain vulgari(y which would have 
ensued, had too much been done; and the eficcc 
in (he first hurst of choral harmony— ■'/« cxctUit 
Dio gloria"— ii enhanced. What follows ia a pas- 
tage of mere effect, consisting almost entirely of re- 
petition : ittsproiongedfor eighteen bars; and then 
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Mozut introdaeei, for btlter beuren, thii uncom- 
moBly eleganl and chiracierUtJe phraia, in wbkh 
tba real anihor wUl be initantty recogoiied :— 




Not only do ibe abort notaa of the Toicea a 
panj-ing piano produce a beautirul and Dnuli 
feet, but they afford an opening for tbe 6ne 
iag notes of tbe wind inslrumentB. Il U in 
in| lucb opportuniliea tbal tbe roaater sho« 
akill, and in filling Ihem up tbe moat paas: 
imjiulsei of hi> pen— hia work ia to bim mi 



□ifelt 






to tbe anbject at Domint Dnit. Tbe cadence of 

the crescendo ia in G ; iben we bave E minor, D mi- 
nor, C| then C minor and A flat, a sbarp-sixth on 
wbich sets na down at once at tbe place wbcnce we 
came. But on [he road we ar« oolind to admire 
tome traits of Mozart oa an indiridnu mmpoaer — 
pecniiaritiei of compoaition introdnced by bim into 
mnaie, which be maintained through bi« life, diatin- 
gniahing hia Tolapraona ear and th« ipirit of enjoy- 
ment which posaesaed him. 

No one has so exhaostBd decoration and emljelliah- 
ment on the simplest progreaaioni of harmony. Tbe 

paasingfrom the dominant aeTenlb — -"-- 

cbord makea to hia ear a very agreeable tnne, 
ciall^ when he haa the leading note in the [jaM 
he will go on any number of bare for tlie ... 
raenl of cbeaoands, and the syrnmetriral repeti(i___ 
of a phrase, and the mixture of iho holding and [he 
moTEne notes. In hia dramatic music he ia so ena- 
moured of his orcheatra, that we see tbe actors often 
at a nonplna in their pans to know what to do, and 
how to fill them out, while the gymphoniea are sonnd- 
ing — which shonld cerliinly be impoted to hjm as a 
tkult, could we believe that he had not duly consid- 
ered that part of )iia work, and imagined higher 
qnalilicBtiona in singing actora than they often poi- 

Sncb a Moiartean paeaage as haa inat been de- 
seribttd appears in the youthful work before ns, and 

■*" •■— word* lavdanuu, batalicmaa. Alter 

V"^"^- 'X. "2: one thin bar, to proToka 
the eai^-lhe author, con- 
tinning tbe same feature 
for tbe violina, alternates 
the harmony of the com- 
nion chord and C-S for 



"""■.X- ■X-. Metbi 

ii;-tiy*«bl tinning 
-—==-- — '^^ — 1 for the 



The regular and iki1f,.lly prepared triicmla 
which la afterwards inlroduced twice, muat have 
certainly been unusual in ita day ; not any other of 
Mozart's Masiea, and no Opera of the laoie dale, 
with which we are acquainted, exhiblLing that 
great effect of tbe modern orcheatra in a point of 
lo much BtrcM and importance. If church muiic 
could have diapensed with tbecrdcrnJo — tiiia effect 
and its opposite, the dccrttcindo, have certainly 
been the life and the aoul of tbe maaical drama, 
and of all lympbany, orchestral and quartet mnaic. 
They bare given expreuion Id melody and a new 
efaarm to harmonie combinationa ,■ nothing baa 
more dazzled the facullicsof hearers, And siimutat- 
ed or lulled their semes. * tt * 

To say that Mozart first invented tbe criicndo 
would be to aasume too moth, because ihia effect 
aeems a neceasary consequence of the progress of 
execution on instruments— an art wbich, wben ad- 
vanced, would leai ' 

to be used of old, and from lime 
instruments were firat united to voices. Even the 
jlrsl symphoniits, Stamitz and Vanhail, can hard- 
ly have overlooked the neceasity of fine gradations 
as well as of broad contraata of tone in their 
works; bat the full and complete illuatrBtiou of 
Ihia department of muaical effect was certainly re- 
served for Mozart. Hb was practiting it all his 
life, and became more and more skilful in those 
toucbea of the orchestrs, which, by the gradual 
addition of lbs instruments sounding in the score, 
ptaee harmonies in new poaitions, and make the 
music swell or die away in a manner suited to tbe 
passion and expression of the scene. 

Mozart aeldom suffers himself to be inspired by 
words ; be rather expands and amplifies sentiments 
and situationa. In Ihia Gloria, however, there is 
unusual declamation, and a very triumphant ex- 
pression of the theme. After enjoying the concep- 
tion of a happy effect, the musician generally turns 
bis thoughts lowarda ita contrivance in the score 
to examine the means which conduce to the end. 
In the climax of this crescendo, at Bona volun- 
talit, where the baisea ^^ 

ascend to an unusDally -_ T~ T". f^ T . 

high note— the thought *)'■ ■ » ' H~f~~' — '" T 
of tbe thrilling sounda ^ ^ — — I ^ -^ 

which strong voices Bo-uae, Bo -bis, 

produce upon these notes, especislly in a chorda, 
doubtless entered tbe composer's mind when be 
imagined the passage. 

It is evident that this music waa addressed to can 
addiotcd to the simple career of the modulation of 
the day. Nothing can be less calculated to anrnrise 
than the changes of key which introduce the return 




_ The pleamrelhthia simple progression ariaeafroni 
Its symmetrical adjustment, tbe tones of the inatru- 



ita, the dispersion of the harmony.the rbylhmical 
entrance of the violas and hassea, snd of the voices 
A hundred kindred passsges might be (elected in 
Moiarta works. Hia repetitions, fkr from being 
tboae of a poyerty-strickcn invention, are employed 
precisely because the ear desires them ; and the com- 
poser knew bis audience as well as ho knew hia own 
music He saw, like a poet, beauties in familiar 
thinga, which were overlooked by others, because of 
tbeir famllianly. The old operatic cadence with which 



tbe Gloria conclades, 



, . I ' 



be has introduced at the close of many songs with b 
profuaa and inexhaustible variety of iDvento)n in tlie 
orchentral accompaniment. 

Thia Gloria, as performed by tbe Covcnt-garden 
orcbeatrm, ia still fresh in my recollcMion ; and it 
gives me pleasure to recall the beautiful effect of the 
notes of the oboes holdiug on above the chorus, u 
the trebles and altos desrcnd to the lower parts of 
their scale at Gtatiai ayim\tt. Everything in mu- 
sic, from the aolo to the chorus, requires peculiar 
treatment in the accompaniment j and it is in thia 
department that the modern school shows its great 
excellence and snperioritv. Mozart contents himaelf 
with putting a few notes in the right places, and thua 
bis Blares are extremely clear and easy to read. The 
school of MeyerlHjcr,' Mendelssohn, und Berlioz pro- 
duces fine effects by an opposite syatcm of elabora- 



tion ; but this ia mnsic for huge orehestrea snd great 
houses : wc cannot take It home with ns and enjov it 
at the pianoforte like that of Mozart. The hi^cst 
attributes of geniui characterise ibBt ege of music 
in which scorea were not laboriously filled with notes. 
Clear thoughts, rapidly committed to paper, and easi- 
ly expressed, distinguish the compositions of tbg 
Haydn and Mozart school; and these will be always 
better liked, as being more iu the naiore of mtnic it- 
self than wbat b coldly and deliberately pbumed, 
however effective ander cirrnmatattces. 

The Qui toUu, Ada^, C minor, 3-4, ia kit aolo 
voices and chorus, stnngcd instruments, oboes and 
bassoons. This solemn, grand, and eeelesiastical 
movement, is one of the finest in the Mass ; and jet 
it is not so much in Mozart's own style as hi that of 
tbe Italian church music of lie period. Notwitbatand- 
ing the elegance and expression of the eoti parts, il 
contains certain passages of accompaniment marked 
by tbe peculiar taste of the age, and wluch by anctca- 
aive bearings have acquired an antique and formal 
character. Mozart was airarcdly pleasing his bea^ 
en in their own way when he adopted the syncopated 
progression in the bass wbich introduces tbe half ca- 
dence on the dominant in tbe passage following ; — 

/ '™°'' Out isllli, qid tollla pec - ea - ta bbkU, 



All who have experience of the old Italian and Uie 
English opera in the last century, will remember how 

the bass to introdaee a cadenia. Whatever in mnsif, 
by being much imitated, acquires powerful sssodi- 
tions with ita age, ia liable to the usual fate of fs. 
shion ) and thus certain passages, not bad when thej 
were invented, now meet the ear as complete repre- 
sentatives of a bygone day, as to the eye would be 
the contents of an old wardrobe — its brocaded ifsisl. 
coats and laced coats. This passage has moreover a 
faded elegance and antique character from the doubts 
shake with which the solo voices close. 

But tbe chorus, entering in long notes snd furlt at 
tbe Mitertrt, has an expression of exaltation and sol. 
emnitj indeatmelible by time. Let what change will 
lake place in the gracee uf melody or in tbe taste Ibr 
melooious progressions, tbe ^mple and grand combi- 
nations of harmony will always remain S a like effert 
while human nature remains the same. The digni- 
fied motion of the first violins in this passage of tbe 
Adagio adds greMly vo the choral elevation oxpcessed 
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Thns fltr might be the work of Jameltij but at the 
second entrance of the chorus, at mscipe dcprvOtio- 
tiem, the harmonies become so impassioned and dra- 
matic, that the true composer cannot be longer con- 
cealed. The symphony ofthe close, in C minor, is a 
piece of Moiart'a aconng, which ia pleaaanl to read 
and imagine, but better to bear. At the third and 
last entrance of the chorus the composer curtails 
what had been before h?ard, and substitntes a coda of 
ten bars on the dominant harmony of F minor, hnt 
avoids a cadence in that key by t^ing a diminished 
(oventh on B natural, The Alismn, which it sung 
iHtli piano, subsides into a splendid effect of pioniut- 
ao. Nothing ran be more religious, solemn, and af- 
fecting than the conclusion, loathed out by an ac- 
complished choir — 
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The New Boston Theatre. 

[From Uw Nsir York EreolnE Ph(.] 

It is silualed in Washington Blreet, near the 
corner of West street, ninning back to Mason 
•trcet. Tfce main entrance from Wadiinglon 
xreet ia twenty-two feel wide and 100 test long, 
broken on the oidea by an engaged arcade, carrv- 
ine a groined arched ceiling fourteen feet higli. 
TtiB leads to a vestibule twenty-two by twenty- 
eight feel, from which the entrance to the par- 
quetle lobb^ is on the right hand, and in front is a 
upaiious staircase leading to the drees circle, second 
tierandgallery,whieh by an arrangement of doors, 
may be inade to communicate with atl these por- 
tioni of the house, or any exclusively, at the will 
of the manager. The entrance ts the parquetle 
lobby ii by three open archet eight feet wide 
each, whith opens to view a lista one hundred 
and twelve feet in length, terminating in the re- 
freshment saloon of this part of the house. This 
lobby b sixty-three by thirty-two feel ; on the 
ripht ia the grand staircase, and opoonte, on the 
left, the entrance to the corridor ot^lho parquette 
by three arches eight feet wide each. 

The grand etairt-ase ia of solid oak, and starting 
with a few steps thirteen feet wide, it aeparatea on 
a broad landing into two ftighta of nine feet in 
width each( and lands on either side in the lobby 
of the dress circle, directly oppoHite the entrance 
to the corridor; this lobby 13 fifty-five feet by thirty- 
one feet, and connected with it at one end, hv a 
curtained arcade on eilhei- ude, are ladies' retiring 
rooQis, elegantly titled up, and having adjoining 
them cabincls with all conveniences for disrobing, 
&c. Continuous with the lobby and separated by 
an arcade from it, is the principal pramcnadu 
saloon, which ia forl^-two feet W twenty-fonr 
feet, and twenly-six high, which will be furnished 
with marble ^bles and refreshment counter. 
There is also a lobby connected with the second 
tier and gallery, which is fifly-Gve by thirly-one 
feet, and m^iy be connected with the second Her 
only if desirable. The walla of the lobby and sa- 
loons aru finished wilh engaged arcades, autmount- 
ed by decorated cornices and richly moulded. 
The grand staircase is aurmounled by a canopied 
ceiling over the firal landing, and the !ude flights 
are inclosed by light opeaarcadeaof^greai beauty. 

The corridors are eight feet wide, and Ihe wall 
separating them from Ihe audiiorium is of brick ; 
adjoining ihese are cloak and hal rooms, with 
water closets, &c., and at the end of each, next 
the proscenium, are tt^rcases, which may be 
thrown open at the end of the performance and 
thus enable the audience to go out from all parts 
of the corridors by separate staircases. 

Desidea the before-mentioned entrances, there 
is one from Mason street, fourteen feet wide, 
which enters the corridor of the parquette at the 
right hand next the proscenium; and another 
from Washington street, connected only with the 
gallery, so that Ibis portion of the house, or part 
of it, niay be isolatea from all others; Ihe stairs 
leading to it are seveD t^et wide, of iron between 
brick walls, and wh<rily fire-proof. The passage 
from Mason street is also separated from the 
siaae by brick walls. 

The curtain wall, separating the auditorium 
from the stage, is of brick, sixteen inches thick, 
wilh an air space, and rises above the roof, and 
also divides tne cellar of the stage from that be- 
low the parquette, leaving the opening for the 
curtiun as Ihe only one by which fire could com- 
municate from the sta^ to the audiiorium ; and 
as experience has shown that in can of fire on 
the sUtge the drafts of air are in towards it, there 
would be but little danger to the audience, ex- 
cept from falling embers and s return draft out 
of tjie curtain at Ihe lop of the arch, in orditr to 
piard against which, the opening of the curtain 
is to be protected by an iron wire curtain, bal- 
anced by weiehts, which will allow it to come 
down slowly by detaching a hemp rope, which 
may be burnt off in case the person in charge 
negteclB his duly ; and the top of the proscenium 
arch is constructed of iron, covered wilh wire 
gante and plastered, and ia wholly incombustible; 
that portion of the dome near the sun burner 
(hereafter described) is constructed in the same 



' The auditorium is ninely feet wide, find from 
the front of the stage to the hack of the boxes 
sixty-^x feet. The parquetle floor is formed 
dialling, that is, riiuns all nays from Ihe centre 
towards the sides, and has a portion of the seats 
under the dress circle raised eight inches, and 
which are separated from the rest by a parterre. 
It is accessble by two aisles which divide the 
audii^nce into three groups, the principal one in 
front of the stage. There are three tiers, ten feet 
six inches deep, except in the gallery, which ia 
two feet six inches less. In front of Ihe first or 
dresB circle Is a balcony, two seats wide, the floor 
of which is twenty inches lower than that of the 
boxes, and is supported by three inch iron columns, 
which rest on the parterre below. The dress 
circle and second tier have cleren boxes each, 
which are in front, opposite the atage. The seals 
in the parquette are made with movable backs 
and seats, so that when the audience ride the 
seats fold up in auch a way as to leave ample 
space to pass out. These scats are arm-chairs, 
wilh backs, seals, and arms stuffed. This plan, 
however, may be productive of much incon- 
venience, as it requires every one to rise in order 
to allow a person to pass when he holds a seat be- 
yond those already occupied. The rest of the 
bouse is provided with comfortable seats; the 
space allowed for each seat throughout the house 
is nineteen by thirty Inches. 

The avant scene is fiftj--nine feel wide in front 
and eight feet deep at sides. The stage projects 
in front of the curtain, in the middle, eighteen 
feet. There are tbreo proscenium boxes on each 
eidc, one above another.* The curtain opening 
is forty-eight feet wide, forty-one feet high, wilh 
a low elliptical arch. 

Behind ihe curtain, the atage is eighty-seven 
feet wide, and fifty-six feet deep. The cellar be- 
low it is of three stories, each ten feet high, with 
all possible machinery for the descending traps, 
&c. Under the front of the stage, and sur- 
rounded on all sides by solid masonry, is a room 
connected wilh the orchestra for the musicians. 
In the rear of the stage is an entrance for actors, 
&c.; and immediately adjoining are dressing 
rooms, wardrobes and green room, with all po»- 
sible convcnieuces for their use. There is anlG- 
cient space above the stage to carry np all the 
scenery out of sight, as is often desirable in case 
of spectacle, &c. The Ry-floor presents the ap- 
pearance of the lafiTrail of a ship, with its wilder^ 
ness of rigging for the working of the complete 
machinery above the stage. Tne painting room 
is in the rear of and above the stage, with good 
light, and under the magic hand t^ Mr. Cehr, 
scenes of enchantment are fast coming into life. 
The construction of the stage and its machinery 
have been under the admirable management of 
Mr. J. A. Johnson, and, in extent, it is unequalled 
in this country. 

The ornamentation and decoration of the au- 
ditorium have been designed by the arcbitecta In 
a purely clas«c style. Around the dome, over 
the parquette, are a series of lunettes, with figures 
painted in colors representing the twelve months, 
and two larger than the rest, representing Uusic 
and the Drama. Surrounding the dome are 
pariels in light and shade, with trophiei of muaic 
and the fine arts. In spandrils of the face of the 

Croscentum arch, on either wde, are patntinga in 
gbt and abade of the busts of Shakspeare and 
Mozart, while on the sof&t of the arch benoalb 
each, are on the one side trophies of Ibe Drama, 
and on the other Arcadian musical ioatruments 
and a maak of a Satyr. 

The rest of the house is decorated by massive 
gildinguponraisedornamentsofcMiinbsition, (fur- 
nished by Measrs. Thomas Brothers, New York,) 
npona ground of various delicate lints; on the box 
fronts white and gold predominating. This part 
of the work has been executed by Mesws. Haber- 
stroh, Midler & Lammor, and it aSbrds evidence 
of their high abilities in this branch of art. 

The lijjhting is by a great sun-burner in the 
centre ot the dome, consisting of 566 burners, and 
tbe shadows which this arrangement would cause 
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under the projecting tiers are illuminaled by a 
series of plain globe burners on the wall behind 
the andience. These lights, as well as Ihe foot- 
lights, are ventilated so as to carry off the results 
of the consumed gas. 

The warining and ventilaling have b^n under 
the direction 5 Dr. M. Wyman of Cambridee, 
author of a standard scientific treatise on the am>- 
ject of ventilation, and the mode adopted is as 
Ibllows; The cold ur Is taken by four chimney 
at the four corners of the audiiorium, each six 
feci in diameter, and carried by theni.from above 
the roof down below the lower corridor floor, 
whence it paeoes along under steam pipes, and is 
admitted to the corridors by a series of iron grills 
in the floor, about six feet apart; thence it passes 
to the two corridors above in a nmilar manner, 
and is admitted to the auditorium through grills 
over the box doors, and passing up along the 
ccilinga and fronts of the tiers, it escapes bv 
means of a series of perforated arches, whicti 
support the ceiling of the house ; thence it is 
emplied into a great cntral chamber over the 
centre of'Ihe dome, and makes its escape by a 
chimney 15 feet in diameter; and in order to 
rarify the air in lliia chamber, the heat rinng 
fmm the suii-bumer is collected in a nronght- 
iron cone, from which it escapes high np in the 
chimney above mentioned. 



Musical Taste in Italt. — An Italian 



paper, II Pirata, says, referring to 

with which Rossini's C(;n«renfofa was revived at 

the Theatre in Leghorn ; _ 

We caonot withhold expressing our disgust at the 
reception given to this masterpiece of melody and 
composition. The fact is, Ihe e«n of tbe public are 
accnstomed to other things, and these ears which of 
late years have grown to such enorroona tcngtii, can- 
not appredala the beantuu of an opera written when 
Italy could boast of having a really good school of 
singing, and composen who knew how to write for 
the voice. In our time sbonling is called singing, 
apismodic convulsion is mistaken for expression, and 
the public is in ecstaciea, provided they have halT-a- 
docen marders ; the happy auttior Li then called fbr 
and oowued wilh luureL Alasl Let ns however 
hope ihatif ourcontemporariea do not relJA Rossini's 
music if we have got into (he wrong path and Tor- 
gotten all the tmdilions of the past, that oor sueeea- 
sore at least may evince mora judgment, and a troer 
q>preclation of the really beaoUhil in music. 
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Que Niw Thbatre— Tbe " Beaton Thea- 
tre," and (may we still hope) Opet« House, 
is now BO near completion, that the openiog 
night is foitnally announced by Mr. Hankger 
Ban;, for Monday, tbe lltb bstant. Several 
of the daily papers have given glowing and 
minate deacriptioos of this noble building. It 
would be snperflnona to add anolber, apd there- 
fore, that an authentic desoription maf be on 
reoord in these colamns, we have oo|Hed one 
that has the merit both ' of eotnpleteness and 
oompaclnesB, from an article in the New Twk 
£vening Pott, the materials fbr which were 
mainly furnished by tbe architects themselves. 
The Booton Atlas, too, has furnished a veiy 
fall and Batiafactory desoription, whose greater 
length ]H«oladea ear copying at present. 

By Ibe ooortesy of one of the arolutMts, 
Mr. Edward C, C*BOT,_and with the ud of 
his personal explanations, we have been cott- 
ducted this week overall parts of the building, 
and we can truly say that none of the desorip- 
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tiona appear to ua too glowing. Wbicbever 
way yon look you find that all is ample aad 
upon a geoerouB scale ; all ia in good taste, 
harmonioua, inviting to the eye, and predispoa- 
iug to the geniBl, accepting mood in whicli one 
voold Bit tbrough a play ; all is enbstantial, 
BoUd, Eafe ; all is convenient, for actors and for 
aadJenoe. The atage arrangements must bo 
a Inxuiy to actora, as the anditorinm, with ita 
noble ante-rooma and entxances, muat be to and- 
itora. The Iheatfe, aa we have before stated, 
will aeat npnarda of 3,000 peraoas; and hy 
nothing were we more amazed than by the ad- 
mirable art which baa brought very nearly every 
seat in the houm within full range of the stage. 
The coloring and ornament are in a qoiet tone, 
and yet rich and elegant ; with nothing of that 
dazzling clap-trap and cheap effect which we 
>ro wont to associate with theatres. The fig- 
nroa in the lunettes of the ceiling are carefiilly 
and artistically painted from the chaslo and clas- 
ucal designs of Mr. Cabot. There is peculiar 
appropriatenese in the aelection of the heads of 
Sbakspeare and Mozart, — the one the greatest 
dramatist, the other the genius ^or exceUenee of 
dramatic music, — for the spandrils formed by 
the proscenium arch. . 

The provinons for ventilation, for lighting, 
for fiidlity of egress and security against fire, 
particularly the wire gauze curtain on the safe^ 
lamp principle, are probably the most perfect 
which the science and mechanical skill of the 
age could contrive and execute. It were a 
half day'a amusement, for one exploring the 
building, to discover all the thousand and one 
nice and coqoub conveniences concealed in every 
part of K, especially about the stage. 

Whether the hall will prove as good for heai^ 
ing, aa for beauty and for comfort, can be only 
learned hy trial. The architects have proceed- 
ed on their own acouatjc theory of the matter, 
avoiding reaonance and " preventing vibration 
and echo, by filling in with solid masonry the 
fronts of the proscenium boxes and of the gal- 
lery, and Bupporting the front of the stage upon 
a solid foundation." Their theory is " that 
the impulse of the air required to put these hol- 
low parts of the building in vibration, instead 
of reinforcing the sound, ia eo much efibrt loat, 
which might be better saved for the production 
of Bound." 

It only remaina that entertainn^ent be provi- 
ded worthy of BO fine a place. The spoken 
drama ia, we nnderstoDd, for some time, to take 
precedence. Yet there are English opera nng- 
en engaged, and in due time, we doubt not, the 
Italian and evep German opera vrill follow. 
The programme of the opening night ia not yet 
made public ; it probably will be limited to the 
simple purpoaea of a dedication of the house 
and introduction of the company, the recital of 
a prize ode, with some light play or spectacle. 
The theatre itself may very properly play the 
ininciple role for one night. Of the tone and 
temper of the management we may jadge aome- 
what from the following in the Alltu : 



Tbe directors of the theatre compEiny have, as 
all have been informed, leased the theatre to 
Thomas Barry for a term of year*. Mr. Barry 
has but recently relumed from Europe, where 
he engaged several perfonnen of ocknowledfred 
ability; others have been engaged here. The 
whole will form a slock company, une<juaJed ia 
number by any that has performed in this conntry 
for many yearB. A list of the company engaged 
will be publiBhed hereafter. 

We think we cannot more appropriately close 
this article, than by copying from Mr. Clapp's 
Record of the Boston Stage an extract from a 
letter ~writlen some years since hy Manager 
Barry, which was not, however, intended for 
publication. Ita remarks have, thug far, proved 
BO singularly prophetic, that it deserves notice, 
particularly at this time : " The drama," wrote 
Mr. Barry, " is firmly planted in New England, 
for good or for evil ; you cannot crush it by prej- 
udice, or destroy it by misplaced religious enthu- 
siasm. Tbe public can make a theatre a blessing 
or a curse. In all ages and in all lands history 
folly proves that the stage has flourished most, 
and been most (»ercrally upheld, where taste is 
most refined, and manners softened by the influ- 
ence of civilization. Where liberty breathes, 
there the drama exists ; and it is worthy of re- 
mark, that it flourishes only in those states that 
are not cursed by despotism. Much of the hos- 
tility to the drama, at present existing in the 
Eastern States, is doubtless inherited by the peo- 
ple from their ancestors, who looked with horror 
on the profligacy of Charles the Second, when, 
imitating the contagious example of the monarch, 
the English nation became ahandoned to gross 
sensuality. The arts were prostrated in the 
cause of licentiousness, and the drama did not 
escape the contamination. Yon vnll have, inoner 
or later, a firtt class theatre in Botton, and if 
properly buUt and properly conducted, it will 
prove a boon to the pwtlic and a fortune to the 
manager," 

A iiret class theatre we now have; it has been 
properly butlt, as may he judged from our de- 
scription. The name and well-known ability of 
the manager is a guarantee that it will be " prop- 
erly conducted;" we have every reason for be- 
lieving that it will be a " boon to the public," and 
sincerely hope that it may prove a " fortukb 
TO THE " 



Xosart'B Twelfth Hass. 



We have transferred to our colnmns, this week, 
a portion of an analysis of this noble work by 
the English author of a life of Mozart. The re- 
mainder will bo given next week. If it should 
seem too musician-like and dry for some, yet 
there are many whom it will help to ondei^tand 
the Mass, by directing attention to its striking 
beauties and peculiarities, &c. This is the chi^ 
use, and hy no means a siigbt one, of all descrip- 
tive and critical analyses of great tone-creation a 
In a less learned vein, and purely from the stand- 
point of musical expression, meaning, and effect 
upon the heart and the imagination of tbe hearer, 
we sought to bring this Mass nearer to onrselvcs 
and our readers by our _own amateur attempt to 
describe it in a former number of this Journal 
(Vol. III. N. SO.) No such descsiptions can con- 
vey more than a very vague and imperfect notion 
of a muucal work to one who has not heard it; 
yet they do contribute somewhat to, recall and 
&X. tbe evanescent oudines of the music once 
heard. Jn the very exercise of comparing the 
description with the music, be the description 
ever BO imperfect, one gets nearer to the music 
and acquires a more intelligent consciousness of 
what it is he hears. 

The second performance of the Twetilh Mass, 
last Sunday evening, was an improvement on the 



first The choruses were finely rendered, by a 
chdr somewhat smaller than before, yet nnml>er- 
ing from fifty to sixty voices. It was the cbmr, i 
as we are told, of Park Sl churah,; which cei^ 
tainly gave excellent evidence of careful train- 
ing. We ouly felt tbe want of a Bomewbat I 
heavier mass of contraltos, in such passages as i 
that in the middle of the Christe eleison, where | 
the contralti flow so melodiously, repeating a | 
more ornat* flgure than the other parts; it hard- i ' 
ly came out prominently enough. i 

The solos, several of them, were more tucceas- | 
ful than before. Tbe Kyrie was opened with a . \ 
more telling aqd majestic baas, (by the same { | 
singer). The tenor solo, which is tbe central ' I 
figure in tbe tinspeakably beautiful and solemn [ 
quartet of tbe Et incamatvs etl, was quite well ' i 
rendered for music of such very high require- 
ments. The contralto, as before, was rich and > 
telling ; but a little too literal, too prominent, in | 
its distinct and crisp delivery of the tones and I i 
syllables ; its responses of Cru-ci-fiz-us needed | 
to be more subdued and toned doien by the per- I 
vading sentiment of the piece ; they sounded | 
more like proclamations than like tow, heartfelt 
ejaculations. Indeed that quartet should be sung j 
by the best Italian voices, every voice rich and . 
warm and " with a tear in it ; " to bring ont its I 
full expression tasks the highest skill and soul of ' \ 
the most genial and cultivated artists. , I 

May we be allowed to hint also the importance | 
of uniformity in tbe pronunciation of the Latin ' I 
words. The Italian soundsof a and e and ■ were | 
generally adopted. Why not then the Italian u | 
likewise, which U like oo in English? _ Again the | ! 
long « sound was too uniformly applied, even in i i 
such syllables as et and est, which were pronounced I 
ait and aist, when the Italians use the short e, aa i 
we do in English, for such syllables. Sanclia \ 
uniformly tecbived the English sound, inst^ of | 
Italian, in both syllables. Then again tbe musical 
licence, used in the singing both of Italiae, French | 
and German, of softening certain hard consonants, ' 
as ti in depTecalinnem,, was not availed of. I 

The organ accompaniments were again taste- | 
fully and effectively played by Mr. WiLt-COX. | 
But still more of the beauties of the orchestral 
score would have been preserved, bad he played 
from one of tbe German Brrangementa, instead ! 
of from the pUin organ part in tiie edition of Ko- I 
vello. Then we should have heard some of those 1 1 
fine ornamental figures of the bassoon, the violini 
in tbe Miserere, &c., which are quoted in Mr. 
Holmes's analyus upon another page; featurei, j 
which would have told to advantage through tbe j I 
finely voiced imitation stops of the new organ. | 
lo the Agnus Dei, which was not omitted this ' . 
time, the instrumental solos, answering between : I 
treble and bass, are obUgato and of course were ' j 
given and with beautiful effect We trust this 
hint will be heeded, in any future perfbrmance. [ 

The Maes, that evening, was precmled by a first 
part, consisting of a fine onian voluntary, and a ' ' 
succession of lour hymn tunes by tbe choir afore- 
said. These were of contrasted character, and 
exhibited tbe careful training, the noity, preci- 
sion, distinctness, regard to forte and piano, .&C., 
of the choir to good advantage. Yet it seemed , | 
that in tbe effort to correct one common fault, I , 
their teacher had led them somewhat into its o^ 1 1 
poute. In avoiding the dra^ng style, the notes { i 
were sometimes too distincdy and tnechanindly . 
set apart and isolated. The duet portion of Uie 
last hymn was heaulifully sung; indeed it is sel- 
dom that we bear a mezzo-soprnno of a more am- 
sicatand fresh and sympathetic quaUty than thai 
of Min Whitehoubs. ir 
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Tlialberg's Hew Opera. 



Inun La Fnnn Hoiicile. 

The score of "Florinda" liM just appeared, 
having been looked for with much impatience. 
Was the artist destined to acquire a fame as dra- 
matic composer, as glorious as that of pianist ? 
Would the author of so many admirable piano 
compositions succeed in the now career which 
has been opened lo him ? Such were the ques- 
tions irhich circulated from mouth to mouth, and 
served to heighten llic impatience with which a 
new work is always awaited. To- compete with 
one's self is the most danf;erous stumblin<:-block 
in Art; though Thalberj; has not quailed before 
it. We cannot assert that this his first attempt 
has proved a chef-fTctavre, but it may be openly 
declared that the score of Florinda comprises all 
the elements of a sterling work, all the qualities 
that the intelligence of an artist oan embrace. 
It is particularly remarkable for its style. Thai- 
berg is one of those musicians who impress har- 
mony with their own stamp, who have a mould 
peculiar to themselves wherein to cost their 
thought, and endow it with an attractive form. 
One may not have a taste for those musicians of 
style ; many prefer, as the Germans say, the sub- 
jective to the objective projection. Nevertheless, 
WD should pay due homi);e to thoee thinking 
sculptors of sound, who mould their ideas, their 
I sentiments, their intuitions as a given matter, in- 
I dependent of soul, and fashion them with plastic 
art. Forms, moreover, despite assertions to the 
contrary, do not prodace themselves spontane- 
ously, without aid, without auxiliary. It' might 
cvea be maintained, that they are inseparable 
from the mbjecta, because, the same base being 
given, each composer raises a diBeront super- 
structure. But, this is neither the -time norths 
place to renew this old discussion of style and 
idea; let us rather notice certain porUons of the 
score of Thalberg. 

The overture is a fine page, written and devel- 
oped by a masterly hand. In the first act there 
is an eipresnve cavatina for the basso; thon a 
quintet of grand dramatic sentiment; besides, 
the roniancQ of Florinda, which deserves special 
remarks. If the accompaniment is a little far- 
fetched, if it exhales that patient co-ordin:ition of 
barmony which is observed in the piano compo- 
eitions of the author, it is redeemed by a limpid 
melody, in the Italian style, and delicious in ex- 
pression. Also in Hie duo between Florinda and 
Kodrigo in the Mcond act, the composer seems to 
have bad in view the reconciliation of two ele- 
ments, generally opposed, and which none' but 
the great masters succeed in bringing together : 
German harmony, and Italian melody. If this 
waa the design of Thalberg, it must be acknowl- 
edged that he has succeeded most happily ; the 
ensemble of this piece is of the most melodious 
nature, and the accompaniment, always subordi- 
nate lo the vocal design, is powerful, varied, and 
almost aa interesting to follow in its developments 
as the melody itself, in which dwells, nevertheless, 
the principal idea. 

In this second act, wo remark also a chorus of 
nnns, full of extatically resigned feeling, if we 
may use the expression. Ajjain, here, we must 
npplaud, besides the idea and the melodic senti- 
ment, the details of form, the delicacy of modu- 
lation, and tho suavity of the period ; for wo re- 
pent that Thalberg poaeesses in the highest de- 
gree, the art of submitting to logic, bu tones, 



mDdes,and groupsof notes; that is, the ftrammati- 
cnl elements oi musical discourse. As to the 
rhythm, which emanates more directly from the 
thought, ve are of the opinion that he has not 
sought it here, nor elsewhere ; it has sprung, all 
armed, from bis brain. Neither is there any 
necessity to modify this appreciation nith regard 
to the duo between Giuliano and Munuzza; it is 
a well-inspired and learnedly written piece. 

The military song will excite great applause; 
the design of the accompaniment, which imitates 
a sort of roll of the drum, is most ingenious and. 
characteristic. The ballet with chorus, the music 
of the bolero, and the intermezzo which follows, 
are cbarrain!; tiazes, with which driticism can 
«nanof..ll. 

There is another pretty ballad for soprano at 
the beginning of the second act ; then a quartet, 
incontesiibly one of the finest pieces of the score. 
Thalberg has translated it for piano, as also the 
military couplets and the above mentioned ballad 
music ; he has also transcribed the charming bal- 
lad of the first act : Mi tolga Vimptra. These 
pieces will be great favorites with pianists.. 

Such is an ennmeration of the finest passages 
of the score of Florinda, and we sincerely hope to 
see it become a standard work in our repertories. 
En alUndanl, we entertain no doubts whatever 
of its success with the public and the artist-world. 
Amateurs will find in it a multitude of charming 
motives, clothed in most brilliant, original, and 
sparkling harmony ; and artists, besides thn appre- 
ciation of all these qualities, will find, as we have 
done, one of the most va^t and complete applica- 
tions of all the resources of Art which have been 
made up to our time. Florinda, therefore, lays 
a just claim to the name of a work of a high and 



CoRRi<;no:ia — In our doteriptlon of ths Tremont 
Tempts Orgsn, tail week, we inatlTortently nnd wrongly 

called the great Double Boordon stop ■ Tted stop 

Jaell's concert was at Bod-Qombnrg, and not Siinibarg. 

We wera ml Hehtly Infornted that the Mew The- 

atra mabes the Jlflg cent price a eondilion of its hospi- 
tality to " all muisgen and companiea of artlats." The 
manager It free to fix Mi own prises. Bat w« andei^ 
■land it is Mr, Barry's pnrpow to put the admlMion to 
the Hinphltheatre nt haeal9-_fiw cent*, and to sM other 
pnrtsof thehonwatji/lii cenll.fbrdniinH, ond st donl)te 
lho*or?itP« for opers Mr. G. A. ScBJirrr, the trans- 
lator of KoorT's Method for the Piano, Informit m that he 
was not a pupil of Wieck, as slated iu our notice of that 



Onr miuleal young townsmen, who have been atudy- 
InK their art in Gennany, are now one by one wending 
their way liack. One of the lait ateamera bronjihl us 
Mr. L. P. Homes, who has ipent sevenil yean in Fraok- 
rart.on-Ihs-Maine, itndylag with that learned old irch- 
oontrnpnntlBt, Schnyder von Warlenne, and who Is said 
to have made great proflcleney In this art. Hessrs. 
Charles C. Pekxihs ud J. C. D. Pareer, are snp- 
pwed to t>e already on their way bome, and mnsio in 
Boston this next winter expects mnch of them. 

Mr. WiLLi.tKJUABOH, who want IVom lit a fine pianist, 
and whom tbei? will be great eagerness to hear after hi* 
long and thonragli atndiei with such maslora aa Drey- 
tchock, Motchelei and Llmt, involving nf Connie much 
Interconrae with the hi|!h-toned and intelligent maaioians 
of Germnny, is proparing for his opening eoocert, which 
will be given in (hia city abonl the first of Oclobor. 

We hear that Mr. U[Li^Ri>,'ths lenore, irho hna been 
studylna in the operatic achooli in Italy, is almrt to 
eatablish himself in New York or BoUod as a leaober of 
the lulian art of singing. 

HoTrARi> ATHEH.suu.—The Italian Opera baa come 
to a sadden end mytterlons close. Placsnta are in the 
atreets making bitter cornplainla aialnat the leuee on 
the part of the Itallana. Of the right or the wrong we 
knownot; but doubllcss tho real secret of the difficnily 
was that the opera did not pny. 

It ran through six performance". Two nights of Er- 
rtani were followed by two nighta of La SuanaiiJnda, 
introducing, to very wretolied lionsci, a delicate and 
youthful looking prima doaiui, Signoripa BwBi, who 



lacked strength and confidence 
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tong 
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little artistic refinement and with no offensive over-doing 
of her part. Sig. Scola was again the tenor, and better 
snited for this music tban for that of Verdi. Sig. Gas- 
FABoni, fonnerly of Hms, Sontag's tronpe, sang admi- 
rably well and with a rich bass voice ai the Count Ro- 
dotfo; but in the continual roguish twinkle of bis eye, 
and hla many, awaggering Barber of Seville air, yon 
mlaied the dignity of the part. This incongruity was 
still more Cslt in Gaaparonl's clerical part of Rairaondo in 
Zucia iK Lammtrmiior, although he aang Ibe music capi-' 
tnlly. Here Cutdbi, the baritone, was again the hero, 
eliciting conttnnnl applsuae. Signoro Qarbato bad 
nothing of the maldan-like appearance of Lnola, (Son- 
tag contrived to give it), and screamed ihrongh much of 
the musio: yet parts of It, especially the caressing 
atraini in the mad scene, were sung finely.' 

Sig. Arnoi,!)!, known here of old, thiew himaelf very 
eamRatiy into the pnrt of Rdgardo, nnd tlinngh hia tenor 
Is of a drv qnalitv, aang acme portionM quite effect ivelv, 
nnd won the re^'pecirnl attention of the audience. So 
did ihfl entire performnnce, In spite of many incongrni- 
ties nnd feeblcne«sei, Hirongh the fnot that nil the singers 
did (heir best, and Infuaed ancb an earneat ■pirit into 
their effort. Thia proved lika the chnrity that cove™ a 
mnltimde of sInn, and really the audience waxed entbu- 
■inalic nl the plnv vrent m. 

It> the Smanmlii 
an effective seconi 

New Yonx. — The flrsl appeninnce of Gribi and 
Mario nt Cnntle GRrden, is nnnonnced for Monday evo- 
nlnn, in Lacrftia B/Ti/ia. They have with them Slgtior 
Rij8i:(i, a baiiso from the I.ondnn Opera, and the vhilome 
Boston favoritB, Mme. Patti-Stbakohui, lakei tho port 
of Matfeo Orainl. The orchestra of forty-sin instru- 
ments la to be conducted by our old friend AHitm. nnd 
the chorus numbers thirtv.»lit. The prioe of ndmis- 
aion is put extmvagantly high, namelv, nt S3 nnd (6, 
with nnction premiums on (he (np of that. It may an- 
swer for a few nighti. bttt not long. 

The new Nkw York Theatre, on the site nf the 
Metropolitan Hall which was hurned. Is nnnonnced to bo 
opened on the IBlh, under the managerial auspices of 
Mea.Ti. WiLLAHD and Eytinge, Into of (he Boston 
Howard Athenccum. The programme Of the flnt nizbt 
seems designed to stamp the honoe with all iti chamcters 
at once, and includaa an English comedy, an Italian 
opem, ami a French bnllctl 

Max MAHRrzF.a's Italian Opeia eompanj ore per- 
rorming in Philadelphia. 
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THE NEW CARMINA SACRA: 
BT XiOWTXiI. UASON. 

TiM bM4 CollHllon of Charch Hoilo ■Itant. Pabllibcd by 

ADgM4( RIOB A X 



WILIiIAK BERQER. 
PnMtsher and Imponer ait Rlnslc, 

Ho. SB West 4th Street, Cincinnati. 0. 
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J. ^ . . _ . 
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HdsSc arraoi^d to order. 
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1 Drdvrs promptly ati 



A. T. FBBITZEL 

will MOD* hll 
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In all Its vuiouB bTanohes, 

imA,TI.T AND FB01EPTI.T BXEKTUTaD, 

BY Er>WAIlD r.. BAT.CH:, 

9flitt Seumal of S&VMlt. Nd. 21 Zeittl Zi- 



ItT-MCilO piapared On Btcr**lr^ag> 



NOW READY, 

THS QBIAI WOBZ OF THE TEAS, 

MOORE'S 

COHPLETE EIVCirCI.OP.XDIA 

Dt dT the DOM dUIlD- 
n tha Qnilcbl TOrLd. Thiii Bplmdld workf 
i only to the profrqloiiftl muAlci»iii int to 
nnprtwd In db* rlctuLrcx*! « 
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rto hart iTcr Vni. 

h. CoBpicte Dlctlonat; «f over 
fiOOO MUSICAL TERM 

intli (all (Mlnlttoni. A CoispltuHlKoiT Dftht 

SCISITCE OF UirSIC!, 

Fna tb* cullot time* to Ihe pnamt. A Itall 

All Known Hnaical Lubmnentii 

WItti thadi'Mof thriilnniit]Hi,inaLh(lTWH. ' 
<n HAKUONT ud THOBODOH BAS^, kg. kt. 

A Book Intended to cover tbe 
of Mvslcal Science. 
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E. R. BLANCHARD. 

TEACBBB, OV TVK FlA,?IO &NO OftGA.!<. 

BwrideiKM, 24 'Wett OsdAT Street. 
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TEACHER OF SINOINO. 
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L. H. SOUTHARD, 
TEACUEH OF nHSIC, 

aSB WasUnstAa Bti**t, BoatoB. 



OerMiania Serenade Bnnd. 

rpOI BEBTICES OP THia ASaOOUTION 

A bjBpplflDfbl 

H. E TILIOW, .ic-iH. 

uutf sar<v*U(SUMt 



CHICKERING & SONS, 
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FROM THE GREAT MASTERS. 

MENDEL.630HN. 

Sli Soniti vithmt WotiM, complete In ht«i boelu,. . .eUh T6 
Koodo 0«pHorio«, . ■" 
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dnpikbod men of BitgljiDd uid Amvk*. 

JOHN P. JXiWETT, FnblUbur. 
GEO. E. BICKZU a tbi ovli adthobiud Aenn n» Bol- 
Km. HI»nM™«m»t0l8Ani.8.B. Union, No. », Comhlll, 
Then b* kcpa tbe EnpsTlnj tbi Bale. Alio— Pldn ud 
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publUhIng honw of O. HI. METBR, Jr. of Bronjxilck, 
Ocnnuir, (OB ohiiH pnblirAlioni m gnnt tbn mon prodBbk 
dlMnnnt,) vhrnnrn panlcnlnl; swDthHi sin* nNlRUonof 
0UVERTIIRE9 ■muinl ror ibe Plano-Fnrte u Solo end 
DuM, tbr ftniHle workii «t FKfHlA. LITOLVF, WIHKLEFt, 

laM, lulndlOK all tb* TRIOR, aCATUOlU, SIHFOHTES, 
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A Beriew of ttie Kitoiy of Xuio before 



(OosUnnad ftom *. 17D.) 

The uMrtion ; Erery ige hu ict jofs, applie* 
•bo to innMc. la it we recognize & aomewbst 
BMlaocbolf tnitb, which bowerer bnt few frieada 
of muuo ^linglj admit, who ill their da}^ keep 
•oanding the praiaea of their beloved art But 
the panon for moMc, if it 1)0 carried to an ex- 
trame degree, weui ont the ttaao and tho heart, 



M well aa any other pasiioD ; it bai, like every 
other, ita exceaaei and Jta dangen. The lire- 
lioeai of mnsical impreamona degenetatca, with 
certain temperaments, into an andue vehemence, 
and the habit of Tielding thereto can in the long 
run induce nothing bat a diftorbance of the 
moral balance and a loes of the capacity of en-' 
joyment. This ia especially the cbm with dra- 
matic and concert music, which is more paarionate 
and ienaooog than any other. But when one 
finally hai had this aad experience in himaclf; 
when Melody, with the whole tr«in of ita allure- 
ments, no longer aaya to ns what it onoe aaid, then 
it often happens that the taste changes with age ; 
an age, bowerer, which canool alwayi be tnna- 
tared by the nnmber of yean. Fortunately, 
tnorie cont^na also in Jtaelf tM' antithtv Mgslnrt 
the evil it has caused. Without lofing it any the 
leaa, one can love it diS^rently ; the pleasure can 
regain in interest what it hu Icel in voloptuons fire ; 
and other works invite us then to more tranquil 
•motions, since they attach the mono to the plea- 
surei of the mind, and at lesat keep alive in it 
always the warmth, which the langmtge of feel- 
ing matt have and the heart most enjoy, without 
nnnerving it These pleasures in their nature 
are the most enduring ; and the works, to which 
we owe tbem, are not subject to the moumfal 
changes of fashion, vrhich ti>day deaiuBea what it 
yesterday adored. The Dilettante has become 



The long life ascribed to fogues lies not, as 
Foiiel assures us, in the wsthetio snperiraity ot 
that species. There can, I repeat it, be no q 
tion of absolute pre-eminence between the two 
parts of mnncal art, each of which coal»ns but 
half of its resourcee in itself, and has not the 
power to make itself complete. This long daia- 
tion probably lies in the atructura and the tech- 
nical law* of the Fi^e. The changeable and 
periabable element. Melody, in it is reduced to its 
lowest value. It is nothing bnt a subject, a 
theme, a musical proposition, commooly limited 
to three or four bars. Moreover the invention 
of a ttAject is no arbitraij process, for you mnst 
find one suited to the contrapuntal analysis to 
which it is to be subjected. It is never clothed 
according to the old or the new lashion, precisely 
for the reason that makes it impossible for it to 
fiJlow either. Fashion crumbles before it, as a 
wUm gives .way before neceadty. And if man- 
nerim cannot insinuate itself into the melodic 
design of the subject, bow much more impotent 



it most be against the whole work I Hie cotu- 
binatioos, the imitations, the canonical 'plays, the 
many crosnng outlines, of which the fugue con- 
rista, give a rounded and compaot mass, wUch 
rensts the strokes of Time, as in a beleaguered 
ci^ the churches built of hewn stones resist the 
bombs, which shatter the leas solid edifices. 

And not only do works of the fugued style 
find the guaranties of a long existence in the 
natural strength of their patting together ; for 
another reasty they escape a misfortune, which is 
perhaps the greatest neit'to that of being ese- 
cnled in the judicial sense of the word. These 
woriu are never disgraced by coming into tash- 
ion ; they are not abused and worn out by having 
to be heard continnally and witboat any mercy 
wlhaftti«and ooseert aiid s(b>t><>^ wtnaaMM** 
happens to be a piano, in promenades and gt«nd 
paiados. Who has not a thoosaod timea cursed 
such fashionable arias, whkb be has met day and 
night under all poedble forms, even where be 
was expecting a more serious music ? 

At the time when Counterpoint and Melody 
were in. a state of separation, the muucians, that 
is to say the contrapandsts and the melodists, 
most have discerned very different and yet per- 
fectly compenntory facts in the type tJ tbe two 
respective styles. The melodists woa glory ia 
their nation and in all Europe, the applaase of 
the multitude, the flatteries of fashion, of wluch 
they were at onoe tbe priests, the idols and the 
victims ; the laurel wreath, that withered as soon 
as it w«a placed upon the head of the victor ; 
gold, that went at rapidly as it was eanly earned ; 
popularity with all iu advantages and burdens. 
The contrapuntists reaped th« quiet marks of 
honor, by which the toils of scholars are renn- 
nerated, and which are limited to their own cih- 
cle. A place as a chapel-master in a church, or 
organist, if fortone was particulariy well disposed 
to one; moderate income, assduoos tabors, a few 
scholars for interested admirer*, coUeagmea diffi- 
cult to Mtitfy for judges, and a silent church 
public for their exciteoient. The worid scarcely 
knew them. But these men oould write freely 
at G^ and their otm Acnrfs pnmpted, as Mo- 
iAbt always had so longed to do; they had tbe 
consciousness of their merit and the presentiment 
oC a remote bot an enduring glory, and they ea- 
^ed not th«r fortia^te and reDswned rivals, tbe 
melodists. They were free ! This oxplaint all, 
as well their faith in the fbture, as tbe stoicism 
whixh they opposed to the iodiffieicaoe «f their 
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contemporaries. The best part of tbeir fortune 
consisteil of a draft upon posterity, payable wbcn 
the/ themselves should no more need it. So 
lived, both inwardly and outwardly, those phi- 
losophical musicians, of whom JoBir Sebastiak 
Bach will be the prototype for all times. 

A fetr priviledged men reapeil the advantages 
accruing to both classes of composers. They 
made sacred and profane music with equal talent 
and BQccess. In their tifctinie they made them- 
selves famous by their operas, which are forgot- 
ten ; while by their oratorios and masses they 
have yion immortality. These were Lf.o, Per- 
OOLESE and eome others among the Italians, and 
among the Germans, Handivi., who engaged in 
the opera merely to support himself. Hakdzl 
was impreiario of the Italian opera in London, 
and nsige required that he should rain himself in 
this enterprise, struggle as he might to avoid it. 

It yet remains to as to cast a glance upon the 
past of Instrumental Mutdc, the youngest of all 
tbe branches of the Art, so young, that our 
great grandfathers were the first who heard its 
master-works,-'and which has already reacted 
that degree of perfection, that we can scarcely 
conceive how the Future can add to it anything. 

Until tbe seventeenth centuiy there was al- 
most no iostrumental mocnc in tbe state c^ Art 
' As the companion of vocal melody it vegetated, 
as melody itself did, in tbe state of nature, just 
an acManpaniment or complement to some rude 
song. It bad DO independent existence, as dance 
■nunc, military munc, and as a necessary addi- 
tion to eerttuD public feasts and ceremonials. 
The peasant, who had no voice, blew his artless 
ballads npon Ui bagpipe or bis reed ; the trour 
badour sought out by ear upon his harp, which 
lacked neither more nor less than the stnnp for 
tbe semi-tones, an accompaniment, which he bad 
dther invented or learned from tradition ; and 
in all probatility they both found more beauty 
in the tradidonal chords, than did the theorists of 
tbeir time. Marches tmd trumpet flourishes led 
warriors M battle, witbont a regimental tapel- 
meUter having much to do with it A purely 
mechanical loutane guided the fingen of the 
fiddler on the neck of the moat despised of in- 
struments, which played alike for tbe dances (rf 
the buly in her feudal castle, and for the Irolic* 
of the rustics on tbe greensward. Honor to 
these brave players, ancestors of a Latont and 
FaoaniniI Tbey alone possessed, as we have 
seen, the secret (£ the tnie scales, while the 
learned were still battling with tbe phantom of 
the Greek modes. 

United in a corporation, and forming one <^ 
the least esteemed classes of society, the instm- 
mantists had not tbo advantage of being counted 
among musicians; that title being monoptdized 
by the composers and professors of mniic. They 
bad to be snre, like all mechanics, ^leir cnitcxus, 
tbeir period of apprenticeship, their degrew and 
mastenhips; some too no doubt gave prooft of a 
certain mechanical facili^ or a true talent But 
since all this had nothing iif common with the 
art of composition, of which tradition, instinct 
and routine fbimed the complement, we can re- 
gard them only as mnsicians in the state of na- 
ture, just as we meet to-day quite skilful persons, 
in tbeir way, in countries and places where tbe 
use of bannony ii yet unknown. 

An instnuient, the oldest of all, since it Teaches 



back, in name, if not in reality, to heathen anti- 
quity, the Organ, was at an early time exempted 
from the ban, which weighed apon instrumental 
music. The introduction of the organ into the 
Western churches dales back to tbe eighth cen- 
iDiy. But this age is entirely lost to tbe history 
of the progress of compontion, since no monu- 
ment has come to us in notes, from which we can 
see how tbey played the organ before Fhbsco- 
BALDI. Meanwhile we take it for granted, th^ 
from tbe eighth to the fiAeeuth century tbe 
acbievementu of the organist were limited to 
doubling the Choral Song and giving the key to 
the Nngers. What more could he have done in 
the state in which music was in the Middle Ages, 
without melody and almost without chords ? But 
from the moment that the pK^ress of counter- 
pomt, improved by melody, had obliterated the 
groundwork of the periodic fugue, the organ 
served for more dian mere filling up ; tbe science 
and special talent of the organist necessarily 
built themselves up by degrees, and fVom that 
time it was, as I believe, that tbe need was fbit of 
a special notation for this Instrument, the first 
printed tabtatures of which appeared in tbe year 
1513, but were d^rwards lost 

[To bacontlniud.] ■ 
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(Conohidcd ftem tut NoDber.) 
In the DBxt movemeat, Quoniam, in G S-4, tha 
music can scarcely be said lo begin with the ia- 
troduelory symphony ; the chords struck on the 
violins merely arouse attention by snaouacing that 
something is about to tske place. The voice psris, 
consisting of solo, quartet, and chorus, are florid, 
pretty, and elegant ; and relieve, by the contrast 
of a light uil chee^'ul style, the ■olemnity of the 
Qui' toUit. Were i1 not for the melodious and elegant 
effect of the quirtet of voices and tbe delicacy of 
the in gtrn mentation, the 'character of this music 
would be eommoD j (he has* and tenor solos, which 
open tbe two dirisioiis of the movement, have this 
tendency ; bat the popular in style is still combined 
with matter for the refined hearer. The history sf 
melody and of instrumental effect might be well 
illustrated b^ a compotlion so strongly marked by 
its age SI this. We are carried back to the time of 



It is seldom that Mozart has such things to answe 
for. Then, as if some friendly burgomeister am 
pslron of hii was to be present at the perform 
ance of the Mais, Mozart provides for him, to re 
mind him of the musical charms of his youth, : 
passage of Rosalia : — 




This phrass is repeated three limes, ending with 
a eaffenee a note higher, till it reaches E minor. 
The composer then retarns to G, by descending 
gradations, in a manner purely his own, so beau- 
tiful and expressive as Jo form an instructive con- 
trast to a progression which carries in it the seeds 
of old age and decay : 

^u - Dl • SB ta so - Ins, 



This passage was certainly liked by its composer; 
we may see it ia his accompaniment fbr tbe first 
violins ; an octave fealnre pecu- 
liar to his scores, when in the • 
most luxurious vein of composi- - 




Cherubini, in the El incarnaliu of his Mass in F, 
and Beethoven, in the slow movement of his Sym- 
phony in C minor, hafe improved on hints here 
given for the rise and fall of simple melody. 

The last chorus of the Gloria is a model of (he 
choruses of effect, since abundantly introduced 
into Oratorios, Csotites, Masses, &c., as final ter- 
minations, or Ht their main divisions. Of these, a 
fugue forms the chief and prominent feature, 
though not carried throughoot to the end, the sub- 
ject being relinquished for something more popo- 
lar and effective than counterpoint can afford, and 
tbe music brought to a conclusion amidst a blaze 
of grand harmonies, and of glittering and rapid 
accompaniments, Haydn's chorus, " The Heavens 
are telling," Beethoven's final chorus in the 
" Mount of Olives," the concluding chorus ia tbe 
Gioria of Chsrubini's Mass in ¥, are instancei 
immediately occurring to the memory in which 
this plan of composition has been adopted. It 
needed but to show the way and set the example 
of some bold and surprising change in the roalioe 
or composition, and hundreds were ready to profit 
by it, and to diversify and even improve upon the 
original invention. 

We shall do very imperfect justice to the idea 
of the heroic and daring genina of Mozart, from 
his earliest manhood, if we omit to consider the 
number of imporlant and beautiful ihiogi in 
music which owe their first discovery to bim. It 
Is in this light that wb must consider bis servicea 
to the art, whenever ia silent meditation on the 
progress of music we are enabled to revolve the 
chronology of composition. Ha opened the door 
to the moderns in such a number of new des^ns, 
and, by the demonstrations of his skill, so well 
stemmed tbe tide of authority and precedent, that 
there is nothing new and beautiful appearing as a 
rare effort in tha present age of music, which 
does not owe him tribute. 

How much, in spite of the finished specimena ol 
fugued writing coolsined in the works of the old 
school, as represented hy the Saxon champions. 
Bach and Handel, the productions of that schoo) 
require alteration and improvement, to address an 
audience of the present day, wilhont fatiguinf 
them, 'we have of late had many opportuailies 
of observing. In going tbrough tbe library of 
Handel's works, to prepare them for public per- 
formance, every director feels himseif authorized 
to prune and retrench at discretion, and generally 
does the composer good service therein. Ap- 
position of pieces, and contrast of eflects — all 
that work in music which coustitules a good de- 
sign, and carries on the interest of hearers in one 
uninterrupted succession of pleasing emotions — 
is BO Hltle consulted, that, if an oratorio should 
be performed in its entirety, aod one tiresome, 
aninleresting song perraittect to succeed aootlier, 
as ten in the arigmal by the composer, the tber- 
mameler of public sufferance aad disgust would 
soon point out the necessary eicisions. It ap- 
pears astonishing that such an animated and 
enthnsJBstie man — one so impassioned in his im- 

Eulies, should have exercised no sutfaoritr over 
is lihretto. The common-place and trivial senti- 
ments and subjects of many of the songs set by 
Handel, show him to have set to work in a dogged 
aad resolute spirit — defying any words to baffle 
him, and apparently ready, as Michael Wise 
once threatened, to set the gazette oi the speeches 
in Parliament to music. 

Exercises in counterpoint took, in this age, the 
place of inspiration and taste ; aod themes, ex- 
tended by imitation and fugue, helped to G!! the 
barren spots in thick volumes, whose intrinsic 
interest oore a small proportion to tbeir bulk. 
The musical public of the last century axerciaed 
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Audiences were leanty, tnd the few who andei- 
•lood muiic well nCTs contanied to be gratified 
Bt intervale. The pfauaiarj recempenee at Hid- 
del's laboie wai not obtauied *o mnch br the 
perrDrmaiice of bii oratorioi, as by thi aaad- 
nme lobsciiptioa with wbich theie works were 
tapporled on Ibeit publication. Hence prolixity 
ID the formatioD of a big book was not dis- 
c»araf;ed ; and, on examining the real treainres 
eoniuned in nil volumes, we find rannh of 
the molt important duty of the composer still to 
perform. 

Yet when the moment came, and a eaatiment 
OT tiluRiion of iotarett wis taitibly expietsed 
in words for music, who could excel Handel t 
and eipeciatl^ when he roused himseif with lion 
energy for some fugue — sach, for instance, as the 
closing one to "Alexander's Feast," "Let old 
Timotlieas," with its memorable pedal point, in 
which all the four subjects are biouglit in so 
naturally, and lead with inch effect to the final 
cadence, »• to b« a model of exoellenee for nil 

The choral woTki of Sebastian Becb are only 
just begiuingto be known, throogh the exerliom 
of the sooiely under the sapeiinlendeno* of Mr. 
Sterudale Bennett. It will be intetestiog lo leain 
how compositions, produced in the secluded Lfe 
of Leipsie in the last century, are adapted to the 
present reaniremenU of music. Certainly, in 
instrumental mnaie, Bach greatly outitripped his 
aK* i >n<li in music for keyed instruments — the 
piano-foite chiefly — has left works of such ele- 
gance and beauty of ezpreasion, as well as pro- 
lound science, that neither Mosart nor Beethoven 
can excel them, or excite hiafaer pleasure. When 
we coosider the smallneas oftbe means employed 
to produce (he music of such a work as the Forty- 
eight Pleiades and Fugues — the piano-forte only, 
and ten fingers — with the result obtained,— the 
ever-growing life-long interest of the composition*, 
their variety of character, the beauty of the mere 
tunes and subjects, and the structure of the 
counterpoint, wnich is as interesting to read and 
think of, as to hear — It is difficult not to give this 
work the highest place among th^ productions of 
musical mind. 

In the lace of these great authorities for fugue, 
Mozart broke up the accustomed nsage, and 
opened therein a free territory for musicians. 
The fugue in the Twelfth Mass is tha first speci- 
men of modern art in that style.^ It' lorm i« en- 
tirely new. Instead of ending after the pedal point, 
ai the most natural Climax of the composition, 
it goes into a coda, introducing a crescendo, and a 
very showy operatic cadenza, in wnich novelty 
and effect appear al elemanls of iotaresl in 

The subject of the fugne ma^ be well remem- 
bered, but we venlara to quote il .' — 

-. tr 

, . ii; 

OanSMWMSpt-il-tDlB gli)4l«I>>-lPa4ris,A-iiHii. 

The counterpoint to this bold and grand subject 
is extremely florid, and spreads over such an ex- 
tent of notes — a tenth often in running seals 
passage* for the bass — that the music is not easy 
to execute, and requires a choir who can vocalize 
and pass smoothly from note (o note. The full 
and harmonious eflect sf these wide dispersions 
of harniony grati&es the hearer: and these bars, 
a) they used to be performed by the old South 
Street Choir, remain ilill very pleasant in my re- 
collection : — 




re);^ in the 



which introduces the aubjei 




In this melodious, syncopation, Mozart had pC' 



CInntnza di Tito, introducing the first solo of 
hero. Bsch had before admired (be same thing ; 
aod though he employs it with elegance and sx- 
pteasioa in his fugue in F sharp minor (No. 33], 
It doe* not sound so well as in Mozart, from being 
only in two part*: — 




tin the 
Vienna. Bu 
fugue, is the 



n whic: 



IS first settled a 



if interest in the 
piiScent pedati prolonged for six- 
teen Dan, ana Deralded with pompous chromatic 
chords, and the notes of (he trumpet marking the 
first and Ihird of the bar. The composer knew 
that he had a good thing in hand, and aroused 
attention to it with his wonted address. The sud- 
den ceosation of all motion in voices or initru- 
menti for half a bar before the tenor leads off 
Ciun Saiuta, is an example : — 




The joyous character of the whole passage has 
never Vieen exceeded in mtuic, and (he musician 
who recalls his first impressions of it, will te- 
tnember his feelings of aurprise and admiration. 
In this fugue the old premeditated science — its 
— ; — ; ; — . of double counterpoint, and 



bringing of several subject* together, is discarded 
for one general choral and orchestral effect of 
exultation and triumph. As an artistic work, it 
is simple and unlabored, bearing traces of pas- 
sion, eagerness, and baste in the composition. 
One may even find in il some examples of faulty 
progressions, octave* and fifths, but the' ear is 
satilfied in these last, by the sound making the 
forbidden Mh having been beard before in another 

The structure of the Crtdo shows a desire to- 
haaten the expression of the text so as to keep 
the music of the Mai* wirhin reasonable limits. 
The words are declaimed on chords in the most 
uinal style of the progressions of Mozart, who 
reserves himself far the El incarnotuj tit. A 
minor, Adagio, 4-4. The design of this move- 
ment is original, and the effecl not surpasised by 
any of the matutest worka of the author. It is a 
tenor solo, accompanied by soprano, alto, and 
bass solo voices, with a chorus, entering occasion- 
ally, lulti piano, and orcheitrat eSecta of the most 
-izquisite descripiion. The stringed instrumenli 
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and, after the two corresponding bars, the whole 
orchestra enter* piano, the parts dispersed in this 
t\ and beautiful ir 




The tenor solo begin* with those breathing 
long notes to which a Rubini or a Mario would 
give the expression; its opening ii curiously 
accompanied wilh almost (ho idenliea! notes of 
the symphony. The cantabile of the tenor, by 
turns palhetic and aweet, keeps its way amidst 
such novel resources of accompaniment of voices 
and inslrumenis, that the lisfnar can hardly do 
justice to them on a first hearing. But the music 
becomes simpler as it proceeds, and the subdued 
tones of (be chorus in (he expression ol the 
Cruci>!xiii have a solemnity and depth of color- 
ing not to be snrpassed. Mozart, as usual, lead* 
us op to his most impassioneil eflecis. The Aral 
enliance of tho chorus of Banea lalto voce on 
the words Cruci/!xui, with the iterated notes en 
the stringed instruments, produces in the hearer 
a momentary agitation and renewed alienlion. 
After the cadence in F, (he music goes on quietly. 




then comes (he change to D minor^ and then the 
t on B, with the beautiful appogiatura in the 
violin accompaniment, the F sharp against the F 
natural in the alto :— 




m ^^^^im 



I begin the rabjMt in unison. — 



From the manner in which the author prolon^i 
this exquisite feature of accompaniment, it ii 
evident (hat he had been preparing for it, and that 
he leaves it wilh regret. The chorus closes oi 
(he dominant of A minor— the tenor solo then re- 
sumes in that key part of the theme hefore bearc 
in C major, and the ehorua is again brought in foi 
a short ecclesiastical cadence terminating with (hi 
major third. This El iatariulHi at is not onl} 
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tha greateit TnovemeDt in tbe Miis, but one or the 

greatett in b11 muiie. Perrormed in a vast edifice. 
with alt thosD aceeuioni of tight Rod lound. of 
choir and orcheslra, with which the Catholic >er- 
rice is celebrated on (be Contineat, its effect can 
•cateely be conceited. 

The Sanelut in C, 3-4, is simple and majeatic, 
bat ii much sarpaased bjr the composer in other 
woriti. There it a reminiscence of the Kyrie at 
Dominu* Dnti. as if Mozart were afraid that in 
this lone H-ork hearers iroitld forget what he began 
with. Bj this reeoarce he gives connection and 
nnibnnitj of design to his prtMuctto^. The Btne- 
dicliu in F opeus with the first thou<;ht of the min- 
in Don GtBBoiBii. ftnd it is curions to observe 
how it tnrns off. This piece for a qnartet of aoio 
voices and chorus ia nmcii too long, end the' solo* 
constructed for the display of the compaas and 
florid execution of the singert would now be thoaeht 
. intolerably tediona. They are mere solfi^i in the 
old Italian taste, made to conciliate the Italian line- 
ers, who were the first perftrtnera of this woii. 
ilaaat gratified hia German orcheatix with more 
tocceas. This solo paatage for the flrtt oboe ii ex- 
tremoljel^ant: 



have alternate prominence. The inatrnmental ef- 
ftcts are very agreeable, hut Mozart did not put 
ont much power in their conetmctioa. It ie carious 
that this Mbss does not end in the key in which it 
began. The lart movement in C, S-i, Dona nobit, ia 
remaikable for brilliancy and originality. Thoagh 
light, and in perpetual motion m ita accompani- 
menta, it bears the stamp of creative mind. It re- 
sumes, in a new time, the crescendo, the unison, the 
syncopated phrase of the Gloria, and blends all that 
had been befbre heard with something new, binding 
together and completing the whole The accompa- 
niments sometimes career about in doable acaJes 
with extraordinarr aclirity, and in a manner which 
the Dtmoat latitode of rejoicing in a |r°^ Catholic 
festival can alone reconcile ui to in Church mndc 
Tet this brilliant climax i^ in keeping with what haa 
gone before, and is the proper conclosion of the 
niutical deaigna. 

The internal evidence of the Twelfth Mass makes 

na unhesitatingly, assign it to the year 177S, when 
Hoiart was seeking to obtain an appointment in the 
Dncal diapel at Manheim. It asreea in all circum- 
stances with what is known of tnat period — the ad- 
vanced Btats of the Manheim orcheatra, tbe Italian 
taste of the lolo ein^era there ennged, and the his- 
tory of an epoch in the art wben an important 
change could only be introduced into tnosie by pay- 
ing some homage to tradition, and not overthrowing 
the established system, at cmce. Of the manner in 
which this was done, the work remains a moniunent. 
Tbe immense variety of effects, combinations, and 
contrasts capable of being brought within the scope 
of the modem orchestra and chorus, could hardly 
have been represented In a work less extensive, 
vhich had not only to please the solo singers in their 
own way, but to open new prospect* of pleasure in 
the art, and to show from whose pen they might be 
expected. Produced nndrr these difficult conditions, 
the pen hurried, and the composer evidently desirous 
of reaching the end of hia woA, we ma* well com- 

Kaod fbr some rednodandea ia it, and wonder to 
d mnsical pleaaare so long and ao well aottained. 

For the yoiiag composer himself, at the age of IS, 
the Tiork, a» it r^arded infiaence on his own fiulane 
or position, was a failnre. Can it really have been 
that sacfa pure and natural melodies were fifty years 
in advance of their Aral audience ? Was ^e mag- 
nificent patronage of the cenlnry solely lavished on 
executing artists, and denied to an; composer, not a 
professed imitator, walking reverentially in the old 
, vrays 1 The traditions of the first reception of the 
work are lost. Here at least we know that within 
thirty years it has been more liked than any Masa — 
that its simple unpretending style attains by com- 
mon consent the bma idad as graceful simplicity, 
and that nothing continues more to extend ue cir- 
cles of those who love and practice muaie. 

Of the Manheim scgoum of &e yotithfiil Mozart 
much remains to be told, could we only summon 
credible witnesses. Be vrrote at this time under the 
Infinence of friendship, and of the softer fbelinga 
incident to hia years, some of his beat things. We 



see by the bassoon and oboe parts of the Mass that 
be was on the best terms with the wind instrument 
players. A quartet for the finte, and another Ibr the 
obee, with stringed instruments written at this period 
for paiticnlar piayen, offered them higher proof of 
■"■" ■ — while the slow movement* of hi* 



esteem for their sentimental beaiity. His 
already delicate. He is said as early as 1 778 to have 
Buffered from an affection of the chest, complicated 
with a nervous malady that caused liim hours of 
deep dejection. 



Th* astbonhlii at tb* AlkHlng bantlAi] Udh Ii nut knowi 
^flj an Hid ta be cOfded tram " s \ta Ed|Us1i mtfulDt, 
Soma hiLVa uinllMd Uiein, on whit sathorilT wa kDov not, I 
Un. Baoimraa. At all avaoti, tbaj moM tuva baao vrlttc 
br oiia who pasitiaii " Chi pavu uid tha hcniltj dIrtiH." 
PHILIP, MY KINO! 
Look at me with thy targe brown eyes, 

Philip, my King I 
Forroond thee the purple shadow lies 
Of babyhood'! regal dignities; 

Lay on my neck thy tiny hand, 
With Love's Invisible sceptre laden ; 

1 (m thine Esther to co 
Till thou Shalt find thy Que 

Philip, my King I 
On the day when then goatt a-woolog, 

Philip, my King I 
When thoae bsautifnl 1ip« are sulog. 
And, some gentle heart's ban aad<ring, 

Thon dost enter love-crowned, and there 
Siltett all glorified. Bale kindly. 

Tenderly, owr thy kingdom fair. 
For w« that love, ah 1 we love so blindly, 

Philip, Ay King I 
I gais fVmn thy aweet mouth up to thy brow, 

PbHlp, my King '. 
Ay, there lies the spirit, all sleeping now, 
That may rise like a giant and make men bow 

As to one God-thronsd amid his peen. 
Hy son I than thy brethren, higher, fahw. 

Let ma behold thee In future yean ; 
Tet thy bewl nudeth a cirdet rarer, 

Philip, my King I 
A wrsalb, not of gold, bat of palm, one day, 

Fhitip, myStngl 
Thon, too, roust tread, as we tread, a way 
Tbumy, and bitter, and cold, and gray; 

Bebelt within the* and fbes wlthont 
Will snatch at thy crown j bnt go on, glorloos 

Uartyr, yet monarch, till angels shout 
As thon sitlest at ^e feat of Ood, viotorlou^^ 
Philip, my King I 



A Musical Law-Suit. — The Enidcerboektr 
for this month narrates the followii^ dr«am of a 
New York lawyer : 

We recollect (for how should we forget ?) hear- 
ing tbe eminent David Graham, Junior, jtarrata 
one evening in the sanctum the ' facta ' mentioned 
in the subjoined ' apiritnal commuaication ' to tha 
Editor from a legal .correspondent : ' It fell to my 
lot some time Nnce to have ft case to try of con- 
tndetable importance, and pending in a distant 
counli^. I spent not a little time in preparing for 
the trial, and at the time appointed set out to 
attend it. The whole daj was spent upon the 
rvl-road, until midnight, when, faliened and jaded 
oat, I reached a hotd and took a bed. My body 
seemed at once to fall asleep. Not so, however, 
the mind. It bad been considerably overworked, 
and could not at once come to a state of reat It 
dreamed, and of coarse, the theme was connected 
with the law. I aeemed to be in the ohl Supreme 
Court in the days of its glory. There waa the 
mild countenance of Kent, tbe Chief Jnstiee, and 
the noble head of Spent^r; Smith, Thompson, 
Van Ness and Yates ctnnpteted the court The 
great dignity and good sense displayed in the 
bearing of Thompson was as charming aa the fu- 
cinalion and brilliancy which sat upon the face 
of Van Neaa. The action on ttial was brought bj 



the conpocer of a piece of mnne against a mosi'- 
cian — aome Hons. Jnllien of his day — to recovsr 
damage* for impnipet^ perfiiniung the mnnc- 
The parties prosecuted and defended in person. 
The author, siler staling his case, arid lowing in 
a forcible manner how hia feelings and his repu- 
tation had anffcred from the careleaeneas and un- 
akilfulneaa of the defendant, proceeded to ma% 
his soo^ in the way it thouid be tung. He pro- 
duced his 'tooting-we'pon,' as Natty Bumpo would 
have called it^ blew a clear, shrill note, took the 
ke^, and went on to aing. He made a very happy 
■ hit' The piece was a fine aUegro movement. 
It pleased the judges esceedinglv. It waa re- 
peated with evident pleasure, both to the nnger 
and his judicial listeners. Then separate strwns 
were sung and repeated, and the author explained 
the propriety of Lis manner of rendering the lan- 
ffoaee and sentiment of bis song. Moat evidentJf 
£e ^had the ear of the Court,' and he put up pipe 
and sat down with a moat satisfactory eipreaaoB 
on his eountenance. Tbe defendant then arose 
to argue hi» side of the novel case. To my aar- 
prise he made no objection to the plaintiff's r^ht 
to maintain such an action: but after a pathetic 
appeal to the judges, ' audire alteram parteti,' he 
proceeded to render the song himsetf, coDtendiiig 
that it was most clearly an andante movement, 
and must be so executed. That rendering be 
gave it ; and, on the su^estiDn of the dignihed 
Judge Spencer, he repeated it in a still more alow 
and m^estio manner. It wss soon apparent that 
the song with thia rendering rave the Court quite 
aa mach satisfaction as the other had dcme. At 
the snggeetion of Judge Kent, the parties sang 
tbe song in rotation, in whole, and then verse hy 
verse. The more tlie Court heard of the caae 
the more evident was it that the Judges were a 
little at fault; that they could not decide sacb a 
case as that 'off-band.' Finally, after some de- 
liberatioD with his brethren, the learned Chief 
Justice stated that > Tbe Court felt some diffi- 
culty with this rather nnosual case : that, as 
tbe p»1ies were probably aware, the Judges 
had paid rather more of their devotions to uto 
goddess Justitia than to the muse Melpoaieae : 
that, in short, they were so much straogen to 
muaic, both as a science and an art, that they weie 
really unable to say which of the aU« aad skilful 
artists before them had correctly interpreted the 

r' -it and sentiment of the song : that, evidentlj, 
re was much to be said and ' mnch remained 
unsnng ' on both sides ; much, too, that it would be 
both pleasant and profitable to hear: thatthiscaae 
was hkely to be a leading one hereafter in thia 
class of actions, and tliat it therefore should and 
would receive careful and deliberate attention 
from tbe Court : and that the Court would take 
the papers, and ha, the Chief Justice, would, «■ 
the repKsentatife of the Court, immediately de- 
vote himself to the study of muaic : he woold both 
learn to read muuc and leam to sing, and would 
then take np this long and leara to nng it aa it 
ought to be Bungi ana he would then sing it in 
open Court, at the next or some future generkl 
term. And the judgment of the Court would be, 
that as he shonld then ung it so it should be sung 
in all future tin " ""' 
then handed tt 



BUST OF DANTE 



See, ftam this counterfeit of Mm 



How stem of lineament, haw grim. 
The father was of Tuscan song; 
There but tha burning nnas of wnMg, 
Perpetual care and seem, abide; 
Btotll frlendriiip for the lordly throng; 
-Distrust of all the world beside. 
Faithful if this wan Imi«e be, 
No dream his life was— bnt a Bght; 
Conld any beatrioe aea 
A lover In that snohorlte? 
To Uul cold Ghibalina-s gloomy sl^t 
Who oonid havsgueaad the vlaioas oaai 
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Tb* Itpi ti Onnn'i onem olqie, 
Tha ehMks with IkM ud Ninow Uiio, 
TIm rigid ttoat, alniMt mama, 
But (or tbe patlflnt hop* wilbin, 
Deolire a lift whose coone hath bean 
TJBSuIllcd atill, though ttllt HTcre, 
Which, throagh the wsTering dayi of >Iii, 
Eapt Itaairicy-Aute and clear. 
Not wholly noh hli hagganl look 
Wbmi mndariDg ooce, forlom, b« atmyaJ,' 
Whh iM eompulon lara hia book. 
To CocTo'a bnihad monartlo shads; 
When, as Un BtDadtetlna laid 
H)a palm upon the pngrlm gamt, 
Tbe ilagle boon tar which he pnysd 
The coqienf a charit} vai raat.* 
Paaea dweDs act bare— thii rugged flu* 
Batrayi no ipiilt of rtpoaei 
1^ nllen wairtor mAb we traoe, 
The mariile man of many woea. 
Snob wu his mien i^en flrat aroae 
The tboQ^t of that itrani^ rale dtrina. 
When bell he peopled with hli too. 
The (ooBrga of manj' a golltj line. 
War to the laat ha waged with all 
T)m tynot oankar-wonna ol eartfa ; 
BaroD and dnha. In bold and hall, 
Onraed the dark hoar that gaTri him birtb; 
He lued Bome'a harlot for bla mirth ; 
Plnoked bare hypocrisy and crime; 
But nllsnt sooia of knJ^tEj worth 
Tiansmltted to tba rolti of Time. 
O, Tkna I whose verdicts mock oar own, 
The only rigblaoiu jndge art thon ; 
That poor, old exile, sad and lone. 
Is I^tlmn's other Vison. now : 
Before his nam* the natioai bow; 
Hla words an parcel of mMiUDd, 
Deep In whose hearts, as ro hi* brow, 
The marks hai« aoi)^ of V.^xaf» miBd. 
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JtabiA of Qriu and Hsrio. 
As our good fortune did not cvTy oi to Cutla 
Guden Monday evening, we can but collect eri- 
denCM of the impretnon produced by tlie firit 
perfbnnance in lliia country of tLeee famoua Ital' 
ian artiata. It waa of conne an occanoo of great 
excitement and enthunasm. Tet to foratel tbe 
limila of this feeling wai comparativel}' earf, 
after onr laat three years' experience d great 
vocal celebrities from tbe old world. Aa we, as 
every thoaghtfnl one predicted, it has still proved 
that the great Jenny Lind excitement was an 
event to occur bat once in a centniy and not to 
be repeated. Yon have bot to read the natnral 
law of such excitenienta, regarding merely tbe 
exintable mateiial, or public, to be persuaded 
that it is idle to expect to reprodnce them when 
we please, fay any means. And then lott- 
ing on the other hand to the exciting canse, it it 
easy to see that Gbisi appeals to a claaa, while 
Uie LiXD appealed to all clanea. Her gift, her 
geniuB, wu universal. As to wherein resides the 
peculiar greatness of the Gkisi it is qnite posn- 
ble to form an essentially correct idea by infer- 
ence, afler bearing Likd and Soktao and Ax- 
BONi, and aAer noting well the tone of all the 
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ifaapsodies aboat her. She is undoubtedly tbe 
finest living type of (he peculiar genius of the 
modem Italian opeis ; ber genius ia dramatic ; 
■he u Italian pasuon, fervor and intensity per- 
sonified. This we imagine is the preconceived 
idea with which all looked forward to her coming, 
and thia the testimony of the delighted auditors 
in Outle Garden. But modern Italian Opera 
may do its perfect work, and jet the larger part 
of the whole misnon of Momo to Humanity re- 
mwns undone. The LlNi> we heard without 
the exciting opportunitiea of dramatic action, and 
yet the did somehow impersonate to tho hearts of 
conntlett and intatiable multltudet more of the 
essential humanity, more of the divinity and 
ideality of Hnao than any other, or than was 
ever composed into the forms of Italian Opera. 

We Bra not saying thit to forettal judgment, or 
to fortify an old joy agmnst the disenchanting 
tpell of a newly arrived magieieime ; we doubt 
not we too shall find great delight in hearing 
Mario and G&isi ; but we have indicated one 
</ tbe reaaoDt in the natnre of tbe case why it 
was idle to expect a repetitiiw of the Lind ex- 
citement now. Accordingly few were snrpriaed 
to hear that tbe high prices of the first Castle 
Garden night had to come down the second night, 
and that tbe suction preminms, after the first 
few fancy and eccentric bids, sunk to the level 
of a mere noaunal advance. All the factitious 
romance thrown about the affair by tbe mytte- 
rio'nt " Coutts" ticket I'ant no farther than to 
raise some «niles and point tbe clever pun of the 
TVifrune.- " C'est la premiere place qui anile." 
Hard timet, too, and a multitude of other circnm' 
stances should have been considered : above all 
tbe undeniable fact that the current of pnbltc 
sentiment in this »nimi^iiyfnt snnkingt mtisi»Jo*iug 
country is setting decidedly ^^nst the high 
price system. r 

Natunklly too tbe first reports of the number 
of the andience were flushed and in great con- 
trvst with the sober ettimatei that came along 
afterwards. Some said Castle Garden was lull (it 
will hold some 8,000) ; gome «Md it was only half 
full ; some report 6,000, others only 8,000 bearers. 
There is an ur of reasonableneet in tbe letter to 
Traveler, which after a qualified admiration of 
the performance, adds : 

But we shall not tatidy the cnriosij^ of yoar 
readers unless we anawar thit question : " On 
the whole, was it a great locceM T Fiukly, we 
antwer, No: Wbeuer we compare the amonnt 
of applause at the be^nnin^ with that at the end 
of tne perfarmBnce, or tbu debut with similar 
previoui onee, it mutt be regarded, if a sueceas 
at all, at a very moderate one. The house was 
littie more than half full, and a large prniortion 
of the auditors went in on promenade ticxett at 
tl each, who came down npon the vacant aeati, 
it tbe cliMe of the first act like a herd of Van- 
dals. Taking into account the number of " dead 
heads" present, which, from tiie mixed charvcter 
of tbe audience, was evidently large, the receipts 
of the evening cotdd not have exceeded t80M, 
if indeed they reached tBOOO. Tbe caoae of 
thit b eatilr fmiod in the attempt of the manage- 
ment to hold tickets at C3, and $0. 

But turning to tbe more pleatant and purely 
artittio merits of the case, we cannot donbt \h»t 
tbe gut of the troth of the matter, qnite in accor- 
dance with all that we have been wont to read 
and to infer, b told by the critic of the Qmrier 
and Enqmrtr, at fbUowt: 



■that her style is eminently declamatoiy and 
dramatic, in fact that it ia the dramatic style which 
moat prima dontuu of the day imitate ; — that she 
sings with great intenaity of exprestion ? No one ; 
our crlticaTtask is short Grisi on lUonday even- 
ing showed all the qualities which w^re looktKl for 
as much as if they bad been promised by the item 
in the progranme. It was in the most dramatic 
and exciting pasaue of the opera, such aa tbe final 
duet of the aecona act and the laat scene of the 
third, that the achieved her greatest aucceas. It 
is evidently more as a muni^ tragedian than a 
vocalist that she has been great. Personally Ma- 
dame Griai it an eye-filling woman,— a aumptuout 
creature who should he Drought in upon a silver 
cilt aalver as Jael broueht forth batter on a lordly 
diab. Hsr brow briiadens beautifully over her 
ox-like eyes and her head ia aet upon her neck tike 
Jnno'a. Signor Mario is in the prime of his 
beauty and bu voice, and it undeniably a very 
pretty fellow. He gets himself up with exquitile 
etaboradon ; and if he aver uia that sweet voice of 
his to woo any other ear tbao that of a paying 
public be must be a very dangerous person. His 
ungin^ is that of the haht and graceful school. 
His voice, mellow and full in its lower register, is 
limited in the range of its upper chest tonea ; and 
he transpoaea, or rather modifies, all high passage* 
of energy ; those of a graceful character he exe- 
cotei very prettily by the use of his baad voice 
and falsetto, over which he hat obt^ned marvel- 
lout control. The ease with which he unga it 



able and founded on tbe best modela. He gave 
Di petealore with a remarkable degree of grace 
and tenderness. At tbe end of the first act the 
chief tingers were called out to receive the coo- 

Etulations of the audience. Bnt It was not till , 
second that the eothnsiatm rose to the hi^hett 
pitch, and that tbe murmured bravos and other 
expreadons of admiration could with difficulty be 
suppressed to tbe end of it, when the storm of ap- 
plause became bvmendous. The audience rose 
en ma»$« to tbe three strangers as they moved 
before tbe curtain, their faces glowing with the 
excitement and triumph of the acene. Hats and 
handkerchief waved from floor and balcony, and 
tbe demonstration waa in all retpects decisive. 

Fry, of the Tribuae, nyi : 

In the first act, on the part of Madame Grisi 
and Sisnor Mario, there Is nothing veiy remark- 
able. Mario's voice ia of such superior delicacy 
and beauty that it was not fully brought out by 
tha kind of moaic dramatically required in thit 



act, however, their ipecl^ities, those things that 
put them In the first rank in Eoiope, came forth. 
The duet of Lucrezia with the Duke elicited the 
majestic poses, and geatnrM, and the vocal Impe-' 
tnoaity which Madame Grisi has beyond any other 
performer. It may be remarked, however, at 
characteristic of ber sense of artistic propriety, 
that there waa no resort to coarse melodramatic 
exaggerations, either in tone or action, but a cer- 
tain repose was always observable. Her frei^uent 
use of the half-voice, and the gentlest details of 
vocalisation, added to noble mnaieo-tr^c bnrits, 
mutt have convinced all of tha potsibility of cc"- 



necling in one person the power of representing 
the extremes of lyrical repretenlation. The trio 
and the daet following, fnlly eatabtiahed the repu- 
tation of Madame Grin with the audience. In 
the trio which was encored, as it did not deserve 
to be, Signer Mario waa iiiadequately loud. 
Where his part renders the nielady, die st^rano 
in sixths above bein^ really barmoaically second- 
ary, be was almost inaudible. Hus where we 
expected resonant traits of intensity, wn found 
from him little beyond dumb show. There is 
probably in every opera some particular piece 
which pre-eminently brings out the quality of 
whatever nnger. T\ib romance, not oriicinally in 
the opera, and not by Donizetti— ^ve full loope 
for tbe minute delicaclea and paaaionate beautte* 
of Mario's style. We never heard a piece lis- 
tened to with more eunest attentum, or approved 
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irith more empliBtic applauM. It wsi tlie tenor's 
triumph of the evening. 

Signor Suudj, though little beralded, made ft 
uplendid impresaion in hia debut. With a large, 
fine baas voice, a good method, a good mauneT, 
and inconteslible experience on the stage, he fail- 
ed not to make a success, and draw forth applause 
without dissent. It is aeldom a performer is so 
loudly greeted at once hy an audience new to 

The third act of this drama again drew forth 
the povBra of the artista. Luerezia Borgia It in 
fact the best poetically written drama on the 



Italiai 






waa tinequivoeal. Certainly 
presented by Grisi in the second act, — her clastic 
port, her proudly-set head, her Juno-like shoulden 
and arms, looking statuesque, — must have fully 
repaid the loTera of tragedy of the classic school, 
throwing aside the muaic and forgetting voices 
and Donizetti. 



tenor ia sirinalized by the ease with which he 
lakes the hieh chest notes, to which mu8t be added 
a falsetto, tor those who like that exceptional 
voice. To this must be added extreme sympathy 
and tenderness, and the power of uttering all his 
syllables plainly, «o that the seotimeot is never 
lost Sustained by good secondary artists, by a 
very superior orchestra, which can play somy 
nnder its leader, Arditi,— by entirely new and 
splendid dresses, so that the eye is not offended 
white the ear ii pleased, the opera mounted last 
night deserves continued success. It has been 
placed on the stage with prodigious care and ex- 
pense — expense wholly unprecedented in the 
annals of opera in this coantiy.and not exceeded 
in Europe. 

On this last point, of the acceawries, the tniie 
tnieene, accoants conflict The Evening Poit 
complains of the old tawdry scenery, &c. The 
N. V. Jlmtt, whose common-place, wholesale 
praises of the priocipali were thought worth tele- 
graphing through tbe connlry, says: 

The chorua is bad ; tbe costuigieB with few ex- 
ceptioas ridieoloua ; the scenery di^racefnl, and 
the stage properties (such as drinking goblets 
even) the very worst we have ever seen. If tbe 
object were to make opera ridicDlous, it could 
scarcely be more effectually accomplished, • • 
Not a single alteration of any importance has 
been made in Castle Garden. The Garden re- 
mains as of idd — a bad place for hearing, and a 
good place for nuking Italian Opera ridiculous. 
The public will satisfy its cariosity by going there 
once, but scarcely gratify the speculator by going 
there a^in. A cry will then be raised that 
Grisi and Sbrio are not appreciated \ and what 
should be laid to bad management will be charged 
on tbe pubfic. 

The attendance was moderately good. Perhaps 
three tbooaaud persons were proeut, the majority 
of whom squeezed themselves in on [promenade 
tickets. The reserved seats up stairs were thinly 
occupied, and we should think the speculators 
made a bad business of their cheap bargains at 
the auction on Friday last 

The crowd" and confuiion at the gate, and the 
disgrBceflil rattling of tumblers in the l»r-rooms 
attached to the Gkiden during the performance 
of the best music, say little for the practical man- 
agement of the concern. There may, perhaps, 
he an improvement. 

Returning to ofuntODi of the two great stars, 
we find tha TVaveUer't correspondent the most 
reserved in hia admiration. For instance; 

Considered as a singer merely, Grisi is now 
&r from being great Her upper tones are thin, 
Not so much go, perhaps, as to be positively dis- 
agreeable, but enough to excile the pity M the 
intelligent listener, that such a marvellously beau- 
tiful organ should be loung iti resonance and 
power. You are thoroughly satisfied with Grisi 
only when she takes you np in a whirlwind of 
dramatic passion, and makes yon forget her vo- 
calization. Here she is pre-eminent Here she 



is nnrivalled. Her face, which, in repose, has 

little beauty and no eitpression, becomes a vol- 
cano, around which plays, by turns, the threaten- 
ing darkness, tbe lurid flame, and the terrific ex- 
plosion of a pasmon that seems to dilate her whole 
person. The auditora are carried awaj| — not by 
her singing— but by a tornado of dramatic energy, 
and, of course, at the conclusion of sueh> an 
exhibition, they give vent to their enthuaiaan by 
sbouta of bravo, and by the waving of hats and 
handkerchiefa To credit the songHren with 
thia furor would be to rob the tragedienne. 

Mario has a voice of marvellous purity, and in 
some of his favorite sentimental airs is certainly 
transcendant, but his upper tones are weak, and 
he has to bo so aparing of his powers that he 
cannot be (treat through a whole evening. His 
falsetto on D, E, and F, ia wonderfully resonant, 
and it is difficult to believe for the time being 
that yon are not listening to a genuine soprano. 
To display these tones, he of course has to intro- 
duce notes foreign to his part When he comes 
down from his falsetto, we know not which to ad- 
mire most: the neatness with which he unites his 
head and chest registers, or the consummate art 
by which, in doinff this, be conceals the weakness 
of his upper chest tones. 

It is pleasant to offset this with some whole- 
hearted confessions of delight A hearty lover 
of the real Italian opera vein of music, who it 
seems moored hia harh within hearing of tbe 
syren sonods of Castle Garden (be sif^ns himself 
U Ahoyeur), writes from the fulness of his plea- 
sure to the Boston Allot, and he writes con- 
siderately and clearly. Let us copy so mocb. : 

Mario! What shall J say of him, or how give 
yon any idea by letter of the exquisite delight and 
complete satisfaction he gave me? In person, be 
is slightly above middle height, handsomely 
formed, slight rather than full proportions) with a 
winning, manly beauty of face, which commands 
admiration at sight. He waa costumed to perfect- 
ion, and the most elegant rcpTeE<eotative of the 
proud son of the Borjna. that I have ever seen. 
His voice is indescribable, bat the best idea I can 

E've you of it is by comparing it with the best we 
Lve heard before. It r^nlbioes the smooth, de- 
licions beauty of Salvi'a oi^n, with the manly 
vigor and sonority of Bettini's. And his style is 
equally a fusion of the two ; the chest tones are 
clear, ringing and powerful, taking tbe higbeat 
notes of the tenor register with entire absence of 
all effort or straining. He makes frequent use of 
the falsetto, and with most delicious efiecl, the two 
registers being so artistically fused together as to 
show no Iveak or disunion of quality. 

His atj'le seems to me tbe very perfec^on of 
tbe Italian school, declamatory, impassioned, 
graceful, vigorous and delicate, each in tarn as 
the text required. Hia phranng b superb, and 
bis execution t^Jioriture clear, distinct, rapid and 
beautiful. You will perceive that my impresdon 
of him ia fully np to the mark of his sreat repu- 
tation. X found nothing wanting and was satis- 
fied to the fall. I have not time or room here to 
point out all the beauties of bis rendering of the 
part, but will merely mention that the Di peica- 
tore of the fiiat act, tbe trio of the second act, 
and a romance written expressly for him by Don- 
izetti in the third act, the last tumultuously en- 
cored, were mosical revelations never to be tor- 



Ibougb'she is foremost in rank and reputation. 
In her phgtiipte she looks a superb woman of 
about thirty-eigbt or forty, with a face of classic 
beauty, a throat and che^ fiilt and rounded in 
most admirable proportions, and arms that are 
models fin- a sculptor. She " makes up " splen- 
didly for tbe Duchess, and her costume in the 
second act, combined with her proud and queenly 
bearing, aurpasaed all that I have ever seen on or 
off tbe stage. Her singing I find even more dif- 
ficult to describe than that of Mario, and shall 
only attempt to pve you a faint impression of her 
great powers. First in the way of negative qual- 
ities, ia the entire absence ot all trick, claptrap 



and rant ; you feel at once that a great artiste is i 
before y6u, who honora and is honored by her 
profession. Her voice is clear, ronnd and smooth, i 
equal in volume, large id compasa, and flexible in 
execution, and telling in every note. Her style 
is pure and noble, and her declamation wouderfuL 
At times I could perceive slight marks of tbe im- 
pression which years of labor in so arduous a 
profesuon have made ^>on her, but they were 
only "spots on the sun, and not worth dwelling 
upon. Her great moments, fii the French say, 
were in tbe cabaletta of the first cavatina — Se it 
vole, which was tbe most finished [nece of vocal- 
izing I ever heard. The whole of the seccnd 
act, especially the duo finale, where she gives 
Gennaro the antidote, and hides him in the ante- 
room, was unapproachably great I wish I had 
time and space to name to you all the great ptuata 
of this act, but I must wait until I see you to do 
it justice. 

" M'odi ah nt'oifi," in the last act, and the ca- 
baletta finale were the crowning points of all. 
impassioned, genuine and truthfal to natnre. I 
could but feel throughout the representation, tbat 
before me was the great orizbal of all the Lucre- 
zias we have seen and tieard in the lost six years, 
and ihat she surpassed (hem all, as the original 
always surpasses the copy. Her greatness does 
not come upon you at once, but, like all great 
works of art, or sublimities of nature, re- 

Juirea refiection and study for due appreciation, 
am more anxious (o hear her again, tlian belbre 
I had heard her, and (rust that we shall enjoy 
many of her fine efforts together, in a place more 
worthy of her greatneiB,our new Baaloa Theatre. 

There will be many echoes to the sentiment 
conveyed in tbe last two lines; and it hasonr 
hearty Amen, both inasmuch as we are anxious 
that our noble new temple of Art, our Boston 
Theatre, may soon be worthily and truly in- 
augurated by lyric artists of so great on order, 
and because we would fain verify the ttaditions 
of the Gkisi and Mario with oar own can and 



Couowtby the Italiaat. 

The unfortunate position in which the Italian 
opera troupe, recently pertbrming at the Howard 
Athenaom, found themselves placed by tbe sam- 
mary proceedings of manager Willard in clonsg 
the theatre against them, (even if he had sotne \ 
shadow of a ground for alleging a violation of en- j . 
gagement on their part,) ccrttunly entitled them I ' 
as strangers to the sympathy of tbe pnblic. Espe- 
cially when wo conuder the earnest efforts of the \ 
whole company to please, and the progress tbej 
were making nightly in the favor of their audience, i , 
We had hoped therefore that the announcement 
of a concert by them, although at short notice, 
would be well responded to, and contribute some- : ; 
what to retrieve their loss. But a ^reatening, ' 
stormy-looking nigbtj after one of those intensely i 
sultry days which robs one of tbe power of motion ' 
and the sense of music, defeated snch hope. We 
were sorry to find, on entering the spacious Music 
Hall, (tbe moat refreahing place which one conid 
ait In on a sultry day in Boston,) only a scattering 
handful of expectant liateners. Tbe trumpet and 
trombone /orlinrimoa in the overture rang out [ . 
most deafeningly in such emptiness. It was in 
the main, however, a good orchestra, the same as ' 
at the AthenKum, led by Mr. Suck, bat with no 
conductor, and gave the softer portions ofa popn- ■ 
lar overture with good efiecl. The clarinetiat 
(who distinguished himself also in the opera in I 
the solo m Lucia) played his bits of obligato with 
remarkable richness and beauty of tone, and 
expressiveness of style. 

But why did not the orchestra keep od and 
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MOompaDj the nngen ? Instekd of that, the 
piaoo MonnpaiiiiiieDt by the Italian conductor 
vat a BKMt weariMme vid Dwnotonoai ilam-bsng, 
alwaya fortiuimo, and to mechanical bb to afford 
nothing BTDipatbetic to the dnger. The fint 
piece tras u&doubtedlj the be«t thing of Ihe eve- 
ning: the famoui liberty duet, Suoni lalrvnAa, 
with introductory recitativeE, &c., from I Purilani, 
and iplendidly sung by the basso and baritone. 
Signers Gabpakomi and Cdturi. Twogrander 
Toicea and two manlier ungen we have leldom 
heard together. For concert nngiog we moat 
own that Gaaparoni gave □■ the greater pleasnre 
of the two ; side by tide with the aonoroni volume 
and mowul warmUi and rich and easy flow of hia 
voice, that of Cutori dwindled, and appeared a 
Uule hard and forced. Yet tbe great power and 
beanty of tbe lattar'i higher nolea formed a noble 
complement la Ihe other, and hia wbcde renderii^ 
was artietic; he only needed the itage to show 
hit pecniiarly dnunatic quality. 

Nest came the acena from Laattia Borgia : 
Como e bdlo, he, by Signora Garbato, who, as 
niual, displayed some fine tones, great power of 
voice, a good deal of bravura and inlenM striving 
for ezpreasion ; but whose thoroughly Terdi-ish 
manner was oSsniively manifested by screaming 
high tones, coanely strong low tones, and a per- 
petual tendency to extremes. Sig. Arkoldi 
tang a lacrymoee solo from Maria di Rohan, in a 
yetmorelacrymoea tenor, and with ptunful pathos; 
yet there was an eamestnets aboat tbe effort 
which entitled it to respect Sig. Cctcbi sang 
Uariani's Bomania, or elegy rather, an the death 
of Bellini, with dignity and pathos; butsoserioai 
a piece would have been more effective bad it 
not been immadiately p n o c ded by two eerioos 
loloB. Mr*. Garrett's EogUih ballad revealed 
a voice of conaderable power and evenness anil 
Bweetnen, and an easy, simple, unaff'eQted style 
and manner. Tbe first part closed with tbe fine 
qnartet from tbe Purilani, sung by Signora Gar- 
bato, and Signors Asnoldi, Cuturi and Gab- 
PASONi. Tlie thing was ill-balanced; the two 
bus parts, often flowing in thirds, were beaatifnl ; 
but die soprano screamed overwhelmingly, and 
the tenor, feeble in general, riieated over-loudly 
upon favorable notea. 

We did not hear the remainder of the pro- 
gnunme, wluch included an overture, the trio 
from Lucreaa, quartet from Lveia, and other 
fovorite operatic pieces. Two of the opera prin- 
cipals, namely, the yoanger prima donna, ^no- 
rina Bedu, and .the tenor, Signor Scola, bore 
DO part in the concert 



■ndoal Intelligsnoe. 

LONIK)!!.— Tbe Boysl Italian Opera teutm euns to 
■ clota about the middle of Aogiut. Slnoa th* fsrawall 
of OtU, tbeavaot ha* been the produotloa of the long 
procniied oomlo opera of Bouini, callsd S Omit Orj. 
or tbis the Mamcal Wirrld •ays:. 

Evsry sabManCTit opera of Boolur* 

Bo;a1 Italian Opera, provss thai the L __ _, 

notwilhetandlng that Uie r^«rtoir« oontahiB already 

(bartcen of bis works, has bMn ondnly naglcctsd. Ths 

"-TO oomla onr**, brooebt out this year for tbe Stit thus 

CaraDt Oaiden— JfitiUn d Siadrmt and Jl OnU 



poblie, if they are not ipoilad by tbamodaro v^raol, will 
rmdra It imperative oa tba muHmneiit to bring ont 
mors spans of the area aMotro. Evaij work of Boasinl 
«a •hall believe ta worth a haufau notir we haai one that 
is Dot 
ThtOBitof JlCbnCa Orf ml^ have been more attrac- 



tivs. It was ncTerthilssi reallyefGelent.snd mnitnot ba 
found bait with. ThB three Udiee— Meidiimss Bnio, 
MBml, and Nnntiar-Didite— could hardly be eichnnged 
for betler. They all acqaitted thcmielves to admlmtion; 
snd Medafoe Boaio ung with no Ins wonderfnl ttrilliancy, 
fnclllty, and gnce in tba CDntnua, thin In Uatllda. 
Signor Lnche^ n beard toKreat idTHntiige In BoMinl's 
florid mu«lc, and that of tlie Count requires touch power 
of exeoHtlon, so moch to that we wonder bow M. Dupiei, 
for whom tba pert was ■wrMen, could hnve tung it. The 
buffo part, Ihftl of the Preceptor, wm powerfully euslHin- 
aifby M. Zet^^er, who iru the origins) when the opera 
WM brought out by the French company at the St. 
Jamea'i TheHtiei and Signor Tagllafioo was sicellent Iti 
thHt of the iHirilone, Remflalda, and gave the tplendid 
aria buffo, " In qoel deierto loco," in first rate ityle, and 
with real comic guMo. 

For varioua reasons we have refrained from -telling tba 
story, or analyiing the muiio of It (halt Orj. Enoueh 
at present to say that the plot la Teeble, and that the 
mnilc I* higenions, original, exh I Ismting, melodieus, 
meet cbarming end perfectly Souinlan throuKbout; and 
that, except Jl SaMere, it may ha oompated with any 
emnlo worli of the author; and Indeed, in eome reepects, 
with any of his (^ru. 

PARIS.— The princtpal topic of Ule seems to be the 
placing tbe two lyric eitabllihmanti, the Opera Comlqae 
and the ThUtre Ljinqus under ths lame manager, H. 
ParrlD. But tbe two theatres ate to be conducted en- 
tirely separately. Tba followhii, according lo U. 
Adotpb Adam, are the eoodjtloas Imposed upon H . Per- 
rf n, in the maaagement of the Th^fttra Lyrique : — 

Tiia annual vacation It reduced to two msotlia, so that 
there will be performance! during ten entire months 
each year. Every year, three acts, at least, by com- 
pOMFS who hare never appeared before the public, mtut 
be prodnced. Not more than eix aetj of compoeers who 
have had four works performed at the Opera Comlqne, 
can be produced In one teason. Autbon, however, will 
always have the right of traneferring to the Theatre Ly- 
rique worki which bave not appeared for two years at 
tba Opera Comione. The Laureates of the Inatitnle 
wiH have tlie priviiwe of prodaelng a piece. In two acts, 
at least, in the year following their relam to Paris. The 
Hbrtlto will be furnished by the management-; and 
If any diapate aboald ariae an this point. It will be decid- 
ed by a apecial cotnniitlee appointed by the mlnltter. 
The companiea and r^perbn'ruof the two tUeatrei will 
be entirely distinct. The Hlnlater will authoriie. uuder 
pseullar circumataneee, the tranffer of the r^perfn'rs of 
the Opera Comlque 10 ths. Tbiltre Lyriqna, but noc 
rici rerti. The prmkgt a for the same time as ttiat of 
the Operu Comlqne. Neiertheleu, the Minlater reserves 
the right of withdrawing the prioRgt of the Th^fttro 
Lyriquo. at the expiration of three years, without any 
IndemHifloalioD, If the experiment shall not, In hla opin- 
ion, hnve proved aatiafactory; but tbe manager cannot 
f^ve up one without renooncing tbe other. 

According to another authority, M. P. A. Florentloo, 
tbe following are tbe principal works la perspective! 

A piece in three acts, by UM. Dennary end AdoTphe 
Adam, for Mme. Marie Cabel. I^ BOkt dt MargaeHte, 
tbe Slrtlu by MM. De Leuvea end Brunawkk, and tlie 
music by M. GevaBrl. A work by MM. De Saint 
Georges and Hal^vy. A piece, bj U. Jnlea Barbler, eo- 
tttledLe Reman dt la Sal. Another by MM. Wilbach 
and Ortolan. There is still a report that the theatre will 
re-open with la PpDDi£ie,for the flrat ' * 

Ume. UarieCabeL 
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ADOLPH BAUMBACH, 
TKAOHEB 07 THB FIAITO-VOBTE. 

AsplSiaaiiB ean U mad* at Seed's Karf»«toce, or at thi 
KoiMk Heon, Boibaix- 8tpt t 



JUST PUBLISHED, 
niMORTXLU, br A. OooiH, tg eta. 
trUPin'S POLKA, by Cuaus Taarau, 36 ets. 
XAZOUBKA, by H. A Wocuaatim, tt eta. 
VAI.U BTTRjiNn, by H. A. WoLLnuDn. 
BeptB 



H. B. CTTTLEB, 

9rgxiti«t anh Ztititx •( Outfit, 

UOSIO KOOV DHSBK CBUXCH OF THB IDTItfT. 



SIGHOR OORHUJ befs leSTS lo OBBonBei Ikath* 
Menoaaa,dBirlBetb»wlntaiaaiB,loglT» iaatraettoaU 
aOLMOaiO to T«u( UdlH Is Clusbs, at ths ■mns.iit Uu 

IIcssi*. CaieasanH),«B Hondsfi and Tl ■ — 

Tarns, twdvs dollan Ibr t«eoti-Anu 

N'-* OgadH bu noMNd Id He 47 . . ... 

- - ■ ■ - ,h™^. 



NATHAN RXCHARHSON, 

IMPORTER, PUBLISHER &. DEALER 

SSmecftatt ^ jFortign JKusfc, 

Flano-ForteB, Organs, Helodeonfl, fto. 

Also, PnbUshar of the acltbimlad 

' Itflkm %t\sz\ for i|E f iaiw-lflrit,' 

' ' Elements of Snno at Sight' 
Neiv HdsIc 



MUSICAL EXCHANGE, 
282 Wathington Stnet, Botton. 



J. WEBB ft CO. 
No. 8 inifTEB STBEET, 

BoaTOir . 

ALL INSTRUMENTS 

VARBANTED 

IN SVERY PARXIfJUIiAR. 



VANTXID, 

SEVZBAL ADDITIONAL fllNOINQ BOIS, at tba Ohareh 
of til* AdTeat. AppUaaate matt not be abon IS jrmT% eT 

~ " " wka a» net ainadv fta^an of Boile, a ttacsooch 
ft of the Klfliux irlil be im jarte d - 



SIOHOR AUaitrrO BKlfDBIiARI, PiaftHff of 
llnele,ft«ni»aplM,Hep<msMIMih SINOINO aad (he 
PIANO dailsg ta* umlDg wiDler, In Boston, betti by prlnu 
and etMS leSHSS, Tbe laow win bi (Ivea lo CaouL Clubis, 
BnTni«i»jaa4WaMmd^,»iTAlehTBa i t— UaMni Ti . 
CtitekirlBf bavtklDiliyearredNHiuioflhslrBoDau,lii udtr 
10 afford to ss aujiy as poaribk tba ■dvautsfia of a CTSten of 
pnbUa mnsltal iBBCmetkn that has btaa Mtcoded with yiaM 

Applkachina to b* mad* lo Blx. Acniiste Bimiuu, at iba 
WlDUirop HoDja, or to Haaara- Clkfekerinc fc Bona, to wtiom, 
aa wetl as (o Iha ftiHowini geBtleoMK, ba la jBlltalf fsmltud 



THE f)IEW CARMINA SACRAi 
BT IiOWELIi UASOIT. 

Ths beat ODUsedon at Ohnieh Huts ntaot. PubUahad by 



WILLIAK BERGER, 
PuMlslier and iHiporter of Miule, 

V«. S3 Wait 4tb IttMt, Onalnnatl, 0. 

KBBPS aeartaiitlT os band ■ Lsrp and SaKst Stock of 
IHPORTBD MBSIO, fct tab at Baatsm priaat. Ntw 
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A Barisw of the ^Mbarj of Xuio before 
Hosart 

BY A. OULIBICHEFr. 
(GoullniKd ben p. ITS ) 

InatramcDtal mii^ then caaunences with (lie 
organ, u vo^al music iritb tbe Chural tking. 
Tbe Church it their common cradle. Our Art, 
which sprang to wholly out of ChrUtianitj', 
anceaiinglj Temindii bim, who might foi^et it, 
of ita origin. Wbethsr tbe question betJ com- 
position or i£ execution, of instromeDts or of 



Toices, Music will bIwatb reach the highest de- 
gree of its efiecft, where it goes back to its 
source. Moreover the organ, which leaves all 
other inatruments behind ilaelf through its anti- 
quity, through the wonderful art of its structure, 
t>irough itg colosaat dimensions and the beauties 
oT its outward forms, is equally lupenor in the 
grandeur, the pomp and the variety of its acous- 
tic results. But this orchestra in little, which it 
much more powerful than the orchestra itself, 
belongs only to the church ; the seriont style 
alone is oited to tbe organ; tbe solemn chant 
and themes, whose depth requires BQalysia; for 
so powerful a voice ought only to be beard when 
it has great things to say to xa. 

Before the virtuosiM of the organ tbe other 
virtuosos in a manner -nil. kik (o tbe ouan dimen- 
sions of their instmments, compi^red with that. 
The organist is the complete musician, we night 
almost say, tbe ideal, tmattaioable musician, if 
some men had not lived. With the science of 
the fuguiet ho must unite the unction and lofly 
expression of the ch<nr leader, who conducts the 
hymns of tbe Christian congregation; he must 
be not only a composer, but also an improvisator; 
numerous registers and a double key-board oc- 
cupy his fingers constantly, while the thundering 
b.vses of the pedals cl^m his feet. Five or six 
real parts, combined according to the stricteat 
laws, must be executed in the very instant that 
they occur in the musician's brain. All tbia was 
what was demanded of a master organist, a long 
time ago; and for this he received, after the 
strictest examination, be'fore inexorable judges, 
whose sharp ears not the slightest error could es- 
cape, a place worth about a hundred dollars! 

This old artof the organists, of which we hardly 
Snd a trace to-day, had during the seventeenth 
century spread itself throughout Germany and m 
to say centralized itself there. It seems however 
that it had already fallen into decline at the be- 
ginning of the eighleenlh century, since Rhei- 
NEK, a renowned organist, but then almost a 
hundred years old, could exclaim, when he heard 
the young Sebastian Bach : " This Art, then, 
is not lost, as I have so long believed." No in- 
deed, it was not lost, but on the contrary had just 
reached ib culminating point. Eandbl and 
Bach were the masters of the organ, because 
they were the masters of Counterpoint and Fugue, 
and because here tbe genius of the composer is 
tbe first condition of the perTonner. After them 
came a manifest decline in all, wherein (bey had 



distinguished tiiemselvcs. With the arrival of 
philosophical ideas, Christian Art retired, to 
make room for a Toltairb. There were no 
more painters, no more architects, no more poets, 
no more musicians after God's own heart The 
flame of genius seemed extinguished. But it 
glimmered uudemeath the ashes, and a few years 
later it shone forth anew in Germany in all its 
clearest radiance. 

The true friends of music could find no com- 
pensation for (he groat lose they had suffered, in 
the questionable gifts, brought to Ihem by the 
apoetles of tbe Era of Light; and they could not 
but deeply feel the loss of grand music in that 
wonderful art of the organist, which seemed to 
have sunk into the grave with Bach. They 
thought they had bnried the old Sebastian for- 
ever, until some thirty years aflcr bis death his 
successor, Doles, beheld his resurrection again 
in Leipsic, in the perwn of Mozart ; just as the 
old Reinek, when he heard the young Bach, 
thought he saw a resurrection of himself. But 
for the resurrection of onr hero we have yet to 
look, without indulging any great hope that it 

Two other instruments also very old ones, 
shared with the organ, from the fourteenth cen- 
tury, the honor of being cultivated by the learned 
musicians; the Clavichord, whose invention has 
been ascribed to Guido, although it is demon- 
strably more recent than he, and the Lute, 
which was known to Boccaccio, since he speaks 
of it in his " Decameron." Of these there is tbe 
same lack of mtmumente, as of the organ. 
Kicsewetter tells us, that at the beginning of the 
nxteenth century the clavichord was only a do- 
mestic instrument, that it was need for studies 
(of composers, I pi^umc) ; but ho does not in- 
form us, whether there was any written clavi- 
chord muuc at that time and whether any speci- 
mens of such h&ve come down to us. The oldest 
examples of compositions for the Spinel or qaill 
ClavichoTil, which are found in Bumcy, are taken 
from the muac-book of Queen Elizabeth of Eng- 
land. Few of our present pianists could^ or 
would play the pieces of Doctor Joira Btill, 
called /a n(a»iM ; and every dileitanle, who is not 
an antiquarian, would run away, were they per- 
formed before him. No one can imagine how 
difficult and tasteless they are. Bumey hhnself, 
in spile of his patriotism, confesses, (hat one 
would rather hear the clatter of a mill or Ae 
rumble of a p(at<:haisc. But these noises might 
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JDstlj- protwt a^inat the comparison, for borh aro 
ofteD very pleasant to hear. The huraiu princess, 
to whom Ihese /a n(fl»ie» were deiiicaled, received - 
them like ihe worthy daughter of Henry VIII.; 
her nerves, as hlatory tells us, were proof against 
every thing- In her dining hall every day were 
stationed twelve trumpeters and twelve kettle- 
drum beaters, with a proportional nnmber of 
drummers and fifers, who played for half an 
hour, as if commissioned to carry to the utter- 
most ends of the British isles the joyful intel- 
ligence, that her Majesty was dining. This more 
than masculine strength tf constitution seems to 
explain many acts of Elizabeth's govemroent. 

There were players on the clavichord (pianists) 
before Bach, and among them even famoiia ones, 
as the above named Jorx Bull in England, 
CoDPERiE in France, FnonBEROER and some 
others in Germany. But since the biographical 
dictionaries merely mention them, and no one 
any longer knows their works, or finds it worth 
the while to learn them, we are constrained, — 
WB, posterity, — to pronounce Bach the founder 
of the true method of playing the piano-forte (or 
clavichord), as we have already recogni/ed him 
as a contrapuntist and an organist without an 
equal. How many crowns upon one head ! 

While Ihe madrigal style was in vogue, there 
was a sort of instrumental chamber muNC, which 
did not deserve the name, since it was intended 
merely as a substitute for vocal music. If there 
chanced to be a lack of singers to the recitation 
of the madrigal, they played it upon viob with 
six strings -ot different thickness, tuned in fourths, 
which corresponded to the compass of the voices 
and hence were called violas abooe the tenor and 
bass. From these sprang our present violas 
(Bralsclien), violoneelloa and contrabasHOS, but 
not tTi% violin, which is much older. 

We sec orchestral music emer^ with the lyric 
drama. Opera and orchestra grew strong to- 
gether, each through the other; and now the 
composers, who took the place of the players, 
reduced what had heretofore been lek to the 
blind routine of the trade, to artistic rules. At 
first the orchestra music was not united with the 
dramatic song. Weak as it was, it attempted ilB 
first steps alone. A simple bass accompanied the 
single voice-part or recitative, and the orcheHtra, 
placed behind the scenes, was only beard in the 
overture (loccala), in the riiorneUos (bits of 
symphony), and later in the ballets. Pbri and 
MoNTEVKHDS excluded the violin from their 
orchestra and only admitted the violas; which is 
the more remarkable, as at that time there 
were already some virtuosos on the violin ; in- 
deed there had been some before them ; the one 
beat known is the famous Baltazarini, called 
Monsieur dr Bead Joyeulx, whose bow and 
fertile invention led the pleasures at the court of 
Henry HI., as a century later, another Italian, 
Lduj, led the festivals of Louis XIV". More- 
over violins, in form and quality, had already 
been brought to the highest possible degree of 
perfection in Italy, by the brothers Auati; a 
proof that the once so despised "fiddle" stood 
even then in honor among musical artists. 

1 have placed before tbe eyes of my readers 
an example of the first songs, which were recited 
on the lyric stage ; 1 have shown them the start- 
ing point of the Opera, and the route that was to 
load it in less than two centuries to " Don Juan." 
Orchestral muuc, which, so to say, follows the 



lead of the Opera forwards, completed its career 
in the nme period. It would not be uninterest- 
ing, at \etst for minds that like to try the be- 
ginning and the end of things, to compare the 
overture to Eurydice by Pbhi and a Bitornello 
in Orfeo by Monteverdb, with the overture to 
the Zaubtr/ioir (" Magic Flute.") The work for 
grand orchestra by Peri Js composed of three 
flutes, and its entire length conasts oi fifteen 




Is there not something pastoral in that, and 
would yon not suppose tbe piece was composed 
for a bagpipe 7 

Some writers have called Monteverdb the 
Mozart of his &ge; but be was a Mozart 
born too early ; he came into the world two cen- 
turies before the right time. Yet he was one of 
the most noteworthy furlherers in the second 
revolution of Music, that namely, which, afler 
the seventeenth century, changed the general 
system of scales, or completed the change. Sev- 
eral of Monte verde'h compositions, among 
others hb madrigal for five voices, cited by Bur- 
ney: Slracciami pur il core, come already very 
near to the modem muMC, both in respect to 
melody and to the choice of chords. Monte- 
verdb also enriched Melody with some new and 
valuable combinations ; but he ahu deserved 
blame as a rash and in many respects too preco- 
cieus innovator, in that he introduced dissonances 
into his works, which always will offend the ear. 
Tbe madrigal aforesaid proves this, and we find 
another even stronger proof in the ritomello in 
Orfeo, which Bumey adduces as a master-piece of 
canonical art, and which would deserve Ihis name 
if the harmony were less atrocious. It is strange 
to look at ftnd would be still more strange to hear. 
The key wavers between C and G major; 



the modulation between the sixteenlk and seven- 
teenth century ; many of the chords in fact be- 
long to no epiwh and no key. Contrary entirely 
to the principles, which Montkvebdk himself 
followed in other places, he here heaps up with- 
out preparation the most intolerable, moat insipid 
discords on the weak parts of the measare and 
brings them, God knows how, into the strong 
parts in safely. Have we not here precisely 
two symphonies for the orchestra, one in the me- 
lodic and the other in the contrapuntal style? 
Thus the dilettKnli of that time must have been 
divided between Perisis and Monleverdisfs, as 
we were not Iqng unce into Moxartista and Bos- 
nniats. 

From the achievements of Baltazarini it 
may be inferred, that the virtuo^ty of the instm- 
mentists, which bore off" the palm from that of 
the nngers, only waited until Melody had reached 
the stand-point of Art. What could a violin 
solo be at that lime ? For lack of examples, 
history is ulent on the question ; but nnce it is 
impossible for concert muuc to dispense with 
melody and passages, we must take one of two 
things for granted : either the solo-ists made the 
melodies thej used, themselves ; or, what is mnch 
more probable, they took them from the arias, 
the dances and the people's songs, and varied 

The dazzling virtuosity began with tbe violin, 
which to this day is the instrument on which the 
greatest miracles are wrought. A hundred yean 
afler M. Bbah Joyeulx we find master Thomas 
Baltzar of Liibeck, the oldest type of those i j 
violinists, who were desperate subjects, riotous i 
fellows, drunken swaggerers and wizards; a race I 
now nearly extinct, but^which counts mora than ' 
one famous name, and to whom tbe jugglers <rf' i j 
tbe Middle Ages with Ihcir bows seem to have 
Icfl some traces of their family character. This I 
BalTZAR went to Kngland, where he waa en- | 
trusted with the direction of the royal chapel td I 
ChaHes II. In Oxford Dr. Wilson, the first | 
connoisseur in the kingdom, heard him ; and ! : 
after he had heard him, threw himself at his feet, : 
as if to testify his reverence for a tupematursl , 
talent, but really to see whether the cover- 1 1 
ing of the artist's nether extremities did not ' 
conceal a cloven foot. So Bode and Paga- i 
KtNi were not the first, who have bad the honor i ' 
to pass for devils. What was the character of ! 
these deviltries in the year I65S? I will inform I 
the reader, if he is not subject to vertigo. Mas- I 
ter Baltzar, who in daring resembled the first , i 
navigators or even the first aeronauts, ventured I 
to press the stringsof his violin closer to tlie bridge i 
than bad been seen before. He reached, won- 
derful to tell, the fearful height of tbe upper D ' 
upon the fiflb ; he was the Snussure or the Pallas 
of the violin, if not the devil himself Tbe i< 
twice^taarked D, what an Ararat! A molehill, | 
which every scholar eight years old now nii^ 
monnls without the slightest difficulty. . 



A Bnuian Pamphlet on the Old Ztaliut Marie. 

Whatever we may think of Rusna as an imper- 
sonated Bear, not so greedy after bee-hives as 
after Turkey poults — asapotentata wbo keeps up 
Siberia by way of a vast ice-house, in which all hoc- 
blooded and high-hearted persons that mij;ht 
trouble his dynasty can be prudentially frozen np 
out of sight, out of mind, — certain is it that the 
Bear is a Bear that *' dances to the genteelesi of 
tunes " — that the Power is a Power under whose 
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&atocMcjr Music has had a pronperaus existence, 
and muaiRal anuteurshlp a sati^acto^ develop- 
ment. The masters giving the lone to Russia have 
been prineipaily forei^ masters, it ts true ; such 
»a S»rti, Boieldieo, Field, Heuselt, Vieuitcmps, 
Bnd otben ; bat the rama cenmre conid be pas^d 
on England in some measure and on France also ; 
white WB are not acquainted with any groilp of 
Enffliih or French smalenn chat in mnnificence 
and nctiuirement can compete with the Hrrle in- 
cluding such namet as RHziimouSaky, Wi<^lliour- 
aki, LvolT, Oulibicheff, and von Lenz. I'o these 
may be now addud, we suppose, the name of M. 
Wtadimir Stasaoff, in right of his monogTsph on 
the collections of the Abate Santini at Rome. In 
eyery point of tIbw IbiaiscurioaB; though, as being 
merely an article on a Catalogue, i( does not claim 
a separate review. — It it noticeable that in it M. 
StMsoff has depart«d frtHn the beaten track, by 
devoting his time and interest, not to a German 
vnbject, but to what may be called the foundation 
of all modem Art, in ^e old achoola of Italian com- 
poMtion. The object (rf M. StassofTs pamphlet is 
to call attention to the vast collection of ancient 
nmstc amassed by the Abate Santini at Rome; 
eince, thongh ila exigence and value have been 
long known to the few, they have hardly been 
brought before the world in a manner commen- 
Hurate with their importance. This may be 
implied Irom one fact among many oChem; that 
the Catali^ne contains specimens of more than 
two hundred old Italian composers, who are not 
even named, M. Stasaoa* assures ns, in the Mu- 
sical Dictionary of M. Fetia — What is more, the 
Abate Santini throughout his long life does not 
Sp(>ear to have confined himself to the barren 
bunness of collection, but to have arranged his 
acquisitions m as to remove them out of the ca- 
tegory of fruitless and unavailable antiquarian ism. 
In many cases, M. Stassoff assures us, he has 
scored the work front its separate parts — in many 
deciphered the obsolete and cumbrous notation of 
tbe original penman. As an instance may be 
mentioned the loecatai of Frescobaldi, originally 
written on staves of six or eight iinee, which were 
redaced to modem notation by the Abate Santini, 
and presented br him to one of the gentlemen 
belonaingtoChicbesler Cathedral who passed some 
time m Some ;— -tbe same amateur, probably, at 
whose instance the Abate Santini may have com- 
poeed or arranged the Choral Service, described 
by Mr. Gardiner, of Leicester, as existing in tbe 
Kbrtiry of that establishment, and the mention of 
which, in his ' Sights in Italy,' puzzled us at the 

Ai further illTiStrating the value of the Santini 
collection, M. Staseojf slates that, " (he latter por- 
tion of such ancient Italian mosic as has been 
published during late years in (iennany, especially 
in Berlin," has proceeded from copies of works in 
the " Santini library." Out of three hundred and 
fortr-nine pianoforte pieces by Scarlatti, included 
in this rich treasury, Herr Ilaslinger, of Vienna, 
has pabKshed two handred. That the desire to 
form or to enrich pnblic musical libraries in any 
country can hardly be said to have an existence, 
is at present true ; or we shonld hope that so vast 
and unique a collection may never be dismember- 
ed. At all events, amateurs and professors alike 
have cause to thank M, Stassoff for reminding 



XandelBsolui's Fiano-&rte Flayiiur. Bnuw- 
wick, 183a 

irroo "HodBBOamullitfc," tij H. F. Caosun.) 
The last entertainment of the Brunswick Feo- 
tival was Dr. Uendelssohn's morning concert, 
given in the saloon where the public dinner had 
been held. The programme was excellent, alike 
for its sekiction and its brevity. 
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The piano-forte was, of course, in this concert, 
the principal attraction. It is rarely that I have 
been so delighted without novelty or surprise hav- 
ing some share in the delight It would have been 
absurd to expect much pianiam, as ilidtinct from 
mu?ic, in the nerformani'e of one writing so 
straiffht -forward I V, and williout the coquetries of 
embroidery, as Hendnlssolin. Accorfingly, bis 
performance had none of the exfjiiisite finessff of 
Mowheled, on the score of which it has been 
elsewhere said, that " there is wit in his playinp;" 
of the delicate and pUintive and spiritual 



music floated away under his band, indistinct, yet 
not nnpleasinn. like the wild and solicned dis- 
cords of the .^lian harp; none of tbe brilliant 
extravagances of Liszt, oy which he illnminates 
every composition be undertakes, with a living 
hut lightening fire, and imparts to it a soul (rf 
passion, or a dazzling vivacity, the interpreta- 
tion never contradicting the author's intention, 
but more poignant, more intense, more glowing 
than ever the aollior dreamed of. And yet, no 
one that ever heard Mendelseohn's piano-forte- 
plaving could find it dry — could fail to be excited 
and fascinated by it, despite of its want of all the 
caprices and colorings of his contemporaries. 
Solidity, in which the or^an touch is given to 
the piano without the organ ponderosity — spirit 
(witness his execution to the ^nale Of the_ D 
minor Concerto) animating, but never intoxicating 
the ear— expression which, making every lone 
sink deep, reqnired not the garnishing of trills 
and nppoggiahiri, or the aid of changes of time, 
were amoVt!! its outward and salient charac- 
teristics. Within, and beyond all these, though 
hard to be cNsnveyed in words, there was to be 
felt a mind dear and deep; an appreciation of 
character and form referring to the inner spirit 
rSther than the outward details: the same which 
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LhiUr ohne Worte, and' its fresh, Ossianic, 
sea-wildncss to his overture to the Hebriden, 
f" Isles of Fingul"); the same which enabled 
him. when little more than a boy, in the hap- 
piest piece of descriptive music of our time, to 
illnstrate Shak>peare'8 exquiaile fairy sceues 
neither feebly nor ouwortbily. Demanding, as it 
does, pitet-ntlon without grimace; fancy, cheer- 
ful and excursive, but never morbid; and feeling 
under the control of a serene, not sloggi* spint 
—Mendelssohn's is eminently manly music; and 
loses effect, beyond that of almost any other 
of his contemporaHee, when attempted by female 

The Concerto and the Serenade were too soon 
oTCr — things to be regretted as not lasting 
longer, for the sake of the manner in which they 
were perfonned, and because they were almost 
the last mnsic of the evening. The applause 
which attended them was what might have been 
expected — what was deserved. Then oame the 
beautiful Symphony by Beethoven, whi<th was 
hardly relished according to its merits — for who 
can settle himself to enjoy a last pleasure '/ llien 
drove up the primitive equipages, and the re- 
markable charioteers I hod watched arrive, in 
such a different mood, but three days befiire : 
and the glorv of " tbe celebrity," as Dr. Bumey 
primly called the Handel 
Westminster Abbey — was 01 



Grin M Kimiu at CasllA QaidoL 

Steffanone gave us a fine copy, but lost even- 
ing we savf the original. Norma always draws 
very large audiences. The tinge of impropriety 
in the story and the inferior quality of a little of 
the music ensure this; and it is not snrprisiiig 
that, when the Norma of Nonnas was to be seen 
nnd heard, even Castle Garden should be thronged. 
There must have been quite one-third more 
people present last evening tban on Monday 

We encounter the same diffi,calt^ in attempting 
to criticize this {performance, which stayeil our 
pen daring tbe past week. Modaoke Grid's 



TCotina differs in no respect as to its conception 
from several others which we have enjoyed be- 
fore : it is only in many respects better in execti- 
tion. We cannot remember a situation in the 
opera which she treated in a spirit at all new to 
lis, except the manner in whicn she listened to 
AilnTnisa's rflation of the birth and growth of 
her love. Grisi stood with her back to the girl; 
and as the tale was told and the memory oTtbe 
dawn of her own passion was summoned up by 
the timid confession of her companion in guilt, 
the face of the Arcb-Druidess beamed with ten- 
der joy ; she clasped her trembling Gngers tim- 
idly; her breathing was as gentle as a child's; 
her eyes were bright with the light of youthful 
love; and then for the first time we saw bow 
lovely Grisi must have been. The scene which 
follows this was as grand as wrath and scorn 
bnrled from female lips can be. The woman 
lowered above her lowering passion: it did not 
make her iBpulsive, but the object of it pitiable. 
Her eye flashed his doom upon him ; her arms 
waved the vengeance of Heaven down to him; 
she spumed him with her voice as s man spurns 
with his foot the thing he loathes the most; she 
looked a graceful Fury. Her vocalization of the 
passage which the composer hai assigned to this 
situation was incomparably fine : brilliant, power- 
ful, impetuous. Iler voice seemed unrestrained 
by consciousness and abandoned only to the sway 
of her all controlling rage. The notes flashed 
out like lightning; and when tliey were arrested 
with the same suddenness with which lightning 
vanishes into darkness, there was just an appre- 
ciable instant of nUer silence, and then the 
thunder shook the house. Few who saw it will 
for^t that scene. The /tale, the palhos of 
which is so grand and yet so touching, she gave 
with all the dramatic power of which she is su- 
preme mistress. One action was new, and might 
have been a happy inspiration of the moment. 
As Pollione knelt at her feel repentant, again her 
lover, but too late, there was a silent moment,— 
one band fell from her averted face upon his 
shoulder; — she drew it gently but finnly away, 
and OS it passed across his head it lingered for an 
instant; and its mute fingers told an agony of 
love and grief- beyond the utterance of words. 

Her singing of Caila Diva was valuable more 
as indicating her conception of the muwc than as 
a remarkable execution of it And yet, even 
thas rendered, it was a study fijr the lovers of 
art. The woman's style is so incomparably fine, 
so unexceptionaWy coirect As a voenKst merely, 
we are inclined to doubt ber pre-eminence even 
in the plenitude of her powers. 

We will say nothing of tbe singing of Deh con 
te. That wonld be an excellent performance of 
Norma in which this duet should be let) out ; but 
for the mass of iVbrmo-goors, we suppose, that 
would be Hamlet without Hamlet. On this oc- 
casion, happily, the usual encore was escaped. 

Signor Susini made a very fine Oroveso, — the 
best we have had. ,'He was in excellent voice, 
and avfrided all faalla of intonation. He is a 
great acquisition to our operatie fott>e and should 
be kept here. He has at! the strength and none 
of the eoanenesa of Marini, an artist in whom 
we ooold never flntt much to admire. Signora 
Donovani made a very acceptable Adalgis* and 
tiiB <^ra generally was quite well performed, 
altfaoi^ the choruses need mocb drilling.'— Cou- 
rier and jEnjiiirer, Sept 12. 



' I. FoaxATioa of a OcHnwar-OaoaBSTK*. 
During the months of Janua^ and Fabruaiy, 
18ia, there met frequently in Beriin,— which is 
considered tbe foeal poim of Art and Science of 
Northern Germany- a body ftf muwciaiW, who for 
some lime, bad aerrisd together as members of a 
private orchMtn. By long years of association 
they had learned to love and roipeet each other, 
end a tie of true brotherly attachment subsislcd 
between them. DeArons of leading an entirely in- 
dependent life, they fortaed the nadntlon <rf es- 
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tabltshinga CoDcert-Orcfaestra: one tbatm nsoetal 

M well M a muacal point of viev, should prove a 
model oF aucb an association. They delermined. 
also, so soon as possible, to unclertake a journey to 
the United Stales of Amfrica; with a view of 
arouaine in (he hearts of this . (politically) fr«e 
people, oy successive perlbrmances of the master- 
pieces of the great instrumental composers, (Mo- 
zart, Beethoven, Spohr, Schubert, Mendelssohn, 
&c.,) a love for the beautiful Art of Music, and to 
keep alive and extend its appreciation. 

n. OaQAinzATION OF T«B CoMFAKT. 

The poUtical disturbances of this period, which 
resDlteadurin^theroonthsofPebm&ry and March 
in a general European revolution, accelerated the 
fbnDatioQ and depariure of this musical brother- 
hood. In their statutes, thev made the communis- 
tic prineiple (which they individually consider the 
moct perfect principle of associatioa) the basu of 
their code- The tignificant words : 

AUfor o<M and one for all, 
were chosen as a motto for their constitui ion. And 

Egutd right*, t^ual dutia, equal profits, 
formed the baa's of a set of itatutes, which wu 
nnanimoasly adopted. 

As, in consequence of their code, no one mem- 
ber could lay clfum to any special personal or pe- 
cuniary advantage over another, an entirely in- 
dependent and truly free condition was secured to 
all. Each Individual regarded it as his most sacred 
duty, according to his feet endeavors to promote 
the welfare of the whole : for they knew, that by 
mutnal assistance of this kind the personal welfare 
of the individual could not become the sacrifice of 
accident or vioiasitnda ; as, unhappily, is the case 
in an old, wrecked condition or socii 
the world. 

By the free sacrifice of all peculiarly personal 
advantage, the roots of that moat devilish ejo-tism, 
which is the radical evil of our lociaj condition, 
were forever severed. 

To this wise arran^ment entirely mutt the Ger- 
manians ascribe their very extraordinary success 
during sJK yeara of travel in America : their con- 
stitution giving them the power to avert alt those 
dangera, and remove all those difficulties, which 
have proved, after a few months of trial, the ruin 
of erery similar concert-orchestra. 

111. Farbwiu. Cobcert im Bbblik. 

Immediately after the organization of the orchet- 
tra, arrangemeDts were nude for thair departure. 
But before leaving Beriin they gave, in theMi/enz- 
aaloon, a Musical Mating ; to which were invited 
all the prominent notabilities of Att and other per- 
sons d mark. Among those present were the 
English Ambassador, Lord Weatmoreland and the 
American Minister, Mr. Dooelson. Every one 
was BO delighted with the performance d* the Gnr- 
manians (■wbo at that time called thcmselvw the 
Nnrih German Mtuic Auocialicn,) that they 
^veevery kind of appbtusivB demonstration. Be- 
sides compoeitiont by Beethoven and Weber and 
an Overture by their director, C. Letischow, the 
Oermaaians performed a manuscript symphony 
by Lord Westmoreland : who was so pleased with 
the pasNonate and delicate rendering of his music, 
tiiat, in acknowledgment, he made a long address 
to the vonng artists. 

At the conclusion of the performance the audi- 
ence bade personal adieu to the Tarious members 
of the orchestra : and the court chapel-maUer, W. 
Taubert, addressed the following words to the 
German ians : 

In taking this opportnnity, gentlemen and •*-' 
sociatesin Art, heartily to thank yon for the plea- 
sure your admirable performance has horded us 
all, I cannot refrain from expresmng personally to 
you my warmest wishes for vour success. May 
the hopes and aspiratioas, with which yon hasten 
to the New World, be fully realized. Your mu- 
Mcal resources, which are so very unusual, allow 
US not to doubt, that you will attain all your de- 
sire. Your aim it the noUe and elevated one 
worthily to present in America, the land where 
Art ia still in its cradle, Buropean master-pieces. 
Tbti enterprise of yours will yet prove a shining 
punt in the Art-Hwtory of America." 

On the (oUowing day they received from Lord 
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Westmoreland and Rerr Taubert, as souvenirs, 
a selection of their own compositions. Adiltid to 
this, was furnished them a considerable number 
of letters of introduction to persons high in posi- 
tion in England. 

The Gertuanians had decided to visit Lonilon 
on their way to Sew York, in order, by giving 
concerts, to secure, in this great world-metropolis, 
a favorable reputation. 

IV. DeTABTUBE FBOV BeBUH and TtBKK HOMTHb' 
STAT IH LOHDON. 

On the 8th of May, 184S, the Gennanians, at 
e in the momiDg, assembled at the d^pdt in Ber- 
lin to depart for Hamburg and tbonco by the 
English steamer to London, and one hundred of 
their friends satbered to bid them God-speed. 
On the 11th (tf May they landed in London, in 
which city they remained three months before 
they set sail for America. Durinj; their stay in 
Londmi they gave a series of concerta in the 
Princen' Theatre, Hanover Square Rooms and 
other localities, but under frequent changes of 
name — aa German Orchestra, Lenschav's Orches- 
tra, German Music Society, &c. 
were attended moetly by artists and di 
who were most agreeably surprised at t 
formances of the young artists, and testifi 
approbation in the most unmistakeable \ 
In the public prints, this small concert-orchesttA 
of twenty-fonr members was commended to the 
great Dper»«Tchestra of Covent Garden as a 
model. The professors of the Royal Musical In- 
stitute, who had attended theconceris in Hanover 
Square Rooms, gave public testiuion^, that this 
Oerman orchestra, in point of precision and ex- 
treme delicacy of performance, surpassed all other 
orchestras which had yet been heard in London- 
Through the Duke of Cambridge, to whom they 
had a letter from Lord Westmoreland, the Gei^ 
manians were engaged at a lele-concert given at 
the villa of Baring Brothers. At this fSte wer« 
present all the great celebrities of the dav : Mute. 
Grisi, Viardot Garcia, Alboni, Mario, Salvi, Tam- 
burini, Benedict; the last being conductor and 

C'anist Five hundred persons, composed of Eng- 
nd's highest aristocracy and nohlest families, 
filled to overflowing the somewhat small muaic- 
saloon of the villa. As there was such scanty 
room, the Duke of Cambridge proposed to open 
the doore of the saloon which led upon the cial- 
cony and to arrange there the anhestra. When 
the arrangements were completed, and the leader 
of the (lermaniant f;ave the signal to commence, 
the Duke of Cambndge placed himself next to 
the first violinist, in or^r to follow him as he 
played. The Jubilee Overture of Weber bad 
hanlly commenced, when a strong wind, which 
chanced to be blowing, bore off the (irdt violin 
part from the desk ; whereupon the Duke gave 
chase, and having recovered it, good-naturedly 
held the rounc in bis own hand for the lirst vio- 
linist, until the dose i^ the piece. This tittle cir~ 
cnmstance made quite a sensation among the no- 
bility favorable to the Gernunians; as showing 
the evident estimation in which the Duke held 
them. At the ckte of the overture, the Duke 
exclaimed, " Bi«vo, bravo, eenttemen : I assure 
you that ^e expectations 1 had formed of your 
p«rfonuance from the account of my friend Lord 
Westmoreland, have been much more than real- 
ized." Between the performances lively conver- 
sation took place, and many of the distinguished 
guests, some of whom spoke Gknnan, took this 
iversation the youno; 



ists, One)-onngladv,especially,of princely family 
expressed herself delighted ' ■ ■ ., 



ving, thro 



the Gennanians, the moncal plea 
during her travels, experienced in that beautiful 
land of musical art The Duchess of Cambridge, 
mare«ver, was so kind in her expressions towards 
the young artists, as to excite unmistakeable signs 
of uneasinew and professional envy among the 
Italian portion of the artists. 

The Germanians were informed, before their 
departure, by the master of court-ceremonies, 
that Queen Victoria had expressed a wish to bear 
them during the next musical season, in a concert, 
and the question was put to them, whether they 
would return to London the following spring for 
thia purpose. Although the Orchestra determin- 



ed to return to England in 1M9, in case Fortune 
smiled upon them in the TJDited States, they were, 
nevertheless, obliged, in consequence of various 
obstacles, (principally pecuniary,) to relinquish 
the plan. 
V. .First Apfbaraiice la AHxmcA, Ain> A BaiB' 

ACCODST Oif TBBJB TeAVELS IK THIS COUMTBI. 

At the end of September they appeared in New 
York ; where they gave, on the 5th irf October, 
their first concert in the.Astor Place Opera House. 
Their uncommon virtuosity excited among the 
auditory the greatest enthusiasm. The numerous 
friends of music present were surprised at the 
prvcisaon and delicate execution of tbe Genna- 
nians. They stated that this association of artisb 
had displaced to them, for the first time, the mar- 
vellous effects which can be produced by orches- 
tral combination. The piamtiimo of these young 
artists, particularly, they pronounced inimitable. 

After the Germanians had given about twelve 
concerta in the Tabernacle, and had won (at 
themselves the rateem and respect of all true 
friends of Art, a testimonial was presented to 
them by the leading members of the Fhilbar- 
monic Society and other friends of Art, expree- 
sive of the pleasure they had experienced in iheir 
peribrmances, and the respect they felt for their 
admirable attainments. In this testimonial, which 
was published in the N. Y. Herald of Nov. 11, 
1818, the masterly rendering of the Beethoven 
Symphonies and the MondeWihn Concert-over- 
tures were especially mentioned. 

On the 2d of December the Germanians left 
New York, (where, in the course of nine weeks 
they had given 18 concerts in all,) in order to 
give a series of concerts in Philadelphia. In this 
city they remained until the first of March, 1849, 
when they started for Washington, whither they 
had been summoned to asrist at the inauguration 
of Pres. Taylor. Both here and in Baltimore, 
where in fourteen days they pve tea concerts, 
they achieved great success. Their next desti- 
nation was New England, where they gave a 
number of concerts. In Boston alone, during six 
weeks, they gave twenty-one concerts. One re- 
markable circumstance of those pertbrmancea was 
that MendehHohn's overture to the ilidammer 
Nlghi'» Dream was given no less than forty times. 
This overture, played in so masterly a manner by 
the Germanians, excited wch enthusiasm, that 
thev were obliged to perfarm it at every cmicert, 
anil always witli a da eapo. 

The Germanians passed the summer months m 
Newport : and during the winter season of.lM9- 
50, as also 1850-51. they remained in Baltimore. 
To the beautiful maids of Baltimore, particularly, 
the Germanians ascribe the first genuine appre- 
ciation of their efibrta. The kind reception which 
the members of the orchestra here met, they che- 
rish as the moat delightful memories of their life. 

The Germanians travelled twice through Can- 
ada ; in the spring of 1850, and at the same sea- 
son in 1853. IntheyearlS51 they travelled with 
Jenny Liod, in whose concerta they formed the 
orchestra. During the sprins of 1853 they jour- 
neyed through the West, In Boston and the 
neighboring cities, during the three winter seasons 
of 1861-2, 18S2-3 and ISiS-*, tbe GerminiaoJ 
gave an immense number of concerts, in which 
almost att the great instrumental compositions of 
the Breateat composers were performed. 

The Germanians have given in the United 
Stales over seven hundred concerts, and over one 
hundred musical matinees and 



produced namerous oratorios. Reckoning all the 
concerts in which the Germanians have perform- 
ed during six years in this country, the number 
will exceed nine hundred. 



On a dispute irislng is to whieli w«s tbe bettsr mini- 
eiiD of the two— BonoainL or Uiuidat— Daut Swill wrots 
the fallowing; 

Snms ny that Signer Bonodni 

Compsred to Hsiii)«l ii a niuny; 

-^ - ^UlohlinHmncrei 



'Twlxt Tweed Mam and Twsdieitee. 
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NIOHT. 

JTMerMis proHnnwl IbU leiinat tfat bat oh In tba Eng. 

HA UBBiup ; ud vbit li qnit* nmukibla li Iha fkcL tlwt 

UwmatbocdldiwIkHiwths luca^ until iftar be wu thirty 

J— w«r»»tj 

UyMerknu n^tt vhM rar Snt panot knew 
ThM tnaa npart dlnno, and bnu^ thy name, 
Did bfl rM tonsbia for tlila loni; mnt*-- 

l^i* gtorknu oaoDpr c^ light ind bine ? 

Yat 'tiMali ■ DDrtaiD of tnodnnoeat dew, 
Bstlied In tbe nji of the gnat NtUug flamt, 
Ha^wnu with the hott of Heaien oama. 

And lol Creadon widaned In qibu'i view. 

Who oonld bavQ thonght snob darkoesa layooDcealBd 

Within thy beams, »nn7 or who conld flod, 
Whiht fly, and leaf, and insect stood revealed. 

That to iDcb coQDtleu oii>9 thou mad'st as blind? 
Wh7 do we, then, ahnn death, with anxious atrilb? 
ffll^t can thoa eoBceal, wberebre not lire? 

J< BiMKJO Whitk. 



lor DwIfhCs JouDiI of Hodo. 
TWO RETURNED TOURISTS. 
tnat tha OenuB ■ 



Two tRTeDera duvngh tba gats-wa; want, 

To tba ^ofJODB Alpine warU'a aaranL 

The one, ha followed Fatbion's behest, 

Tb* other felt tbe glow in hli breast. 

And when tba two came home again, 

Tbelt Ua all cloiteied rooiid the man; 

'Twai a tisiE of queatiam aa ereiy side. 

"AndirhatlwveToasaeD? Dotelll'-Oieyoried. 

Tha one witb jawnlt^ made reply: 

" What hav«w* Men? not mnch have TI 

Trees, meadow*, moantalns, graves and eEiMma, 

Bine sky and oloods and snnny gteama." 

Ttie other, amlling; aaid tbe samet 

But Willi (ace tnuflgnred and aye of Same: 

** Trees, meadows, monntains, groree and straama, 

Bla« sky and dondi and snnny gleams!" 
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The Ownuuiia MuieBl Socie^. 
It ia well known to all oar readera, and hj sU 
regretted, tbst the "GERKAKiAHa.'wJtliwboiiiM 
mueb of our best muacal enjoyment and culture 
have been for seTeral jeare associated, especially 
ID BostOD, have disbanded. Tbe natural love of 
change ; the desire an the part of individuals to 
exchaDgo a wandeiiog for a aettled life, (and in 
some caaea, doabllen, for the sweets of a domestic 
■pbere) ; and tbe consideralioa of hard times, the 
increased expeoM of cooceTt-ginng, and tiie 
doubtful chance of continued pecuniarf profit in 
the jcar to com?, have led them, in spite of their 
strong fraternal ieeriog and the rich experiences 
that haiVe bound them together so long, to thia 
step. Yet, in taking tfaia step, at the close of 
their summer season at Newport, they have passed 
a Tote that tbey will all assemble again there afUr 
a j'ear tri* separation, when possibly the rough ex- 
perience of isolated competition in tbe great worid 
will bare sa^fied them, and the old ohann of 
association reunite them permanently. Mean- 
while their inatruoieDU and other ptQperty renuia 
onnld, and their rich repertory of music i* dividad 
fhr tbe lime being among the separated meml>eTB. 
As tbe concerts of tbe Gennaniana form a vital 
era in the history of mnsio in this country, any 
reconjl of their corponte exiatAnce becomes inter. 
J k esling. We copy, therefore, on a preceding page, 
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a brief sketch of Iheir history from the Musical 
World. We have the promise erelong of a fuller 
account from one of the leading spirits and scribes 
of their fraternity. Meanwhile our friends will 
be glad to know scraetbing of the destiny and 
whereabouts of die scattered members of our little 
model orchestra. 

Boston must be content to resign its hopes of 
Mr. Beromann, the conducKw, as a resident 
among us. He ia already on bis way to Chicago, 
a city full of music-loving Gefmans, who inspire 
their American neighbors witb the same love. 
There he ia engaged as conductor of the Phil- 
harmonic Society, as organist in one of tbe prin- 
cipal churches, and as teacher. With such a 
leader, a great impetus roust be given to 'the cause 
of good muuc in tba West. 

But Boaton, the scene of their greatest aucceases, 
has become the choice of a good half of their 
ntiinber. Cabl Zbrrahn, who played tbe &rat 
flute in their orchestra, and who is an excellent 
mniician, a gentleman of culture and refinement, 
witb high ideas of Art, and zeal to do much in 
its service, has been appranted conductor of our 
Handel and Haydn Society, and will doubtless 
do his best, in cooperation witb its enterprising 
govemmenti to give us a hearing of somo of the 
truly greatest oratorios here in the Boston Music 
Halt With a dozen of his old associates, and 
the best of our reudent musicians, he will perhaps 
be able to make up tbe orchestra, which is now 
the grand desideratum and the turning point of 
our next winter's Riusical success. For here will 
be SCHULTZE, the first violinist, and Mbisel, 
ditto, who has become a member of the Mendeb- 
•ohn Quintette Club ; Hehl and BncBHBiBTEn, 
second violin and tenor ; Baucb, tbe coutra- 
bassisl, and Schclz, first clarinet, engaged in the 
orchestra of the new Boston Theatre ; ZiinLER, 
tbe second flute ; Thiedb and Hunstocr, the 
two excellent bassoons. Besides whom, Sbntz, 
residing in Worcester, as teacher in the Young 
Ladies' Academy, and Ahneb, (Irumpel,) in 
Providence, will be more or less available. We 
may remark too that Mr. Rudolph, who sang at 
the Germania concerts, is a very superior homiat, 
and remains here. 

Mr. Bandt, the agent, is to become established 
in buunees in Chic^o. Also Mesets. Kuesten- 
HACBKR, the homist, and Mobitz, tbe trumpet, 
who propose to vary a boaineaa life with playing 
in the Philharmonic orchestra, under their old 
iMtder, Bergmann. 

New Yoil will have Mrtrb, the obmM, 
LuBDR, lidcmcellist, and Tbouab, trambooist; 
Philadetphia wUI have Plaoemamm, seeand 
homist, and Koppiti, flutist 

Mr. Albrecbt, tbe second clarinetut, one of 
the most modest member* of the body, hut who 
has been perhaps its most complete imperMnation 
of that devotion to an ideal, artistic aud social, 
and that fraternal self-eacrificing aentiment, which 
has kept tbem so long and heartily united, seel^ 
a new sphere for the exercise of that same spirit 
in U. Cabef* Icariam d^munity, at NauToo, Ql. 
There much account ii made of nnaic, as a type 
and fnrtberer of their ide*t social harmony. 
Tbey h«ve an orahestt« of forty instruments, two 
singing soctetiea, one of male vokee, or glee dub, 
and one choral, of both sexes ; concerts several 
times a week, indoors, and in the open air in sum- 
mer, and weekly dramatic or operatic perform- 
ances. Mr. Albrecht, as well as others of tbe 



Gennanians, has long been deeply interested in 
the pacific plans of social harmony, and a groat 
collector and reader of the published tbeories 
upon tbe social problem, as well as all the litera- 
ture of music. His library of mnac and of masi- 
cal books, for one collected by so young a man, is 
really quite a wonder. This valuaUe collection 
Sir. Albreeht bas presented, as we are informed 
by the Newport Daily Keait, (o the Icarian Com- 
munity. Its contents we find thus summed up in 
that paper, aod wo think tbe matter of enough 
interest to conclude thia somewhat gossiping 

1. History of Music: 58 woHcs m GS volumes. 

2. Biographies and Dictionaries : 91 works, 
109 vols. 

3. Acouitics, or Science of Boand: 6 works, 
6 vols. 

4. Constraction of Instrtunenta : 9 works, 10 

5. Elementsof theoretical and practical Music; 
68 works, 58 vols. 

6. Theory of Musical Compodtioa : 35 wmb, 
40 vols. 

7. Instruction Books for Song and Instrument: 
63 works, 54 vols. 

8. Essays on Musical Exprendon : S8 works, 
31 vols. 

9. Musical novels, almanacs, deacriptiona of 
musical festivals, musical travels, tic.: 86 woi^ 
123 vols. 

10. Historical and Critical Musical Journals : 
85 worita, 138 vols. 

11. PolemioU and Satirical writings: 14 works, 

14 vols. 

1 2. Accounts and Reports of Musical Societies : 

15 works, IS vols. 

Making in all 478 works, in 666 volumes. 

The same journal adds : 

It is a well known fact that libraries of this kind 
are very rare. In the public libraries of~ this 
couoiry, among from 80,000 to 100,000 volumes, 
scarcely fifty boohs can be found which ranje under 
tbe bead of musical literature. Besiilea the above 
named ciJIection of Mr. Albreeht, which is con- 
sidered (be most complete in America, we only 
know of but three more in this country ; the first 
is owned by Dr. LaRoche, of Philadelphia, and 
consists of 400 vols.; the second belonging to Mr. 
Lowell Itbeon, of Boston, (and iocluding the li- 
brary of the late Prof. Rink,) numbers from 300 
to 400 vols. ; the third ia the muncal library of the 
Harvard Musical Association, ot Cambridge and 
Boston, wbich numbers from 300 to 400 volumes. 
Many lovers of Music clwm to have collections of 
madcal books ; but by a close examination it soon 
appears that they consist mainlp" of choral booka, 
Ii^mns, Fsalms, and other music, which of course 
is out of place in a collection of musical writings. 



Boston' Theatre. — This sumptuous estab- 
li^ment bas bod its formal opening, and for the 
week past bas seemed to be in the full tide of 
success ; — if it j^n be called success, so long as 
those hopes and promises of Lyric Drama wbich 
were put foremost in the appeals for means to 
erect the building, bave wholly vanished into tbe 
vague, and given way to the old-fashioned spoken 
Comedies which were our fathers' beau ideal of 
tbe pleasures of imagination, and esciqK from the 
dull day's prosaic cares. No one, rf course, sup- 
posed that we could bave Opera all or half the 
year in our small city. But we do think it would 
bave been in better keeping with tbe ultimate 
design of the building, as expressed in its very 
structure and proportions, and with that lyric en- 
thusiasm out of which the design sprang, could 
this ita ultimate and highest character have been 
impressed upon it in tbe very opening. Or, 
failing that, some reasonable ataurance that we 
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are to hear Grisi and Mario Bt alt in Ihat thea- 
tre this iieasoii, woold rai-oncile one to the acci- 
dental priority now held by its Becondary uses. 

But we are by no means m exelnsively wedded 
to music as to find the illusion of all other drama 
threadbare ; nor was the realm of Shakspeare at 
all disenchanted for lU when Mozart came. A 
good play, well played, is a pleasant thing; and 
we hare not a little sympathy with the dramatic 
resurrectionists who have been eager to give their 
tone first to the new temple of the Muses. Nay 
further, if we must choose between the comie and 
the tragic acting of these times, give us, we say, 
the comedy, as much the truest and most genuine 
thing. Wo do feel what the Germans call the 
genial quality, a toncb of something like creative 
geniut in the laughable extravaganzas of a 
Warren or of pantomimic Ravels; but genius in 
tr^o acting we have scarcely seen these last 
years, save in the nngle case of the lamented 
Booth. Is it tl»at life itself is too tragical, for 
tragedy to contrast with it enough to seem ideal, 
beantiful, poetic ? 

Good comedy, well acted in the nutin, has been 
given UB this week by Mr. Barry's company ; and 
with what wealth and luxury of accessories I in 
what a splendid tabernacle to feast the eyes 
withal, to free and lift the mind by all-surround- 
ing hints of harmony and beauty, lo shut out the 
dall worid of prose, and make that noble Prize 
Ode and the "poetic justice" of the play more 
real than political harangues or prosy sermons 1 
This in itself is very good, and we would not com- 
plain of it ; only we would not let it lull us to 
oblirioD of that other hope. 

But the building I That hat been the grend 
attraction of the crowd thus far. And verily the 
Building Art has here built up a lesson of eym- 
melry and beanty which will inspire, although 
the music and the play should siuk to lowest 
common-place. To enter such a place from nar- 
row, dirty, mean-looking Washington Sireet, is to 
find an Aladdin's palace opening before you by 
enchantment. It doea not seem at all like Bos- 
ton, such generous room, such luxury and mag- 
nificence on all bands. It is upon the large scale 
of New York, but br more finely fioiibed, lastefel 
and substantial than anything that we have hith- 
erto seen there. The iioble otUeo sliur-ways, 
ante-iooma, saloons and lobbies, through which 
architectural charms invite you to an extensive 
promenade, were justly the theme of universal 
adroirstioa. The elegance and vast sweep of the 
auditorium, with its three thousand comfortable 
seals, were found fully corresponding. The stage 
and scenery fulfilled the promise of d'escrij) lions 
before quoted. So did the ventilation, which 
seems absolutely perfect ; and so too the lighting 
up — almo$l. The "solar burner," drawn up into 
the very centre of the dome, is very beautiful; 
it looks not. sun-like, but as six concentric rings 
of tiny tongues of flame, almost as far off as the 
Pleiads. We like the soft light it sheds down ; 
but for many it had not brilliancy enough. The 
crimson color of the walls, of the whole back- 
ground of the auditorium, absorbs a great deal of 
light 

And apropos to this red color, may we make 
one suggestion? We state but our own experience, 
which perhaps we shall outgrow,' as we are well 
aware that this color meets the approbation of 
many person<t of the truest taste, and that it is the 
last result of all the experimenting on that point 



iu the theatres of Paris, where all theatrical re- 
quirements should be understood, if anywhere. 
We must confess en aversion to red, such as the 
young Mozart manifested to the trumpet. It is 
a blatant, trumpet-like, aggressive color, that 
seems in fatal correspondence with war and 
Toung America and all the fillibuslering, fighting 
spirit of our timea As we sat, far forward in the 
parquet, this red stood out so prominent as to pos- 
sess the eyesight with itself exclusively, instead of 
bringing out the quiet ornament of the lightly 
colored box fronts and ceiling. It had a lurid, 
blood-shot expression, and glowed between the 
peopled circles like those red trap-door lights 
upon the.stage in FreysckHlz and Don Juan. It 
was like the strong light, burning red as coals, 
between your fingers wben yon hold tbem up 
against the sun, and seemed to give the audience 
that literal transparency which belongs more fitly 
to the ideal life upon the stage. Yet the warmth 
and richness of it are a recommendation ; and we 
must confess that in moving to other places, where 
we saw more of the light and less of the red, tbe 
effect became more pleasing. Moreover on a 
second evening, we were much lees disturbed by 
it This would have made us silent now, were it 
not that the complaint is frequent in the mouths 
of others. 

We have but room for one more hint Good 
as the comedies were, and pleasant as it was to 
sit there and hear tbem, who could help feeling 
the disproportion between such entertainment 
and so grandiose a place ? You enjoy your com- 
edy best in a cozy little box like the Museum. 
Here the place suggests things large, ideal, lyric, 
far removed from ordinary life and triviality, — 
such as grand Opera, or tragedy of the lofly 
^schylus and Rachel order, or the ideal ballet 
and spectaule on > grand scale. IVhich brings 
us back to our starting point : that the building is 
an opera house in its plan and proportions, ful- 
filling itd whole mission only in (he Lyric Drama ; 
and lliat common theatricals properly belong only 
to its incidental uses, to fill up the intervals of 



New Undo. 

(Vmv OUvn DJlfSB, Botao.) 

Stephen Heller. Twenty-Jbur- Prefudit, in 
aU the key, for the Piano-Eorte. Op. 81. 
Book 1. pp. 20. Price Si- 
Mr, DitsoQ is doing the cause of refined and 
pure taste among our ituifents of piano music a 
great service by republishing this admirable work. 
The first twelve of (he Preludes are now- before 
us, and (hey justify tbe ptsiKs of the French 
critic, wliieh sonie of our readers may remember 
we translated when they made their appearance 
in Europe about a year ago. We find ihe little 
pieces wonderfully atttnelive, each with ■ sepa- 
rate and altogether individual charm. They are 
so many little flowers of lone-poetry, gathered 
while the dew is on (bem and gracefully presented 
to you. Each just expresses the thought that is 
in it, in tbe way (hat we call " short and sweet," 
and then leave* it But for delicacy and parity of 
sentiment, far finished elegancs of form ami style, 
end for variety and cootrait of subject, they are 
truly bewitching. We rannot play them thfongh 
frequently enough. If their beauty be too fine, 
too quirt, loo intelleclual aod artistic to strike 
every one at (irsl, il is sure to grow upon one who 
perseveres wiih tliem, if he have any true feeling 
for the besutiful in mucio. 



CzEKKY. The Cliusieal School for the Piano. 

No. 3. From the works of Beethoven, pp. 

37. Price «1 25. 

We have already noticed the first two nnmben 
of this series, containing seleclioD* &am Haydn 
and from Mozart. It is now completed by speel- 
mens from the greatest of the strictly elaseical 
composers for the piano. This number conuies 
thirty-two little pieces, of a page or less in lenglh, 
culled from the larger works of Beethoven. Hii 
Sonatas, for piano, or piano aod violin, his string 
Quartets, Ice, &c , hare been ransacked for little 
gems of themes, Andantes, AHegrettos, Polscnu, 
Sec., of striking and most cGaract eristic beauty, 
which are here preteuled simply, as they are 6ist 
stated by the master, without the aAer variatioos 
and the working up. They are a fine iuitiation 
for the young bq^ner into tbe spiritual peculju- 
ities, as well as the artistic manner of BecthorcD. 
It is to be hoped they will inspire him with a de- 
sire to know the piece* in their eouoectioa ajid en- 
tireness in the works tioia trbicti (hey are taken, 
with a desire to foltow out each tbongUt a* the mu- 
ter himself followed it- The diatinctiTe tnits of 
Haydn Mozart, and Beetborea, are brought withia 
a very prasticable compees by theee three books 
of aeleelions. We only regret that M. Czemy, 
or, he failing, ihe Amerieao republisher, has not 
stated in each case from what work the little 
piece was taken. It certainly wonld add to die 
ioterait of the series. The young studeot should 
know, as well as tbe expert in Beethoven, that 
the No. 1 here is from the Septoor, No. 3 th>m the 
" HenHC Symphony," No. 6 ttom the " Krender " 
Sonata, he., ia.; and that these littlo pieces are 
never the whole of the matter, hut only [he tbeme 
and the beginning, — the essential thought, withes t 
the development. 

BxETHOVEN. Sonaitu for the I^ano. Op. 10!' 

iuE. Op. 110 in A flat 

Having alrtady noticed the Op. Ill, we hid 
supposed Mr. Ditson'i elegant edition of the Sob- 
atas completed. Bui it appears that was isised 
out el order and here are two nere. Tbay be- 
long of course to the third and last period af 
Beeihoveo^ music ; snd if they are itringer is 
manner, ttuet in form, do not baKeiw that Ibey 
are le« interesting, less beautiflil, less poetically 
consistent, or much more difficult of eiecuiion 
than the favorites of his earlier and middle periodi. 
Mystical they may he called at limes, yet they 
are full of passages of simple melody and pithoj, 
and it is only elevating and good to oommene with 
such a lofty master. 



Tikis number takes fbr iu lesson a chnreh mel- 
ody, Mr i'Egliu, of the celebrated old Italian 
singer, Stradeli-i., composed about the year 1667; 
and treats it in Ihe manner of the former lessons, 
making the middle of the piaoo ling the melody, 
while it is accompanied in harmonies bslow and 
above. There is ■ quaint charm of antiquity 
about the melodlotfs relic, which is here as it 
were brought out into the senlight of to-day. 



Ibuical InteUigenca. 

Abbivals.— As we write, tbe names of oiirlewnsnieii 
O. G. Penuin and J. C. D. Fakkkb ir* innoaaced 
among tbe passenger* by the IJIagaia. Our UUls siait- 
cal world feels iUetf mere rich and whole by thur f 

WiujAM Maboh.— During On pMt week ear own 
ears have bad evidence of tbe woDdarfaL^usi? of 
our young townirasn. Not in vain has be *tf°^ "" 
yean in (jermaDy, and eiijoyed lbs ftiendsbip sad 
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qDickanluf infliMnos of lint at Weimar. TEut he pos- 
■oMd natnnillj ■ talant woKhy of At* coltni*, md Hut 
h> hu impnmd it mbl j, will b* evidant to atl good 
DMuio-IoTcn vhea b« t^va hli fliM concert hem In hli 
natin ell]' on Hm Sd of OcUxr. We bate been traly 
wtonltlied and delighted it tb* power. Ibe delicacy, the 
brilliancy, aod tlM poatie feeling and expnuion of U* 
pitying. Ha li not manly a bclliiant ilrtaoso, bot a 
Bne muiieiaD, faniliar with the whole mnitcal tspertiny 
OT hiB Initniment, equally able to iHiutTate 'Baoh and 
'BaDdel,MoaTt and Cloaenti, Beetboreo, Mendeluohn, 
Cbopfn, Llut aod Thalberg and Stepbeit Heller, and 
the host of leuer atari, the whole milky way of modem 
tolaiticala. He love* and rev«n!nc:ei the eliuici of hit 
Art, but know* bow to humor weli the iigliter and 
ephatneral whimi of taste. Ha aiM know* how lo 1m- 
proriae, In a manner at ODoe scholar-like and InteTeaUng, 
npoo gi*«D themes, and to vary and embelUah popular 
malodlaa, so a* b> win DncDlIlinted can wllhont oSend- 
ing those seTerelj loyal lo high Art. Mr. Muon wHI be 
asaialad in his naieerta by the brothen MoLLKRiCAUEa, 
the remarkable Tiollniata late Of Jnilien'a' orcbettra, and 
at hi* Boneert b«ra by the'QaiDtaiU Clnb. 

Ono DBM^->TUa admirable planirt, compoaer 
and taaobo, will iMom I* Bostoo by (he MMour which 
team Uverpool on the Wd inU. We trnat he oomea 
with health realorsd. Those eiqnidle concerta of hia, 
bafiirs tbe most sdeet andlenoes, in Chlckertng'i rooma, 
have become an iDdtapensable (iaatnra of the mnaioal 
\\tt of Boston, not oao we apare the eleratlng lalltnce of 



New Yobk. — A «oneapondent of the BteiAig Oaztttt 
writes aa (bllowa about the two new opera housea, re- 
oeatlji erected, one on the eonier of l«h atieet and Irr- 
iog Place, and tb* other on tbe rite of flie late Uetro- 
pditanorTriplerHall: 

Another hindr 

of thia «pe ratio company (flriai'e) ia 

mit de MaMique now almoU comnlaled. Thh pet of the 
fHshioiiable Rod mnaioal world here hi fonnd to be rei— 
Gontly to eteot, and )t u reared will pron illlt expemli . 
to keep open. Il will be Imnenrated October Sd by 

.. . . Miii eicfii-"* »-"- 

- .. . ,000. or « 

._ .... iHte. ere reporteil to liii^_ 

bended upon the building, end he la twnuwijbr to pay 
tSO.OOO rent, besiikn 100 transferable cards or aJaiiatiun 



to iIm proprietora 



night Tbeaitsri 



ia Impodng, 



thongh p 
laitao expend! 

boxes la phuied „_„ - - 

lighting Is from branch candfliabms in ttont 
boxes, the Melln)^ are of Ihe ume patlam with (hose in 
the parquet and lower tier of yonr new tbeatn, and 
1,800 neaiinKS are eatlmnted to be prorided within its 
walla. A trial wM recently had of ila acoustic qnililiea, 
and lis Tibralion (Vinnd to be free, true and larite. Aile- 
grl pnlots tbe acenery in bis betL style, and the celling, 

ally, are in Ihe lint style and flniih. This establishaient 
mUAt be snppertod by the eiolmives, belnij too far np 
town for a place of ^neral report; nnd witli the Intense 
DreBtore now fell in Now York npon alt bnt the moat 
ntial men and Ibintcs, there It not a very 
-1 for Gri..i and Mario. 

Ihat Cnturi may. in the break up of 
nriMaru's opera Lroupe, receive an eni^agement from 
Hsckelt, and thia would gratify not a few. Tbe com 
pany is now here, some ea nwts for Cnllfomla. othen 
withuni destination or liope, though Willard atill keeps 
np hit. posten with Italian Opera, and Druiiili Oartato 
aa prima donna. Hit nev theatre is progressing fast, 
and will b« Teiy ihowy with its double prints baiet on 
the Bisge and horKe-sbne pattern of auditorium. Over 
Ihroe thootand paraona can be aeated bore by calenla- 
tion, but tn soeli nights aa last Tuesday II would be 

antfoeation that memorable evening. New York will 
have a aopply of tbeatraa Ihia fall and w'mter, bnt who 
i« Id be tlie victim, engages more of the better's atten- 
tion, than jour friend's. 

Eitrangant prices and Ihe auction ajttem rignally 
l^led in the Qatsi and Habio concert*. But with tbe 
appmeh to reaaon In tbe matter of prieea die eononts 
have been wning man sneceHlfal. A oorrespoodent of 
the Tramcript, alter etttiug that they lang oo their sec- 
ond night "mainly to empty beaches and the ftee'llst 
delegation," adds: 

The thhd night, reserved teat* having previously been 
rednced Co the UDtfbrm price of W, end pmnenade 
tickets Issued at SI, three hundred and lizty of the 
oH. With 
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house, the arti'ls tiegiin to ri°e nbove the dninpening ef- 
fects of an unfortunate beginning and nwsken a genn- 
Ina faror. This week with the abolitiw of the mock 
auction BTslen) and other "ifm« of returning snnlty In 
the mnnsgcnent, the piibllo entbniiinsm Is •tenililv In- 
creasing and Ihe pmbability is thtttirisi and Hnrlo will 
no* n»lum lo Entope bv the Bultic on Salnrdav, «« ws« 
tbeir intention iaft w«ek. If the msnagement will still 
further consult it> own intereiti and Ihat of the pnblic, 
by redncing tIcVets to $1 and S3, Castle Gxiden mnv be 
crowded at every perTormsnce and the flntnoial pul of 
the enterprise prove tbandantly sticcesifnl. 

CmCAOO, Ilu — The Chicago JoHmaS Is highly grati- 
fied to learn that Carl nEROHAHN, "one of the moat 
talented muslctnn*, one of the be4t and ntadlest of com- 
posers, for many years leaiier of Ihe justly favorila 
Germania Mosical Society, will mtlca this city his home, 
and exert among ua his lalents, as teacher of Piano-forte, 
Singing, Violin, Violoncello, Organ, Thorongh Baiu, 
and Unsical Compoattlon. Our enterprising Phllhai^ 
monlc Society have made a roost aafisfaclory arrange, 
ment with Hr. Rergmnnn, by which he asanmea tbe 
teadenhip of the Society, (brthe ensuing year. " 

In another Chlongo paper, the Tribune, we And a de- 
ectiption of a Ane new Music Hall just erected, to meet 
the demands of that rapidly increasing, very fierman 
and rery mnslc-k>virg popnlalion. It ia cniled Metro- 
politan Hnll, and is to be tnanenrated in a few weelis by 
a concert of the CbicagoPhliharmoido Society, at which 
Hr. Bergmann ia to mnhe his itthit as conductor. 

The dimensions of the Hal! are as follows: Length, 
99 r^t: w'dlh, 81 feet: and height frvm floor lo ceiling. 
81 feet. Fifteen hundred to two thousand ner«w» can 

thirteen hundred. The walls were furred, so as to leave 
a space between them and Ihe plnsterinE. This is to 
prevent echo and nstise vthmtion. The floor is double, 
with nearly nn inch of mortar between Ihe bonrris, 
which meliea II almost aa Arm and noiaeieta under the 
fbet li a ruck. 
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A Bevietv of the Hiitory of Hi 



There can be no doabt, that the virtnoaoa geo- 
erally, and those of the Tiolin eapeciallj, (be 
CoRELLiB, Gbhdhanis, Tabtinis, PdonA' 
Nts Aod othen, have conlribDted much la the 
progrea of compaeiUoo. But, with the excep- 
tion of CoBELLi, they bare contributed ODly in 
an iDdirecl waj, leu tlirongh thdr work*, than 



tbroQgh Ihe fact that tbe^ perfected and enlarged 
the mecbaniBm of the ingtmmeDts destined at a 
later time to be used in the orchestra. By limit- 
ing themselves to the speciality of each instru- 
ment, removing a multitude of material obstacles, 
and ini;reasing the sum of (he technical poaaibil- 
itles of execution, they paved the way to grand 
instrumental music ; they rendered arable the 
immeasurable field, which was first and so snc- 
cessfuUy cultivated by Emakuel Bacb, Boc- 
CHERiNi and Hatdn. 

We must give a precise explanation of what 
we ondentand by grand instrumental music. 
The two interests, which we have found in (he 
Opera, also divide instrumental music into two 
essentially distinct branches. There is the con- 
cert kind, in which the atumticii of Ihe hearer ii 
directed to one principal part. Chat namely of the 
■olo-player; and there is a music, id which the 
composer clums the chief attention for himself, 
that is for the organic whole of a serioos work, 
wrought out in all its parts. This is the grand 
instrumental music, considered as a kind, which 
we shall have occamon to define better in the 

For some time, composition and execution 
were seen (o support each other and to advance 
abreast. It could not always remain so; for 
though the roads ran parallel, the goals were 
placed at very unequal distances. As soon as 
the science of compontion had reached its higb- 
est point, it forso<dt the line of ascent, which with 
the last centuty reached its termination, and 
turned back upon itself, thenceforth impercept- 
ibly descending. Execution, having still an im- 
measurable career before it, went on, upon its 
side, progresanj*. Hence the unavoidable sequel 
in our day, that muncal art in a certain respect 
has had to re-travel the whole route, which it bad 
in another respect accomplished. 

Chronoli^y, still corTe:^onding with the gen- 
eral course of prcf^reas in the eighteenth century, 
brings us Goally to the most illustrious prince of 
munc, the master and forerunner of the man 
who was to unite so many dynasties in one uni- 
Tersal monarchy. Every one of my readers will 
have guessed, that I mean Hatdn. We speak 
not here of the sublime old man, the composer of 
the " Creation ; " for tkii Hatdn waa a disciple of 
MozAST, who at an earlier time bad been bis 
pupil. We speak of Hatdn in )tis yoanger 
years, to whom, young as be was, l^elooK^^ '*•« 
gbry of being called tbe father g( ^ggtrumentil 



munc. This title, so well deserved in many 
ways, demands an historical explanation, without 
which the justice, done to Haydn by his con- 
temporaries and by posterity, must to my readers 
seem extravagant. 

In speaking of the oi^n and the clavichord, 
we have already alluded to what Bach and 
Handel had done for these instruments. But 
there are also several overtures of Handbi., 
which are commendable as orchestral composi- 
tions. Good instrumental music, then, existed 
even before Hatdn. Certainly ; but either this 
music was nothing but an appendage to pui 
worship, or, if it was secular, it kept for the m 
part fi'hin Ihe limits of the fugued style. The 
finest overtures of Handbl are almost only in 
so far valuaUe, at they rrmun fugues; and this 
is saying enough, ance they lack every b 
dramatic character, such as Is required by the 
opera or oratorio, which they precede. In the 
clavichord pieces of Bach, one feels still m< 
the want of graceful and eipresfive melodies 
be excepts the melodies of the contra-dancea, 
AUemandei, Correnti, Oiguei, Sarabands and 
Minuets, which the great contrapuntists incorpo- 
rated into his learning, when be was jitsC L 
indulgent humor towards human foibles, 
the rest, these pieces appear destined for all time 
to form the breviary of composers and the man- 
ual <rf' pianists; and for this very reason they will 
penetrate into the sphere of musical enjoyment, 
in which a trim world seeks ila own. ~ 
chamber music they would be too difficult and 
loo serious. 

Instramental music must have had another 
mission than to be studied and admired only wil 
clooed doors ; already had it known how to ai 
quire for itself some popularity, and endeavored 
to keep even pace with the Opera. This ambi- 
tion seemed, too, in the beginning, under the 
auspices of Corblli, to succeed; but it went 
utterly to wreck through the nnsUlfuIness of the 
followers of this happy master. Corelu's so- 
natas are, in their kind, what the Vocal i 
Scarlatti was in its kind ; they were almost 
cUtssical works, and they stood far above the o 
chestra and chamber music, which followed and 
prevailed until the time of Boccberini and 
Hatdn. This epoch was a true interregnum of 
good instrumental music ; its miserable and quite 
foTgott«n productions prove both the impotence 
of the composers, and the erroneousness of the 
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« on which they depend. 
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The Italians had laid it down u a principle, 
tbat iDMrumenla] mnsic, in its very luture, mnst 
be nibordiDate to vocal miuic ;— a view, whicli at 
that tima was not and could not be disputed. 
Where both coKtperale, ihe fint must necesBarily 
besnbject to Ihe second; the insCrumentisU, skilful 
as thef may have been, had not yet reached so 
independent a position, that thcj could rival the 
RDgere. On the other hand the contrapuntal 
music, even in the land where it had been most 
«DCce«sfull)' cultivated, had even less to show in 
the department of ioitramental music. A fugued 
chonn of Handel, a motet of Baco were far 
■operior to the finest things, which these masters 
had written for the organ, the clavichord and the 
orchestra. In short, in the concert music, the 
human voice icmained ever the most beautiful 
and most expressive of all iDstrutnenti. From 
thete facts it has been not without some show of 
reason concluded, that uutrumental muiic with- 
out vocal accnnpaniment, and relying on its own 
rcMHircflB, is only a surrogate of vocal music ; and 
that for this reaaoD Ihe instrument Esta, like sei^ 
■natt withoQt maalera, like the lockcya In comedy, 
had to assume the manneis of this absent master 
and to model their style of composition and of 
execution after the arias, duets and choroset in 
the Opera; in a word, that they had to ioiitato 
the Hngera, so far «i their feebler meant per- 
roittod. Such wer« the maxims prevailing in 
Italy and consequently in all Europe, as one may 
•ee from all that is said upon Ibis subject in Ihe 
books of the eighteenth century, and especially 
in Konsseau's dictionaiy, the most rvspeclable 
organ <^ the ultramontane views. The first con- 
sequence of this theory was, that every composer, 
wlra felt any talent, had hii atteniion turned 
from this unhonored and subordinate dcpartmeot ; 
and that the instrumental music fell into the 
hands of people, who were personally convinced 
of their own mediocrity. The second conse- 
quence was, that this mediocrity in a department, 
to which disconngement or timidity drove them, 
still sank below itself. In this way the theory 
seemed only loo well justified by practice. 

Even to this day imitation of the vocal style is 
recommended, both to those who compose, and 
to those who execute concert solos. Why not, 
rince here the instnimentist takes the place of 
the singer? Under the fingers of a virtuoso the 
violin, the. viotoncello, the viola, the flute, the 
clarinet, the fagotto and the obtie produce a cav- 
atina with about as much soul, taste and mclbod 
as the most periect nnger. Nothing but words is 
wanting; bnt this deficiency the virtuoso will 
know how to offset through the means afforded 
him by the ccsnpsM of bis three or four octaves, 
through a lavish nse of fioriturt and of fount de 
force, a richneas, a variety of satisfactory and fin- 
ished passages, before which all the bravura of 
vocalisation becames pale. FAflAHiNi, it is well 
known, proposed a wager to Malibrak, and 
like a gallant knight he offered to bring only the 
fonrth part of his power into play, namely the G 
string alone, against a singer, who with an extra- 
ordinary compass of voice combined the most bril- 
liant bravura in our epoch. But it is known too, 
that the challenge was not taken up. Thus we 
see, that even in concert muuc the instrumentist, 
though he imitates the singer, must do more than 
the singer. An Adagio of the violoncello must 
be something more than a CantabUe of the tenor, 

order to equal this Canlabile ; and an Allegro 



of the violin something more than a bravurs air 
of the Bopnuio, to be as brilliant as this bravura 
air. If it were otherwise, if the inetrnment- 
ist limited himself to playing pieces practi- 
cable for the viHce, he would natnrally remain 
always inferior to the voice ; and for this reason 
the instrumen lists of the eighteenth century, 
whose mechanical means hardly exceeded those 
of the singers of their time, were not their rivals, 
but their doubles. Then at least the vocal style, 
which they employed in their capacity as soloists, 
was no more out of placp, than it is to^ay. Bat 
of what avail ifould it be to apply this style, 
these forms and phraseology of the Opera, to the 
ctasiical orchestra and chamber music, where the 
interest turns from the individuals to the whole, 
from the performers to the composer ? I will 
cite here the acute remarks, which Gcrber 
nu^es upon this pdat in his Lexicon of Mun- 
cians, in Ihe article an J. S, Bacu, one of the 
best in the work, and one of the few, the material 
of which has warmed up the compiling vein ot 
Ihe indefatigable lexicographer even to the rea- 
soning pmnL Says he ; 

"The style of composition, in which Melody 
reigned unlimited, had in the eighteenth century 
the upper hand, and finally extended to all kinds 
of music, including of coarse instrumental music. 
Since the cmnposers at that time sought their 
ideal of melodic beauty and even the materials 
of their labor only in the songs of the theatre ; 
and ^nce on the other hand these songs had to 
conform themselves lo Ihe situations of the poem, 
where the feelings to be expressed frequently 
change with every line; it followed, that the 
instrumental pieces of this pattern placed us in 
the uluation of those, who hear an unknown 
opera arranged as quartet. Yon perceived 
nothing, but these heterogoncokis, fragmentary 
and oddly contrasted ideas, resembling a rosary 
composed at bap-haiard of beads of all conceiva- 
ble sizes and colon." 

Yes, this modey mosaic, this succession of in- 
coherent melodies, as the programme of an action 
which does not exist, and which it does not en- 
able any one lo undetstand, this libretto with 
blank pages, this adapted music, which is adapted 
to nothing, all this most have been very wretched I 
What persons of taste would not have preferred 
an opera music, which they understood, lo a 
music without any sort of meaning ? 

There lay the immense advantage, which at 
that time the dramatic composers had over the 
instrumen lists. The former found Ihe infallible 
level of the detailed plan for their labor marked 
out for them in the poem; the latter were utterly 
without aim or compass. Since they had shaken 
off" the yoke of the canonical counterpoint, they 
were wholly at a loss what to set about with their 
freedom. They did not dieam, that they, to 
enter the lists with the dramatic composers, had 
got to do entirely differently and infinitely more 
than these did; that, to counterbalance the charm 
of speaking music, the expression of the passions 
in tones, the combined pleasures of the eyes and 
of the soul, they had got to lift themselves to 
heights unattainable by the Opera; that lo the 
relative talue of music applied to iho drama, 
they had got lo oppose an absolute or purely 
musical value, namely that whose charattei' we 
have defined in treating of the Fugue. Till 
then however, the contrapuntists alone had been 
in a condition to afford an instrumental music 



intelligible without a progtamiiM, which was dear 
and MgniGcant through its own logic, which pru- 
dently economized its own stores, was c<mtiQually 
shifting and always connstent with itself. It was 
not possible therefore, by following the steps of 
the theatrical composers, but only by adhering to 
the method of the fuguisis, for the grand instru- 
mental music to enter upon that astonishing ca- 
reer, at whose goal is found the overture to the 
Zauberflm ("Magic Flulo"), and in which the 

reached its end. But how was the melodic style 
to attain to the rationality and the strict nnity t£ 
the Fugue,snd yet preserve its independence, its 
charm, and the power and variety of its positive 
expression. Just there lies Hatdn's ncrbL 

Nothing in Art, any more than b Nature, 
forms itself by leaps and without some transiticm. 
Great claraical masterpieces are always announced 
by some more or less brilliant beginnings, which 
have served to prepare the way for them. The 
application of the Fugue method to expresnve 
melody, or in other words, the approximation of 
the two opposite extremes in mu^c, offered in 
the nature of the case an unlimited field, and 
more degrees of ascent than any one muscian 
alone could traverse. Uatdn was neither the 
starting-point nor goal of the style of instrumental 
composition, which he brought lo so high a pilch 
of perfection. Kmamhel Bach was his imme- 
diate predecessor and his pattern ; Bocchkrihi 
was his competitor, and Gluck, who was some 
twenty years older than he, compoMd the over- 
ture to "Iphigeniain Anlb" at tt time when he 
cootd owe Haidh nothing. 

Gluck was, so far as I know, the first, who 
wrote classical pieces for the orchestra m a style 
not fugned. By the term dattuxil we nnder- 
stand here, as everywhere, works, which are not 
perishable, lo whatever species they may belong 
and whatever character they may bear. Even 
the FIccinists in their arrogant contempt for in- 
strumental mnmc confessed withoot difficulty, 
that Italy poesemed no instrumental master, who 
conld be compared with Gluck. They put a 
sort of pride in this confesnon. Every nation 
has its own peculiar genius, said Laharpe. To 
the French, dramatic art; to Ihe Italians, song; 
lo the Germans, instrumental mono : Suvm cui- 
gue I Glijck'b portion, though by far the hum- 
blest in the opinion of this Aristarchus, was on 
the other hand the clearest of the three, since the 
two others still disputed one another's claim. 
That of the French had already been disputed 
by the English and the Germans in behalf U 
Shakbfkare; that of tbe Italians 1^ Gldck 
himself, who maintained, that his tragic song was 
worth considerably more than theirs. 

In the overture to " Iphigenia in Aulis," one of 
the true and oldest patterns of great instrumental 
music, we perceive but the fiiM step in the imi- 
lation of the mode of treatment characteristic of 
the spirit of the Fugue ; it limits itself to intio- 
ducing unity and a clear meaning into the me- 
lodic work. Tears have bat added to the beauty 
of this masterpiece, which still sounds new to our 
ears I What a mournful sublimity in the intro- 
duction, what m^estic grandeur in the Allegro! 
how happily motived in a musical pdnt of view, 
and how admirably adapted to the outline of the 
poem, is this mixture of wariike and pathetic 
thoughts, which uninterruptedly succeed and 
alternate with one another, as i»[»dly and doMly , 
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M tha waves of n mahiog ttream I Ag&memnoti'i 
pride, Acbillee' nge, Iphigema'i teara, all are ex- 
preasecl in it. And what makw the merit of the 
picture ? The fact, that the emoliona, to which 
the orertare alludes, without individualizing them, 
expren themaelTca, and could ezpren tbemaelvea 
under the suae foTToa on the stage. There it not 
a Bentence in it, whluh resemblea the yocal song ; 
not one, which seems to call the text to aid and 
make the programme necemirr. Separate the 
overture friMi (he opera, and let the hear«r know 
nothing of the relatious which connect them, and 
Mill the piece will preserve all the integrity of its 
musical HgnifiefttiMi. In intention it ie applied 
music, in execution it is pure music. Neverthe- 
less, what *ort of critical remains would the mas- 
terpiece of Gluck excite at this day 1 It would 
be objected to it, that it ii too long, that is to ny, 
rather monotonous. The overture to " Don 
Juan " is much longer, and no one ever finds it 
too long. The reason is, that Gluck, who dealt 
sparingly with his thought, reproduced it conlin- 
ually throughout llie whole conrse of the work, 
after the manner of the fugnists, and consequently 
made use in it of hardly any other princi{rie than 
modulation. Such a means does not au&ec in a 
work of this extenL Whether a phnae in the 
Tonic comes up again literally id the Dominant, 
or vice veriS, it still remains alwaya the same 
phrase. The ear, which becomes accustomed to 
it in the new key, perceives no difiereoce. 

(OdbsIiuIciii sni «nk.) 



Opera and Opera Xaoagon in New Tork. 

[FiOD Pntaut't HonUiIj' Uiculin.] 

There is the opera 1 Dimes, thou Apollo of the 

boxes, does not thy heart beat a sort of overture 



of delight at the very sound <rf the word ? Ah I 
you say, in that elegant lackadaisical manner 
which you alone know how to manage ; ah I dear 
delightful Asto- Place, how charming it was! 
What happy, happy hours did I spend there, lan- 
guishing with Donizetti, flirting with Rossini, 
trembling with Moiart, deafened with Verii, 
Troffi, Benedetti, Bosio, Belelti— names that, spell- 
like, conjure up visions of past delights I What 
delicious little boxes, what enchanting gossips, 
what nods and becks and wreathed smiles flew 
across the little house in which everybody knew 
everybody I It was heavenly, I tell you 1 

But thow limes are past now, and the old A»- 
tor is gone with them, and in its place a splendid 
edifice hassprunginto existence, fartberup. We 
cacuot venture to predict the success of the Four- 
teenth street opera house, because to be connected 
with an opera enterprise appears to be as unlucky 
for those concerned, as it was tt^be the owner of 
the Seiian Horse, or (o have a piece of Tholosan 
gold in one's gpcket. 

But say you, IKmes, that notwithstanding all 
these terrible failures, opera managers appear to 
be a tbriving race ? 

There's the miracle! The opera manager in 
the dull season rushes off to £arope to engage a 
troupe. Ha has just been utterly ruined liy his 
last speculation, yet we find him taking a first 
class passage on board of a Cunarder, and dritik- 



montbs, indefinite rumors reach us through the 
medium of the press, of the great things that he 
baa been dnng ; the wonderful artists he has en- 
gaged, the extraordinary sttBt^ema he was obliged 
to reaort to in order to circumvent rival impre- 
sarios, who wanted to obtain possession of the cel- 
ebrated prima donna assoluta, Sipnora ChiziEzilini 
from tiui Tealro San Felice. Il is also hinted that 
be has been obliged to pay the artists prodigious 
sums of money, as earnest for the continuance of 
tbeir enngaments, though where be got said 
moneys the public is not informed. Well in a 



month or so, the broken down and bankrupt man- 
ager returns per steamer in the very best healrh 
and spirits, and accompanied by the different 
membenof this new troupe. Hal atlastthecam- 
paijin is about to be condui-ted with mint. Every 
wall is covered with placards conlnimng a glowing 
prospectus of the ensuing season. Ilere are at 
least two dozen operas, never performed in (hi* 
itry, that are to be produced almoet ii 
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. at an expense of several millions of dollars." 
The public is on the tip-toe of expectation, and 
every one talks about the good time coming, and 
every one feels asort of menial shower bath, when 
La Sonnamhila is announced for the fint night 
And La Sonnambula it is through the whole sea- 
son, with perhaps a slight sprinkling of LiKia just 
to freshen the people up a little. But (hey go, 
rotwitlislanding, with a good natured pertinatTty 
worthy of all praise, and listen to the choruses 
they know by heart, and the solos they could sing 
in their sleep, with a sort of (rusting confidence 
that (be manager will perform his promises yet. 
The season draws to a close. Notwithstanding 
the fact of the house having beenfult nearly every 
night, it is whispered dolefully that the manager, 
poor fellow, is again ruined. One or two of the 
chief artists get suddenly indisposed on the even- 
ing of the performance, and the tickets are re- 
turned. It Jeaksout however, that the real cause 
was a rebellion on the part of the tenor, who was 
owed three weeks' salary, and who peremp(ori!y 
refused to sing until he was paid. Every one 
pities the poor bankrupt manager, and when it is 
announcea on the bills, (hat, as a close to the sea- 
son and a chance for the imprpsario to redeem 
himself, the Grand Opera of '• The Titans" will 
be proiiuced, " with new and appropriatescenery, 
magnificenl costumes, and gorgeous effects at an 
expense of— Heaven knows how many — thousantb 
of dollars," the public, one and all, determine to 
nipport the enterprising manager. " The Ti(anB" 
is produced — the scenery isn't much, certainly, for 
managers here seem (o labor under an ' 
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matter in the least about its being good — and the 
house is filled night afler night to suffocation. 
After a splendid run of about twelve nights, (he 
public is astounded to bear that the manager is 
again ruined, and the opera no more. The sing- 
ers have not been paid their salaries, and there 
are newspaper feuds between the debtor and his 
crediton. The manager is disoii. He has lost 
everything and must begin life over again, and as 
a preparation for so doing, starts for his elegant 
country house on the EluJson, where he ^njoys 
every luxury that money can give him. After a 
pleasant rest, he starts again for Europe, pays 
more prodigious sums of money, returns with an- 
other brilliant troupe of artists, " manages again, 
and is again undone." 

Now, neither of us, Dimes, has any objection 
whatever to an impresario making his fortune, but 
he really most not make it at the expense of the 
public. As long as he gives us an eauivalent for 
our money we do not care if he pockets what is 
over. He has a right to he well paid for hii> trouble 
and we are willing to pay him. But we do hope 
that when our Academy of Music does open, (luLt 
we shall see operas produced there in a different 
s(yle from those wretched things, mechanically 
speaking, that were palmed off on the public at 
NiUo*s and Castle Garden last season. Who does 
not remember the one oak-tree at the old Astor 
Place House? No matter what was the opera, 
that inevitable tree made its appearance. It 
shaded Norma or concealed Donna Elvira with 
equal indifference. It represented a foreM or 
a garden with the same audacity, and yet 
every opera-goer was familiar with every painted 
furrow on its canvas trunk. We have had quits 
enough of this sort of thing. Dimes. Moat of us 
have seen the great European theatres, and know 
how things are managed there. There are plenty 
of capabilities in our future Academy of Uuaicfor 
the production of any opera on a suitable scale. 
The stage, atlbough not as deep as it might be, is 
amply large enough for scenic effects, and in in- 
tenor beauiy of form, we do not think it will be 
surpaned by any theatre in th^ world. A good 



company, a trained orchestra, a eonscientions 
management, prices not too low, and you, Dimes, 
in the boxes with your velvet Vaistcoat and opal 
buttons, are all we lack to make the Fourteenth 
street Opera House a penoanent success. 



Weber's Xiuic. 

(Chnl*]''! " Hodnn Omnu Moile.") 

To Beethoven might have belonged the " Lear," 
anil the " Othello," and the "Macbeth " of Shak- 
speare; but to Weber, such dramas of romantic 
fantasy as the " Winter's Tale," " Cymbelinc," 
and " The Tempest." He was, what Hogg de- 
lighted to call himself, "the king of the moun- 
tain and faery school." — His is music instinct 
with the spirit of that olden time, when there 
were omens whispered in the woods and battles 
foretold by the blood-red phantoms that bran- 
dished their arms and wavea their banners in (he 
West. The fancy of it is not untinctured with 
supentition; the hue upon it is either the pearly 
light of Dream-land, or that goigeous tint 
which atreants through some blazoned vrindow 
garnished "with many a quunt device!" Not 
only have his airs and melodies a cottame — in 
their merriment their is an echo of the elemental 
world, as well as in th^r sadness an appeal to 
Man's inner heart Every thing in Nature 
that is wildest and blithest — the laughing of 
brooks as they leap from stone to stone, the 
glancing of early sunshine over the ocean when 
Its watera are curled by the blithest of autumn 
breezes, the ecstacy of birds in the full enjoy- 
ment of life and summer — has a part and a re- 
flection in Weber's livelier music. 

Child of Ronmnce! howvaried was thy lUll!— 
Now, slealiu); fbrtb in airy melody, 
Sncfa u tbs wast wind bnathss alon|[ the sky, 

When goldSD evening lingers on the hill; 

Now, with aoHN flares and startling ebord didst ohUl 

The blooil to ice, and bsthe with dew the brow; 
Anon, thou didit break forth in brilliant flaw 

or wild rejoicing, such as well might All 
Tbe bright ws-cbiuDbers where the mermadds plaj. 

All elemental sonnd* then didst contnil ; 

The roar of rooking bonglu, — tbs flub of spiay, — 

Tbe earthquake's muttered threat — the thnnder'e roll, 

Bcaclering, like tojn, theb- oluuigea throngfa th; lay*. 
Till wonder conld no more, and rapture sUanced prates.* 



Td Uh MtDT of 111* LondoB Hinlal World. 

Dkar Sib, — I cannot tell you how deUzhted I 
am with the sudden cheapness of Music. loought 
Mario's beautiful " Donna e Mobile " for one shil- 
ling only this morning — and there's a shop in Ox- 
fora Street where you can buy Mendelssohn's 
Maine by the quire and sheet, just like note pa- 
per. I don't know what is the real meaning d 
(he music-sellers beiiig so ver^ liberal, but frooi 
what everv one says rsuppose it has something tc 
do with all tbe fuss in the House of Lords, and 
about which you have been writing such Btry ionj 
ar^ctes. I can't make head or tail of them, ex 
cept this, that it is thought that muHcal men an 
very immoral, and Government aays that they tn 
not to be encouraged, and so oottody is to pa] 
them for anything they compose. It is certainl; 
rather hard on the poor foreigners, but I hopi 
Government won't prevent them from giving u 
lessons too, because, if so, how are we to lean 
singing? and what will become of the poor men ' 
I am sure the Italian gentleman who has givei 
me lessons in ringing for two years at school, is i 
most harmless, kmd, and gentlemanly man. H 
smiles BO sweetly— he wouM not hart a fly— muc! 
less a woman. He always gave me about tirent 
of hisKomancea everv quarter, and now I musn 

Kj him for (hem. Papa will be very pleasac 
cause he used to say tbe bills were so heavy 
but what will the poor Signer do, if his lessoi 
are stopped, too? If one girl, twelve years ol( 
runs away with her muMc-master, is that any rti 
ion why all the reM should suffer 7 But I kno 
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this 19 the reason why the House of. Lords won't 
tillon composers lo be paid, so that Cher may keep 
away altogether. *Now, dear Mr. Editor, I hope 
you will write a pretty anitle in defence of for- 
eign composer* and miuic-mastcn. Although I 
am very plad to buy mnsic so cheap, and to base 
all D' Albert's beautiful walzea at half-price, I am 
Tery sorry that tbe tomposers should become poor 
and shabby. It will be very unpleaaant if Mr. 
Blumenthal should be obliged to come to our 
st-hool and ffive his lessons in corduroys, became 
ho a not allowed to sell hit muMC. I am, dear 
Mr. Editor, Yours, very sincerely, 

AuELiA VraiNO. 
Regent's Park, Ang. 28. 

For DvUht'i Josntl ot Uoilg. 
THREE OOLOtte. 



Colois three I loTed tod cherished, foodller Ihsn all 

esnhly good, 
WBrmlisr than the ligfat of ^lon, than the throbbing 

beart'i wannbloodl 
Vanm, the first; It was the oolor of my Other's Bll»er 

hair; 
Bko, the teeood; like twin rosea were the cbeiiks tfaat 

graced my fiur! 
And the third, the aaan ot meadavi : meadows Ikg hori- 

zim ■panned, 
Glorious mantle of thy mountains. Hellas aweet, my na- 

tlve land '. 
All the three tbou hast eittngnWiod, barbaioni eod- 

InsDltiDgibel 
Staiued my (kther'B locks of <i Ivor, and In cold blood laid 

him low I 

MsnHoled mj loved one, sleallng from her cheek the rosy 

Trampled down my oonntry's greanaen, sowing dnst 

and dsath instead. 
Bat I still bold dear those colors, dearer far than earthlv 

good. ' 

Love them wannlier than eyellght, waimUor than the 

heart's warm blood 1 
Whit, the flrati two white-robed lilies blooming now 

above thoM graves, 
Where the relict of my loved ones regt fiom life's tem- 

peataoiu wives I 
J«AlhB second; mthlees mnrdsror.blood of thine andof 

thy race I 
Grttn, the third i the waving verduM o'er my heart'* 

tut resting plaoe I 

This wise spake the yoothtiil hero, stuidlog when his 
loves lay cold, 

And ■ tear— the lut one haply—pearling, fell upon their 
mould. 

Round him dsathanddesolationl horror's myriad shapes 
revealed I 

And wilh desperate joj the warrior bounds to Bellas- 
bloody add! 

Falling, dreams the son of freedom bow hii love has won 

O'er hit gtava the olrollng colon greri his dim, prophetic 
eye.. 

Blood of Turks, a rich, ted onnent, mdstens aU hU 
grave mound's green; 

There next spring, b beanly hk>omhig, is tb« white- 
robed lily seenl „.,.^ 



qoirement," exclaimed master Baio, "yet I 
praise thee for it, Florestanl" 

AJier Ihe D minor {^Choral) Symphony. 

I am like the blind man, who stands before the 
Straahnrg Cathedral, and who hears its belU, but 
cannot Gad the entrance. Leave me in peace, 
joung people, I naderstand mortal epeech no 
more. — VoiGT. 

Who will icold the blind man, if be stands be- 
fore the MioBter and knowi not what to ray ? 
Enough that he deraotly lifts hia hat when the 
bells ring out akifL — Euskbids. 

Uanneriem is disagreeable enough in the ori- 
ginal, to say nothing of tha imitatore (Spobraud 
hia scholars). 

The emptiest head can bide itself behind a 
Fugne. Fngnes are affaira only of the greatest 

masters. 

The cultivated muncian will be able to study a 
Baphael's Madonna with the same profit, that a 
painter doea a Hozart's symphony. Nay more : 
to the sculptor every player becomes quiet oatur«, 
while to the latter the former's works becbme 
living forms; to the painter, the poem turns to 
picture, and the muucian tarns the [HCture into 

It is hard to believe that a peenliarly Romantic 
School can be formed in Uusic, seeing that Huuc 
is romantic in itself. 



Nothing worse can happen lo a man, than to 
be praised by a booby. 

Moot Changei in CompoxUvrnt. 
Often two readings are of eqoal worth. — Eo- 

BBB. 

But the original is commonly the better of the 
two. — Rako. 

He who is very anxiotis lo preserve his origin- 
ality, is already on the point of lodng it 

Few of the most decided works of geniua have 
become popular (Don Giovanni.) 

Cheerful serenity, repose, grace, the char- 
acterislics of the antique works of Art, are also 
those of the school of Mozart. As the Greek 
portrayed his thundering Jove with a serene 
countenance, so Mozart also wields his lightnings. 



the leth with a perfimnaDce of tha •• Uesslafa,'' faHfrwed 

by ontorios on the two Ihllowing mrnningi, and mlaed- 
tooeoos evening oonoeits. Sir Henry Bishop coodootor. 
Uadame Anna ThIUon bu atrlved alter an abMoce </ 
three yean hi the United Sntas. 

MancHwraa.— The mnsical season has Adrly b^nu; 

hat great diiappointment was eansed by theilbeuof 
Sophie Crnvelll, who was to bevs sung at a prellminaTy 
concert at Concert Hall, also at the Phllhannonic S»orf- 
ety.— The Manchester and Salfbrd Sacred HarnMmio 
Society have been reheaning the " Crestkn." CraveDi 
and Tamberlik have Iteen singing at tbe Theatre Royal in 
Abnno, Bnuad, OltBo, fWtHo, Sec 

Lkbi>s.— Tbe Bnt ooncert of tbs seuoa win be a 
oomplimentary me lo J. L. Hattoa, th* oompeaer, eten- 
oal pianist, and funny soog singer, waU known hi this 



SenteiHM* from Bobeit Schnmatm. 

On hearing Afuric vniA the Score be/ore one. 
Seeing & yoong mnstcal student at a rehearsal 
)f the eighth symphony of Beethoven zealously 
■earling from the scm», Euiebius remarked: 
'That must be a good musician I "—" By no 
npansrsaid Florestan; "he is the good musi- 
■lan, who undeialands a piece of music without 
he si-ore, and a score without the music. Tbe 
ar must have no need of the eye, and the eyo 
lo need of the (outward) oar."—" A high re- 



ttSif ^iXttH)}. 



Tbe Norfolk and Korwioh Mnskal Fotiva] commenced 
00 tbe lath and closed on the 16th of this month. Tha 
day performances biclnded Beethoven's "Service" 
(Mass, we presume) in C[ Bom1d!-s Aotol jVsKr ; Mey- 
erbeer's Slst Psalmj and the oratorios of the " Creation," 
" EHJah," and the " Messiah." Thero were lo ha three 
grand UlKMllsDeoas Concerts in the evenings, Including 
Handel's " Aels and Oalataa," and selecUons from the 
works of Moiait, Spohr, Weber and others. The prin- 
elpal singers annonnced were; Mmes. Boeio (her name 
stands always first ilnce Grisl came away), Clara No- 
vello and Castellan; Mme. Weiss and Miss Dolby; 
Messrs. Gardoni, Reichardl, Sims Beeves, Belletll, Weiss 
and Lablache. The band and chorus were to coutlst of 
400 performers, with Benedict as Condnclfw. 
LiTKBFOoi — SL Oecrge's HaH was to ha opened on 



HirwicK.— H. Hector Berlioi, who was sent here as 

correspondent for the jMrnal dii Dtbalt, during tbe Ex- 
hibition, Intends having some of his compmitions per- 
formed in a series of coDcerta. The General Htuic di- 
rector, Herr lachner, is on leave of ibcence. Daring 
the roniical season, two grand concerts and ono or two 
claseical operas will be giveD every week. The concerts 
of the HofCapellB will Khortly commence. Mme-Jeunv- 
Lind-Ooldschmidt and Hair Otto Goldschmldt have ar- 

CoLoon.— One of the flnt noveRIes at tbe tbe«tr« win 

bethe new opera, Her ..Jdment.music by Hotr Ferfinand 
Hiller, and words by Herr Roderiolt Bonedii. According 
to report, the next prodnctlon will be a very "occefisM 
yuaSibet opera, founded on an old Colwne tradition, dim- 
matlied by a local amateur, 

A private noto from our "Dlartet" (from whom our 
readers will sodd bear in full) ^ves ns ■ moat lui- 
talliiug list of one week's musical opportonities in Ber- 
lin. "There have been given at the Opera house, 
beside ballets, Auben'a splendid loenio " Fairy Lake" 
(niauss,)audMByert)eer'siVqpW(e." Leibig has given 
hisweeklySalnrdsyconcert with this programmo: Over- 
ture to TTynMSs, by BIghini; Andante from Haydn; 
Overt-an to La deux Joamiet, Cherabini; Ninth Sym- 
phony,(!) Beelhoveni Overture to CoriolmiM, Jteeltio- 
ten; and Moiart'e Symphony in E flat;— and all for five 
silver groschet), i. e. Ucibt-trnd-a-hiffctait} Two other 
theatres have been giving imaller operas, Somutmbala, 
etc., and the Dam Choir aang on Sunday. Wa are to 
have Don Juan oo Friday next 1 " 

" According to tho best infimnation I conld get in Bre- 
men, ScBUMARR'a craidiUoo is still very critical. I am 
alVald oar t^oioinga over his recovery oame too soon." 



Ing Prince Karl, a great nc 

and severnl artistic and eeianiinc notaoiiitiei. i he lec- 
ture described an invention of Herr Sudre, called TrU- 
phomt, or TtitgrapUe aeeattiqiie, which is a svsiem of 
employing musio in the tymbollcal commnnication of 
messages, espedally military. AH the combioatioiu ctf 
the diatonic scale (Ai, re, nu,/a, mil, la, «,) simple rbj-Jt- 
mical ntiajions, (forsigiisl) with drums and tmmpels,) 

•ervice. For military purposes a much greater variety 
of signals is thus obtained. The audience werB sarprii 
ed and delighted at^the •aperiments. 

Badkr BAoaif.— On Friday evening, Iha Ifiib, a con- 
cert was given at the Knmaal— in the halon da Flan, 
as It IS called-by Uiss Arabella Qoddard, who vas as. 
J'.'iS^ 'i? **■ ^"'*' (bora,) Sig. Baiiint (violin.l and 
Mdlle. C. Fischer (vocalist.) A more brilliaot arid fash- 
ionable audlenCB was never seen in the Milium dt Cbiu 
cerwMwn, which M. Benazet has rendend so attractive 
that all the "eaux"snd " spas" of Germaoy, France, 
and Belgium (inoludine Austria and the Tyrol,) pot to- 
gether sink mlo inaigniP"- — k.. .1.. .:j- _,„_.■■ „ 
den. The whole of tlial 
occupied by i 






by^lhe side of Bsden-Ba- 
:ar the piano- 
1, prinCMses, 



cess HohenltJie, ■ . ._ 

den, who sets up for a connoisseur. Tha fim Ihrnit in 
the programme was the Serenadt c Rondo Gugoto of Men- 
delssohn, which Miss Arabella Goddatd played U, perfeo, 
tion, the oreheatra acoompMying her wel'L ThS fine 
mA m.™ rf,ni,.„i. composition was jHTibahlr imknown 
"-' "- "—of the orchestra in- 



cluded; but It 



IE Goddanl nei 



Jdanl " ^' - -" 

ha, a la Vain with inSntte 



, . Wet>fr'a /nrila- 
iaiquel. so li say, of tbiie cWning hit 
oiat Worte of Mendelssohn, tha A flat Jbib 
'••'-'- [No. m of hii ■ ■ ■ ~ - '' 



Bat Inifraaplii of 

,•- .( , . ■ -i " .irles Mavor^i ^Mi- 

loMt, all of which afforded the highest possible giatifica. 
tion. More elegant playing united lo purer eipr^on 
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than ihti Toani; liidy'a hu 



of the l»Mer, M. Piife, -who ms praMnl, paid lior .j 

beartf cmnplinMDts. 

Italy. 

BitAH.— The dAnt of oor yonng B«too oontralK. \w 
thus reported in > latter to the London MuicoJ World, 
iHtd Hilui, Ang. SB.— 

Beyond R feirooocerta and baniBts tX the Ibeitrea, 
« which ■ miaeellaTieMu •eleclloo eoinp«ed of acts of 
nrioDS operas ia aarved np to (he pnblic, va have poai- 
tivelv nothing to record. Wa mast mention, liOHSTer 
UieflntnppeaaiiMoraiww Enillah (1)iMii<rabo. Uisi 
Adki^idb PmLun, who mada iter jibal at a coDcert 
when she taiu Aiaace's cavalina, " Abl quel giorno,' 
from fl ei ii i r mm fc, and created a/iuvrc. This yonng nr 
tilt pouaaaei a iroiae of good qoHllty, powernil. and lym 
palhetlc. Her style Is not yet fInieM, bnt the holds out 
promise for the fntn™, and with proper training i hava 



- , ... both of 

wnich she wan much applanded— Ralfe has flniahed hia 
new opera, entitled Ji Daca td it Piilon, the librttu by 
Piave, which is to be reprenenlad during the antumnid 
seaqon at Trieste. He will then procoed to Turin to com- 
plete Rnolher opera, Le Snu&ero, which he la engaged Co 
write for Che Royal Theatre at Macerata. The aoMon at 
the fair commencad with Verdi's Tronahrt, the prinoi- 
pai parts being aastained by Madame Boccabadall and 
Sigiiori Colira and Contadini. At Turin, the new open 
by SIg. Gagnotilo, Amori et IVanwlt, wa* giTen on the 



ilba Phillip repeat 

leeond concert given for the tnana 

mefil, oa alao the duet with 



ISCh Instant, ai 



inly applan 



. Pergola with Mads. 

5nT-Mama Id the .SarMcrt. The second opera will be 
i'a Ihteiata, with Madame Corloai and Signer Fra- 
schini. Report also speaks of a new opera by Signer 
Capecvlatro. At the Teatro-Psgliano tvro new operas 
will be produced, one by Signor Capecelatro, entitled 
Oavid Kcrio, which haa already been performed at the 
Seals at Milan; and one by Signor Blagi, of Florence, 
entitled Gtmabo di Qrrdona. The flrat new open to be 
produced at the Argentina will be Doniiatci'a Dm Seios- 
Himo, the second. MeyertHer's RoUrio ii Diavolo. The 
prina donna la Madame Monti. The oompfaitlon of the 
CrvHipe engaged for the Teatro-Pagliano at Florenoa is as 
follows: — Si^ranl, Meailames Alaimo, Blava, and Abbiv- 
diii ; contralto, Madame Boccolini ; lenors, Signoii Landl 
and Arrigoni; baritones, Signori Amodio, Banll, and Mo- 
rilij biws, Signor Domanechl, together with three aecood 
women, two and tenors, two and batse«, and forty-eight 
choniA. Tbe.dan<ieu?ea are Mesdames Berretta, Lavagl, 
and SantalicanlB-Priseo, Messn. Mnchi, Dnianl, Priaco, 
and Capoici. The musical compinerj are Verdi, who 
will produce two operas, U Pucarddio and It IVoiatort, 
and Signor Battieta who will bring oat hit " " ' 
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Modem Qertnu) Hwie. 

Ooe of the most entertaining and instractiye 
book* concerning Music, ever written in the En- 
glish language, orperhspa inanj language, ia one 
recently published in I^ndon, from which we 
have already made some interesting extraeta, and 
entitled " Modern German Music ; RecollectionB 
atid Criticisma," by Henby F. Cborley. It ia 
in part a reproduction, of the author'a earlier 
work, published in 1841, nnder tiie title of ■• Mti~ 
uc and Manners in Prince and Korth Germa- 
ny ; " — a work to which we have felt indebted 
for not a little stimulus and guidance ilk the pur- 
suit of a truer acqnuntance with the great mai- 
tera of the Tone Art. But the two elegantly 
printed rolumes of the present wo:^ coataiu also 
much new matter; for Mr. Cborley tella ob that 
since that time he baa ^aia and ^ain visited 
Germany, "always, in such Tiaits, linking to one 
and the same object of interest — always endea- 
Toring to complete my knowledge of the state of 
musiual creation, performance and artistic life," 
as they existed previous to what he calls "the 
year of confusion, 1818." He haa re-written ma- 
ny chapters, but has modiSed no judgments, it 
having been his fortune "to nndergo very fow 



eonversiona with regard to Mnslc and its mas- 
Few men are better qualified to write on Mu- 
sic, from the (esthetic point of view, and for the 
nnhamed public, than CboHey. His criticisms 
for many years in the London Athenaum. have, 
in spite of their Btrong spice of individual prfju- 
dices, been the most acute, appreciative, well rea- 
soned and instructive of any offered by Ao En- 
glish press. His musical experience has been im- 
menae. Familiar with everytLin<E of note that 
has been performed or ccHuposed in our times; a 
■ealoQS student of tbejjlsssica of the Art; e^er- 
ly opon the watch also for all new things ; the in- 
timate of artists and compoeers ; place*d for many 
years in a position where he has had to note and 
fathom the whole tide of music as it aets so strong- 
ly every year through London ; and, not content 
with that, pursuing the acquaintance with each 
kind of music, each compoaor, to the peculiar 
work npon the continent where it is moat at home 
and may be heard in all its genuine perfection, 
with its own atmosphere, as far as possible, about 
it, — his whole life haa educated him to the func- 
tioiia of a genetal reporter and exponent of the 
muMcsl movement of the age. To this he adds 
the advantage of a large literary culture, and a 
nervous, vigorous, and <^en pictnresque and elo- 
qtient style. 

: The narrative portions of the book are full of 
glow and sprightliness ; the description of scenes 
and persons graphic and ofltimes humorous. Xou 
feel that there is a foundation of real enthusiastic 
love of Nature and of Art at the bottom of it ail, 
which makes you ready to forgive his habitual 
severity and croasneas upon certain subjects. If 
he haa no patience with some of the new direc- 
tions into which musical Art haa aeen fit to strike, 
in this our restless, novelty-seeking and adventu- 
rous age, it is because he so truly lovet the im- 
mortal truth and beauty of the models, which 
long since inspired him, and whose charm can 
never be exhausted. Just we cannot think he al- 
ways is ; but what he says is always genuine, al- 
ways thoughtful and discriminadng. 

The book before us is the carefully digested 
record of an enlhunastic miuic-lover's tour 
through Germany, in search of all the finest op- 
portunities of hearing music, of meeting musical 
celebrities, and Modying the character and man- 
nera of a most musical people, eked out with the 
later observations of an of conrse somewhat more 
fastidionsly critical experience. But it is just 
this mixture of fresh spontaneous enthnnasm, 
and of critical severity, which makes a principal 
charm of the book. In contents are various, 
and the list of topics appetising to the amateur 
of tauKC. First he takes us to the Brunswick 
mtiucal festival la 1S39, where all the stir and 
bustle of the occasion, all the pecnliarides and 
grotesqneneas of Gentian life are sketched in in- 
cidentally with a vivid and a loving penciL The 
musical feature cf those three days was the eon- 
dnctorehip and the piano playing and the artistic 
sway and m^netism of Mendelssohn. And it is 
with Mendelssohn also, the last days of Mendel- 
sohn, that the book ends. We have already . 
copied largely from these passages. Choiiey, 
like all musical Euglishmen now-a-days, is swal- 
lowed up in Mendelssohn, and swears by him in 
his impatience of such newer lights as Schu- 
mann, Wagner, Berlioz and Liszt. But his ad- 
mintion is genuine and does not smack of so 



' much bigotry, as that of many Englbh Mendcla- 
■ohnians, who seem to wish to appropriate this 
god of their idolatry to their own naticra, as if 
England had picked up and cherished "the atone 
which the builders (his own countrymen) had 
rejected." Verily the Germans must be much 
amused 1 

Next he takes us into the Hart region, and de- 
scribes the scenery of the Brocken, and bis en- 
counters with travelling German liurtchert and 
their noiay revels; and tells the origin and history 
of the LieJertafiln societies, and expatiates on 
the beauties of the German part-aongs and their 
good influence ; — all in the liveliest manner. 

Arrived in Berlin he hear* and discouraes on 
the FreyichOlz and the genius of Weber, talks 
pretty plainly about the boasted German prima 
donnas, recalls the history of the Opera there, 
with happy characterizations both of the classical 
and of the clap-trap ichoola that have from time 
to time reigned upon its stage; and above all, 
^ves an admirable cridcal appreciation of the 
operas of Glnck. 

Dresden furnishes such texts as Weber's Eu- 
ryanthe, which he describes at length ; the oi^n 
playing of old Johann Schneider; and the strange 
theories and stranger operas of Richard Wagner, 
whom be cannot ^ide, charging even the over- 
ture to Tannltauier with thinoeas of^nstrnmenta- 
tion, and the whole music of the piece with noisi- 
ness and dulnese, although he by no means denies 
him merit as the poet of his own plots. Yet wa 
cannot but think Mr. Chorley prejudiced and 
obstinately determined to know not Wagner nor 
anything that smacks of what is called " Yonog 
Germany." Of Robert Schumann he can 
scarcely speak in passing without uttraing some 
outrageous thing. This is the more strange, 
since on so many themes his criticism is so gen- 
erously, if severely just. Thus tlie entire chap- 
ter which he devotes to the music of Spolir, 
appears to us a model of sound criticism, and 
points out the whole rationale of that learned but 
mannrnxtc composer's at first fiucinating, but 
soon cloying charm' 

At Weimar be talks of Hummel; at Lelpeic 
be describes the Gewandhans Concerts, and com- 
pares Bach and Handel, with an English leaning 
to the latter. He is at Bonn at the Beethoven 
festival ; at Vienna he is eloquent about Beetho- 
ven and Franc Schubert; nor could his book be 
about modem German music and not fnU erf' these, 
its master spirits, any more than the play of 
Hamlet could be performed with the part of 
Hamlet left out The lover of Beethoven will 
find a thousand things of interest in these chap- 
ten. 

But it is useless to try to follow the author here 
through such a bewildering wealth of topics 
sweet to souls baptized into the .sacred love 
of symphony and song. Suffice it to say, 
almost all the notabilities of modern German 
music figure in these pages. Moat of them are 
presented in a genial and appreciative light; but 
in some cases personal antipathies appear to blind 
the writer. On Wagnerism, we may not fully 
judge him here, not having ourselves heard. But 
we have heard Lind and Sontag sing; we have 
heard them both sing Moiart's heavenly melodies, 
such as the Deh men i from his Figaro ; and we are 
Btirpriaed to hear Mr. Chorley charge the Lind 
with singing them in a sophisticated, over-orna- 
mented manner, while Mme. Sontag alone gave 
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theoi in their purity ftnd in tbcir faeartrelt aim- 
plkiity. Here the comparison was ccrtainl]' pre- 
cisely the reverie. 

But our chief end in thus dwelling opoD Mr. 
Cborley's book was to iniluce our readen to pro. 
core and read it ; and to suggest to some of our 
own publishen whether it might not prove a good 
tpeculatioa, as it would certunly be a public be- 
nefit, in this Diiuically curiout community, to re- 
print it in less costly voliimeB here. 

William Hmoo's Conoarts. 

Hr. Mason, as our readers are already inform- 
ed, commences bis career hers in his native city, — 
his fint concert being fixed for Tuesday evening, 
October 8d. This from tha necessity of the 
case will take place in one of the large music 
halls, to accommodate the nnmbere who wilt of 
course desire to welcome him and to witness his 
d^but at hooie ; although in such a hall the artist 
has to sacrifice somewhat of the eSect of his in- 
Btmment It is hoped, however, that on his re- 
turn from his first concert tour our young towns- 
man will contributa his part to the sum of those 
more select and classical chamber concerts, which 
constitute the best part of our musical seasons. 
Why will not he and others of our most accom- 
plished pianists, who have a true sentiment for 
Art, and who know how tointerpret the true tone- 
poems, combine their forces some time in a series 
of historical specimens and illostrations of the 
best composers fo* the piano, from Bach and Han- 
del graduaUy down to Liszt and Chopin, and the 
moat modem ? We certainly have an audience 
of a few hundreds who would eagerly seek in- 
stmclion and rare entertainment in such a course. 
We propose it as a problem to our pianists, ready 
and able as they are to do a good thing, and who 
well know that "star" ctHiuerts of piano music, 
in lai^ halls, for any length of time, are not a 
good thing, either for public taste or private pro- 
fit There is another of our yoiMg townsmen 
just returned, Mr. J. C. D. Parkbii, who, from 
all acceants is also a very competent pianist of die 
solid, classical school. And there is Hr. Drbskl, 
■oon expected back, who by all the best faculties 
of an artist, exerted in the most genuine and in- 
spiring modes of Art for the two winters past, has 
made it impossible for ns henceforth to hold such 
social communings with Beethoven and Mendels- 
sohn and Chopin without thought of him. And 
tliere is Mr. Tsenelb, and others whom we need 

But to retnin to die matter in hand. Mr. Ma- 
sou's programme is not yet entirely settled -, but we 
can assure our r«ader( that it will include a rare 
variety, so as exhibit all the strength and delicacy, 
oil the bnvura and poetry aad feeling of his play- 
ing. Among the pieces contemplated are a So- 
nata of Beethoven ; some impromptu, notlnroo, 
or ballad of Chopin ; a fugue of Ilandel ; one or 
two bntanas of " the prodi^pous school," such as 
that on the Prophile, or the Hungarian fantasy 
by Lists; dreamlike Uttle &ncies by Schumann ; 
the " Winter's Tale," a rhapsody by Dreyschock ; 
some of the elegant productions of Stephen Hel- 
ler; besides something original. The programme 
will appear next week. Meaowhile we take 
pleasure in presenting the folkiwing communica- 
tion. It will be recognixed as from a source 
' whose cunmendation in such matters has always 
carried weight with it in this community; as from 
one who many yeais. presided over the organiza- 



tion which was so effectual in inspiring the first 
love for Beethoven's symphonies and for all great 
instrnmental munc in thisdty,and who from long 
and active interest in music as an educational 
maHer among ns, may justly Iwl tfcesB briUiant 
fruits of seed sown years ago. 

We observe a concert is announced to he given 
by one of our own race of musicians ; a Boeton 
boy, who, from infancy, has lived in an atmos- 
phere of muiic, and who after acquiring all which 
natural impulse and home education could give, 
has spent some years in perfecting his knowledge 
and skill under tha best instruction that Europe 
could afford. All this, to be sure, would be of 
Uttle avail without the inspiration of original tal- 
ent, and that devotion to idea) excellence, which 
are at necessary to perfectian in musical art, as is 
a certain peculiar, delicate, nervous organiiation. 
But it will he a sanree or mingled pride and 
pleasure to Bostoniins to observe and to proclaim 
the rare accomplithment of Mr. William Mason 
in the briltisney and effect with which he touches 
the piauo. 

There ii * peculiar propriety in having an artist 
of our own, to display the merits of instrument* 
made here vrith such perfection as to yield to no 
superior. Our manufacturers can challenge Eu- 
rope in the trial of excellence ; and there will be 
but one who would seriously couteat their cUins. 
Erard is the only man who can dispute the supe- 
riority of our Chickerings, Hallet and Davii, and 
others, who are an honor to our city, and who 
exemplify our progress in the manufacture of mu- 
sical inilruments. In this stale of things it is 
productive of no small pleasure, froni the mere 
perception of tha Rlness of things, (hat a Boston 
player should be found sdequsle to give the best 
etTect to the best inatromenla ; and all whe attend 
the concert announced by Mr. Mason will, we ate 
satisfied, bs convinced that in tha most important 
qualities of piBno-forte concert playing, we have 
never hud a performer here, who could carry 
away the victory from him. This, we are well 
aware, sounds like very extravagant praise, not 
to say pulEng. But we are perfectly willing to 
appeal to the decision of compctetil critics, ader 
his Rrst publie performance. We have never 
heard such delicacy and clearness, mingled with 
■uch brilliancy and volume of tone from the piano, 
as when wa listened to him. We have heard the 
sentiment of Koasowsky's delicate imagination, 
the Bomewhat dry accuracy of Rakeman, the 
noisy rattle of De Meyer, the lively and beautiful 
spirit of Jael ;— but for variety of effect, for the 
combination of desirable qualities, for power, and 
softness, clearness and rapidity, liquidness and vig- 
or, we think Mr. Mason will be appfecisted by our 
public more highly than either of the very emi- 
nent players we have named. 

We are aware that praiee awarded beforehand 
is apt lo prejudice the public against the applicant 
for its favor, rather than for him ; and wa prova 
our self-reliance, perhaps, rather than our discre- 
tion, in expressing an opinion which can derive 
weight only from genera! agreement. But we 
take the risk witbout the tlighlest misgiving ; and 
ir Mr. Mason does ool produce the effect we pro- 
phecy for him, we will never unilertake again to 
predict a decision of the Boston public, a. a. s. 



With this polite end nnpretendlng bre, a new min- 
strel comes before na, just as the falling htaves, too 
early smitten, begin to warn the forest warblers off to 
wanner climes. Kor do his songs belie the piomise 



of his most uibane address. Bis an no " wood aotei 
wild." He wooes our ears with strains ob whidi our 
English Cowley or the world's Hone* would have 
smiled. So modem mockery shall fMbid liiefliie old 
commendation which rose to oar lips when we laid 
down this volnme. " Tbeee are the poems of a gen- 
tleman and a scholar." Sodi indeed they ase. is 
that faint pr^sel Alas for the age which thinks it 
so '. There is a virtue in that courtly phrase which 
msy be clouded over for a time, but shall never be 
extiognished. A Urge-hearted gentleman, and a 
largo-mitided scholar, our new poet snrely is. Far 
beneath the gentle elegance and the scholastic finish 
which flnt catch the eye of him who fidy reads the 
verses of Hr. Parsons, a genial nature glows, and a 
quick thought atin. Our wv poet, we call Mr. 
Paiaons, for though there were not a few who had 
long known and maricod bis worthy service of the 
Muse, tha world at huge (fiM' which, of course, like 
a self-satisfied critic a« we an, we aasome to speak,) 
is DOW fiist summoned to his tinging. 

And strange it will seem, we doubt not, to many, 
that one so gifted with the poet*! eye and ear, and 
whose nnmbers range so freely " from grave to gay, 
ftom lively to severe," should have given as bow a 
fint volume so moderate In size. The explanation 
of this phenomenon, as we may justly call it, is to be 
sought In die lastidioas spirit which the book reveals, 
and in the complete flnish which the artist Ibs given 
to the works from which he has thrown aside the veil. 
It is not loo much to say that no American poet has 
ever surpassed Mr. Faisons in the modulation of his 
verae. I&s decasyllabics are worthy the age of Anne, 
and the " maiden's hearing " must be rather hud 
which could find more aweetnesa in the strains " snng 
by the Shine," than in the flow of Mr. Paisons'a 
" Campaiule di I^aa." And here is a ■' Song fee 
September," in which the sensitive ear of an accom- 
plished friend of ours caug^ a graceful and " enn- 
niog" change which will perhaps escape you, reader, 
on your first csrtless reading, (as, indeed, it ought to.) 

" September strewa the woodland o'er 

With man J a brilliant eolor; 
The woiid Is brigbler than before— 

Why should our bsarts tw dnller? 
Sonow and the scarlet leaf, 

Sad ihoif^ta and sonny weather, 
Ah me 1 tbia glory snd this grief 

Agree not well together. 
This la the parting sessou— thtt 

Tha time when friends are flying; 
And lovers now, with many a kiss, 

Tlieir long rorewetls ira sluing. 
Why la earth to gaily drest? 

This pomp that autumn beanth 
A fhneral seems, where every guest 

A bridal garment weareth. 
Each one of us, perehance, may here. 

On some blue morn hereafter, 
Batum to view the gaudy year, 

But not with koywh Ulster: 
We aball than be wrinkled msD, 

Our brows with silver Ispen, 
And thou this glen mayst seek again, 

But navarmora a maiden] 
Ksture perhaps foresess that Spring 

Will touch her laBnlng bosom. 
And that a few brief months will bring 

Tha bird, tbe bee, the bloosom; 
Ab! these forests bo not know — 

Or wooM lest brightly wItheF— 
The virgin tbat adorns them so 

Will never mora come hither 1" 

So very masteriy Indeed is Mr. Paisons't versifi- 
cation, that of it*elf( It would have sufficed to stamp 
an inAvidual character upon his woib. Whoever 
is really master of any art in its technical details, 
cannot fail of giving a genuine originality to lus pro- 
ductions. Bnt Mi. Parsons's well-bnined Pegsmt 
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Ucks not "apraodndcrfbrMprond • back." It 
were better for ■ poet, oi a feet, to mj well tbings 
th»i we[« ill worth »»jing, than to My ill the beet 
thing* in the worid. What Mr. PBrBons uya, hoir- 
erer, vbtleitiimretobe well raid, is apt to be worth 
Hjing. Hii philoMphj ii Italian, bat the pleasant 
Paganinn of hia tboogfat bu been dashed with New 
Engtaod inleniHiea, and Aere ii do niataking his 
uatioiuUitj. If fbe Lotas were a rommon weed with 
«s, we riionld say tbat Ae " travelling Engtisbman," 
who writes to Bogen and the rest, mnst have eaten 
onr latni wMn alter reacbins "Holfs Hotel" Pei^ 
baps it wonld be as well to mj, " mut have chewed 

A quaint humor oi hit own Mr. PDrsoos hu 
and a pathos loo, ai tender as his humor is quaint. 
There is a touch of the olden time in both, a mel' 
low endearing touch which sufgests, without re- 
calling', the courtly singers of the seventeenth 
century. Our poet's wine is of the true " Mer- 
maid Tavern" tap. SocVling, and Denbam, and 
Herrick and " rare San " biituelf wonld have 
joined in that aatheiQ to " Saint Priray ] " And 
now that times and sees alike have passed away 
for those sweet sooli, tbey would doubtless admit 
bright- hearted old Reditoo, " of their crew,' and 
even wink in kindness on his faible, when he 
chilled the noble jniea with some " allaying 
JtAone." 

We have no space to speak of the varions poems 
in which Mr. Parsons's peculiar powers seem to ua 
most perfectly displayed. Nor need we do so. 
What coald we say for them which they cannot 
say much better for themselves 1 The stately 
elegy, the finished translation, the dainty compli- 
ment, the humorous eclogue, the touching lament, 
the graceful ballad, alt are there, and as the fend*) 
moltohathit " They will maintain !" 

Go to them, genlle reader j and if the knowledge 
of their being and their worth shall first have 
reached you, belated in some inland dell, or on ths 
beach that sonods with AuMmn's gathering storms, 
through OUT prevailing trump, why then remem- 
ber DS hereafler in all your orisons, and most of 
all when you approach tbe crystal shrines of those 
wise Saint* of France, Pf ray, the sparkling patron 
of the arrowy Rhone, and Julien, the calm friend 
of traveller* bj the broad Garonne I n. 
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TREMONT TEMPLE, 
On Tuesday Evening, October 3d, 



Vaitba putkBlui bi 



Mr. OTTO DBESBIi 



MR. J. C. D. PARKER, 

BBdS lo UBannca that ba tipnpiLml loaiiuiimga ioMme- 
tlon tn PlkDO-fbrta Kbd Organ pLsjlDg, HsnnonT ud 
lOtbL uiA wUt be bsppT to rw"'~" ' — ■■—.''-- -. «- 
rd naca, OB ud snti on. IM 
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PaniASBLPHU. 



THE HALLELUJAH. 

LOWELL MASON'S NEW WORK 
Is 'novr Ready. 



Tunes of 120 Uetree, 
More tbon 70 Anthems, 

840 Bxeroises, Bounds, Qlees, fto., 

And so tu'lnlT »w tastun, antlUad 

Uusioal Notation in a ITntshell, 



SINOINQ-SCHOaL 



Instrumental Interludes 

iiAi ot' th> HALLELUJAH man 

Oarmina Baora 

tiaraJ ehsrsctarlaUeB, si baLo; plan 



II, post-paid, on RmltUni di aUlj 
FUBLTBBED BT 

XASON BIU)THEB8, 23 Park Bow, R.T. 
B. B. mUBT &. 00. SO ComhiU, Boatrai. 

BaptSSSt 



NEW EDITION READY. 
MARX'S MUSICAL COMPOSITION- 

BT HERRMAN 8. 8.4.RONI. 

FirtH AMERICAN KDITION, 

WITH AN APPENDIX AND NOTES, 

B V E MILIUS QIR AC, 

or THE CONSBRTATOKT OP PAKIB. 

EHCOURAGED bv Uka meaaH 
tha pnbtWiR* uaa at fraaC i 

Appvndli 



Sj Uif puMMiRi ban at rraat ananaa bad Ihls naw nllllan 
pnpand, aad anlMgad bT Iba addluan ot Hr fllTmc^g valuabla 
Appandli ud Nola. Mr. OIne baa unfoldad the preHpu or 






of the nature or hii wot^ : 
"noogb Chraa Appeodlxaa have ba 

iurm a whole In tbam-alTea, and frm ,. 

triad dDwa en the pualaK-nolaa, whar* Ihr^ break oS, tbaj 
Ibm a eompendlam of tba matten rnntalnad 1b Ibem, Id 
wfaleb notUnc nanaHi; ts tba iDatmaltDB ot tba pogtl haa 
bean BBlctad. The; have smtbar adniobi«a ; tbey oOtr tha 
leaehar of hanWHir a text-book In wbleb Iba fDndimenUU 
lava or baiBOny bsra baan hid dawn, so Ibat ha vill have do 
other WKtopemriBIhu In direct aod aaaarlntend the Tork 
of bli pupU. being tbo* tellsnd &«m cirlnf, hlmsei^ bat 

Tbe IntnidDeUon alao ilTas full ud able dtnctknu to >faa 
stadaat bow \a aindj ua work ef Ptf. Bfan, In eanneathm 

not DbtalB tbe >ml«a of a taaebei. 

MARX'S MUSICAL (.'OMPOSmON, wllb OIRAO'9 AP- 
PENDIX, la now laaoed In a Urea oelaTOTOlaniaof oaailj 
BOO paata, and la alecanll; bound la alotfa. Prlea, SB, Posi- 
■■a,S<raents. 

ar edition of 



GIRAC-3 APPENDIX, 
'procuring tUaappen 
.Han's wDrii lan e« 

■ASON BROTHEM, 



ric^antlj bnuod In rlotb. B7 procuring lUa appendix, owners 
cf taj pnrknu adltloa «t Dr. Han's worii lan eeBpMa ibdi 
eopT. Pi1«,Sl. 



^ Palk Bow, NawToA. 



B. a ARBBTT, 

FROFEBBOH OF UUBIO, 

laflnma Ui Mnids ud tba pablle, that, tisTlni rennad tna 

Baropa, ba la prepared to fl*a loitnieilui ou tha Ortan. Ptano 

altloa and AirangaDaikt. Orpuu and Plana-PottM toaad. 
Miule amnnd and tnnipoaed to order. 
[i:7-aaald«nDe,KD. SeSbawDDt ATeuoa. BaptSB Sm 



SroirOR CORBLI.I bega >t>Te U unsunea Ostbe 
propoaea. during thr mmlna MAID, 10 gin lostracUnn In 
SOLPBOOIO w Young I^leo In Cuua, at Iba Boonu of tha 
Meaara. Omcuuiio. on Hondaii and Ttauradaji. 

Tarma. twalTa dollan fOr lwi-nt;-fOut l^ni. 

Blgmr liinlH baa reniorad to No 47 Huceek BBaat, wbera 
h«mlbnh ha mai be addmard i oi at iK. Trajnwl Uouat. or 
at the btan. Ohfakcrlng'i Oooma. ^° ' Bcpt^ 



mie QABBIELLE SB LA HOnE 

Bega leare to Hnnnnca that ababaa ittnnad tcoti Iba aaviXrj, 

HTBTHUOTION ON THE FLUTO-FORTE. 

lUI*. Q. D. Daj be addnaaed at 

8ept IS Sm sa HASCKWK V 



HUSIOAL UrSTRTTOnON. 

CARIi ZBOUtAHir, of tha late Oermanla MnltHi Si 
rfctT.b ■ - ■ ---- 



1 thla elaa ot beuCUU 

naj be addmaed at tba Vlntbnp Knaa, or 

u of 0. F. Baed k Co., E. U. Wade, and N. 

. Baptl6 8t 



ANDBEA8 T. THOBUP, 
TEACHER OF THE FZANO-FOBX& 



UIBB FAKinr FRAZEB, 



F. F. MULIiER, 

DOtGOTOR OP KCBIO AND OROABIST at tba Old Bomb 
Cbnnh ', Organlat and PUbM of the Raadal k RardB 

SoclaU, Hnakal Bdnoatlui SadatT, ka. fte. 
■Uetaenee, Ha. 3 'Wlstar Plaoa, BoatM). 



SI«MOR ATTSVaTO BKtmaj-JLta, Vntem nt 
Hnalr, mm Naplaa, pnpoaaa ID Uaeb nNCintO and dw 
PIANO darlDg tha coming winter, In BoatsD, both l>j piitate 

__. _, — .__ — -,._ , .n ■■, ri,„ to Oaoaii. Ou«M, 

wbieb parpoe~ "* " " 

•dwiihgT 

AppUeatkina to ba *uda to Sla. Anemro BiMiuSi, at 
Wlnthnp Honae, or to Maten. Cbkkaitng It Sna, to wb 
aa well aa >B tbe IbUDwIai ^bUibiib, ha la polltalj ptml 



u v. trara, aaq. 
8. Dwighl,^. 



WUJiIAH BEROER, 
PnMlslier and iBiponer of MhbIc, 

So. B9 WNt 4tb Street, ObuHiuati, 0. 

KBEP3 eonatutlT cm hand a Large and Sakot Btook of 
IMPORTED UnslO, (tor tale at katan pilcaa. Hew 

dlaoonnt grantad 10 Tfoolbera. All 
Ld. Hnafe arranged m oidar. 
KJ- A CatalofH la In piapanttoB. 



XEAOHER OF MU8IO, 



B Oopaiand at. BoiboiT. 
■pa Santnt, Aq. 
Kar. Mr. UnntlngtaD. 
Hon. J. J. ClBik*, 37 State at. 



Barry.En.'Jpaatlat. 
J. A. Hanaon, ^ 6 Batb at. 

H. Crookar, Ea^.S ahawmnt ar. 



Mr. THOMAS RYAN 

Begt Iwra to Inlbin hia MtBda and pnpUa tbat ba bi 
ad to town forlbaaaaaoa.udll pnpand ta gli 
on tha PIANO. PLUTB. CLABINR, TIOLIK, and a 
THOaODOR BAS9. AppUoatloiia mar ba made at h; 
dance. No, IB Pranklln Snat, or at Rlahardaon't nuie 1 



WILLIAM SCHULTZB, 

or tbe late OBRHANIA MUBIOAL BOOJETT. propnael U 
nmalD In Beaton, and to ^n Inatmetion on tba VIOLIN 
tba PIAHO-POBTB, udin tba TaaoaTorHnua. 
Addnaa Ho. U HanlaoQ Anona, or at an; of (be mmSr 



I OEEUIAN LADT, wbo haa luifbl fbr wrenl jaai* lo 
\. thto eoDBtrj tbe SngUali bnnabaa, Otrman, Pnsdi, and 
hmwlDe. widMt a dtoaUiHi a* OoramaH. She nfcia t» Hia. 

"a.iKwxLL. Bapta » 
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DWIGHT'S JOURNAL OF MUSIC. 
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In ftU Iti Tsrlous brsnohei, 

NEATIiT AND PEOMPTLT BXBCnTBD, 

BY EDWAItD L. BALGH, 

®ntt launial at S&Milt, Ke. 21 JSc^ooI JSt. 

TIm medal and BIPLOUA mrdcd fa<m b> Ibe Hum 
OlwTlHbl* HkIhdIo AiwdulDa for nip«t« mrkmuiblp. 

in^HUBIO prapwcd flir SUr*«trplBg. 



NOW READY, 
THS enXAT WOKE OP THX YZAB, 

MOORE'S 
COHPLETE EVrCTCLOP^DIA 

3kXT7SXO. 

A -nA nMeh hu eoN Uw iodcrulgibla mnsplln Bftsm 
KDiAnl nLvbrida hi th* Diuhsl mrld. Tbla ipliniKd w«k, 



phka olDpnny at 

4000 BnrsiozAirei 



A CanpUte mctlouiy «t over 

6000 MUSICAL TERMS, 

mthftiUdtflDltloiu. ACom*lM*BMarTortfa> 

SCIEirCE OF MUBZO, 

Tnm tb* wIlMt Umt* to lb* pntnt. . . . A fnll dHsriiitioD 0( 

A]l Kiown Knmcal Initmmeiiti, 

Wltb Um dUM of tbrlifBT(ntloB,udtb(Ir8e>lM. nndiH 
«n HA£kOHT ud IBOBOBOH SABS, tn. fte. 

A Book Intended to cover the wbole 
orninslcal Science. 

JOBir P. JEWETT A- CO. 
PUBLISHERS, 

JolrW B08T0II, 



JUST PUBLISHED, 
nmORTELLB, b; A. GociIL, KelM. 
CUPIOm POL^A, bf Cuuti Tbitub, at It*. 
MAZODREA, bT H. A WoLUHUDFT. ae eO. 
TA12B STTBISNHK, b^ H. A. WouBuun. 



E. B. BLANCHARD, 

TCACBK& OV TKE PIANO AND OftOiAN. 

Beddenos, M W«>t Oedar Btrttst. 
Kifima, On. J. Weh, En. Hit 10. 



L. H. SOUTHARD, 
TEACHEB OF MITSIC, 



Oermaala Serenade Band. 

flTOE 8BRT10ES 01 THIS ABSOOIATIOH ou btm 
A b7»ppUtto(«o 

TOW, AOBl. 

BDIiTttMStn 



H.I TBLTOir Atnt- 



CHICKERING & SONS, 

HAIfUFAITrUKBBS OF 

PATBHT AOTIOn 
GRAND AND SQUARE 



Of KVBRT DBSOKIFTIOH. 
'WABEBOOIH8, 



KATHAN RZCHARDBON, 
IMPORTER, PUBLISHER &, DEALER 

jffavtian te amccttiin Jttusfc, 

Piano-Fortes, OrgaiiB, Melodeons, fto. 

Alw, PublidHr of tba nkbinMd 

' Itflhrn Srirool for i\t ^iune-lflttt; 

' Elcanents of Kniic at Si^lit' 
Bfew IHasle 



MUSICAL EXCHANGE, 

282 Waahingtoa Street, Boaton. 



OEOBOE J. WEBB & Ca 



No. 3 WINTEB STBEET, 

BOa T OK . ' 

ALL INSTRUMENTS 

WAEBANTED 
IN EVERT PARTIOUZiAB. 

Septa Sb 



A. W. FBENZBI, 

UffSTKtrCnOTff OV THK PIAVO 
On « bribre Oecnbtr lit. 
Ord«, n.} b. ttftu (ht n>iidc.«>rH of ll«n 


FOB.TE, 

KMdfcCo. 
Aiig2S 



John Bunyan StlU Iilresl 

THE QREAT AMERICAN PICTURE 



. 'IpchM, n]Oit»tfgiintlj«igi«rtdoii 

iiiL, bj Andr»w,, FOnuJning 2*0 hDnun flgnrM, bcftdro k11 
' ' *Chri>ll»n piwwl, on htljonni.j from 
* Otlwilnl Cii^, Bondaittiblj 



. f«^'"" 



tlniBiihid BMD of Kggluiind Anuria. 

JOHir F. JKWBI^, PaUlshsr, 
OEO. E. BICKKLS a thi OFti ADTBguni AanT nn B« 



■.dnSHd* 



ipiwlii lOt U, at UK lo 



N. D. C T T 1 



Engliih, Fnnoh, and Amerioan BtatioiieiT, 

DBAWINQ & PAJNTING HATEBIAL8, 

Ma. 13 TmnoBt How, Boata>. 

'••• iradrllii(uidndtlp«au«iBiignT*diuidPrlBlcd. 



"Bhhipa 31. ltfix%. 



MEYER & TRETBAR, 
BUFFAI.O, N. Y. 

Impozbre of inassti Unric anb JpobiUbtn, 

Xhp ■ lun aitd wall NlFMad lUek of both rontan aod 
Amerioan Sorio By our dlnct and rarato cngacEUXiH 
villi tha prlodpal pabUihlnf bnua la Sanpo, itim ena- 
bled to iDpply 

nCfllC-DBALEIU WITH fWOEIOIT Mmc, 

o«iufcTor»blel«TinaaaoinUierhou»ln tbe Untied StaUa. 

niMUiliia bowe of O. M. MBTHR. Jr. of Bniuitlek, 
Senunj, (on vboa* publluikma we gnnt [be mow ptoflcabla 
diHiignt,)iihiiwifnpvtlcnlarl]i meniloniHna cMlnstioD of 
OUVBKTDIIBS urangid tor ibe Ptaao-rorta ai Solo and 
Db«, Uk kTorlU worKi of PBSOA. UTOLFF, WINKLBR, 
fte., a oomplna edltjon of BEETUOVEN'S ootki Ibr Piano- 
Vorta, Inclnding all Out TIU03, QUATUORJ, SINFONIBB, 
as^ amoinl b, L WINELEK. Alto, Ibe laal comporiclou 
of LiaZT, BRONNBIt, BPINDLBEt. HBNEtT CRAHBhTAo. 
CacaJofaia of 0. M. Mewr'a psbUeatlou lOinrdH gnOt 
W Mtf part of the Pn lMd BtaMa. U daelraJ, bj 

METER bntSTBAB, 
^ngii an 804 Ibiu St. InffUo. 

M.«tUt-gtM«, ffuitti Biit 3ai ytlnllna-fttttt, 



nnOE'g PUIO FOETE FOB lEeHIEIlS. 



OR. Yeacher 



[AKO rOKTE ; bi^nc aa Ib- 
BeflBiien. Br OBOBflB O. 



TAILOR, teacher of Uw FknD lortc, Bus md niU*. 

Prlea Tfi oeoti, Ueoal dMiankm to iha tnde. ForaalabT 

r. J. BUHTINQTON, 38 Paik Haw, ItavXirt. 



WM. D. BDLLITAH, 1 



HUBIOAL HOnOB. 

T. BRICHKR. Teaeberof the Organ. Ptam-Pecl* and 
Singing, haTlfiK cloaed bl> connecUOD u OrgulH of the Bov- 
. _,.. .. ^pijj^tiiiBa In Wa larTkaa 



id Tearber of Uoale. 



HEirS' PATEHT 

AMERICAN ACTION PIANOFORTE. 

rpHB HANUPACTUBER li tn ponaaloB of nimniu l«tl- 
X monlala from dtotlnsBlabad Mmlgal Pniflaaaii.nhohaw 

"Id the (matlj Impnmil ACTION PIAMO, '--■- 

■■'"*' ' '■^" ""-"tao of ponbaaera i 

Ita laparioriEj, la aolklwd. 
Apr. IP 



QBO. BBWS, SflEmulivtM A., .Smm. 



D. B. NEWHALL. 

UAMDFAOTUBEft AMI} DBALEB XH 

PIANO FORTES, 

Ko. SA* 1 



UAirUEL FENOUiOBA, 

PROFESSOR OP MUSIC- 

UUSIO-ROOII, Na. 17 OUT'a Buhh, e 

__, -.P.Jiwm!a 
PHUODI, B. H. Bu 



-ilra. 0. W. Loring, 38 II 



A8QFBANO 8INa£!E.-A Toona Ud, dvirs ■ 
place aiBopnno is aHiiHtet Choir hi oaaofibeeboRtea 
.SS^IKl Aran.o|iponanilyn»rlmiaardofV>l.aBlrfci, 



J. B. WBEAT02T, 

TEACHER OF THE PIANO-FORTE. 
ApplfattliaMiuieBleraa of Nalhan B 



Boaton, AprUa. 



I8P0SklLk«. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 



Kb. 21 SttBttt gtw; 



PIANIST An) TEACHEB OF MITSIC, 

0FPBR8 bli atni»* ai an iBMrnctat h tbi hkber braKbea 
ofPUnoplaylnf. Mr H.io»b.add^^f^(^^^ 
B™"a°'i^'T^tU?'™'"'°"' ™ Warijngtoa B(. « a.F. 



FBINCE ft CO.'S KELOSEOHB, 

Op erery niketr, tnm »tS to aUO, aalt^Ie lOr Om paHar. I 
)B<Mr<-room. todcHooa, gr mall ekwrh BiSr^W ' 
g«""|'* better In tone, more duisbla, and bettB- anWtaS 

ud heap Sw Mia onljttbmemannheuuwIbrPrteeeau^' 

G. P. REED & Co. ' 

18 Tremont St., oppoalia the Mnanm, 1 



ADOLPH BAUMBACH, 
TBAOHEB OF THE PIAIfO-FORTB. 

Morlolfc Uooee, Boxbur/ ^ g^ " 



H. 8. CVTEEB, I 

Orgaaift ant Seaclitr af §H^sit, 

MDSia BOOH UNDIB CHURCH Gl TBX ASYBHT. 



UBS. BOBA aABO;bL SB BIBA8, 

TXACBER OP THK 

PIANOFORTE. SINQINQ &.OUITAR, 

» But*M St., Boran nanlMa «*■■«■. 

MR. D« RIBAB vtu gin lutmrtlan on the Oboe and 
Plata. Alfo MDSIO ARBAHOKD, TKaHBPOSKD. k«. 
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BT A. OULIBICnKFF. 
[CoMlndKl.} 
Hatdn, wbo aaipused Gldck id inveDtion 
and in science, went mnch further in the appU' 
eaiion of the fugue treAtmentto the elegant itylo. 
He called in the tid of the contnpuntAl aoBlyiu 
of IdeEii, irhicb had become the tool of great in- 
ttrumental music, and which contained in itself 
the iolution of the great problem of uni^, to- 
gether iritb progreasioD of interest and inexhanit- 
able varielj'. He created, or at least perfected 
Khat might be called the melodic-thematic style of 
composition. Let ui heftr the reat of the remark 
of Gerber, of wlucb we have only given half: 
"The feeling forlha Beantifuland True, which 
L moved our excelleut Hatdn so deeply, suggeit- 



ed to him the types, which were to regenertkte in- 
stnmienlal music. Instead of patching together 
a parcel of incoherent ragi, af^r the fashion that 
has latterly prevailed, he showed how a whole 
could be constructed, full of grandeur and of 
beauty, with a single musical thought, developed 
and analyzed on difi'ereat sides. That led us to 
the study of pure mumc, which for seventy yean 
had been too much ne^ected, and which consists 
in the art of inventing a fruitful theme, of dis- 
membering it and with its parts constructing a 
well detigned (motiairtet) and complete whole, 
whether the composer works in the melodic style 
and in accordance with the taste of the times, or 
fi^ows the rules of counterpoint and fugue. In 
either case the unity of the woric will be the more 
apparent, as one feels the musical ezprewion of 
one and the same emotion from the beginning to 
the end." 

It seenu to me that the Jut of the progrumve 
levolutions in monc has never been explained 
more clearly and in fewer words; a revolution 
(as it respects composition,) in which Haydn was 
the most prominent actor, and which Mozart 
carried through to its extremest consequences. 

With the exception of a few opponents, the 
universal opinion in oor day places Hatdn above 
all musL-ians wbo preceded him ; and no opinion 
ever seemed to be more truly founded. Was it 
not be who fint combined the whole elementary 
power of composition in his works, and knew bow 
to unite the opposite advantages of styles so long 
incompatible, leading them into the way of mu- 
tual concessi(H)s and borrowing whereby be bal- 
anced the natural frailty of the one with the 
somewhat systematic stiffness of the Other? In 
whom before Uaydm do we find agreater charm 
of eiprenion united with the greatest solidity 
of labor, popularity coupled with science, the 
pledges of passing succesi with all thoae of a long 
futurity! More fortunate than Mozart, Haydm 
found recognitkiD of his greatnesB before ha went 
down into the grave ; his contemp<»^ries over- 
loaded him with proofs of their admiration, which 
time, indeed, could never lessen, although he was 
destined to share it with another. This is an- 
other contrast in the histories of the two musi- 
cians. ThegreatnessoT our hero, (Mozabt) was 
only recognized after his death. While he was 
unremarked, and, as !t were, hidden from the eyes 
of his age, to Haydk remained the glory, single 
and alone, of standing on the lofty summit of the 
_.._■__, Ti To-day h« „ no more alone, 



and tbe head oi a yonng man is tlwre Tisible, in a 
much brighter halo than tbe patriari^ial head at 
him who sang of the " Creation." 

There is a very remarkable pavage in Bur- 
MRV, wbii.h affords an evkleace of the enlhnn- 
asm which Haydn inspired among the most en- 
lightened of his contemporaries, and of the si^ 
nificance of the until then unknown power of io- 
slrumental music left to its own resources. The 
reader will permit me to remind bim, that Bdr- 
NCT, in his travels and in London, had beard all 
the great singers of a period so rich in talent of 
that kind; that be knew the ancient as well as the 
modem munc from its alpha to its omega ; that 
both as an Egltsbman and as a scholar he was a 
pasnonate admirer of Handel ; and that his per* 
sonal taste, in spite of all this, drew bim to the 
opera. He expreeses himself in tbe following 
manner: " I am now happily arrived at that part 
of my narrative whera ii U neueaary to speak of 
Haydn I the adminble and matchlen Haydn I 
from whose productions I have rec^ved more 
pleasure late in my life, when tired of most other 
mu«c, than I ever received in the most ignorant 
and rapturous part of my youth, when everyibiog 
was new, and the disporition to be pleased undi- 
minished by criticism or satiety." — In another 
place he says: " Haydn's Adagios are often so 
sublime in ideas and tbe harmony in which they 
are clad, that though played by inarticulate in- 
struments, they have a more pathetic effect on my 
feelings, than the finest opera air united with the 
moat exquisite poetiy." Of no other man has 
Bdrney, in his long surrey of tbe dead and tbe 
living, of all countries and of nil times, employed 
such passionately eulogistic ezpresuons. 

We should feel authoriied, alter such decisive 
words from the mouth of such a man, to settle a 
question which has been so often raised among 
dilettanti, namely : Whether more genius be re- 
quired for vocal or for instrumental music ? Per- 
sons of an excluuve turn always decide easily, 
because they only see, or are willing to see one 
side of a thing ; but to us, whose p<»nt of sight 
lies in the middle, whence we would fain look 
round on every side, the for and tbe against appear 
BO nearly balanced, that we find it hard to say. 
It cannot be doubled that the style essentially 
pertaining to tbe great instnintentol music is in 
itself the richest and most beautiful of t^ \ equal- 
ly certain is it, that the instrumentist, robbed of 
the coiipeistion of the human voice, in the con- 
test with tbe illusions of the theatre and the trana- 
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porting efidence of murical meaning bated upon 
a text, would infallibly get tfae «orat of the bat 
tie, if he did not have to oppose to tbe anion of 
»e»end arts mueical beauliea nbich ttand higher 
than the opera; beantiet whi<^h are independent 
of every illusion, as well ns of e»ery predeter- 
niincd explanation. 67 thi« we perceive that 
the instrumentist does not tack the means, anIeM 
it be his personal defii'iency, of equalizing the 
game. With an orchestra, such as we have, no 
mecbanical difficulty stops him ; none of the thoo- 
sand considerations and perplexities which be- 
siege the musician, who has to translate the poe- 
try of the words and at the same lime enhance 
its beauty, can ensnarl and breali the thread of 
his happiest conceptions. The musical founda- 
tion fonns his only law. Free to execute, wilh- 
ODt tlie slightest hindrance, whatsoever he has 
power to conceive, he is in a certaiii manner the 
human Me in person ; feeling and fancy are his 
inlerpreten, the infinite bis only limit, and the 
entire resources of his art enable him to Gil out 
tbe psycholi^ical frame, which admits neither of 
words, nor of determinate action. 

If therefore one should judge the works of the 
dramatic and the instrumental composer simply as 
scores, that is, if he should see only notes in them, 
he would find that a Symphony, a Quintet, or a 
Kwrterf-up Quartet, are objects of greater value 
than an aria, a duet, an ensemble, or a chorus 
of an opera. Bui it would also be a great injus- 
tice to judge a dramatist merely by a compari- 
son of scores, or even by a hearing of his music 
outside of the theatre. One might as well have 
a piece of scenic decoration displayed in his cham- 
ber, to judge there of the optical or perspective 
effect which it would produce upon the stage. 
The analogy is precise enough, wnoe illusion runs 
through alt the effects of theatrical music, and 
Often constitutes its whole success. Many a noth- 
ing, if you regard the notes alone, brings to paa 
wonders io its dramatic application, and becomes 
qnite a genial and felicitous idea. The insCru- 
menUst obeys only his Art, that is to say, himself; 
ho who tabora for tbe theatre obeys entirely olher 
masters. His first and moit Important law is dra- 
matic truth orcorrectapplicatioo ; his second law, 
which is to have an eye always to the interest of 
the singers and to their powers of execution, is all 
the more tyrannical, since it is subject to arbitrary 
construction ; finally there comes in play his own 
interest, or the absolute worth of the work coq- 
fidered as a score- How many requirements, not 
to reckon the caprices of the local or the tempo- 
rary taste, which reigns here more than anywhere 
else 1 Finally, we must not forget, that the hu- 
man voice, whose ascendancy, wherever it cooper- 
ates, must be taken intoaccount, possesses neither 
tbe compaas, nor the variety, nor the mechanical 
power of the leading instruments of the orches- 
tra ; that its progression is limited to a compara- 
tively very smalt number of phrases and melodic 
forms ; which is the reason why it is &r more dif- 
ficult to be new and original in opera. With so 
many difficulties, so many limitations, so many 
contrary regards besetting him, how can we as- 
rign Jhe dramatist a place below any other, sup- 
podog him to have nearly succeeded io conquer- 
ing and harmonizing all? Shall we not count 
among the first of men the musician, who redeems 
the feeble outlines of a libretto from their noth- 
ingness, clothes them with a poetic splendor and 
breathes into them the life of passion ? who can 



move the beart by the charm and power of bis 
picturee, satisfy the mind by the fidelity of his 
musical translation, and ravish the ear, white he 
produces themes, which will traverse the whole 
world and be repeated by every mouth ; 

" In sll ears naoundiniE, 

Jon\pi to DO tongae.'' 

That such musicians are not too frequent, it 
will readily be granted, as well as that they are in 
no respect Inferior to any. Hence it follows, that 
music with words and mun'c without words, hav- 
ing one a compound and the other a single aim, 
require, for their peifect treatment, different pe- 
culiarities, and are not to be judged hy the same 
rules. You judge the instrumentist by what be 
has made, and the dramatist by wliat he has been 
able to make under the given conditions; you 
must take account, in fact, of what ho has not 
done. With the one there is only one thing to be 
Considered, namely, the score; whereas three 
things claim the other's regard, namely, tbe score, 
the drama, and the personaU of the ungers at the 
maestro's diapoeal. Since the value of an instru- 
mental work re^des exclusively in the music, it 
demands comparalivety a much greater power of 
invention, greater wealth of ideas, and a much 
deeper study of counterpoint Tn an opera the 
musical value is diminished by a sort of compro- 
mise between clearly expressed and equally im- 
perative necessities ; but it is this rery compro- 
mise, which forms the triumph of the dramatist 
But to conduct this ultra-diplomatic business to a 
good end, wherein all must gain by whatsoever 
each one loses, he needs more reflection, more 
calculation, more esthetic tact, more taste and 
cleverness than the ioslrumenlist ; if the merit of 
the one consists in making it forgotten by his 
work that Art has its limits, the merit of the other 
lies in filling, without overstepping, the bounds, 
with which he has declared himself contented by 
bis very acceptance oi the libretta Therein lie 
for him the elements of success and tlic pledges 
of tbe most brilliant and most honorable popular- 
ity, to which a musician can lay claim ; the popu- 
larity of a Gluck, a Cimarosa and a Wrber. 
No one has so large an audience as the dramatic 
composer; no fame resounds so loud as his. The 
circle of the instrumentist is much smaller; but 
his hearers listen to him a much longer time. A 
symphony outlasts an opera, for the reason that 
no value, which it is pos»bIe to lend to a musical 
work, can equal the pure musical value. 

The peculiarities, which form the distinctive 
genius of theee two classes of musicians, seldom 
meet in tbe same degree in the same individual. 
MozAST excepted, I know no one, who could 
have taken the first rank equally in instrumental 
music and in the opera, although nearly all the 
first celebrities of modem times have striven for 
this double crown. Haydn's operas have been 
long forgotten. BEETnovEs'a FUlelio proves, 
in spite of its actual and numerous beauties, lh.1t 
the giant of the Symphony felt himself cramped 
within the dramatic limits. Besides, he has only 
written this one opera, — a proof that the Opera 
was not bis calling. The instrumental music of 
Wedep would not, without the Frei/gchai:, have 
made his name more than European and immor- 
tal. What sball we say of the violin quartets of 
RossiM 1 We once played them through and 
could scarcely credit that they were by Rossixi. 
Tbe composer of 11 Barbiere must know, better 
than snoCher,Bll he lacks for making violinquartcts. 



Here we might conclude this long, but indis- 
pensably necessary Introduction. I bad to pre- 
mise with a history of Music as a fonndalion for 
the fdlowing labor, since the works of Mozart, 
which we now mean to examine, include in them- 
selves this history from Jo8<jDis down to Hatdw. 
May I be permitted to recapitulate tbe events 
and thoughts, which serve for tbe main pillar of 
this Introduction. 

Music, intrinncally considered, divides itself 
into natural and artificial niusic. The first pro. 
ceeds from the instinct of the chord ; the other 
rests upon a positive knowlege of Harmony. In 
all timef, everywhere, Mumc has existed in the 
state of nature, as it still exists in nine tenths rf 
the habitable earth; true musical Art appears 
first in the sixteenth century, and indeed only in 
some parts of Europe. There never was, then, a 
revival of Music, whatever tbe bootu may say 
about it As much controversy as there bas been 
between learned and natural music, stilt the for- 
mer was no Arl; it was nothing but a striving or 
an aspiration. Her first advances date from the 
time when she began to borrow from her elder 
sister ; this led her nearer and nearer to the troth 
and ended with a perfect reconciliation of science 
and iuslinct, that is to say, with chords and melo- 
dy. The progress of musical art was constantly 
logical, without being supported by proofs. The 
canonk-al counterpoint b^at chords, and chords 
begat Melody, a chain so perfectly consecutive, 
that it would have produced nothing, if it had lain 
in the power of any man to change its order. It 
was necessary to begin with cultivating mu«c, 
without any reference to its application, before 
the application could be rendered poesiblc. With- 
out the abuses of tbe contrapuntal style, of which 
the church complained, and which were the real 
advances of that style, the way that led it to the 
stand-point (rf Art, there would have been no 
cburcb music. Without the abuses of the melo- 
dic stj-le, which threatened to etifle the drama in 
Italy, and which nevertheless were nothing but 
the natural and necessary development of this 
style, Gluck and Piccini would have found 
nothing, on which they could base the True and 
Beautiful, the one in lyric tragedy, the other in 
the opera buffa. After a long and seemingly ir- 
reconcilable separation, Counterpoint and Melo- 
dy reproduced too different kinds of value in tbe 
works of Mudc. To the Fugue belonged the 
strict development of a subjetl or motif, and the 
logical combination of musical ideas, as the result 
of a mighty and enduring labor; to Melody the 
power of expression, the charm that lies in the 
musical analogies of impassioned feelings- At 
length these two extremes approached each other; 
the contrapuntist and tfaa melodist began to melt 
into one man, who is now called Mmply the com- 
poser. 

While I have thus sought to cast a phibHoph^ 
cal glance over the history of musical art, I muft 
confess that I have counted upon an indulgence, 
which cannot reasonably be refused to individual 
and confessedly hasty representations. X have iQ 
a few pages given the fruit of several years' stu- 
dies. Whether my judges, the well-informeil 
musicians, approve me or condemn me, they at 
least will not forget, that tbe first stepj on an ud- 
troddcn way are always difficult, and that a leaf 
out of one's self in so new a matter, frequently 
requires more mental outlay, than a whole voIudm 
ai comjHlations and estracta. 
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BMnni, flw CompoMr. 

The London Alhenaum, in tt review of a book 
on the Life atiJ Works of BoaBini, by the Brothers 
Escodler, of Paris, aaja: 

If M. Rosaini'a character be discussed m qq- 
scnipolouBlj- as we are only acuustomed to discuss 
the charat^ter of thoM who are no more, it is be- 
cause such is his humor; and bccftuse few men, 
IJTiDg or dead, have taken their position betwixt 
retirement and pabliuity with so perverse and 
puerile a coquetry. Hardly six weeks of any 
aeaaoa elapse that some new letter from the 
Butfalro — whether as testimonial, or in sly depre- 
ciation of those who have succeeded him, or in 
modest entreaty that " he may be left to ropoao" 
^oes not reminil the world that a great genius 
is rtill on the earth, whom nobody and nothing 
sfaall ever again induce to ntter a word. If it l>e 
his pleasoro to mock and play tricks, it is no in- 
delicacy to advert to these cbaracterislics openly 
and (as we feel regarding them) reproachfully. 
When, instead of decorous repose, we are vexed 
by the question of cynical triAing, vexation is 
justifiable if it speaks aloud. 

The brothers Escodier, however, appear to 
find everything in tbe life of Signor Itosaini as 
delicious as every bar of his music. Lik« him- 
self, they have no words sharp enough to con- 
demn the Meyerbeere, Hal^vys and others, who 
have endeavored to strike out a new line in dra- 
matic composition, and the insinuation of this 
polemical tone into every possible paragraph 
gives to their book a bad flavor. We do not 
always know whether wo are dealing with a labor 
of htve or a labor of hate. This said, wa shall 
merely further paraphrase an anecdote or two — 
such, we fancy, as may be new to the English 
reader. For their aiuhenticity the Brothers £s- 
cudier are warrant. It is from these gentlemen 
we learn, that Rossini has in his portfolio an opera 
{Ermione) only once performed' in Naplea, ami 
immediately withdrawn as too good for its public ; 
whioh opera Signor Rosn'ui dengnatcs as his 
Italian OuiUatune Tell, declaring tluC it shall not 
be performed again till allef his death. They 
^ve us also a new story concernius that fabulous 
eccentric — the enthuaastic travelling Enghsb- 
man. Tbe scene is Naples, the time is the morn- 
ing after the Arst representation of OttUo, which 
had excited transports of rapture — and here is 
the amusinr; romance — of which the reader will 
bdiere as little as he likes. 

" The day after (say the brothers Escudier,) at 
the moment when KosMni wm in the midst of 
bis intimate friends, who were felicitating him — 
glass in hand — oil the success of his new opera, 
— somebody knocked at the door. Barbaja (the 
manager) got up to open it. There presented 
himseli an Englishman, aged Hfty, or thereabouts. 
--'_ What do you want T sud Barbaja. ' M. Ro»- 
iini,' was the an:wer. ' And what do you want 
with M. Rossini ?' < I want to see him.' ' Veiv 
well; see him us much as you like.' During this 
inlerluda Rossini bad made a signiGuanl sign to 

the Count de F , and bad asked him to lake 

up a position opposite to the Englislim:in. The 
end was that the Englishman sat down at the 

table, staring at the Count de F , who, like 

Koa^ni, wore a bine coat and a white cravat 
The party conlinutid drinking, and the English- 
man was invited to make one of tbe breakfitst 
Like the rest, he drank and proposed a toast to 
the illustrious composer; to whith the Count de 

F replied with the most perfect modesty. 

Tbe company betnin lo laugh U the ridieolous 
scene, when the Englishman, riMog with the ut- 
most coolnvs', saluted Rossini, or rather the 
Count de F . in h!a own stiff way, and de- 
parted. Gmng out, he whispered Barbaja, and 
uaA, ' Sir, I must have -either a coat or a waist- 
coat of M. Rossini's, at any price.' The plot. 
thiukened. 'Wait an instant,' replied Bnrbaja; 
'I will come back in a moment.* When Barbaia 
■nnoonced this strange tkncy on the p&rt of the 
BnglisfamaD, the ^escs began to lan^n like mad. 

The Count de F took off bis coat, and 

banded it to tbe impresario. Tha Englishman was 
waiting. 'Ilere,' said M. Barbaja, 'is M. Ros- 
sini's blue coat.' The Englishman quietly took 



out his purse, drew tben?e a hundred ponnds, 
and cbarfnng M. BarbaU to offer these to M. 
Rossini, disappeared. ' This sum,' said Rossini, 
' will be a good thing for tbe chorus singers at 
El Fondo and San CaHo ' — turning towards Bai^ 
baja ; * I will have it divided among them.' This 
comical scene the next day furnished diverdon 
for all the nahnt tii Naplea A paper got hold 
of it and printed it at fuU length. At the second 
representation of OleUo the Englishman was to be 
seen in a stall. During the second aet, while 
lago was singing his eavalina — 

Oh k On* laliida, 
an exclamation of rage was to be heard among 
the audience. It was from the Englishman, who 
had been readiug the article in the papers, nar- 
rating the amusing episode of which he was the 
hero. Every eye was turned towards the person 
who disturbed the effect of tbe singer. Tha 
Englishman was recognixed; — he had staffed 
himself into the coat of the young Count de 

F . Tha mirth excited by this discovery 

was such that the unfortunate victim of Rossini's 
facetious humors was obliged to leave his stall." 

The brothers Escudier, however, seem to have 
no doubt— nor misgiving — as to the truth of this 
wonderful story, if it were true, even, they do 
not soe that it would be wise in any friend of M. 
Rossini to forget the foolish joke. Everything 
with them redounds to the credit of their hero, 
right or wrong, honorable or dishonoring — 

'• Everything (say tbev) was with him merely 
a play. His caustic humor spared neither 
strangers, and as little those who were his inti- 
mate friends: his nearest and his dearest, even, 
were not beyond the reach of bis jokes. One 
day, at the fair of Lodi, he was rehearsing a 
little work of bis. During the overture, an un- 
lucky horn gave vent to some notes worse than 
equivocal. Rosrini stopped the orchestra at once, 
ciyinjr out, ' Whafa that ? ' 'Tis I— I,' answered 
a feeble, frightened voice. ' Ah, is it ? ' was the 
answer, ' Pack up thy hora, and get home.' Tbe 
horn-pbi;rBr was Rossini's own father." 

Rossini seems to have no more respect for his 
own sinL-erity than be has for the idolatry of bis 
admirers, or for his own " kith and kin," if we 
arc to judge from the book before us. When be 
was writing Guillawnt 7W2— Boulevard Hont- 
martre. Fans, No. tO — he b^a to tell an anec- 
dote which excited general rlivenion. 

" Would you believe it," said he, " I was 
obliged at Padua to come and make cat't noi^et 
in the street, at three o'clock in the morning, be- 
fore a certain house, wliich I much wished to 
enter V Where, as I was known to bo master of 
music and tolerably vain of my good notes, the 
humor was to make me meic false." While re- 
counting this absurd adventure, ho laughed vio- 
lently, and continued writing on. LiavaBBur 
(the well-known bass sin^r) bad tbe curiosity to 
inquire what iu the bnin of tha maestro, could 
have recalled so unexpected an anecdote,~and 
appro-iehed the desk at which Rossini was work- 
ing, who at that instant was covering his paper 
with sand, crying, " There 1 Pve got rid of that." 
"Of what?" said Levassenr, •■ soowttiing very 
comical and original ¥ " " Yea, I've been scoring 
my trio." An<f some houre afterwards he sent to 
the copyist the trio Mun pire, tu m'a* da maadire 
— one of Uie most beautiful portions of his GuU- 
laumt TelL 

In some respects we are struck by a strange 
analogy betwixt the hnmors of M. Rossini and of 
Byron. 

" For the sake of a bon me( (say the Brothen 
Escudier), Rotaini could not spare his best 
friend*. • • II. Tadolini, formerly che/ du 
chant at the Italian theatre at Pans, was OKd 
after tbe theatrical season to pass four or five 
months at Bolwna, his birth-place, by way of 
gelti[^ rest. There be bought an ass, and spent 
a part of evei? morning in going along tbe streets 
thus mounted. One day we were coming out of 
Rossini's hotel, when tbe maairo espied Tadolini 
creeping along. ■ £y, ay,' was his exelamation, 
looking at us in astonishment, ' here's an odd 
thing ! Tadolini has stayed at home this morn- 
ing, and left the ass to go out by itself.' • • • 
And wUt is more odd, there is no one among lus 



countrymen whom the maestro loves more than'this 
very "Tadolini." 

The above are characteristic traits enough, 
afYer their Southern kind, though not, perhaps, 
as engaginc to our Northern intelligences as the 
Brothers Escudier may hsve fancied. ,Wa can- 
not but mourn over Signor Rossini as the most 
eminent specimen of wasted genins which the 
annals of Art furnish, — while we allow for tcm- 
training, coontry, early popularity — 
.._.. .1 .. ^-,|^f[)g j„(| disarranges a 



The Gbbkn-Room. — It is remarked in Hotue- 
hold WordM that there are few dnller, prosier, 
more cotnmoa-place scenes than the green-room <^ 
a theatre ; and the artist's foyer at an opera house 
is ordinarily the dullest of tha dull. " A prima 
donna swallowing sherry negus with an tgg in it, 
preparatory to her grand scene; a basso stretch- 
ing himself on the cushions of an ottoman and 
pawning in an ecstasj^ of fatigue; a tenor sulking 
in a comer because his aria has not been encored ; 
a baritone suRering from hoarseness, expectorating 
and swallowing cough lozenges with distressing 
pertinacity; a crowd of mysterious snuffy, musty 
old French women, with handkerchiefs tied round 
their heads, pottering in corners with second-hand 
foreigners, who muff more than they speak, and 
spit more than they snuff; these are the prindpal 
leatnre* t^an operatic green-raooi." 



THE BOOKSELLER IN HEAVEN. 
Bj Dr. T. W. FAUon. 

Bnt all k ad*) BDV ! Jotau'i nrk )• o'a : 



i>liii», mn tha Bunk otbta, 
Bhill tHT tR bin u laHnM (ibIlB n |RBt 1 
And IT, Id bHTn, till UUmrMnl 
Wilk Uh rm pkvnuiu >h« Uk pUiMM nU, 
Tflv old uqiulnCsiiM irlll rn»t htn thvn, 
Amid th* ndUnl Ogbl uid biliajF tir ; 
EIiio fcw of all who wnU « HDi ftir liim 
ShaU ida tbt iMttMU of lEa lanplilis. 
Ttl thara mlcbt Vbddj, In a bODd pro£uM, 
B^otd Um IbMalm Hcti caMtW ilnlD, 
Oatabiiv Iba ecdoUMM Ihat naiUr (aU, 

I* irioah nold aaU, balew, at all, 
ai Uwj BW m aarth, 
•• liaavaBlr Ii/biii* would tkaca ba woNli. 



William Haaon. 

mu tba l>aMJI« or BeyC 2U. 

William Mason was bom in Boston, In tbe year 
1S29. At a very early age be commenced play- 
ing tbe pianoforte of his own accord. He mani- 
fested a very quick and accurate ear, and while 
quite a child — when he conid just reach tbe keys 
of the instrument, he noticed tbe difference be- 
tween chords and discords, and became interested 
in finding out Ihirdg on tbe piaa<^rto. He did 
not know what this interval was ; he only knew 
that tbe combination of tones pleased him. On. 
one ocicasion bit father explained to him something 
about ohords, M thirds and fifths, and called hisat- 
tention to a minor third, which delighted him 
greatly. For sometime afterwards he basied him- 
self in hunting out minor chords, wbiuh, when 
found, always gave him mnch pleasure. Wbea 
six years of age, he placed tbe organ in church ; 
his &lber standing over him lo play the interludes 
between the verses of the hymns. His memory 
and poweis of imitation have always been great. 
When but a mere cluM he would catch airs from 
street ori[Biu,>and play them on the [nanoforte at 
hmne, witb^all the parts just as they were played 
on tbe OT^n. 

When about fourteen years old, he beard a 
large music-box which played three overtures, 
and in a few days he played the same overtures 
on the upper keys of tbe pianoforte, exactly imi- 
tating the music-box. Whenever he heard an 
overture or other piece pUtyed by an orcberlra, 
be would afterwards play it on the pianoforte, 
giving remarkable imitations of the orchestnl 
instruments. He commenced composing little 
pieces before be unUeraiood musical notation, and 
ir^uW ge*> *''• 1**^' ** """^ **■" ^"° ^""'^ '''■ 
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playing; afterwards, when he comnienccd writins 
An- himseir, he would brine 'he maniueript for hu 
father to look OTer wbile ne played, to see if lie 
had writteD it correctly. He firat played in pab- 
lic, at one of the coneefti of (be Boston Acade- 
my of Muric, in 1845. He afterwards played in 
Cincinnati, Hartford, Bocbester, Syracuse, Aa- 
giuta. Me., and other cities, where he excited 
mnch entbuuasm and was eren then conudered 
one of the best pianists that had been heard in 
the United StAlet. His improvissliona on "Ths 
Last Rose of Sununer" were coiwdcred superior 
toHert, and hit extemporiiing on " Hail Colum- 
bia" and "Yankee Doodle" and working them 
Dp together, always exnted great enthusiasni. 

In April, 1M9, Mr. Hason went to Germany. 
He lirat studied with Hoschelei of Leipzig. He 
■tndied harmony with HaupUnann of the tame 
city. He next studied with Dreyschoc'k of Fraiiue. 
He spent five yean abroad, nMetly in the cities of 
Leipzig, Prague, Frankfort, Berlin, Druden, 
TienuB and Weimar. Ha was induced Ut pUy 
U sereral concerts in these cities, including tome 
■* Boyal' or " Conrt Concerts," and always met 
with flattering niccett. On the iOth of January, 
18dS, he was solicited, and contented, to plar for 
the London Hannonic Union, at Exeter Hall. 
On that occasion he performed Weber's Concert- 
Muck in such a masteriy manner that he was en- 
wred. His last year abroad was spent with Limt 
at Wmmar. Lisit is so distinguished, not only for 
his artistic, but as well for his literary accomplish- 
ments, that he attract* to Weimar many of the 
brightest spiritt of the age — poets, sculptors, pain- 
ten, artists and scholars in all deparkncnts of art, 
tcience, and literetare. This renders his friead- 
tbip and inttroctioo pecnliarly valuable. 

He only receiTSs as pupils such yoang men at 
he beUeyes to possotc supenor genius, and they 
are admitted to his closest intimacy and friend- 
ship, and enjoy the benefits of the society of those 
whom he attract! to Weimar. That Mr. Mason 
has profited Uively by such companionship, not 
only hit miuical but hit general culture abundan^ 
ly atl«fts. 



SiNDina TO SoMX Pnsposc — The famoas 
Christy, the n^ro minstrel, is taid to have made 
•160,000 De« profit by his concerts. About this 
the papen speculate, and some appmre and some 
do condemn. We say nothing except that we 
■bould like to baf e the ipottey. It seems a large 
warn, but think how many &ces have been corked, 
bow many jigs danced, how many soogt sung, how 
many tambourines thombed, bow many banjoes 
dmnnmed, how many fiddle bows worn out, what 
tons of rosin naed up, wbat thousands of bad jokes' 
oneked, bow often the dilatory Daniel Tucker has 
beendeclared too late for the evening repast, bow 
long the wagon has been waited for, how frequent- 
ly the thon^tlcts fugitiva has requested lo be ear- 
ned back to^ole ^^i^nny," what a number of 






«the other side of Jop. 



dan, and what a vatt „ , 

Braddar BonM has shouldered his banjo snd 
shambled oat — befbre Christy found that mlance 
to his credit We do not find bult with him. 
Fcofile may call it bw — perhaps it is — but they 
likeit Ulaofibin^makeipeoplefatandlonglived, 
why then Christy is a pnblic benefactor, and quite 
M worthy at his money m if be bad made it by 
exhibitiiig mermaids and living skeletons. 

JWno Btdford Mercury. 



— , No.2, ._ 

C sharp minor, tempo giuilo ; No. 3, in A llat, 
Mnderalo. pp. fl, 7 and 7. Prices 25 cts. and 
3S cts. 
2. Deux PolonaUa. Op. 86. pp. 17, Price, 
75 cts. 

1. Lcesthsna year ago we had occsrioo to uotiee 
^ edhira of the three Waltzes above named, by an- 
other Boston publishing firm. We are not aware 
"-t then it ansfat to choose between the edidona of 



■S8 and this of 'M on the tcora 
Certainly the copies befbre ns have a most inviting 
look, aitd are engraved and printed in a style as clear 
and elegant ss we receive tmm Earope. Of the 
dream-like, airy grace and poetry of Chopin's waltzes, 
of which these are among the best, we need not repeat 
what we said before ; bat we call sttentlon to the 
noteworthy fact that Chopin, most select, refined snd 
dreamy of composers, should have grown lo be sach 
a &varite in New England as to warrant two editions 
of such works as diese. We think (he credit of this 
belongs in a great measure to the mssterly and sym- 
pathetic interpretatloat of Otto Dbesbl, In his 
concerts of the two past winters. 

3. We are glad to sea also a pair of Chopin's bold 
and impassioned Polonuses placed in so handsome 
and so ehsMp a form before oar amaiear* and sta- 
dents of the piano. In these the exiled Pole 
ponrt oat the free snd flery soni of his heroic race, 
yet tinged with his own melancholy tndividoality. 
They are the two, in C sharp minor, fending In D 
flat,) snd In E flat minor, both rendered somewhat 
familial' in onr concerts. 

Ws trust onr enterpridng pnblisbert wOl perse- 
vere In the good work snd give nt tome of the best 
lets also of Chopin's Mamrhu, which most ever 
be the most fascinating, ss welt ss the most practica- 
hle, of his creations to the greatest number. (One 
set of these, by the way, hu been republished here.) 

W. KniiaKR. La Barpe EolUnnt; Reverie 
pour It Piano, Pp. 9. Price 50 eta. 
A beautirul ficsimile of one of the recent pnbli- 
cations of the house of Meyer in Brunswick, with 
a neat pictorial title page. The mosic itself con- 
sists of a pleasing, dreamy sort of amdmte ddw mule 
melody, in broad 4-i measure, with littt* wind- 
herp-lika gasts ef seeompsnioMnt, and freqnent 
flights DfjIsn'turB, subdued and gentle at the outset, 
bnt gradually swelling Into louder and more pss- 
sionite and rapid strains. It requires no small 
power ind finished delicacy of execution, and may 
form a good artistic study, while it has a eertaiu 
charm of poetry and ssntioient, not to be sure very 
original or striking. 

(Vfw e. P. KHd * Os.) 
A. Stradblla. Pit;/, Savior {Pielh Signor), 

transposed for Contralto, Baritone and Ban, 

and English vrords adapted by Geo. F. Boot. 

pp. 9. price 38 cts. 

This is the femons prsyer of AlestaDdro Stra- 
dells, one of the best old mssters of the great 
Italian period of composition, whose romantic 
story of love and persecution is well known. It 
is a noble specimen of pnro, religious melody, 
now nearly two centuries old. The accompani- 
ment is simple, dignified and expressive. There 
is not only a^uaint air of antiquity, but an earnest 
and believing spirit in the aong. It eonirasts 
greatly with the so called sscred mosic of Ros- 
sini's Stabal Afairr, and has more atflnity with 
that of Pergolese. Mr. Root has made a reel ad- 
dition to our fund of classic song, by his adapta- 
tion of this prayer. The Italian, as well as 
English, words are given. Wo now have the 
song itself, convenient for ordinary voice*. Bow 
the melody has been made singable for the piano- 
forte, in Thalberg's Jrt du Chant, was noticed in 
our numberbe fore the last. 

BoBSiHi. Zci SoirAt Miuieales. No. 8. £a 
Partenxa (The Parting). Mo. •*. L'Orgin 
(The Drinking Song), pp. ft j price 2S cania 
each. 

We need not reiterate the valne of this choice 
little collection of the non-dramatic songs of Ros- 
rini. The two now before us are among the finest 
of the twelve. No. 3 ia a beautiful Caniooutta, 



refined and intallectml in the character of its 
melody, while it has all the Italian warmth of the 
compotsr. It must be an accomplished artist who 
would sing it well. I7o. 4, L'Orgia, is foil of 
cfaampagns sparkle and mtraiimmt ; a nwst 
bright and piquant melody, in which the wildot 
pitch of young joy and enthusiasm flndt nttersnee, 
modulating naturally into poetic pendvcnesi snd 
the half-melancholy, which ono rather woes than 
shuns. Liszt has made one of his brillisot and 
exciting little piauo-lorte "transcriptions" tkvm 
it. The Italian verses are accompanied with bit 
English equivalents by Mr. Spragae. 

(AcsB OBnr DBhs, BHtaa.) 

DoNizxTTi. iMcia di Lanmermoor. Tocal 

scorn cflsnplete, with i»aiii>-forte arocwnpmt- 

ment, Engliah and Italian words. 

This is the third of the series of elegant and 

cheap editions of the standard operas in course of 

publiftalion by Mr. Dilton. The mnsie is too 

familiar to all music-loven to require commsnL 

Next to Lucretia Bargim, perhaps, it is the best of 

Donizetti's operas, and every lover of the Itslisn 

lyric Muse will avail himself of aneh a chsncs of 

possessing its evanescent beauties for the ear in 

the permanent form of notes. The Englidi words 

are by J. WzcT HoDLU, Esq., who also prc&ies a 

brief account of the history of the opera. 
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afaJii i l lni i,lo»,tae)i»ej>toBiiiM««twat—r]c«MHi 

ilatlgii subs Halakabl* sHataai ft> tiair MikM, IS 

hs* b«B aliHdjr ftand kj th* taviaiiaf mtmttl^tti- 

Odaf Uutom* wlilch lus aoMlDaaUj soBiht ■■ irilhHt MJ 

kind of ^sUttlallDii. Vhuuul* nnanlian.lfani«ft,fec 




hen tlilf tiB* fcmrt, ibcnfbn, that la, mmfodnf vlt 
■or HW volwBt, BUmdv, Oct. Tlh, our Tata* (fee an nantl 
Kid nnr adnctlHaatiJ will bs as Mlon : 

TEHKS OF ASVEBTIBZNa. 

nntluKRIOD, per line 10 (to. 

BhIi tntneqimt luntlaB, par ns* I ett. 

Wor OH DotnaB, (IX liua} int loartlaB BllOO 

Ss do •«ihHlH)i»at....H(D 

>>~Bi>lMttiH(l.aM)^whliwHi«;p«II. 

isBtonqnlnd laadiaaeo; fttjaaitymdv 



mUiam HaMn^ ConoBt 

Hie annonncament of this ttgtaij expected 
concert stands in full in Mother column. But at 
a graceful preliminary we have fiiet to record, 
tbe pleasant little auUinA in Chit^ering's tooms, 
on Friday afternoon (^ last week, given by Hr. 
Masoit to an invited audience, compowd of a 
couple of bni^dredi of our best tunateurt, critics, 
teachers and professort of mnnc. It was an emi- 
nently refined, intelligent oaupany. Tba yonng 
pianist introduced himself at once throngh the 
medium of one of Chickerii^t noble Grands, and 
oonlinnedto play asBiiet of DiMea,clatHealaiid 
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modern, u be ma prompted b^ hii feelings at 
Um moment, or bj nigge«tionB from bit delighted 
gneeti; Xbe utodeatT tuid euDplicitjr of hi* mvi- 
Iter won bftck lor bim id ftdvancQ all thu hit 
exeeotian mffered from tbe nfttnral enbwrH*- 
ment of Micfa a trial. We have heard him when 
he played better, that is, more feticitouslj, more 
freely, when he was more perfectly himself. Sut 
there waa eootigh to show a really great ptaniBt, 
ODe not only wonderfully well up to the iDodem 
standard of mechanical virtaoaity, but also imbued 
with the poetry and earnest faith of his artistic 
calling. His bide chance preludinga, mere un- 
COtuckn* snstobe* of melodic modnlalion, with 
which be bespoke the favor of hig instrument, 
betrayed the true muidcal temper, with lome spark 
ci invMitioo. The extempore selection was largs 
and Taiioui. It included the Fantasia on (he 
Prophile and the Hungarian Bhapsody of Lisst ; 
• florid expsnaon (by which of the moderns we 
forget) (rf Weber's "Lullaby"; (this he pUyed 
on tbe small triangular shaped piano, the last 
inrention <A the lamented Chickering, and since 
perfected by tbe sons, into one of the finest spe- 
cies of the Claintr bmily) ; Beethoven's Sonata 
in C ■harp minor, in which of course he could not 
answer eveiybody's preconceived notion of tbe 
right rendering, but whkh he certainly played 
with nuuteriy power and grace of execution, and 
wi(b nnetion ; a fugoe by Haodd, which capit- 
Tated eren unwonted and unwilling ears by the 
boldness and clearness with which he individual- 
ized the four parti intertwining ; the well-known 
ImpFomptu by ChojHn, which he made particu- 
larly effective ; a brilliant bntrura walti of his 
own (thrown in by request), which opens with a 
BMderate movement in strict style of tbouKbtful 
cfa«rac(eT, and after a brilliant cadeDza dashes 
■off into tbe rapid waltz theme, which sweeps on, 
accumulating more and more momentum, grasp- 
ing at more and more powers of harmony, and 
clothing itself with Urge haodfbls of extended 
cbovds, till it becomes a matter of excited tri- 
nmph over fVightfnl Ijsztian difficulties, (really 
a clever effort of the kind, and caning a " sen- 
sation ") ; a pretty fancy of Willmen, a half 
tbnndenng, half sentimentally soft caricature, It 
might be cfcDed, or at least exaggeration of tbe 
style of Liszt, which the perfoimer smilingly an- 
nounced to his audience as tbe Caprice Hemique, 
by Eumtski, " a q»eciaieD of the moif mcttlem 
school** of piano muac; besides some other 
pieces which escape our memory. Here was 
variety enough of power required to test a pne- 
tioal interpreter of the mnnc, learned, inspired, 
fantaetical, or pyrotechnical, which has sprang 
into beieg with the successive mechanical devel- 
«paienU of tbe first [Aain germ and prototype of 
tbe modem piaoo-fbrte. All felt that here was 
truly a complete piamst, and felt it with pecoliar 
pride and pleasure, that he wu a Boston bc^. It 
■as one cf tbe little feasts to be remembered. 

The papers tell that the seals in Trcmont Tem- 
ple far Tuesday nigbt are already hugdy taken 
up Verily a piano-forte concert, in a large hall, 
and on the Lind and Sonlag scale of andiencea, ia 
ft new Ibit^ under the son ; a new thing too is a 
pianist of sncb bi^ claims, whom we can eall 
onr nwn ; and ana new ttiing axplaiBS tfce other. 
Tbe [nnspect of an audience so much larger and 
more miscellaneons, than the usual circle attend- 
ing npon chamber concerts and familiar with the 
strka and oompoaers there in vogue, renders it 



pethapa not inappnqniate to say a &w words 
here of Mr. Mason's programme, just to hint the 
character and intention of the several pieces ha 
proposes to present The selection, wisely we 
think, is made from very various schools, as Mr. 
Maaon is to illusti»Ce tbe powers of tbe {Hano, 
and the varioos phases of bis own pianism befbn 
many people of all tastes. By some it will be 
found too clasMcal, l^ some not clasncal enough- 
Bat each of the six pieces set down is interesting 
and noteworthy of its kind. He begins with one 
of tbe most characteristic works of bis last master, 
Liazt. Himself a native of Hungary, Lisst in 
this " Hungarian Rhapsody " commemorates and 
iUuminales, as it were, in a riob setting ol all the 
harmonic resources of his art and instrument, 
iome nf the qoaiut, wild, plaintive melodies of 
his race. He b^ns witb enunciating in strong 
unison a sentence of some old national hymn, 
heroic and solemn ; and with this for a motive 
establishes a wild, dai^ tempestuous background 
across which there plays presently, as in a snrt of 
dream light, a bright, yet minor Gypsey dance, 
succeeded by an exquinte ballad or lore song, a 
bdd, wariike chorus, &c. Jkc., iotemipted by oc- 
casional returns of'tbe stormy introduction, and 
all worked up into the noity of a truly poetic and 
imposing whole. 

The Impromplu (op. 29) of Chopin indicates 
an nnnsnally bright and exhilarating mood of 
Chopin's delicate, feminbe, pensive and reverie- 
loving genius. It has the wild, r^tnrons whiri 
of the Tarantella, made doubly expreanve by an 
occasional sudden break; yet in the episodical 
middle portion Chopin gravitates back to his own 
wonted mood of tenderness and fine and melan- 
oholy bnmor. Tbe moat poetic and si»ritaal of 
piano-fbrte composen since Beethoven ; writing 
exclusively in the very genius of the piano; an 
invalid, sensitively ihniikiag from tlis public 
gaze, Chopin was no pianist for the great concert 
room, but the most rare and inspiring of musicians, 
in the small room, in the sympathetic circle of 
listeners. But why tiy to tell of his munc here 
in a few words, when it haa Already been so fnHy 
cbaraeleriied in these pages from tbe pen of his 
noble friend and appreciator, Lisit? 

The SaUarello by Stephen Heller, sets ont 
with a fragment of the Saltatella or Roman dance 
tbeme fi«m Uendelnohn's " Italian" Symphony, 
(in A major,) with which it whirls you away 
with an almost inconceivable rapidity, ending 
with another motive from Mendelssohn's A minor 
or " Scotch " Symphony. Heller, of Jewish 
family, like many other great musicians, is one of 
the most infallibly elegant and artistic in style, 
and felicttons in invention of the piano compoaen 
now living. 

Hie Sonata, in C sharp minor is commonly 
called Beethoven's "Moonlight" Sonata. AAer 
tbe Uackness and storm o! Liszt*s Prapkete fan^ 
ttwy the other aflemoon, it certainly came in like 
mild, poetic, spiritual moonlight Beethoven 
wrote it in his young days of love, a love in his 
case mystical and Platonic. It is idle to attempt 
description, but s(Mne of onr leaden will recall 
what Berlioz said aboot the wonderfully beantifbl 
slow movement with which it opens, and about 
Liszt's playing it in an inured hour (Vol iii. 
p. 103.) 

The Fngne by Handel in K minor is one of the 
most brilliant fugues ever written for the piano. 
The theme or subject start* witli a note thrice 



strongly etmck, followed by a long and cnrions- 
ly meandering phrase t£ mriody, wUch is strict 
ly inutated or answered in each of the four parts, 
and all wrought ap into a beantifuUy clear, ex- 
pressive whole, though intricate and complex in 
its structure. It is a fugne in great &*or in thft 
concerts of the great pianists abroad. 

Aa an extreme contrast, to Uiis strict fugue, and 
by way of striking and effective finale, Mr. Ma- 
son seems to have selected one of the mort lood 
and showy specimens of the ultn-modem, or 
"prodi^ous" scho(^ as Putnam calls it, theetr- 
pries i«rafgue, by Eontaki. We cannot but sus- 
pect a freak of quiet fun in the selection. 

Mr. M. haa no aanstance but the brothers MoL- 
LKNHACRB, whoee nolin playing ia the most re- 
markable instance we have ever witnessed of two 
instruments animated by one aonl, even to thn 
most infinitenmal shade* of expresnjn and orna- 
ment in their most elabarateand curious pasaagea 
of ikiH . 



Open It Caadfl Guden. 

Nsw ToBX, VrUar Ntfit, Eq» It, ISH. 

Dear Mr. Dwight; — I have twice heard GuBi, 
Mabio and Susim, and most send you a line 
about them. Tbe (^lera was Norma on Wednes- 
day night and to-night, and the imprwainn I have 
received haa been altogether an agreeable one. 
The wchestra was powerful, and wai led well 
most of tbe time by Aiditi ; the chnms, also, wm 
strong and in good training. Signorina Dono- 
vanni's appewance is conaomptive and intereat- 
log, and sbe has a good voice and is a prMuising 

Now for tbe grand triad of stars. Grib'i is as 
superb as I had been led to ima^ne by the ^ow 
ing aeconnts of travelled coonoiasenrs, listened to 
with longing from time to time when I tittle hc^ed 
to hove m bood a chance to judge for mys^. 
She will remain permanendy in the mind at tbe 
eBAodiment of what is goddeaa-Uke in woman. 
Her fitoe although wearing almost a rimper whila 
in repoee, is u^tahle when awakened of every 
variety of expivnon, and would soffiee to illus- 
trate a tale of varied emotioBS nnaided by Toice 
or gesture. Her intentions are I0A7 without ex- 
ception, indeed genenlly too high for the appr»- 
ciation of any but intelligent spectators. While 
listening to Adalgisa'* piteous recital d her crime 
of falling in love with the handscme Heman, her 
feae is perfectly beantifnl ; a moment aflennuds, o& 
finding that ^e generous creature's lover is her 
own Pollione, it is perfectly tarriUe; (nbaeqnent-. 
ly it beoomea perfectiy stony. These and inter- 
mediate expresaons .of feature, and those cf for- 
^veness and ranewed love, seem to me larger 
than any we have seen before on the lyric stage 
here. She is a matnra woman, witft a nature 
generous enough to cont^ all tbe paswonatn at- 
tributM of Woman. Her profile, with the bead 
tbrown a little back, is splendid, and ought to be 
prMerved reli^ously in marble for future genera- 
ttons. I believe she has always been eaiebrated 
for her manner of carrying the bead ; if she has 
not, I now pronoBDca it noble withont any prece- 
dent If I talked all night, wluch I feel like do- 
ing, I could only tell you she ia Junn — ebe is La 
Din. W« have bad a number of vocalists fai 
moN Aillful, though her school has been a good 
one, and tbere is not.a note of olyectionable sing- 
ing; but none to compaie with her in dram«tin 
« cannot iau^ine Qwken words. 
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more Tall of t«ne vigonmB meaning. When she 
bepM the trio, '*(Xi! rti quat »ei (u viHima" — or 
that one, — "Panne, n,''--or the duet, " h mia 
mono," — vou maf eipect to feel chilly. 

Hario made as mnch of the rather unattrac- 
tive part of Fotlione n afine actor could quietly do. 
Hi» bearing was Romanesque fn dignky, but he 
(flowed none of that adventurous ener^ which 
eo intrepid a lover might have been expected to 
feel. Bat his voice has had no fbreronner here. 
It » onlj a mixed voice when he pleases; at 
times it ii a pure tenor, and of what a quali- 
ty I bow sympathetic!' it would blend with the 
coldest v«c6 to be found in any of your cborases; 
no tones however hard could refuse its invilatioo. 
Not only Norma and Adalj^sa, but the whole 
cloister of virgins were at his mercy, and it was 
very fortunate for the Druids that they pot him 
away before he had done more mischief. He looks 
decidedly Englfsh, and is a tall well-made man, 
and his rosy cheeks indicate that he has been no 
enemy to malL The ease with which his voice 
mounts to the highest rani*e arid performs graces 
there, would be amusing if it were not even more 
delicious and charming. It would be hard to say 
which one admired most, Grisi or Mario. They 
are grandly matched, and should alway* perform 
together, by all means, or keep silent 

I think Sdsini will surprise you more than 
either of the others, unless you are prepared to 
hear a first rate baritone. The part of Oroveso 
gives him but little scope for acting, but I should 
not jodge that he would be a great actor in any 
part, though I am told be makes a good duca Al- 
fonso ; but his voice and his vocalizing areall yon 
could ask. His organ is sonorous and metallic, 
and even in its whole cempasss and under bis en- 
tire control; there was not one phrase or group- 
ette daring the evening which was not clean and 
finirfied t» an extraordtnary degree — dttrsordi. 
nary, certainly in this part irf the worid, for a 
baritone. His power in the concerted pieces ac- 
cords finely with the part of chief of the Druids, 






imfort in the 



I have thus qraken of ait three stars. You will 
soon have a chance to con«ct or confirm my im- 
pressions, if you remember them; butlcouklnot 
resist the pleasure of jjiving you this account of 
Norma, as I have heard it first. I am sorry I 
cannot tell yon of Lvcrtaa, but I did not ice it, 
and shall not, prohably, see any other opera for a 
while ta cocne. 

There weve five thousand peoplq in that great 
bam. Castle Garden, to-night, wbicb would con- 
tain eijrht thousand, and the audience was tolera- 
bly discriminating though not enthusiastic. The 
ensemble of the whole troupe is quite satisfactory, 
and you will have ihe opera well presented in the 
new theatre, when it is brought out there, and t 
aasnre yon yon may look forward to a memorable 

Good night, and tn^ jonn, . *■ 



Nkw York, Sept. 2Tth, 1864. 
Friend Dwight: — Gnisi and Hario consti- 
tute the only musical attraction of which we can 
boast It is well that it is so, and that the sUUix 
minortt are for the time being content to twinkle 
in some other firmament; for when a worid-rc- 
nowned artirt visits us, every lorgnette, telescope 
and microscope is empbyed until each phase of 
the stranger's character, whether artistic, soci^, 
or moral, is carefully noted down, and his parallax 
•ecentncitiet, and relations to all the other stars 
■aLtrt lined. In short, we tnake a business of it, 
and itndy oaoh luminary till we feel competent to 

? " == 



predict with the greatest minuteness his culmina- 
tion, eclipse, or decadence, as the case may be. 
Having now two such stars upon which to make 
observations, we should of coarse, have no time 
to bestow upon Teiwer attracffons, if they were 
here. Griai and Mario, we have now heard in 
Luerezia Borgia, Norma, and I Pvritani. You 
have already presented your readers with differ- 
ent criticisms upon their performances in Borgia 
and NorTna. In reference to them, therefore, I 
riiall have bat a word to say. 

Gbisi, as a singer, you will not of course expect 
to equal Jenny Lind or Sonlag. She has by no 
means the plorioas organ of the former, nor the 
artistic perfection of the latter. Her forte is in 
tragedy. Tn the expression of scorn, rage, jeal- 
ousy, and similar passions, she is, to far asl know, 
absolutely nnapproachahle. She can concentrate 
in the tip of her index finger an amount of ven- 
geance perfectly annihilstlng. Husbands and 
lovera had better be careful how they incm* the 
dttpleasare of ladies who have enjoyed an op- 
portunity of taking lessons from this queen of 
\alert. This trait united with Grin's slatueique 
fignro, grace of action, and inteltectnality, make 
her in some parts of L'lerezia, and Norma, in the 
highest d^ree triumphant In other parts where 
vocalization or soul-moving devotion is required, 
she leaves macb to be desired. Some of her np- 
per tones ore thin, easily fktigued, and regret- 
ingly remind us of what she has been. Her Co*- 
la Dira'm very unsatisfactory. The calm breadth 
of devotion, which it seems natural to expect in 
the Dnild Priestess, and which Jenny Lind so 

"' ' ' ■■■-'■■■■ iterprelation al- 



n Grisi's 



r necessary to make 



iblioiely ren'lere<), 
mo<>t entirely wantii 

Mario has not- 
lum a successful Pollione, and it is unfair 
cise him in this rdle, since he look it only for the 
sake of sustaining Grisi in one of her greatest 
characters. As Gennaro, the beauty of his voice, 
and the perfliction of hin atvln u a sentimental 
tenor, are displayed to the highest advantage in 
an aria written expressly for him by Donizetti 
and introduced in place of the duo that com- 
mences the third act In other parts he is not 
very remarkable. 

In 2 Puriiani both Grisi and Mario sing uni- 
formly better throughout than in either the pn- 
ceding operaj. If there are no very creat points 
in their impersonations, there is leas that is unsat- 
isfactorj-, the music being more generally in the 
best range of their voices. Mario sinss the ro- 
mance at the commencement of the third act Oh, 
10 exquisitely I If he would leave out a few un- 
manlv tones that he interpolates in this, it would 
be almost absolute perfection. The tones to 
which I refer are termed fahrtto. but they are 
more property speaking kead-lonet, for they lie 
above the falsetto of the tenor voice (C to F 
above the stalf,) and exactly correspond in pitch 
and quality to the head-tones of the soprano 
voice. Of course, being new. and to the people 
wonderful, they have njnch to do in winning for 
him an encore among those who appreciate only 
ad capiandum eflectn. 

SrsiNi is a magnificent (alio and is agreal favo- 
rite when hesings in tune, which he has of late usu- 
ally done. . Cu-roRi'e d^but was bynomeanssuo- 
cessful. His voice was unsympalhelic, incorrect 
in intonation, and his style unfinished. He mav 
do better next time, however. The chorus is 
very f«r, but the least said about the orchestra, 
after you give it the credit of including a large 
share of excellent individual talent the better. 
Arditi has not the breadth of character neces- 
sary to make a good dirac^ior. 

Npxt week Griai and Mario are to conmicrate 
the New Opera House, (Acailemy of MusicO on 
Fourteenth street Will not that be an ocoasion ? 
Maretzek's Troupe is scattered to the four winds, 
and Mr. Hackett has therefore engaged this new 
temple of the lyric drama. c. k. o. 



OvERDonro thr Mattsk. — The newspaper 
practice of trampeting and puffing musical anists 
on the eve of their dfibnt, has become so rife, that 
many have actually come fo believe that the suc- 
cess of an artist is a ihiiw to be created len fay 
himself than by hi*man ot business or advertising 
agent. No matter how excellent and true an ai^ 
ti«t he may be, his friend*, in tbair over-anxietj 
for his success, think that a systematic eflbrt must 
be made, at any coat, to " prepare the press," and 
through the press, the public. And straightwaiy 
the indefatigable, unabt^hable. Bam um-be wile bed 
agent opens a ten days' siege of daily and thrice 
daily visits upon all lucklesi effitors, of all grade*, 
from the Panjandrum of respectability to the 
smallest " Satanic," determined, if posdble, that 
no idea shall dwell in their imagination or tbeir 
coIumns,hut the one ail-engrossing^ and portentous 
idea of the newly risen star of virtuosity. And 
straightway, each amiable editor, whether be 
knows whereof be affirms or not, gets magnetized 
with Sir Agent's enthusiasm, and prinia the moet 
unqualified ealogj', only to wipe it all out again 
the moment that the next star comes, and ao an- 
nihilate the ftirce of language and of all terms of 
eomparisoB. 

Now a true artist does not need such help, and 
can bat suffer from it ; and we seize upon a pre- 
sent text for saying so, since we may do it with 
the better grace, being provoked to it in the case 
of a young artist in whom we are oarseives sio- 
cerely interested, and of whose piano-playing and 
artistic character we have ourselves spontaneous- 
ly said BO many good things that we almost fear 
that we too are su^ct^ of tiaving' joined the 
army of p(«feseional clacqatvr*. Our young jn- 
anisC will surely make his own mark ■, by no meaui 
can he do more; and we are quiie sure that it 
will be a deep one. But when newspaper para- 
graphs declare him *■ superior to any pmnist we 
haveeverh«ard,'''>t]ie«cknow]edged peer of Lint 
and Tbalbers," &c., &C., what thinking peraoa 
does not see that the paragraphist is staling what 
be cannot possibly tnoie to be true, even if it be 
true ; because such comparisons can only be made 
after long and intimate acquuntance with the new 
pianist, as well as with the old. 

We are almost forced to the conviction that it 
ought to ba considered a violation of the morale 
that regulates the intercourse lietweeo conceR- 
giveie and the " Press," to pay or to receive such 
viuts. Why not enact an Seventh comnaod- 
ment : '■ Thou shalt not approach an editor, until 
after thou hast given thy concert" Don't take us 
too literally or seriously ; we throw out the bint 
for connderation. And bear in miiKl, that what 
we have said is in no manner personal, but applies 
to a prevailing praL-ui-e in which it is hard to t<dl 
who IB the most at fault. More anon. 



Vhere will Grisi si.no? — A conespoodent, in a 
itsta ofalnnn which mnoy ihsrc, writes u> as rotlDiri: 

Ha. BDina— Ttun bi ■ ninior thU ttaa Hawiurli 
ho bna •Dfigtd bj Ui. litcktu fOc OiM ui ~ 



Ws do not know, but thluk it canint b« tr 
ragrst to laani that Ibcrg li little oi 
hD^ thnt Ibe minsgcr of Iha Kew Boston. Tbealre will 
est RSlde hii paying Engliah oomedin for the lulian 
Opera, ttcenalnly is ■ nd wraoli of many oTilHliopes 
and dollsn invested fn Uiai doI)I« Uieatrs, rbicli la too 
grand for piflys, and looks ai if it had magically sprang 
up OD pnrpnaa lo receiTc a Ivrlc Diva, 

Mr. Uxckctt, vo ara ijirormed, .haa made sMne ovcr- 
Inrei for llie ejiKiineineni orthe Boiton Music Hull. Grisi 
■ ■ " " an aggravalioo. The 



not IheUiu 



Hull BI 



1 Btage-r» 



™aiij 



be sdnpled ti. ., . .. ._ , 

lawidm and 80 feel In depth ; i 
■o coBlrived, ai to be nmovaljle Id a cniiple oT hour*. 
whaiiBver il li nQceMBrv lo chaiiga the tlieatre back to a 
'- exoellent idea, and «a 
' canying it out 



id that liiBTs an urioai desigr 



Hiaa QiisaHnaLD, known as Ihs ■■ Black Swan," bai 
retomad tnm ' Europe and annoniwa a c ia i e^ t for 
Wednesday evenii^ which dciarvas .attsation, both a* 
ennciug capabilities for refined arts in one of an op- 
preisBd and Inwiy rsoo, and oi being for the benelit of 
the colored church in tfait aity, In which the Rev. Hr. 
Orimti Is doing a Chilatiau and haoiaDe inrk. 
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WM. MASON'S CONCERT, 

TREMONT TEMPLE, 

On Taesday Evening, Ootober 3d; 

Ob vUch oooulon ha vUI bg HAM br lk> 
BROTHERS MOLLElTHAUrRj 



PROGRAMME. 
1. QniHlIuUda: Doa An tm VIoUu. 



a. Solo; TIoUd 

4 f #. Impromptii, Dp. 39 

*' j».a*]t»nll*(aDaUMi 



t n. 



. rn. Sonata tDp.3T,C.(h«iBl[iar) BHthona 

*■ (t. rncualliDliKirl Ilandtl 

WltulK UlMlf. 

S. ^itathnu BtiniatiUi ; Duo fM two TloUni 

7. <3faB< OajiTla HroIode 

Wiuua Hi 



b; RDdhig (tucloiiiig thi nqaldte ftiDila} tai dlhu of th 
(CT-DoonoiHnue;^; Concert to enmnwim at 7>{o'i 



MISS E. T. aREENFIELD, 

AT TREMONT TEMPLE, 

Oq Diredneaday Evmlng, Oct. 4tli. 



wblita Ker. L. A. OriH 
bar fonlgo trill, bigb to 
a HmlcJ jtnlH. 



b Sapdit <:jnmh of «a><ot 



d b> Hn. Akundac Hcmoa, of 
lal OotiHMa, Hv. AngsMu Bi^ 

XOui, as" otfai " " 



of Bbi. L. a. OilniM, S8 Onm Ri 



Uniatj't 0] 

froa ABMika,) and Mr. Cbaila Oottm, 
n. Qncan Vkloris, *ba wu pnr, ' ' 
.prtraMi nswrked thatab«'>vu 
of MiManaoBold'iiokc." 
LO ba obtained at tbe ilnn* nf Jn 









Mr. OTTO DBEBEIi 

nil Toton to BnrtOB by the lint of Oetobec, •tbsn 1m will b* 
iRpand to main pupUi on tha ilaBO-ferte. 



MR. J. C. D. PARKER, 

TlEnStDaDnoaDei 

Connlcnnlnt, and a 
t Hajnid Flaia, on 



ToniG ume; tocu idsic iciool 

BiMmia In aMMcehin irith Hr, K. A. Btaniaa'i TonDa ladln' 

Bct»ol,)(<i.23TtK|ili Plaea 

K. B. BI.&NCRARD, THokar. 

AIM, taachir of Hathl in Hr. A4au<( Y«iidr Ladlca' Babool, 

RSnVKKCB, U VSST CKDAK BTHBET, BOSTON. 

Tbia School la d»d(i»d ror aU vlio vlib to acqalra tb( abU- 

tr to rtaii Blulo nadf atatftit, nd <• fuMcularlj adaptad to 

tba not* of tbAia vlw diain to It Ibaoii^na l« netlTa hi- 

acmetlon, ftoia tha beet 

- bst,3tTle,Ao. OomiBai „ . 

dlnf upnida, bj nnUr and ig 
t acquire no thoroncb and pradlca 
ma or Tonl Vuile aa -III enabla tbem u 



Tor tnipi, and other paiticnUn, aee CInnlaT, v 
hadatlbe nano Roomaof Meini. Q. J. Wiaa 1 
Winter Hnet, vlKia, alah Mr. BtaDcbard wj b 
tnao tba houn of 3 and i, P. U. 

N. B. m. Blanohard all] ba hapKf t* gi** 
acboola aad academWft, If ~ "' " ' "■ 



Havlni; etainlned tY 



tha I— --u.t. Tlelnltr. 

QcTlon adopted In tl 
loat otnerfall} ttj Out 

■and that hla achocd n 



THE HALLELUJAH. 

LOWELL MASON'S NEW WORK 
It MOW Bealdr* 



Hore than 70 Anthems, 

and Mbar Bet Placea, beildea nnmeroua Cbinla. IK TnS 
SINGlNO-ScnoOL DEPARTMENT, ahieh la mon iimiln 
and complata tbaa In any ahallar mrfc, Hiera an 

840 Sxaroiaea, BoimdB, Olees, fto.. 

And an euHielr new fcatare, entitled 

M usioBl ITotation in a Hntaliell, 



Oarmina Baora 

n Ita pnaral chuaeteiliUea, aa b^ag plMtSsg, pnEUaible 
Pdee In New York, >T^ Kr doien, caah. 



mbjn. 






imitttng 



publibhsd bi 
KASOir BBOTHERfl, 23 Park Bow, V. T. 

B. B. wrSOT &. M. te ComUll, But«a. 
BeptttSt 



KEW EDITION READT. 
MARX'S MUSICAL COMPOSITION. 



BY HERRMAN S. SARONl. 

nmi AUBRIOAIt BDITtOH, 

WITH AN APPENDIX AND NOTES, 

BY EHILIUS GIRAC, 

or TaaooHsaRTAiORCOV paris. 

ENCOURAaED \>j the neena of IMi valnnble tnatfaa, 
tbe pubUdm* han a gnat tneoK hut tbli new edIUan 
ptepand, aa4 cnlarpKl br tbe addltiaoofMr-Olna'anlaabla 
Appendix and Noua. HcWraobaaanlbkledlhe praceataaT 
eunpoallloti with aa aaeh bntltj aa paaalhla. tllattntlaa 
tbem Boat tMf with ■ snatDnber of nxukal rnunplea. 
An eitraai fnn Ur. Qirae'a Inlrodoellon will gin luiiia Uea 
tt tba natan of bU work: 

** ^icinfb tbtac Appeodlxaa hare bean eo ai pnair j to be ex- 
BlaikatoTT cnmaianlartH M tbe Iirga treatlae of Man, ret Onj 
ftom a vbflU ta IbnMlna, and ftaia tba ttralnient of Ihe 
triad down to tba pajalng-nolea, when ibe; btaako^ihi; 
fcn ■ canpendliiB ot the tnattrn cont^ood In tbem, In 
whkb nolhlDf otrwarj to the loBtncdon of tbe papU baa 
been omitted. Itaaj ban anolber adTinta(e; the; DReTtbe 






pupil, bi'lm Ihua 



4, an^ la elagantljr bound Id 



iL glrinc, hlBNir, bnl 
oBtolba 



■ Friee, sa. Poat- 



GIRAC'S APFEKDIX, 
el^antlj bonadlbdotb' Rj pnenHng thb appendix, ownan 
of anr prBTlo Bj i edition of Dt. Harx'i woik aan eomglela tbcii 
oopr. Mn, •!. 

AddfMi, HASON BROTHBBS, 

31 Put R«, Vow Tvk. 



R. & ARBETT, 
FBOFESBOA OF HtTBIO, 

InltinH hli (Handi and Ibe pubHo, that, bailng rt'ornid fiDB 
KiiopB,bela prepared lOglTelnatniciiouon the Dtnn, Flaoo 
Forla, VloUn Tiolonwllo, and Coatra-B~-D : alnln Compo- 
■Itlon and Arrangement- Organt and Ptano-tfortai tunad. 
Hd-iIc amDEKl and tianapoaad to order. 
. *-=. g^tjj j„ 



Sl«HOR COBBIAI bafi .^— _ .„,„«_» — _ 
pnuMaa, dnrloE iba enntag liaiso, to gtm fainnwtloii !■ 
BOLfrBOOIO to loont UMm m Cuno, u Iba Booma oT tb* 
■leaan. CBnixauNa,OD Hondaya and Ihandara. 
Tinna, twain dottealOT twntr-lbn Immm- 
SlgnorCoiaUlbaanaunadtaKD « auMck Btnat, wbn* 
ben«n>rtbhoinaTbeaddrHacd; oratthtTnBtoatBoaM.or 
at«b*llMra.Cbi«a(Bt-*Kooa>. '^TiM>^ lattb 



HUa. aABBIHXE Iffi LA HOTTE 

Beta leanio amionm that aba bai retariMa ft«(n te tODiifcj, 



anrsioAii inbtruotion. 

CARI. ZBRRAHR, of (ha lateOfimanla Hnpio 
eiatr, bega Wn to arqoalnt hli Mania and tbr m 
public of Boalnn. Ihat he will In future dCTDte hit alteni 



na; be addreafed at tha WlDtbrop Hoaaa, or 
etara.f.BMd&Ca..K.JI. Wade, and N. 

Sept IS St 



ANDREAS T. THOEUP, 
TEAOHER OF CTB PUHO-FOBTB. 

Rutiluia*, B4 nunkKcy Street. 

Bipt IB tf 



BUSS FAmrr fbazeb, 

Hu the pleanire to Inform b» Paptla and Prtenda that ■ 
baaMurmd lo tbe cUy, aid VILI be prepan^ is imiaa I 
(tmcllon In SINOINa and tbe FIANO-FOBTB, « and all 
October IM. ComninDicatlcma mitT ba left witb Mewa. 0. 
Reed ft Co. or at her naldancn, 



F. F. MULLBR, 

or MTBta Am OROAITIST at tbe 014 BoQlh 
Organlat and PUbM of the Handel ft Kajdn 
Mf, Usdoal BdDcUkia SocMj, fte- fts. 



_ Mu^i frtmi Naplte, propcaca to taaeh 1 

FIANO dnring tbe naming winlar, In Boatnn, botb bj prinU 
-idvlaM leKona. Tbe latter will beglTen to Ciioial CuaaB, 

iToeldaj and rridar srenlnn, tdc whleb painaetbe Mina. 

bickering baTc kindly o&nrd thcoiFof thilr Bonmii, In oidir 

. -m — ■ . J pwidble ttie advaotagia of aniieni of 



AppllcailDni to be nada la SIg. Ananro BaVMLxii, at th 
WiDlhrap Hoau, or to Krain Chleheifagft Sane, lowbou 
aa well BB Co ttie fbUowlng gentleiaea, he fa poUtelj parvltta 



Rar. Savl K. lotbnip, SaauH O. Ward. Btf. 

Arthni L. Fajaoa, Raq. Jobn 8. Dwlghc, Eiq. 



WILIiIAU BERaEH, 
PnMlMier and Vmporter of Marie, 

Ho. as WMt 4th BCTMt, (nadiWAd, 0. 

KEEPS eonilanC^ ca bud a Jar— aad lUiM Ruaik r.r 
IMPORTED KUSIC, rtiT sale a 
Mnllc recelred by StHuner aa anon 
Uanmoi nantad ta Teaabnt. AU < 

117- A Oabalogna la In 



IS pubiMiad. , 



Mr. THOMAS RYAN 

Begs lean fa) kiftn) his fttsnda and p«plla Ifeat ba baa latora- 
ed to town fbrlbeeeaaooaaDdll prauiffd to giro inatmetkiii 
en the PIABO. FLDTS. CLARI)iaT7viOLffi, and dao In 
TqOROIJOH BASS. ApplkaUoiu ou be made at blsnal- 
danu, No. le PranUU BMM, arat nebsrkOB's BBrie iton. 



WILLIAM BOHDLTZBi 

II lata OERHANIA MDSIOAI. SOCI^r, u io y iiaM to 
D In BoitKn and to glie Injitructlon on the TIOUH, 

Insa Ko. U Hairiwa Anane, or at any of themwrdo 
I. 8^U 



Inatnotion on tiie nano-fbrts and in ffinging. 

MR. AtM)LPH KIBLBI/IOK napecMbny fiTea nodee to hla 
paplls aodtbapabHo thatbaba* ntnrtMd (ii tba elty, 
andreaaoHdhtskaonaantha FlaMlbrte and IB BlD(lnti and 
mnj be addreeaed at Ltoneld m , Kl A* HHsli or at the Ho- 
ele Stoiw of OUnr Miaob, Iff Wasbhi»n atrMt, Qtti. P- Read 
a Oo, IS meesntacsewt, S( MMhaa Bftbartaan, 183 WaOtai- 

""""■— — Lrman Nichols, Sn., 10 Jot Bliaat, SaMaa. 
■-'- iBjielow, JJ UBlownSt. ^ 
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nWISHT'S JOUKNAL OF MrSIC. 



4 



TEAOHER OF MUBIO, 

MljIilililiMiiT It Hr 0. DITBOirS, IIS WHhlnctaa St. 
M Mr. X. BIGHAUSONI, 381 W«hli«taB Si. 

John 8. Dw^bt, bg. 



Jolfl 



Ib«.hrDbMr, 



J. A. HuiH*, Ciq , flBMklt 
B. Ccockir, Xsq. S flbnnaai " 



NOW READY, 

THE OBUT WeSK OF TKI TUB, 

MOORE'S 

COMPLETE EH CVCLOPiEniA 



fnWMd oriAilIiM In th* n 



■InrM. Thk HilHidH wwk, 



4000 Ktunouirei 



Bonsscm or mttsic. 



All Known Xn&cal Iiutmmeiitir 



JOBMf P. JEW^ETT * CO. 

PUBLieHERB, 



JUST PU E 



noIORTELLG, bj A. Odcul, WgM. 
CCPID'S POLKA, bj Oumui Tunu, X Oi. 
MAZODKKA, b< b. A Waui>BiD», (Bell. 

TALSB niunm, tj ~ ~ — 



B. R. BLANCHARD, 

TKACmBa OS TBK VIAHO AND OHOAK. 



L. H. SOUTHARD, 
EACHEB OF HVfilC, 



rn BEKvwts or rma asbocutiok bh 

B. K. TKLTOW, Agiat. 



tJra^aiCMt. 



CHICKERING & SONS, 

KABUIAtTIGBWUI Of 

Latent aotxon 
qrand and square 



OF IVBBS SnOUPTlON. 

W^ABEBOOMB, 



IMPORTER, PUBLISHERS. DEALER 

jFsttffin «: atnurfcan SaueUt 

Flano-FortSB, Crisis, Mslodeonflt fto. 

Alts, PidilM»r of tbt oMnud 

* Elements of Xonc at Sight' 
New RlDSic 



MUSICAL EXCHANQE, 
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mm Chotl*F'i " Uodtrn Qnowi Uula." 

The Beethoven-Festival at Bonn, 1845. 

It wu about the jear 1839, tliiil a Blir began to 

be made in £urope by the lour of one of the 

freatest pianista that ever lived : whose genius, 
owevcr, baa been tUBDifesCed more remarkablj 
without, than within, the circles of strict and or- 
derly arL Ineedhardlj-nameDr. LisaT. There 
have been few thin^ in executive music in any 
respect comparable to his public career, which 
may be here spoken of, because it is understood 
to have closed so far as exhibition is concerned, 
and to be merged in enterprises of creative and 
critical activity. Brilliant in his wit, extravagant 
in hia habits of life and opinion, courted for his 
persoQal fascination by every one who is greatest 
and choicest in inleUect, as Dr. Liszt bas been, 
from hia prodigious youth upward, — the fine judg- 
ment and the firm resolution whiuh have enabled 
him to sea that there is a time for every thing — a 
time to give up exhibition, and to enter upon 
more medilabve punuits — to cease from display 
at the moment when his popularity was the higtT- 
est, when no rival was in hearing — I may say 
more, in being— such a whim of wisdom (if whim 
it be) must be commemorated as among the most 
remarkable passages and (raita of His remarkable 
life aod character. 

At the time 1 refer to, on the continent of Eu- 
rope Dr. Liszt commanded the whole world of 
gentle aod simple listenen as no other instrumen- 
For such 



ty thatfoilow an ecc«Dtric like Pagaoini. Where- 
as the great Italian violin-player was a gloomy 
and hypochondriacal egotist, inapt and ill at ease 
in society, penurious io his pennnal habits, ^v- 
iog most reluctantly, and in rare snaams, — Liszt 
seemed to live for every dislin^uiifaed man and 
every beautiful woman, and with every joyous 
thing — to have wit to spare for every one, and 
kindliness to lavish upon loo many; — since, well- 
a-day I potentates so accesubla aa he are aura to 
be pressed upon by the scum, as well aa the salt, 
of the earth. White he 



i a spent, a hor> d'auvre, a lioht pasliiDe, 
ho made of hia music an engine of oeneficence 
more princely, in proportion to ita gains, than Art 

That such a character, however dazzling — that 

snch a position, however delicious — are not the 
highest which an artist can claim, aod should as- 
pire to, is a truth past controversy. There is a 
mnniGcence which lays waste and troubles, as 
much aa it fertilizes and aids — which resolves it- 
self into the gratification of glorious and affec- 
tionate and poetic impulses, without care for the 
consequences. But in days ttf selfish and graap- 
ing agitation like oun, we must not too cunoaaly 
arraign such over-profusion, when we know il to 
be accompanied oy those smaller virtnea and 
graces — that gentleness to the bumble — that mem- 
ory of small services — that noble snperiority to 



aoything like pique or littlencs, to which every 
one can bear testimony who has known Dr. Liszt 
through a series of years. The wonder ia, that a 
prodigious childhood, succeeded by a prodigious 
adolescence, passed in such a Pandemonium as 
Paris, have lefl so much of the man, so much of 
the friend, so much of the affectionate heart, so 
much of the fine appreciation of persona widely 
difTering from himself, as Dr. Liszt enjoys, and 
makes othen enjoy- There are people in whose 
cases it is idle to compare, to lecture — whom it ia 
worse than idle to imitate— yet to whom one's 
whole heart goet ont, in recognitionof the treasu- 
IT of rich gifts and gracious sympathies, which 
they retain and distribute in ipite of^ every 
strange and disturbing influence ; — and Dr. Liszt 
is of the number. 

There was hardly, in 1846, an artist for whom 
he had not played— 'whom he had not helped. 
One day, when 1 first sojourned in the Ehino 
Land, he was down in Cologne, " giving his pen- 
ny" 0" use his own phraae) in aid of the funa for 
the works at the Cathedral; — the next, toiling 
across the country (and German posting was then 
still a toil) to contribute his astounding " Hexam- 
eron" fantagia, and his " Tareotelles," and hia 
*' Galoppe Infemale," to the aober establishment 
of B gymnasium at Dortmund ;- — or asr^iating, with 
all his'generous heart and mi<{ht and energy, in 
shaping a career for a young English songatreaa, 
against whom chance lor a moment aeemed to 
have barred most opening at home ; — or lavish- 
ing a concert on soma miserable Italian piece of 
pantaloonery on two logs, who could ring a very 
little, and could make lum laugh by magpie wit, 
and impudence, and knavery. — No wonder that 
for such a wondrous and fascinating man (of whom, 
to boot, Bumor had its aood store of romances to 
tell,) dear, aentimeiital German girls wore braco- 
leta made of the [Hancforte strings which he bri^e 
in his phrenzf I — No wonder that serenades, and 
torch processions, and wi«atha of flowers on his 
desk, and every conceivable eift that German 
taste can devise, seemed to spring up wherever he 
went — that poor scholara limped oo sore feet a 
score of miles to look at him, ihA dames of High 
Transparency "flung tlieinselves at hia bead." — 
I shall not soon foi^ta lovely autumn evening at 
Mayence, with the full harvest moon looking 
down into the quiet and brimming Rhine, when 
the military bands from Castel came across the 
bri<%o, and, establishing themselves beneath 
Liszfs window at the Hutei dt Kiia, treated him 
to such a serenade as no money could buy in En- 
gland. The piclnresque light on the parti-color- 
ed uniforms — the hearty delight of the players 
over a few bottles of Rhine wine, sent out to them 
— the glory and spirit of the open-Mr musiu be- 
low (one piece being an overture for wind-instru- 
ments by Mendelssohn, titde known in England) 
— and the wit and cordiality in the balcony, 
wbero IJazt stood, looking at once Wojie and sa^ 
castic, and touched by a homage so totally unex- 

Eled; — such sights and impreseions were with 
L of daily and bightly ooeorrence. The yean' 
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of man'g life to wliich they belon;! pan like 
drenms, or the vapors from wine, or else a Melhu- 
taleh's nge irouid be too short for the mercretro' 
Bfioct of a period so brilliHiit, to crowded, so joy- 
ous, so noisy — with nil its mfipic scenes nnd 
strange traneronualioits. But quieter folk who 
have caught glimpses at such a career, have good 
matter lor many a rainy day's " reeoliection," 
. when the lime shall come for theoi at which noth- 
ing is found comparable to "the times that have 

And then, as a player, Liszt rises' up above his 
mates as something of adjRerent genius, a difler- 
enl rate, a different world, lo every one else who 
has handled the piano. He is not to be consider- 
ed among tbe great composers also pianists — who 
have merely treated their instrument as an intei^ 
pre'ing medium ;— but as a Poet who executively 
employed the piano as his means of utterance 
and materials for creation. In mere mechanical 
skill, after every one else has ended, Lijzt had 
still something to add — he could carry every 
man's discovery further : could exhibit it in new 
forma. If he was surpassed by Thalbei^ in rich- 
ness of sound, be surpassed Thalbers by a varie- 
ty of tone of which the redoubtable yiennese 
player oever dreamed. He had hia delicate, and 
light, and freakish moods (as when playing the 
*' Slandchen" of Schubert, or bis transcripts of the 
Taretilelias and Calatcionale of Naples) in which 
be may be remembered as another Chopin for 
every quality of fancy, sentiment, and &iry bril- 
liancy which made Chopin so delicious. In sweep 
of hand and rapidity of finger — in fire and fine- 
ness of execution — io the power over those ex- 
quisite momentaty fancies and graceful touchei 
which, when the muuc admits it, add so much to 
its charm — in a memory to vast and comprehen- 
live as to seem almost superhuman — in a ligbtning 
quickness of view, eoabliDg him to penetrate in- 
stantaneously the meaninz of a new composition, 
and to light it up properly with its owd inner 
spirit (some touches of his own brilliancy added) 
— in a mastery, complete, spontaneous, enjoying 
and giving enjoyment, over every style and every 
school of music~^l thcae who have ever heard 
LisEt frequently, will join mo in saying be was 
unapproacbed among executant instrumental- 
iste. 

The above are a few of the characteristics of the 
next distinguished artist after Mendelssohn, whose 
name will be remembered as connected with mu- 
NO in the Rhine Land. He, too, in a nay widely 
different from MendelsKibn, loved tbe district 
with its cheerful towns and old ruins, and joyous 
Ttneyards ; he, too, caught its spirit ; he, too, had 
bis dream of settling there for life. He was to 
bur a faery island, on which a palace of Art was 
to be built. — He, too, bad bis own part in the 
works at Cologne Cathedral, to which be bad been 
a munificent contributor; and in tfaepnqrress of 
his Kijonm under the Seven Hills, and of his tra- 
vels to and fro, another atrons interest, more im- 
mediately apnealing to K musician, began to rise 
on him, which, with one who welcomes •enialioos 
BO eagerly, and adopts interests so warmly,, — 

Sreeently became a pnrpoee, a poseion, and • 
uty. 
It may be some dozen years ago or thereabout* 
that the musicians and amateurs of Germany be- 
eaa to fancy that a statue of Beethoven, in Bee- 
thoven's lurth-place, would be a creditable object. 
And, accordingly, they came together, and opened 
a subscription; planned, and spoke, and cfiaked 
glasses, and 'sane; making some small pn^ress in 
preparation. Then the idea was allowed to doze, 
after the fashion of Germany. For tbe entbnii- 
Osm of that many-minded, and many-ccJored, and 
many-peopled land, holds "moveable feasts." It 
is apt to enb, to abate, to dry up in one channel, 
when any new one, offering more chanmag op- 
portunities of setf-illustraliBn — to-wit, of planning, 
speaking, clinking glanes, and singing — shall 
open itself. In What manner, or by whom the 
eager beginning, and tbe slack continuation, of 
tbe scheme were brought before Liszt, I cannot 
tell. Enough that he asked what had been done, 
and why matters " dragged their slow length 
akmg," and being told that want of funds was ibe 
hioorance, he announced his intentioii of making 



up the deficit single-handed, out of (ho profits of 

concerts to be ^ven. Not strange to any. tbe en- 
thusiasts, glad to be rid of the responsibility, ac- 
cepted his offer with acclamation, — for acclama- 
tion is perhaps the most cheap and comfortable 
exercise of generous feeling which can be made. 
Not strange lo add, I..i9zt kept hia word. Bis con- 
certs were given ; the money was handed ove* 
lo the committee ; the commission for the statue 
was entrusted to Herr Hahnel, of Dresden ; and 
the inauguration festival was appmnted for tbe 
month of Auguat, 1845. 

It seemed as if it had been fated, that, from 
first to last, in the arrangement of this Apolheoih, 
there should be trouble, jealo nay, intrigue, tnditTer- 
ence, and ill-reporL It was found by iboae who 
had stood by and done nothing, that Lisst was 
put too forward in the business; and hence, cer- 
tain fjreat musicians, averse to taking any but the 
Kincrpat part, utterly refused to cooperate in, or 
present at, the Festival. Then came tbe visit 
of our Queen and the Prince Consort to Germany, 
sdll further lo traverse all engagements, to turn 
all heads, and to give all recusant aingers — averse, 
like the maeiiri, to self-effacement— an excuse for 
not singing music which offered them small op- 
portunity for shining, save by self-effacement. — 
Further, when the programme was somehow or 
other drawn out — the valuable 'assistance of Dr. 
Spobr, aa joint conductor with Liszt, secured — 
the fornl of the ceremonial, and the pieces of 
mosic to be executed, determined upon — a dilfi- 
'culty, which would have been forseen anywhere 
save in Gotham city, suddenly, sprang up to con- 
front and to confound all who desired that the 
Festival should succeed. In the middle of July„ 
it was discovered, forthe first time, that Bonn had 



room in which the musical peiformances c( 
take place. One expedient after another was re- 
commended — one fnaty room after another pro- 
posed, with those anxioua promises " that it should 
be made to look handsome," which say so much 
to the experienced. Luckily, however, Liszt had 
a TMce in the matter. " We must have a room 
built on purpose," said he, " And where is the 
money to come from ? Who is to pay for it ?" re- 
plied tite wise men of Bonn, in amazement at i» 
dashing a proposal. " I will, if the Festival fails," 
WHS Liszt's answer. 

Such an "/ will" as this, of course, silences 
all further objection. By good fortune, Bonn is 
only now one hour distant from Cologne ; and the 
latter city, in Herr Baumeinler Zwirner (the head 
architect of the new works at the Cathedral,) 
possesses a master-spirit, at once, experienced, 
enei^tic, and having a staff of competent work- 
men under his command. A waste plot of gar- 
den ground in a suitable situation was at oniy 
pitched upon ; the trees were grubbed up ; the 
earth was levelled; timber was fished up out of 
one of the great Rhine rafts; decorations were 
made at Cologne ; and the FeX-Halle rcse like a 
palace in a fricrytole. In such temporary build- 
ings, I have often thoogbt the Germans expend 
their entire stock of taste- Assuredly never did 
concert-room answer its purpose better : few have 
ever been so thoroughly picturesque. The Feit- 
Hdlle was an oblong apartment, nearly three hun- 
dred feet in length, with a nave defined by two 
rows of fourteen arches each. The roof, wiib its 
timbers displayed in the old fashion, was tinted a 
pale blue ; the beam-work was liberally festooned 
with those rich gsriands of oak leaves which one 
sees no where else save in Germany. Up the pil- 
lars, which were so many fir-trees merely trim- 
med — not shaped and planed — ivy had been 
trained : tbe walls were hung with a cool pale- 
red paper, the effect of which, seen from a dis- 
tance, and in such quantity, was almoat that of 
a warm and delicately-tinted marble. As might 
have been expected, tbe resonance of the edifice 
thus constructed was entirely satisfactory. 

• [tobteouUoued.I 



Othello's Occupatiow Gone. — We bear 
of a new contrivance called the " Magnetic Page- 
tnmer," which enables a pianist to turn over Uie 
leaves of music without pausing frMn playing. Oh 
dearl What viUl some folks do now at parties ? 



Letter firom Vtffiem JEuon. 

[The rollowing private letter of oat yaong Bostoo 
pianist to a frieod Is printed by permission in the Tna- 
iBtr, tba «dilor whsreof declanu himself at a lou which 
to sdmire must, th« critical power displayed, or the pa- 
tient courtesy which diclnted auch a valnabls reply to 
such singalsT qDealicx!.] 

MEi>Fnci.D, Sept. U, 1334. 

Diar Sir .—Tour note is received, requesting 
my opinion as to what frame of mind a writer for 
the pisno. forte should be in when composing ; hovr 
a piano-forte player should treat the compositions 
of other*, and what is the secret of the difference 
of effect produeej by the playing of the lamt 
pitctt in apparently the lamt manntr by different 
performers, II is not an easy maltei to give a 
pen-and-ink answer lo your questions, for music 
cannot be discODrsed of with that definiteness and 
"hard-fact" precision which distinguished Hr. 
Gradgrind's parliamentary reports. Musical ideas 
— the sentiinenli, emotions and feelJnp of the 
composer, his delicious imaginings, and his dreamy 
walks through tone-land— can only be exprewed 
in musical tones ; aardt not being soScienlly 
subtle, emotional and definite for the porpose. 
Were we tested at the piano-forte, with a Sonata 
of Beethoven before us, perhaps I eouM give soma- 
(hing like a satiiriclory answer to your queries, 
by playing the Sonata, phrase by phrase, and 
commenting on it as we advanced ; but I fear that 
■UT attempt to give a word-painting of the matter 
will prove Bs unpr(ilitable as it will be diflScuIt. 
I have no objection, however, to giving ]r»a a 
rough akeleb of mv idea* on the subjects involved; 
it being understood, beforehand, that I have little 
fuilh in the utility of such an attempt. 

1. ^1 to Ikt framt of mind in u-Atcft a tcrittr 
for tht piano-firlt ilitmld bt uhtn competing ? 
This is rather a broad qnestion. It is not for me 
to say what frame of mind anybody t\ould b« in, 
under any circumstance*. Judging from my awn 
limited experience, I ahoald aaj that, when a 
composer sits down to write for the pieno-rorte, 
ha generally has "something o -— >- 



put down on paper. 



he intends I. , ... _. . . . , 
literalnre, idea* alter come unbidden; 
when bidden they come not. Emotions adapted 
for musical treatment are oHen excited by a lovely 
Inndseape, by a line of poetry, by a prayer. 
Where musical inspiration dwells, or whence it 
comes, it is difficult, perhaps imposnble, to tell. 
We only hnoW that it ia fed by ttreama which 
fiow from within us, and that when we would 
trace them to their source, we are attempting to 
follow subtle in&ueDCes which lose themeelvea in 
the depths of our being. A composer having 
these emotion*, and experiencing these flashes of 
inspirntion, seeks to give them eipresaion. If he 
wi*h In eiprea* them on the piano-forte, he mast 
of coarse understand the scoustical qnalitiea and 
power* of that inatroment. And here it ma.j be 
remarked, that a auperior composer of music in 
general may not be a luperior writer for Ibe 

Eiatio-forte in particular, because he may not 
now its peculiar powers and understand its oc- 
cesailie*. For example, orchestral compoeers some- 
timea, when writing for the piano-forie, write 
their ideaa on paper as they imagine them, vritb- 
out refercnoe to their execution by the player; 
and in this way many awkward attd einmsy pas- 
sages occur, in which the effect desired by the 
composer cannot be produced. Such passages, as 
tbe Germans say, ere not written CiaDtVrmossi; ,- 
that is, they are not adapted to certain ipecialiliea 
of the piano-forte, and in writing them the author 
did not think of tbe fact that the human band can- 
not accomplish impoasibilitie*. This i* the case 
with some pBsaagea in Beethoven's piano-forte 
sonslis. In these compositions, ao replete with 
musical ideas of the utmost pniity, *o genius- 
stamped, and (0 justly admired and loved by 
every true artist, there occur passage* which can- 
not be played so as to do entire justice to the 
probable concepticins of the author. Neverthele**, 
It would be a most audsciou* person who ahould 
alter any of these passages. No one but Beetho- 
ven eould do that. 

The musical emotion or idea which i* to serve 
as a theme or text for a composition being deter- 
mined upon, thecompo**r developes it, or ''work* 
it up," or " treat* " it according to hia mental and 
musical orgsnization. A very short theme or 
text sometimes serves as the bau* of a long musi- 
cal diaeourae, In the hands of Genius a abort 
theme i* frequently more available than a long 
one. The theme of the Gr*t movement of Beet- 
hoven's C minor Symphony coneiat* of hot foot 
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The tbeme may be cocuidered (bymToT introduc- 
ing 1. coiDparison which the Dnmueiol can readily 
nndcntaiid} M the compowr's iweelheart, whom he 
wishes liiould possess an abandant mudrobe, go that 
she can array henelf in erery pouibje attractlTe 
garb. He dresses his theme Snt in one tone-altire, 
and then another : he wallu witl) it by pnrling streams 
of harmony ; hs dispenes the eonl* and listens to its 
Toice throiigli a perspective of sound; he throws 
Mound it ftlllhe oniainents and embroideries which 
he can weave from the materials at liia disposal, and 
sometimes, like a too ardent lover, he beconei half- 
crazed and murs his sabject by indiBcreet and ex- 
aggerated treatmeDt. To write well for the piano- 
forte, one mnat be thoronghly acquainted >nih the 
acoustical qoalitiea of the instromenc and the resources 
ormBQaalexecnlion, In this respect, Lisit is an ex- 
cellent nodel; as hi* tnuucriptions of Beethoven's 
Symphonies, Schubert's songs, and bis own composi- 
tions, especially his latest, (which are particularly 
adaj^ted to bring out and show off the resources and 
special characleristici of the pianoforte,} prove beyond 
all question. There is fi class of pieces written by 
modem pianists, intended to exhibit the possibilities 
ormannal execntion, and tho mechanical capabilities 
of the pianoforte, which do not deserve the name of 
mnsical compositions, because there is very little mn- 
sic in them. In their composition only startling and 
mechanical eflrcU are soaglit, withoBt any raference to 
ppelic and artistic feeling. They are mere " show " 
piecsB — the gmnnd-and-lofty lambliill of piaiiism. 
Still, they should not be entirely caitasice. They are 
uaefa! ia a musico-gymnastic way, in developiaff ex- 
ecutive power I and many of the capacities of the in- 
BtrameDt, which are now found nseful in works of true 
art would perhaps have never been unvtaled but for 

2. Haiii lAoald a pianafltrte plm/tr trad lis eommi- 
(iDns efoAmT It is my opmion that an author's 
works should be considered invtolate- In my own 
case, I feel such a reverence for the masters of our 
art, that I always try to pay the moat respectful at- 
tention to every note and ourk they have written — to 
adhere. In short, alrictiy to muaical truth, 

3. WhatitUiO'xrrto/OitdiffereHCfo/tJ-eclproduad 
in the piai/inij o/ihe tamt -pieca I'n apparentlg lie latM 
manner ij different oerformat 1 I suppose this difier- 
ence arises from the fact that eorae performers are 
true artists and that others are niere nutchinei. To 
perform properly a musical work, the perfbrmer most 
possess a degree of poetis feeling and aniBlic appro- 
ciaiion — Dfiniight Or Intuition, which will enable olm 
to penetrate the mystery and understand the spirit of 
the composiUon and place himself in harmony with 
Ihu musical condition of the composer; and Uien in 
addition to alt this, he must have a nervous and mus- 
cular orf^anitation of such power and delicacy that it 
wilt instantly respond to every fouci of tmotum, as ad 
admirably constructed instrument responds to the 
touch of the player. A person may observe. In hia 
playing, every mark of expression, and execute a 
composition Just right in every mecfaaaical panlcalitr, 
and yet foil to give anything like a tma or proper 
interpretation thereof, inasmuch, as the tpiril, the soul 
of the composition may be wanting. Mere talent 
may anderitaad genius ; but it seems to me that noth- 
ingshoit of genius itself can xnterprtt genius, can re- 

tiome to the sonis of alL Conld you hear Liixt play 
as he noiK plays, and as it has often been my good for- 
tune to hear him play, you woahl soon not only aet 
but/<<f the tmth of uie remark last above expressed. 
Moat bslyyonrs, 

Wm. MAioit. 



Impcenrio Hukett 

The " Uan in the Omnibos" is contribating ft 
pleasant series of mnaical gowipings to Willis's 
Muiieal World; ainong other thioga, the ibikiw- 
ing: 

Frotn mj point of Tetii«d observatioa this 
morning, I sea. through my opposite window, onr 
liut great Art-manager, Mr. Huckett. He stops 
and gazes up at the new Metropolitan, which is 
■ising bravely again, over the ashes of the old 
cdiQce. He is thinking, perha^, of securing (he 
new locality in the rear for Gnsi and Mario: and 
now he passes up Broadway, probably to pay the 
distingaished pair a morning visit of congratula- 
tion on the immense bouse ^ last night 

Ilackou is ono of the few men in the dramatic 
profession who does not look the stage : a plain, 
sturdy, substantial gentleman, Hronoly featured 
and dressed with simplicity. Theonfy extremely 
fine thing aboat him, I obaerve, ia hi* liDen, 






which, though many leagues of compartttive 
splendor this side of Uons. Juliien's, is still • 
little in advance of the ordinary, Broadwajr sbirt- 
bosom aspiration. 

Mr. Hockett haa had an evenlful life of it: 
first as nercliant; then as husband of a distin- 
guished attreas; then, by a sudden.- reverse at 
fortune, and as sudden revelation of bis own 

fenius, a distinguished actor himself: — now, a 
ridge of enterprise across the Atlantic, over 
which have walked safely (he timorous Griai and 
the half-indifferent Mario: neither (tf whom 
wanted to come, and neither of whom would 
have come but for the resolute enterprise <^ Mr. 
Hackett., 

This reminds me of a oonversallon between 
Mr. Uackett and a company of SL Nicholas 
diners, the other day. After a preliminary ar- 
rangement had been concluded with Grisi and 
Mario, and Ihey had promised to come provided 
the nocessarv security were deposited by a cer- 
tain lime with Baring Brothers, Mr. Hackett lefl 
for New York. And now, Grisi, who greatljr 
dreaded the sea, began (o pray Heaven that Mr. 
Hackett might never come back again. Cer(aiD 
man<Euvering managers in London assured her 
that he would not: that he never would be able 
to nuse the stipulated seciy^ty : times were hard 
in the United States: money scarce, etc. 

But Mr. Hackett did come: on his visit to 
Grisi behind the scenes in the evening, Mario 
told him (hat Madame bad been crying all the 
morning over his arrival. On meeting her, Griai 
said she was glad to see him. That's a Bb, said 
Mr. Hackett : yon are not glad to sea me, you 
have been crying. " Ah, but I am glad to see 
Mr. Hackett — and sorry to see the manager. — 
But shall I have to go over the water in such a 
little box as I croas the channel in ?" 

"0 no," said Mr. HacLeU. "You will ^ 
over on a sort of an island ; and your room will 
be as targa as this dressing room of yours. Be- 
sides, I will speak to ihe captain, and we will try 
to spread a kind of oil all over the sea, to keep 
the wavea down." 

And the Srst few daj's out it really seemed so: 
the Atlantic beins ({uite calm. But (hen it grew 
rough, and poor Gnsi was in despair: she did not 
leave her sta(e-roam, The great difficulty she 
found with the vessel was, t^t \t rocked her ike 
icroag way. The steamer was pitching at the time 
and this was opposed to all Grid's early reminis- 
cences of cradle movement. 



THE VOIOE OF AUTUMN. 

Thsre eomei, from youdar htighl, 

A tod repining sound. 
Where forest leavea are bright 
And fall, like flakes of light. 

To the graund. 
It Is the antnnui brsaie. 

That, l^tly floating on, 
JdsC skims the weedy leas, 
Jot stirs the glowing trass, 

And is gone^ 
He means by ledgy brook, 

And visits with a sigh 
The last pale flowers that kx^ 
From out their sunny nook. 

At the skj. 

O'er AontlDg diDdrsn flies 

That hgfat October wind, 

And, kissing cheeks and eyes, 

Haleaves their merry cries. 

Far behind, 
And wanders on to nnka 
That soft uneasy sonnd 
By distant wood and lake. 
When distant fountains break 

From the ground. 
No bower where nikudens dwell 

Can win a moment's stayj 
Nor fair untrodden dell; 
Hs *w««p« the upland swsU, 

And away 1 



Honrn'st thou thy hometsu slate 7 

Oh solY, repining wind 1 
That early seek'et end Inte 
The rest it Is thy fate 

Not to And. 
Nat on the monntaiti's brestt. 

Not on Ihe ocean's shore, 
In all the East and V!iM:— 
The wind that stops to rest 

By viitlej-ii, woodi, and f pring*. 

No wonder Ihon shouldst grieve 
For all the glorious things 
Thou tou chest with tby wings. 

And must leave. 



rnn the Nav York Tribana of Oe>. a. 

Now York Academy of MueIc. 
The New York Academy of Mnsic is an insti- 
tntion secured by a State charter, carrying on its 
face a generous, national and artistic purpose — 
namely, the cultivation of Music — the instruction 
of American artists in the beautiful mysteries of 
the lyrical calling, of course both as composen 
and performers, and consequently securing to 
them of right, when qualified, an American plat- 
form for the display of their gifts before an Amer- 
can public, interested in the progress of their 
country. Thin peculiar radical quality of the 
Academy is the main reason which induced the 
Legislature' finally to grant the charter, which 
ihey refused on the original application for it, 
certain membere looking upon it as nothing but a 
theatre, without a special educational purpose. 
Until we learn the contrary, we shall believe that 
tbe stockholders, their word being pledged to that 
effect, will make the dillettanteism of tneir choice 
opera seats the least consideration, and endeavor 
by all means in their power to render this 
American Academy of Music, sooner or later, a 
living truth, a great correspondent with its name, 
and not a hit or miss theatre for the newest come 
vulgar ailventnrer from Europe, rich in Ihe " sci- 
ence of humbug;" but that toey will make itoite 
of the agents for putting us intellectually abreast 
witb Ihe art-civilization of Europe, and of widen* 
ing the area of our judgment on libersl pnrsnits, 
and elevating the artist only as he can be eleva- 
ted, soctallj and historically, under an industrial 
deinocivcy likoouTOwn. 

These lai^ and prt^nant views of the intent 
of the Academy render it in our estimation wor- 
thy of being an objectof permanent public inter- 
est. Without them it would be a misnomer and a 
fraud. Itis an " Academy of Music " so charter- 
ed. No European opera-houw lakes that name, 
without having a school connected with it. We 
now piT>pose to analyze, scalpel in band, the whole 
body of the edifice, treating it on the grounds irf 
taste, and also with reference to its adaptation in 
means to the beneficent ends set forth in its char- 
It has been habitually stated, in the journal* 
and otkerwiae, that this Academy is the largest 
theatrical building in the worid ; and that it con- 
tains nearly five Uiouaand seats ; and the reason 
given for the introduction (rf so many seats, is 
simply Uie difference of our social and political 
system compared with the systems of Europe, 
which establish grades and castes there, and ena- 
ble a few privileged persons to have exclusive 
ly>xes at the opera, in accordance with tbe whole 
ezclnsivenea of their intercourse. Here, how- 
ever, the privileged orders being wanting, and 
there not being, as has already been proved, the 
stamina to support a private-box system, it was 
believed that if a houae was built sufficiently large 
to admit at cheap rates a great crowd — far greater 
than any European house ia capable of holding — 
the opera could succeed, especially if rendered 
through the English language liberally every sea- 
son. A house capable of holding 1,500 or 5,000 
people could sustain a c(»npanj' at an averse of 
fifty cents ; and certainly the history of the lyrical 
drama shows that when the opera is given in Eo- 
gliah with good singers, a paying support is not 
wanting to it in New Yod:., Well, the Acad- 
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emy after the deUjs dae iti elaborations, ia so &r 
Siii^hed as to be open to-nlgbt, and it has 4,600 
seats, ilia largest number of any theatre or opera 
house in the irorld. This, howeTer,- ia but one 
phase of the mMter. Are these 4,600 seals, each 
anil all, such that persons can witness the per- 
formance and be properly accommodated, and is 
Hie o|>t'ra house tlio {ireatest in the world? 
These questions can be easily answered. 

The Academy of Miistc is 204 feet in length 
and 1 14 feet in widrh at the aaditonum part, and 
and 121 feet at tbesta^e; hence coTeringt an area 
of 24,020 square feet, of which 9,760 square feet 
are the area of the stage and its dependencies, 
and 14,260 square feet are appropriated to the 
auilitoriuni, saloons, lobbies and so forth. 

Of the 4,600 seats thera would be of course in 
any theatre preferable ones, growing out of rela- 
tive proximity to the stage; but at this time of day, 
with the Eights of architecture to guide us, and 
the reoulsitiona of a free community (o inspire us, 
there should be no scat in a theatre of such gen- 
erous claims and aspects as the Academy, which 
would deny the ngnt of the st^e and the ordi- 
nary comforts of a chair. But the public will be 
surprised to learn that full one-half of the seats of 
our Academy cut off the auditor, who is also a 
spectator, from a view of the stage ; and though 
he may hear what is going on, be cannot see the 
performers, or any of the stage effects. Wa make 
this statement after a careful examination of the 
house from top to bottom. How can tbis be, it may 
be asked, in a house most deliberately built and 
set up as a model in its kind for admiration and 
imitation ? In answering this we would state that 
there is a right size and shape for eTery thing, 
and the Academy, the means (rf its site consider- 
ed, has neither the one nor the other of these re- 
quisitions, and therefore, we regret to say, artisti- 
oally it is a tailare. Jt sets forth with immense 
claims, nnequalied in its way in this country or in 
Europe, and accordingly challenges consideration ; 
and we majr add that the days of artistic ignor- 
ance and critical pussilanimity may be put an end 
'' '-1 America, so soon as everything artistic is 



ly from an attempt to do more than the premises 
warranted. The architects of the country were 
summoned to produce plans for a theatre to hM 
the vast number of nearly 9,000 persons, all com- 
fortably seated — a thing simply impossible upon a 
lotof Buchasize. The remit is a iiouse construct- 
ed upon the old plan as to shape — namely the 
bsrse-ahoe, which has nothing to recommend it 
and everything to condemn it — which forbids by 
the science of radii a great portion of the Specta- 
tors latterally placed from seeing the StaiK,andat 
the same time by its extended periphery drives 
those occupying the front seats in the auditorium 
— whiuh shouldbe among the best in the honse^ 
to an unreasonable and unnecessary distance from 
the actors. To tbis 'defect may be added ano- 
ther, that while half of the spectators cannot see 
the stage, the other half have diminished comforts 
owing to the crowded state of the whole. Besides, 
the squeezing, corset-like process which marks the 
interior of the Academy, lias resulted in the mi- 
nor defect of the constructioa of the saloons and 
the absence of a central aisle to the porquet. All 
tbe chairs in the parquet, 560 in number, of 
course command a good view ; they bare, in com- 
mon with those in tbe. boxes, certain comforts, 
among which we may name that they are con- 
structed so that the seat cloees up by a spring 
when it is unoccupied, and leaves a space for the 
auditor to stand up in and let any one pass with 
ease. The uniform space allotted to each seat is 
one foot seven incbei by two feet eight ; had this 
space been two feet by three it would admit of 
comfortable arms to each chair, and be in every 
other reanect the equals of the best arm-chair at 
the fireside. An object of the theatre is draw 
people from the comforts of home; anduptothis 
time, so far as the seats of our theatre are con- 
cerned, the^ have been constructed as if with the 
especial object of repelling spectators. The first 
tier of boxes of the Academy con twns 700 chairs; 
and even at this elevation there are some specta- 
tors who will have to twist themseLves to se« the 



stage, owing to the vicious form of tbe house be- 
fore alluded to. The second tier contains 70O 
chairs, some disposed in private opera boxes in the 
rear ; in this tier about one-fourtn of the seats are 
cut off from a perfect view of tbe stage. The 
third tier has 60O chairs, and of these one-third 
are cut off from any view of the stage. The 
fourth tier, or amphi-theatre, contains I,8S0 seats, 
all benches ; out of these, SOO — namely, alt the 
lateral seats — are entirely deprived of any view 
of anjf portion of the stage, and the spectators 
therein can see nothing of the auditorium except 
the dome and tbe occupants of the benches on the 
opposite ude of the same tier. Of the remain- 
ing 1,050 places in this last tier, about one-half 
have a partial and the other a good view of the 
stage. Besides these open seats, there are four- 
teen proseenium-boxes, holding 150 persons. 

We have now been treating of sight; of the 
sound-properties, or acoustic requirilions of the 
house, indispensible to such a building, there ap- 
pears, as far as we could form an opinion, every 
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s we could form i 
> pronounce them a completi 
!st, however, we applied was with the build- 



ing empty. This question can only be deter- 
mined with the bouse full — -as it will be undoubt- 
edly, to-night. It may be added that the present 
imperfect aevelopmon^ of the science of acoustics 
are such that with all architects the sonorous 
success of any of their buildings must be un- 
certain. 

As to the relative size of tbis house compared 
irith the great theatres of Egrope, and in view of 
the absurd claim set up for it as the largest in the 
world, we subjoin a tabular statement which we 
have compiled with great care and labor from 
the plans of all the theatres of Europe. From 
this it will be seen that there are at least twelve 
much larper theatres — some of them covering 
nearly twice tbe area contained within tbe walfi 
of this establishment. 

HXUTTVI SIZE or SIVfKRBNT QRKIT THUTRE3. 



N. T. A~dnn7 of Moile a4JM0 B,7flO 14,580 

AndiiBl. of Pub 81300 28,«» m<» 

USato,Mnu 40800 17660 t3,7lia 

a»n CuLiK, Ni|ik( S932t ISpSZG £43X1 

CnTODtOscdtn, LoDdoii 88,478 17,825 1B.1W 

Druir LuM, London 88,078 12.4H1 JO 036 

AlEUDdn-, l-McnbiirB 11,800 17,800 i 24.000 

ImpetU, Ptwnburg 4S,00O 21.750 28i60 

OpMIuMunlcb 4B.a00 28,«I0 28.800 

Gulo hike. Quo*, 18.GD0 1G,9-|0 27,860 

Oiwn, B«l(n 28,700 13,100 17,000 

BordFEDi— Ot Ihk n »n nTiibla inobtkln plgAT. bat It ni» 
begaEanllTWUcdlhull li ta/ bl ths lvg<M tbaUnin 

A paramount object of a great theatre, along 
with the accommodation of the spectators, is the 
spectacle to be seen, and from the foregoing table 
it appears (liat no regard has been liad to tbe 
relative stage-proportions of our Academy. It is 
clear that, with one exception, nearly as great 
an area has been devoted in the above European 
houses to the stage as to the auditorium. The 
exception is that of the Paris Acad^mle, in 
whict some 6,000 more square feet is given to 
the stage than to the auditorium, and accordingly 
this establishment is unequalled in Europe for i^ 
scenic effects. In the New York Academy, how- 
ever, the stage covers but little more than one- 
half of the space given to the auditorium, its 
depth from curtain to the rear wall being onlv 
67 feet, rendering impossible some of the grand- 
est efiects, as they are produced on the boards iu 
Europe. 

The decorative portions of the Academy next 
^laim OUT attention. They differ from those of 
any otJier American Theatre in so far as they rely 
almost entirely on form and not oa color for their 
artisdc effect Theyaremassiveandnotaerial. In 
the dispositions of the carvings there is often a want 
of relief, from the deficiency of a leading idea in the 
demgns. The front of the boxes on a level with 
the parquet is ornamented with balustrades which, 
t/^ther with their background, are white. The 
front of the second tier is decorated with chande- 
liers richly gilt and alternated with beautiful sta- 
tues of infants playing upon different musical in- 
The front of the third tier is somewhat 



similar in its ornaments; tlie front of the foarth 



ornamentation of this portion of the boose. The 
effect, therefore, is cold and chalky, and there 
is a want of harmony between tbe boxee and the 
dome, the dome being richly aod appropriatefy 
painted in embellished panels, two ot^ which ate 
filled with fibres of Music and Foetrr, and the 
Other two with Comedy and Tragedy. This dome, 
from tbe pencil of Signer Allegri, may be indi- 
viduated, its coloring being elegant and harmo- 
nious, and its whole effect ms^incent. 

The boxes are supported, Ibrongfaoat the house, 
by massive pillars; some of tbe decoratioiis <£ 
which ccdumns produce an effect which is found 
in the gnndedifice«of Europe, and which has not 
been known in the theatres of Ibis coantiy. But 
many of tbe details of ornament are wanting in 
purity of design. The general effect of the Cary- 
atides which are attauhed to the pillars of the boxes 
is very good, and will strike particularly the un- 
traveled spectator. Multiplied as they are in this 
house, they remind me very sensibly of the great 

Eirt they play in the architecture resources of 
arope. These mastdve supports of boxes, bow- 
ever, render the unsupported dome oSbndve to 
the eye of taste. 

The curtun is splendid. Itisfifty by fifty-four 
feet. The subject is two rich screens of Italian 
architecture, through which are visible, rigfat, left, 
and centre, the courts of the palace, the fa9ade 
closing the perspective. The screens and the pal- 
ace, are resplendent in columnar decorations and 
statuarv, and coalesce in ornamentation with the 
general temperoftheauditorium. Tbe composition 
affords a fine scope for.aerial per^ieclive. This is 
painted by Signer Allegri, who, we may mention, 
bas also painted the scenery of four operas about 
to be given, some of which is superb, and all of it 

r stock-scenery. Signer Allegn bas also had 
construction of tbe admirable stage mv 
cbinery, and all the stage arrangemenia and 
economics. 

The architect, Mr. Saeltier, bas not overlooked 
tbe impOTtance of artificial Tentilalion,butitseein- 
^ to us that the apertures of escape fur tbe viti- 
ated wr of a building to contain so large a crowd 
were much too small. The provisions ag^nstfire 
are admirable— four reservoirs are placed on the 
roof, each containing from t,000 to 2,000 j^lons 
of water, and connected with them appliances ad- 
mitting of the flooding of the bouse in any cmer- 

The building was commenced in May, 18£3, 
and, considering the vast amount of work, has 
been completed with laudable dispatch. The cost 
of tbe lot is stated at S60,0DO, the building at 

S27S,000, making in all S333,000. 

house capable • 
professes to do, besides the necessary music rooms 
lor an Academy where troops of students could 
be accommodated with the locality due their prac- 
tice individually and collectively. Thus it seems 
that not only were the requirements (tf the Hiea- 
tre impossible on such a small lot, but the claims 
of the Academy in connection vrilh it as to prac- 
ticing rooms, musical library, declamatory Wis, 
and other means of instruction, have been con- 



condemned the shape of this 
house, it is due to the reader to explain scientifi- 
cally what ought to be its form. We do so not 
for the purpose of provoking discusuon, but to 
state a law. The proper shape for the auditoriam 
of a theatre is the segment of a circle with lat- 
eral divei^nces. By this means the greatest 
opera bouse, with as many chairs as the Academy 
in (question, admits of every person in eveiy tier 
having at least a full view of a central point in lbs 
stage to tbe depth c£ forty-five feet from foot- 
lights—that is to say, the worst seat in the house 
is equal to this. Such a plan was proposed for 
an opera house of this capacity in this city thir- 
teen years ago ; and all the improvements which 
have taken place in our theatres as regards ught 
and comfort have been since boirowed from it — 
the defects of the new Academy forming an ex- 
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CoMCBRT GiviNa. — Under thu head oar 
ndghbor of the JVamcripl has an article, e»i- 
dently designed to effset our brief and unGnished 
remarks of Ust week about " OTerdoing the Mat- 
ter" in the heralding of coacert given throDgh 
the preat. He says geod things, which no on« 
cftn dispute, about the importaiice of good buu- 

K management in placing an artist fairly and 
sqnarelf before die public^ praises what he cdls 
Terj happlj " the adminutralire element," with* 
out which " genius and Tirtuosity ma^ starve, U 
Aejr Aavfstarvedbeforenow;" and congratalales 
Mr. William Mafloti on " haviag for his manager 
a wann personal friend, who possenes all the 
manageri^ raqnuites," who knows how to prompt 

1 editors and to keep the pot of expectation 
boiling and the kettle singing, and to do it in a 
gentlemanly way, with tact and taste, as well aa 
with asTeUzing energy and industry. From all 
which, as a matter of personal compliment orjus- 
e trust we have said nothing that implied 
dissent. We condemned a practice, a concert- 
giTing fashion of the times, and took pains to 
guard what we said from any personal constmc- 
6on, althongh the newspaper trumpetings of 
that concert fomtshed us the text. We riionld 
bare qualified osr statements and defined our 
purpose still more, had not the inexorable column 
measure cut us short in the middle of our dig- 

Now, with ^ due respect for business man- 
Bgeamnt, and ttdmintiou of the thorough manner 
in which all things were arranged for the success 
i>f the concert in qne:^tion, and for the accommo- 
dation of the audience, we still think that the 
newspaper heralding — not, we are pleased to say, 
in. advertisements — these were faultless — but in 
editorial or qnasi-edilorial eulogies on tbe young 
artist's virtnodty and genius, was greatlj over- 
done. Hie sin thereof we do not charge to the 
Individnal of individuals who in this case only did 
better what it has become the custom for every 
one to do or to attempt in like cases. But we do 
find fault with the vicious practice which has got 
to^ a matter t^ course part and parcel of tbe 
whole business of concert-giving. However scru- 
pulously and nnimportuningly the business mui 
or agent may have acted in the case in question, 
who coold read the newspaper rhapsodies the 
morning after our young friend's private matinie 
without suspecting that one mind dictated or 
prompted all those utteiaoces, in many instances 
not native to the source f^om which they seemed 
to emuMte ? that one breath, as it were. Mew all 
those trumpets? that the glowing criticisms, 
(hearty as they were and to a very great extent 
just too) were, to say the least, written under 
pretty persevering pressure 1 

We say that was the appearanct, and could 
not but bs the appearance, to inany a reader, 
whether the fact were actually so or noL And 
so in tbe eyes of a very respectable portion of 
the pnblic the cause of tbe young artist, of 
whom altwe the puUio can bare eognizanee, is 
damaged. Tisions of Bamum come up, and 
people Buile or fiowa their recognition of the 
^gantic progress of tbe lubliaie "science of 
humbng." Let ns put the best oonstructioa upon 



these demonstrations; and assnme (what we doubt 
not in the main was trae) that they sprang frotA 
genuine, but over-zealous fKendsbip or delight in 
a young townman's artistic success. Still it would 
have been better for the artist had there been 
less said, had glowing frst impressions been con- 
fessed more cautiously ; had the arrival of one 
wave on the shore of time been allowed lo make 
just its natural mark, and all factitious stir have 
been avtnded. 

Tbe practice is impolitic, therefore, as it con- 
cerns the artist's own interests. It is not merely 
that it excites too high anticipations, bnt that it 
excites anticipations which are absurd, chimerical, 
not of a nature to be realized by anybody. 

Bnt more than that, we question its legitimacy. 
Hie legitimate ends of editorship and eriticiara, 
which are truth and the measuring of all things 
by the standard of ideal excellence, each after its 
own kind, are ' necessarily jeopardiMd by too 
much outward pressure, by too much pre-occupa- 
tion of the editor's or critic'a mind in favor of the 
one thing, or the one aspect of the one thing, 
through constant urpng of the same on bis at- 
tention and through systematic cultivation of his 
sympathies ab extra. For one, we must confess, 
we find it difficult full often to reust such pres- 
sure; difficult to maintain our own independent 
attitude of mind and feeling agunst the mag- 
nedfai of another's strong will plying us in a 
gentlemanly and unescapable manner; difficult 
to see and hear a thing naturally and simply, as 
we do when it comes upon us unannounced. 
And therefore it was we intimated that the true 
etiquette or morait of intercourse between artists 
or their agents and the press, demands that 
there should be the utmost delicacy and reserve 
in prepossessing and biasing the editoriaj mind. 
The editor or critic should be left to the genuine 
promptings of his own mind, what to speak, or 
whether to speak at all, about such claims on die 
attention of the public. Ttsit him and talk to 
him too much, and you put him under an implied 
obligation to write* and blow the trumpet, and 
favorably too, and thus already is tbe slate of 
perfect candor and impartiality which he owes 
the public vitiated and lost perhaps beyond re- 
covery. It is the spontaneoiis, unsolicited praise 
alone, in tbe long mn, which recommends. And 
pnUic excitements, as they are ^titiously pro- 
duced or nourished, burn the more speedily out 

We still maintain, therefore, that a concert 
agent's business should be confined toAusineij; 
that it has no right to enter the critical domain, 
no right to work upon the opinions, shape the ver- 
dicts, and secure or prompt the public utterances 
of editors and critics. The agent's " preparation 
of tbe press" ends prc^teriy with the furnishing of 
all doe information and doe opportunities of judg- 



way. The agent's function is aa useful 
as honorable as another. It is fit that the " union 
of artist and manager^ be a true one. But the 
manager bas no more business to prompt the critic, 
than any interested partly has to prompt a jury. 
And we totally dissent from the practice that 
seems lo be coming into vogue in concert-giving, 
and which the Transeript favors, <rf bringing 
manager as welt aa artist out npon the stage. 



imiiam Ibaon'i Debut 

He first Concert of our young pianist came 

<d£ as announded on Tuesday evenii^. Su(x»aa 

was certain ; for, as regarded andience, the tickets 



had been all sold some days before ; and the rest 
lay in the skill of the peHbrmer, which had been 
already well attested. Tet the occasion was not 
altogetlter so felicitous, as had been hoped, owin^ 
lo several accidental drawbacks. In the first 
place, it was one of the most oppressive of warm, 
steamy, rainy evenings, (keeping some away, al- 
though the Tremont Temple was very nearly 
<]uite filled, with about 1,800 people,) and the 
atmosphere of the room was close to a degree that 
acted on the apirits of both audience and per- 
formers; — the Temple is certainly not well ven- 
tilated, — not nearly so well as the Music Hall. 
Then the use of the place, and the not very mn- 
neal cmuplesion of the great majority of the 
assembly, (flattering as it was in numbers and in 
good will) — could not have been the best eort of 
inspiration fiir a pianist. Then again, one of the 
pianos used was sadly out of tune ; and finally, 
such a first appearance was in itself a most severe 
ordeal to go through, especially after snch excess 
of newspaper trumpeting, which never fails to 
place an aodienoe and an artist io a false posi- 
tion, and in a way to be mutually ^sappointed ; — 
it was so even in the case of Grist and Mario in 
New York. It can hardly be w.ondered, there- 
fore, that with the exception of some pieces, and 
taking the evening throughout, Mr. Ma SON was 
not in a condition to show forth his best Yet the 
reception which he met was very warm, the plea- 
sure he conferred was very great, and the great, 
miscellaneous audience was more than once 
wrought up to demonstrations of decided enthti- 

The appearance and demeanor of the young 
artist were altogether modest and agreeable. His 
programme, (most rare virtue 1) contained not 
one piece i^ his own composition ; nor did he 
even indulge in one in his responses to several 
encores, although ther« were doubtless friends 
enough to prompt him to that thing. 

Mr. Mason's first selection, the " Hungarian 
Rhapsody ," by Liszt, was played upon a Pleyel's 
Grand Piano, a noble, rich, sonorous instrument, 
which responded duly in. his passages of strong, 
grand harmony, as well as in his clear, liquid, 
exquintely finished and delicate piaaiasimor. — 
This was encored, when he played a sentimental 
piece by Willmers. The Itapromptu by Chopin, 
and the Saltarello, by Heller, were spmled by the 
untoward accident of tbe American instrument 
(one of Hallet & Davta'a,) — being distres^ngly 
out of tune in some notes. Of course no pianist 
could do justice to' himself or to his author in such 
circumstances. Tet we wondered at the com- 
posure and the spirit with which he so &r made 
good his intentions. 

In the second part, for the Sonata of Beetho- 
ven, in C sharp minor, he retnmed wisely to the 
Pleyel, rendering die Afferent movements in a 
way that told upon his appreciating listenen. 
Tbe love-fraught tones of tbe Adagio melody 
were pronounced largely, solemnly, feelingly, and 
the deep bass and arpeggio middle accompani. 
ment chimed in sympathetically. The little Min- 
uet and Trio were rendered in a lighter, less im- 
passioned and vehement manner than we someJ 
times hear, and a good deal ad libitum in respecl 
of Itmpo ; yet we fbond it expressive and in unit] 
with tbe spirit of the composition as a whole 
The ni[nd and excited, half sad, half joy-intoxi 
eated finale, with its great difficulties, displayed 
masterly execution ; though many little shades o 
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exprcsaion, such u the individuating here uid 
(bero the force of one note or group of naloa, in 
obedience to theswiflguggestiona of feeling, woold 
have come out belter In a srosller room. Some 
of those K>(\er llltlo episodical paasagea can hard- 
ly be charged with too much expresaion. And 
where the passion of the movement reaches its 
highest pitch, and hj lightning-like arpeggios the 
diminished-seven III chords leap from bass to tre- 
ble, our ear missed somewhat of the distinct- 
ness of those arpe^. These are little things, 
and we count it a great enriching, and, so to tuy, 
justilicalion of an/ concert, to aSbrd us such a 
rendering of one of Beethoven's grand Sonatas. 
But the great " hit " of the evening, (strange 
to say) was the Fugue of Handel, in E minor, 
which followed. Here the boldness, clearness 
and felicii/ of Handel in his theme, ■ veiy florid 
one, and never lest in big masterly and curious 
vrorlfing up, went a great way even with unclasncal 
listeners. The audience were delighted with the 
dancing, foaming, vkTSlike chase and reitera- 
tion of that sparkling theme, reappeanng and re- 
flected ao continually in the four intertwining 
parts. Jt was followed by a tremendous ontburst 
of applause, which was not contented with the 
artist's return and bowing thanks, but compelled 
him out to play again. The fngae was the thing 
wanted, Ihe fngne was well worth repeating, 
(which cannot verr often be said of things that 
create a/urare,) and we cannot but think tint the 
young artist made a great mistake in disappoint- 
ing that desire, and volunteering one of the pret- 
ty, Willmera' playihings. 

For the dashing ultra-modern specimen, Eont- 
ski's Caprice Heroique, the American piano had 
been tuned np, this time doing excellent service. 
A knowing one in the Tramlltr aays, not without 
plausiUlily : "It commences in the thundering 
style of De Mayer, and gradually diminishes to 
the soft and expressive style of Thalberg; from 
that to the dreamy Willmers ; then rolls in the 
matchless octaves of Dreyschock, and ends with a 
grand bravura which characterizes LiszL" 

In all these varieties of style and sentiment 
and author, Mr. Masun appeared quite at ease 
and at home. Besides thb catholicity of reading 
(which, however, let us not forget to credit also 
to Joell, eminently, and to GoUschalk, Robert 
Heller, Carl Hause, and others,) the charac- 
teristics of Mr. Mabon's playing seem to be 
these. Fint, a clear, crisp, vital touch. Second- 
ly-, the easy, quiet, graceful manner, with which 
he executes all the difficulties of modern pi- 
anism : — a manner thoughtful and serionf withaL 
Thirdly, firmness, aouority, a full bringing out of 
the powers of his instrument in strong passages, 
Borihy of the pupil of Lisst Fourthly, great 
delicacy, purity, and evenness in his rapid scales 
and ornaments, clear and distinct in the pianit- 
nmoa to a degree we have not heard exceeded. 
Fifthly, an expressive, truly singing catUt^fUt, 
with the art of truly favoring the melody always 
\nd setting it in all the truer light by means of the 
iccompanying harmony. Finally, an artistic, 
conscientious, sympathetic surrender of himself 
Lo the spirit cf the author and the piece- 
All this implies a fine blending of the powers 
of meuhanlsm, judgment and feeling, essential to 
a mu^cal Interpreter; with something also of the 
imagination that creates, or at least, re-produces; 
whether to the extent called genius, original 
poetic fire, we cannot affirm. But tbis we know ; 



these higher qualities of a pianoforte artist only 
reveal ihemsetves fully In the smaller, sympa- 
thetic sphere of the chamber concert, and the pri- 
vate circle, and only there Gnd fitting nourisb- 
ment and Inspiration ; the sir of the grand con- 
cert room is not good for them. Already we cannot 
but regret to see signs of a yielding to its pres- 
sure, in the inferior characlcr of Mr. Mason's 
programme for bis second and last great concert, 
which takes' place thi; evening. The only names 
it oflers are ihose of Willmers, Dreyschock, and 
Liszt, (once, far conclusion,) with a brace of clever 
pieces by the young pianist himself. To tbose 
who only seek to bear and see the piano played, 
this will suffice ; but by tbose whoscek Ihe poetry 
of Music, Beethoven and Chopin and Mendels- 
sohn, &f., Eic., will be missed, and theit absence 
scarcely made good or even put out of mind for 
the time by Dreyschock's " matchless octaves," or 
Willmers' prettinesses, which Jaell pretty well 
exhausted. Still, we doubt not, Mr. Maso?! will 
make out a, rich concert, and again draw what for 
a piano concert may be termed a " monster'' au- 
dience ; and as he flung in graceful trifles be- 
tween the good things of his more classical pro- 
gramme before, perhaps he will this time tUng in 
some promptings of the great masters between 
whiles, which will be all the more enjoyed that 
they were not formally set down. At all events, 
it is the only opportunity offered for hearing our 
young countryman at present 

The Brothers Mollekhaukr were what ihej 
were In Jullien's concerts, and delighted the audi- 
ence by the sympathetic unity with which their 
violins moved together, by their purity and fine- 
ness of tone, and the marvellous finish and sweet- 
ness, Interspersed with all sorts of Pagan Inl freak- 
iihness, of the highly ornate and curious varia- 
tions which they have the knock of composing to- 
gether. The " Carnival" was well enough once 
for an answer to an encore ; bat when it came to 
" Yankee Doodle," as a duel, with variations of 

the " little pig " onler, one was disposed 

no matter ! . 



Nbw Opsiu UovtK IS New Yobk. — On another page 
we bavfl copied the larger portion of Mr. Fry's critical 
desmption of tba much bouteil " Academy of Mnilc." 
The irlicle Is vainablc for the facta which It oontaloB, 
respecting the relative sliea oT tfas world's gnat thsitiee, 
as also foi ths leuou It enroreM with regard lo the light 
ibape for theaCrei desigDsd for large and demooratia au- 
diences. Id iocluding Iha Beaton Theatre la the some 
category of fkilure with the Academy, Hr. Fry seems to 
be laboring nnder the enxjoeoiu unprsMlon that that also 
has the bone-tliaa ttupa; wbtreas its asditorium is a 

TlM adocatlooa] end Implied ia the vary bum of Ihe 
new Opera Haose is a noble one, and we are glad to see 
this faithful critio so ditpoaed ^ hold its autbon to their 
dnt protessioo. 

Hiss Qrzbhfield'b CoitORr.— We ndrortunately 
arrived too IsIs Wednesday evenlog Ibr the more Impor- 
tant Iteou of tlie programme, such as " 1 know that my 
BedeemeV "Robert," &e. Yet we heard enough to 
■bow the voice and execution tf the tbiger. Her com- 
pass is wondcrTul. In a song called " 1 am free," stie 
Gommcuced in adeep man's voice, wMcb is of ooune ei- 
ceptlonsi and far from agreeable in ibe lowest tones. 
But suddenly ihe pJtchedDpto a high lopTano, which 
teemed to proceed IVom another person, and allenuUed 
dQSt-lilie as between a male and female voice. Some of 
ttM middle sad lugh tone* snrprised us by their beanly 
and sweetnest, as well ns their remnr^able power. They 
were delivered with a really artlitlo Bwell and dimuiifiKb, 
end many highly ornate paiiagei rendered wilh great 
bean? ; e^ieolally ttu>ae in Biriiop'i " Shade* of nl^t 



relornlni," and a cadania ending hi a very hli^ atAB in 
" Sweet Home," which she sane with tnte and feeling- 
Miss Greenfield ha decided Atrican, Stout ■ndrnMroa- 
ly In form, ibongh joung; but tier ^aginfi ii indeed a 
wonder, in which even faitidlaui eara may dnd ideasnre; 
and her manner ii simple and pleaHog, Slia huproAted 
b; bar atay in Europe. The Temple waa abont half 
filled by on audience composed in at>aot equal propor- 
of wbitae and very respectable looking ootorod 
i we are glad lo hear that the coaceit reaulted 
.bstantial benefit lo Kev. Mr. Grimes's chnrcb. 



people, I 



Hmical Lrtel Ugence. 

WisTKB.— Since ths dltbandlag of 
thB"GennaniBns" there has been not a little anxiefr 
among Boston mnsio-lovers atwat Ihe chances of a -good 
orchestra for symphony and oratorio this whitsr. Enaj 
tiling else haa promised well for moslo; bat this, the 
central tiling or all, the orcheatiH,Temained In □minona 
uncertainty. We era happy to announce at lengtb that 
matters teem to be in a liii way for the solution of the 
orcbeatral problem. TVw orchestras, a smKit, select one, 
and ■ grand one, are already resolved upon and nearly 
organised. , 

t. Ths new eondactor of the Haxixl ato Hatt» 
SodETT, Mr. ZEBB4iur, bu colleotad an oicbestra of 
really ohoica material!, numbering lUrtji iottmnMnts, 
for the ontorios in the Boston Uusio Hall, and possibly 
few afternoon symphony concerts (tot as not say *" public 
rehearsals" any more) besides. It inolndea about batf 
of tbe lale Qermanlans, who remain here, the munben 
of ths lata Uendelsaofaa Qnintette Club, and others of 
the best resident musicians, as ibilawi : 
FirundiM.—Xemn. Bchnllat.lgriMitgrtM, Mdwl aaJ Ba^ 

Tii>(rm«lIiM.— Wnlr F^a and 




a. The old Musical 7vm> Sociktt has recdved a 

quickening impolse from its new president, Hr. CnaicLEa 
C PaRKiKS, and la in a Air war to realize an aScieot 
orcbeatra upon a larger uale. Some old boiiM of coa- 
tention are, we are assured, at length happily pnt to rest, 
ths govemoMnt !■ one inspired wHfa a eingle aim to 
the pravli loo of great orcbeaU^ music worthy of Boston; 
and tbe power of the EOTemment to make np the or- 
chestra, without regBrd to personal ftvor, in the ImsI 
way td promde that aim, 'is laily recogniiad. AU of the 
old GDrtnaaiana, who remain here, have been taken into 
the Fond erahestra. 

OitATOBios.-'We bad the pleaanre irf hearing a large 
portion of " Elijah " i^'iearsed on Snnday evening by the 
IlAiinEi. ARD Hatch Socibtt. The aingers seemed 
really Ii»|ured by the fervor, tact and vigilance of their 
new conductor, Carl ZEHKsnM. Several of tbe great 
chomeea were taken itp in ricbt Bood camaaL fiavei^ 
fresh, young viricea, 
finely. The " Mossis . 
rahearssd for miacellaneons eoncens. fint we are glad 
to learn that out earnest call for the oratorios of " Elijah" 
and "Israel in Egypt" (HnDdel'sJ is likely to be an- 
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" Widow of I 



Ono Dbesel arrived In New York jestarday by the 
Canada. He will be warmly welcomed by bispapilsand 
many friends in Boston. He will resume his teachings 
Immediately, and we trust another mias of those dslight- 
fui oliamt>er concert! will be apeediiy arranged. 

Hlli. on Ls MoTTB.— Ths Mends of this aoesoi- 
plisbed lady will be ^ad to know that her prepoaals for 
u serioi of Concerts of classical and modern music, titn- 
ilar 10 those ahe gsve lait winter, now iavile subacriben 
at tbe room* of the Unsara. Chickering, 

Ma. Thomas Bsll, our talented yonng artist in 
more ways than one, is to sail liy the slesmer of aeit 
Wednetday for E«rop«, mainlf for tbe purpose of par- 
suing hi! lait and favorite art or sculplare la Florence. 
Mr. Ball's grand ban voice has been invalnable in oor 
Oralnrios far seveial years past He has slso been soc- 
Ceaaful as a psinter, A happ; thought inspired bim nna 
day to model > bual of Jenny Lind, copiea uT whicfa sre 
paw nolLiplied amaoflst all maic-lover*, and it is jestly 
esteemed tha mnt faithful "cwinterfait presentment" 
of the graal aongstress thai has vet appeared, ia tiuat or 
print. His Webster and hia Chickering have been 
equally successful, and thua Ihe truest Mlb of cnterpfisa 
for him seems protidentially plain. Succeaa ge with 
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smitrtfiitintiitii. 



WILLIAM 


MASON 


la BOSTOB, 



TREMONT TEMPLE, 
On Satarday Evsning, October 7tb, 

BROraSItS mOLLElTBAVEIt. 

PROORAMME. 



L OoDcBtD; Doolbi tnTIallni 

1 Zom WlDtmumheD — BhipacKlig 



S.i4iClaaBdBi 
. fa. AmltUpo 



I«n>uli 



XT-TMM nXoti. n* ■■(■ Ib Tnaiinit Tnpla hsn 
Ian minud, and OetiM wM ta Mid U DO Bon ptnoH UuB 
UMllaUiriUtoeoiiiHidata. TlekMieuiBow beHnndutb* 
WiOb, ToIud, 




BnunlUSenBlh 



rpHBOoT«nin*Bt«<thl>8oclt»b41ouuDnii«luai 
1. writt of Oani M , Mammring gbmit Um middle » ..^ 
mabtr^ b* •aaMoMd am ■ biudglii, •< dhtI* u pmrd- 
nbk. Tin ■»<■ fat th» i—ia« fB wUI tOMkt at ngtt 
CdoatB. TMwkHritMaapitofcrtbtmlHliludmtKMO. 
' rcbmn, absat Bl^ la Banbct, Ihh ban aaiatallj n- 
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asT SoolMr diainnu of ieoDrlD( ud ai)irjiat Vu p>t»uca 
IbaBoMoo pwbUo. 

GOTKBNHKHT.— G C. forUn*, PiHMnt ; 0. T. OhhkRtai, 
TkoPnaldaBt; L Blmbash, BwuMht ; B. A. BaidlW, Tnu- 
nnr; U. TriM, Ubndu ; (). liiidm, lodltor ; I. HuorliauH, 
r rrixa, Aaookuw — T. ta. Chickwliic, Om. T. B1(bU>*, J. 7. 
Sndin, B. X. OoUd, J. Htdoir, TnuOH. 

Boslon, Oct. ISH. 

Hr. OTTO DBBSSL 

HAS maniad to Bonis, and la posand B malTa niptla 
OS tlM PIAHO-FOBTB. 
ittrtbopnaaoLati 
■-■■ -IWariil 



Tone LADIES' YOCAl lUilC IdOOL 

kooDi 1b OHDonVn wUb Mr. ■. A. Biaaaa'a Tobu ladta' 

aefaool. No. a I«Bpli Plaaa. 

BU a. BIiJUrCHARD. TMMliar. 

Alao, Tbaihir •( Muk Ib Kr. Aduat'j Tinn« ladlM' BebODl, 

KniniNoa, h wrat csdar strket, bostok. 

TUa SHuMri ii dHi(B*d An all wbo wlah to aeqnli* Uw abiQ- 
If to iHd Doilo nadlijr atMU, Bd bputkalulr adapiad to 
Ibtnsoof ibOH who d^nfo flc cbMualiw to iHfra iD- 
mniaoai, froaa Um bm amim, la tfat CokhMloa of tte 
Ti4n, Stgrlo, kc. CoBUHDChw irltb nm nuaomv and jm- 
••tdlni up*arda, \y tmlar aad mniudra Map*, Mm HadaaU 
win Kqatn ao UuKoafG aad pnetleal a knoahdca of tb* ili- 
■nraoT V*Ml Uorie ai will oabla ttan to nad «<« tha 

For tcmit aad otbor paitieolaTai an dnnilar, vhMi mav b« 
badatihanaBoBogBUOfHaas. a. J. Wm k Co, No. 8 
WlBlariUaat,irbar»,al>a,]fr. BlaaebMdauj ba knnd ba- 
fma ■» hoBta <( > aad 8, P, U. 

N. B. Mi. Blasebaid VIU ba bapM to fl<H taatneOoB Ib 
•eboola aad loadaailH, IT riCuatod Id eba iBimadlalc Tldnltr. 



Hariac ™t—J &• plaa oT iBibwUoa adoplad In Oh 
loan; Udba' Toeal Hnrie ScbocK,** miiM abwIDllr mn tbU 
U ana ou aBqaaWMl awtabaUoB. 

Vna Ibe nana whlcb baa banto 
UoaaofMr. BlaMtaafd «• IM aaa 
MBit iba ftillcat ooBOdBea at tba pubUa. 

LonuMuH, Qn. J.nu, f. t. If nub, 



■ whkb ^ bantoAn sMaDdad tba liiMnio- 



Siptn 



aM.F.kM*, 



1. 1. BlU 



THE HALLELUJAH. 

LOWELL MASON'S NEW WORK 
Is Hovr Ready. 



IT GONTAIKfl 



1,100 PIEOKB, 



Uore tlian 70 Antlienu, 

and OCbar Sat Plena, beddai Domenni Cbaola. IN TIIB 
BUiaiNa-fCHOOI. DEPARTHBNT, shlch la ooia axtaaaln 

340 ExeroiMs, Bounda, Qlees, fto., 

ABd aa eurlrelj' bow tbatare, tBtltked 

Hiulool Hot&tion in b ZfutsboU, 

irlll be finnd moat nliubla (br iborl leboi^ 
Id HUmHtlDB with naailf all Iha tnnat 

InBtrumental Interludes 

anpilDtad, asd. lBaoiBacaaaa.aesoiDpaaliiiaDtBtbrailBlu)nt 
Tba muiii! or Ihg HALLKLUJAU Diim DFirJ)' rctamblM 

Oarmina Saora 

Ib Ita faaaral ebaiaotoilaliea, aa being plaaaing, praetlcabia 

Prfag In Kea Torn. BTiO par doam, <^alb. 
laaebaia and Laaden ot Cboln eaa hara aach a ilogla npj 
aiBI ftu naminatlOD bj mail, poat-pald, on nrnlHlnf na dxtj 



XABOH BSOTHEBS, 23 Park B«w, K. T. 
B. B. inrsSET b CO. 9S ConiUll, BMton. 

8cpl!8St 



NEW EDITIOK READT. 
MASX'S MUSICAL COMPOSITION. 

niaaunv in IBRD 

BT HERRMAN S. SARONI. 

nrni Ainucuf editiok, 

WITH AH APPENDIX AHD NOTES, 

BY EMILIUS IR AC, 

or TlIK CORSEKTATOBT or FAS IS.. 



AppaDiUi and Noua. Mr. Qliac baf oDtoldrd tht prenpu of 
umpoaltioD wllb aa moab brarllr aa posalUa, llloftrarlni 
tban Diiat hilli with a great numbar of ODfiail i-xunplaa. 
ADCitnatftomlli. Olrac^ iDlndnctlon wlU gJTi a<>i» Idaa 
of tba oatan of Ua nrk: 



•hib a conpmdiDB of £a Biailiia ooolaliad 
vlilch eothtiic onaMaiT lo tba laamotlaB of i 
ban DBltted. CIm; Kara aBocbar ad raa taaaj I 






fmBg,blsiaal 



of hli popU, balDg tbni nDarad from 

MtJ Ibw unotbHia." 

Tba iBtndBcllDB alag alTaa fall asd able dlreathnil to tba 
atodant bow to acodj Aa vnk of Dr. Marx, Id oooBaedati 
with Um appan^ua, thai adaptlii( tbe work Co nub aa ras 

Hiju'B misiCAL ooHFOSinov, wllb onuo'g ap- 

PBHDIX, li BOW iMued In a lane odUto TolDmaot 
eOO pagai, aad li elecaolij bound In elolb. PlJsa, M. 
agiiVeeBta. 



. ._aaat neailT 
. Piloa, M. Poat- 



, aAttaef Dr.ManfwsfkoaBMiBflaMUHlr 

oopj. Ptlea,*!. 

AddMM, HASOIf brA^hhu, 

33 Paik Kow, Hew Tak. 



R. GABBETT, 
FEOFEBBOB OF HUBIO 

Tafccma bk MeDii and Ibe pablhs, tkal, baaliw r 
— iaa,bela piapand u flTa InatnHlioli an C&i 
a, TtotlB, >kil«<Hiella, and ~ 



rsna, ^tDHB, \lDlaoealla, and OoMta-Baaaa : alao laOoiapa- 
-"Una and AnaByBaal. Oi^aa aad Ptau^'reataa tmiad. 

inula anuiod aad tnnapoaad ta ondar. 

BT-BaddaiiM, ITo. W BbawBint ATenna. Sept 38 ^ 



CJtaVoa OOSBIXI bav kaia to aaa 
O propoaeaidntlBc tbecOfolngtuaaouiCoglaa 
BOUBOOIO to Tonbg Udlea la Ounn, ai tba i 
■teaen. Oauiuiiva.OB HoodaT* aad TbtuaAijr*. 

Tknaa, twalra doUan Ibr twestr-ftnr I win M . 

Sigaoi Oonni baa w aaad Is Ho 47 BaBeoek I 

btMaftrtkbaBubaaddnaatd; ot at lb* Tiaaaat 



Maaaftrtk ba BU ba addn 
>t lb* Ibm. Weknlag^ 1 



a^^ 



KUe. aABBIEI<LE SE LA MOTTE 

Bfci lM*a W •DDooiMa that iba lui ntonad from Iba oanutrjr, 

nreTRnonoH oir the fiaito-forte. 

Hlta. a. D. IBV ba addnaaed at 

Soptl« 8a B9 HASCOGK BTREBT. 



uuBioAL ZNKranonoN. 

CAHIi ZKRB4HN, of Ifaa lata aamanla Mi 
ileQ, beta Wan id acdoaloi hl<IHeDdiaBd tbi 
--■-"- -' B«itnn, that bt will In rmui* dtTota bla - 

utnetion on t' 
...... leealTO tba Ubei 

Cui Z 
iBllelaDIlr adTaUTad ID eiadHal Binite, tbal Ba Dai a BDDibet 
of (be iDoat Soa*»i, ol ttae great mailen, aipnaiLj cDopaaad 

Ibiiae dealiing to perfcel tbemielTn Ib Ihli elaat of beaotlfiil 



aa of Q. P. Bcvl fc Co., B. U. Wade, and H. 



ANDREAS T. XHORUP, 
TEAOHZiR OF THE FIAIVO-FOIKrXL 

Raaldanea, S4 Plnckacr Btnwt. 



> FANMV FRAZER, 



F. F. MULLER, 



INBTRUOTXON IN BUf OINO. 

SIONOR C CHIARBS feapaetfnil; InlbnBa ttae pabUe 
that taa la bow prepared to gha letasn* t« elDila pDp'la, oi 
If deilimbla, to two, Ihrae, and ibor puplla to g atfter, of eltber 
aui, tot Iba pnrlwai ot ringlag Boetloa, lalaeltea and Quar- 
tocioa. Applleatloa Dkay bamadabT lattar at Ho. 47HBiicoefc 
•tiaat, an/at BlrhardaoB'a Maaka) Bi^iuca ; or, on asd aftar 
(ha ISIta loai., Big. Cblaoal maj ba laaD at Mg. Papaatl'i, No. 
31 TnDHiBt Bow, oratj daj [Iicapt WadaeadaT and BatnrdaTl 
fraai 1 to a oVIock, P. M , wbere ba glna Iwona. O T tf 



Wi 



iNSTRucmon' in xtauan. 



AddiaK at Iba WlBltarsp Hoala. 



WIXiLIAH BEBOES, 
PnMIrtieT and iKipAiter Of Mnslc, 

■o. Sa WMt 4th BtTMt, Oiadnimtl, 0. 



to. Hoafe atraagad to ordar. 
UT- A Oala]c«Be la Is preparatioB. 



•• pnblWwd. A HbeiBl 



AagSO 



Mr. THOMAS BTAN 

Bap liBTa to inlbTB hb Meoda BBd papOa t^t ba IM ratoTB 
ad b) lawn t» tka Maanp, aad la w w aw d (• glaa IMnciloi 
OB ttae PIANO. PMITB. CLABmRTTIOUN, aad alao h 
THOBOITOB BAB8. AppUcUhna ■ ' i. . . . 

daaoa, Na. IS PraBklB teaat, or at K 



WILLIAM 80HULTZE, 

Of Iba lata OIBIUNIA XUaiOAL SOOnTT, pi«»eH to 
icBala In BoaloB, aad to glra Inatraelkia tt tb> VIOLIH, 
the PIAHO-fOKTii, asd la tba Tbuh or Udbio. 



Inrtmctioa on tlw Fiano-fcite and in ffing:iiig. 

MR. ADOLPH STKLBIiOCX n^aotflilly ilraa DOtka lo bla 
pBpUa aad tba pnblk tbal ba taaa ntoniad to tba dtf, 
and naanad bla laiBna od Iba nauofbrle and IB Stngliig, and 

•.--"-.HdalUaKaMaDea, 8DAabatiaat,arattbeMD. 

OUrai mtaOB, lis Waabluloa t lml .Oao. P. Haed 
- ~ lbaBUetaI«BB,taWaibtaw. 
a, Baq., 10 Jot Binat, Boatm. 
ibMhIow, " ttBloaaoaei. ■> 

laP. Bead,' " " 



-^ 



"&= 



DWIGHT'S JOURNAL OF MUSIC. 



^ 



NOW READY, 
rSE SBSAT WOBK OW TSM TUB, 

MOORE'S 
COnPLETE ENC¥CLOPJEDIA 

IhXTTSZO. 

X work vbkh hu eort Uh Isdsht^bla «mpll« flftHD 



ii( or Itw molt dlillD- 



*TflT7 ftmfetaur, Ji fiompriaad Id dim «l*guit nykl BcMn fol- 
nmei of loot pagSi dovbk evlnouH, uid codMIdi rha BkfiE- 
ptihi ot npvHdii of 

4O0O UUBIOKAH&I 

Conpriiinf Uis m«t dlttlapdibvd CompoHB uid PvlOfiB«H 
*bBlun*«T*timd. 

A CttMpUte StcUauiy at aver 
5000 MUSICAL TERMS, 

WUiftilliltfiDHkiiu. ACanpltlaBlgUirTorili* 

BcrErtoB aw HirsiCt 



. All Known Mniioal Loitnimestt, 



JOHN P. JEWETT «■ CO. 

PUBLISHERS, 

Jd1t2S BOSTON. 



SIONOR AVOUSTO BBKDEI.ARI, PniltMor OT 
Ho9lr,fr«D K>pl«,pnpoH«tou>ulb SINOIHO ud Uw 
PIANO durlDg the Hrminl irlotar. In B«tan, both bj pri»W 

BoTnwUr udlcldviTrnliiil.ftirwblch purpSHlbe Mhbs. 

Chickerlag ti»i Undl; offmd ibt nie at Itatlr Koomi, Id ordtr 
to aiFord to u nuaj u poadblt Che 4dTaJ3t«f« of « iTtrcin of 
poblic miuLal Innnictun tbit hu hna MUoded wlUi r^Mt 

ApplbEUioru to ba moti to fflc. Adhoro Bimiuti, u Uw 
Wlollircp Ilowa, or to UiHtt. CtilclwriDE k eoDi, to vlinm, 
u wall H to th* fDUowioi sBnUaowB, lu ta pollwJ; panni^ad 



R«T. Samt E. Lotbrop, Bamnd O. Wvd, Xaq. 

Arthar U Pv*<»i Bi«t. Jotaa B. Drlfht, bq. 

Sept ft 



MB. J. C. D. PARKEE, 



Organ ptaylofc Harmo 

Coantarpofnt, and wUI ba happj to ra^lre appUcsdon 
aBa]innlFlatB,oa«iad ■AtiOst. lat. 



E. R. BLANCHARD, 

TEACIIEK OB TUK Fl&MO ANB SlTIOilNO. 

BmMaum, 94 "V/att Cedir StT««t. 

a^aaia, Qn. J. Wm, E*). Haf SO. 



L. H. SOUTHARD. 
TEACHEB OF nVSIC, 



L bfappljlacta 

H.l. TILTOW, JCKKI. 
UMtf to lajatM BtiMt. 



CHICKERING & SONS, 

KAHDVACZORKBS Of 

PATENT ACTION 
QRAND AND SQUARE 



or XTERT SE8CBIPTT0N. 

WABEBOOinS, 



KATBAtf RICHARDSON^ 

IMPORTER, PUBLISHER & DEALER 

iFocefgn ^ amccfcan jVluaU, 

Piano-Fortes, Organa, Melodeons, ba. 

Al», pDtilllbat of tha ealebntad 

'glflhrn Si^Ml iBxi\t '^ma-iaiit,' 

of Huic at ^s:tit' 
Ntsw Music 



MUSICAL EXCHANGE. 
282 Washiagbm Btreat, BortmL 



J. WEBB & CO. 

WAISKOOBS 

No. 8 WTNTEB STBEET* 

a oa T oir. 

ALL INSTRUMENTB 

WABBASTPD 

IN EVEBY PABTIOVLAR. 



A. W. FBENZEX. 

WlUiwusabte 
r!f8TB.r"{JTI0^ O^ THE tIA.TSO-VOKTR, 
On or befcn Oombai In. 
Ordaca D»T ba left at tbt E 



John Bimfon Still Ziivos I 

THE GREAT AMERICAN PICTURE. 



tbe Acaiiea tbTOuib ntUch U 
1b» at} or Dutrucllon, I 
poTtn;«d bj Buii^aD. Ei 



lug 2^0 : 



tautl; >D(nTed on 
Dcureflf beildH all 



l&l Cllv,»i 
.n (am]1>a>i 



V ha k»pa Iha Kii(Brta( t« Bala. A1k>— Plain ai 



N. D. COTTON, 



lish, ^eBoh, and Amerioan Statioiisryj 
DBAWmO & FAIKTIKO HATERUL8, 

No. 13 Trcmont Row, BmtoB. 
WaddbwiuHl TMItni Cafdi Xngnrad and Pttaifad. 

18 tr 



MEYER & TRETBAR. 

BVFFAIK), N. V. 

Jmitoittre of ^oinjn ^nsii Bit!) ^nblu^ns, 

Ktap a lann and veil aalHitad etoek of both lotaifn and 
Amarloan Hudo. Bj our dlTact and npUai tnpisaatBlt 
wlLh4ha principal pnbUihinf honaaa Id Bnropa, m are en^ 
bled tonpplj 
lIirsiC-DBIAI.BIU WITH FORKfON MD8IC, 



BT-SeHAimia _ _ 

pnbUfhtnf taona ot O. M. HKTBIR. Jr. of BninairM, 
OenWHir. (on irhOM pBblkaUi*u wa -—"•""-■-'■— ••-»■'- 

0PYBHT0 M3 a n 

&a_ a oomplwae4lJM'srBBBrHOVBH'B'mir^''te Mu» 
Forta, Includiiif >U Ika TEIOS, HDATUOOJ, SINKINIB, 
&o., amnnd b; L. WINKLBIh Alao, the la« compodtkna 
of UBZT, BBDNNBR, SPINDLBII, UENBI ORAllKK, fte. 
Cataloguea of G. M. Utfrr'* pnbUnaUona loinidad gntk 
Id anj pan or the United Buiea, ir daalrsd, by 

UE7EB to TRETBAB, 
Aii(U an SOI lUIa Bt BnOkla, 



InaeoUimaai 
of liBOA, UlOir*, WINKLBK^ 



UTIOI'8 FUIO FOITE lOB BEGOIEBl 

FIRST BIXPB TO IHS PIAMO'TOBTlJ ba^ an JOe- 
meotarr Cat«dilnB Ibc Bcflnnen. Br OKIKail C. 
TAYLDK, Tnehn of tba nana tttf, Ban and TIsHa. 
FrIoe TG uanlL Usoal dtdnetlon to tbe trade. ^-^ — ■- ■-- 



|~kRATORIO OF DATID.— A full ait of at 
on'appl'^'tlon to ""^ iiftrMH^i.i.^ JK., js u 



HEirS' PATENT 

AMERICAN ACTION PIANOFORTC. 

rnHBHANi 

wed tba (raaUy'lB|i«nd^OTrw MANOn 

'b U|b unna. The nt — " — -* "■ 



D. B. NEWHALL, 

KANUFAOTUBEB AND DEAI.EB IN 

PIANO FORTES, 



KANVEL ^ENOIaUMA, 

PROFESSOR OF MUSIC. 
UUBIO-KOOH, »0. IT Olii'a Bunx, earni 



... . -. JnBT, Oio.PnnMAU, BoiiDB. 

Meaara. Gioaoi Fumdi, S. H. BoiaB, 8al^ 



PIAlilST AHD TBACEBB OF UTTSIO, 

OnSRS hlaaarrleeaaianlulniotachithabl 
of Plaiui pl*yln«. Ur U. Bar: ' 
alorta af Nunu Kicuastaa, »! 
Bob ft Or. 17 Tnooat How. 
BanuacM i— Mn. O. W. Lorfaif , 8S Mt. Te 
UlaiK. KPrlm, Batam. 
UlBi NlEhola, 20 Booth BL 
mm Utj, £ imukUn Plaea. 



FBZ5CE & 00.'8 XS-OBSOSB, 

Or tmj nikly, tnm Mi to •ISO, nllaU* Ibr tba parlor, 
leeture^oom, lodfa-roosi, -or Bull ehnnlL. BiUotei 
them to be belter In lone. Bum dnrable, and better flnliM 
Hub Iboae of any other ntajtej thay bare aEOepaed tbv adaDcj, 
and keep Ik aala OBlj- Iboae manufUIutod bf l>ilDsa & Uo. 
G. P. RKED & Co. 
UTremoDI St., oppodu tba Huanin, 
eapl.a SbU iftnii for FUma t Cc.'i JMadtnu. 



ADOLPH BAUMBACH, 
T£AOHEB OF THE FIANO-FOBTB. 

Nornlk Houaa, HoiLburj. Bcpt t 

B. 8. CVTLEB, 

Atsaatm sNb StacM tf fUtfU. 

KDBIO BOOU iniDBB CHURCH Or TBB ASTXNT. 



k omMAir LADY, >fao haa tuifht tar aareial nwa b 

I .ki. .„ .,.. t..-i|,|i biMohaa, Orrman, rreoch, aod 

a aa aoiemMn. Btae rcfcia to Mn. 

BeptM » 



Drawing, will 
C. R. Lowiu 



J. B. WEEATON, 

TEAOHER OF THE PIANO-FORTE. 
Ap^ at th* Unalo Bloraa of Na 



MBB. BOSA OABOIA DE BIBAS, 

TKAOHHR or na 
PIANOFORTE, StNQINQ &.GUITAR, 

a Sbbmb St., earner UMnfaaa A*v>Ba. 

MR. De RIBAS *U1 alTe InatraeUoB on the Oboa and 
Flnta. Alao MU810 AuNGBD^ TRADSMOINka. 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE, 
HMMeM* Ra. SS ■ 



■MJEl)h«i> a,. BaUli, I,tttti-pt«<, ^mU ma %t,\ friwUm^ftttUt. Ka. 21 JSttml Zt. 



a. SS KMvalaail Mnat. J 1. 



r 



^^nsffijir^^ 





SI Paj^ev oi Sltri ant) Citcvatuxe. 



VOL. VI. 



BOSTOiJ, SATURDAY, OCTOBER 14, 1854. 



NO. 2. 



Mi0s 3jttrnnl nf ffinait, 

PUBLISHED EVERT SATURDAY. 



^™" 1 " CABBIBB, (3.69 " 

ITS CONTENTS nkt* buIdIt to th* AH 0/ HDUa, bat with 
kUd«« (( Um abet* W»rW «f Art uil of Polite I.ltnUDn i 
lDela<UDc,irmi UiM to d»,— 1. OrlUal K*Tl«inaf CoonrM, 
Onti>iicie,0lMnu; wltb (laial; Ab^ih of UM BOMbl* Wocka 
Mcftnmod, aeconnta of Ilidc CorapOMA fce. 1. Notie« of 
K** Maria pablbbod at bom. Hid abnad. S. A Sanmiuj of 
U* risoUtut Miulnl Hen Itom all puti ; cUbnnl ftom 
EiitU*ta,0«TBUHi,Pniub,win]luABHriMaiiap«& 1. C«r- 
mpondcDce (toia miulaJ htiodb ud plana. 6. Bhti an 
BMlcal itf IB, Hhoel*, parlodi, antlian, compodthnu, iutni. 
maota, thaorta ; on Huslal XdneaUoa i oo Mario la Ita Hon! 
BoelaJ.andRallglauibcaiiDga; oa Moils la lb* Cbonh.Iba 
OvBecrt-roam, tba Thcatra, Eh< Chaabar, and tha Stmt, he. 
8. Tniulatlaaarroniltia boil Oannan and much writan upon 
HualaaodAn. 7, Ooea^oniU NoUuaof Sralptan, PalBtTu, 
AnhlMBmr., Portir, ««Ul.llo Booka, tba Drama, A.e. - 

[^Jl*^ ""^ Sal«[«d Foami, abort TiW, AnMdow. it. 
nlahod. AlubooudAipleiof tbaATKtvo vcan' 

Potuai, ir paid m admiw, tn aoy diatanca wllhln (b( 
Btaia, Mriun wua t, jar ; If dcH In adrauea Healu-^ 
ttnu. To all plana barond tba Slata, dnsbla tbo* ntio. 



J. S. DWIGHT, EDITOB AND PROPEIETOB 

EDWABD L. BALCH, PRINTER. 
IC^OFPIOB, B*. %\ Sckool ilrect, Boitsn. 



BUBSOBIFTIOMB BEOEZVED 

At tba OrriCBOF PUBLICATION.Sl AAasJ^I. 
B> NATHAN RICHARDaON,2S3 IViuttaeKmStml. 
" OBO. P RBED k CO., la Ty™ml Amo. 
A. M. LCLAND, fVom'dnn, A. t. 
DBXTSR & BROTHERS, *3 Anii Strut, N. Y. 
SCHARfENBERO k LUtS,'m Bmadiray, N. Y. 

O. ANDKB, na Cl^ulaai St., P/tiiadtlpiia. 



TEBHB OF ASTERTIQIHa. 



Bpeolal notkaa (kaadnl), vah In 
F^menta reqnliad In ad*anii« : 
unarlf la adnooa. 



Ik 



Fnno Cbulaj'i " Modarn Oannon Maria." 

Tbe BaethttvaD-Fflrtinl at Bonn, 1845. 

(Condonad tnm la«t Nambcr.) 
But t1)i« Eaaaically ■erected building wu cot to 
be reached without somcthine'of adventure. For 
An adventure it ttas, to travel from Ostend to Ce- 
line, on the 9th of August, I84j. The trials of 
patience which await the average summer louriet 
oa that moat intolerable and worst managed of 
rmroads — the heat, the dust, pressure in uneasy 
carriages — the stupid incivility of the Belgian of- 
ficialf, the more stupid formality of the Prussian 
custom-house olTieers on the frontier — the confu- 
riona of many trains froni many places mectins At 
given points, and few, if any, keepin;; their time 
— all these pleasant incidents of travel were 



doubled in the vivacity of their interest, by their 
takina place (as it were) in the midst of a fair 
kept by half the literary men, artistic ladies, and 
great personages of London, Paris, and the holy 
Roman empire. To make that day's journey was 
very like running tha gauntlet for a seat in a rail- 
way carriage, in the midst of every body whom 
one had ever seen or ^eard of. Here might be 
encountered a proup of swan-like English ladies, 
bendinjz, and bowing, and wwting, and all but 
left behind because of their politeness, in tha 
midst of whom a well known anonymous bel e«;)n'f 
stood enjoying the,confusion. There, in the plen- 
itude of ministerial Importance, and that touch- 
ing simplicity which may somelimea be confound- 
ed with cool self-assert ion, a foreign cabinet Coun- 
cillor and diplomatist jvas seen carrying his own 
red box in order that he might have the pleasure 
of BludyiDS pubiiuly^lq tha railway carnage, the 
rough draft of a Constitution which the afoniaaid 
red box contaiitcd. Kext would come up, shout- 
ing;, gcsliL'ulating, astoundin)(ly dressed (and some 
ofthcm esijuiring not very dubious gentlewomen,) 
a troop and tribe of bearded Frenchmen, who 
were going through the journey with tho violence 
of people to whom any journey, save from Paris 
to Versailles, was strange. What cigar-smoking 
was there 1 — what parpelual introilucing I — what 
screams of furprise when there was nothing to 
astonish, and of recognition among people who 
had parted but the evening before I The railway 
plalforiD at Vcrviers was that day as fine a place 
tor studying the full meaning of the word " ta- 
page " as the holiday world has over presented. 
As we drew nearer and nearer to Aix, the crowd 
grew thicker and thicker, more noisy, and worse 
tempered. Some of us had to rough it for a stage 
or two on the stepioftheraitway carriages; some 
with laps, by Nature meant to hold only one ten- 
ant, were cajoled into -accommodating two and a 
half! Some (chiefly French these) had lo«t their 
passports, or had come without. And then we had 
a perpetual incoming and outpouring of the anx- 
ious, overworked, distracted officials, let in busy 
motion by the expected coming of our Queen of 
England, and the arrival of her Cousin of Prus- 
sia at the small palat^e of Briihl, half way betwixt 
Cologne and Bonn, to ^ve her welcome to Ger- 
many. One or two of the station-houses had al- 
ready half got into their finery : in many of the 
tunnels, we rushed tiirouzh mysterious avenues of 
green boughs, brought thither to be iUuminated 
when our Sovereign Lady should pass. 

I think I never met so many brass instruments 
— horns, trumpets, coriieli-a-pinlon, trombones, 
ophicleides, aaxophonei, and oilier engines of musi- 
cal festivity — on a journey, as on that railroad on 
that day. Even "the Star" at Bonn, swarming 
like a hive oi it was, and all night long as noisy as 
tho stage behind the scenes on the &rst night of a 
new pantomime — with its two, three, four, for 
aught I know, tweoCv bedded roocns — seemed a 
harbor of placid, calm and gentle repose, after 
that frantio day ou the Belgian and Prussian rail- 



As to the little dull University (own itself, the 
best description of its aspect in the morning when 
wa woke and walked out, was that furnished by 
an ingenious Eu est, who proposed to buy a view of 
the place, and punt it across with blue, scarlet, 
and white lines, on a green ground. The huild- 
inga were positively covered with flans streaming 
in the wind, over walls of oak and alder boughs ; 
many of the houses beina profusely decorated 
with rich green garlands ; among others, of course, 
the house where Beethoven vim born, a forlorn 
and erim mansion in the lihein Gatie, the dirt of 
which looke<l all the drearier for the furbishing- 
up. In cradle less fragrant did Genius never see 
the light How curious was the illustration of 
that undying and universal fame, which bocomes 
a fashion with the frivolous, as well as a faith with 
the sincere, furnished by the stream of pilgrims 
from almost every countn', who tiiought it part of 
the show to go And look at Beethoven's birth- 

Elace — some with sarcasm, some with tears, tho 
est with silence t This done, the generality of 
the guests turned into tha Feat-IIaUe, to be pres- 
ent at the rehearsal. Of tho music performed 
there, it may bo best to speak neparalely. 

After the rehearsal, creature comforts were to be 
cared for :— and thooe wonderful dinners at " The 
Star" for four hundred and fifty people, made too 
important a feature in tha week to be lorgolten. 
Two mortal hours and a half lon^ at the least, 
and managed with a military disciplme and exaut- 
nesB that was over-awing by ita precision, they live 
in my memory as among the most singular and 
pleasant meals of which I ever partook. It will 
not do to think of the companion in all his prime 
of life and intelligence and prDmiao and enjoy- 
ment, — whose ready sympathy and quiet humor 
gave a leat to every oddity, and a solution for 
every inconvenience, and an additional goodness 
of good cheer to the ample' provision made for 
that monstrous party I He is gone : but forms too 
vivid a preaence in that Grange scene to be whol- 
ly passed over. I fancy that I now bear the 
'wranglingB of the guests aa they fought their way 
to their places, — tna screaming mirth of Dona 
Lola Moutez (who had then not bethought herself 
of " Bavaria " and was only doing a little promis- 
cuous gambling up and down the Rhine, wherever 
there was an assemblage of company.) I think I 
see the observuit face of the English divine, who 
having walked demurely round the table where 
she sat, ascertained that Time had already " thin- , 
oed her Bowing hair," and mentioned the bald- 
ness when he came back as a precious fact to bo 
noted. I think I see the gigantic baskets, piled 
with cannon-balls of reserve bread — in i[uanlity, 
enough to stand a siege — »hich somehow, era the 
tenth course came, were utterly emptied. I think 
I hear the peremptory bell, which, as every 
new course was ready, called out the army of 
wiuters, who relnrning anon in quick step, charged 
the (ablet with some fresh, unspeakable dish ; lor 
which, somehow, every one found room (how we 
did eat in the Rhine Land 1) I think I hear how 
the Beetle grew noi^er and noisier as the banquet 
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went on ; — ami hoir there were greetings from f«r 
and near, at the top.nnd bottom of tbe lablc, from 
lungs of every eounlry, snU the clinkinjt of 
plnsseB, and the explmion of chanipajrne corka ; 
and, in progress of time, tbe burjlinnout of smoke 
in B humlred places, Hcvompanied by 'a sudden 
ecrapin<; of chain as our outraged island ladies 
made their retreat. Will there ever be such days 
— tiver 9UL-h dinners a«ain? Of course I believe 
nol: but, in tnitb, they were mad and strangEand 
noisy and lonj; enough — and, what was wondei^ 
ful, all the dishes at them were kept tolerably 
hot! 

It was a relief to get ont of Bonn, for a morn- 
ing honr, and to bear the wind roaring among the 
old Ri^trees on the KreuAerg hill,-~and, gkirling 
tbe ridge of which it forms the last, to refresh the 

Xirils with the delicious inew from Godesberg up 
Q Rhine towards the Seven Mountains, — one of 
the finest landscape* in that lovely and cheerful 
district. But, after such a lull, the ftorm mt in 
with a vengeance. Every train and steamer 
brought its cargo of new acquaintances or new 
celebrities — every hour its fresh rumor concern- 
ing, not merely the Festival, but also the Koyal 
Progress of Her Majesty our Queen, and thegor- 

Kus and cordial welcwne which was in store for 
Now it was to be an illumination a aiomo 
of the Cathedral at Cologne. Nowit was 
paralleled concerts in preparation ' "' 
on the Rhine. Nowtt was a serenade to oe given 
on her reception at Briihl; which may be called 
a frontier-bouse belonging to His Majesty the 
King of Prussia, half way betwixt CtMogne and 
Bonn. 

Exhaasting as were all these sights, sounds, and 
■creams, coming in such rapid succession, they, 
nevertheless, had the effect of lufSciently working 
na up into a due state of excitement for what 
might be called the consummation of this Festival 
— the inauguration of the statue of Beethoven in 
the Dom Platz. The day began with service in 
the Minster, at which Beethoven's Mass in C, I 
am told, was finely performed. But my' enjoy- 
ment was in the scene without, watching the pro- 
eenion which swept acrosa the Dom P/o/z— a 
sight such as could not be matched on an; other 
occasion, or in any other country j since i^ot only 
was it precious and interes^ng to overlook such a 
vast gathering of musical celebrities, to see filing 

Kt one remarkable man aFler another whose face 
e tokens of thought, labor, and grave partici- 
pation in tbe objects of the meeting — but some- 
thing was to be gathered from the flUings-up of 
tbe cortege. The German loves dressing up on 
all occasions, but the Germtin student especially. 
His every-day protest in favor of Freedom meant 
(in those days at least) liberty to wear his hair 
half down his back, and his shirt (if shirt there 
was) open, so as to show his naked cbest down to 
his waist ; — to indulge in coats of the most carics- 
tnred fashion — caps the like of which no brother 
.in smoke or beer had ever dreamed of — a cane, 
or cudgel, no less rudely and curiously devised — 
and a pi]>e dedecked with tbe portrtut of some 
Cynthia lipsily enamelled in all her seductions. 
But this was a state occasion,tobe honored as such 
inalltbe triumph of masquerade; andwehadbar- 
n\ caps with dirty feathers, such as may be seen 
on Romeo outside the booth at a fair ; and velvet 
Tan Dyck coats, and scarves of all manner of 
gay colon, paraded on wearers whose fervor 
was only equalled by their want of cleaoline^ 
The obese, and the sullen, and the specta- 
cled youths that swept into the Minster, truly sat- 
i*6ed with such a precious caparison as I have d»- 
■cnbed, are another feature of that cnrious meet- 
,tng not to be forgotten. The 
closed b^ a troop of Lancers. At last il 
its way into tbe Minster, and the dooiB wi 
and there was half an hour of comparati' 
and time to breathe — if breathe one could 
of the moat opprenively hot mornings of August, 
that the oldest Khinelander remembered. 

Tennyson has told as how charming it is to lis- 



Even the rradual nutting together of the crowd 
in the Dom Platz did not wboUy hinder a part of 
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tiie noUest Catholic service in existence from 
reaching the platform which had been raised 
round the statue for the accommodation of the 
speclaton. With this interest by way of aid, the 
time did not seem long. In front of the veiled 
statue were the female choristera (moatlj ama- 
teutB,) who had given their services to the Festi- 
val : — behind them were the tenors and basses. 
A reading desk stood on one side of the area, and 
ranged round the pedestal was a rifle troop, with 
their pieces loaded ; for the Germans miist have 
the baptjsm of fire on such occasions. One space 
after another, betwixt the dwarf linden-trees that 
are ranged in the Plalz, filled rapidly with tbe 
groups of eager gazers; presently, too, the com- 
pany from tbe Minster poured forth. It Appeared 
strange thjit the musicians were not kept more 
together, in order that they might form a, distinct 
feature on tbe occasion ; but betwixt bad manage- 
ment on the part of the Committee, and ill-judged 
self-importance on the part of tbe guests, it seem- 
ed, alas I as if the musicians hod come to Bonn 
for the express purpose of keeping asunder one 
from the other. Then, a neighboring balcony, 
flounced and furbelowed for the reception of rOTal 
guests, was a great counter attraction to the veiled 
statue. Time passed : — twelve o'clock approached, 
and the company be^an to grow restless. At 
length, the screech of the steam-whistle on tbe 
neighboring rail-road, and the jangling of the loud 
and the heavy-toned bells, announced that the 
royal guests had arrived. Almost instantly tbey 
appeared in the draperied balcony, and proceed- 
ings commenced. A brief address was read by 
Dr. Breidenstein,lhe chairman of the Committee, 
from the desk I have mentioned ; and then, amid 
the thunder of cannon, a so/fo from the riflemen, 
the pealing of bells, and the cheering of the mul- 
titude, the veil fell from around the statue. This 
was one of the moments of vrhich life has not 
many, meagre of interest and theatrical as it may 
seem in description. Many hearts were very full ; 
but amid all tbe crowding memories and emotions 
of tbe scene, some will not foi^t the expression 
of Lisat's countenance as he went up to the mon- 
ument, — the first, as was fitting, afler one or two 
town authorities, — and signed the record of tbe 
transaction. I think an expretsion n nobly and 
serenely radiant I hai-e never seen on any face. 
While the signing went on, a chorus was song; 
but, as happens with most open-air choruses, the 
effect was poor — indeed, the muric passed unno- 
ticed in the midst of stronger excitcmenL And 
there, at last, stood Beethoven — the rugged, af- 
flicted, storm-beaten gcnius,~'placed royally in 
the town of his birth, by the munificent exertions 
of another musician, in the presence of a compa- 
ny such as there is iniiW probability of any of this 
generation overseeing assembled again. 

And there, in spite of all Che gibing, and sore- 
ness, and scomfulness of the time, will he stand, 
unless a fit of iconoclasm should break forth ; un- 
less the Germans, like the French, amuse, them- 
selves with pulling dcArn the effimes they them- 
selves have set up! — It was one of the odd incon- 
sistencies of this singular Festival, that at night, 
when the whole town was garlanded and illumin- 
ated, that dark bronze etSgy was left to stand, in 
the shade of tbe Cathedral, without bough, or 
leaf, or light, dusky and grim. Were we to read 
accidents symbolically, such an end to the day of 
Beethoven's apotkeoxii might perhaps be felt as 
not the least significant part of the show. — 
Enough that on the eveningin question, the crowd 
was everywhere else, and the Effigy left in dark- 

In sketching the outward features of this ccrm- 
memoration, before venturing a few remembrances 
of its purely artistlcportion-— the music performed 
— I must again insist, little to the credit of musi- 
cians though it be, that tbe seamy side of artistic 
life has rarely been go cleariy and so coarsely 
manifest as at that Bonn Festival. It appeared as 
if some of the guests had come thither with no 
other pnrpose than to sec the matter fail, and to 
sneer at the nniversal discomfiture. A. would 
not ring, B. (which was almost more annoying) 
vould play. C. wrote anonymous letters to ap- 
prise every one that D. was of ebaracter too in- 
lamotu to be allowed part or share in so sscred a 



rite. Every one seemed to have set hli or her 
heart on accompanying "Adelaidal" TheD 
what business had Liszt to permit his own Can- 
tata to be performed, when £. had his psalm rea- 
dy, and F. his Hymn of Praise, and G. bis choral 
symphony as good as Beethoven's, aad twice a* 
difficult? Then H. and F. and L were spirited 
away by Meyerbeer, who was accused <X fixing 
the rehearsals for the King of Pmssia's concerta 
at Briihl and Stidzenfels, at the precise time best 
calculated to thwart the operations of tbe Bonn 
Committee. Then the wrangling* foririace and 
precedence at the dinner-tables at "The Star" 
every day 1 — and the sneers and the slanders, and 
the confidences in by-comers, and the stoppages 
on the stairs to relate some new hope of an utter 
break down — some new story of ill-usage and 
neglect. It was tbe plague of Envy, called into 
open and acdve life by mismanagement, in its full- 
est perfection 1 
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"ThoM Vile Bed Walls." 

As the color of the walls of the new Theatre 
has been condemned at tbe same time as too 
gloomy and too glaring, I am led to believe that 
It is neither the one nor the other, bat the happy- 
mean which will wear into public favor. 

Allow me to say a few words in behalf of thia 
hue, against which there has been such a ery. 

In selecting the color for the walls of a theatre, 
reference should be had : first, to its effect upon 
the whole house; second, upon tbe audience. 

The aspect of the interior of a theatre should 
neither be so dazzling as to fatigue the eje, nor 
so severe as to chill tbe heart of the spectator; 
the avant scene and ceiling should be light, the 
box fronts brilliant with gold upon white, and the 
color of the walls quiet and warm and rich to 
support the one and give due relief to the other 
as welt as to the audience. 

Now, of the three primary colors, yellow, red 
and blue, the first fulfils neither of these condi- 
tions; turning pale in the gas light, it forma a 
dingy discord with the white and gold, and it im- 
parts a violet tinge to the cheeks of the ladies- 
Blue of a li^ht tint is very favorable to the ten- 
lettes of ladies in full dress, and the faces of blmides:, 
and in a small theatre, especially where the walla 
are cut up by high divisions between the boxes, it 
is gay and elegant. But in a vast hall, where the 

Eslleries are very deep, the boxes open, tbelai^ 
lank spaces on the walls would look dreary and 
chilly in a cold winter's night. It would, moreover, 
be harder to light than red, and it woold not har- 
monize by contrast with the ceiling and avant scene- 
Red absorbs less light than blue, bas depth of tone 
which yellow wants, contrasts well with tne delicate 
tints of the ceiling and avant scene, gives d tie relief 
to the box fronts, and is a better back ground for 
an audien(:e dressed soberly, than blue ; the only 
unfavorable effect being that it blanches the 
cheeks. It atones for a scanty audience, (a ooo- 
rideration qol to be overlot^ed,) and thawa a 
frozen one by its rich warm hue. 

Of the compound colore ; pink, which has been 
suggested, is probably the worst selection that 
could be made, as it would give a faded tiv to tbe 
hoose, neither contrasting nor harmoalziog with 
other parts ; and as to the audience, M. CbevrenI, 
the most scientific writer on tbe laws (^ colors, says, 
speaking of the walls of a theatre ; *■ To conclude, 
where the object is to bring out the rosy carnations 
(a gallant allutnon to cheeks,) by means of a col- 
ored back ground, tbe least fav<mible color is rose, 
as it renders th£ skin green, the most favorable 
pale green." This latter color is probiibly the 
nest as regards the fair sex, but like blue it absorbs 
the light too much, and is too cold for oar lar^ge 
hall and our winter weather. 

M. Cavos, architect of tbe great theatres of Iib»- 
cow and St, Peteraburg, recommends s sort of at- 
ron or russet, but it seems to me to possess no ad- 
vantage over the red. 

As to neutral tints, is so large a hall, the want 
of a positive color to dominate over ths rest, would 
prMuce monotony. In Paris, twenty yeaia aoo, i 
some few of the dwatraa wet« marDted or de- J 
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coratedwitb painleddraperiei;ino«tof tbem were 
blue. To-dar, Ihey are, almost without an excep- 
tion, red. Thisresult of their experience confimu 
the theorj'that, upon the whole, red ib the most 
Bailable color, and if ibia is true where the theatres 
are Hnall, the waitt cut up and divided by high 
parlitiona, relieved bydraperiea, richlj' carved and 
eilded wood wo A, and. where the audience* are 
brilliantly dreraed, it ia much more «o here, for 
our TUt, simply decorated house, with deep aod 
open ^teries, and where the company, if the 
house li to be patronized, will be clad in thar 
itreet dre»e« — blanket shawls and paletots pre- 
dominatinK over opera cloaks and wbite cravats. 

The real grouod for complaint is not the color, 
but the mode of lighting, which throws the occn- 

Cnts of the bozBB into deep shadow ; a result to 
deplored, but which will be, I ibink, remedied, 
when changes, now in progress, have been com- 

ScientiGo men at Faris and elsewhere have de- 
voted thtir attention for a century to ndving the 
difficult problem pf lighting sufficiently the hall 
of a theatre without blinding a portion of the spec- 

The first modern theatres were illominated by 
numerous chandeliers, which the complaints of the 
pnbtic at Wt rednced to a central one. This 
however, dangled in the eyes of alt thoM who sat 
apposite the stage ; an annoyance which was re- 
medied in Italy by raising it above the ceiling 
Nmultaneonslj with the rising of the curtain, there- 



" But," says a French writer, "thia arrange- 
meot would, undonbtadly, be unpopular with our' 
ladies who go to the theatre as mucD to be seen as 

He then suggests a light -very like the sua 
barner we have adopted, and many experiments 
were made by Lavoisier, Servandoni and otheis, 
of spheric reflectors, &c. Louatelli in 1S25 tried 
lighting La Fenice at Venice by a lanfp with 
many jels placed above .the ceiling and shining 
upon parabolic mirrors, which dispersed the light 
tfaroDgh tha iM ; wfakfa pradoccd a very beauti- 
ful effect 

Afler all, bowcner, the theatres are still lighted 
in the old way; by chandelieis, or by lampa 
projected from the box fronts, and it remains ior 
us to fumiah the first example of a house so illu- 
minated that all can see and oe seen, if the public 
will be patient. 

I willonivadd totbis elongated article that ours 
is the first theatre in tha world where the ventila- 
tion of the lamps has been attempted, and what- 
ever defects one may find, all must acknowledge 
a great success in this respect. Doobebkt. 



BBroRHB AT THB Grakd Opera. — " Spi- 
ridiOD," Ibe Paris correspondent <rf the Allot, 
writes under date of Sept 23d : 

We have had quite a tempest among the critics, 
and among the herd of gratuitous pl^y-goers nnce 
the Government has taken the management of 
the Grand Opera in its own bands. It has intro- 
duced numerous cfaan^ into that great establish- 
ment, every one of which will be applauded by the 
public. All tha "free tickets" to the Grand 
Opera are suppressed, and even the critics of the 
great newspapers are refused entrance unless they 
are provided with tickets, as ordinary mortals. 
No men abused their poution more than the masic- 
al reporters or critics. They not only forced the 
manner of the Grand Opera, /tbey still farce the 
managers of the other thealregj to give free pla- 
ces to all their co-editors, but all of their acquamt- 
ances. Impertinence and favor had given a great 
many other persons free tickets, who wete not in 
the least entitled toit,and by the prolonged course 
of abuses, the free list of the Opera come to be 
swelled up to hundreds. Worse than all, the num- 
* ber of entr^a behind the scenes increased in tha 
same great proportion, until at the last the st^e 
was so encumbered it was next to impossible' tor 
the machinists and the chorus to work. The pub- 
lic, too, was nnmercifully fieeced by the Kkft 
Kllera, who at the hM bad formed a joint stock 



company and held boxes by the year in the Grand 
Opera, wbose ageregate ^nnual rent was not less 
than S32,O0O; these lca;«9 will not'be renewed. 
The Dames aux Camelios, who have now all the 
best boxes at the Grand Opera, will not have their 
leases renewed. And the system of flattering 
" stars " by presenting their names on the bills in 
capital letters has been abolished, every actor and 
actress' name, Cruvelli and Caroline, Cerrito and 
Savel, are all printed alike, and there is no longer 
any odventi^us typographical distinction. 

Pomu by John Bukin. 

A London Correspondent of the New York 
TrSiune, says : 

" E'nr Dot !• ann ifait John SntkUi hM Cha (Dol nt ■ 
pOti. if tw Aorm nat chooo* ta aiDKa h In fhTja* uid 
rfajrllLtD- 



ON ADELE, BY MOONLIGHT. 
With whit I glory uid ■ gncs 
The moonbeam lights her Isnghing fluw. 
And <Uneea in li«f dSiiliogeya{ 
As liqaid in ill brillisocj 
A( tha deep bine of Biidnlght ocean, 
Wben DBderneath, with iramUing motion, 
The pboiphor light flouts by [ 
And l>luafaci bright pass o'er her cheek. 
But pare and pnl* u ia the glow 
or luniet OD a UMantain peak. 
Robed in eternal anew ^ 
Her niby lijia half^^ed tbe while. 
With careieM air around her throwing. 
Or, with a TiTid gisnce, bealDwiog 
A buming word, or silver amila. 
MONT BLANO REVISITED. 

Oh, Hoant beiaved '. mine ejea again 
Sebold tbe twiligU ^nguiae sUia 

" -inlii II hli-Biiiii . 

Oh, Mount belond I Ihy irontier waate 
I seek with ■ rellgioiia hute, 

And reverent dedre. 
Tbtj meet me midat thy ihadows cold — 
Sucb thougbli ai holy msD of old 

AmJdtt tbe deurl foand ; 
Such gladnaaa as in Him they fait, . 
Wha with them Ihnngb tbe darko^ dwelt. 

And compasisd sU siiMnd. 
Oh ! happy if Hii will were so. 
To giro me manna here ftir snow. 

And, by tbe toirent side. 
To lead me aa he lead* bii Socks 
Of wild deer, throagb the lonely rocks. 

In peace uateitified ) 
Since, from the thing* that tmalftd rsst,~- 
The partridge on her pniple neat, 

The marmot in bis den, — 
Ood wina • worahip more reaigned^— 
A purer praise than He can find 

Upon the lip* of men. 
Alsi, for mani who hath no sense 
or gnlefhloesi nor confldence, 

Bnt itill [«jeata and ravea ; 
That all God'a loie can bantiy wia 
One loul from Uking pride in itn. 

And pleaiure otbt graves. 
Yet let me not like him who trod 
In wrath of old, the Hooot of God, 

Foiget the IhcwiaDda left ; 
Lest haply, when I tatk his Ace, 
Tha whiiiwind of the oave replaoe 

The glory of tbe cleft 
Bnt teach me, God, a milder thought, 
Lett I, of all Thy blood ha* bought. 

Least honorable be ; 
And thia, that movea me to condemn, 
Be rather want of love fbr thqig, 

Than jealoMy ibr Thee. 



Diary Alwoad.— Ho. L 

' BEitUH, Sept. A. ieS4. 

Two weeks in BeHin, Slid cutolFfnna nil themiislc! 
pBtience 1 Yon rf member the hlilory of the venemWo 
Job, the man of tlie tennagnnt wife, and who iMiiilred 
such fi repniMloii Ibr taking It easy, 1st coma what 
would come ? 
Yea. 

Well DOW, enppone a cam. Snppote that tlie Mid Ji* 
tad been hungoring and tlilntlng for sn Opera for roure 
than three yean, (the miaemble hnmbng perfnnnanceB by 
which the Ameriosna lie gulled into the belief that tliey ' 
have beard and wen opera having served only to nrhot 
tha sppelitcl, and that clrcDniatSDeee had led bim unei- 
peoledly to a cily containing an ope« in some reipecla 
the best appointed in Eorope and, taken all in all, in- 
ferior to none. Sappoie that duiing his (wo weeks stay 
there tiie " Fsiry Lake " and "Maioniello" by Auber, 
the "Prophet" by MayertM«r, and Am Aon are glteo 
in oil tbeir pomp and glory; while at a fioely appointed 
iummer theatre tnch imaller afialra as SiimnHtiita, 
Pnciiaa with Weber's morio and the like are perfurmlng 
daily; Bupposa rgrlbor, that there ia a r^ular weekly 
concert at which amoo); the aymphonies ia Beethoven's 
NiHTH, which the uid Job hod been for years valnlj 
trying to bear; and that this ii a fair ipecimen of the 
programmes; that during the whole time he had been 
confined cloes prisoner to hia cliamher and yet had taken 
It easy and not grumbled ODca — what would you think? 
IKntJ Thai the man. had do mme ear formate 
than one of bit own " thousand aba^aaaea " I 
StK-S— Atlast! 

Utulc once mora. Dr. Meyer has removed the inter^ 
diet, and as it draw* towarda evening, io. Job weodiug 
his way sgaln after three yean and a bnlf to tbe shrine 
of Henuig, whoM high' priest .Ja Ueblg. Up Loniaen 
Sinuwi to the Kew Gate, and Ilienca sjong Invalidan to 
to Schansiee Sir., where we met the itreAin of people 
coming from the cily direct, on their weekly prilBriinage, 
There is Groisvater with two or three generations paes- 
Ing ilovrly along; there that young arliil, who la alwaya 
there wiUi his lady loie, and a lelect party jnsl large 
enoogh to BU tlte tnble which ii reiacved fur them— Ibey 
need set bvny^ ta«M ^ nvhlna by ut half a dosen 
■Indents, who are alalilLl^ ffot getting seali, there a 
mother and her danghlBT*; and m the «ideitalk ia quite 
filled with raspoctabla looldng people of variuus ranka 
and conditions of the middle dawes. 

How familiar tbe red doorway with .a large bill on 
each poat, announcing in big letter* Ihe la«t Sinfomt- 
Onctrt of the aurnmer series of C. Liebig! Whom have 
weapon the liiit? Von Wetw, MoDdelssohii, Hsydn, 
GInok, Uoiart, Beethoven. Truly a very reepeiaable 
amy of names! Aa we pas* in there stands the servant 
In the leoeaa, ready to lake our hats and other supertlui- 
tlss, if wa wish. We ascend the half dozen steps to the 
Camt. 
Whati Jhe gniechen? Double pries— 13i oaotii! 
Tea, for the snmmer aeries of weekly concerts tlie 
price has been necessarily raised. 

No lulling price, oonaidaring the programme. How 
they are crowding iol Whatanoiseand bu8lle,and 
bnzi of voices— waiters rushing back and forth, with 
coffea and beer and •oimrpi and *ti««r-6n)it6tfrj(,and 
KacktH, and what not lo eat and drink. Our old table 
whore, four years ilace, to the aith between the upper 
and lower floor— by which we wora elevated jnat to the 
level ot the heads of tho«e beUiw- we were aoroeliinea a 
dozen or fifteen Americans, is already mostly taken by a 
set of ilndents apparently, Bnt ttiera are seats at the 
table directly beneath, where the roan with the wig and 
thcae three young fellow* used lo sit and smoke in per- 
fect silence all ihrongh the concert. They have all dis- 
appeared—we will take tlieir places. Seats eecnre, I 
must look about the hsll consecrated by ao many dell- 
cioDB recollections of maaioal delights. It la a triple 
hall, hnge arche* and open wlndowa connecting them. 
At one end of the central room is ibe atago or orcbeatraj 
at the other the entrance room already spoken of as 
a fsw feet above the main floor, and opening upon It with 
three hoge arches. AH these apartments are now 
crowded wlLh tables, around which stand the chain, faat 
filling. 

Thera atand* Liebig, who has jnat come ir, tall, erect 
ud aoldletly— he Is an anoy muil« director,— his head 
^=a 
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bu become grayer, bot till friendly black eyes eparkla 
la tbey fall upon ma, and i^ler n moment'* tbought ha 
offers bi> hnnd with, " Wb«t, Ihe AmerlcBn bero apila 1 
And >i> you have coma buck to old Germnny once 

" Yea, Herr Liebig, >nd It muld ba no easy matter to 

express thi plensure it giTei me to be here once mon." 

'■ Thank yon, 1 feel much tftttered. Do yoa stay any 

"Not now ;bnt hope in the winter to take the old place 
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■chway — there la where yoar cootitry- 

meausadiaaiL They hare a ^reat feeling for mnaic!" 

The fat waiter loo— he, who being lomea-hat bald, 

n*ed to comb hia hnlr aa tl^hl aa to render winking a 

clumsy opanlion, and doei ao still— he politely enquira 

four yean eince and ait up there with all those Ameri- 
cans? Whereat I feel so Saltered at to Klve him two 
ordem for butler-brod and "roast-calf" as they cnll it 
(kaliiliraltn) in the codtm of the concert, at an expense 
of ninapence, N. E. currency. 

And now ai the orchentn begins to assemble, let's tee 
if there are any familiar thcsa. At oar old table all are 
strange faces. The Rechnungs-Rath's pleasant face !a 
not there. Hen von Baiow — whom I saw the other day 
at Schneider's — la no longer In the old piece, ready to 
beat time until poor Veda and I j^ raring dislmcted, at 
which Agindoa iaugiia and shrugs np his ahouldera; and 
Ihe place that always knew the little old gentleman, who 
trembled with age, bot was always jolly, and told us 
fanny stories between whilea which we coald not nnder- 
Btand— and therefore laughed at heartily — knows him 
QD more— forever? Of coorae throe year* and a half 
must change au audience, even la Germany, where 
things in general know no alteration tram generation to 
generation— but I did expect to see certain fkmiilnr faces. 
However it is the time when mnUitades are out oC the 
city, and perhaps In winter 'twill be dilTerent. 

Ah, there is the tat and excellent flutist— thicker than 
ever— bnt the table where his women ki n d— mother and 
sisters, you see it in their look»~ased to sit, Is occnpieO 
by ttrangen. I declare, there la his mother in the other 
hall— where are the slilera? Bnt it would matler little 
who are hero and who are away,conld I but see Agindos 
stroking his heavy beard there In Ihe arch, and the Veda 
sitting mate like a statae Of Ifoland of the Falrfkce, in 
the little round chair in the comer. Thanks to Apollo, 
no outside barbarian has Ihonghl to All that place] 

Whataracketl The ideaorhearingmnsic heral The 
orcheatra Is ready; many of the old fkce* are there, and 
look about the room as If this was merely a family par- 
ty—qulle a large one to he snre, and with quite a num- 
ber of guests, who ha*e not yet been introdaced. They 
there to make mnsio for pay? hombug. They play be- 
cause they love it, and beciota their friends love it, and 
it is pleasanter that each contribate bis mite, and that in 
this manner a sort ot pio-nic aG&ir la made of It. And 
that all these friends do enjoy It is clear enough from 
the noise and confbeion they are tuaking with their 
pleasant voices — for the women folka And their aewlog 
and knitting DO Undranee to mirth and gaiety. 

Llebig rlaei ai>d taps lightly npou hb music stand. 

"Hush, sh! shI sst asl achwrig! atltll sh-h-h-h!"— 
all over the room. In ten seconds the last chair has 
hitched, the last cup rattled; the little children— and 
there are numbers of them— have atralghtened them- 
selves Qp In their chab« and " sit pretty;" that beau ha* 
broken short off In what he was saying to Fraulein, and 
lias stopped his mouth with a cigar; and amidst unl- 
ver«il silence, almost startling in Its contraat to the noise 
of a moment before, amidst Ihe asoending Incense of 
some ten scorea of cigan and pipes, the flnt soft notes 
of the Der FrtyuhHU overture are heard— that overture 
which the JV. T. TriAuna man has so often decUred the 
most perfect piece of instrumental music — that's Ait 
opinion. 

A waller jars a coffee cup — "shl ih! >hl" Tonder 
old lady whispered- "*»! Ml s«!" 

There is a man on hla way to find a seat j he gets his 
quietus pretty quick, and he, aa well as those people jnst 
coming in, miistwait until the music ceases. Thus al^er 
the few first measures, all Is lllll as the grave; yon feet 
perfectly at ease; yon limir that even thoae children will 
" do nothing to disturb the solemaltjr of the occadoo," 



and that you may give loose to your feelings, may enjoy 
Ihe mnsio to your heart's content, with none to molest or 
make afraid. And then for a moment you think of a 
concert at home and shudder. 

The Overtaro is followed by the Andante from the A 
major Symphony of Mendelssohn; this by the Farewell 
Symphony of Haydn; to which follows the Minuet and 
Trio of a favorite work of the aann, not on the pro- 
gramme, and we have recess. Now for soma Blteen 
minutes the wai ten show an amoont of activity, which 
puts to 61ght all preconceived notions of German «low- 
ness; IViends get together and discuss the mnsic arid the 
topics of the day; yoni^ men and maidens go out and 
walk in the beaotifni garden; and every body makes 
himself or heraeif perfectly at home, and enjoys blmielf 
tn hia heart's desire. 

Well, it Is time for Fart IT. Llebig sees thai the audi- 
ence ii ready again for him, and at the tap of his baton 
alienee Instantly enanes. Now, we have Clock'* Over- 
ture to"Iph>genla"— I can only mj, mofUm, pangtfa, 
granSoio. Mozart's Symphony in C, No. 6— not that 
with the l^gue— finishes Fart II., and another fifteen or 
twenty minutes of intermission follows. The concert 
began at fi F, M., and the gas has long been lit— but no- 
body goes away. All wish to hear Part III. ; ills bnt a 
single symphony; that however it Beethoven's Er<iea! 
An orchestra not very larEB, it Is true— aome thirty to 
thirty-five perhaps — bnt lo arranged aa to bring ail the 
strings out prominently and sobdue the brass, attainlrg 
by this means a fhr better lialance than I hnre heard In 
much larger ovchestrat, entering into the spirit of their 
author, playing from the love of it, lo an aadience, not 
a penon in it inattentive, or, if so, having so much de- 
cency and polltenopis n» not to disturb hit neighbor, glvea 
no chance for criticism. Too forget everything eite, 
orchotra, audience and nil, wmpped in the delicious or 
miglity flow of the creations of the great spirits with 
whom yoa are communing. A feeling of brotherhood 
Intensibly arises within yon, which embraces all the»e 
sbnrers in the emotions with which your own breast 
swells, end at the close of each piece you exchange a 
look or word of approbation with the sfmnger upon your 
right or left, as if yon had known him lor years. Are 
yoa not both memlwrs of this hmily party? 

And such was my experience this Satnrday evening, 
September flth, at the " LfMn Sm/oine- Omeert mi'i 
^rouem Ordttitra ton C. liMg n der Sommrr Baiion." 

Sept. 12.— Something new, even here in Berlin, ia a 
leguiar quartet concert at five groBchen (12^ ets.) en- 
trance fee. The second of the series came off this 
afternoon, and most thoroughly waa it enjoyed by the 
company present. 'Whether it will sacceed remains to 
be proved, aa it costs the entraoee money of about 
aeventy-flve persons to pay the expenses. To-day 
there were tiordly sti many present. The undertakers 
of the concert, young men not yet widely known, trust 
to educate an audience up lo their performances, aa 
Llebig has for his symphonies. They play well 
enough to have their names recorded; J. Oerthing, 
son of Oerthing the well-known scientific instrument 
maker of this city, 1st violin; Rehbaum, 2nd violin; 
Wendt, viola, and C. Bimboch, violoncello. The 
nameof the latter, Bimbachjia known already to sfew 
in America, and they will be glad to learn Chat thii 
young painter-muslciao baa in so good a degree re- 
covered his health aa to engage in this enterprise. 
The performance to-day waa. Quartet, Moiart, D ma- 
jor, Ko. 7; Do., Frani Schnbert, A minor — beautiful 
and beautifully executed; Do,, Bectboven, F major. 
Op. 18, No, 1. 

There ia something most delightful in theae saloon 
concerts, to which in America we have nothing that 
can be compared. To eee a whole bmily come in and 
take their tea at one of tbeae table* instead of at home, 
and with all the aome freedom. Mother and danghter 
sewing and knitting ; neighbor Sohulie's ^fe taking 
this occasion to call upon Fran Huller and diecnt* oil 
sorts of domesUctoidca; Franldn Heyer eoaily chatting 
with Herr Bopp's blooming daughter; Herr Schmidt 
stepping iu after hia dinner to take a cup of colfte and 
smoke a c^ar ; and all these penona of various pro- 
fessions and occupations collecting to paas a leianre 
hour thus in muaic and chat instead of h}a&ng iu bar- 
rooms—to see all this, to look about and feel how at 
their ease are all present ; to note the deep, intense 



interest with which they follow every chord; to feel 
that they, aa yoa youiaelt, are here out of trae love (or 
music alone, add* a charm, a delicious home feeling ta 
theae occasion*, which thua fsi haa not been met with 
among us. A* to the performances, they have met 
mth high praiaeiu the leading joamal* of the dty— 
and indeed joetly, for they execute well, and Uieir 
playing haa that iudesaribabla chaim, which a real 
love for the works perfbrmad alwaya imparts. 

Stpt IB— The people of Silesia have been inundated 
by powerfal rains, and have aufiered immense losoes— 
estimated at from fifteen to twenty millions of doiiais. 
The poorer classes aulTer sadly; so this afternoon all 
Uiat part of the " Thiergarien "—the public park of Ber- 
lin—which lie* noilh of the Cbartottenbnif Aveoaa 
ftnm the city wall to the bridge, a space I jadga a mil* 
and a half long and full half a mile wiila, baa been shut 
against orfUoary travel. The Uinister* aant twdve tl 
the splendid regimental bands here in the city to die- 
course mnslo at so many different points in the woods 
and open places, and charged a fee of some IS} '»'•'» ''* 
crossing the line. Some five or »l> handred police men 
were on the alert to keep older, and from one or two 
o'clock every avonne leading thither waa crowded by the 
thoatands who went out to add their miles to Ihe charity 
fund, and eat, drink and be merry, Iwenttoo;and 
loafed about aome three houra in the dark, ahidy 
wooda, amusing myself with the crowds sround the 
beer and other booOis and stands, occaaionally listen- 
ing to the band*, or watching the mile* and milea of 
oaniogea of oil aorta which drove slowly along the 
ahanas^e and carriage-way which completely aurrounda 
this port of the Thiergarten. I am no great lover of 
band mniic, but as here the proportion of wood was so 
great to the braas, and aa the iDsnumenta of percue- 
sion were ^Djwil and made a part of the roonc, (!) I 
muBt say that I listened with delight, after the horrors 
of brass and parchment irith which I hate been toi^ 
tared for the laat two or three years in New York. 

Well, the programme stated that at a signal- three 
cannon «hot»— between six and serbn, the whole adWir 
was to olose with the choral, Eln fitter Stay ill titanr 
GottI Thia was to be played simultaneoueiy by all 
the music corps; and, said Faacy, ail the people are 
to join in and sing the grand old words'of Luther. 
She went on to describe the eSect of the mighty 
masse* of sound from all theae tbootanda upon thous- 
andi, of old end young, men and women, Bien of war 
and men of peace, riaing frem the open places, the 
broad avenues, the winding walks— how that with the 
Anthem the sounding aisles of the dim. wood* would 
ling, and the awelUng tide of sound bom forty thous- 
and voices, would produce a sublimity of effect to 
which the \hundera of Niagara would be as nothing. 
Evening came on apace, and aa the time drew near. I 
paased into a thick place of the dense wood*, where 
nothing should disturb or diminish the almost super- 
natural grandeoT of the effect. Boom, boom, twom: 
the three cannon shot*. No ehoral; but on looking 
at the programme I fiiund that the same signal was 
two or three times repeated for different purposes. It 
grew dark, still I waited the cannon again ; and there 
arose— a mighty silence, I left the wooda— the people 
were dispersing — the musicians had long been gone — 
and that i* all I heard of Binjetter Burg. 
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Cbambkb Concertb.— We have alreidy iti- 
fonued our readers how the musical season, aa it 
regards the two important and grknder features, 
ol Oratorio and Orcheaba cottoerla, ii already be- 
ginning to ahspe itself before us. Not less impor~ 
tanl to the real intimate enjOTmeot of Ihe proper 
qoiotessenc^of miutcal Art, are tiioae more qujet 
and select fe««ta of instromental music, which go 
hj Uie name of Chamber Concerto. Of these, 
loo, there sh^ be no lack. Onr advertiung col- 
timns show wlut h already pnmised. 
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1. The MKSDKLBwror Quintette Club, who 
have kept the fonntaia ranning of BeeiluiTea, and 
Uoiart and MendebscdiD, for BeTcntl jean, within 
nach at ■* tretj one that tfaiivtef Ti," sre promptly 
m Hie field. (The^ an not dead, nor >< late," m 
our bewitched ijpta represented last week in our 
notice of the orchettra of which they are to form 
a component part. The worthy compositor had 
jnt Mt up the phraM " the late Gennania So- 
ciety " ID the line abore, and while preoccupied 
with that Bad minor theme, no doabt, the types sit 
ott spontaneonilj in a fugue movement, ecboieg 
the theme mechanically, at the dtUical mggea- 
tion of the name of Quintette CInb. Thia we 
take to belhe metaphyncal Klotian, this the itu^ 
tixe, of so alarming an enstam. It speaks better 
for the mnncal aennlMlities of Typo, than for the 
proof-reader's carefulness.) 

The Club connals of the tame members as last 
winter, with a single change. Mr. Meibel takes 
the second nAm, before heldby Mr. Bjra. Hr. 
H. was a Taloable member of the late Gemania 
orebestn, who played in the front rank of the 
first violins, and who helped to cwnplete a Quar- 
tet now and then in Otto Dresel's Soiiies. The 
Quintette Club have nerer been too well raoo- 
nented for the important function they perform 
in the mndcai community ; and while all the vul- 
gar necessanes of life are rising in price, it is but 
fair that choice mnBical opportunities, equally ne- 
cessary to the ioiliated, should rise likewise. — 
They do wall therefore to proportion their price 
of tickets to the select andieoce of which alon^ 
they can be sure ; and the enhanced pleasure of 
hearing the mnaio in the beaotifnl Chicberiug 
saloon more than offsets the slightly increased ex- 
pense. Eight concerts will be given, commenc- 
ing by the middle of NoTembeK Who will not 
be eager to renew acquaintance with those inspi- 
red works of the great tone-poets, which at beat 
leave all too dim a light upon oar 'years of (rivo- 
lons or care-worn life gone by 7 

3. The piano-forte Trio (for piano, violin and 
'cello,) such a* Beethoven wrote, and Mendels- 
sohn, is among the most satisfying ot the forms of 
olaancBl' composition. A series of concerts vrith 
these for the main feature will need only to be 
well execnted to make them highly welcome- 
Mr. Gartkeb as a violinist, and Mr. Hadse, 
as a pianist, are of well known ability. Mr. 
Jdkqniceel, the violoncdliet, formeVly distin- 
guished in one of the little German on^heitnw 
that came over here, and since resident in Fort- 
land, has during the siunmer shared with them the 
honors of some very successful Trio concerts in that 
city and in Bangiv. The " down East" joamali 
have been loud in their praises. They now an- 
nounce four such concerts in this city, of mnsie 
mostly classical, of which further particnlars will 

3. To Mile- Gabbieixe dx la Motte's 
series, to bo held in Chickering's room, we have 
before alluded. She ^ao has respected the de- 
mand here for good music, and reserved the larger 
space in her programmes for the great masters 

4. Otto DBEasL does not yet premise. Bnt 
the memory of his most choice and inspiring little 
rennioDs is too deep uid dear in the hearts of a 
circle of devoted listeners, not to compel him, 
■nee he it with na, to minister onto ns as he was 
dwaya wmit to do. If he will not move first, his 
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Apropce to the above, we are reminded wbat 



good things may be done and are done in the way 
of mn^cal culture and enjoyment, by means of 
classical Concerts at Home, ifi example is 
DOW being set by a circle i^tbemnsic-loving fami- 
lies in Cambri^e, which is worth sngitesting to 
those of the same taste elsewhere. A limited 
number of persons, say forty, jost a convenient 
parlor audience, who know the worth of ^mpa- 
thetic silence, take tickets to a course cf classical 
Soirees, held in rotation at the respective honses, 
and employ the Mendelssohn Quintette Club. 
Why shall not this become a custom in all muncal 
communities 7 a recognised and legitimate part 
(rf the professional occupation of mnsical artists 
or interpreters of the first rank ? In this way 
can they do the best thing in their power, in tbia 
way keep upon their highest plane (^ Art, not 
condescending to vulgar clap-trap exhibition, and 
afford to have their sympathetic circles, in the 
want of which an artist loses tone and loses inspi- 



miliam Hason'i Second Conoart 
The Concert of Saturday evening, if not more 
successful, was more fortunate in some points than 
the finil. The fiist wondering introduction was 
over, and the young artist now stood in a more 
easy and natural relation to his audience. There 
were almost as many people present as before. 
The programme was less interesting to the true 
mnne-Iovers ; bnt to the eemi-mssical, who went 
to a Boston boy's great piano-playing as to a nina 
days' wonder, it was more SO. The night was 
one of the &irest of the harvest moon, after one 
of October's real golden days. Tbe grand pi- 
anos, this time, (used by Mr. Mabov and by Mr. 
Thorvp in accompaniments,) were found per- 
fectly in tune and stood so ; and they both amply 
sustained the high name acquired by the maken, 
Meaers. Ilallett, Davis & Co., to whom it was but 
umple justice that their inatruments should have 
this fairer trial after the accident of Tuesday 
evening. The player was in excellent spirits, and 
rendered all his pieces in tbe most finished, telling 
and effective manner. 

Considered as a concert of modem, brilliant, 
and for the most part, quite light music, which is 
just what it claimed to be, it was one of the finest 
of its kind. In such a concert the skill of the 
performer counts for more than the poetic con- 
tents of the pieces he performs; and thia was 
probably just what the majority of that audience 
soufiht to witness; and in this were they most 
amply gratified, besides being flattered in their 
simple partialities for old hacknied patriotic melo- 
dies, which it was rare qiort for them to recog- 
nise under the flaahiDg, Protean and grotesque 
di^uises with which modem virtuosity can clothe 
them, spirit them away and conjure them back, 
chop them into fisgrneots and rq;alvanize them 
into their pristine Int^rity, set the bead of one to 
waltzing away on the feet of another, and then 
marshal them all back, pompoao, grandioto, in due 
distinction and degree. Such was the musical 
confectionary (ardstio in its kind as Fans bon- 
bons) thrown in this time between such regular 
courses as Dreyschock and Willmers. The whole 
rather light tare ; yet almost any of tbe pieces 
would have been pleasant enongh by itself, and 
in its way, even to musicians ; only when Mie has 
to travel that way a whole evening he is apt to 
find it leading — nowhere. Nevertheless let ns do 
justice even to Drajvcbock and Willmers, wbo 



hare their merits, if they are not Chopins and 
Beelbovens. Mr. Mabon's first selection was per- 
haps tbe most interesting piece that we have heard 
of Dreyschock's : Zwn IPin/ermarcAwi, or winter's 
tale. (This piece has been published here by Dit- 
Bon.) It begins with a minor movement of a light, 
dancing, fiickering character, rapid, difficult and 
delicate, which is very pleaung, and in which tbe 
fluency and evenness and cleanness of the pian- 
ist's execution, and the beanly of hie touch, were 
all that one could ask. Then follows a singing 
melody, sweet, Bellini-like and feeble; and then 
the flickering light, (minor and sad withal 
with murmuring winds,) returns. At the close 
the player interpolated a Bhapsodie of the same 
author, in which ha displayed immense strength of 
wriat in the perfectly even and firm execution of 
a long and very rapid passage of octaves for both 
hands ; a piece in which there is more of bramaxi 
than of meaning. Applauded and recalled, he 
gave a fantasia on the " Last Bose of Summer," 
ornamenting and refining upon the melody, with 
a grace worthy of Herz. 

In such a concert a brace of the pianist's own 
compoations were of course Migaio. These 
were Amili^ i"""" -^mi^'V, quite a graceful little 
romance, with a pretty opening subject, worked 
up and illuatmted in the modem fashiou, and the 
brilliant bravura w^tc, of which we have before 
spoken- Both pieces were received with favor. 
(Nathan Kchardson has published them, in ele- 
gant Btyle, at his Muncal Exchange.) 

Willmers appears to be a favorite author with 
our young pianist, as he was with Jaell. His 
Sehruucht am ifeere has in it more romance and 
poetry than most, of his productions, and was 
very expressively rendered. We have also a sort 
of vogue recollection that somewhere in the course 
of the evening Mr. Mabom threw in that other 
sparkling little lavorite by Willmers, which Jaell 
played so much, called JUdhrchen, if we mistake 
not But we weary before long of Willmers, and 
doubt if the creative spark bo in his works to 
make them become classical. Another of the be- 
wildering finger games of Dreyschock followed 
ai companion piece, namely his SaltareUo ; and 
then the applause waxed loud to the degree that 
Mr. Mason had to gratify certain importunate 
memories of an old trick of his boyhood, by re- 
producing a sort of grotesque impromptu he once 
made upon " Yankee Doodle" and " Hail Cdum* 
bia," which he played first separately and then as 
accompaniment to one another, with a toooh of the 
fugue manner now and dien for a few bara, and 
an allonon to " Jordan " and such vulgar predi- 
lections near the end. Clever and amusing, but 
not fit for the concert room. Howover artistical- 
ly or learnedly (in die muncian's sense) such 
subjects may be treated, the hacknied, vulgar as- 
sociations that hang about them will always out- 
weigh all tbe art and all the learning and all the 
freshness of new treatment, and ao make it not 
an edifying thing to listen to them. 

Music whose oharm lies mainly in aitoeia- 
lion is not the music for a fbast of Art; and 
we much doubt whether by any transfiguration of 
Art it can be made so. Berides, one such de- 
parture is dangerous. The malady is ealeiing. 
Witness what followed on this very occanon : the 
Brothers Mollbk&auer, too, after dckling the 
same appetite with the " Carnival," must needs 
also answer an encore with " Yankee Doodle, 
keep jt up, and Yankee Doodle dandy I " 
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Ur. Mfuon closed the evening with ibe alroiig^ 
est, moflt important and most difficult of his se- 
lectioDH, nainel}' the second of Li9zt*» " Illustrai- 
tioDB" of Meyerbeer'B Prophile, that in whii'b he 
takes the skating scene (lea Patineun) and the 
Sclierzo for his snbjecls. We thought ibe per- 
formance very maaterly, allbougb it probably dis- 
appointed the lookera out for the oTernbelminfi 
aod gigantic grandeurs of what they have heard 
called the "prodigious" school, as much as the 
first sight of Niagara disappoints your cockney 
traveller. 

HaviDg achieved two such Euccessea in our city, 
to be repeated in New York and elsewhere, we 
trust that Mr. Mason will ere long return to the 
legitimate and high sphere of a piano-forte artist, 
and give some concerts in whiuh the music iuter^ 
pretcd ehal] be the thing mosl memorable. 



Hew Knilc. 

(rmn Hirer and Tnlbu, BdS>1«, N. T.) 

F, Liszt. Scheno and Manch, for the piano. 
~ (Genuan edition of C. M- Meyer, Branswick.') 

pp. 33. ' 

Benediction el Serment, from the Benvenulo Ctl- 

litti of U. Beklioz, transcribed for the Piano. 

pp. 11. 

Theseareamong the lileit productions of Liszt[ 
the " Scherzo and March " indeed among the very 
latest. Aad so far as difficulties and complications 
of fingering and tremendaus energy of movetnent, 
and noifellies of eBect, demanding a Lint for fh* 
rendering thereof, are concerned, il might prrhops 
pau for ihe latest development of what M. Scudo 
terms the " prodigious school " of piani«m. So 
far as we can decipher its inteations with our very 
limited finger trad, it is one of the mosl bold, orig- 
inal, impauioned and' truly imaginative crealioai 
of its author, full of flro and grandeur. Here and 
there in the rapid Scherso wo cannot but suspect 
an tnspiralion derived from the Ninth Symphony. 
The March (allegro modtrala) is extremely solemn 
and imposing, and clothed with an orchestral 
breadth and pomp of harmony, the Scherzo re- 
turning in the midst of it as io the finale of Beet- 
hoven's C minor Symphony, and the bass rolling 
in octave tripleU with might and majesty at the 
conclusion. The ambitious pianist, if only as a 
matter of curiosity and study, will like to possess 
it ; but few be they, we fancy, who will master' 

With the two motives from Btavenuto Cellini, 
LisEt feems to have sought to suggest combined 
choral and orchestral eSects through the medium 
of the piano. A portion of it is written oat in 
four staves; but more for the sake of indicating 
that movements are tobe kept distinct and markeil, 
than for crowding together difficulties. It >■ in- 
teresting and effective, as Liszt's "transcriptions" 
always are.— (These pieces, like the following, 
from Meyer, of Brunswick, are in the most sump- 
tuous style of German engraving, with orna- 
mented titles which it is a luxury to look at.) 

HEimi CiiAifKB. TnA Marceaux (^araeteris- 

fiouM , for [Mano. Op. 99. No. 1. Mazurka 

Viliageoite; No. 2. JVocfume; No. 3. Marehe 

Triomphale. pp. 9 each. (Meyer's firman 

edition.) 

Faniaisieg Dntmalimiei. Op. 103. No. X. Trio 

celebre de Lucrezv Borgia. (Ditto.) 

It is a comfort here to turn to something easier. 

There is a clearness, ease and roundness ol style 

ia the three Moreemix, which must make them 

popular. The Maxurka is pretty and naive and 

taking, the Nactume gracefully conceived, and the 

March is bold and spirited, and not fo commoD- 



plaee as most new marches that are manufac- 

The Fantasia on Lucrexia Borgia recalls the 
principal motivesof the Trio scene with a good deal 
of tact, varying and eipandlng them, with pro- 
gressive interest, into a symmetricat and pleaaiog 
whole ; white, unlike the fantasias of Lisit and 
Thalberg, it is within the reach of moderate exec- 
utive abilities. 

I. MoaCBBLES. Op. 123. Magarm-KlOnge, 
original fanlaMa for the piano, pp. 16 (Mey- 
er's German edition.) 

From the title "original" fantaiit we presume 
the subjects here are conceived in the manner of 
Hungarian national melodies, which alwaya have 
a eerlain piquancy and peculiarity of accent and 
of cadence, which ia. sad and touching, whether 
they be tender or heroic, and extremely fascinat- 
ing ; and which, (berefore, as Franz Schubert and 
Liizt also have sho^n, make admirable themes 
for such fantasias. The above is worthy of the 
genial fancy and masterly musicianship of Mo- 
scheles, and presents only moderate difficulties to 
a practiced player. 

W. Kruger. Op. S5. La Harpe Eolienne: 

Rioerie pour h piano. (Meyer's German edi- 

The same piece noticed a few weeks since as 
reprinted by Nathan Richardson, in Boston, 

H.LiTOLFF. Op.es. Fo/«edeBracoure. pp. IS. 
" Op. 81. ^nniied/Or dai Piano- 

. fi)rte. pp. 11. 

The simple Waltz, in F, is one of ancemmoa 
beauty, and goes on, as is the wont of walzes dt 
irovDure, lashing itself up to furor and fortissimo, 
with chromatic thirds and sixths in tbe,tieble and 
octaves in the bas& 

The song of the Spiiutress (Spiimtied) is a song 
for the piano, singing itself, after Ibe manner in- 
troduced by Tbaiberg, for the most part in the 
middle or tenor region of tho key-board, with the 
support of a plain bass below, and an incessant 
pianiiiima flight of arpeggios in the aerial octaves 
by way of descriptive accompaniment above, like 
the soft gleam of the spokes of a swiftly re- 
volving wheel. It requires the fleet-fingered cer- 
tainty and delicacy of a Mason to convey the sng- 
geslioB well, Schubert, in bis song of Margaret 
at the Spinning-wheel, treats the subject with 
more poetic troth, by aecompahying the voice 
part (soprano] with a monotonout humming figure, 
in a moderate movement, and below the voice. 
The melody in Litolff's piece is truly interesting 
and not Commonplace, and the piece as a whole 
must be effective- 
Both of the above have daintily iltasiraled tills 



Mndcal InteUigesce. 

Musical Tvko Societv. — By the kindness of 
the Secretary we are furnished with the names of 
the members of the orchestra for the approaching 
season, as follows : 

Fini riaJw.— Mori. T, Bnck, A. ?rW F. Blha, H. lek- 

hudt, Wm. BdIidL[», Helsel, 0. Qin»r. A. Indn. 
s™4 Viojiiij,— o. Bkhler, Qelil, I, P. QnTH, 0. HoUmy, 

ru<ai,~G. Wiliu, T. Hyul kr^ta, Z«til«i 

rintmalliiir—W. FriM, J. Uoorhoiue, T. 

Qi«™4«jM.— A. P"*- "-■ — ■ "■ 

AcrXli.— Tbl*l> tl _ _ _ 

eimai —A. WwiM, J RxDKtl, BnMknr. 

(71aniu(f.— aamthn- ud Fkro- 

Otaa—Blbu Ud FulnMer. 

Cpm/.— Rndolphwn, Kluge, U. Fita, Sam. 

chDigp ud Fndikk. 






The appointment of Conductor, or conductors 
'two or more officiate alternately in the Philhar- 



McsicAL Lbctckb. — Mr, Wsibzbbxb, wbou 
msny will tememVer as a singer of piomiH in ttie coit- 
certs of the old Boston Academy some twelve yeus 
ago, and who, after ipendicg Beren years in London, 
learning and teaching in his Art, has since held a high 
place in the musical prohssion in (^eiaiuli, an- 
nounces an "Evening with the great Hiuters." St 
is tp give us one of a course of Icetures which « 
very popnlu in EagUud. To-night be discmne* of 
the vocal melody of Oratorio, interweaving anecdotes 
and critieisms of Strulella, Handel, Hsydn, Paesiello, 
Hossinl, Spohr, Mendelssohn, Sen., with vocal illostra- 
ttons of snch high order as may be read in his an- 
nouncement. Mr. W. is said to t>e an eiceUen* vb 
ist, and is a gentleman of pleasing addreB. 

AcADIMV OF Mdiic. — According to tfaa innoni 
ment, Gnisi and MiRto have tint ;fEe nuremgku toi 
inMew Yori. (HHowhilethe Boaton Theatre bo li 
paying audiences nightly Cbr English plays, and no pros- 
pect dawaa of ■eaing&loi th»e.) All the New York 
papers chime in with tha complaint of the TriimutbtMt 
the bod seating oT bair the audience In the Academy ii 
regard to aeein^ the rtage; but it is agreed that its acou 
tic qualities are eicelleni, and the architedanl feastfbr 
theaye* most sDmptiimis. The sudiencta have ioereae- 
■d ainca the disappointment of the openiag nigbl, and at 
pricea ranging Trom fifty cents to three doUara, have 
averaged mcootlj from 1,000 to IfiOQ ptnoau. The 
pieces hsve been still alirsys Iforma aod Lueraia and 
/Attidmi. The honors have been ohsrsd by UUe. 
DoHOVSBi, Sig.-Scsiat and 8ig. BiHiARDt, s luritane 
who has lakfln the place oTCDTvat. It ia rapoilad that 
Bams LI ia to join tbatronpe. Everybody it ia raptana 
oboat the acane-painting of Allegii. Tbe IKImh aaja: 

This artist was a pupH of ths great discoverer of the 
Daguerreotype— DHguerre— and ihrondi him learned 
stmonpheric effects in tinting lliat render bis landsoapa 
deJiciaui pieces nf mimic natnni; and bl> interior seerfeT 
beiida, are withont equal in Ibis Donotry, Tor their arehi- 
tostnral fidelity, titeir knowledge of proportion and pcr- 

EttoLisH OriRA.— Tbe Broadway Theatre last nMit 
had many auditors to hesr ths first perfbrnianee of tbe 
new company in English opera — that ia to say, in Italian 
opera wiih an English tranilatian. For the occoaion tbe 
orchestra was much incresiod and intproved, and a good 
chonia proiided. I'he imert — the Somnunbub of Bel- 
lini— being hackneyed, of cnone wont snooihly. Tho 



Ultie noticed belbrcl 



t Pmi:, bos beei 



a Queen Victohi, ss 



spoken of, appears a uue bill. She does be^i the i 
bianco of Engliib royalty at thii instant Her Sgui 
rovnd and petite — tier liiCB Uoeming. her action li< 



action lively. 
and mellow in 



is a complete full soprano, 

ultiialed by Italian metho 
wall the brilliant portions of herpartnotwiihstandiagiha 
wretched tranalation, which is equally devoid of verlial 
skill and moaicil economj. Her aucceas, ao far sa we 
heard, was decided, snd the so-callad Engliah optnin 
this coanlrv haa asaamed a new pbssa and life at her 
hands. Her aiater. Hiss Prni, did the pan of Lisa 
quite nicely. Tbe tauor,Mr. W.llARKison.has agood 
voice of uncertain intonation, and unequal quality. He 
takes hiB notes eaaily, however. Hu penon is manlr 
and vastly in his favor. Tka baritone, Hr. Bohraii, ■■ 
a (kir vocalist, and is thoroughlT used to the slsic — 
y. T. Tribiae, Oct 10. * ' ^^ 

MiKDELssoHK Uniom, — A new choral society, under 
this name, has been formed by Messrs. H. C. Tikm 
and others, to he confined to the perfbtmoace ordawcal 



Mr. ArTOMAS gave a Harp Scrir^ laat evening iu 
DodwMtb'a Hall, asabted by Mme. Wallacx Boo- 
OKLLB, snd Heasrs. Timh and Allam Dodwortk. 

PUladelpUn. 

The American Acsdemy of Hosic bas tnnouaeed a 
premium of 5400 to be swarded to the arcbitect who 
rtiall fhnusb Ibe best and bosI approved deeigo fbr in 
opers-hoasB, 1£0 fhet (hint bv 338 feet den, to seat 4000 

KaoBst situation comer of Brosd and Locnat stneU. 
Ds It will be ohaerted oar oily is to bai 

opera honae, built upon the most libeial „ 

scale. The Harmoaia Sscred Huaio Society 
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BOSTON, OCTOBER 14, 1854. 



eoBMrt on dM Cd iut The tnnaie vnm wall reee 
bMng'chicBj wlflctiou of cboraiM, ucompanied bi 
Itm «in> i>f SUDdridse, whicfa Kir the pmeDt i 
-'--1|AMlmCoDeertHa1l — Cbr. Ifru Tork Mi 



Sevtw. 



Hilar.— Oa the 31it dIl, iDother srenlng'i peifnnii< 
■nu wu ciTSB at Iha Circano, for the b«ncet oT Him 
Adbliide PmLLirs, who repelled, with tbe dsuiI bd- 
ioTAnKt. She elio mi^ the rooat 






CnunnloJa, and e 



1 the 



dopna AnealdD, the tenore Pelrotlch, tbe buflii Li 
Banini, em) the daoljit Simot CalLieiie, ware alio welt 
nceived. — Cor. London Mudtal World. 

Pahii.— Tbe ThfftlreJtaUen opena dti the 3rd Oct., 
with Oldlo, Had. Freiiolini and M. Betlini luatainins Ibe 
two pnocipal parte. The neit opera produced will be 
Xo OneraiioiaSii tbe d^bnl of Mmd. Borgbi-Mama, and 
tito, for thelorH. Gaaiier, in tbe cbnracler of Dandini. 
We ere then proinUed £riia>it, with Had. Boiio, and tbe 
fint reprecentttion or Mercadinle'* Ltonom, mpported 
br Mad. Frenolini, MM. Bettini, NapoldoDe-Itneei, 
N^ri-Bantdi, and ArdaTinl. 

I/e Fri./mx-(Stm bu been renTod at the Op^-Co- 

Tba Tb^fttre-LTriqaa ia lanonnced la open oo the I at 
of October. 



9 V b r r t f 1 m c It t a . 



<* Ab EreaiBg with the Great Masters/' 



XR. WnBKRBEB, In ItlnrtrMlaii of hk noerlD, irhkh 
IrUI be ohkd; blogrepblealf hlnurlnl and Brttlekl, wlU aliif 
the IBUDirlni iDDie, BooooipwiM on tbe FIui»DHte bj Mi. 



Alt* Id Cbkn. . . 




CHAHBER C0H0EBT8. 

HATS ths hODOr of ^iu>aiidn( to their tUndi am: 
publk of Boecoo, that dorleg Elila, cbdr Elitb an 
Ihfli will glTs > Krifl of ElOUT CONCERTS, to uke pla 
the Roonu of tbn MHara. CBiniaania, Mawnlo Tsmpk. 

Ovine lo tbe tieilted BBBbtioffeUa, tb> pTtiigaf t: 
•••1 Serlea will b* tin Dellin. 8'--'- -'-■-■— "- 



ThtrwUl be a 

nafeai^ beapai 

if cb* paUle. Cbe Ckneeru will, ■ 



will be oi 



m^fui 



lon>^ Out Hollar. 
ij Ibe palronace 
Attba Dim will ta 

" " " toniira 

OelU 



FROM THE GRKAT MASTERS. 

BSBTBOTBN'S BONATAS. 

MMid»l»olui'a "Bones without WchOm." 

OhoplK'i "WftlUM, *a. 

Dreyeohook — fttwieet end Bceln jKM 

LeOoepe, Duuea 4Bo1re..,.. 36 

Zbb Wintensinben, Rhefeirfle .10 

H«USF- niUe«ar He Setrabett, *taj 



No.3,L«Tn Tagem r|H^ 

HeilL Plahitideleieo»nil>!!'.'."'.'." 

Va.i, Bob Toi^Don BU Anwin* 

fndant — Itut* dl LaniDi*n>en, Tietaale. . . 



I, lU JPwUtf lao Bt. 



JUL AUOUBT FRIES, 

Biqeetfellj InftM hla Mnte eikd ftnici mp 



m. 



ADTUICID PUHISn M PUPIU, 
tnwllh theTMInliiSoHaTAf, Dm 
10 IT hBDkll 



nwTB, Soioa, Ifce. AppUuUima ■ 



ISnBtDH BluBirnl /null ^nriftif. 

rTTHB OoiemoHBtof tfali Bocktr brg to anuoniKelB Bennib 

'1. •arln ofConFertiinmniEiKlnglalxiat tbe middk nf No- 

(hl, u naerif ai praotl- 

in will ooDiiit - ' ' - 



ofConrerti 

■ble. VbaegrlnKH ttieeuinli 
Cooeerta. The ■□bKrlpdon prlri 



Ibe 






.rf^airilttSffl. 



ornnlBd.uid Dov nambnebeeldn tl»intinbennf the Muil- 
aj Fand SooM; , inuijFerUMfbrnifTiiiiinbenor tbr Otrmanle 

Httlid to BoUan. Tbe OaiemmntF will andHtot w rendir 

nllmiFa now demanded, and oipoclHl tn be actwl up to, b; 
eoy Sndatj dedrong of hcuiIdk and enJejlDE Che pamiuga nT 
the Boatoo pntillg. 

OOTBRNHENT.— G C.PRtlni.PTMlaent;O.F,rhlekailDg, 
TkePnitdanti L Rbnbaeb. Swretar; ; B. A. Bardllt, Tteaa- 
orer; K. ?r<ei, Ubrariin ; O. Epdm, Aodlcor; I, Mnorboan, 
r. Frtoa. Awwiatte ~-T. B. Cblctirlnc Gto. T. Blfdow, J. P. 
BradlH, 6. E, Oelld, J. Blgdow, Tnul*«. 

Q^T^ebeerlpUon Uali eie now read j, and leer be fbnnd at 
tht principal Moate Morel. L. KIUBACII, SUBEratT. 

Botton, Oct. 18H. 



ut. otto dbessi. 

HAfl tetDrnad to Boeton, and li prepaied to recdn poplla 
on the PIANO-FORTE. 
Addrrx fbr Uk piwaant, M Ihli oOe*. or MK. Rkhardaea'* 
Hndeiil ExeteDia, 183 WaihtBctea St. 



0LA88I0AL TBIO OONOERTS. 

riWB (ubacrlben pnpnea to (tra TOVK MltHICAL BOIRXBS 
X In tbe HekmaoD {Tremont Temple). - Tbe programinefl 
will noniM of Claiekel Trloa-'Ooerteti, Boloa, fte.. fOi Pluo, 
Violin and TtolonceUo. Further partlfuUra harvaflar. 
CARL GARTNER, Tiotm. 
CARL BAUSE, Puvo-Foin. 
OeU HENBI JUNONIGKEL, TiouHonu. 



OABZ. O&BTn^EB, 
TSAOBSR OF muaia, 

■ar ba fcnnd at RIehardaon'a Moatira] Eicbaiae, ererr fbro- 

Ocll •■-■ n— J" 



in belWHD e and 10. 



ZiESSOlra ON THE VIOIiONOELLO. 
HENBIJUHGHICEEL 

mi rardra pepUl on tbe TloloiKeUo. Addnea Carl Glitn 



HB. GUSTAV EBEBS, 

MEMBER OF THE MENDEI3aOBN QUINTETTE CLUB, 

BegilaaTetslntbm tbe pnbHs (hat be li niweaied to gin 

lutnutlDo oo tht 

FLUTE, VIOLIN AND PIANO, 

BT" Applkmlloni made at No. IT FnnUla Place wlU nPeIn 

prompt actentlou. Oo 17 



HERB. JOBHPH HAHBINaTON, JS., 



u WhlUnc, Bkj., Mi. CharlM HIckHng. t 



Toine uiiES' vocal msic school 

Aiema tn eonntcttoD with Mr. X. A. Beanwn'iyonnrlAdka' 

School, Mo. ZS Temple Flaoa. 

B. R. BIiAKCHAMO, TMeher. 

Alio, Taaehar of Hnate In Mr. AdamB>i Toimg Ladlei' School, 

Cenlnl Place. ' 

RESIDEIICE, U WEST CEDAK STREET, BOSTON. 

TMt School ta didgned flir alt who wbh to aeqnlrt the ablll- 

tj to Ttai BDilo leedllj at tl At, and li paTtteulailj adamtd to 

the waoti of thoaa whs AiAt to Bt thagualTta to rterin In- 

Mraotlen, fnm tht beet maKcn, In the CnlUnUoa of the 

Vokie,SI7la, fto. Coainaaelatwltb nnr peaciTua and pn>- 

ceedlof opwafda, bj nnlar and tiHcaariTt atepa, tht atadann 

will aeqntae m thocon^ and ptaetleal a knowladie of the lu- 

vanaofToed Mwie u will atuMe thea to raul area the 

I wfch toM and floane J . 



tween the hoo r* of S t 



t mate our anqiialUad appnAathn. 
ham the iwieeM wUA bai banto 



rit the fntbel eo^dnet af tba pabHo. 

I«w>u.Ma«ew, am.J.Wna, \. ■. 

Gle. Y. ttoM, B.F.€1U 






QICnOR CORELLI toga leaira to aoaooDoa that ha 
ij haa coBtotBead Moninc and AftamooD ClaitH (Or iha Ib< 
(Inetlen ot Toong Ladlcain BOLFBOOIO, at IhaBJMDaof Iha 

_ «_ uiBiOnMondi^riandThr— '- — 

iltDce tf Ihaee alHodlnc I 



Far Iha ee 
skiialrtBnlWB. 
Tana, tweli* dellan IbrtnBtHbBr laaDna 
"— U h„ m^otft toNo '« Hannx 



'c^^hailBcIl 



IHoaj^o. 



IlfflTBUOTIOM' on THE PIANO-FOHTE. 

Mile. O. D. ma; be addieaaad at 

Baptla 3b 59 HAMCOGK EITRBBT. 



UnSICAI. IN8TBU0TI0N. 

L ZBRRAHN, . 






flTlheflDattSoaA 



ANDREAS T. THORUP, 
TEAOH£K OF THE FUNO-FORTE. 



UBS FANNT FOAZEB, 

ilearare to InfOnn bar Poplla and Frlendf Ihat the 

In BING1N9 and tbe PIANOFORTE, cm and after 
at. ComoinDicaLIODa nuj bt left with Meeari. G. P. 
». or at her leaMtnce, 

ion," TnmoDt StnaC Sapt IS 



F. MULLER, 

_R or MOSIO AND OROANTBT at the Old Soatt 

:h ; Orpniat and PtaBM of tbe Handal k llajdn 

BDeltt:riMaalcalXduc*tlaBBoclat7,^ii. ke. 
Raaldenca, Vo. 3 Winter Plftoe, Boatim. 

StptlR Sra 



INSTRUOnOM IN 8INQINO. 



SIGITOR C, ORIABBI nipactfnll; inlhnaa the pnbllo 
that he la now prepared (o give kaont to alngle papllB, or 
IT dcalnblc, to 1*0, time, and (tour pupili togathap, of dthcr 
lax, Ibr the poTpoaa of tIntlBf Dnattoa, TaiHCtoa and Qoar- 
tiitoa. AppIteeOODB^btmadebf letlecttNo. tTHancork 

Iha lath Init., SIg. Ofalanal Bay ha ia« at Wg. Papantl'i, No. 
11 IrFBOBt Row, anrr daj [except Wadncaday and SUordaj] 
bsul toSoVloek, P.M., aiiaraboflnaliaBOBa. 07 tf 



INKTRUOTION IN ITALIAN. 

MR. ^UIOI HOirn, InatractorbiRaUanBtHanard 
DnlmiliJ, will glaa prinla leaenu In the cUj. 
Addiaai at the WiDthnp Hobn. Oot 7 8m 



WILLIAX BER«ER, 
PnlriiHher and ■mporter of Maslc, 

■o. as Wait 4lli BtTMt, GinoiimAtl, 0. 
IT-BBPe eonalanUr oa hand a Laq;* and Seleot Stock of 



11 ordHi pnmpU; ati an daJ 



Me. THOMAS RYAN 



OB the PIANO, FLDTe! CLARl&Bf|viOllR, am 



WILLIAM SCHULTZE, . 

«t Iha lata OBRMANIA MUSICAL BOCIBTT, propoaet to 
rtmalB 1b Beaton, and to glTt iBatniollon on Iha tlOLIN, 
Iha PIANO-VOBTE, andlnthaTiuoBiorHoaK. 

Addeait Na>16 Uatrlaon Airanna, or at anjof IbemoA 
Hsrea. StptlB 



Initnctioii on tbe Kano>lbito and in Singing. 

deainaaof CWiarDliaDn, IKWaatdngtonalnat, Sec. P.Kaed 
k Ca., IS TrtiBoaut»et,«r Nathan Blehardacn, 3Si Waahlog- 

RxRBBroxs. — iJT^an Nlcbola, bq., U 3vj StRot, Beaton. 
John Blgatow, " a Bloaaon BL " 
OHaer liltDn, " " 

tleontB P. Heat, " " 

H. Uahnidaoa, " " 

Bott.T.D BUM, NewBadlbid. 
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NOW READY, 

THE aasAi wosK or the tsab, 

MOORE'S 

COniPLETE ENCVCLOF^DIA 

SXTTSIO. 

A TOf* whlrli has cnt the iDdnrulsibl* Mtiipll« Otltmr 
jan at udasni labor, u>l>wd by Hme ot Ibe non dJiUn- 
gutihed cfltbrlUai In ibe mDBkal wnrld, TUa iplmdld vork, 
■o ImUipenublc not onljr lo tha prelkaloiial nnulokn, bat to 
n«7«inl«ii, ImmpclKd In chh eJeginlniyil octaTO Tol- 
umt, of lOH PHM' doubla icluami, lod oanUlui >lw Bk^n- 
pbln of dpwrdi of 

40O0 HUSIOIANSl 



A. CoBf)«U Dlclta>»Tir ot over 

fiOOO MUSICAL TERMS, 

with ton diflnltldu. A Complete ntMoTT or Ihi 

BOIBirCE 07 UUSIO, 

FRim theeaiUtil Umntotht pnMiil A full daoiipOon a 

All KjiowQ Mniioal lubnineiitB, 



A Book intended to cover tbe whole 
of musical Science. 

JOBN P. JEWETT * CO. 
PUBLISHERS, 

iutjlS BOSTON. 



SianoR adghsto bbudklari, Fnftnor or 
UiulA,froqiNtplM,prDpo*utamcb aiNOlNO ua Iba 
FIANO darlnf tt« coning winur, ta B«Mob, botb b; prlritc 
mod cUn iHHDc. TbilKlicwIllbe^Tm t«Cao»*LCui«»», 
on TiHidij ud Fridmr inalncf ,r<n wUcb pDrpDH tlw Mcun. 
ChlclLRliig ban klodlj DArnd tht no of thdr thxnu, In ocdtr 
to afford to u man; aa poalbia tht ulraiitafH of a nium ol 
pnblio moilal luitnittlon that hu btan attendtd oUh graal 

AppIlnUona u ba made Is Sli. Anararo Buisiuu, u tha 
WlDthnp Hoiue, or lo Heun. Chlckerini ft 8°ii>, to whom, 
aa well u to tha IDllewbig lantlaman, ha b pelltelj pacnltlad 



NATHAN RICHARDSON, 

IMPORTER, PUBLISHER &, DEALER 

^ovtinn U fSmccfcain jnuafc, 

Piano-Fortes, Organs, Uelodeoiu, &o. 



' Itchrn Bt^atsl for t\t ^im-iatit; 

' Elements of Mam at Sight.' 
New^ Bliislc 



TiTlOS'S PUIO rOKTE F0& BEGOBliL 

FIRST STKPa TO TBS PIAJIO »Rn7**I«nI 

TAYLOR, TnalMi of tht PtaBo Vorta, aia iSavlc 

Prl» TE ..-anM. nnul daduatlM Is tha ttadL^hT^J!^ 

Y. J. HnNTINOTOH, 23 Pait Bow, S..T<S^ 



^RATORI 

OB ipplicotlDn 
fioalan, Oct. 



a nambnr or «Bt« la Toa) lun, an bTu 



MUSICAL EXCHANGE, 
2S2 Washington Street, Boaton. 

IC^ All DT pnblltattoDa cao ba oblalHd at Wlwlaala aod 
Raiall ot 1. 1. PETBI, ist Afait lOr Baltlmon and rkljilCj. 



GEOEOS J. WEBB ft CO. 



No. 8 WINTER STREET, 

B oa T oir, 

ALL INSTRUMENTS 

WAHEANTED 

IN EVEKT FAHTIOTTZiAB 



A. W. FBENZEI. 






Bar, aaail K. Lothnp, Samoal 0. Watd, In. 

A'g'" I* P»»«a, Eiq. John fl. Dwlgbt, Biq. 



MR. J. 0. D. PARKER, 

B BOS to aUDoiino* tliat ha ia pnpaiad to BonaiRm laatrai 
Hon ia FSano-ftirta and Ot^n plajing, Hannoor an 
Coontcrpoinl, tod will ba happ, to raalie applkaHana at N< 
e Hay ward Biilai, >m and an*i Oct. lat. 



E. R. BLANCHARD, 

TEACBBK OF TBE P1A.NO JVND SINQINO. 

Beddenoa, 9« Wttrt Oedu Street. 
Sffirma, Ow. J. Wiai, In. Haj 30. 



L. H. SOUTHARD. 
TEACHER OF nVSIC, 

»W WuUnctoB BtiMt, Boatan, 



Ctcimaaia Serenade Band. 

X SEBTioas or ims asbooiatioh un be » 

JjapplylniW 

a.S.1LLT0W^Agnl. 



K Fajatu Straat. 



t 



CHICKERINO & SONS, 

MAHnBAOTCREBS OF 

PATENT ACTION 

GRAND AND SQUARE 

FIAJTQ-F'O n .' L ' Jaa B, 

or BTXBT DZSGHIPTION. 

ir A R E B O O Id S , 

TREMONT STREET, 

AprSB BOSTON. a 



John Bunyan Still lAvoa I 

THE GREAT AMERICAN PICTURE. 

THE PI2.aitim'B PROORESS, 

In ena PlMara,Mbj MinchM meet tltganllj enfrnTad od 
naiL, by Andrewi, oanUlilog IMO hmnmi flgune, btddia atl 
tlia Bcenea througli which Cbrlulao paned, an hlajouroey fiota 
the cily ot UtMrusllon, to th» C*li»tlal Oly, hi admlmbly 
pontrayid by Iluayaii. Emy Uhiiitlan family ihoold han 

llih,han baen TKilfKl by Uic pnbUaLar, ftom tha moat dli- 
tlDgul^ad insD of Jbigland aBdAmarloa. 

JOHN P. JK1VKTT, PnblKIier. 
QEO. E. BI0KEL3 If Tax okli AtrrnoiuaD A««it fob Bot- 
lOH. Hli iDomj ire at the Am. S. B. Union, No. B, CorDhllL 
whara ba kaepa thi Eograilag tOr Sal*. Alan— Plain ai^ 
OnuuiKDtad ITramaa, df^gned uprtfaly fbr It, at Che loweat 
Prtoi* Mot, 12. 



N. D. COTTON. 



Engliih, Ereneh, and Amsrioan Stationery, 

DBA WING & PAKTING MATEMALS, 

No. 13 TnmoBt Row, BoatsK. 
%■ Waddtnf aDdTfaUBcCaTdaBognndandFriDlAl. 



MEYER & TRETBAR, 
BUFFALO, M. V. 

^mpntm d ^iim$n ^am Hntr ^^ablis^ns. 

Keep a lam and wall aalrded atock of botb rorelgn and 

with tha principal publlihlni bouea lofiuWH, nanilu- 
bltd 10 anpply 

mnC-DBAI^BRS WITH VOttXtOM Hrsio, 

«■ aa IkTorablc talma aa any otba houa In tha United atatM. 

IC^BolaAganu in tha United Buia tor tha wall koon 

pnhllahlBt bovaa of a. n. If BTRR, Jt, of Branawkk, 

QermaBX, (on wfaoaa jmbllaatlou wb p«Bb tha B»«t prtftablt 
dUcoont.) whenotwa pirlicnlarty mengiHi a ftoa caUvtticn at 
ODVBR'flJRIiS amogMl tot Iba Ptano-roita ■> Solo and 
Dnat, the fhTorlU voita of PKSCA, LlTOLPr, WINKLXK, 
fco,, aconplalordltloBof BEBTQOTEN'a wuiu tbr Plan? 
rorta, Inctodiof all Uh TRIOS, (JUATUOBJ, SISKONIES 
fc^-iMMpyd ij L. WINKLER. AI»o, the U,l (omporftloBB 
or LISZT, SRDNNER, BPINDLBR, HENRY CRAmJh, to. 
Calalorw or Q. U. Mavir'e publlcUioni An warded natla 
to_any part of tha Unll ad Statea, K daaliBd, by 

ISBSnSLIf TRETBAS, 
Au^ 8m 8M Kais St. Bnflkle. 



REITS' PATENT 

AMERICAN ACTION PIANO FORTE, 

rpHE MAHUPACTDKEK la In 
X numlala from dlathigolahad atnateai prcfH 
naad tba greatly lDpiD>ed AOTIOH PIANO, - 
iahlfbtanni. Thr ntlniHnB itf pnmbmiii aiiJ tu 
"—'-■- -*~itloB of ite anperloiHy, k hM 

>. HEWS, Mt WolufM ei. 



D. B. NEWHALL, i 

HANVFAOTUBER AMD BEAUIR DI 
PIANO FORTES, 

No. 344 WktUBctoB Btnct, BMtBB. 
PIANO FOJtTES SEPAIRED, T[nfED,f TO l£T. 



HANUEb FEHOUiOBA, 

PROFESSOR OF MUSIC. 

II 0ui>a Bum, cvnai of Vh^ 



Haaan. CBmuviia, J. P. j 



FIAHIST ASS TEACHER OF MUSK, 

OrrSRa hlt>eTTle(aaaaBlnatnKt«TlnlbaU|b(rtawka 
of Piuio playing. Mr H. in» be addMHl at Ibt bdh 
nana of Natbah BiaBAUwoB, 183 Waahlngua St. or 0. 1. 
Bud a Co. II TnmoDt Row. 



MiH Nldiola, Xl'Bo 



FBINCE ft CO.'S KELOBHOrS, 

Or arery miety fMim MS to tUO, aoUablt bt U« p^ia, 
lactufe-room, lodgv-rnoni, or jonall ehnrrh, BHkfbc 
them t« be batter In tone, mui dniabla, and btttn InBM 
than thoia of any other make, thay ban acceplHl iIh t^^, 
and krtf kr *ile only thoae minoAietsnd bj PiUm A Ul 
a. p. REED & Co. 
13 Tnmout St., opporite tba UiuaaD, 
Sept. 3 fiUi J^enit far JVt'hc f a.'i Jfilsdint 



ApOLPH BAUMBACH, 
TBACHEB OP THE PIANO-FOItTB. 

Application oan ba made at BeedV MnrffrStn, « il ^ 



Norfolk Hooia, Koibnr;. 



H. B. CIJTI.EB, 

®rsBniBt ank %t&t\t\ of ^ntit, 

UUglC SOOU DNDEB CHURCH Of TBE Ol'iWSi. 



J. B. WHEATON, 

TEAOHER OF THE PIANOFORTE- 
Apply at the HtukStoraa oTKMliu BleluidaiiB, <■ n<» 
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R. G ARBETT, 
PROFEBBOB OF KUBIC, 

JnbrmahlaftkBdfUd the pohUa, thai, fanrlBfiwinEdb' | 
■nnpa, be la prepared lo die loatmetlon on the Or^a, EW I 
Voita, TlollB, TiSloMello, and Oontn-Bano : tin la Ca^ 
Moa aad AnaBfaBMBt. Organ* and Piano-PDrM <>''~ 
Unils arranied and tnnapoMd to order. i i 

DT-Bsfldnea, No. nshawmnc Annua. StptX ^ 



ICra. B08A OAROIA DE BIBA6, 

TEACHER or THE 

PIANOFORTE, SINGING ft. GUITAR. 

a Sbbcm hi., eoracT UurrteaB Atobm* 



D, April 38. 



J. TRENKLE, 

TEAOMER OF THE PIANOFORTE. 



— =>--Ellb)Bra i,. Baltti, i,itUt-gmg. jttmit mil Jut gilnltniT-Wftft. HoTzTgrtwrgLJ 
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IDinigjit'B Sflurnfll ni Mmt, 

PUBLISHED EVEET SATURDAY. 
""¥■ { "" ^^' uro" *"'""' 1 " ^y'^°' 

ITS COHTBNTB nlu* uiIbIjf to tha An of Hmo, bat wltli 
gUuiM u the Tbol* World of An uid o/ PoUm lImtMihv ; 
iDclodlng, tMm Udw u tfaqc,— 1. CrlltntH«bw*ofOaDMrti, 
OnMriMgOfuui alA tlnMif AiuljHi of 111* ootebte tVsrlu 
pulbimM, aeeoonti of thfir Uompooan, lifi- 3. MMind of 
N«w Miulo piibl)(h*il U hOBw md nbrud. 8. A Sammurar 
tb«*l(DUkwM Modul N«i tna lU puU ; pUhend bum 
■n|IU,Uingu,rmHk,HW«UHAB«lcupapu). 4. Cot- 
npondeBce bom niiulc*) pvMU ud plKU, G. Xwj* on 
niuluJ itrli*, lehooli, pirkHll, uiClion, nainpcialtlDiu, liutrn- 
MWBti, tbMulo j on MbMikI BduBUIon ; aa Mutelo lu Uonl 
Sd<i1sI,uh1 BaUcliiiu biKriiifi ; an Mnile In tba Cbuinli, iIh 

t. Tnulujou mun Um bwt DKinaB Md rnsob >ilMn npoD 
HiutD ud Art. 7. OciiutoulNiMkiMat8sulplBi>,F>liiUti(, 
AichltHtim, Pomrx, JtMlutlc B«Ai, tha Diuu, fce. — 
8. Orl(II»Iud8*l«MdI-Miiu,*bDirtZ^a^ADKdM«iftg. 

BUknd. AlB bsond oopto at Uh Bm tm-nui. 

Ftiauai, If f*M M ufMiuL ftc of dbtu« iritUa ths 
Blaia, lUrutm tnui % jtmt i It bM In ulniioi - 
oMu. IakUpteMbv«ditaa8«M*,<ti>abl(thM 



J, S. DWIGHT EDITOE AND PROPBIETOR 

EDWABD L. BALCH, PBINTEB. 
C^OFVIOB. H«. XI ••liaal «»st, Bodtou. 



aiTBSOBIPTIONS BECEIVEI» 

Lt tbtOmCX on FUIILlUATION,ai acAwlSt. 
Bt NATHAN R1CHAUDS0N,2B3 Ifiutiiitlim SBwl. 
>> OBO. P BKIID ft i;0., lil IVnmtAtw. 
H A. M. LBLAMD, lVff«i<(a«, K. /. 
" DKXTKH fc BBOTiiKKB, 13 Anil Strut, N. J. 
" BCUAJtlZNBKttQ t LUIS,T3aAtiaifway,;ir. r. 

aiiOBuB DUTroN, jb., jtHAiMv, A. r. 

a. ANDRII, aw dUaliHiISI., nilsdiJM''' 
UILLKK ft BKACHAH, IBl Bailimarl Bt,, Sail. 
OOLDURN ft riBLD, CiHtinnaU, 0. 
UOUSOOK ft LUNO, dcHJosd, O. 



TEBKS OF ASTBRTIBINO. 

« iBMTtfon, pn- Una '..10 eta. - 

cli labaaqoaiit Inarnlai, pv Una. ..fiEta. 

r ODCcglumD, lUeUoMigntlDMrdon tia-OO 

Do da avb lubatiiuaat. . . .W 00 

■aWl BotlBa (laulid), aaoh InHction, p» Una ao Eta. 



f uartarl J in kdvuiaa. 



How to Mako an Ope^a. 



!fe 



[Wa tnuuUta ths rollowing rram tb« .Awnwi pMr 
Rirt, when it Ritnu the Prolagnc la a cICTSr tiAvaatid of 
UeTaibeer'i ncent opera, UEJait it SiiTd.\ 

M. Meterbkbk. — I ihould like ft libretto for 
ft comic opeiu, bftving for its subject the unonn 
of the Czar Peter the Greit «ud the TiTsodiire 
Catherine. 

M. ScBiBE. — The buI^kI ia a little ambiguoiu ; 
bat nothing >o eai; u to purifjr this sort of liavsan 
bf ft marhage it C Opera Comiqut. Firet let ud 
find our three acta; nothing so nmple: in the 



first, Peler the Great, dimple ship carpenter, 
lores Catberine, dimple vivandifere; in the se- 
cond, Peter the Great, in the Inmult (rf' oampa, 
continues to lo»C! Catherine ; in the third, Peter 
the Great, in the bosom of grandeurs, alwajs 
loving Catherine, decides to marrf her. 

Let UB occupj ourselves, if you please, vrith 
the first act ; 'tis the only important one ; good or 
bad, the public is obliged to see the following acts; 
the second, because it has seen the first ; and the 
third, because it has seen the other two. 

We my then that Peter the Great, simple car- 
penter, loves Catherine, simple vivandifere; here 
we have the motive for: (t) ft chorus of carpen- 
ters assembled at the rising of the curtain; (3) 
ft gisnd aria for Peter's declaratien to Catherine ; 
(8) a finale of carpenters, vJBCond time assem- 
bled to conclude the act. 'Kdw tell mo what joii 
wish to add to these three pieces. 

M. Meyerbeer. — Seveial things : in the first 
place, I should like to inlroduce in the first cho- 
rus a ehamon or ballad, like that in la Dame 
Blanche. 

M. ScBiBS. — Nothing so easy: we will bring 
in some chocolate or cake merchant, who shall 
offer bis refreshments and his gay refrains. And 
then? 

U. Meterbber. — I should like also ft ired- 
diog, like that in the firat act of Mtu^. 

M. Scribe. — Nothing so easy ; we'll celebrate 
the wedding of one of Peter's companioDS. 

U. MErERBEBB. — With an arietta for ■»■ 

M. Scribe. — ExpreMive of the bride's beating 
heart: tic lac, tic tftc I 

M. Metbbbeer. — And ft drinking Mng for 
the basse*. 

M. Scribe. — Chorus of drinking guests: glu, 
glu, glu, glu 1 It's done. And then ? 

M. Metebbeeb. — We must now find socne 
means of oppoalng la these tender accenta some 
militftry song, like that of Mftx'in le Chalet. 

M. Scribe. — Nothing so easy: a troop of re- 
cmiters, beating the drum, shall break into (he 
midst of the wedding. 

M. Ueyerbeer. — I hare in my head a dael- 
tino buffo .... in *> b^moL . . 

M. Scribe. — Good, the fright of the nnptial 
pair : the lot shall fall upon, the bridegroom him- 
self, as in Ze Vol iTAndorre. 

M. Meterbker. — I bare also a grand aria di 
bravura in la nuyor. .... 
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M. Scribe. — ^Teiy wdl: the tern or heroine 
can go in the place of the brid^(room, ad in Id 
Soldat Laboureur. 

M. Meykhbbkk. — If there were some way 
also to bring in some vocalizations for the grand 

canlatrice roulades repeated in the way of 

echo, a rivalry between the soprano and the clar- 
inet, aa in the Sirkne T 

M. Scb I BE.— Nothing- so eaay: we assist at 
the departure of the hero or heroine ; he or she 
puis off in a boat (ihe boat has sometbing mftri- 
time, which always makes a seuation at the 
Open Comique}, and tba brmmll songs grow 
gradually fainter and fitinlsr, as in the Adieux du 
Maltlol. Is that all ? " 

U. Ubtbebbe^^I TMUy am afraid I am 
abusingi .... 

M, ScMBR.— Hot^t^qfrj^we what- that 
coats me. 

M. Meyerbeer. — Well then, I should like to 
find some way to interpolate here a characteristic 
song, a national melody, like the Spanish air in 
the Domino Noir; one more, one less, 'twill mat- 
ter not a great deal. 

M. Scribe. — Mon Diru I if it does no good, it 
can do no harm. Do you want to have it Span- 
ish, thiaur? 

U. Meterbbbr. — I should prefer to hare it 
Cossack. 

M. Scribe.— It is dl the same. Well, a horde 
of these barbarians shall invade the village, sing- 
ing a war hymn, as in Tamerian; Ihe hero or 
heroine even may pat them to flight by the rigor 
of his arm, as in the Braiieiir de Preston, or by 
the sweetness of her song, as in (es Biamants de 
la CouTonnt. 

it. Metebbeeb.— I prefer the sweetness of 
the song ; there will be something for the soprano. 
It is more than I asked for]; you are really most 

obliging but how are you going to work 

to put in order all these eitnationB ? 

M. Scribe. — Nothing so easy: lend me your 
hat ; good. . . write now the name of each air on 
a separate piece of paper. . . Very welL . . put 
them now in Ihe bottom of the hat, shake them 
up well, draw them one by one, and call them 
out with a loud vtuce, while I write to your diuta- 

M. Meyerbeer caliing, M, Scribe uri'i in j. — 
Na t. Song of Ihe labovers; No. a, Grand aria 
of declaration; No. 3, Vuetlino itf fear; Na i. 
War hymn ; No. 5, Wadding song ; Na 6, Mili- 
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taT7 Kng; No. 7, Farevell echoes that's 

■II. 

M. Scribe. — That clossiGea ilaelf marvelloualj 
irell I you have a happy band. 

M. Meterbeeh, Oerp/eJ'tfrfJ. — Where am 
III . . . 

M. ScniBE. — IIow I Do you not nnderstand 
my four rfu ckapeav f 

M. Meterberr, (reeorering hinael/).—'B\ii, 
ader all, admitting thai here is some sort of order, 
how will joD connect such opposite aituations ai 
these together? 

M. Scribe.— Nothing bo easy : by the process 
da miiilaire, 
M. Meyerbeer. — MSitaire ! what's that ? 
M. Scribe.— It is this : yon want to oppose 
thetamnltof the camp to a pastonl scene; the pea- 
sant who happens to be upon the etiige, turns to 
the side scenes and criea out :— " Heavens 1 I see 
a mtfiffuVe / 

A muffled rail of dmma frtHD the orchestn : the 
chorus for Eve minutes keeps inquiring ; 
"Ahl who then Is Ibis Bufifmnf 
The dmms roll ereaeendo in the orchestra ; the 
peasant cries: 

" I recognize this m^ifairc ■' " 
These few words and the sound of the dmm 
have awakened the bellicose ideas of the public ; 
the transition thna contrived, the thing is done, 
the mililairt may enter. 

M. Meterbber. — And thinlc yen that irill 
saflice for the intelligence of the public 7 

M. Scribe. — Ah, mon Dieu! for it the impor- 
tant thing is not to CMiprehend, but to be amu- 
sed; bendes, if a comic opera contained common 
sense, the opera wonld not be comic. 

M. MB.YEKBfKu,^(ptrpUzed.) — What do I 
hearl . . . 
M. Scribe. — Naive as a mnsictan I 
M. Meyerbeer, (reeovtring himsd/.)—ATid 
how much time will yon require to put all chat into 

M. Scribe. — A few hoars scarcely ; time 
enough to collate my mirliton* I 
M. Meyerbeer. — What do you mean by your 

M. Scribe. — I see that I must explain to yon 

Yon have heard of the Fair of Saint Cloud; 
you know that every year there is an astonishing 
consumption there of mtrlilona adorned with de- 
vices ; hitherto this consumption has been attribu- 
ted to the poetical and musical tastes of the F^ 
nsians. No such thing: it is young writers, aspi- 
ring to [he honor of bearing my name Id their 
pieces, who, by my orders, buy up en matte all 
the mirlilont of the Fair. They aSect all day to 
make a joke of it to turn away suspicion ; but, 
when the night arrives, each conspirator comes and 
deposits bis mriiton upon the editorial altar; there, 
under my eyes, these instruments are classed by 
specialities, according to the subject treated by the 
devices; thus we have some for all situations; 
pastoral mirlitom, mad mirlilont, melancholy tntr- 
litont, amorous mirliloru, nuptial mirlitoni, &c. 
When the time comes to use them, to connect 
these devices together into large -pieces of poetry, 
we have recourse a second time to the lour du 
chapeau. Ahl tho hall the hati . . . Robert 
Houdin draws omelettes from his bat; I, I draw 
comic operas from mine I . . . . 
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The great music by Beethoven, performed in 
Beethoven's honor, at this Beethoven Festival, 
under the conduct of Dr». Spohr and Liszt, con- 
sifted of his Matt in C in the Minster, his 3fusa 
Solennix and Ckortd Symphony, his Overlvre to 
" Coriolan, " bis Sympkont/ in C minor, hii piano- 
forte Concerto in E Oat, — " Adelaida. "—the song 
of the Seraph from his " Mount of Olives, " and 
the PinaU to his " Fidelio. " 

To descant on the lar^r portion of these works 
would happily be now a most superfluous labor. 

It was at Bonn that many — myself amen;; the 
number — came to know Beethoven's " Mista 
Soiennii " — by being for the first time present 
at a correct performance of that stupendous 
musicnl work. 'Many among the listeners, pro- 
bably, had attempted, by perusal, trials on a small 
scale, and other such expedients, to approach it; 
but the best of these contrivances is msufficient, 
let imagination be ever so quick, or scjence 
ever so ready. If "seeing is beHevinp," how 
much more in Music is " hearing, knowmg ! " — 
The mind's ear will so far, hut the body's ear 
goes further. There u more lancy than truth in 
the poet's aasurauce, that — 



I remember, at the first performance of a 

great work, asking its composer if he himself 
was satisfied. " It soonds well, " was the answer, 
tears of emotion beinjr in the speaker's eyes. 
The reality, for htm, had proved better than the 
imagination. When the converse happens in 
Music, — when the idea DutBtreti;bes beyond the 
bounds of practicable and pleasurable execution, 
sense of failure is apt painfully to predominate 
over sympathy with aspiration. 

In some measure, such must be the impresnon 
produced by the " MUaa SoUnni*"—hM only 
so far, I think,' as'ihe deafness of Beethoven, 
and the nigped temper exasperated by his 
malady, led him to ctefy every proposition of 
change or recondderation, and to treat every 
remonstrance made by his executants as so much 
puerile folly. It is hardly possible to conceive 
such a vocal execution of tLis Moss, as implies 
ease to the singers, and power on their paKs to 
attend to the expressbh of the music, instead of 
stiffly contesting for tho notes, and taking the 
passages by foree. The chorus that is to exe- 
cute the allegro con molo, "El vilam venluri," 
which winds up the " Credo," with one of the 
most haraatang codas ever dreamed of, should he 
comjMsed of toprani as brilliant as Grisi, of eon- 
froili as powerful and rich as Alboni, of tenon 
as vigorous as Duprez and as flexible as Rubini, 
and of basses as sonorous and as mordant as 
Lablache. Even then, its perfect execution, as 
regards time, tone and accent, would demand 
unsiumbering watchfulaess and eflbrt; and we 
have no assurance that the effect would in any 
respect correspond with the preciousness of the 
materials brought together, or repay the almost 
torturing self-renunciation of the executants. 

A point or two in this Mass are open to 
exception, in respect of the composer's idea. — 
The second coda to the " Gloria, " which en- 
feebles the eflTeet of the magnificent close — the 
too theatrical roll of drum and trumpet, in the 
" Dona, " which emphasize the petition for peace 
by suggesting the neighborhood of war — may 
be instanced as among llie eccentricities of Beet^ 
hoven's late compositions, the nature and limits 
of which it is so well should be studied and 
defined. But need the clearest admission of 
these and a few other such specks and dispro- 
portions impair our enjoyment of that which is 
slorioos and spiritually sublime in this work? 
bo far from this, the mind that is once con- 
t«nted to leave irreconcileable contradictions un- 
reconciled, is far more freeze believe, to appreci- 
ate, and to take delight, than the one which is per- 
petually on a tip-toe strain to place false and 
true, incompleto and complete, vithin the same 



halo of sanctity, from mistaken ideas of re- 
verence and humility. Whereas Admiration has 
only to add to, to perfect, and to vary its 
knowledge — to wait fbr dearer light, not to 
receive that which its instincts have at first 
rejected — Affectation must be ever retracing 
its steps, searching out by-ways, procUiming 
crooked to be strught — and hai^, sotl — and 
false, true; until life And heart, and even the 
power of really loving and of wholly beliering, 
are lost in the process — 
"AndnooghllssveiTlliing, and everylliingli nought" 

And, supposing that what ha; been mid in ob- 
jection IS admitted to the very fullest extent, — 
sopposing that we do, because we mutt, own the 
presence of crudity, incompleteness, — of arrogant 
mistake, even — in the later works of Beethovefi 
—.suppodng us to have declared that the strange, 
fierce, introverted life into which Temperament 
and Trial drove him, has left its traces on his 
utterance in Art, what then? — Does this make 
the glory of what is glorious, the truth of what 
is true, less glorious or less true 7 His " Mitta 
Solrnnii," will always stand as a marvel — as a 
colossal work, planned on a scale b;|r many a 
cubit grander than its writer's Mass in C — yet 
still of the same order of architecture. 

These two Masses, indeed, are alone among 
Catholic music' They bear the marks of no 
epoch of Art — of no fashion in theology. — 
'There is nothing of chord orthodox or chord 
heterodox in them — very few traces of those 
Shibboletht, the tendency of which is to d^rade 
those using them -from sanctity into sanctimo- 
niousness. A touch or two of the eeelenastical 
chant may be fbnnd in the " Benedietus " 
of the Mass in C, but none are to be detected 
in the "Mima Solennit." If the canonical 
intervals and harmonies exist, the effect is not 
there. There is not a 'touch of cope or cowl, 
— <^ the passionless eye, pinched-up mouth, or 
slack sliding step belonging to any religious or- 
der of any chnrch-period, in Beethoven when 
belays bis gilt on the altar; — as little is there the 
slightest mundane luggesiion or emotion calcn- 
lated for one instant to disturb the solemnity 
of the hour and the sanctity of the place in bis 
Man music. On the contrary, we may through- 
out it discern an earnest and intense devotional 
>n of which all e: 
I too small and 1 



body, but brain also, in lowliest adoration. 
Surely this is something greater and truer, more 
intensely and spiritually devotional, than the 
finest arrangement of tones Gregorian or Am- 
brosian, — than the moat skilful piece of writing 
alia Capella or alia Palenlrlna. 

The amount of nobility and beauty cast |rithoal 
cfiort into forms entirely new.which is contained 
in this "ilUta S/Jcnnit" cannot fiul to arrest and 
enchant even the moderately cultivated listener 
whan he first bears it. Setting aside the ample 
proportions and melodic richness of the ideas of 
the " Kyrie, " the dbtribulion of the lolo voice* 
at the vei^ outset of the movement, so free 
without being formless, gives an effect of vast- 
nesa^ space, and limitless resource, such as we 
feel in those cathedral temples, where amongst 
arch and aisle, and clustered columns, the sense 
of confinement and boundar}- is tos*. Observe, 
again, how this grows, spreads, receives new de- 
velopment and new light, without anything Uke 
perplexing intricacy, at the words, '> Chritle elei- 



of the triple rhythi 
mystified, is brought ii 



of wlwt may be called the secularity 

rhich, so far from being 



* Not ie« cBlholic In lone — not leu dsvotional in feel- 
ing — not leu dlitinet Trom kiij Proteslsiit or lecalar 
mn»ic by their com powr — are Mendel wohn's " Omvant 
MoIetlK,'' snd hi) " Ave Maria," snd tils " Latiii jSim." 
There, hi evsrvwhere ali«, be did his bett, like ■ tree 
man and like > true arUat who will do nolhinK that tie 
coimX do well. Bat^ in idea and Id fuicj, there is no 
poutble coiDpsrimn betwiil the two wHtert. We may 



=^ 



1^ 



=^ 



BOSTON, OCTOBER 21, 1854. 



19 



% 



OBDce b^ the pizzicato at the stringed iiutrumeDia 
with which the tempo U marked. 

In the " Gloria, " agwo, the eipTeseion of the 
mdden and sonoroiu piano, on the words " et in 
terra pax," is as unexpectedly thrilling as though 
Fergolcri and Handel, and « hundred more 
writers, had not used in the lame place a Nmilar 
exchangee of strong for soft music. The ear 
may at first be distanced hy the many modulations 
' "" note keys, which this "Gloria" contains, 
is allowed full satisfaction in the " Quo- 
- but the intense sunpticatioa of the ■■ Qui 
lollia" (made as it were the prayer of counllsss 
multitudes, hy tbe manner in which voices and 
chorus bear one another up, already adverted 
to,) the enormous climax on the words " cuirt 
sanctu tpirilu," made by the bardy use of tbe pedal 
bass, followed by the outbreak of erer-quicken- 
iag jubilation in the tolo voices, heightened and 
enbanced till the very last chord of the Rnttoda 
is reached — aSbrd those sensations such as only 
belong to the Shakipeares and Michael An^elca 
of Art Nearer to the Holy of Holies, it is 
hardly possible for mortal poet to approach. 

In the third hymn or '■ Credo, " somewhat 
more of a doe is required, even before its coda 
"el vilam" is reached. The master's inspira- 
tion ia more broken — his recourse to some- 
what arbitrary artifices in reinforcement of 
picturesque expression is at once more obvious 
and more l>ewildering than in the earlier poc^ 
lions of the Mass. The text, it is true, is more 
difficult, in alt that it comprehends, than that of 
any other part of the service ; but Beethoven had 
found it tractable and siuceptible of the noblest 
musical trttatment In hi^ Mass in C ; and in his 
second attempt, I confess, he suflers, by what 
seems a strain to outdo himself. The ear is put 
into a state of unrest, by the very commence- 
ment of the movement. There the full opening 
chord of £ flat (the >' Credo" being in B flat) 
deludes rather than directs it. From this it is 
difficult wholly to recover, and so frequent 
and abrupt are the changes of time, style, and 
de»gn, that tbe occasion^ reiteration of the 
leading feur notes of ejaculation, " Credo/" in 
place of giving unity, my well pass unobserved 
on a finl hearing. Yet, if I venture to tbmk 
Beethoven inferior to Beethoven's self 'in this 
cardinal movement, instinct alone (bow much 
more subsequent examination and comparison) 
muflt assure the commonest listener that by noone 
save Beethoven could it have been written. The 
phrase on the words " Qui propter nos homines," 
of itself substantiates the master's presence — by 
its lai^eness of outline, rich beauty, and deep 
feeling*. There are, ^in, some of his own in- 
comparable toaches of expression in the " Et 
incarnatut" especially that awful, sbudderiuK 
modulation of terrible difficulty on the word 
"PoMUs;" but bis ea^er "Credo" is hardly 
leas mighty in idea, and essentially ^ater, be- 
(utuae ntor« complete' and simple, in its construc- 
tion. 

The "Benedictus" is tbe last movement on 
which I sbalt offer a remark ; since, after the 
commencement of the " Ajpius," the " Dona " 
escapes into regions so nearly bordering on the 
fantastic, that devotional feeling can with diffi- 
culty sustain itself. In this, again, how diflerent 
Beethoven's cariiur man! But the "Bene- 
dictus," in form so flond, in structure so essen- 
tially simple, is another of those movements 
that poases themselves of the ear, not so much 
by the toucheH of ^nius which they cont^n, as 
by the tone of genms diffused throughout. Led, 
as the tola qtiartet there is, by a mpratto vtnce of 
the highest pitch, the device by which eveiy effect 
of painful aculeness is avoided, has always struck 
me as an example of that masterly daring which 
amounts to inspiration. This is tbe introduc- 
tion in the score of a vto'in oUigala — whoee 
clearer and more poignant sounds temper by 
contrast the clear and almost shrill passages 
which the principal female vtHce has to execute 
and to sustun. By this expedient, again, has 
been gained one of -those eflijctii of extension 
which It seems to have been Beethoven's instinct, 
if not settled purpose, to keep throughout this 
Mass — perhaps, however, not without tt certmn 
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approach to that secularity of which there is 
neither tinge nor trace in the preceding diviaons 
of the compoiulion. 

I have offered a few notes on this remarkable 
work (I repeat,) from believing that it is less 
understood than most of its master's composi- 
tions, because of the inevitable rarity of its be- 
ing performed ; and that this, more than any ex- 
tra tibstruscness and eutanglement which it con- 
tains, has led thoughtful persons to regard it as 



phony. A mass, again, always loses terribly by 
being performed as concert-masic. At Bonn 
the solos were toiled through by a quartet of 

Kinstaking hut ineffective vocalists. Nor was 
'. Spohr altogether the conductor to make the 
most of his materials, in muac so gigantic, so 
spirited, calling for so much, force, accent, and 
decision. The execution was, nevertheless, fine, 
— finer possibly than will be ever got in Eng- 
land, owing to tbe peculiar qualities of German 
voices, which are generally higher than ours in 
compass. By this the altos lose sonority ; and, 
in truth, are for the moat part somewhat woolly 
and wooden meizi soprani — but tbe power gained 
for the trebles and tenora in music forced Co and 
kept on such extreme heights, is a counterbal- 
ance, under the circumstances| of the highest pos- 
sible value. 

!Ere I leave the Bonn Festival, I must lastly 
ignidcent piece of 



which I . 



heard. Dr. Liszt'i 
E flat. It has been 
I bear Mendelssohn 
a delight to him) by 
\ wayward, delicate, 
these pcrfonn- 



Sianoforteplayi 
elivery of the Concerto 
twice my good fortuno 
delight himself (for it w. 
playing the master's mi 
and fascinating Concerto 
■ncea marking two of my brightest musical hoi 
but the work played at Bonn is the grander one, 
and the occasion was grander; and whereas its 
deliverer restrained himself within all the limits 
that the modt sober claasiciat could have pre- 
scribed, he still rose to a loftiness,^ it) part 
oscribable to the enthusiasm of time and place, 
in part referable to a nature cblvalresque, proud, 
and poetical in no common degree, — which I 
have heard no other instrumentalist attain. The 
weakness and insufficiency oi this instrument was, 
somehow, forgotten in the glory of his execu- 
Ibn. The tnumph in the mind of the execu- 
tant sustained tbe triumph in the idea of the 
composition without straio, without spasm ; — but 
with a breadth, and depth, and height, such as 
made the geoius of the executant approach tbe 
genius of the inventor. That such approxima- 
tions do exist in music, though few and far 
between, I have long ceased to donbL There 
are players, there are poets; — and as a poet, 
Liszt was possibly never so sublimely or genuinely 
inspired as in that performance, which remains 
a bright and precious thing in the midst of all the 
curioudy particolored recollections of that Beet- 
hoven Festival at Bonn. The giver of the feast 
(for such Liszt was) made his mark there by 
his music no less than by his munificence. 



Hiuio in Xlonooe. 

[Wg take tbe following {ttxa a series of iprightly 
letters from Florence, wtilob hiva sppeared during the 
summer io the Ghbt at Wisblngtoa.] 

JZow the Italians love music. — Mme. Peruzzi 
(nie EuMtaphieee). — Rottini. — A second Schu- 
bert (I)— rAe Pergola^ VerdPa "Trovalore"— 
SratiUer Theatres. — Ajnerican Artists. — Miss 
HemUr—Miss Julia HiU. 

ruma, Jolj, ISH. 
I have never written to you of the opera 
houses and theatres which, thoiuh expen«vefor 
the rich or higher classes, are, by an admirable 
arrangement, always cheap for the poor, and may 
perhaps be considered as one of the safety-valves 
of this old city as well as of most continental 
towns ; for do you think honest mechanics or la- 
borers could habitually dine on bread and water, 
were their lives not oct^onally enlivened by a 
feast of music, or hunger and poveily forgotten 
in tbe pleasant privile^ of ti tolerable opera and 



a superb ballet Torjtce centx. The great operai 
of Bossini, Bellini, and Verili, are as min'h sung 
and as hi^ihly apprecialod and undoratood by the 
masses in Italy as "Yankee Doodle" or "Lucy 
Long" by the same class of Americana, and you 
become familiarized with all the beaiiiiful cho- 
ruses, trios, and arias of these masters, from hcur- 
ing them sung or whistled in the streets. Itubini 
in his best days dreaded less the critique of a 
London audienoo than that of a small Italian 
city. Wo to the unfortunate singer who makes 
a false note! they hiss him unmercifully; his 
voice may lie worn or thin, or the execution of 
an ornamental passage badly given or enlirely 
omitted, but a Florentine considers five cents too 
much, if forced to listen to fabse notes. I must 
confess, however, that so far as I have had an 
opportunity of judging, amateur music is moro 
succesafuUy cultivated m the United States than 
in Italy; not that we possess as much genius or 
love for music as the Italians, but there is a go- 
ahead spirit with Americans which is never con- 
tented with mediocrity in anything. Amateur 
concerts for the poor are not niifrcquent in Flo- 
rence. At a morning concert for their relief the 
great star was Madame Peruzzi, who is a brilliant 
pianist, but she is the daughter of the Russian 
Consul at New York, and received her musical 
education in the United Slates. The other per- 
formers, both vocal and inatrumealal, were onljr 
toleraUe. Even the soirdcs of Madame Uossini, 
(wife of the great composer, who enjoys the dolce 
far niente in a beautiful apartment upon the Via 
Lat^B,) are not famed for their good music, and 
when any Signora or Bignorina ia bold enough to 
launch forth in arias of the " Barber," or the 
Semiramide, the great maiislro, I am toM, has a 
habit of hastily retreating to the back drawing- 
room, (with a hand on either ear,) where he be- 
gins most vigorously to cut the cake and make 
the tea, an accomplishment in which he vainly 
imaninca that be excels. Musical composition is, 
I believe, more cultivated and better understood 
by amateurs here than with ua. The " Eo- 
raances" of Poniatoofski, the Tuscan Embassailor 
at Paris, are, I think, quite as beautiful as the 
melodies of Schubert, so much sung and so srcally 
admired in America, whiUt the author himself 
has the reputation of being unrivaled as a tenor 



singer, possessing a voice 



but little, if at all, i 



.._. to that of Mar . 

During the winter I frequently saw Rossini 
upon the sunny side of the Amo — a corpulent, 
comely, and well-dressed old gentieman, wiili his 
hands behind him alutays — and looking as if 
buried in thought He is rich and childless; said • 
to be fond of money, but kind to his numerous 
relations. His admirers cannot forgive him for 
ceasing to compose ; but' surely he has not buried 
his talent The "Barber of Seville" will alone 
immorlalixe him. With all the innumerable 

rras of the day, this of the Barbiere ia always 
opeia of the season at Paris, where, only last 
winter, all tbe prima donnas disputed for the 
honor of singing in it ; and Alboni refused to 
sign her contract without the insertion of a clause 
giving her the privilege of appearing in it a cer- 
tain number of times. 

The Pereolfl. is the grand opera house of Flo- 
rence, really a beaotiful theatre; but on ac- 
count of the arrangement of the boxes, it presents, 
when crowded, a much leas brilliant appearance 
than an American theatre filled with a well- 
dressed audience. The boxes — of which there 
are five tiers — are handsomely fitted up with 
arm-chairs, cushions, and mirrors; but all private. 
From each box you have only a forCgroum! of 
some three or four persons, except with your op- 
.posite neighbors, where, in addition to the fore- 
ground, you have a bai'k scene of visitors pasaiug 
m and out, refreshments being handed, flirtations, 
diamonds, fans, bouquets, anil white gloves. The 
presentation of a new opera is always an event, 
and whether good or bad, attracts, for the first 
night, a crowded house. If it takes, the fame 
and fortune of the composer is made. The Ital- 
ians will listen to it, niaht after night, for even 
sixty nights in euccession, with apparently in- 
creased pleasure. The Trovatore is one of these 
favorite operas, and was given for the first time 
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at Florence in the autamn of 1853. The Grand 
Duke and all the Court attended in fuUdresi; 
the boxes of the nobil[(y upon the second tier 
were crowded, whilst the pit was filled to (ulFo- 
cation, and the orchestral corps tuned up horns 
and violins with unusual care. In the crowd of 
the pit, near our box, I recojniiKed old Pappi 

V s, solfeggio master. He is verr sallow, 

very fat, and carries his bead upon bis breast, as 
if lost in a musical trance, until roused by »omo 
touching p«»«ige, he, with hands claBped and 
eyes turned upwards, electrifies the chudren by 
poinp off into a little musical conTulsion. There 
IS nothing in that first chorus to bring on the con- 
Tuleion ; the audience applaud moderately, whilst 
Pappi, without raiainjj his head, groans out, " ^ne 
bropo." The Albcrtini appears, and is received 
with a storm of applause. She rives her air. 
Hov beautiful the music 1 But, hark ! how exqui- 
site that air of the Trovatore, who, behind the 
scenes, singa to an accompaniment of the harp. 
So still is the house, 1 can hear the whisper of that 
young English girl in the adjoining box. Thun- 
ders of applause follow. » Bis .' hit I Bravissimi f- 
beUUiHmi I" Old Pappi, with hands clasped, and 
eyes turned (o heaven, esclaims : " Che beila mux- 
tea." The cipsy appears, and sings her story of 
wrongs and crime. Immense applause. But 
alas I the poor basso makes a false note. Hisal 
bias 1 hiss I is heard from everr part of the pit He 
beara it manfully, and the pit is soon put in good 
humor by the beauty of the music and his really 
fine voice. We have come to the last act The 
Trovatore from his prison vrindow sings his last 
adien to Leonora, who upon the stage sobs out her 
farewell in return. What musicar sobs 1 What 
divine music 1 The Albertini waa herself. My 
little English beauty— evidently from her innocent 
young face fresh from-the nursery — sobs in eym- 
pthy. In the interest and beauty of the scene I 
had forgotten Pappi ; but there ho ii ; the convul- 
sion is upon him ; he has risen from hii seat, and 
shrieks out frantically: "beUissimo! braviigimo! 
Ah, Maestro Verdi ! Chi beUa miaica!" The 
house is in an uproar ; hundreds of bouquets are 
thrown upon the sta^ ; such bouquets as one only 
sees iu Florence. Yon are deafened with the 
cries of "Ba/biir' — encore, encore. That box 
of the Poniatowski rains flowere; mammoth bou- 
quets, alt videts; others all heliotrope, or carna- 
tions, or oameliaa. The theatre is filW with their 
fragrance. But look — from the orcheetra appears 
a crowning honor. A flour barrel is not a poet- 
ical association; but Icao dve yoo no better idea 
of the mie of a bonquet ofrarest exotics, handed 
up by two men. How gay it looks, with its 
streamersofcoetly ribbands 1 Again the shouts of 
"Bmrissimi" and " belliisimi" are renewed.- I 
eatcb the enthusiasm, and break a beautiful fan in 
theeffort to give it expression. The curtain rises 
again. There they all are — Trovatore, Leonora, 
and the gipsy— bowing, courteeying, and smiling, 
as if they had not five minutes before died to the 
admiration of the whole house, and looking aa if 
^uite roadv to again, should the audience require 
It, which they doby continning tocry, "Bi*/ 6m/ 
bii!" In a few minutes we have them all upon 
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^ Albertini is exhausted, and smgs 

-jdifferentry; my Utile beauty in the next box 
laughs heartily, for she now realizes that it isonly 
a scene, and I leave, having had quite music and 
excitement enough for one evening. 

But I must not forget that there are other thea- 
tres in Florence. There is the Tealro Nuovo, 
where the Italians delight themselves with the 
plays of their favorite Goldoai ; and there are the 
small opera houses, (halfpaul entrance to the pil,J 
where the best operas are given by third rate or 
broken down artists, followed by magnificent bal- 
lela. Then there is the Stentorella, where /orecf- 
iere, aa well as Italians, go to laugh. And for 
three months in the year there is aTrench com- 
pany, generally well aupported, for all classes (rf 
people upon the continent seem to understand and 
apeak thia language. After Lent there was ui 

excelleol company, with Mad'lle as star. 

On the evening ti her benefit the play otLavU 
en Rose was given, tte house was crowded with 
a biilliaDl audience, and conspicuous in one of the 
boxes, aarronnded by beaux, was the beautiful ■ 



Lady X . This Lady is the daughter of one 

of England's great Earls, and is a perfect realiza- 
tion of one's idea of a patrician beauty — but, alas I 
only famous for her beauty and her callantriea. 
The play increases in interest, and all eyes are 
turned upon the stage, when a shriek from the box 

of I^dy X , and the words " Cetl, c'est mni" 

startle the whole house. Poor Lady X is car- 
ried out insensible. I suppose her memories were 
awakened, or may we not charitably suppose her 
conscience was touched by the incidents of the 
play. 

American artists have taken a high position in 
Italy. Whilst the studios of Powers, Edwin 
White and Hart, are vinted by all strangers 
sojourning or passing threunh Florence, we are 
not unrepresented in music. There are two yonng 
girls here from Beaton, whopromise to take a high 
position as singers. Miss IIensler (who is only 
eighteen) took the second prise at the conservatory 
in Paris, and is engaged as prima donna, for Gf^en 
mouths, by the manager of La Scala at Milanj 
whore she makes her debut the first of December. 
She is studying, with Romani, the operaa in which 
she is to make her first appearance before the 
bfilanese. Should she have physical strength for 
the fatigues of the stage, I predict for her a bril- 
liant career. Her_vMce is one of wonderful pow- 
er and swcetneas, her method excellent; and there 
is something so honest, truthful, and child-like 
abont this young girl, that you are irresistibly im- 
pressed wiih the conviction that she will paa un- 
scathed through all the temptations of the stage. 
Jetlia HrLL is the favorite pupil of the preat 
maestro Romaui, and so young that her voice is 
not fully developed, but she has an earnegtness 
and abandon in singing, and she has notee that 
always recall to my recollection Crinelii. Her 
voice is highly sympathetic, and so fresh and 
youthful, that in listening to her one's heart is 
touched. 



the: bobo[-ink. 



ha (Ctneli 



Bobolink, that In tha meaddw. 
Or beneath llie orchnrd's ihartow, 
Ee«pe>t up a catiHlnnt mttle, 
Jojoai aa my children's prattle, 
Welcome to the North again. 
WelcomBto my earthy sirain, 
Welcome to my eye Cli^ sight 
Of thy buff, thy black and whita. 
Brighter pinmes may greet the son, 
By the banks of AnuizoD; 
Sweeter tones may weave the spell 
Of enchanting Ptilknnel; 
But the tropic bird would fail, 
And the English nightingnle, 
If we should compare their wonh 
With thiue eudlen gnaliing mirth. 
When the Ides of Ma? are past,- 
Jonaand summer nesring fsEt, 
From the depths oT blue atove 
Cornea the mighty breath of loro^— 
Calling out each bud and flowoi 
With realstless, viewless power, — 
Waking hope and fond desire, 
Kindling the erolia Are, 
Filling jonth and malden'i dreams 
With myiterioos plena! ng themee. 
Then amid the sunlight clear, 
Floatlpg in the fnigrsnt sir, 
ThoQ doat ail «nch heart with pleasure, 
By thy glsd, ecstatic measnre. 
Single note so sweet and low. 
Like a full heart's overflow. 
Forms the prelude ; — bnt the str^ 
Ke'w repeats that note again ; - 
For the wild and saucy song 
lAsps and (kips the notes among, 
With suoh quick and merry pUy, 
Ne'er was madder, merrier lay. 
Gayeet songster of the SpringI 
All thy notes belbre me bring 



Visions of some dream-built land 
Where, by oonstant zephyrs fiumed, 
I might walk the Hva-long day, 
Embosomed la perpetual May. 
Nor care, nor faar ibj bosom knom; 
For thee a tempest never blows) 
But, when onr northern summer '* o'er, 
By Delaware or SehuylkiU'i ebon 
The wild rice lilts Ita dry hew], 
And royal fbaits fbr thee an spread. 
And shonld the winter chana thee there. 
Thy tlieleu wlngi shall own no titz, 
Bat bear thee to Knaa Sonthem eoaal. 
Far beyond all reach of fVost. 
Bobolink, still let thy ^dneee 
Take from me all taint of tadneaa, 
Fill my aonl with trust nnshaken 
~Tn that Being who bis taken 
Care for every living thing. 
In Snunner, Winter, Fall, and Spring. 



[tttiit ^triirli. 



LiTBBPOoi. — The great Ihraa days' ftstivaJ, by which 
the new Grand Hall, caHed St. Geoige'a, was Inaogitirtt- 
ted on the 18<h, 19thandS0lhult.,ls prononnced a Mlare, 
the audiences at the six morning and evening cODcerta 
ranging from 3,800 down to M persons, and making a 
total of T,SOO. The inaDgoTstlon proper, on Monday 
morning, consisted of the national antliem, with acdo 
verses by Sims Reeves, Formes and Clara Novelto, and 
the " Messiah " given by a cbonu of 800 and an arah»- 
tra of 100 ; the principal singera, bewdas [he above, be- 
ing Miaes. Castellan, Weiss, Lockey, Dolby, Viardot, 
&&, and Hesirs. Lockey, Weiss, Gsrdonl and BeUettL 
At the evening miscallaDeoas ooncerts, the hall wn very 
empty. It lacked magulBcent lighted up. 

On Tuesday " Elijah " waa perfbimed, and agalD a 
miscellaueons concert In the evening. On Wedaasday, 
the two first parts of ttie " Creation " and tlie whide of 
Spohr's " Last Jadgmsnt." In the evening the mosical 
proceedings lerroinaled with " The People's Concert," 
at ha1f-a-cro«n. The towns-people were " wrofh to a 
pitch " with Clara Novelio, Sims Heeve*, Belletti, Gaido- 
al and Formes, because they did not stay to sing at this 
concert, and ailolled Viardot "to the ninth heavani " 
became she did ling. 

St. George's Hall Is Ihejcdnt resalt of two mavement*; 
one on the part of the directors at an old triennial moii- 
cal festival, to provide a hall especially for that fastivml; 
and the other on the part of the Uayor and Ccrpofatioo 
of Uverpool, to provide better acoommodatioas for the 
lawcouTta. From a numberof deigns that of Ur. Dea- 
ry LoBsdsle Elmes, a London architect, tna aec^itBiL 
The bnilding was commenced In 1841. Mr. Elnwi died 
befoie its completion and Hr. Cockerell waa appinnted 
to succeed him. This year witnessed the completion of 
an anshileolural work which has been prononnced one of 
the most imposing combinations of beanti^l, massive, 
classic designs existbg. Some extracts fram a descrip- 
tion of it In The Stranger'tVade ifecm, w Lietrpcel Dr- 
tmftcd; will be of inteiaat : 

Thi oonporittan li a dbIQ of HTsnl itylta, the Oattnthlu 

TkirlDg'lt from Uh niinh-«iii,a ruj strlkioi aSsct Isfni- 
dncBd br thli prqJrtHoB, abd ths long row of pUlan ef tiM 
■Htm &»d«. , This Is Uw kmnt aspent of ih* baMtea, 
and is 140 yards: IfaaaolBiua nAaf to UwUfhtarUbM, 
— >- • — «nd-«-(i«lf AM Id ItaklinHa. Thaeeoui' — ■ ■- 




^ 



©= 



BOSTON, OCTOBER 2!!, 1854. 



21 



4«n I%kt u tb* nDBau ■! 

^•imRioCliirj ud iton, nRmiig unni ju(i*,*nu» 
MtwInilHi^vkkhtbRnrlliiit btn llwlntitrior. Thainrk- 
BuMUp wlihla \t Biadra, Uk* Ihu >Ulnat, mnch of Uh 
aupnirr Mof «r oik, uid ill hiidiljr DoUMd. WltUa ■* 

ti*B4 fHliiu w of tt» WU— an DOBRa or Uw. 

Tli«n an IkiHcinnBiH 16 Ikta D>folSr«t btdUInK iftw 
p>Mi( llw BFpiMObM. Tin tUtt a» la br tka anUKcn 
poRlDii, on Hoh rida (f wUeh • DDbla ndruH iMla » tin n- 
(Maad (aUntM ttlbt cnu hall, and Is th> bIiht afiarCBMBli, 
toctadlDc ilw (nud >U7 iM>a. Tlw partban aamnea Ik 

■kkk la a am tf (Mf*, aad sarnnni |4lkn tDHxtdng the 
PUvriTadibrioaban. Thb liada alw to Iha nntnl hiU, iDd 
Id tba cancatt-Niini, but priowllji U IIh Crown CaiiFt,(lni- 
•M hMwara Ilw oiMnl Lall utd Uh pabUe io»B abon Um 
auanaibKll. n* third CDlnnn Ik fnoi the taaUro hodi, 
gp«aiDt dlTaellT Iota UMeonMn, vUrb paaiH nand Um kail. 
JadflDiftualha iMipii nk n npoa oar ovu Bind, wasonld 
ncOBBicDd lb* Mnngn to rtaw the Mnlnl hiJI BiM from tha 
talkrtM^tbtB froB tba rriiad itita at (ba nid effnltt Uw 
man. na <Aet knrf Unal aod IbaanRD-luliaoatTla, 
•aileanMaal, witb ao nn^ omamaDt, jn b cbaMa,1m- 
> " ■■ lb* apaMat« vlih tha paadcu or the baUdlug end 
(ha BantttaBea of tha Oftrpnathn. It li lo ba ngntMd, 
how m t, that tha orfan baa abut oS tba dlManee whtcb ma 
itren to Iba bnlldlDiV tha OM Oonrt. Tbla hdl nwaona 
1st htt b; 7T, and ifaaa bT aa mehad roof running alooi iha 
hall(oatr«t*lnatlm,tfaahalchlbali>gBabet. Ill>%lited 
bf ^kr/ idBdon la A* VMt, and b/ wlndawi near tha rooL 
la awbad wnwan. at tbaaodi. Tbg fanadth of tha lull to In- 
«raa>ed Id IDO IMt b/ tan n t H M, flin nn aliher »id«, la ftn 
lb daMh, aoolalalac Iva ion or baaAra. Tba ornu la 
plaoadattlMMnkad,oonHhif (ha a^an betiieiin £nr at 
Iba loAj, baaalMill]' poUabni nd innlt* plllan whkh na- 

etba «■< and AMrly Biliog tba anOn bmdlh of Uw ball 
a^m ^lan Holaela tainidt Id a (naldrelo, and U isp- 
ftttti br ail daht nd tnolta tUlan. At tba otbar and, 
•nd appnaobad from th* floor b; a III(hloritapa,li a loftj 
door, batwiiD twD inj fiaDllD pUIan, laadloi to Iba CrowB 
Ooart. Thara ara di aniianoia to liia annsd floor ot tha 
hall, UuatODaWH ride, INb tba lone oonMora. Tbnaaia 
ftaokad with grtjr paiklB, on wbloh an banf bcaaa doon of 
naurkabia wvriuiiai]«hlp. ThuipiDaaoftheMmatainedDon 
l>aldti>beaboatl,Ci(IO£ Tb^loa la annk a Ultlg In tha 
eantro, which pndDcaa a floa dlKt, and whan Died aa a ball 
w™ Tj^Mt^DMilo Iba iBtwaata oT tht itteMon. Bnl 

Tho (rat hall la pa^d with taaaelatad Ulaa, maanthcrtuad 

brWalDD. '--'-'—■-■■ -■ 

Looklnit 



puilca ptilaia It Ui|B 

aodbatwaaa thaatfuer anks of Iba.— , 

malic anlpiima la baa roUet wblt* on pale bloa— aitnm* It 
btaDUful and cbaata. WHhIa aaeh of tkaa tn (illHlai tba 
work or Iba RalptDi haa Ikrtber adainad tha bulld^, and tha 
eelllDg, whkhlaarehsd,lianaofUM moal iplndtd gpeclDMU 
of rbHio daeoratiOB. Dm U dUald*, dDir blannad, and Iba 
gUdad alaia, aia tha Buat MrifclDg d14rU ; but «H kDDwa not 

aboDt tba aittacorthaesloriosor fall bloa and whlleaod 
ddleila nd irUb which the woft b flnlahad. In nkba bo- 
tnaa Iba pUara ara Iwaa^ wWd Mtble pUalbi thr atMoaa. 

^w ligbaosst Iha lOriiDU hall <a Taiy aaUibcUnr, and Iba 
dedgnaorthc bnnnra aiatn kaaping with thrir areUminn. 
Bthn «a^ ortbo tan raoeaaa aiaidlar dapaadl rnn adaalga 
In Uw cdllnf , npnauUng tb* pnw or a ibip. Tbia pnftctl 
Iha barucra aodM tba cnat ardi, aad produeai Utili ihadow, 
and, aa lb* iicbta noct with U» ea^tali irfihe ooJoMna, Iba 
ajalanot lUxnoed with niid« biUJliuK;. Thabniocnan 

Tha auuklabraa, M "naallatf," Inbniaand bronia, aro of 
Oiadaa daaign, Iboofb ablvnila, ailrtmaly Ilfht, and giwcarnl. 
Of thaaa than aia ID, whkb amlt a maliliBd* of jeta of ma, 
fmn fliw-polDlodalal*, with noprcndenlcd brllUancy of tSnt. 
linrr odo <tf tba laadalabiBa, biulnf 140 Jeti, glraaa wtal of 
l,40l>— wbkh la aoplo and aplendtd, Yrl thm l> no opprea- 
■m boat, tha ball balni loltj and ipadoD*, and tba TiulllMloo 

ttbanonb 

.-_, - , Tharal 

The ImpnttloD of Dm aeotutla qaaliUn tf thti tutl, 
u nportcd Id tliB Mauecd WMd, awou not to bava bean 
very fiivonble. Tb» IIt« recsnea on aaeh AAk vera 
ratmd Inimical to tbe axulcal oStot of great maia«a of 
Toioaa and Ipatmiiwota. Thagreat Organ, built expresa- 
I7 for the hail, ponaaaea 108 itopi and 8,000 plpei, and 
coat .£8,000. Dr. WailejwM tho dnigDor, and Ur. Wil- 
li* tha linildir. 

Ths MoBWiCH FxsTivAi. wai conelndad on Friday, 
Uth nit , with fiao^oi't " Uanlab," betbce an aadlenDB 
of 1,860 penani. Tlie JTw. ITorUaafi: 

All the principal itngen, flxo«pt Ijiblaehe, ««r« em- 
ployed, and tbe general execution of Handel'a maitei^ 



r« b«ai dadnd. The oolr new Ibatara vai 



piM«, wai a* giawl lnipi«Ui 
poaaibly lm« b«ai dadred. 1 

Uadame Boaio'* "Baj^O* KTmU;, wdiw wu one 
among the namerooB gacDrsa ihat pr^onged tha duration 
of tba orMotia to aoeh an ooacMonable hoar, and which, 
tlxngh anrpnah^ly fluent and brfllianC, did not ootne np 
to Ibe eipectatioBa fanned by her Ringing at tbe rebeanal, 
. ,.,.. ,.,.,. ._. _. _ .f^i^ 



^ 



biMn deaired. 

Tbe band, {Tocal and initrtimcDl^) conilated of MO 
peifonnen, Ur. Benedict beiiig oondoeter. The miuio 
baaldc* the above, of: 



Tuaiaij monang. The National Anthem; Boultil'i 
Aoial JVoter; the Ninety-flrst Panlm (for Toicea only) 
by Meyerbeer, (aoloa by Hum. Hovello, Hiaa Dolby, 
Sima Beerea and Weiie)| and selections ftnm GugUelm), 
Spohr, Stradeila and Chambini.— .EtaBiBj. Haadel'a 
"Aei> and Galatea," preceded by miacellaneona lalec- 

Wtineiiaj mondas. BeelhoTen'BHH.q In C; Haydn's 
" Creation."— £]iwnM7. Selection* from Beethoyen, Hen- 
delaaohn, Cagmnl. Rouini, Hausmann, DoniKetIi, C. 
Festa, Flotoij', Boieldlen, Lindaay Sioper, Pnrcell, Ws- 
ber and Spohr. (Variety with ayengeance!). 

Tltunilaynuirniii^. " Elijah."— £n>uiig. Pnrt I. Men- 
deliwohn'B " IlRlian " Symphony; wlection) (Vom Nico- 
lai, Sainton, Bellini, Verdi, Benedict, Blumenthnl, Doni- 
zatti, Rowanl Otorer, H. W. Welu, and Ueyeibmr. 
Part IL Seleetloni flrom Hi»art, via: Overture to Zait- 
herfiBUi k\t,L'Ad£o,'a7 Uiaa Dolby ;' Cavatlna from 
" Don Juan," DaUa mapact (ReoTo); Air rrom " Tba 
Seraglio," (Herr Reichnrdl); NonjHM mdrai (Labiacbe); 
Duet from " Fignro," SnR 'aria (Castellnn Rnd NoTelloJj 
Idcidiiren (Castellan and B«IIelll); Dfh ritni CUme. 
NoreHo); BalH.balH (Boalo); and tbe flnala tolbe firat 
aot of " Don Joan." 

For their eervlca at thii FealiTal, Clare Novello and 
Boslo were each paid £300, and Labiaohe, QardDnl and 
Belletti £160 sacb, making »S,350 for Iha file. 

ViEKK*.— Spontini'a FtnSiumd Ontt baa been re- 
TiTod at f ' ■ ■ ~ " - ■ 

and-tweni 

ImC bii perfonnince ma enythins bnt fint mte. Madlle! 
LaGrea waalhe Amaiili, and HerrBeek.Veluco. The 
orcbeatn waa ateadv and etfcctive. undor the diri^c lion 
nTHerrEckeit Tliepvblic were loud in their ipplauae. 
The Imperiai Priiat-Iheater in dorf Joasriladt waanpened 
on the IGth Inst., onder the direction of Herr J. Swobo- 
da, with Herr Meisl'i Sthmmt fVoa. 

BiKLiN. — Two amdl operaa, (iar imrf Zimmermmm 
and Jnhann von Parii, bite been pxen at tbe Rnyil Op- 
en Honao, aa itop.)^pa. Iicfore tbe mappearence of 
Mdlle. Johanna Wagner, which takei pltre in a few deya. 

The second qunrtel tarii of Horren Oertlinff. Beh- 
banra, Wandt and Birobiich. took piaca in Somtner's 
RnocDi. l^e pmpnimino Waa eompoaed of Mmart'a 

Sinrtel In D minnr, Schubert's qBsrtet in A minor, and 
at In F major (Op, 18) by Beethnran. On the asme 
eteaiog. Herr Bock, tbe mnaie-pahiiaher. irant a concert 
Id hia aaioona. for tbe onrpoaa of inlroducinR Miaa Mur- 
tioBc, a poptl of Had. Dnicken. to a Berlin public. Tbe 
TOdDg lady waaTery well received. — A performance un- 
der royal patroDage, will abnrtlr be given at tbe Imperial 
Opera Honae. for the benefit of tbe sufferera by tbe re- 
cent innadation in Silesia.— A concert nf Sicnd Mosic 
will, also, be giten for the same object bv the Koniglich- 
er-Domchor. aa well sa a perforoMDce of Hiydn'a fl'ea- 
tim in the Oamisonkircbe. 

DRXiDin^The manufacture of cheap mnsicsl in- 
atniinenta forma sn important branch of contmrrce in 
many places in Saxony. Two amall towns, Neukir- 
chen and Klingenlhsl alone produce, everr year, a total 
nfl!6IOvlolinBal44,GOOthBlers. They also make KIS 
dozan Kuitan, worth 3!.80 thalera. 600 donble-basaes, 
worth 4.000 thalers. 3,000 violnncdloa. wnrth SflOO thi- 
ten, aa well aa strings to tha amountof 60ffll0 thaler*. 
Most of the InatmrneDla are aent abroad, — Otr. Loaion 
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Hndoal UbnriM. 
Of the literkiy and dcientific cultare ftnd Ap- 
preciation of a commiiDitj, iti librsriea, pabKc, 
corpomte vai priTBte, are genenlly a good in- 
dex. The thirat for' knowledge calli for and will 
have thete rewiroirB. So the taate for Ftne Arta 
creates picture and acnlptare galleries. With 
the tute for Masic it ii somewhat different, inas- 
much BB we seek oar acqnuntance with its oias- 
terplecea (or Ihe most part directlj tfarongh the 
ear ; concerts and public perfoniuinces give a 
liveiier. if a more evanescent pleasure than the 
written word in books and libraries; these lo the 
dilettante public t^e tbe place of musical libra- 



ries, as theatiical representations may have done 
with multitudes who coalil not read a poem. 
Nevertheless, it is impassible that manj persons 
should lore to hear Mozart and Beethoven, with- 
out wishing to know something about them, per- 
sonally, historically, and potentially, as they have 
influenced the progress of the Science and the 
Art. It ia impossible tbat in a community of 
music-lovers there should not be many persons 
intellectually curious concerning muNC, who wish 
to read and be informed about it; who wish to 
comprehend it theoretically, historically, lestheti- 
cally; to discriminate its schools andstyles; and 
who therefore wish to -have the treasures of its 
history collected in their midst, where tbey may 
turn to tbem, and End what each age has pro- 
duced, what music has been written, and what 
thoughts written about miunc. 

Boston is intellectually curious enough about 
all things wbicb it loves, or at all appreciates, to 
feel the importance of (pod tibrariea of the trea- 
sures of a language so devoutly listened to here 
aa the langnaga of tone*, or Mnnc. What has 
been done towards the collectioa of such, by pri- 
vate or associated effort, is as yet hut triSing 
compared with what may be done, and what it is 
quite time that we should be beginning, on a gen- 
erous and systematic policy, to do. Yet there have 
been scsne ^gnlficant beginnings; and it irill be 
well that these be known more generally than 
they are, so that any promiNng and convenient 
nucleus for future increase may more effectually 
invite attention from individuals who would, (if 
they knew how) dispose of their own little frag- 
mentary collections ia a way to serve their ends 
more permanently as parts <£ a more and more 
complete whole. 

We ci>pied a few weeks since fronj a Newport 
paper an account of the muirical library collected 
by Mr. Albrecht, of tbe Gerraania Society, and 
by him presented to the Icarian Community at 
Nanvoo. It consisted of 478 works, in 665 vols. 
These, it should be observed, were books and 
periodi(»ls relating to music, and not works of 
music, musical compontions. The same account 
furnished statistics of several other libraries, which 
require correction. It remarked truly enough, 
that, in the public libraries in this connCry, out of 
S0,000 or 100,000 virinmea, soarcely fifty related 
to mtisic. Why should not, not only musical lit- 
erature, but music, — the recorded musical aa well 
as verbal inspirations of aH ages, — be treasured 
up and made accessible in all such intellectud 
repositories ? All reason to the contrary will 
surely vanisb just so soon as socie^ ealcems music 
as it esteems literature. And we are tending 
rapidly in this community to that happy point. 
How it it in Italy, in France, in the English Uni- 
retsitiet, above all in Germany ? In the royal 
library at Berlin, if we remember rightly, the 
number of volumes and manuscripts pertaining to 
munc alone is estimated at at least S0,000. 

Befbre leaving this topic, we may mention a 
hopeful symptom which presented itself to us a 
few days since at that excellent new institution, 
the Public Library of Boston. A volume of 
}>on& fidf. music (Rimhautt'a collection of old 
English Services) was shown to us by one of the 
librarians, as a woik jost imported. By the lai^ 
and admirable policy of that libiwy, every citi- 
xen may cdl for books; and every hook called 
for, and not belonging to tbe librai?, is imme- 
diately pnMured and added. Aa the first draft 



^ 



22 



DWIGHT'S JOUKNAL OF MUSIC, 



^ 



for music has been » promplly honored, laaj ttc 
not indulge a hope (hat the Boston Public: Library 
will one day become a valuable depoailory of 
niiuic as well as of literature and acience '/ We 
may add, loo, that on the tables of its admirably 
furuiahcd reading room, for periodicals, may at- 
vaya be found the latest number of the Leipsic 
Neue Zeiltchrifi JUr 3iuail:, and other musical 
joumnls. 

The article referred to next alludes to two 
other private mu.<ica] -libraries in this country, 
that of Dr. La Roche, in Philadelphia, and that 
of Mr. Lowell Maaon, both of nhieh are stated to 
consistof only about 400 volumes. Thlaweknon- 
to be entirely too low an estimate as it regards 
the latter. Mr. Mason's collection of Toluroes of 
music, and of mimcal literature or science, 
amounted to two or three thousands, before it re- 
ceived the valuable accession of the German li- 
brary of Dr. Rink. It probably now numbers 
nearer 4,000 than 400 volumes. The Newport 
writer, however, may have had in view books 
about music only, and not musical compositions. 
Mr. Mason has always opened his collection very 
liberalfy to all who had the disposition or ability 
to pTo6t by it ; and now that he has removed to 
New York, it will doubtless become of great use 
in connection with the " Normal luslitute," or sort 
of native Conservatory, which is growing up about 
bim there. 

Finally, the library of (he " Harvard Musical 
Association " is named, and it Is to this that we 
wish especially to draw attention. This associa- 
tion, as not all of our readers perhaps are aware, 
bails properly from the University at Cambridge, 
although its library is kept and many of its meet- 
ings htld in Boston. A had its origin some 
twenty ycata ago Jo a weial festival of actual and 
past members of a little College mu^cal club ; at 
which measnrcs were taken for the repetition of 
such reunions every Ommencement season, and 
an organiiatitMi formed of graduates, and such 
other persona as they might elect, who were in* 
terested in music from a high intellectual and 
moral point of view, for the following among 
other purposes: (1) to lend the influence of gen- 
eral culture and refinement to the cause of Music 
in this country, which at that time it needed ; (2) 
to collect funds and prepare the way in course of 
time for a musical protenorship at the University ; 
(3) to collect a mutual library. By donations 
from members and otherv, and by an annual ap- 
propriation from the increaaing funds of the asso- 
ciation, a very considerable nucleus of such a 
library ia now collected, and baa proved of great 
service, not only to the members, but to the musi- 
cal community about them, since all liberality in 
the use of books or music, compatible with safe- 
keeping, has been always exercised. The New- 
port article states the number of works in this at 
between 300 and 400 volumes. For the present, 
we will only say, that the librarian has counted 
455 bound volumes (music and literature), not 
including the works of Mendelssohn, which num- 
ber over one hundred (unbound), and a very 
large quantity of unboand music, pamphlets, 
catalogues, &c. lliiEi library is under the man- 
agement of a committee, who increase it system- 
atically, with a view to its exhibiting upon its 
siiclvcs in time as complete as possible a History 
of the Art and Science and Literature of Music. 
Ot couwe, in such a programme there are im- 
mense gape to b« filled. Of course there is a 



vast majority of empty categories ; but as, in (he 
settlement of a new territory-, one habitation 
draws around it others, so here the possesition of 
really valuable editions of some composers' works, 
render it worth while that the intervals between 
them should bo equally well Elled. Having by 
chance the works of Bach, of Handel, of Mozart, 
of Beethoven, of Klendelssohti, of Marcello, of 
Rossini, &c., &c.', it becomes desirable that Pales- 
trina, and all the others, old and modem, should 
be joined to them, to make the line complete. 
So too, having nearly all of the musical literature 
that exists in English, it becomes absnrd that 
there should not be also German, French, Italian 
books on the same subjects. The whole musical 
community is interested in the building up of 
such a complete library. It is enough that it 
should exist among us; the most wide and liberal 
uses of it can be easily enough regulated. 

We wish to suggest, therefore, this. Hundreds 
of musical or music-loving individuals collect, for 
their own taste or curioeity, more or less of music 
and of works relating to it Many die, leaving 
quite valuable accumulations to be scattered and 
become comparatively worthless. If we know 
that such a nucleus for a permanent library exists, 
how can we so well continue to servo the, Art 
we love beyond our own little span of life, as 
by bequeathing our collections to the library of 
the Harvard Musical Association ? It is in the 
nature of things that such a centre, once well 
known, shall attract contributions to it from all 
quarters, upon the principle of like seeks like, 
similia similibus. 



Fedal&~A Hint to Tmuig Pianittii 

Mk Editoe ^~In CMiver's Musical Text Book,*' 
ricenlly published in Boston, by Mr. Dilson, (who, 
by the way, in reprioling Beethoven's Sonatas, 
has done what do othcT man this side of tha wa- 
ter would dare to do,} 1 find the following : 

Qutilion, As in the connected touch It is neces- 
sary to sustain each tone until the next is produced, 
how is Ibis done when the keys are rirtber apart 
than theliand'can reach 1 

Anumr. By mcsni of the extension pedal, 
which must be pressed by the Toot in oidei that the 
tone be extended unlil the next key is struck. Its 
use is indicated thus: — ped., or by the sign 0, and 
aflerwards a star to show that the pressure upon 

Qu». Is the pedal ever to he held dawe after 
the desired connection is made ! 

-jni- Sometimes, though great caulion should 
be obierved nevec to connect tones that do not hai- 

duce confusion, which must arise liom the lympa- 
thetic vibration of other >trings. 

Nolr.—TU extension pedal is by some errone- 
ously called the lout) p«dal. It is however evident 
to evrry intelligent mind, thai Ihe pressing of the 
pedal has nothing to do with a legiliniate increase 
of any single tone in the piano ; but by raisin; the 
dampers it not only permits the continued vibrs- 
lion of the strings which bavs been ilruck, but 
" the others to vibrate in syntpalby, thus 
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taught ear probablj' 
Its use is often rewrl 

method of playing." The harp pedal, which is in- 
tended to take the place in the square piano of the 
mono-chord or one-slringeti pedal in the grand, is 
little used by Kood pianists, as it eS<^c\» the quality 
of lone as much as the degree, init its use tends 
by pressure'upon the strings to put she inslriMnent 
out of tune. It is rarely indicated to be used, as it 
has no connection with a correct maiinsr-of play- 
inx. Handel says, " a truly good pianist has no 
occation for the uie of pedals to assist bim in the 
production of power or expression." 

Notonlyislhisendorsedby Hammel, butby Czer- 
ny, Miiller and others, and there is no doubt, 1 



suppose, of its correctness. Why thee, in the name 
at pianororte strings, and everytbrog- else that ha* 
musical sensibility, do professional pianists, u> say 
nothing of a thousand young ladies who do not ■■- 
pire to that repntation, keep their feet npon the 
pedal during the whole performance of a piece, 
thereby crushing out the very life of it. billing en- 
tirely any variety in expression, which the author 
may have indicated in his composition by the va- 
rious terms and signs relating to touch, diflereut 
degrees of loudness and softness, &c.! Allow me to 
commend the book mentioned to such, for it would 
benefit the community, if not themselves, it they 
would apply tbe instruction it contains to their 
own case, in this particular at least. 

Respectfully yours, M. W. H. 
HiaTFOBO, Ct., Oct. IS, 1854. 



D7-W* hava bad Knisl Inqnit 
about Chorlij'i " HsdicD Oamai 
land ttwm uplia oT It bj null. ^ 
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HcvltHiic. 

(PnblUlvil bj HatluB Blehardsm. 1 
JoHx Field. Six Noctamet for the Piano. 

No. 1, in E flat, pric? 25 cts.; 8, in C minor, 

25 cts. ; 8, in A flat, 3S cts. \ 4, in A, StJ cts. ; 

5, in B flat, 25 cts. ; S, in F. 28 cts. 

For their owiuintrinsic beauty, as well as for 
their historical interest as specimens of the com- 
positions of one famous in tbs musical world du- 
ring the times of Beethoven and Hummel, yet 
probably entirely unknown to Amencan amateara, 
we bait the republication of these celebrated Soc- 
»rtut. They are said to hare furnished the mod- 
els, or rathei the first tug^sstion, to the Nocturnes 
of Chopin i and though they were naturally eclip- 
sed by the giealer originality and wealth of exqui- 
site ideas, by the deep poetic fervor and dreamy 
spirituality of tbe Pole, they belong to the genuine 
products of a true musical imaginalioo. They are 
full of melody, gracefully and artistically accom- 
panied, and breathe a pensive, gentle spirit. They 
are easy of execution, compared with Chopin, and 
win upon one the more he plays them over. John 
Fiefd was an Englishman, a pupil of Clemenli, 
and ranks among the truly classical pianists and 
composersof his time. Of his arlistie career upon 
the Continent an English biographer tells as : 

He accompanied bis masler.iD tbe year 1803, to Paris, 
where be dalighled every one who heard bim, playing 
some of the great ni)(a« c^ Sebaatian Bach with such 
pracii'loa and inimitable taste as to call forth from his 
Paridan audience Ihe most eatbusiostic applnuse. From 
Paris he proceeded to Vienna, when Clenunii intended 
to place bim nnc" — *^- ' — •— -— i*^- -- 
andio this Field i 
but when the time arrived fur Clen 
set out for Ruuia, poor field expnsHid so much regret 
at parting fponi hii nuuter, and to slrong a deiire to ae- 
company bltn, thai Clementi took hltn on to Petersburg, 
la wlileh cityheleftbim with proper introductions. Tbe 
following suminer Clementi revisited Petersburg, and 
found Field in the full enjoyment of tlie bigheiit reputa- 
tion, which be bss aver since mitntsined in that capital, 
where he oonliDueAlD raaide till 183S, wbei> be rensited 
London and Paris, and made tha tour of Franoe and 
Italy, with great applauu. Sicknen detained him Id 
Itilv until less, when be again relumed to Busria. Qa 
diedJsuoary 11, laST. 

Field composed many Concertos, Sonatas, Ron- 
dos, &c., far the piano. But bis ifocliirKM have 
been considered bia best works. 

Chopin. Op. 57. Bert^eute for Piano. 

Verity the most exquisite and fairy-like of lulla- 
bies '. A great favorite here last winter in the con- 
certs of Otto Dresel. In point of finger difficulties, 
florid variation of the theme, ttc, it classes with 
the products of Ihe modern 
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piiniim ; bat at the s&me time it ii one of Ibe 
moat pure and delicate creation! of genius. The 
dificulliei an all leeoddBry and enbordinatf to the 
inipiration nhich coDceived Ihe piece. The vcTf 
mods of treatment, which in moBt eases is tbe 
most BitiGcial and ■hallon'. is here wonder full ]r 
•DCgesIive and beantiliil. Upon a li'ed and mo- 
noiODODi baa«t tilting in each bar continuallv be- 
tween The tonic a[>d dominant serenlh cboril, the 
jlumbrous melody hums, and vsries ilielf wiih « 
marvelloai subtlety snd BneneBB of divisions. Bat 
they are not set varLations ; it is not a ttl of varia- 
tions J but the streim of melody, as it flows along, 
conlinaaEly breaks into finer and liner eddies and 
ripples, that gleam and spariile sweeily in the 
moonlight. Ae a mere exercise in the art of cu- 
riously varying and embellishing a melody, it is 
admirable j but you forget all that in the pcrfeot- 
neM of its poetic expression. This is no tenseless 
mincing ol a theme into demisemimxvers, arter 
tbe modern fashion, and as William Vinceat Wal- 
lace has done recenlty in his fantasia an " Old 
Hundred^!); bnl. when you listen to it from the 
hands of BD anist, yoo feel that it is by a fine nn- 
conacioas spiricaal in*ti»cl that the fingers so rap- 
id Ijr a >kI aolllftbrid their waythrougli all these 
ourioaa mazes of melodic m'nKmeni, chromatic 
pasaages in thirds, triplets in sixths, 'Bashing appog- 
giaturaa, and every tort of subtle Unesse. 
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A Sp«lil _ . 

(lie MDSIC BALL, ca Bundir Knoliig, Oct. 22, u pnclKlj 

6W o'oloek, pnpiimlotj la ■ public per" " — -■— 

KmLng, Nor. fittu Psjtkulan he-nMiut 



CEAMSEK CONCERTS. 

HAVE tbe bmiST a( ■nnsandng to (btli frtandi u>d thi 
labile of BnsoD, tbU dnilDit thts, tbrii Sliifa mKm, 
Uht will gin 1 ttfa at BIOHT CONCERTS, In Cskt plus ti 
tb* Raomt of Uia Mtmt. Cuoamao, UhobIs Tsuipla. 
" ' ■■■■-■• - of iloli^u (br 



t>i« ^rtH vltl ba FIvs D< 



pilni will be ifantl to nsder th> Snia vnnhj lbs pattougi 
of Ih^ Hblla. The Coaearta will, ■■ usiu], take plsre on 
TUESDAY KVBNINOS, DDM a IbnnMt. tbt llm wUI 1» 
ElvniibODtUMinlildkDof HoTaaber. Tha Bobscrlptlon Uits 
vlll b* oat Id a Pfw A*ja~ Oct 14 



JUST PUBLISHED, 

Br HinyKU a thbtbah, bosuo, it. t. 

UNBIfniTWJR LWJBAN^ 1 

021 ' 8t 



FH ENOH XiANQV AOE. 

Mr. DK IiAMfFPnt, from Pub, bigi la 
Boooct tliat ba It pnpaitd to caanf 



dmiug Ibr nMDlDK 
tlaaiUGGHansooE 



L JOSEPH BAmUKOTON, JS^ 



I. Bsrtlett, RoiliniT. 



OcU Im 



8PE0IAL OABD. 

TO RTDBIC DEALBHB AXD 

Tha nndanlgnad pobHtbta apmntiof thna hnsdiid lliirf- 

eal Walk-, HmprUng Initractlon Book^ ftimtn, CstMhlims, 

'"" ■ ■ ~ ■ rj_HMp|Flnta,V|oHii,Vki'onw!lo,Ao- 

Hannonj tad 
Tnanngu ums. 

Amonc tbaaa art Bartlnl's HinpZMa and sbrldjnd nuo 
llatbod,nant«i'tdo. A.R.UIIllR'(do.nTlasdt>T JoihaKnon', 
Umtfit beat book, iBdtdBiliudtabe — "- '■--"■■■-■—'' — 



bUE-t VMonHilo, Spohi's TMIb, Wian Ind BatUndn's 
FlDW, W'abu'i Hntlal aapBtUlmi, popslai HtlMlat kr 
nuids,pFliitfd«eanIa,Mooia)tIriabllt]odlia. AlllbapopD- 
Uir Oponi, Ontario* and Mttats. 

In utdmon to tbHa booki, 0. D., ■!» pabllahca OTer twelTa 
thODflHid dUrniuplaHaDrBbettlliitia, aabrnHngcm; poa- 
ifblt wiatf , ts nldeli nair Bute _tt balnf addad dLlj. 



HiofllBrieDgtlanaiidTHibanlareapniAilIji aeUiM- 
aa; adnalaiH (D ba dariiad bj them la Dad* wttli lUt 
tiniaDC. CUalosoea and trad* Uati tewanltd lu nail 

OUTBR VITSOH, 116 < 



THE QDiemment of thU SodelJ he» lo annonno. lit SfTcnf h 
mtH oronnceru, commFDdng labont the middle of No- 
venibf«,lA ba nmtlncivd onee 4 fbrtnlght, ftfl ncarlj at jirmcM- 

Oueerti. Tlie tabterlptloD pitn Kir Itie teitM le tied at ■S.M. 

riTFDnd fioolet/, many of the ftinnvr members of tbn OmDaala 

fettled Id Beaton. Tbe QovemineDt "fill on[li»»or to nndrr 
theae (^Doerls as Ku u pnnlMe oonhy of tbe itAndard of ai- 
eellenf* now demanded, and expeefed to be aotnil ap to, bj 
anj SodetJ deslmua of acfriiilng aod enjoying the paTrooagd of 



: Q.BDar>«,^sdltor; l.Mnuhona, 



OIl&SBIOAIi TSIO 0ONOERT8. 
rpHE labH-Hbenpropoae to gtra VOUn UDRTCAL SOIREES 
I la th* UrionaDii ITremonl Temple). The pragrtniinca 
irUI nonalM at Cluwlul Trtoh Qnartela, Solov, fta . tar Pluo, 
Vtallu ami VklooeeUo. Fnnfaer partlealan hamfter. 
CARL OARTNEIt, TiDLlH. 
CARL HAUSE, PlABO-fosTS. 
OeU llEHia JCNaNIGKBL, TlOLONCIUO. 



OAnii aiRXNES, 
TEACHER OF MUSIC, 

Haj h* ftHud at Rlehardnn's HnidFal Sichaon, ntcr ftne- 
Oe 14 noon between S and 10. 



USBOZTS ON TBI! TIOLONOXaj.0. 
TTHWTtT JUHGHICKEL 

mi nedva pupils on tbe Tlolooeello. Addnas Carl OlrtM 



UB. QtTBTAV ]dZ!BB, 

MEMBER OP THZ HENDZLfiSOHN (tUINTKTTB CLUB, 

Bap letTt to IslOnn tbe public tint he la preparM to gji* 

iDltnietloD on Ihe 

FLUTE, VIOLIN AND PIANO. 

07- AppllcUlons made at No. II FnnkUo Place will Twetre 



ADVANCED P 

aceompan)' them wHb tbe Tlolla la SonATis, Deo ooioe 
irn, Solos, &e. ApplleatloDS KDt to 17 ftanklin Pie* 
.11 be prompUr attendad to. out 14 8m 



HISS FANTTT FBAZER, 

ilraaare to Infonn taer Poplls and PrlenOii that 
le PIANO-IORTE, OS tad al 



Ootober lit. Commno 



TODIG LAIIE8' VOCAL IHSIC SCHOOL 

Koom) la eonnenlaa wHb Mr. B. A. Beamxn'i Tonng ladlaa' 

School, Ho. 2S Temple Plsee. 

E. R. BI.1UICHARD, Tneher. 

Alsa, Tetifaer of Haahi la Mr. Adams'a Touag Uidks' SdiooL 

Central Place. 

BESmXNCE, 24 WE8T CEDAR aTBECT, BOSTON. 

Thia Hehool Is derigned flir oU who wlsb to atqaln tbe ablll- 

tv to rtad Biiala nadllr at algbt, and la putlealtrlr adapted ti 

A* wBOIa of tlua* wlio daalre to fit f '— 

itniaika, fMm tbt beat maiten, li 
Tbier, St/te, fce. Comnnnehif with 



er par^ealan, tta Clmlar, w 



iem^lf all 



m Ibe tnoceiB wtalch baa bentoAiT* atl 



I oar aaqDBllfled appcobat 

Ibe snoceB which bu be 

dantof Ur. BUnobard we fbel 

BeiH tk* fBllan eonSdnea of tb 

Lotnu. KAta, Qio. j. v 

Oao. V. KOVE, 
Btptao 



QIONOR COKEU.I 



1KEU.I ban iHTa t< 
id MamlDg and Aftemooi 



LChkkeringtl 



• *TH»neo*8toit,whtr* 



IHeTROCTIOH OF YODNQ LADIES 

Bil^Ternis, fltiean d<^Ian tot twentj-(HiT leu 



nfOeniai] 

k atreet. c 
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KUBIOAL INBTBVOnON. 

/-IARI. ZBRRAHH, of tbe late Oeimanla VnHoal So- 
public of Bojuin, that be wfil In fUtnre deTotp hl» ettenilon to 



>r the BiHtt Sonaiia, of the gmt maf ten, ei^niBlj wmpoaed 

Eerrahn may b* addn and at the Wlhthmp Haute, or 
iwdc storte ef D.T. Reed &Ca., X.U. Wade, and N. 
Vaa. SepI IS et 



ANDREAS T. THORUP. 
TEACHEK OF THE FIANO-fOBTK 



OTTO DBESEIi 

GIna InatneUon on tbt plao'o, and maj b« addnt^ at tbe 
Wmaaor Hoots. Tmnt :— MO per qnariei at 34 liMont, 
two a wHk ; MQ par qnattw ef 12 leatou, one a week. 



F. F. MULLER, 
QAtfiar at (b< 

in Sartetj, Ae. Aa7 



iNBTBircrnoN in szNOiNa. 

SIONOR €. CHIANEI ispeetfaUr hilbnitUia pnbUe 
that ba la now ptepattd M (let Itttou* to tlncle pupila, 01 
ir derfrable, to two, Ihne, and fbot pnplli togcUiei, of ehbet 
■ex. tm tbe porpeae of tl^oi IhiettM, TenHBc* Md Qiuk^ 
letto*. ApplkttioD nit7 be Bade bj latter at No. 47 UaiHwk 

the 16lh mat.. Sic. Obland nv be teeDrtttc. I^pantil, No, 

2t TrtmoDtRow, tretTdnrcuatlWedr -' *'•-■- " ■ 

fnm 1 to 2 oVIoek, P. M , wWa be (Ith 



iNSTRnonoir •as ttat.taw. 



Addrtai at tbe Wlslhrop H 



WILI.IAH BEBaEB, 
Pnbll«lier and Impaiter of IHnsIc, 

"So. 8S Weat 4tlr8trMt, Cineinnatl, 0. 

KEEPS oonatanUT an hand a Iwi* and Select Stack of 
IMPORISD UUSIC, fbt lale al Baateta prieea. New 
Math tacolTed b; Slaamtr aa swa ja pnbUebed. A llbcnl 
diacoant naoled to ^eaoheit. All mien promptlj attaadad 
to. Haaia tnantat t* ndtr. 
Q^ACatalagDBlalDpnparaHan. AdgS6 



Me. THOMAS RYAN 



THPubnCIR BASS. Appllcailiine m^T ~b^ mikt at hit Teri- 
Bept is' "' 



WILLIAM 8CHULTZE, 

Of the late OBRlf ANIA KCSICAL SOCIBTT, propoMS M 
lamaln la Boatoo, and to gin loatnutlaa on tbe VIOLIK, 
tbe PIANO-FOBTE, and la the TasoBi or Uutia. 
Addnt* Ho. 4fi Haniioa Anniu, or at any of tb* mula 



Instrnction va th« Kano-fbrte and in Singing. 

MB. ADOLPH KIBLBIOCK rfapaetfnlly gli 
pnplla od "" *""" """" *■" *""" """ 



Ibe Atf, 

glnit, and 

ttheHu- 

,, ..cd. P. It>«d 

ii83 Waahlog- 



BitaaiKon.— I^mtn Nkholi, X14., 10 Jajftoe*) 
John Bkelow, " 41 BIohhb S 
Olnr Wiin, •■ 
0«Ht P. Baed, " 
N. BkbatdaoB, •• 
Bob. T. D Uliol, N*w BtdJbid. 
Ber. John W<*«, " , 

BapHO ' ' 



'^r 24- 



DWIGHT'S JOURNAL OF MUSIC. 
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NOW READY, 

THE QEZAT WOBK 01 TBI TUB, 

MOORE'S 

COMPLETE ENCTCLOPf DIA 

SCXTSIO. 



7«n of udaouc Itbor, m1ii« 
(uLilitd Htebri^H In Uw mndn 
■a IndltpaiiHbl* BD( 001; to Ui< 
nttj unucur, ii eoBprlxd In «h e1>(i 
one, ol IdM (■(■■, dosbla coIboiiii, ud 



4000 HiniioLurai 



bli mrnpHar fiftHn 
or lb< tDoH dluin- 
Tlik iphndld work, 



A GMtylcte Slcll«*aTT of «v<r 

5000 MUSIOAL TERMS, 

ITUhlUldtBiiltlDiu. AComplMcHiMaTTOftb* 

fiOIBirOE OF HUBIO, 

nantlH«ril«»(lBH«Htb*pnHBl A tuu dMerliMom or 

AH Known Hotioal Iiutnimenti, 



JOHN P. JEWETT A- CO. 
PUBLISHERS, 

Jd1j3» BOSTOir. 



8IOHOR AVODSTO BEIIDKI.ARI, Pntmn of 
Miul», tna MiLplM, ptPpMM ta MMh SIHOIHG ud lh« 
PIAKO iloibit Oh «tBC whiMr, in Bomob, tetk bj print* 
•Ddolualtuou. TtululH will bg linn to ChoulCuiui, 
DBlsMd»r>iidFrMa)'(mnlDi>,CirwhfefaparKiHtl» Utmn. 
CUektrlBg tun klndlyoffrrtd tbaueodhalr Kbobi, In ard« 
to iflord to u muij h jKMibii (be idruUicn ol ■ ijitm of 
public Diitfieal tDHnjctiob that haj b«n hUrsdcd wftb fnat 

Apslkuloni to' b* BudD H> Slg. Aissiro Bikdiuii, h tlu 
WlnlLroT Hiiw*, or to UaBn. iJlilcktTliii ft Soni, to nhom, 
M T*ll ■« to Uh tMlowlDg B«nci««DaD, b« !■ poUtalj pcmilbH 



MR. J. C. D. PARKER. 

BEOS IB unouuM ItiU be [• pnpued toesmawiKa loMraE- 
tk>ti In PUno-ftirti bid Or(U pIftjiBf, HafUOli; uid 
Oounterpobit, ud will ba bipp, la ncdn Mpplkadou M No. 
SUijnrd Pl»,iin uid iftrr Oel. lit. 
Swiunm^'S. k. AptborpjO.O.Paikliu, J. B. Dwlcb(,BBia. 



E. R. BLANCHABD. 

TEA.CKEK, or THK PIANO AND SlNaiNO. 

Bealdenoa, 34 West Oedor StreM. 
J^^TMH, aw. J. WDB,Ia«. HijSa. 



L. H. SOUTHARD, 
TEACHEB OF MUSIC, 

»U iruUnstoB BtTMt, BaMon. 



QenauuUa Serenade Bandi. 

ra BKRTIOn or THIS ASSOO^ATIOH eu beMrand 
br*raijtB(M 

H. S TILTOtr, Jc«<. 
UUtf » rnjetM BUWt. 



CHICKERING & SONS, 

MANnrAUrUKKM (W 

PATENT ACTION 
GRAND AND SQUARE 



iil 



OrXVKBT DSSOKIPTION. 

ir ABEBOOMS, 

TREMONT STREET, 

> BOSTO N. 
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A Geiman Histot? of the Hew York Kvnoal 
Congren. 

(The NltdtrrhtiaBtiitt Mank-Ztilimg, i mOBlcal journal 
pnUiriied at Cologne, ii rnpowbk for (he tUlowiiig ) 
WB, onl; tor the tniiilalioD.] 

Do you know nliat thef call ft " Musical Con- 
grea" aail " the greatwt iniuicftl evuDt of th« 
cealmy" in America f Tou tbiok, perhapa, a 
gathering of all the ooinposera and artistic cele- 
brities; a deliberation about the furtherance of 
muaiual Art ; a protocol about mutual pledges of 
tnpport or f^uarantj of fame, mod ao forth ? Not 
at alL A Mnfflcal Congrea b the espresrion for 



the alliance to one end of the two greateet poir- 
ei^ in America, to-wit, the king of instrumental- 
istt, jDLLiEN.aiid the king ot entrtpreneiirWyB AH- 
NUM. Both are of coana well kaowD to jron : 
JulKen hj his protnenade concerts in London, 
which, with shrewd ipecnlation and insight into 
national character, he has transplanted here and 
oven carried on as far as New Orleans, alicay) 
sending hii audunce lo promenade, and Baroum 
as ex-Jenny-Lind^onimJsiioner, who, on tbe other 
hand, led not the hearers, but the songstress out 
to promenade. These two powers met in tbe 
spring of tbe jear on the banks of a little stream; 
the; did not know each other. Tbe great men 
Rood there opposite lo each other dumb, the eje 
of genius fixed upon the waterj mirror, upon whieb 
a little mystic eomething floated quietly to either 
ihore. Suddenly both atretic al once tbe right 
arm into tbe air and look with sparkling eyes 
aloft ; each has seized a great thought, — fish, 1 
was about to say 1 This synipalhy struck them, 
they looked at one another — "Jallien!" cried 
Barnam ; " Bamum 1 " screamed Jullien, and now 
there was no time to consider Who should be the 
first to step across tbe Kubicon ; no, a tempo, from 
each bank two enormous watiir boots pnshcd out 
with their panengeis into the wet, and Jntlien 
and Bamnm embrvced upon the island formed by 
themselres as tbe Duvmmri Ttipubticts mtisicte 
conttititendet. 

They rewlfed to make Ihwr jmni grand en- 
tr^ into New York, to dnw up proscription lists, 
but, out of regard to the baip.aDe spirit of the age, 
to transform the same into subscription lists to » 
monster concert, the like whereof bad never yet 
occurred. But the realizalion of said monster 
was no trifle. Jullien, preoccupied by other mu- 
sical business, was only able to conclude with Bat^ 
num on the 6cb of June, and already by the Ifith 
was this wall-fish to Uow musical cascades out of 
hb nostrils. At this pcnnt we too shall do well to 
be on hand. 

We step into the electric telegraph office, 
where Ihe Duumviri are holding coo neil. 

JOLLiEN.— -I must have masses, two thousand 
men at least upon the orchestra. 

Babkdu. — We will write 3,000, and take 
1^0. 

J.— Good i but where shall we place them ? 

B. — No where else but in the Crystal Palace. 

J, — That will not pay. Tbe statutes of the 
palace forbid us to charge mwe (baa half a dol- 
lar entrance fee. 



B. — Thai's full enough for tbe dilettante pnle- 
tarial; but we will have 9,000 numbered seats, 
about which there Is not a letter in tbe statute, and 
for every number we will charge 81,50 in addi- 
tion to tbo entrance fee. 

J. — (Seize* a gleue of champagne.) Noble 
man, let os drink to brotherhood between ost 
(They embrace.) But will jou be ready wjththe 
architecture of tbe orchestra, above all with the 
business arrangements? 

B. — Do you doubt meT Within two days I will 
have 500 workmen clear the floor of all uneven- 
neaa and build thee a ChhnboraEO, which tbou 
canst people with musicians up to the line of 
everlasting snow. 

J. — Excellent! I tmst myself lo bring together 
800 instrnmentists; bnl as for singers, cboms- 
singen — thoae here will no* suDtcc. 

B.— CSfeps to the aperotor of (he telegraph. 
To Juilien.) Do you in the meantime make tbe 
programme. (He dictalet.) To Boston and Phil- 
adelphia ; " Jullien wants singing societies to sing 
Handel's ' Meoioh' on the icih, at the Mnsical 
Congress. Bamnm, Treasurer. " 

J.— "Tbe Messiah?" 

B.!— By all means; that nuat be in tbe pto- 
gtamme, and then a bigh-sonnding piece by Boe- 
tboven, and your " Fireman's Quadrille,"* of which 
you told me — the rest is indifferent, as far as I am 
concerned. 

The Opebatoe or the Tblegrapr. — Here 
is the answer from Boston: " How many singers 
will yoQ have ? We can forward yon from 1 ,000 
to 1,300-" Philadelphia writes: "You can have 
SOO cbon»«ngere," 

In short, on tbe ISth of June all was ready and 
in order ; at 4 o'clock the doors of the Crystal 
Palace were opened, w»d at 7 the concert began, 
executed by some 1,500 singers and inslrament- 
ists, the latter nnmbering 2&0, and before an an- 
dience of more than 20,000 persons. 

Tbe programme announced the cooperation of 
twenty-nine orchestras and singing societies, in- 
cladiog nearly all tbe German Minnerchore in 
New Yoil, ^Itimoreand Phibidelphia, nioraover 
delegations from sixteen cbuivh cboire, &c. ; and 
promised a brilliant selection from all the uiaster- 
pieces from Handfel down lo Messrs. Bristow and 
Fry (the American national composers) and to 
Mens. JulKen biaaself- Of all which thera was 
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know that my Kedeenwr liTeth," and " Worthy is 
the Lamb." 

PartIL Rossini's" Tell "overtore. Flute so- 
lo (!) blown by Drouet Wagner's TannhSufer 
overture, ezerntet) b; ibe German mnaical socie- 
ty in New Tork, under tbe directioD-of Herr 
Bergmann. Viglin solo, played by little Paul Jnl- 
lien. Andante from a Symphony by^ Bristow. 
" Tbe Hea.TenB are telling," by Haydn. Bran 
Band music. Duo for two pianos, by Mr. and 
Madame Wallace. The " Fireman's Quadrille," 
newly composed by Jul Hen. 

Part III. Beethoven's C minor Symphony 
(N. B., the last moTementl) Harp solo. Dra- 
matic Symphony; "Tbe Breakinjt Heart," by 
Fry. Prayer from " Moses," by Rosani. The 
■' Wedding Man^h," by Mendelssohn. 

The spectacle of the orchestra adorned with 
wreaths and statues, ita background being occu- 
[Hed by a great picture after Michael Aogelo's 
" Last Judgment," and of the thousands of li». 
tenen, was altogether grand and unique. Of l»- 
teners, do I say ? O, no ! As a concert, the whole 
thing was a colossal joke ; for as to listening, nay, 
as to only hearing music in the simplest sense 
of the word, it was not to be thought of. Amid 
the continual heaving of thousands on the rattling 
pavement, and the eternal humming and buziing 
of those buge swarms of bees in human form, one 
was at the most now and then reminded, by a fortis- 
simo of tbe whole orchestra, that there was mniic 
there ; and tbe K>k>-ists were like tone-leM autom- 
ata, tbe movements itfwhosemoulhsand arms and 
fingers made one langh himself to death. The 
Mutiaai Reriew, here pubTubed, (which however 
calls the Congress an event, adds Jullien's name 
therefore to the Art history of the United States, 
and in this monaler concert sees tbe dawn of anew 
em,} isobliged to coolest, that silent listening was 
out of the question, since a perpetual tohir, of 
voices murmured roand, as when October shakes 
the leaves down from the trees. Sic. &c. . . . . 

If one wished to be ironical, he could do noth- 
ing better than to trtioscribc these haneat descrip- 
tions of an American as I have done. He final- 
ly breaks out into the exclamation : " If people 
only would learn that they have no more tight to 
walk up and dinrn in a concert daring a piece 
of music, than tbey have during a prayer to 
church ; — but one must expect nothing perfect 
upon earth I " 

I must mention one characteristic scene. Be- 
fore tbe introduction of the " Firemen's Quad- 
rille" by Jullien, Mr. Bamum came forward and 
announced that this 'new piece was a very start- 
ling piece <a dramatic music, that the ladies how- 
ever need not be afraid, but must wul quietly to 
the end and then applaud it bravely;" — verily a 
Peter Quince here in the nineteenth century, an- 
Donncing to the public, that the lion is no real 
lion, but Bottom tbe weaver 1 

Nevertheless tbe warning might not be soper- 
fluouB ; for such a hellish noise, with Migato Ben- 
gal fires, was never yet experienced in any thea- 
tre, not to say in any concert hall. In the first 
place inarch the corps of pempien or firemen, 
L e. their brass music, out of the orchestra and Dp 
tbe steps along tbe sides of the stage, in full view, 
blowing away contionallyr until they stand aloft 
there in the gallery and crash away with all their 
longs of brass into the hall below. Then from 
tbe other side beletr -advance the nulitaij with 
their regimental music. Nightcomes (Hi ; the vio- 



loncellos and violas nsher in thick darkness, and 
the octate flutes let sparkling meteors &II. Sud- 
denly there is an tdarm of fire, and now tbe devil 
is let loose with chonis-singing, scraping, blowing, 
fifing and drumming, jingling and tattling, until 
sight and hearing get confounded. Great ac- 
tual church bells sound the alarm from difi'er- 
ent sides, you bear the engines rattling to tbe 
scene, the streams of water bisung, the wild cry 
of tbe extinguishen : " Work on I work on 1" tbe 
tumbling in of walls, and throagh tbe windows 
shine flames, that are artificially kindled np with- 
out! But, enough. Yoa have now a perfectly 
faithful description of a " Mssrcal Congress," • 
Musical Festival in America ; and a new proof 
into what gross materialim (Realwmut) in music, 
into what degradation of Art, tbe greed for mo- 
ney-making misleads even talented 
lien no doubt is, in this country. 
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Now that we are actually told to anticipate the 
arrival on these shores of the great classical 
tragedienne of our times, the following extracts 
from the Memoirea fun Bourgeois de Paris, by 
Dr. Ydron, will not be fonnd uninteresting. We 
are indebted for the translation to the London 
Afustcoi World. 

One fine summer's evening, the IStfa of June, 
1888, being in search of shade and solitoile (if 
you search well, you will find everything at Paris, 
even solitude and shade), I entered the Theatre 
Francis, about eight or nine o'clock. There 
were four spectators in the stalls; 1 qtade the 
fifth. My attention was allmcted to tbe stage by 
a stranfce physiognomy, full of expremoa, with a 
projecting forehead, and a black eye, hidden be- 
neath the orbit, and full of fire, the whole placed 
upon a fragile body, endowed, however, with a 



idlenen than admira- 
t>on. This strange phywo^om^ — tbe eye full of 
fire, the fragile body, the intelligent voice, were 
those of Mademoiselle Bachel, who was reciting 
the part of Caunlle in Horace for her first d^ut. 
The lively and profound impression the young 
actress instantaneously produced on me, recalled 
to my mind a train of confused thoughts. At 
last, by taxins m;^ memory, I remembered a 
young girl, with a singular physiognomy, playing 
tbe part of la Venditnne at the Gymnase, and I 
also remembered a mere child, with poor gar- 
ments and clumsy shoes, who, on being asked be- 
fore me, in the passage of some theatre, what she 
was doing, replied, to my great astonishment, in 
a bass voice and with [he utmost seriousness : " I 
am pursuing my studies." I recognized in Ma- 
demoiselle Rachel ibe singular phynognomy at 
the Gymnase, and the young girl, poorly clad, 
who was " pursuing her studies." 

Those persons are greatly to be pitied who, in 
matten of Art, can neither abhor nor admire. 
Whether I have to do wilfa pictures, statues, 
monuments, singen, comedians, or tragedians, I 
abhor or admire. Little Rachel astonished me — 
her talents rendered me enthusiastic. Nothing 
would satisfy me but to find out, as soon as possi- 
ble, my friend Merle, whose literary tastes and 
partialities I shared, and compel him to attend 
the dibuU of what I called my tittle prodigy. 
" When the twelve or fifteen hundred clever per- 
sons who cmnpose public opinion in Paris," I said 
to him, " shall have heard and pronounced judg- 
ment upon that child, she will become the gio^ 
and fortune of the French theatre." 

In 1S3S, I had quitted the Opera; tbe talent 
and success d my tragic actress became my fixed 
idea and business. Before saying good day to 
any one, 1 used to inquire: " Have yon seen her 
in ifomce or ^lu^omaguer' Most pcrsoiis did 



not know whmn 1 meant I used t» kse my tem- 
per and not spare reproaches at eveti familiar 
insolts. The pleasures and joys of my snmmer 
of 1838 were assured; my emotions as hahUiUot 
the Th^ltre Fran^ were destined to replace 
rural pleasures as well as the incident! and sur- 
prises a! traveL < 

During the entire month of June and tbe en- 
tire month of July, very few persons seemed coo- 
verted to my new futh ; it mattered nothing th«t 
Mile. Rachel played Camille, Emilie, or Heimi- 
one; the sposlles of tbe new divinity picacbed 
in vain in the desert In the month ot Angnst 
however, in spite at the dog-days, the d^bnts of 
Mile. Rachel, in the partsjust mentioned, b^can 
to be better attended. When tbe house struck 
me as lolerabiy full, I used to wipe my forehead, 
and, like the fly on tbe coach-wheel, say to my- 
self with a degree of satisfaction amounting to 
pride, "Mile. Rachel and myself will beat tbe 
public. Tlieae people liave got common sense." 

During the entire month of October, the young 
tragedian -played nine times, and tbe sraalleat re- 
ceipts (for Monime in Milhridatt) amounted to 
S,eS9 francs SO eentinies. When she played 
Hermione, the receipts amounted to more than 
6,000 francs ; her victory was complete-~ber tri- 
umph absolutely astounding. Comeille and Ra- 
cine once more flourished among us, as in the 
grand age of Louis XIV. A feverish popularity 
surrounded the young tragAlienne ana Md trag- 

^hile still a child. Mile. Rachel, who was al- 
ready admitted at the Conservatoire, begged for 
private lessons from M Provost, a greatly es- 
teemed actor, possessed of real talent, and a loei- 
ttaire of the Th£tlre Fran^iis. On seeing tbe 
poor weak and sickly child, he rapKed ■■ Go and 
sell nosenay^ my good mrl." One evening, 
young Hermione revenged herself in tbe most 
clever and charming manner for the disdain of 
her brother-artist, who had proved so bad a 
prophet After having been enthuriaslically ap- 
plauded and frantically recalled, she was actually 
able, when the curtain had dropt to fill her 
Greek tunic with the flowers [brown upon the 
stage. She then ran np to him who could give 
her no Other advioe tban to go and sell nosegayi, 
and sinking down on one knee before bim, with 
tbe most graceful coquetry, said : " I have fd- 
fowed your advice, M. Fr^vost, and taken to sel- 
ling noeegaj-s. Will yon buy seme of meV " 
With a smile, the learned profeanr raind np tbe 

Sung artist and expressed his delight at haring 
en so completely deceived. 
Mile. Rachel's celebrity soon descended from 
the compietent judges, mim the cream of the 
aristocracy, to the general body of the public. 
In 1771, Voltaire thus flattered a celebrated 
actress of the day : — 
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On rigns, «t d'un peuple Bdtis 
snrlont il I'on est bells." 



etbc 



At first. Mile. Rachel did not even acfaie 
success due to youth and attractive beauty. 

In the course of October, 1S48, I occupied a 
very large B^und floor with a gtu^en in tbe Rue 
TaitbouL 1 was persuaded to give a ball to Ibe 
former members of my company at the Operv. 
Al this/<^f« of artists, Mesdames Taglioni, Falcon, 
Elsrier, and DumilAtra, met Mesdemoiselles Man, 
Rose Dupuis, and Dupont A clever friend of 
mine, an assiduous frequenter of tbe green-ioom 
of the Thd&tre-Franfais, undertook to invite, in 
my name, Mdlle. Eacfael, with M. Samson ber 
professor, and Mad. F^lix her mother. The young 
tragic actress, who, if we may believe tbe report, 
stepped on this occaMon for tbe first time into a 
drawing-room, excited tbe moat sympathetic snr> 
prise on her entrance. She was dressed In white ; 
without a jewel, without even a flower. In society 
and at home the magic eountenance of Hdlle. 
Rachel is excban^d for the most graceful and 
good-natured physK^nomy in the world. Her- 
mione was a model of tact, wit, and good breeding \ 
Hermione did not dance. 

Shortly after Ais, the only subject to be met 
with in the papera, both large and small, was the 
luminous ana chanrung star tbat was casting floods 
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of li^t upon the grtj cold Ay of Tragedy and 
the TbMtre'Fr»n9an. Merle aod Jules Jaain, 
by Ibeir warm pranea, ennobled hl>d. Rachel's 
young talent. People Mrore with each other in 
■arnmndiiig the new artist with the most roman- 
tic inteTen, by narrating the mtsery, the prira- 
tioDs, and the wandering life of her chihlbood and 
early youth. The arU, Coo, did all in their power 
to illnslraie ibis favorile of the Muses, and noth- 
inft was to be se«n but lithograph*, pioturee, and 
■tatoettesoTRacbel. 

The possesKirs of great name* and great fortunes 
are rather pleased with playinc the part of 
HecBnaaea to young celsbrites. It was the fash- 
ion and" accounted a ^at piece oC luxe, to bare 
the tavage Hennoine in one s saloona. She speed- 
ily numbered among her friends, who toadMl her 
with marb of tenderness, and presents, the fcrcal- 
eet personajEes of Spain, then in Paris ; the Duch- 
ess de Berwick etd'Albe, the beautiful Marquise 



M. de Boca de Togar^ at present Marquis de 
Hdins, and Ex-Minister of the Nary in Spain, 
the Marquis de Los Llanos, Count de la Vega del 
Fozo, etc., etc. The Noai lies family roceivMl her 
in the morning. Hie Duke de Noaillea, at pre»- 
ent a M<.-mber of the French Academy, became 
her awduons councillor, frequently passing whole 
evenings with her alone, in literary oonvemtion 
and paternal intimacy. 

The Countess DuL^llel was as madly attached 
to the seductive child of Melpomene as her grand- 
father had Ibrmerly been U) Mdlle. Ducbeenw. 
She made ber take her place as freqoentiv as 
ponible at her table, or near her in ber drawing- 
nxKU, while Count Duuhitel, the minister, gave 
the young petuionnaire of the Thdltre-Fran- 
fais a rich and coquettish library, the shelves of 
which supported oaly our olawical eheft-dmuere, 
and Books of Morality. 

There was never a mei^ting or literary frite at 
tbe Abbaye-au*-Boit, at Had: B&'amier's, without 
&ftlle. Bachel, who aacceeded in pleasing and 
enchanting people, even when near the dlttin- 
guished woman who, without fortune aod no longer 
poasewing the chartns of yovtb, was able to pre- 
aervv^er illustrioua friends, and who collected in 
a room in a convenE Ihepolite society of ber time 
to spe^ of works of wit or hear a chapter of the 
Manoini d'Oatre-Tdinbe, written the evening be- 
fore. The actresa astonished and delighted the 

itj and myatic purity. 
At one of the literary SMtin^, which were of 
freauent occurrence at the Abbaye-aux-Bois, Ka- 
cbel bad been requested by Mad. B4camier to 
recite for M. de Chateaubriand, one or two scenes 
of the character of Pauline in Polgeuete. 
Mon eponz, sn moaranl, m'a !>!■■&§«> lomlAretl 
Son HIS, doot tea boorresui vteancnt de me ooavrlr, 
M'a desii1ll« les jeni, st m« ka risnt d'oovrit: 
Je voiB, ja SAiB, js chois 1 

The scene was interrupted by an unexpected 
visit; the Archbishop of * * * was announced. 

' Monseigneur,' aaid Madame Rdcamier, slight- 
W embarrassed, ' allow me to introduce to you 
■Hadlle. Bacbel, who waa just engaged in a scene 
of Pauline, from Poli/eucte, which she had kindly 
consented to recite for us.' 

' I should greatly deplore interrupting the fine 
veraei of Conieille,' replied the new-comer. 

From scruples of delicacy, however, Mdlle. Ra- 
chel wonld not proceed with the part of Pauline 
beforethe prelate. She was unwilling to exclaim, 
like aChriatian convert, 'Jtmit,jf.»ait,jecTou;' 
and thus be guilty of afalaehood before a Minister 
of the Roman Catholic Church. 

'Ifvou will allow me, Monseigneur,' she said, 
with the most respectful good taste, ' I will recite 
some verses from Either,' thus, thanks to the work 
written by Racine for the pupils of St-Cyr, re- 
maining faithful to the Jewish relinon. 

When Mdlle. Rachel had concluded, the arcb- 
biabop complimented her in the waimesi 'terms, 
adding: 

' We, priest* of the Lord, do not often enjoy the 
pleasure of moeting great aftists. I ahall, how- 
ever, have eiuoyoa it twice in my Ufo ; I heard 
Uad-Malibran at Fkneace, and I ahaU be indebt- 



ed to Mad. R^camier for having heard Madlle. 
Rachel. To recite fine veraes so beautifully, it is 
necenary to experience alt the aentiuunts ihey 

Malting the most charming cnrtsey, Madlle. Ra- 
chel replied, with downcast eyes, but, at the same 



' Maisaigneur, Je enn*!' 

In this anexpected potture of aflura, the yoang 
irag^dUnne displayed wit and ptopriety fufficient 
to entrance an archbishop. 

Her appearance used to create a aenvtion in 
all public places. Whenever iihfl atlended tbe ut- 
tinga of the Chamber of Deputies, which sl)e often 
did, like lome great lady who took an interest in 
politica, the eyes of every one in that assembly of 
sages were attracted to ner, the attention of tbe 
auditory being attracted even from the illustrious 
orators whom she came to hear and study. 

How much intelligence and good taste were re- 
quisite for her to bear with propriety this sudden 
cnange from the moat obscure misery to all the in- 
toxicating pleasures of success — to the happy po- 
sition of the spoilt child of FoKune, of the faah- 
iooable world, and the public ! The same peiMns 
who, at a later period, exaggerated her foiblea, 
aod unsparingly accused her of unpardonable ex- 
cesses, only perceived in her, at the dawn of her 
celebrity, a heart perfectly innocent of all the 
bad sentiments and violent passions which, it waa 
sud, she could so well pourtray, without experi- 
encing. Tbe success that Shdemoiselle Rachel 
achieved in ^e salootu of the great, and the feel- . 
inga of partiality, full o^tendernev, which she 
inspired in diatinguiafaed women and men of In- 
tellect and acquirements, can only be explained 
by the fact of her possessing good and rare quali- 
ties, peculiar, I will not say to an actress, but to a 
young giri, clever, amiable, and always mistress 
of herself. In thisstudycd'Madlle. Rachel 1 shall 
therefore, have to seek for and appreciate all the 
coquettish secrets of the seductive woman as welt 
as all those of the artist of talent. Let us first 
study the tragic actress. 

Although still very young, Madlle. Rachel was 
an old artist when ahe went to the Th^ltte-Fran- 
fus. She firat entered ChiH«n's school, for the 
purpose of studying music. Her intelligence at- 
tracted [he master's " 



subsidised by 
the titate under the Restoration. 

< Rlizabeth Rachel.' 

' The name of Elizabeth would not sound very 
well in the midst of our pious Christian exercisea. 
Tou must call yourself Elisa.' 

Already, at her early age, the future tragedian 
poaaesaed a cootraliD. 

■ Tou will not find parta fitted for yonr voice 
anywhere but in the Italian icorea, I am afraid, 
my dear,' said Cboron. 

An actor who had retired fnnn the Th^fttre- 
Fran^ais, where he had never shone very bril- 
liantlv, kept a school trf' declamation, and took 
Madlle. Rachel as a pupil at a very early age. — 
He used ta call ber ' his tittle diabUue.' 

Immediately previous to their dSndt, the papils 
of the Conaervatory and of the various private 
Bchoola like to play before a certain public, with 
dresses and scenery, the parts they have selected ; 
they call this : " tnonter une partxe." The other 
parts are confided to fellow-sludenta who, however, 
if they insist upon it, receive for their services the 
moderate recompense of two franca. In ber pov- 
erty, Madlle. R. was always ready to lend her as- 
sisunce in these performances, obich were of fre- 
quent occurrance, andfor two francs on each oc- 
casi(Hi she used to play, with confidence and spirit, 
m^ or female characters, young lovers, soubrettei, 
or grand priesta. Like Adrienne Lecouvreur, 
she oecome used to tbe boards frtnu a very eariy 
age. If I am correctly informed, she was en- 
^ed, and even created a /iir^ire, at the ThMCr«- 
Molibre, under the name of ' tbe little Elixa.' — 
M Foinon,.wbo put up La Vend&nne at tbe Th^ 
fttre du Gymnase for her dAuli, said, in his turn : 
'-This name of Eliaa would not look very well 
in the bills; have you not got another?' 
'Mr name is Elisabeth Rachel.' 
■Ah, that wiUdo! Bachell Uiat b a Dana 



to everybody. In future call yourself Rachel. 
The choice of a name has much more to do with 
success on the stage than people think.' 

Soon anerwards, he advised her to enter upon 
a rourse of serious study, and'propbeued that ahe 
wouhl achieve great triumphs in traccdy. The 
young artist immediately placed herself under the 
exi'ludve direction of M. Samioii, profexsor at the 
Conservatory and locie'laire of the Theatre- Fran- 
fais. Both tragic and comic actresses have in- 
variably Bought or accepted Itissotis and advice 
from some dramatic or literary celebrity. 

For my own part, I am certain that the knowl- 
edgeandexperienceof M. Samson opened a wide 
field of resources for the talent of Mdlle. Rachel ; 
she did not play a single character without re- 
hearsing i I before him; but, while acknowledging 
of what great a*e M. Samson msiht have been to 
the young tragedian, we musCat the same time say 
that only one Rachel ever issued from the classea 
of the eminent professor. 

Are tbegrandqualitiesof theHermioneof liSSS, 
which I will hera analyse, the fruit of art and 
study, or the fortunate result of natural gifts, in- 
spiration, and Buperior intelligence? 

I can affirm, with certainty, that Mdlle. Rachel 
studies seriously her parts ; in the Erst place, she 
copies them all out herself, ahe searches for and 
notes down tbe various effects of tntuation, and 
tbe lines tending to the delineation of the respec' 
tire parta, afterwards composing and preparing, 
with all the nice gradations of light and shade, each 
character aa a whole. 

M. Samson used then frequently to advise the 
adoption of eflecta that she bad not prepared, del- 
icate shades that she had neglected, and ' business' 
that she had omitted ; he would comment upon 
her characters, give her the proper pitch, arid 
ptnnt out to her their bearing and color. The 
good advice of the master was never loat upon bis 
ready and iiitelHiient pupil. 

Nature has endowed Mdlle. Rachel with all the 
qualities necessary for finished execution. Her 
voice po«e«es volume and power, it is susceptible 
^ extremely various inflections, and capable of 
expressing rage, whhout becoming screechy and 
loud. She has nodefectof pronunciation,herlipa 
and mouth being moat admirably formed for 
a beautiful and perfect articulation. Between 
the end of her delicately shaped and charming 
little ear and the swell of her shoulder, the dis- 
tance is roost harmonious, imparting to all the 
of her head elegance aud dignity. 



d^ufa— after, in fact, hi 
bappy one, Mdlle. Rachel grow a great deal, even 
when she was more than twentv. Her feet and 
hands are finely articulated, and ner carriage noble 
and proud. Her cheat alone is poor and narrow. 
Look at MdUe. Rachel in society, in the midst of 
young and even moat elegant women ; ahe atanda 
out from them by the natural nobleness and dig- 
nity of her deportment— /neesau patuil dea. It 
would be impossible for her to make a movement, 
to fall into any poslbn or alUlude, which was un- 
graceful or awkward. She drapes herwlf with 
marvellous art, and, on the stage, gives proof of an 
intelligent study of antique statuary. 

Her traaic physiognomy can express despair, 
hatred, pnde, ironv and disdain — that weajion 
which is as powerful in the theatrical as in the ora- 

We ar^ not here playing tbe part of a flatterer 
and courtier; we are discussing a question with 
equity and impartiality. We do not, therefore, 
fear to aaaert that, by the force of her art, fascin- 
ation, and skill, Madlle. Rachel makes up for an 
important quality in which tbe is deficient. A 
greater amount of sensibility might fairly be re- 
quired in some of her characters; she cmbues her 
woti^ her looks, her gestures, with life in the ex- 

Eresaion of the violent pasaiona, but her heart is 
as skilled in poortraymg tenderness and love. 
All her artialic talents frequently fail to render 
the sufferings of the soul. In Madlle. Rachd'a 
tragic acting the sufTeringa of the soul often bo- 
come sufferings of tbe body ; her utterance 
then becomes spasmodic ; she makes pauses, and 
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Utters cries, while her actio™ are Bi;ifated and 
ConTulaive. It [g thus that ihe repre»entt an- 
tique itrief nnd paj^n grief. Everythinji that 
cornea from the heart it raid irith greater profun- 
dity and eimplii'ity ; the voice alone is the passion- 
ate and sympathelii! interprelpr of the joys and 
the torturvH of the soul. It »u not without reaion 
that people have said of more than one preat cra^c 
actress: 'She has letirs in her voice.' Champ- 
mesld, Adrienne Lecouvreur, and Dtichesnois, 
posseBjed sensiliilitj', and it wasmore especially by 
that electric action that they exulted and oiored 
the public. Madlle. Rachel aitonishe*, ehamu 
and moves us, by a style of elocution whifli is not 
deficient in correct intentions of grandeur; in ber 
■tndied speeches she excitea hones of a I'ommuni- 
oative Bensibllity, of a profound feelin;; of inward 
tenderness, but she often stops half way. After 
seizing on, and as it were, holding the andience 
in a state of breaihlcts suspense, she leaves them 
free from all illusion, and, if not cold, at least tran- 
quil anil serene. lUr talent in such cases cap- 
tivates the intelliirence without gratifying the heart: 
it does Dot penetrate as far as that I 



A Tiolin Bolo, a la mode. 

[V/e take tha following hora " Cliriitis Johoslone," 
one of tha mmt genlnl, witty and orlKini] of recsal Ed- 
gliih noveli (if u it can be called, being in fact almoM 
dnmitio in it> trgetmcnt) which ha* lo fir escaped tha 
notice of our engar r»-pab1(ahen. I* not Lmi T.'i 
prelude a perfect lypa and model of the violin solo* 
which one hears so often Id the concert room 7 Ii It 
not »boat as good H a oondensad rquMi upon the sub- 
ject matter of Ihe whole of Ibem, summing up all tbeir 
pecnliRriilet In about a doien bin, wttb the tuning b; 
lb? Play it over on your pii 



not recall the whole line of yonr old vlrtuoea, 



■e If it dc 



The servants were employed in putting away 
dishea into hampers. 

There wae a calm' silence. 

" Hem," observed Sir Henry Talbot. 

"Eh?" replied the Ilonorable Tow Hither- 

" Mamnia," said Miss Tere, " have you brought 
any work ? " 

" No, my dear." 

"At a pie-nic," said Mr. Hitberington, "isn't 
it the thing for somebody — aw — to do something? 

"Ipsden," said Lady Barbara, "there is an 
understanding between you and Mr. Hitherington. 
I condemn you to turn bjm into English." 

" Yes, Lady Barbara. I'll tell yon, he means 
— do you mean anything Tom ? " 

Hilheringlott. •• Can't anybody guegg what I 

Lady Bmiara. " Guess first yonrself, you 
can't be suspected of being in the secreE." 

Hither. " What I mean is, that people tinp; • 
song, or run races, or preach a sermon, or do 
sotnething funny at a pic-nic, — aw — somebody 
gets up and does Pimethins-" 

Lady Bar. Then perhaps Miss Vera, whose 
singing is famous, will have the complaisance to 

Siui Vere. " I should be happy, I^ady Barbor^a 
but I have not brought my music." 

Ladu Bar. " O, we are not critical ; the sim- 
plest air, or even a fragment of melody ; the sea 
and the sky will be a better accompaniment than 
Broadwood ever made." 

His* v. "l can't sing a note without book." 

Sir H. Talbot. " Your music is in your eoul — 
not at your fingers' ends." 

Lord lp»dm, to Lady Bar. " It is in her book, 
and not in her soul." 

Lady Bar. lo Lord Ips. " Then it bas cboeen 
the better ntualion of the two." 

Jp». " Miss Vere is to the fine art of music, 
what the engrossers are to the black art of law; 
it all philiem through them without leaving any 
sediment; and so the. music of the day passes 
throu);h Miss Vere's mind, hut none remtuns — to 
■tun its vi^n snows." He bows, rite smiles. 



Lady Bar., to hertelf. " Insolent : and the little 
dunce thinks he is complimenting ber." 

Tps. " Perhaps Talbot will come to onr rescue 
— he is a fiddler." 

7*01. " An amalenr of the violin." 

Am. " It is all the same thing." 

ly Bar. " I wish it may prove so." 



Lady. 
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Miai r. " Beautiful" 

Jtfr*. Vere. " Charming." 

Hither. " Superb 1" 

Ips. "You are aWBr« that good music is a 
thing to be wedded to immortal verae, shall I t«- 
cite a bit of poetry to matirh Talbot's strain? " 

Mist V. " O, yes I how nice." 

Jps. (rhetorically). "A. B. C. D, E. F. G. H. 
I. J. K. L. M. N. O. P. Q. R. S. T. U. V. W. X. 
Y. Z. Y. X. W. V. U. r. S. O. N. M. L. K. J. 
I. H. G. F. A. M. little p. little t." 

Lady Bar. " Beautiful I Superb ! Ipeden has 
been taking lessons on the thinking instrnment," 

Hiiher. " Ue has been perdu amongst vulgar 

Latly Bar. " What are tunes. Sir Henry." 



Ips. " I lB*e a Stradivanos ridin at bcOM : it 
ii yonrs, Talbot, if yon can define a tone." 

Tal. " A tone is—everybody knows whaL" 

Lady Bar. " A tune is a tune, that b what yon 
meant to ny." 

TaL " Of coone H is." 

Lady Bar. " Be reasonable, Ipsden ; no bmh 
can 4o two things at once ; bow can the pnpil of 
-Hsncondemoathiiwand know what it means 
oontemporaneoody ? " 

Ipt. " Is the dnnking-aong in D*r FreyieMtt, 



Lads Bar. "Iti*" 
Ipt. "And the 

Lady Bar. (patie^ally). " They an ! They 
arti" 

Ipt. " And the ' Rtumn Anthem," and dw 
JforsnUoiM, and Ah, Perdona ?" 

Tal. " And Yankee Doodle ? " 

Lady Bar. " So that Sir Henry, who prided 
himself on fais ignorance, baa a wide field Sor its 
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Tal. " All good violin players do like me ; they 
prelude, not play tones." 

r' . " Then Heaven be thanked ftn- onr Mind 
rs. You like syllables of sound in unmean- 
ing ratation, and yon despise its words, its pur- 
poses, its narrative feats ; carry oot your princifde, 
rt will show j>oa where you an. Buy a dirty 
pallet for a picture, and dream the alphabet is a 

Lady Bar., lo herteif. " Is tliis my coonn Bicb- 
ard?" 

BUher. " Mind, Ipsden, you are a man of prop- 
erty, and diere are such things a* commissions de 
Innalico. 

Lody Bar. " His defence will be that his friends 
pronounce him insane." 

Ipt. "No; I aball subpcena Talbot's fiddle, 
cross-examination will get nothing out of that 
but, do, re, nu, fa." 

Lady Bar. " Yes it will ; fa, mi, re, do." 

Tal. " Violin, if j-on please." 

Lady Bar. " Ask Fiddle's pardon, directly. 
Sound of fiddUi it heard m the dittanet- 

To/. " How lucky for you, there are fiddles 
and tunes, and the natives you are said lo &vor, 
why not join them." 

Ipt. (thaking kit head lolewmjy). " I dread to 
encounter another prelude." 

Hilher. " Come, I know yon would like it ; it 



cloth and waahJeather gloves. 



Oleasiiiga frtna German Xvtial Papers. 

The iVeue Zeitsehrift (Lcipsic) has a tetter from 
the baths of Lucca, which speaks of Rosbiki as 
among the visitors there in August " For a lung 
time he has been.in the saddest stale of mind, the 
victim of a melancholy bordering upon madnen. 
He has bad two such attacks before, only in not 
so intense a degree. It is said to have been 
fanHigfat on some mootks ago in Florence, whera 
he lives, in consequence of the purchaae of a 
house and a depression in the funds 1 As kmg 
ago M 1648, it seens tbat BoasiQi, a rich man, 
piling rents upon rents, inu^ned himself mined 
and came near toeing his wits. To see him mo- 
ving slowly along, accompanied by his wife and 
one acquaintance at tbe most, rilent, down-cast, 
absorbed in himself, yon wouh) hardly suspect him 
of being the creatxw of" Tell" and," the Barber," 
quite as little of being that jovial lover of life that 
he is commonly described to ba. Rossini's crea- 
tive power is smd.'sbortly before this attack, to 
have shown no signs of decay. Bnt his health is 
completely shattered, and his friends are prepared 
every moment for tbe worst." 

Tbe pianist Eu&dworth has arranged the 
great C m^jor synphon/ of Fbamz ScaussKT 
for two pianea Willi foorhanda *f 

— -Jl 
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Tlie Gemuuic Nstioiial Uutenm in Naremtwrg 
-—4 unique and magnificent undertakiag in its 
ii»j,-~k to contain among otherthingiB complete 
collection of old musical inEtrnments, partljr on- 
^nali and partly exact copies. It already liai a 
separate chamber filled «ilb Middle Age mntical 
insCnimenti, whicti u to be made ai complete ai 
poseiUe. Tbe Cdc^e Cathedral containa rari- 
ons iDitnmients of the 13th ceirtuiy carved in 

LiaZT hae beat wntiog ia the Neue ZeUtehrift 
a aeries of article* about BOme of tha modern ope- 
raa, such bb MasiatUito, La Damt BlamAt, and 
finallj' the Alforu und Silr«llg of Fravz Schc- 
BERT, a iroil composed in 1818, ten j«an before 
tbe compoaer's death, and brought cut for tbe first 
time in 1S&4. L'tsct doubta if it ever woald have 
been popular, and regards the present trial of it 
as a historical tribnle to one of the greatest ge- 
niuses ever devoted to music. He thinks Schu- 
bert less successful in his operas than in his songs, 
through which, however, be has indirectly done 



ssya in coduIosmmi : 

" Schubert was a nature of the purest ring, foil 
of marrow and vitality: he ^ows with tbe divine 
fire and was anointed with the cfarysm of the 
spirit i but his heavenly Muse, with gase lost in 
the clouds, hived best to wave tbe fdds of her 
azure mantle over the elherial fields and woods 
and mountains, where she wandered with capri- 
cions step, now pensive and now fralicsome, and 
took not naturally to the artificial path on which 
the duamatic Muse glides cautioosly aboat between 
side scenes and rows of lamps; his winged stro- 
phe felt itself ill at ease amid tha rattling of ma- 
chinery and wheels. He is rather to be compared 
to the mountain stream, that breaks loose from the 
breast of snowy summits and in downright, foam- 
ing cataracts wets the rocky steep with thousand 
many-colored sparkling drops, than to the majes- 
tic river, that waten thp plains and repeats the 
image of the catbedrvl in its mirror. lie is and 
he continues great in Art, because in it as In Na- 
ture, greatness, nobility and sublimity are not 
proportiooed to dimensions, — because its creations 
are not to be weighed and measured like mercan- 
tile products, but according to those incorporeal 
laws, whose mystery tbe hnman soul pOMessea, 
without being able ia reveal it." 

Robert Schumamn.— Among the larger 
compoailions on which he was employed just be- 
fore his sickness, a comic open is named, the 
text to wbicb has been elabonted after Goethe's 
" Hermann and Dorothea " by Horn, the poet to 
his " Pilgrim of the Bose." The overture, in 
which the MarttUlaiit appears as the leading 
theme, had been completed by Schumann some 
time since. — He is also sud to have commenced 
the composition of tbe choruses in Schiller's 
"Bride of Mesnna," tbe overture to which ap- 
peared two years nnce as his Op. 100.— The 
latest aceonnts are quite encouraging about the 
state of hi* health. He is said to be so far re- 
stored that be can again busy himself with can- 
position (^New ZeiUehHJt, Sep. 8.) 

Claka Schcmamn is to make an extended 
artistic tour through Germanny next winter. 
She will appear after in tbe Qewandhans C*n- 
certs at Laipac, which will be principally ber 
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TheXiudoal Seawn. 

To begin at borne. Tbe muncsl appetite in 
our good city, judging from what we hear in pri- 
vate on all sides, is waxing sharp and almost clam- 
orous, while the supplies seem backward. Octo- 
ber is over, and we have had scarcely any con- 
certs and no operas. But patience. E» geht an 1 
The hum of preparations, strong and manifold, 
may be beard by those who loiter evenings or af- 
ternoons about the music halls. Tbe season opens 
rather later tiian tisu^, but so far at least as con- 
certs are concerned, there soon will be no lack. 
Behearsals are proceeding quite industriously. 
among our sodetiea, who seem destined to take 
the season Into their own hands pretty much tbis 
time. We have had s(Kne i>eeps behind the cur- 
tain, and a taste of good things that bid £sir to 
furnish forth full many a feast. 

The Mudc Hall on Sunday evening was busy 
asB bee-hive with rehearsals. Two separate Or- 
atorios, employing in the aggregate some 600 nng- 
ers, were rehearsinn at the same time in the great 
halt and the lecture room below. The former 
was a rehearsal wiA orchestra by the Mekdbls- 
HOHN Choral Society. The piece was the 
(tons) new oratorio by Lindpaintner, called the 
" Widow of Nain," a short piece of its kind, 
which, with other selections is to be publicly pro- 
duced in the same place on the Gth of next month. 
The conductor is Mr. H. Ecehakdt, a good mu- 
sician, who has had experience in tbis kind in 
Germany, and whose leadership of the late " Sas- 
onia Band," and more recent success in making so 
nice a thinj; out of the little orehestra at the Mu- 
seum, is guaranty that be will manbal his forces 
to some purpose. Tbe choir, numerous, young 
and ambitious, full of fresh voices, and unusually 
efficient in the female parts. Is under the special 
training and instruction of a cborus-master, Mr. 
J. Q, Wetherbke. This gentleman, a favorite 
singer in our oratorios some twelve years back, has 
nnce, by his studies in the Boyal Academy and 
seven years residence in London, made himself 
a master of his profeasioo, botb as teacher and as 
nnger. His vocal talent wilt be employed in tbe 
solos of this oratorio : and fiom the little that we 
heard in tlie rehearsal it was evident that here 
was a baritone voice of rare power and beauty, 
and itylt, such as has been almost ^ways want- 
ing in our bass singera The other solo nngen, 
(whose names will be found in the announcement,) 
are among the best available. The orchestra is 
composed of thirty-six instruments led by Mr. 
Suck. The organist is Mr. W. R. Babcocs, 
one of our young native moncians who has jutt, 
we believe, studied abroad, but wbo for all (hat 
Is one of tbe meet faixh-tooed, clasMcal and able 
organists we have. 

Of tbe music of the " Widow of Nain," we 
are not prepared to speak, after a single bear- 
ing of some fragments in the middle of tbe work. 
We should jodge that it wonld prove pleanng 
and popular, although not great or original. Por- 
tions seemed extremely overtaden with brass, in 
the most modem style, in which we trust the per- 
formance will not too fhT humor the intention of 
tbe compoaer. Parts sounded like Weber, in th^r 
melody and iastrumentatioo. Qi}^ pvts of a 



sotler character, one song especially, sounded for 
all the world as if you were listening to Haydn, 
and to a new version of " With verdure clad."— 
But theae are first and fragmentary impressions. 
Two performances of this are to be followed, at 
Christmas time, by tbe " Messiah," and tSvet that, 
" Elijah." 

Stepping down into the lower hall we found 
drclo above cirele of eagerly interested Handel 
and HATi>H-ers, glancing from their books down 
to tha centre where stood tbeir inspiriting but 
exacting conductor, Carl Zerrahn, and where 
Mr. Mitlleb's piano accompaniment lent a sure 
support, as they broke ground in some of. the 
most difficult choruses of Mendelssohn's " Elijah," 
which occupies the for^round in their winter's 
programme, and will be produced several Sun- 
day evenings in loccession, after the middle (rf 
November, (juite a cosy, sociable "little sing" 
they seemed to be having there, two or three 
hundred of them, with half as many sympathetic 
listeners. From the great httlt above was only 
heard through the ceiling, in the pauses, the dull 
grumbling of the double-basses, or at times a 
winding far-ofi' note of a French bom, most 
penetrating of all sounds. Of the orchestra, to 
come in when the vocal forces shall have got 
thoroughly drilled into their parts, and composed 
of thirty ex-Germamans and others, we have be- 
fore spoken. We understand there is a chance 
that Miss LodiBa Ptne, of the English opera 
troupe now in New York, and so diilinguislied in 
tbe oratorios in England, may be engaged for 
some of the' miscellaneous concerts of tbe H. and 
H. We tbink <' Elijah" is entitled to the full 
advantage of alt extra talent that nsay be avaiU 
able. For the more papular kind of bait Ros- 
sini's " Moses in Egypt" also dangle* in prospect 
Tbe "Menah" will begiven on Christmas Eve, 
and thet« is promise of a part (why not the 
whole ? at least tbe choruses) of Handd's >* Israel 
in Egypt," beades the " Oregon," &c., &c. — On 
the Whole, the " thirty-ninth season " of tbe '> old 
Handel and Haydn" promises to be a rich one- 

Every Monday evening the Mendelssohn 
CboiW Society hold their chorus studies in Co- 
chltuate Hall ; and every Monday evening also, 
in tbe Meionaon, tbe Musical Ei>ucatiok So- 
CIBTT are borily pursuing Ikeir rehearsals, under 
the conductorsbip of Herr Aoqust Kreiss- 
MAKM. They too will doubtless soon let them- 
selves be heard from. — So much for oratorios. 

Now for orchestra, great instrumental music, 
symphonies, and so forth. Tbe Music Hall rings 
also with lAstr notes of preparation. On Mon- 
day afternoon we had the pleasure of sitting for 
half an boor in thai delightful pbce, whoee very 
wdl* are eloquent with muincal associations, and 
listening to the first rehearsal of tbe new MoBI- 
CAL FnnD Oreheslra. They begin berwcally — 
Beethoven's " Heroic " Symphony (tbe one least 
often heard here hitherto of tbe whole nine) was 
the subject pf tbeir study, to be faitbrully and 
frequently resumed, in preparation for the first 
concert. The maleriel of the band has been al- 
ready stated ; it is far superior to any that the 
Musical Fund, or any other Boston orchestra, 
has ever been able to collect before. Mr. SuCK 
is again tbeir conductor, under wbose prompting 
the attacks apon the great ditEcuities of tbe 
Eraiea wer« vigorously made and in a spirit that 
proiwset snccen. It ia only proper to say now, 
that tbe collectiv« tone and temper of tbe orches- . 



~' 30 



DWIGHT'S JOURNAL OF MUSIC, 



^ 



tm, the-^uphon}' of the whole m 
it'clf at DtK'c n<< far !iU|icrior, far more miuk-al 
and true and -liial, than ire have had in former 
yfars. The body of fiml Tiolins is very fine, and 
the horns (thrpi- nf them, taxed quite severely in 
fomc pauap:?! nf (hat Rymphonr), spake out with 
a prompiness and precision and puHly of inlo- 
nnlion, that only reminded one hy contrai't of old 
times. T!ie sO'iety disincline to resume the past 
years' fashion of afltTnoon " Fuhlii; Rehearsals." 
Public rthrnn'til'' were ainays an absurdity, a 
misnomer altnrrether. But cheap afternoon, free 
and easy ronrrrlf, such as the Gematiians gave, 
'willi a plenlifu! supply of (he best symphonies 
and OTcrlures, ire cannot but think every way 
desirable. It is feared that they injure the recrn- 
lar eveninn; eoni-erls by makin" preat oppor- 
tunities too rnmmon. We reamn differenlly. 
This may be the ease with regard Jo lijiht muse, 
to the " nine days' wonders " of virtuosity, solo- 
mnping and playing, &ir.. -where ruriosity and not 
muMcal taste is appealed toi but with sympho- 
nies, with the elLTnal clasdcs and maslerworks of 
genius, it is (he frequent hearing only, that ran 
ever make the mas-^es love them; here the appe- 
tite but prows by what it feeds on ; the more one 
bean the more one love* and longa to hear. Ue- 
duce the op|>ortunities of bearing any given sym- 
phony of Beethoven to the one or two in a year, 
when it takes ila turn in a subseription concert, 
and yoa at the same time reduce the chances of 
appreuialeit auditors enough to make it pay that 

We hope the government of the Musical Fund 
will reconsider this mailer seriously, before crush- 
ing out this bright hope of sp many music-loving 
youths and maidens? (What if some of Ibcm do 
love fun, flirtation, &c., better ? There is the nat- 
ural life and there is the mtuicat life, and by fre- 
quent eipoKure to good music does the former get 
converted to the lallcr.) Three things are want- 
ed: -rehearsals (private) for the schooling of tha 
orchestra; afternoon infomuU performanees, for 
the schooling of the public ; and carefully arrang- 
ed evening concerts, in the hijihest sense of the 
term, to exhibit ihe results <^ both kinds of school- 



In the meantime, we are encouraged to hope 
that tbe select orchestra, which Mr. Zrrrabk 
has organized for the Handel and Haydn Orato- 
rio*, will ere long try the experiment,' and test the 
demand for cheap afternoon symphony concerts. 

Of Chamber Concerts we have already sur- 
veyed the prospect so far aa it has come out from 
the mists of uncertainty, and reported thereon in 
our number before the last. We may mention 
also tbat our augjiestion of slated afternoon oppor- 
tonities of bearing the true ttylen of Organ Mu- 
sic, taking advantage of the noble organ in the 
Tremont Tcin|>le, is in a fair way to be improved 
by Mr. WiLLCOX, with the ud of other sterling or- 
ganists. There is no branch of musical culture 
which stands so much in need of furtherance 
among us ; no high ■ form of musical Art with 
which the public are in fact so unfamiliar as good 
organ music. And in this connection let us sug- 
gest, that through the medium of our choral soci- 
eties, or smaller select choirs, it is quite time that 
another of the greatest forms of musical Art, now 
only cultivated in little in small clubs and circles 
or known in Catliolic churches, should be made to 
yield its beauties, its grandeurs and its inspirn- 
- |. tions to the general cuttnre and enjoyment We 



mean the noble Maraea of Haydn, Mozart, Beet- 
hoven, Cberubini, as well as of tbe older and se- 
verer masters. There is no great vocal music in 
itself BO fascinating; and we even suspect that, 
once made familiar, it would prove more attractive, 
Latin text and all, than any English Oratorio af- 
ter the three or four greatest 

All that we have thus far noticed comes proper^ 
ly under the bead (^ clasncal muinc ; and it is a 
linking and encouraging fact, that when we come 
to look around for the other side, the old medley 
ponion of the prospect, which once occupied the 
larger half of tbe circle of vision, looking so irre- 
claimable, we find it not only shrunk, but entirely 
under the mists. Of miscellaneous, virtuoao, solo, 
ad caplandunt concerts, we doubt not there will be 
enongh ; yet we nowhere discern the dust of their 
solid columns advancing, as in past yean, to occu- 
py the winter ; their visits now are rather of the 
Cossack kind ; hovering at aafa distance they 
watch their opportunities to make brief inroaib. 

But what of Opera ? That question we must 
try to answer next week, by which time atfti we 
may hope new light will dawn. 



How HABT CnoRca SiKOEna V — Whan we coosidsr 
tiow many voices ara empTayad in our three Ontario 
socielin, and how many otben have had Hane Maioa* 
of Ihe same pnollce during tbe luC yean, ws thiak it 
ife to say that BoitoQ at this proent tinw 



itleait a 



able to 



Mb. Jameh C. D. Panasa.— We are soon to bive tha 
pleaanrs of lasting more fruit* of foung natlvs talent 
ripened uader £urot>ean oaltore. Blr. Parker, ooa of ths 
most samat, modest and maaioiio-like of our yonng 
toimtnien wtif > faava been iladylngln QenDan;,and who 
retarm to as an aocompliihed compoMT ana performer 
of tbe clasaics] scboot of piano and nrgsu music, pro- 
poses to give a lolrfe in tbe Ueun. Cbickering's sakwu 
on the evening of Tbundsy, Nov. fith, a»lstad by tbs 
Quintette Club. Mr. P.'s quiet tastes do not incline him 
to enter the lists as a concert player; but In auaming 
the prafewion of a teacher <u his native place, he very 
nalurall3' takei this mode o( making bl> artlalic qnaliH- 
cationi known. Hi* many friends have known how tm- 
tj be has always loved and served his Art, and have been 
auraitlDg some such occastou for a first taste of his qiull- 
'J- 



Ur. WBTHKBa^s "Evening with tbe Great Uat- 

tars," we are KXTj lo uy, did not attract that sudtenoe 
which bis accompllibments, l>otb as a dtscoaner aboiit 
music and maaicians and a* a singer, gave bim a just 
tight to expect Yet thoae who imts so fortunate as to 
be pressnt were hl^Iy gratified with wbal was said and 
what was ■nngofontorios. Mr. W. is perhaps our most 
artisllo native mals vooaltst, and with bis wanu, slutlc, 
singing baia voice has ran power of illustrating and 
rltalliing his compaiisoD* of tbe masters of song. We 
hop* Ihat sometime this winter, yjy snbseription, per- 
haps,) he may be induced to give hi* whole course of 
three lecture* in this city, including the subjects of Ope- 
ra and National Mdody, a) well a* of Oratorio. 



At Last ! — Ws are happy lo annoanca Ihat the 
long expected statoe of Beethoven, foi the Boston 
Music lUl, the work of our American scnlpter, 
Crawfobd, tbe gift of our musical townsman, C. C. 
PxBKiKa, has been cast in bronze at Munich, We 
learn that the artist has every reason to be happy in 
his work. He has done il con amure, and it mecls the 
approbation of the liesl judges in Europe, who pro- 
Douu<:e it much enperior to the Bonn statue. It is 
not CO occupy the niche, at fint designed, above the 
upper balcony [q the wall opposite the stage ; hut 
will probably fi-ont the audience &om a high central 



position M the stage, with a backgroond pnrpoaely 
contrived In tha an^leetnre of the grand organ, 
which i* now the only remaining desidentnm of oar 



Hnaioai. EouoaTioa EIocikit. — Elinee our lead- 
ing article, reviewing the winter's proeped, was in 
type, this Society has announced its pingiaaime, as 
lielow. Laat named, it is actually the fliM in the 
field, opening next Monday evening a aeriea a' theM 
pleasant pnhlic " Rehearsals " (will net some one in- 
vent a better name JJ of selections (h>m Ihe beat Ora- 
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EANDEL AND HAYDN SOCIETY. 

THIBTT-NIITTH TEAB. 

SaltscHption GoocertsforldSI. 

THB HANDSL AND HATVM HOCIXTT yi'll|iw a> ^n a 
Botaa or nOHT COH0BRT8, ilBriBg tlM t^rniblmg 
Hnrical Scumi, vhieb irill Inelndt tb> Ontarta ef Fuiab. 
Tu HiaaiAa, Mou n Boift, SsksOou (nn Mr. Buui, 
laatn a lain, Taa Cuitbn, is. 
TbHaConiwu vUl *>• flTea *> tbe Ho* Hall, esoiiMtl^ 
useMHpncilwU*. ThaHsiuuvlubatlnB 




of WJM, 

unttK, lUD, K nioBAaisoi, u kitis k fuaSAni', UB 
Washli^D s a sa t ,aaa«tBol Jnr'sBaHdlat. 

H. L. aaWLTOH, SimtBiv.' 
BoMsD, Oetobsr 31, I8H. 



TEE HiraiCAL EDUCATION S0CIET7 

nriLL iln ■ mlH nf glX pabHc RibewKli dorf DC Uh 1^ 
TV piDHhiB( mankiil mhob, eoaMoc oT Chontinf ftoiB 
some of OUT moK Bopolar OiaHicIo*; 8oi (*, Oatm, Qnaiteta, 
ko., b} BiBbH* or ife* SoeMv. lbs In* will i^a «ii^ m 
Uw KiluHw, OB MOHDAT CTBKINa aa%, Oewbit lOth, 
HBMHiKlaK wt 7K ir<riKtk. 

Thi OloniM will b> rentWMl b/ui dMsM Uld sslHl cbolr 
or OTR 300 Toka, nwler Uia dtnetloB ef ADflDST KRBI8S- 
lUNN. r.F.HDU^^OtiubtHHlPUiiMKIbaSiiclaV. 

A liailwd niiab« oTIVkeEa Is Uw aaUs aao be BbttlptJ on 

Sp1katlga>tIb>iianaDf IhaBnW it. No. IB BBM aSMM, ■* 
■ash. BiDiks Tkkau 3G oani*, IBr «!■ at itm door ob ib* 



•1 .aati. BiDiks 1 
CTvntBf of paivrn 



J&nhbsvlpi C^oial tomtit. 



M. N. BOTSBi, BmT. 



Boston Blasieal Fund Society. 

BBEOiAii avnoB. 

rilUI bbUIo ud patrooa of ibe alui* SdcIMt an b»abv 
M. laainHd that tbe SslMrfpliOB TIelMs <bc tba SnMlb 
Batttot Oiioniti an Mm rvdj tbr diBmj B Ibt SsctetT>B 
Room, Ho. 12 TmnoM atnat, ua •taira, oppielM BMd k Cb.^ 
Moata Sun, &m U A. M. 10 4 P. M. aTHv d». 
Oeia LODIS BimACH, Sea'r. 



CEAJCBEB COBCEBIS. 



TiAl 



XI pabHe of BaffioD, tbat dariDf Ibla, (Mr Blith siaaia, 
UwTwUIIInaBMfHirfBlOUT WKCHtlS, HUhoplaeaat 
tbe RooiDa of th« Menra.CncaiBDiii, MaaoBle l^ak, 

0«lu to U» llolMd vmbw nf Fcata, tbe ailea ^rtckaSS Ibr 
■be SttiH will be Fir* Ilollan. Ui«le ■dnbilaini, Oae DdIIu. 

Tbejr wUl be M*ll»d bj Ibe best reridsat Ardau, and K 
pBlna will be ifandio reader tba Serta imthr tb* punufe 
of thr publlis. Tbe Oncen* will, aa nnal, take plera on 

— — kVBNINOS, ODO* a IHtalclM. Tbe am wUI ba 

the mldElli of Horember. tba aobaeilptloD Uan 
a a ICir dafa. Oct U 



nCPHOTED KIXODEONB. 

L maaaPhetnTer of UvIkI Infltnaenlti a eooi^aiUDenl of 
Ualmfiored llKL0DEOK3,irhlihanolbi«dkradt. Tbtae 
iDHraiimU ai> MHriot bi loelltT of loar aad ftMdOMi irf 
aakwlo*BTTe(<ibr«l(oLba pobUe, and tbe pdna an nH 
blfbtfiheD oLberaef Bum ordlDerr qaalltv. 

A Ubenl dlaeeuit trooi tbe Mali srlna «U1 be n^e W 
■boleHlapuntaHirrt. '"^i^ h ^T^_ . 
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^asfant J&mi\ /imlt $mi^. 






„ _j8eeMTbt(tDi 

of CoDnm, fiommcocinf about tht mlddlo -af Ifo- 




<in>i H.>Ils,Ubniklli u. ■nan, jDiinari 
r. Mm, AMOStalM — T. k OUi^riDi, Om. I. 
BmdloOjS. 1.011114, ' ~ 

O-SatMriptku I 
tUprindpalltnlill 

BofloB, Oct. ISSt. 



iDij bo AnDd H 



,. BW'bACH, Skuij 



OIjABBZOAIi tbio dohukktb. 

rpHE nbKilhn fnpom to (he TODB MCRICAL SOIREES 
X ia Uw IMaiuaB tTmaoDt Tnipla). Tb* pngnmaHi 
will AoadM gf ClHilal Trtar^ QnuMB, SoLsf , lio., IDr PkiH, 



HBKBI JDHONICKEL, TlouRCKLa. 



OABIi a&BTNEH, 

IbT bo fbimd ftt Rldurdson'i Muilc«l *wi^.wj*, traj ftwfr- 



UBBBOira OH THE VIOIANOELLO. 

mil ncdro papUi OD tlH TkiloiiiKlls. AddicH Gad Oaitotr 



KB. aiTSTAT EBEB8, 
HBMBBB OP THE MESDSASOBN Q^tJIMTKTTI CLUB, 
Begt lorn -to Isftni (h* jinbUo that ho ki pnputd to (In 



U>TUIOBD PIAKIETS AS PUPILS, 
to UCOmpu; thra irltb tba TMiB Id SOH'TII, Dm OOI 
Tiirn. BouH, &0. AppDcUkHU Mil to 17 rrukHD P 
wtll bo pimptlf Utnidvl ta. on 11 t 



KZBB FAITITT FBAZEH, 



hIUh PIANO-raUTE, SI 



YODIG LADIES' TOCAl HSIC SCHOOL 

BosDl 1b oooiHetkia wltb Mr. B. A. BmiuB>i Tmof ladfaa' 

iehool, Ko. a Tta plr Pl». 

B. R. BLAHOHAEUB. TsMshar. 

AIM, Tteehar of Hwle In Ht. Aluu't Xobb( Ladio' tobML 

G«itnl Plun. 

REBIDDICB, M WEST CEDAK STREET, MHTOF. 

Tbla Sobool h dfdcBod Rir oO vlw wlab to acquln tb* aMll- 

tjr to nod mntle nwUIr it alfbt, nd b pirtleiibirljr ■dipiad to 

thd vuta ot thooa who di4n to flc tbomaatm to tvmvb to- 

Mrootlom, fnm tbo b«t BMton, bi Ihs CnltintlDB of ths 

TiAcf, Strl*i ^- OwiHDelBS wltb nuT runcmiB ■nd p»- 

hwUdi upouda, I17 ronlar and B u n B t Ta aupa, t|ia aailaua 

«lll uqoln M tbocentu aod ennkal • kaoatailt* ef lbs tur 

■un of Tooal Hula u will tnaU* Ibao to nad (ran Ifaa 

man dmnolt mjiMieiL eoKPocinon wlUi aaie aod fliun^. 

For taiBM, ud otbar putkolu*, mo Cbvolar, wtileb maj ha 
had at tbo Aao Beoni oT Man. Q. J. Wm ft 0> , No. S 



td Id Ibi lumodUlc TkbiltT. 



limtouoar BoqBBUaed appteb 

IioiB tbaMCMMwUh WhaiMoftm attended tbalmtew- 
tioM al Hi. Blaaabaid wo (id aMwod that bla Khaol *1U 
martt tba ralkat tmUhaM af tb* pabUe. 

Lowni. M'MUt l^nh J. Wiu, r. w. Utiura, 



cjroHo 



n UlMaM Hit tbtln- 



HcaaM. OuoEnw«,oii Hoaday and tbundaTa. 
for UMSoanalnoa of tbAM attandloE iclioela, tli 

nrm*, twain dollan Ih twaatT-tam Ima m . 

MgnorConUbMnBimdMHa 17 Baaeoek SI 
heoMftoribbiBwr baaddiaatd; « at tbo TraiiaB 
at Uw H«KK WiikBfaif'* BoOD*. 






uthoyh. 



to thitrMenlm 



. „ ...0 «H»lBr.M»D, k _ 

LO idil of the fbllDwlng uWoled miulcUlia :— 

Mr. J. a. WETHSBBEE, 

IlwdlMliitnMMdToHllit, u* Sola perfDriDn, and la 

Inatruatoi' uicl Chonu IbMer. 
H. EOKHAADT, Cooduotor. 
•W. B. BABOOOK, OrKUilat uid Pianist. 
F. BUCK, Iiaader of the Orcheatro. 
Aa OndiritTB oT Uilrt;-di ratmben, of the beet naldiDt 
ufdclkru, hM been eogiffed. 
The SiEletf prapeag to gin ilntta Oonoerti of Un ftiUo«ln( 



KUa. SABSIXLLZ SI LA HOITE 



Eat thobmot'to un 
INSTBUCTIOHOFl 



wltb Huh (teat ioi 

Ftw)«, and Enflasil 



)UHa LADIES en the PIANO-FOBTH. 
ID dollan br (wnl;-ltat l^nia. 



WIDOW or N 



LQ(IIFAIIITNB&. 



IKE HESSIMt, hr HANDBb. 
KLUAH, -tif HKNBELBSOHN. 

THE FIRST tDONCERT> 

On StuuIkj Evening, IToreDiber 5tb, 

BOSXON MUSIO HALL.. 



Onttatoortho 



Kin Bothunlr, 



Htaa Twlohell, 
Mr. Wetherbee, 
lb. Aduna, 
lb* CHOIR hu been 1>t|*^ Kivnicntod dna 



ud RoboR Kemp, 178 Hi 



1, or a. A. SliUOB, so Waibloglon St. 
[. IT. BOTDKN, B«s7. 



CEAXBSR C0HCEAT3. 

CjiE 3^tii^eliisaliii dimintittt f^lnli, 

HATE the hoDDT of usoaodiig to tbelt trkodi and tho 
public of BotUn, that daring thli, Ih^r Sltth h*»ii, 
th>r will gin t. acrin ot KIOUT COHCKRTB, (o take plaoo at 
the RoottJi oT thv »tnn- Caioxianio, UbiddIo Temple. 

Ovliif to thm Hmltad nambw irff e a k i^ tb*pi4ceer rickets for 
the Settee will be HnlMlu*. Stncteadnlirtsn, One Dollar. 

Th*r win bo aniiwd by the beM reaidiiDI AnUtt, and no 
patni will be IiHiwd to niulfi the Setto* wnrtbj the patnm(o 
of th* pablto. Tbe ConeeTK will, a* awiil, taka place ~ 
TUBSDAT EVBNIHQS, ouo* a ftinBl(ht- Tha bet Kill 
llna aboat the loMdle " " tc - 



nnlAt- : 
r. %*.» 



nCFBOTEI} HELODEONB. 

rpHB aabMilbet hu nnnllr rereind frooi Mr, C. Pelonbet. 

Ua Impmred HELODICONS, which vo ottered tbr eale. ThiH 

■eliob 10 ao; yet officed to tho pobllo, and the piioaa aro Dot 
hlfher tbapotboieof moreordlbarjouBUtj. 

A Ubonl dlKount from th* tetiU prloa will ba made to 
wholeeale pnnhaarra. JOaSPH L. BATB3, 

Oa ZS w 138 WaiblD(loD BL 



FBEHOH LANOUAaB. 

E I.AII(nTE, fnn Pacta, be^ lean 



HBa JOSEPn HABBIIfQTON, 9B., 



Rer. Dr. PntDuo. RaT. J. D. Hantbiiloa, 1 
tooDtaeh, William WhlUDC liq^. Mr. Charia BI 

I. Bartlolt, BoibiUT. ' 



ttUBI03LI. mBTBUOnON. 

CARI. ZBRSAHir, or Ih* tat* OonunU If luiul Bo- 
eletj, bt«* Inn 10 leqaalDt I ' " 



1**^1 lo'ftiti 



iffiisleiIlT*dnimdli>eli4lnIaiarie, that hehnaDBmbar 
r the floM 8aiiiT.ia,of the (nat naeCen, aipnailT oompoaad 
IT Piano and FloCe, whirb he will be pleiaed U> perfena with 
ion deab:1n( » pHlMt thennlTH In Ihtt daa of beaoUtal 

Cul Zenahn may be addreand at tbe Wlnlhnp Hoaae, or 
1 th* aoale elorn of O. P. Bied k Oo., E. a. Wade, aod N. 
IchaidHm- Sep' '4 ™ 



ANDREAS T. THORUP, 
TBAOHER OF VBB TUJXO-TOWTE. 

Raaldcnce, 9* FI>cfeB«r Street. 

BeptlS tf 



OTTO DBESEL 



F. F. MULLBE, 



nreTRtronoN in snraiHa. 

SIOROR C, OHIARBl n^>eMAiUT iDftmni hie fMesda 
and the pablie tbalbofaiMwtobeBeeoatBig. PapwHI, 

Mo. SI Trraoot Row, "' " "— " " 

lo'elock.vhctibeli 

or MBlchardMn'i Hi 



XNBTBUOTION IN ITAZiXAN. 

IIVEt. LinOI MdJHTIj IpitaKtor ta lullaa at Hunrd 



BidRTI. iDitenetorta 



WIIiIiIAK BSBQEB, 
PabUsker and Importer of IHasic, 

Fo. U WMt itt BtTMt, Oindnnatl, 0. 

KEEPS onnataBIlT on hand a Lange and Sekeot Btodc of 
IMPORTED MCSIO, ftriale H Reatani piloei. Hew 
Hodo noefnd bj BMaooc u Mow a* pnblWwd. A Ubeial 

dlMonolirantad to Tuaobera. AU ocden pranptlj attaodad 

to. Miu£ airangad to order. _ 

DT- Catalogna Hnt snUa bj loalL AagS6 



Mb. THOMAS RYAN 

Beia lean lo InVlnii Mi Mendaand papUa that ha haa ratnm- 
*d to town tn- th* aaaaoD, and la pnpatwl to jdn iDBlnettaii 
on th. PIANO, FLUTR, CLABlVn, TIOLW, and aln In 
THOROtOB BASE. Applleatkui mar b* made at hla t«al- 
deneo. Ha. IS VraoUlB teial, 01 at IUi£a(diMB>a Biida itore. 
iCpllB 



WILLIAM SCHTJLTZE, 

L BOCIBTT, pnpnea* tc 
"leflOLIN 



D. B. NEWHALL, 

UAZTUPAOTDBEB AKS DBAZ^B IK 

PIANO FORTES, 

Ho. 344 VTubljactAB Btnat, Boatan. 

PIANO FOR TES REPAIRED, TOTED, ^ TO LET. 



HEWS* PATENT 

AMERICAN ACTION PIANOFORTE. 

MANUFAfrmRBR Kin 



rpHEM 

1 BODt 



It* nB*itDrlt7, ti lOlkilMd. 



Imtnution onthe Kano-lbrto and in Binging. 




^= 



f& 



U Unlis of lab unit ,f ancg J^iinting ncatls anil 
pmnpllll UEcnttil at Itti #ffici. 



.Ife 



z^ 



V 
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DWIGHT'S JOORKAL OP MUSIC. 



NOW READY, 

THS 8BSAT TOBK OF THS TSAK, 

MOORE'S 

COIHPLETE ENCYCLOPEDIA 

SlEXTSXO. 

A work vUeh bu ««t tbi Indtrulpbla mniiinn' eilMii 
;(u> sf ■rdiiDiii libor, aabud bj Kmu of Um UHt diatlo- 
gnlltied cilebriElM In tbs iDiiBki.1 world. Thb splfodlil «Dr1l, 
■D IndlipeDnbk att Qnlj to the profcviloiu] miukchiii, bDt to 
«nr7 UDM«ari li campriBtd In oo* ettguit rayKl ocUto tdI- 
■ai, c< 1004 PMH. d™Ui ooluin*, aul naulu tht Blogim- 
phl« tf npwudi oT 

4000 KuaioiAirai 



SdEirCE OF MTTSIC, 

TnD IliaarBeft UmM to the prtHBt-. . . .A full dwsrlptkm ot 

All Known Mudcal Initnunents, 



JOHN P. JEWETT A- CO. 

PUBLISHERS, 

Jul/ 2> BOSTON. 



lARI, Pi 

, ,.ia,BnipOMi W tnch SINOING 

PIAKO dnrioi tha esofDK vIdIh, In BoMom, botli' b; prli 
■Bd eU« iMMoi. Tbo iBUu Btll ko flna to Cmml Climh, 
omTtuidAJHid VrlduoTflnlncLldririilehparpoBD tbo Ihaan. 
CUektrlai bnc klBdlf oOmdliw BH of thdr ttonu. In ordu 
to aOiinl (o u mixj m pondbto ttao Hlniit<(« of ■ uxon or 
pnblk miulHl tautrwiCloa thu hu btaa mttendcd wuh rnu 
mc eioi In Eniop*^ 

Apidlutlaiu u b* nod* U 9li. Ausnno Bmoiuu, it tt» 
Wlnthnp Uijuo, oi to Mmh,. Cblckniiil h Bod*, u tdioni, 
u well u to Uw Mlsiring |«»lHn«, bo W paUtolj permlUed 



MB. J. C. D. PARKER. 



D Ptono-Ajrti *Di 

jnt,™- 

8 HoTWUd FlKe, 



Banuicii— B. k. Aptharp, C. D.PbUiUiJ. 8. Dwl^it, £■)• 



E. R. BLANCHARD, 

TBJ^CKEB OF TBK PIJLNO A.MD SINOINO. 

BMldMkM, M WB*t Oedu SbreM. 
Sfflmet, On. J. Wm, Kh- Mir 30- 



L. H. SOUTHARD, 
TEACHER OF nilSIC, 



Oeisiuiiia SerenMIe Ba«d. 

_X BKBTIGSB 01 
L brkppljinilo 



'UUtf 



B. X TKLTOW, Artal. 



si VnretU StieoL 



CHICKERING & SONS, 

HAKUf AOTUEXBe Or 

PATENT ACTION 
QRAND AND SQUARE 



or ETBBT SISCSIPTIOM. 



WABEBOOmS, 



TMSW BEADTi 

Third and Cheap Edition of the 

SCHOOL FOB THE nUO-FORTE, 

BY ir^TmAN BXOHJlRDSOJf. 

lBuaiii'4i u tb( demud ftr k cbMmr idUlan of tbklB- 

roelkiD Book bn bwn K inat. pullnilul7 uiwiE Tm 

■d, or kmlHrlH, &e iho poblMurt hu bamlnda 



Pck*, In pUnblndlcE (3,00 

InlbtorillMjMrl*, ill\ fill »*fiD 

CoplM Hul bjiBill tau^putof tbaUalUdEUMHOBtl] 
receipt of tbe ihboTe prim. 



MUSICAL EXCHANGE, 

282 WaiMngton Street, Boiton, by 
NATHAir BICHABDBOir. 



OEOKQE J. WEBB ft CO. 

No. a WINXEB STBEET, 

BOSTON. 

ALL INSTRUMENTS 

WABBANTED 

IN EVEBY FABTI01TZ.AII. 

Septa am 



A. W. FBBNZEIi 

WUlitnuuhk 
ISrSTBUCTIOV OV TiI8 PtAXO-FOKTB, 



John Bunyan Still JAve»\ 

THE OREAT AMERICAN PICTURE. 

THE riLOHIM'B PROaRESBf 

In one Plntan.Mbj 8B Incbn. noM alegutlr uignTed oa 
ntti^ tt; Aodmi, oontklDlDg VH bnmu flfona, barddH ill 

tfac citj or Dnuuelkni, la lb* (MoiUiLi CUj, m Bdmlimblr 
portnjred by Bnnyu. Etcij CbrlKlu ftmil; ihonM ban 



tnmoiriALa of tbo otrmfleM dMoi*. too DDmoffou to pub- 
bo** bHD naind bir Uw pnbUiber, tpaa Cba mod dk- 
llehld BOB OC ItDRluidiisd ABUla. 



n U tbo An. S. a. UDkn, No. B, Cornh 
.... =- i^g ^ B,j,_ .1— n..i_ . 

IiptMlj f« 



N. D. COTTON, 



B» pii«lij Frendi, And Asurioui StdtitamT, 

DBAWINO & PAIKTINQ MATERIALS, 

Ho. 13 Trcmont Row, Bootaa. 

•,* W«ddlB(andTlilllnf CudiXDcnndudPitBtod. 



MEYER & TRETBAR, 
BUFFALO, N. Y. 

ImjroiltT* of iiO^n^ ^itnc sn)i ^^ablii^, 

Xnp ■ Urge ud inll Rl«tsl Noefe of both FordgB ud 

with the prtodp*] pnblUilni booMi la SoKipt, «• ui ta^ 
blod to lapplj 
IlinsIC-DBAI.KRa WITH PORBiaN Huno, 

on u OiTonbl* t«iu u my other boon Id the United StotM. 



1 Jr. of BnuHwliik, 

'Ocnniny, <Da ■him pcbLlutknuniniitdMiaHMt piafllohl* 
dl>«niDt,| irhnnrif n porilculsrly mention b floe collKUon of 
OUVEKTUKKa unii(ed for lb, PUoD-rart* « Solo ud 
Pu■^ Cb« bTorlu work, of FKSGA, UTOLR, WINEUta, 
&a., ■oompletoEdltkiBorBIBTIlOVBN'S nctu Hk Pkno- 
lotta, hictadlng oU tbe TRlOa, QDATUOBJ, SlNrOHIBS, 
fta.,amDnd bj L. WINKLBK. AIb, the lulconpadUona 
of LISZT, BKDNNBIt, SPIHDLBK, HEHUT CBAMKK, kt. 

CUAlognea of 0. H. MeTFT<i pobllulloni toiwuded gntll 
to ioj p•nott^- "-'■■" " ..-.-J—" .-- 



AofUSm 



-=.Blito«l[ a,. Baltt. a.1 



S04 Xmln St. Snlblo. 
ffiult ant 3Bt jptCntCiii-ftlBtt, 



MASON ft. HAMLIN. 

Tin UtHitlaB et tba nndial pnbllc ii Inrltod la Ibt nnh 
tmpioTKl MODBLHBLODBONBmiidabjnc. ViteUm 
tbailcb*BuiitpHMl,tai,llUweMiitltl polnu pandBii« 
to ■ food hutnmMit, eipeeUlj la teprd to 
Bqoalitj, Powsr. SwsetnaM of Tave, hroDwt- 

new of AoUoa ftod Style ot Viniih. 
Oot Moo* TUT fMB MB to WTS. aseoritaCMHia^iDd 

Huog, Wii. B. BunnniT, Qnnai t. Hooi, L. H eonuu, 
Bdwih Buiiii, Biui A. BiBonon', and mtMj oihB dMfai- 

UT-TtaaopliiloniDrtbaabaTaRantlaiiMBilmfafBidMlM 
pnlaniieo to all ethai Malodaoo*. 
UKU Huoa. ) MA80M tt HAJiUB, 

■!■»■■ umD. j Omtrii^ At. (ur. o^ Ckoiu.) Awa, lb. 

Oct» &B (DlnollTfeboMafthaJAj 



unoB's Fuio rosTE FOK mmoi. 



r C>l«hiiBi tai B^bIbh 



S Hn»ATM 
wla. >orBltbT 

X. J. UUHTINOTOH, 28 Puk Bow, KnTttL 

WH. a. BDUJTAll, Madtasa, Sa. 



Pilea T6 atola. Dnal ih 



KANUBI. FENOU.08A, 

PROFESSOR OK MUSIC, 
HUSIC-BOOH, Mb. IT Ouil Blocs, asn 



). PnMuu, BoNn. 



1. OlOM* PUMBT, B. U. £ 



PIAVISr AND TEACHER OF HUaC, 



L— Kn. C. W. Lorioc, n Ut. T< 



PBINCE & 00;S XELODEONS, 

OT «m7 nHatT. from St6 to SUO, inltabla Ibr lb« parlor, 
leetan-room, lulia-Faom, or una)! cbunh. sJltTlu 
tham to ba bautr In una, mon dorabla, and bmir floWiri 
iban tfaoaa of anj oibar iBaka, they hare aeeop^d the hvuct, 
and heap lor lak onlj Ih«e maonbeland bf Priuea k Uo. 
G. P. REED & Co. 

IS Tnmout St., oppudia tbi Mm , 

Bipt.3 SM Atntu/cr Prauit Oc.'iMkhditiu. 



ADOLPH BAUMBACH, 
T£AOHEB OF THE FIAJir&^OB!^. 

AppUootloD can ba mada 
Nodolk aanM, BuibBij. 



H. S. CVTLEB, 

Oisanist int Ceactitr oE fKutU, 

lingIC BOOH DKSKa CSDBGH Of IHB A9TBHI. 



XCAOHER OF MUSIC, 

Ma]' bo addrMd at Mi O. DrmOlCS, lU Wadibiftia Bl., 

or Mr. N. SlCHABDSON'a, SS WaatalV«». 



JUST PUBLISHED, 
Br KKYHB * TBBTBAO. BuSUo, S. Y. 
VNBITUIT.gUKL'OCaAN, »«tnima,bTA OoeM. Wit. 
HBLBMI, OmiidiTaIsaBrllluta,b,H. A-Wdlanhupl. Ilf- 
OAMUOdlO, bf H. A. WoUnbaopt. no. OS H 



B. GARBETT, 
PBOFEBBOB OF M1T8I0, 

iBftomi bli fHmda and tb« pablk, that, bari^ wmiil turn 
KnroM, b* !• prapand 10 glTa tauttaotlea 00 the Oipo, ■^°<' 
rstta, Violin, VlolwwaUo, aod OeUn-Baiao: alaotaOoBr*- 
rilloB wd Anasaainant. Onau and PlaBO-Ailia (aaal- 
Mn^ amnnd aad traiupoaedla order. 
IT'BatfdHe^Ho.SeaiwwiiuUAnaaa. BaptH ■■ 



HBB. BOSA QABCXA DE BXBAS, 

TUCHBB or TBI 

PIANOFORTE, 8INQING ft.QUITAR, 



J. TRENKLE, 

TCAOHER OF THE PIANO-FORTE. 



Wo. 21 grto»l Xt.^ 



==^y 



^ 



^^^^i^rr^^ 



^ 





31 paifcx (ft ^xt axiif CxUvatuxc. 
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iglit'a Sntinial nf Mmx, 

PUBLISHED BTEBY SATUKDAY. 



It of UmD, but with 



H puu; gubnM (mm 



ITS OONTGNTa »lt(« Dllnll t 
gl.u™ .1 tb. rtolt Wtnli of . 

1(k CblMljF Ai 

of thalr OBpoMT*, 

I at luHii* and ilHiwd. 

Pal Maw! mn all p*i 

. . HKh. u vdl u AawrlB— ,_, ,. .— 

iiul«n ften Bnlol hHihu ud i^acei. I. ttmjt od 
eaJ m;I<^ Hbaoli, ftUti, nlfaon, eiwHttlDBi, lunrB- 
», (hferlH ; « HukaTlldiilMloii j so VaOt Id lu UonI 
J,uullUllalO(Ub«rinai;« UatU lo tlM<ADKli,tlM 



i. Ori^nat *!!■ u m u i i i » — i i, ■am i a i — ■ ft— r ioiiB, jim, 
UZr- a»ct Dauten, frvia Uw aoiuDtDiwiwDt, su b> rof 

Blifa^. AlHbaaDdeaflMertbaanttiraTnn 
{■cwTAU, ir f>M te ■tfnna, Mir anj dbtui 



J. S. DWIOHT, EDITOB AND PBOPBIETOR 

EOWAKD L. BALCH, PKIHTEB. 
BT-OVFICB, M*. «1 SehBal BtnMi BMtaa. 



SUBSCRIPTIONS RECEIVED 

Atth* OFnCBOr PUBLICATION.)! Stiiaaiei. 

Bj NATIUN aiCHAKDSON.lga WojAiitcIBS 5ml. 
'< OBU. F RKKD k CO., U TtmMl jlw. 
■■ A. H. I.I1.ANC, JVtPHlnu, A. /. 
" DBXTBK It BKOTUKKS, a Ji» SiTtil, N. T. 

" scuAKrBNBKua k Lins,TmaM</iHf, iir r. 

" OBOKiiB DUTTDN, .~ " 



J. ANDRB, 23B citmiHi St., niiuMpMQ 

' MILLEK k BHAUHAM, IBl Br-' "■ 

' OOLBURN ft 






TERMB OF ASTSRTtSIITa. 
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Vor I>i>^C>i Jonnul of Hutlg. 

The Colt^ne CaOkedral. Ho. H 

Bomr, Oct. 13, 18(4. 

My Dear Dw!gbt : — Out of Rome and Furl* 
I do not belitive anj'lliing more atriking to an 
Americao can bu found than the interior of the 
Cologne Catbedrri apon a Sonday or Church 
fettivd, a few minutes befbra the beginning of 
High Man. Thoagh no longer novel to me, I 
waa per4iapi nei'Er more impressed tliao last 
Sunday. 1 dare not ealtmnte the number of the 
mnltkude already axembled u I and my com- 
panlon entered. A few devotees knelt before 
•hrioea of aaints, aod a pair of beadlea, bnlliant 



in (cariet and Riding, were strutting about keep- 
atg order; but the groat masa vera liatleady 
wai^ng, talking with each other, or walking aboot 
admiring the pictnree in the window*, tbe fine 
marble figures of atchbishopa and knights, lying 
each in hie separate cbapel, tbe altar-pieces and 
tbe shrines of suntly relics. The buzz of count- 
less tongues, tbe shuffle of unnnmbered feet, all 
the mingled sounds and noises of a multitude 
rose and swelled through the vast space like the 
winds in tbe forest or the roar of many waters, 
and above all, clearly and distinctly, the chant of 
a body of priests with responses from a choir of 
boys — the strong, firm, manly tanas, "of tbe 
earth earthy," of the one, finely contrasted wilb 
the clear anget-like voices of the other — resound- 
ed from the stalls of o^, yliich stand on either 
side, within the c1h»t, and penetrated to the most 
distant comer. 

Tbe influence of my Puritan education, in a 
country, too, where no one decent specimen of 
Gothic Art exists — unless we count the bald, cold 
style of the late Elizabethan era as affording 
such — is still BO strong upon me, that the strong 
exciiemeiit of feeimg produced by tbe marvelous 
art of tbe architect is, on such an occaeioo as tbe 
present was, unpleasantly dashed by the emplj 
ceremonials of the priests, and tbe prooft, as it 
■eema to ne, of tbe cbitilish superstition of the 
people. Until thr great bell rang for High Mass, 
we walked about from chapel to chapeL Here is 
a large wax ddl, and all about it hang offerings — 
Nxpenny tinsel ornaments purchased at the toy- 
shops — imitations in wax of some diseased limb 
or distorted feature, put to rights again by the 
influence of the doll aforesaid, and so forlb. 
There lies eut in stone, with his hands meekly 
folded, a high dignitary of His church, who was 
lowly in heart and the Prince of Peace — an 
archbishop, who is remembered as a man of war 
and a leader of armies; in another chapel lies 
one, whose sarcophagus is surrounded with min- 
iature batllemenis, because be enckwed the city 
in huge walls ; and here in this central chapel, 
across the aisle, immediately behin'l tbe grand 
altar, is the shrine — enclosed in stout oak, 
strengthened with enormous bands and bolts aod 
bars and locks of iron — of the Three Kings of 
Cologne. Within Ibe shrine, bearing each its 
crown blazing with real or fictitious Jewels — a 
world of wealth, if real — you see three old, time- 
Uackened skulls, and are gravely assured that tbe 
original owners of these dec^tying bonea were 



kings, who came from the East in ibe days of— 
and in spite of — Herod, to wonfaip at the nianger 
in Bethlefaeai. A fig for the skulls, but kkok 
down : beneath that flagrtone lies tbe dust of tb« 
heart of Mary di Uodlcis I 

But tbe great bells are ringing. The priests 
are preparing to go in procession from shrine to 
sbrine.' The ungers are collecting in Ibe gallery 
yooder in froot oC tbe organ. We will take oar 
[Jaoea by ihii iron grating wUcb extends from 
pillw to pillar, and dirides tbe ^wce around the 
^tar from the aisle. Freoi this point we shaH 
oommand a direct view irf' (be singing cbmr and 
see Dothing trf' tbe mnmmery at tbe altar. But 
here come* the beadle — Paul Fleming's Turkey- 
cock — heading the procession. The priestS) 
chanting a psalm in mouotonooi tones, march 
slowly along, dressed in gorgeous robes, one war- 
ing a faurging censer, another qtrinkling holy 
water, and others still bearing the elements of 
tbe sacrament. They all look welt fed and &l — 
which is pleasant to sea; it shows they have 
reason to dwell gladly in the house of the Lord — 
and as they pass the shrine of the three skull* 
— their Gc4gotha — they all do obeisance : one 
rais^ hi* cap, turns toward* the sbrine and bow* 
tow and reverently; another half tarns and 
scarcely moves bis cap; and a tliird gives them a 
nod amazingly expreasire of that " familiarity," 
which " breeds contempt." 

The priests liave retumad to their plaoes; tiioae 
wbo are to officiate at the attsr liave entered, the 
l>ell* cease, the roar is hushed, tbe service begins: 
Kyrie EUiion streams forth from tbe gallery yon- 
der ; I am sobered in an instant ; a fceling of so- 
lemnity and almost of awe, nbdue* me, and tear*' 
gush into my eyes. All the thought* and feeling* 
which a few minutes before were aroused by lO 
much that seemed ludicrou* or disgusting, are 
baniAed; and I stand there a living monument 
of the power which the Church, by it* patronage 
of Art, High Art, baa acquired over tbe fancy, 
Day, over tbe deepest ^riog* of emotion. I look 
ap, the very sen*e aches with the fullnea of 
beanty ; I listen, yonder chotr is pleading fbi 
God's pity, and I mtut plead with tbcm. Now 
buists forth the Gloria in ExceUU. How grandly 
this accords with tbe sublime conception ot that 
architect, in whose ascHptioD of praise, wrought 
in enduring stone, we stand. The Mass per- 
formed here with a full orchestra, and a choir of 
perhaps forty singers, is laid to be tbe best in 
Europe. I cannot judge; it was good enough. 
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Th« composer of the ittM I did not learu ; it had 
wmo familiar passages, -and ma; be one of 
Haydn's or Moiart's, though on the whole I judge 
not. It was beautiful and efiective aa a compo- 
ntion, and rendered doubly so bj the manner in 
which it was perfonned. For some time past it 
has been my fate to bear no sopranos but those 
third rate nngen, who endeavor to conceal their 
incapacity to alter a full, clear tone, hy a con- 
stant tremolo, like a whistle with a pea in it. 
This as an ornament, or rather as expreasiTe of 
daep emotion, is at times very effective ; con- 
stantly beard however it becomes unbearable. 
In the present Mass there ware two soprano solos. 
Who the nnger was I do not know. She was the 
second npon the conductor's right, and I seem 
now to see her as she stood there bonnetless, her 
dark hair simply parted upon her forehead, and 
her calm pale face lighted aa with a gentle inspi- 
ration. The clear — not shrill — tones of a most 
delicious yet powerful voice, seemed uttered en- 
tirely without effort, and swelled with the most 
perfect of all crescendos, in a smooth, even stream, 
until the entire choir was Glled with the melody. 
Sbe was sach a nnger aa Hoffmann loved so to 
describe. Her song owed ita power to its nm- 
plii;ity. There was something truly majestic in 
the manner in which the long drawn notes were 
uttered, free from all the tricks of the school ; and 
when a shake or a turn was introduced it was 
done as if she could only thus give alterance to 
the religions limotion with which Ae was filled. 
What unbounded power has such « vMce, so 
used I God btess herl 

It is in these great Cathedrals that one learns 
to enjoy and love the Qothic gnudeur of the 
fugue, in which part after part takes up the 
theme, and Toices and instruments, all by d^rees 
swell into full chorus, and the tide of sound 
seems to roll away in great waves, which puTSue 
each other down the. long aisles and are lost in 
the distance. 

And BO for an hour we listened, snd though 
the silence was by no means perfect, many 
strangers walking about and idly gazing at the 
various works cf Art, and many devout] persona 
coming in and going out, still a marked solemnity 
pervaded the multitude. But, Dona jtobit pacem, 
the priests retire, the singers dispene, and the 
Docn is again filled by that snbdued and myste- 

This is one picture — if I have succeeded at 
all in painting — and " the pride, pomp and cir- 
cumstance" of the Sunday morning service is 
truly Bomething not to be missed; and yet when 
I think of the Cathedral, memory rather recalls 
', the impresMon made by a visit under very differ- 
ent circumstances. It is five years this very 
month since I passed through Cologne on my way 
East. It was a loTely, warm afternoon, and hav- 
ing a few hours to spare, I went up to the Cathe- 
dral to pay it a parting visit. I had walked 
round and round It agMu, had smiled once more 
at my favorite among " those gnigogles, those 
wild faces, ihoee images of beasts and men carved 
upon the spouts and gutters," Uirougb which tlowa 
out the gathered run, a hideous rim of stone, 
grinning horribly at a huge ape upon the oppo- 
nte comer, and in fact had gone once more 
through the list of things to be teen. 

It was atiU early and I went and sat down npon 
one of the few seats which at that time were pro- 
vided for worshippers, with a singnlar feeling <£ 



regret and sorrow at the thought that I might 
never more be there. It takes a great many peo- 
ple to remove the idea of quiet and solitude from 
this great space, and though groups of strangera 
were wandering about, they did not seeni to dis- 
turb the silence. Traiderby the doors a few old, 
decrepit women lingbred, begging of the passers- 
by. Near me sat an old man with his eyea fised 
upon an image c^ the Virgin and whispering pny- 
eiB. Occasionally a workman passed, and once 
or twice I saw a man pass along the temporary 
gallery suspended away up under the roof The 
sound (rf' tools upon the outside hardly penetrated 
into the interior. The very qtirit of quietness 

It ia not often that I have actually had in such 
places those feelings which we all anticipate, should 
we ever vint scenes of whicE we have read and 
dreamed all our lives. There ts too much pf to- 
day mingled with all about us. So here, the men 
and women strolling about, the noise of closing 
doors, the sound of workmen, and shuffling of 
feet, belonged to now, and though they made of 
themselves no laating impresaion, still they to some 
extent hindered the current of thought and feel- 
ing which belonged to the place. But as the 
things of the hour find no place in our anticipa- 
tions, so they fade away from memory, and we 
look back with the same feelings with which we 
bod looked forward. Tbusitmaybe thatlwssnot 
so completely under the power of the spirit of the 
place, aa I had anticipated, or as I think I remem- 
ber to have been, but at all events I spent an 
hour there such as I had long dreamed of and in 
which I was not disappointed. I wonder if Eu- 
ropeans, living always among miHiumeots of tfae 
past, can have th; feelings with which we, Ameri- 
cans, viut such places as this ? My thoughts were 
carried back involuatarily into the past, away 
back three centuries beyond the days of our pil- 
grim fathers, far beyond the era of Columbus, to 
that generation which, planned Ihia noble edifice 
but left its completion to its &r, far-off' descend- 
ants. Th'a part of the work had long lain deso- 
late and generations of devout Catholics bad 
mourned over this waste place, aa the sous of Ja- 
cob onco wept over the ruini of their holy city. 
But the noble chinr yonder bad stood all these 
long centuries, perfect in iti eiquiuto beauty, the 
resort of the devout, and never in all these ages 
— save for a rtort period during tie French rule, 
almost in our own day— has a Sabbath passed, 
daring which within its walls the priest has not 
chaunted the service, the incense risen before the 
altar, the wine and wafer been elevated in the 
presence of the kneeling multitude, wind and 
storm singing their anthem witbout, or the son- 
beamg streaming through the lofiy windows and 
as it were dissolving and falling in faint rainbow 
hues upon altar and shrine, on statue and tomb 
and priest and people below ! How many emper- 
ors and kings in all the regal pomp of past ages, 
what lines of brass and steel-clad knights, what 
trains of high-boni dames and noble vir^ns have 
stood or knelt yonder, adding all the splendor of 
their feudal array to the imponng ceremonies of 
the Romish ritual, while the huge and delicious 
toned bells, which atill hang in the great unfinished 
tower sent their deep-voiced harmonies down far 
and wide, over and throit'gh the gray old town ! 

More than five hundred years have passed 
away rince that chmr was consecrated. During 
this long lapse of years, who can number the 



tr^us of toil-worn and travel-atained [nlgiima 
who have come up, as tbey come op to-day, to 
worship, and do homage to the supposed relics of 
holy men here preserved ; or form a conception rf 
the multitudes who have come to do bocnage rather 
to the genius of him who planned til yet left hit 
name unknown 7 Wherever the old Gennan race 
has taken root, thence have come pilgrimi d both 
classes ; and here was I, a remote deecendent of 
the old stock, from a fkr-off land still unknown 
when this atmcture had already b^un to be vea- 
eraUe, treading in their footsteps, with no great 
reverence indeed for the bones and other relio, 
but doing hom^e with the beat to the ^orions 
woric of Art. There was, and still is, tomething 
in the stem, nmple, unomamented gimndeor of 
this unfinished part of the cathedral, pecufiariy 
pleasant to me in contrast to the magnificence^ 
the choir. The effect seems more appropriate to 
the character of the ancient race, with whom tbia 
style of architecture bad its origin and came ID 
perfection — more evidently the product of that 
bold, manly spirit in Art, which disdains gaud and 
tinsel, which in this edifice reached its culminor 
ting point in architecture, aa in pmuting it did b 
the works of Reubens, and in music in the crea- 
tions of Beethoven. 

However, I do not envy Europe the posKsaion 
of her cathedrals so long as we remun free from 
her history— and if the ignorsuice and supersti- 
tion of the masses be necessary for such an iatel- 
lectnal development of the few, as will give such 
Art, God grant that we still continue to wordiip 
in onr Yankee meeting lionses I 

A greater contrast can hardly be tmaglned than 
high mass in this cathedtal, and divine worship as 
conducted by a poor Frolestant missionary in the 
wild woods of our great West, in the presence of 
a little band at whites and Indians. I have been 
present at bodi, and at such an interval of time 
as enoUed me to feel fttlly the force of the con- 
trast, and though so wrought upon for the time 
being by munc of the maae, still the final impres- 
sion left U that—" The Uost High dwelleth not 
in temples made with hands," but rather is in the 
midst, whera two or three are gathered tofretber 
in His name. A. W. T. 



(rnm Standlul'i LIti of Koarinl.) 

Hie Impremio and hii Thntte. 

[CondadKl Irta tan ndi.] 
We have letl Rosnni having his opera rehesn- 
ed 00 a bad piano in therT(J<?»o [^ some anal 1 the- 
atre, in a town of the third class, such, forinttsnce, 
as Favia or Issola. Though the little room may >>« 
the sanctuary of musical genius and a modeal eD- 
thusiasm for art, devoid of the least idea of brag- 
gadocio, the greatest pretension and the nioet gro- 
tesque disputes of the most incredible and nay 
e^tism surround the wretched piano, which sccoe- 
limes perishes and is broken by dint erf hard bio*", 
the persons engaged endins by throwing th« pi^ 
ces at each other^s heads. I would advise every 
peraon travelling through Italy, if he has any f^ 
lug for art, to convince himself by penonsi «t- 
perienie ol ascene of this description. The pr^ 
vate proceedings of the operatic company fatt\m 
matter for the conversation of the whole "ty, 
which looks for pleasure or ennui, during tbe 
most brilliant months of the year, to the taixe»V 
failure of the new opera. A small town, in «^ 
state of intoxication, forttets the oxistecce of «"» 
rest of the world ; it ia during thia period « W" 
certitude that the impreiario plays an adoiiraM* 
part as far as bis amour proprt is concerned, ssQ 
IS literally the first man of the place. I bve 
known miserly bankers who did not regretpur; 
chaaing this flattering character with tnelM9<'' 
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fifteen hundred Ionia d'or. The poet St^nifi hai 
written & cbanniog ose-ftct piece od the sdven- 
tareiandpretenni>iuoraD operatic company. It 
contains the port of a German tenor, who does not 
undenland a irord of Italian, and which i» enough 
to make yoa die with laughter. It ia worthy of 
Besnard or Shakspeare; the truth ia so outrA, 
ana Italian nngera, intoxicated as thej are by the 
accents of pawionate muuc and disputing about 
the variona interests of their respective reputa- 
tiona, are ao ludicrous, that the great task for the 
poet was to diminish, to weaken, by at least thr«e- 
tbirds, and reduce within the limits of probability, 
truth and nature, instead of caricaturing them. 
The truest truth would have resembled a carico- 
tnpe devMd of all probability. 

Marches! (a famous aoprano at Milan) would 
never sing, during the latter .years of his theatri- 
cal career, nnless, at the commencement of the 
opera, he entered on horaeback or was perceived 
on the top of a bill ; under all circumstances, the 
plume of^white feathers floating above hii helmet, 
was always, at least, six feet long. 

Even at the presentday, Crivelli refuses to sing 
his first air, if lie does not find in it the words 
felict ognora, on which he has a facility of ma- 
kins roulades. 

But to return lo theltalian town, which we hare 
left in the state of anxiety, and, we may say, ^- 
tation, preceding the day of the Gnt representa- 
tion ot Its opera. 

The decisive evening at len^ arrives. Hie 
maestro takes bis place at the piano ; the house is 
as full as posnble. All the people come from a 
distance ot' twenty miles round. The curious am- 
ateurs encamp their carriages in the middle of ^e 
streets : the inns are all crammed the evening 
before, and the insolence of the personi connected 
with them is something uncommon. All business 
has ceased. At the time fixed for the representa- 
tion, the town resembles a desert. All the pas- 
■ons, all the doubts, and alt the life of an entire 
population are centred in the theatre. 

The overture begins; you might heara fly buzz. 
It finiabes, and a most terrible uproar breaks out. 
The overture a either extolled to the clouds, or 
hooted and hissed without pity. Tou do not see, 
as at Paris, an assemblage of individuals, each 
with bis peculiar species of vanity interrogating 
that of bis neighbor, bnt a number of demoniacs, 
endeavoring b^ shouU, stamping, and knocking 
their sticks against the back of their seats, to en- 
sure the triumph of their mode of thinking, and, 
above all, wishing to prove it the only right one, 
for there is no one in the whole woHd so intole:^ 
ant as your sensitive man. Immediately you meet, 
in the matters of Art, with a moderate and rea- 
sonable man, apeak to him quickly about political 
economy and history ; he may be a diiilinguished 
magistrate, a good surgeon, a good husband, an 
excellent academician, or, in uct, anyilung yon 
like, except a man formed to i^>preuata music 
and painting. 

Alter the most pnrfbnnd Mience, the fiightfnl 
uproar recommences with each air of the new 
opera ; the roaring of a tempest-toft sea would 
convey but an inexactidea of iL 

You bear the nnger and the composer Judged 
separately. People vociferate : Braea, JJapuIe ; 
bravo, Pitanmi ; or the whole theatre re-euhoes 
niih Bravo, tnaetlro I Bosriui rises from his place 
at the piano, bis handsome fac3 aamming an ex- 

S'ession of gravity, an nnusual thing with him. 
e bows three times, is overwhelmed with ap- 
plause, and deafened with strange cries. The au- 
dience halloo out whole sentences of praise. — 
They theu proceed to the next morciau. 

Koauni appears at the piano for the first three 
representations of bis new opera, after which he 
receives his seventy sequins f£S2,) attends a 
grand tarewell diuner given nim by his new 
triends, that is to say, by the entire town, and 
takes his departure in a veltura with a portman- 
teau, much fuller of music paper than clothes, to 
phy tbe same part at a neignboring town, forty 
miles off. Generally he writes to his mother after 

the first repi •*' — — ' ' — 

his old Guhi 



the first representation, aud transmits, tor tier and 

oelved. He sets out with eight or ten sequins 
, and, on the read, if 



, twoHhirds of the sum be has re- 



. only, bnt the gayast of n 

L 
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fate is kind enough to throw a fool in his way, 
never fails to m^tify him. On one occasion, as 
ho was proceedmg m a ve.ttura from Ancona to 
Heggio, he represented himself as a uiuac-masler, 
who was a mortal enemy of Rossini, and passed 
on his journey making people siog execrable mu- 
sic, which he composed at an instant's notice, on 
the well-known words of his tbost celebrated airs, 
at the same time ridiculing the said music as that 
of the pretended ckefi-d'<euvre of the animal call- 
ed Rouii'.i, wbt>m puuplu of kul tule were stupid 
enough to.extol lo the clouds. There is no fatui- 
ty on his part in thus leading the convereation to 
muuc In Italy it is the most general subject of 
discourse, and afler an observation on Napoleon, 
that to which people always revert. 



Km Lonin Fyne. 
This charming young vocalist, who exbilnled a 
taste for music at a very early age, actnally sang 
at a public eoucert before Queen Victoria era she 
was ten yeats old. She bad been only five years 
I>efore the world as a dramatic singer — appeiuing 
at Boulogne, in 184S, as Amina in " Sonnambula. 
Tbe report of her success reached Mr. Maddox, 
tbenmans^erof the Princess' theatre, in London, 
and much in want of a prima donna. He imme- 
diately made a very great offer lo the lady, which 
on account of her youth, she desired to decline. 
Bat the mani^r prevailed, and Miss Pyne made 
a hit at once, which raised tbe droopinfi fortunes 
of the theatre. She subsequently performed at 
the Haymarket, (where, in" A Queen for a Day," 
and other pieces, she drew good houses duing the 
Exhibition ot 18S1,) and also at Drury Lane. In 
the private concerts of Queen Victoria and the 
nobility. Miss Fyne bos always been a great fa- 
vorite, and the Queen has particnUiriy distinguish- 
ed her, fancying there is a strong personal resem- 
blance between them. It is quite true that there 
reallr is such alikenev — as for as three-and twenty 
ean oe compared with six-and-thirty, the young 
Isdy with tne middle^gcd soverei^- It is not 
treasonable to say that Miss Pyne is a handsome 
likeness of the Queen. Two months ago, when 
the King of Fortaeal was in England, tbe Queen 
mve a concert at Buckingham Palace, and Miss 
Pyne, who was three hundred miles distant, {at 
York,) was telegraphed to attend, which she did, 
and ber Majesty iotrodacing her to the youthful 
King, said — " Is she not very pretty 1 Do you see 
how much she resembles me 7 " The resem- 
blance is more perceptible in " The Crown Dia- 
monds " and " A Queen for a day," (where Miss 
Fyne wears a tiara, and has her n^r arranoed in 
Victoria bands,) than in other parts. She is her- 
self a royal personage, to some ectent, being an 
English Queen of Song. — Eve. GcatUe. 



ExiKAOBDtMAKT CoiXBCTlOK OF AkeRICAN 
Music. Tkret Hundred Volwna Copy-Right- 
ed, Lettered and Bound — The Production of 
American Compoteri in Thirty-Five Yean — 
Progreu of Musical Study in Ike United Statet. 

The most extraordinary collection of music, we 
suppose, ever behold in this country, or perhaps in 
any other, it is to be seen in the copyight bureau 
of the Department of State. This c^lection is 
made up of a single specimen of each muucal com- 

Cition which ass been issued ill the United 
tes for the past third of a century, for which a 
copyright has been secured — it being required by 
law that a single copy of each work thus copy- 
righted shall be deposited in the Department of 
State. • 

Tbe immense mass of music which has thus 
accumulated has recently been arranged and neat- 
ly and substantially bound. The result is beheld 
in cme hundred and twenty thick volumes — sixty 
volumes trf' songs and sixty volumes of instrument- 
al music — each volume containing at least three 
times the quantity of music usually comprehended 
in volumeK of the kind, averaging some two hun- 
dred and fitly pages in each vdume, or thirty 
thoumndpa^esin the whole; averaging, also more 
than sixty^ pieces in each volume, or nearly one 
thousand in all ; and thus makiog ^ aggregate of 



more than three hundred volumes of vocal and in- 
strumental music, of the siie usually seen on piano- 

This immense collection, purporting to embrace 
all the copyright music published in the United 
States, in sheets, for the period of the thirty-five 
years last past, and acluallv embracing, no doubt, 
a very large proportion thereof, if not actually 
every piece, afionls material for interesting reflec- 
tions cu a national character, as touching tbi<< de- 
pnrtment of industry and the fine arts, and the 
genius in musical composition and artistical and 
mechanical execution therein evinced. The grad- 
ual increase in the annual quantity issued is also 
worthy of remark. The songs from 1819 to 1S44 
are all comprised in a single volume, while those 
received in 1853 require s^ven volumes of nearly 
the same size. One volume comprises also all the 
songs for the four years from 1834 to 183S, both 
included ; while in 1840, in 1S41 and 1S46, two 
volumes were required ; in 1843, 1844 and 1845, 
three; in 1847, 1848, 1849 and 1861, five; and in 
1830 and 1S5!, six. In 1842 only one volume of 
songs appears, and during the current year tha . 
number will probably reach eight 

Similar fluctuations in the piiblication of music 
are noticeable in that of an instrumental character 
the first of the sixty volumes beginning with 1835. 
Nor is the tbe style and finish in the artistical ex- 
ecution of the music less observable than the in- 
crease in the amount annually issued. The 
" Ballads of Phillips," published by " Geib & Co., 
63 Maiden lane. New York," or " Carr's Chants 



ond street, Philadelphia," thirty odd years ago, 
would hardly know themselves, we trow, in the 
elegant garb which now characterizes the publi- 
cations of at least a dozen publishers of nmuc in 
New York, Philadelphia, Baltimore and Boston, 
and even in Cincinnati, Louisville and St. Louis. 
Waehington Giabe, Nov. 3rd. 



VnDOh(i^T%"IIgdnB aaamn KDde." 

Dr. Spohi*! Koue.— A Critldsm. 

The secrets of the tempoimry charm exercised 
over most lovers of German art by Dr. Spohr'a 
compositions, and of the no less general sequel, a 
granual disenchantment with respect to Ihem, are 
not difficult to unriddle, if we consider the strange 
union of polished ricbneas of manner and mea- 
greness of idea which the bulk of bis music pr«- 
senta ; and if we recollect, that whereas manner 
fascinates admiration, it is the union of imagina- 
tion and thought — it is matter, in short — that re- 
tains respect. On making acqaintance with a 
new author and a new style, tew listeners can 
coolly determine in what proportion the above 
superficial and internal merits are combined. 
For a while, chonb and closes which tbey have 
not heard before — an attractive distribution of in- 
stmments — a full sonority, the monotonous elabo- 
ration of which has not yet been found out, can 
seduce the ear into forgetting that the subjects 
wrought upon are neither new nor true ones — or 
into bncyins that it may have unluckily b^[un 
with some (tf the less vigorous and felicitous com- 
poeidbns of a master who can think more origin- 
ally than he has done in the example under con- 
sideration. Beyond this, an independent charm 
and merit exist in certain devices anal(f oua to 
tbe mixtures of the painter's palette — a certain 
individuality and genius even, — which, within 
their own limit, and irrespectively of all other 
considerations, demand recognition. Color has 
" a soul to be saved," as well as form, as well ' s 
idea. But were men to rect^jniie Doaicnicbini 
merely by his deep golden yellow, or Wouver- 
manns solely because of his white horae, anil if 
men became convinced that tbe one had only 
second-hand expression, and the other only 
threadbare and theatrical romance to exhibit, 
however effectively the yellow and the white 
might set off borrowed faouius or assemblages o£ 
objects not worth the painting— in the hundredth 
as well as in the tenth work — the time would 
come (for most of them) at which such applicar 
tions of gold or ulver, in place of being i^nled. 
aa inventions, would be rejected as tricu by 
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which lute was ontrageJ and appetite Nliatsd. 
Some 8Dch conviction is apt to steal inio, and 
ultimately to poesesa tho minds of those irho 
c<nnmenc:ed their intercourse with Dr. Spobr*! 
music the moat entbuiiaiticallf. One section of 
bis numerous compositions excepted — the rest, 
on short experience, mny be instantaneousl/ 
reco^rnized by their strong family libenen one 
to the other, and will be far lorifter remembered 
by their manner than by their matter. When this 
manner baa been once mattered, the decline and 
fall of admiration is merely a question of time. 
Some men can worship a set smile longer than 
others, but all end sooner or later in worshipping 
it less than they did when it began to smile on 

There is more, however, than " set smile" in 
Dr. Spohr'g music. It has its times and places 
of vitality and individual intelligence, as well as 
that funeral air of swooning, ovei^luxurious, ela- 
borate grace, which conceals its poverty in rignifi- 
cance and variety, so well, and so Ions, with some 
even forever. The excepted section of Dr. 
Spohr*! compositions referred to — all that he has 
produced for the violin at a t<Uo instrument, per- 
manently establishes him among; the great Ger- 
man composers, and claims high and gratefnl 

Before Dr. Spohr came, the great violiniatf 
who had given to Europe law and gospel, canons 
of playing, and music to play, hatf been mostly 
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Italians and Frenchmen — Corel li, Gemini 
Giardini, Rode, VloCti, and other*. Following 
the law of Italian composition, in proportion as 
Opera bed become more and more seductively 
developed, their writings, however melodiously 
charming, had become thinner and thinner — as 
regards scientiGc merit, lingering behind a time 
in which Symphony, Overture, Quartet, and 
Sonala, were ramdl^ monopolizing all that 
deep contrapuntal science which nad of old 
belonged exclusivelr to sacred vocal composi< 
tjon, — and essentially ephemeral, because they 
were merely .calculated to exhibit the effects 
and graces, not so much of the instrument, 
as of particular players on that instrument. — 
With this, the style of execution changed, and 
the love for a particnlar Ibrm of melody was 
allowed so lai^ly to predominate, that, provided 
laive eanlUenax were alternated with showy in- 
dividualities of passage, the public naked for little 
beyond. Opposed to such flimsy pieces of bril- 
liancy, where every grace and freak, moreover, 
was noted, so a* to spare the executant any 
labor c^ invention, such more solid yet simpler 
ctmctTloi as Hozart'i, in which the player was 
expected to work out, embroider, and finish the 
eompoaer's ikotcfa, had no chance. The former 
required execution— the latter, genius under in- 
stant command. On the other hand, such strict 
concerto writing as Beethoven's, who made the 
lolo player merely one of an orchestra — tying 
him and taming him, and only setting him 
free to show bis power when the eadema aniv- 
ed — could not be rated as wholly filling the end 
proposed. Self-«£faoement is of itself meritorious 
and dignified; but when we repair to witness 
display, self-effacement is not the merit nor the 
dignity that we desire to meet. We then want 
power, mastery, resource, individuality exhitihed ; 
and if they be exhibited so as to conciliffie sound 
principles, noble forms, and skillful structure 
-n Art — if they be put forth in embellishment 



above the triumphs which belong to pieces f 
citing more superficial wondermenL 

This combination has been felicitously and 
thoroughly effected by Dr. Spohr, in bis xoh 
violin mutici I speak here not merely of bis 
Concertos, bat also of his Moio quartets, still 
more of his ffii«es for two instruments; in which 
the compromise betwixt what is classical and 
severe, and what is exciting and gracious, could 
hardly be carried to higher pertection. Curi- 
ously enough, in these exhibitional works, his 
thoughts and phrases have a nerve, a bright- 
ness, and a contrast, which seem to lail the 
roaster, when composition, for composition's sake 
(and without reference to display,) bu been the 



task in band. He is here less tedioos in ttmo- 

tural writing — warmed, as it were, by the neces- 
sity of producing an immediate effect on his 
audience, out of the languors, delays, pedan- 
tries, which oppress us in almost all his other 
The intense 



is a safeguard to 






often seduces mm into weanuess, 
him when be creates as a player. 
double quartets are not guilllem of dreary and 
over-wn>u)iht passages, stale thoughts, barren 
spaces. Th^ (»nnot be laid up with the beat 
writings of Haydn, Moxart, Beethoven, (not, for 
courtesy's sake, to speak of more modem wri- 
ters.) But hia Concerloi and Dao$ are of their 
kind, first of the first ; and that their produc- 
tion, performance, and practice, has been a 
blessed thing for the great and noble school of 
violin -players in Germany, is a fact no more to 
be denied than that Mozart helped opera a step 
forward, and Beethoven the orcnestis, and de- 
menti the piano-forte. 

I have sometimes speculated how far Ibe cii^ 
cumstance cd* <afa exhibition on the violin being 
the centre from which Dr. Spobr's creative force 
has radiated, may or may not have influenced 
hio), when h7ing the lai^r and more general 
range of musical invention. A Lite ingenious 
German writer has spent some inpenuit^ in do- 
notincing the piano-forte as a startinz point — foiv 

Ktting that, on its keybtnrd, the full score can 
•om^iow represented ; and that, though all 
players are apt when wriUng to be seduced into 
the pettinesses ot Gna;er-mutiic, all the least me- 
ritricious, and grandest, and most original com- 
poeers of modem times — Mozart, Weber, Beet- 
hoven, UendelsKihn, Meyerliesr .•- have been 
great players. But we have no such list of in- 
stances for the violin. So far as I can recollect. 
Dr. Spohr is the only cancerlo performer on a 
stringed instmment who has attempted to win 
great general reputation as a composer ; and thus, 
comparison being denied to us, it is impossible 
to ascertain how far bis imagination may have 
been thereby trammelled, witnout bis own con- 
nivance. But few will deny that it is in this 
special styla of compodtion that Dr. Spohr 
rues bigbest: the limits of his power being indi- 
cated in tbe fact, that his chamber-music — in 
which the piano-lbrte, not tbe vit^in, is principal 
—is a fulure (tbe well-known Quintet intb 
wind, instruments making the exception.) — 
Another special merit of interest and value is in- 
dii^tably his property. In orchestral combi- 
nation, Dr. Spobr's gif^ of color has great at- 
tractiveneee. He produces a certain richness 
of sound, by an even balanee betwixt the wind 
and strinjted instruments, which is delightful 
and satisfying — satialiag only because it is not 
accompanied by any variety, or by any reserve. 
Tbe treasures of the cornucopia are showered 
upon us by hitn in perpetual fullness — no single 
tint or flavor being allowed to preponderate, 
or, by being produced in pure and solitarv 
brightness, to enhance the splendor of tbe /ull 
harmony which follows it Hence the over- 
tures and symphonies ol Dr. Snobr rank with 
me (u second id merit to bis double quartets, 
Concertot, and less ambitious compositions for the 
violin. The rhythm of his Orerture to "Jev- 
sonda" caused it to stand out from among its 
brethren. His Symphony in D minor is pleas- 
ing, because it is naturally expressive — sweet 
without sickliness, and solid without stupidity. 
The cUUgro and the march, again, in his " Power 
of Soundr Symphony, are among their composer's 
happiest inspirations — as such, printing them- 
selves deeply and distinctly in the memory of 
the most fastidious. But whereas, in compon- 
tions on so vast a scale, mere treatment will not 
suffice to interest — and there must be a vigohof 
idea, and vivacity of contrast — and whereas the 
first thoughts of Dr. Spohr are apt to be 
threadbare, insipit), and uninteresting — it is 
curious to observe the expedient to which he has 
resorted, during bis career, to hide this primal 
poverty. In place of addicting himself to a wise 
and scrutinizing study of melody — such as we 
have reason t5 think was never out of Haydn's 
view, whence Haydn's extraordinary fecundity 



and pragrass — it wonld seem u if the excellent 
Kapellmeister of Caseel had fancied that ambitioos 
and mystical subjects necesearily im|died pic- 
turesque and varioua thougbts— and, confound- 
ing objects with means of lUuttration, had con- 
ceived that such titles aa " Human Destiny," 
" Tbe Sounds of Life," " tlie SeastKis of tbe 
Tear," &c., would stand him in stead, and de- 
ceive the public as well as the master, into foi^ 
getting that each new experiment was essentially 
more poor, more barren, more cltmng than 
its preaecBssor. It would be iotereeiing to ex- 
amine how far habits of life and occnpatkm, 
modes of thought, and expansion or reserve of 
artisb'c svmpathies, have tended to condace to 
this indifference to first ideas — by briocit^ 
about a frame of complacent and mechanical in- 
dustry, to which every theme that presents itself 
is equally valuable aAd new ; but such examiitar 
tion must be led for musical biographers to 
come. It IS enough to state the result, and 
to bring forward tbe want of frceiineaa ami 
monotony of the composer, as a reason why, 
after a time, all biit a small circle <^ admirers, 
become wearied of his mnuc, — and where/ore 
his influence upon the world c^ German com- 
posers have been little, or none, and witb tbe 
many have already died out I 

We 'shall see this more clearly, If, taniing 
from bis instmmental compositions, we think, . 
for one instant of Dr. Spobr's operas. Strictly ; 
speaking, his writings cannot be called unme- 
lodious; since music more symmetrical than his 
has never been written. Tbe moatgivcefal Ital- 
ian garden, where 

" Orovg Dods to gTOTfl — each aBST ha* ita brother," 

is not arranged with a more perpetual reference 
to reflexion, parallel, reply, repetition, tlian tbe 
largest or the least piece of handiwork put forth 
by this arithmetical ly-oiderly compoaer. Fnr- 
ihor, Dr.'Spohr's vocal ideas and phisaea have, 
for the most part, a cerlwn suavity and flow, 
belonging to iDe good school of graceful canla- 
bUe, eminently commendable, when not indispo- 
tably charming. But it is difficult, Da^,ImayBa;r, 
at (Hice impossible, to cite any motira from lus 
pen, which, by its artless vivatnty, seiies and re- 
tains the ear ; a,ai there are few of his melodies 
that do not recall better tunes, by better men. 
Perhaps, no one but himself has written three 
operas that keep the stage — which " Faust," " Ze- 
mire und Azor, and " Jessonda," may be flkid to 
do — without having added a solitary bar to tbe 
stores of his country's popular mime. It i* im- 
possible to mistake his manner of treating or com- 
bining his materials; but the leading phrases of 
bis 6ne8t tin, such as the gt'eat songs of Cout- 
conda, Faust, and Mephistopheles, in " Fanst," — 
the romance in " Zenure and AzoTi^-^and the 
opening cf the pleasing duet betwixt Amazill and 
Nodon, in "Jessonda," — have not a trace of such 
individuality as that by which we recognise k 
tune by Ha^dn, Handel^ Mosart, Rossini, Anber, 
or, even, in his happiest moments, by BellinL 
They are elepint, and swetet; but without char- 
acter, and without personality. Local color (as 
the word is understood) thereia none in his operas 
— save an attempt at abraplness, perhaps, in aooie 
of the music given to Uephistopbelea, and a cei^ 
tain voluptuous oriental languor in the foDeral 
music which opens tbe story ot the widow of Ma- 
labor. Yet Dr. Spohr seems, from the first, to 
have rather courtea than avoided subjects calhng 
for the most brilliant and various coloring; ta 
have sought for his effects in etalame and scenery 
(so to say) rather than in paauon. A nationat 
instinct towards the mystic and supematiml, 
drove him to select " Faust" as a subject, long ere 
Weber wrote " Der Freischiitz." let compare 
the Brocken music of Dr. Spobr's opera, wUcb 
might be a dance of Swiss milkmaids, with We- 
bePs supernatural scenes in the *■ Wolfs Glen," 
and the weakness and want of si^ificance in tbe 
former, are enough to lead the uninitiated to ima- 
gine that the labor must have been one of coat- 
pulsion, not love. The intention to be &ntastic 
and fearful may have been there ; but the result is 
little better than a harmlem and quaint btrgerie. 
(O«0*t<uknM>t«Wk.l 
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-tcapaoaibl* till Hmj taatk Nttled Iba bill uxl vdend the 
paper diiaontfaioed. 

4. If aabacnbera nmore to otliet plaoei irithoot In- 
farming tlie pnbliaher, and the paper it >ent tc tba foniiBr 
dlTeetlon, Oiej at« bald raaponaible. 

B. The Conrta bare decided tfaslTefoslBg lo lake a pa- 
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"oiilaea we an latliSad that the enbtcriber 1i wortblCH. 

a. That when the paper, throagh the fkult of a sob- 
•criber, haa been *tifln«d to overrun the lime, the jiut 
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]|*iid«]»oIui Chonl Society. 
The Grat Oratorio Cooceri of th« amon, at 
the Boatoit Maiie BtH, lul Saad&j evening, wu 
in the muD bighljr ncoeMfiil^ the gneata many 
uid tfae &re appetizing, if not in all req>ecta 
the DKHt noorisbiDg. The firttaad miaeelUnaoas 
half of the programme auflerad Bomewfaat from 
sccideo^l caiues. The room was filled iritb 
■mdce to a degree Atat awds beanra and perr 
former* oervoDs, and dtilled (we doobt not) the 
•oand trf' the niiiaic ; aince in the aecond part, 
wbea the air waa clear, the miuia alao soonded 
clear. Who caa douU that ttataa of air in a hall 
infloence wand b« mnch aa tfae conitructlon of 
the ball itaelf? l\a aam« canse aggravated a 
MTOre eold on the part of Mn. Emhons, totally 
defeating her attempt to nng the secoikd in the 
Qui* eit io»w with her aster, Min Bothahlt. 
The orcheitra, ef thirtT^z tnstraiaents, was welt 
drilled and strong — too itrong sometimes, coniid- 
ering that the modern compoaitioiis given reqtured 
•o large a oomplement of bran to the here necea- 
sarilj limited proportion of strings. Moreover 
the wood instruments were ill attuned to one an- 
other; witness that warbling passage where flutes, 
cUrineta, &c., mo together during the silence of 
the rest of the orchestra for some ban in the 
overtare. It was Hercadante's overinre to Ros- 
sini's Sabai MaUr, which famished umM of the 
selectiotts of the first part of the concert; an 
overtnre mainly patched together out of move- 
ments from the Siaiiat itself, bat eibitnting some 
skilful instromentatioB and some good fngal treat- 



After lbs overture followed the Cvjia 
by Ur. Abthorsom, whose pare, sweet, flexible 
tenor, and refined, expi«snre style are always 
welcome, although be seemed not on this oocasSoa 
to be in possession of bis best strength of voice ; 
at least he contended at odds against so Mrong an 
OTcbeitra, and (shall we add) against the smoky 
atoKMphere. The Qw eit homo was admirable, 
so far as the fint voice waa concerned. Hr. 
Wkthekbxe delivered the Pro pteeatu in a 
s^le refreshing to the coltivated tsata. His 
VMce is ntber a Hgbl baiitone, wilhoot ponderous 



base notes, but siogDlarly musical, vibrant and 
elastic in its quality, especially in its higher tones, 
and trained into willing and ea^ obedience lo 
artistic methods, so that he happily illustrates the 
opposite of that clmnsy, heavy, eoarae Iliad of 
has sdo-Mnging, which has got aswKiated from 
time immemorial with oratorios in this country. 
(By the way, was not the time, both in the Pro 
peceatii and the Cujtu held back to a degree 
slightly tmcomfottable — or was it the imote, ob- 
fiislicating otir tnne-eense?) Mr. Wetherbee 
also sets his deep-voiced countrj-men a mode) in 
the art ibey all [^rticularly lack, the art of reci- 
tative. His recital of Handel's Behold, I tell 
you a raytlerg, was mniical, <tottoct, impressive. 
And the sir following: The tntmpel §hali sound, 
Etc., lacked only a little more of the ringing and 
esploaive ilrengtk of voice, which we hear in 
many Italians. But that is a 4i^>'T more cheap 
and cemmon, and more easily diq>ensed with 
than the rarer qualities <^ tigU and chaste, true 
expression, which Ur. Wetherbee decidedly pos- 
sesses Mr. Heinickb's trumpet obligaio here 
was excellent in the main, although his strength 
gave out at the end of one or two trying and pro- 
tracted paaaages. 

"I know tbat-fliy Bedeeour livetb" is on too 
large and grand a scale of song for Mrs. Wbnt- 
wortb's qnality of voice, and demands tfaoae 
lofty e7ans of geniua and inspiration which you 
find not in her nniformly moderate, correct, neat 
way of singing. Tet it was a weH studied, chaste 
and finished reading of the noble melody. We 
must go back two steps to the grand aria with 
chorus : Inflammatui at, from the Sidbal Mater, 
which was a complete triumph for the beautiful, 
rich, round, resonant and evenly developed so- 
prano of Miss BoTHAMLT. It wOB fuUy equal to 
the highest passives, true io iotonalion, and con- 
veyed the eloquent suggestions of the muaic with 
a satisfying power, without any overdoing, which 
waa highly creditable to so young a singer. Her 
tones told clear above the full power of the 
orchestra. The intermediate responses of the 
chorus were finely given. 

Part aecond. The smoke bad cleared away, 
and Lindpaiatner's short Oratorio, or Sacred Can- 
tata: "The Widow of Nain" ("Toung Man 
of Nain," it is called in the German,) was 
clearly and fully heard, as it was hapi^ly rendei^ 
ed. The muaic, for the most part, is not very 
difficnh, Bor does it ever rise to givatnea, or di»- 
close a vein of marked originality. Yet it ia mn- 
rician-like, clear, effective, and abounding in 
interesting numben of contrasted character. The 
choruses are mostly bright and animated, aonor-. 
ooB and ear-filling, being well-written for the 
voices ; full of those hanmmies and effects wUch 
are common lo much of the modem mmc, and 
endings that remind one of Bossioi and the stage. 
Tet there ara some satisfying fngne movements, 
that claim relationship with the grand masters. 
The inatrumentation through the whole is rich and 
imponng, only at times too tempting to the loud 
brass, as is tfae wont of modern music, when it 
lacks the tempering instinct of genius as infalli- 
ble as Mendelssobn'a This indulgence in fortk- 
taio occurred seme times in singular contrast with 
the words sung : witness a stupendous crash upon 
the line : Peaee/ui bed ia liUnt cktanben, in die 
cfaoms o( mourners bearing the widow's son to 
grave. But the words throughout (at lesat the 
English version used) ara to obscture when they 



le of progress, impressed 



but the aria in itsdf 



are not awkwardly prosue, that it is perhaps not 
well to expect too close a correspondence between 
text and music. We may add, moreover, that this 
whole funeral scene, incindinga march, recitative, 
chorus, alto aria, and chorus again repeated, — ^I 
monotonoudy mournful, and coaftmcted 
same theme, with no 
UB astedionsly long. 
Weep on, mother, were well rendered 
and fresh contralto voice by 

not far removed from that 
ilality, which is only too 
popular, and its melody repeats itself after the 
iitlereet is exhausted. Ha samenessof the whole 
scene was somewhat relieved by rendering a por- 
tion of the chorus a* aemi-cfaoms. Grief and 
mourning are naturally monotonous, and time 
paases slowly at a fiineral. But Art should not 
represent this property too literally. Handel's 
" Messiah " is properly a " Pa»on muaic ;" the _ 
snSeringa of the Christ constitate the heart and 
□ncleus of the whole oratorio, yet in actual length 
their recital occupies hardly a fifth part of the 
oratorio ; and that tftii part bow fbU of event, of 
variety, of progress, of ever new matter and sug- 
gestion 'I But IJndptuntner here stretches (not 
developea) a single mournful motive over a larger 
portion of his work. A great ton^^oet can sug- 
gest long biitoriea in a abort pasa^e. Lapse of 
time, &C. does net require length at treatment 

With this ezceptioD we find the yihote Cantata 
interesting, for once, and we dare aay for several 
limes. Other aokn are that for Si^rano : Weep 
not now, lieautifuUy sung by Mils Bothau lt, 
and in itself a beautiful consoling song, both in 
melody and accompaniment, though conlinnally 
suggestive in its tarns and phrases of Haydn's 
With verdure dad. And again still more were 
we reminded of " the Creation " by the duet be- 
tween Mils BoTUAHLT and Ur. ABratmsoM : 
'0,pleatare entrancing I which has the same fWSky 
sort of ecstacj with a part of the doet between 
Adam and Ere. The miracle of the resurrec- 
tion is diantatically, briefly and impreaiively con- 
veyed in two sentences of recitativa, one for the 
baas (Mr. Wbtbbbbbb), reciting the caose : He 
touched the bier .... Young' mm, arite I exei' 
ting wonder and expectation ; the other for so- 
prano (Uia BoTHAMLT,) aiMwering it with sU- 
veiy tones (as if a mas could relatn the first, but 
it required an angel to tell what fidkiwied,) reciting 
the effect: And he tluU wu 'dead sol i^, &c 
Thia introduces the air : Weep nofi, above alluded 
to. Ur. WBTSEXBEi'a rendarmg of that reci- 
tative, and of the aria snnewbat tater: Toung 
man, orife / was admirable. 
- Another agreeable feature in Ae " Widow of 
Nain " was formed by two vocal Qoartets, just 
after the opening and before tlia final cboma, 
beantifiil apemmeas of dear and flowing part- 
writing, vithoot however any Marited individoal- 
ity, and song with fine balance and wipreanon l^ 
four fresh and telling voices, Ifiss Botbahi-t, 
Uias TwicHEU., Ur. Adahb and itr. Mozabt. 
The Ofgan, under the handa of Hr. Babooox, 
helped essentiaUy to fiU ap the hsnMny in the 
graad choruses, especially the ftignea; and alto- 
gether it mnat ba set down as a suoocasfnl per- 
formance of a new woA, which will be pretty 
sure to intaraat an aa^nco at least once mora. 
It will be repeated to-morrow night, with a less 
backnied misoeUaay for the first part Fw in* 
ttuue, aa oTerbtr^ l)]^J^«^t^ 
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lb. J. 0. S. Parker's Soiree. 

Our young tOwnniUD ms hoDored bj ft verj 
large and apprecialiTe audience in tha Mean*. 
CbivkeriDg't Saloon, on Thuradaj evening. It 
was well understood that concert-giving, public 
virtDOBO-Bbip, WM not lo Wa taete and not bis 
purpose. His musical aspiration} are of tbe more 
retired and quiet cait, jet none tbe leu deep and 
earnest. Having spent over three yeArs in Leip- 
zig, under the training of MoMbeles and the beat 
Uermau maMera, not of tbe piano merelj, bat in 
all the branchea of a sound musician's culture, he 
hai Bou^t to bring bome a solid title te the char- 
acter of musician (in .tbe artistio sense of tbe 
wotil) and teacber in his native city. And nm' 
plf to prove that be had earned that title, waa 
the object of Ibe little feast of choice music vrbicb 
ho offered to bis friends that evening. We 
are Bure no one will say that object waa not latia- 
faciorily accomplisbed. 

Tbe entertainment was opened bj tbe Men- 
DEI.BBOHN QuiNTBTTE Club, witb oue of the 
moat sparicling, quaint, delicately fanciful of 
Haydn'a Quarteta (in B flat. No. 6T,) which was 
rerj nicely rendered. For bis Sral piece tbe 
;oang d^utant, whose modeal, arliat-like appear- 
ance forestalled Gsvor, had selected a brilliant, dif- 
6cult and long Sonata for piano and violoncello, 
t^ Moscheles, (E major, op. tSl.) We could not 
find Ibe composition so interesting as «a had anti- 
cipated. ItwaaaieHeaof graceful, brilliant move- 
ments, characteristic, in the sense of aiming at 
characteristic models like the Scherzo in dance 
style (bailub^e,) and the Aodantlno in Bohemian 
style ; yet without marked oHginalily, and not free 
from modem affeetatioQ. MustciaD-like, of course, 
as anyChingfrom Uoacbeles must be, but like many 
new bookS) written with flaency and brighlnesi 
and smacking of rich cultnre, which yet make no 
addition to yonr intellectual store. So at least it 
seemed upon a firat beanng, and we should fear 
it migbt prove only more so on a second. Hr. 
Parker in tUs showed a fluent, easy, graceful ex- 
ecution, with much fineness in the nuanca, gen- 
erdly neat and clear (idlowing for nervousness,) 
but with lees of that straight-forward ovenneaa 
wbkb we bad expected fVom his seemingly quiet 
temperament and manner. Indeed in all bis play- 
ing there was a good deal of the Umpo nAalo, of 
Uiat moody oiqnetiing witb the time,.wbich is said 
to be characteristic of Uoacheles* own playmg of 
late years. Ib tba' S»nala Palheligve we felt this 
more particulaify, where, irith plenty of execu- 
tion and hli^toue masteij in all the little orna- 
mental accessories, tbe general movement waa un- 
steady and capricious, especially tbe answering 
passage between treble and baas in the first Alle- 
gro. Tbe Beethoven Gre, solidity, nervous ac- 
ceot, and downri^tness seemed to us wanting. 
Yet tbe Sonata was evidently pla/ed witb fervor 
and a real love of the compoailioD, gracefully, 
elegantly, and if io all respects not answering to 
one's previons conception of tbe iotenlion of the 
muMc, yet in a manner evidently well studied and 
by no means guilty <rf'the flippancy so commMi witb 
those gifted with extra power of mechanical ex- 
ecution, who in asanming to interpret Beethoven, 
only interpret their own marrellous skill and van- 

For smaller pieces Mr. Parker gave an £tude 
<^ bis own, samewhat eapricioiis aud fantaa^c in 
its character, but wi^ a certain' moody grace irf 
in own, wbtcb we found not uninteresting; and 



three of Mendelssohn's " Songs without Words": 
viz., the " Duet," the VoUulUd (people's song) 
and that often called the " Spring Song." After 
such hearings c^ the firat and last as we have 
heretofore been blessed withal, it is much to say 
that these faroritM suffered much less in the new 
rendering than we could reasonably have ex- 
pected even at tbe bands of famous artists. 

Wo have too sincere a renpert fnr our yoimr; 
friend's artistic aspiration to dismiss this his first 
public eSbrt witb unqualified cheap pruse. And 
yet wo have found it an awkward and we fear un- 
successful task to elate tbe qualifications that we 
felt Fully stated they would dbubtiess lead into 
discussion and comparisou of difTerinc ideas and 

Iirinciplcs of Art, such as bis playing justly chal- 
enges. Forthia we need room and titne ; and if 
we have dwelt upon the nesative ude of Thurs- 
day evening's impressions, it is not because we 
found not positive matter enough for admiration. 
Indeed wo think our townsman has more than met 
tbe expectations of his friends and shown fruits 
worthy of his pilgrimage to Leipzig, and'ability 
and culture in tbe art of mnsic and the handling 
of bis instrument, such as must ensure him a high 
rank among our ttiachers and professors. 

The balance of the programme consisted of 
Beethoven's Andante iu F, (op. 35,) commonly 
known as a piano piece, but cleverly arranged as 
Quinlet by Air. Ryan, aud played very accept- 
ably by the Quintette Club. _We mlist uot omit 



Tbb FiAHO lACOBT Iff CulBbim — Ftom lb* 
Cvurrier det Ela^ Uhii of the 1st iost. we translate 

the lollowing : 

—Under IbU title, 
a matical coaneor 



irely 111 Ihs fanppy nMCban 
lucui, »un;h admits of tfae r-'- -- --- 

tfis msWy, and muliM of tt 
In under (he Bbsolate din 



DOIhing to correct, snd » 
render* often irremediable. 

" A canrae of piaiK^forte inBtmction, therafore, psr- 
ticularly diiecliKl to tlie execotion o( mmiqut d' euen- 
th, compoud expreulj for the icttrnment. is a precioua 
matter Io (he 1al>orion pupil who wonlvl add to mechan- 
ical execution ilie solid and not leu Indlipensable quali- 
ties of the mtKlclxn. At tbe same time it would be a 
msHeror emnlatioQ fof each of the pianiaU, bearing > 
part In the eraantU, claued sccordinE to thair denress 
of .kill. B * 

" The faecM naad fbr prsctlea, arranf^d for fonr hands 
and for wveral planoe, will ba otioaen from ttie works of 
the most celebrated composers " 

All Ibis is IruB and [■npoiiant. only not to " en- 
tirely novel." The plan is simply that pursued in 

necessity of great schools where there are many 
pupils. We are strnngly under the impieaiion, 
too, that sometbing like it may be fonnd in our 
Institutions far the Blind, large Female Semina- 
ries, te., &e. At all events, as it appears by an 
adverlisemem that has stood sometime in our en], 
umns, a teacher in this city, Mile. De Lamotle, 
has got (he start of M. Cometlant in this buiineu. 
This Jady has far sometime successfully taught the 
piano in classes of six pupils at a time, playing 
upon three pianos. Though it can never supersede 
private lessons, the plan has advantages which 
may b« summed up in two: First, ibe habit of 
playing log'ther enforces unity and precision in 
liiue, iune, &c. ; and secondly, it lends a social 
sticoutus to an exereise which is of doubtful rlGca- 
cy when pursued in a dull and listless state of 



OBATOHtoa.— We are soiry to hear tbat two of onr 
Oratorio Societies haw leulved to give tba " Hewah " 
on lbs same night (Chrfstnuu Eve). O tbat vs had 
room to read them a solemn lecture on tfae mlnoni folly 
of snoh unmnsloal rtvalrj. Shall the Ibait be ftSei by 
too many cooks ? Better, b^far, nnilo all tba forces io 
one, and let Handel's grand notk tiave the adrsotaga of 
the fullest possible cooperation ! 



Mlt.e. pb Lamottb's Concerts, it will b» seen, 
mence rai Wednesday evening. Her programme oe 
ly is exoalleot, and she has good aasistance. 



Ur. S. E. HmABD, we are plea 

hear, has concluded Co make Boston hb raddence 
teach ths ait of singing. Borne of the mnsic-lovei 
proltably have a tasM of his arllttio quality at Ch 
tog't rooms eariy nsxt weak. 



9 Vb e r t f s r « r n t s 



S<»pi'MO Singer 'Wanted. 

AQCARTETTB Oboli In a DOOstir ton iD >Hiia«liniitls 
an In nut al a aopraDO ilBaer tt gam qaaMlT. np 



aoxaltoin 



a naaibw of popUa apoa Iti 
mKt BBopoit fcr asT lady «! 
BhoiUiriUi BMlsa HMfc th 



OARL ZEBRAHIV. 
Coiidwet«r of Iba H&Bdcl 4t JMrnyAn Sseictr, 
I* imiKid tD nnhv pnpUa OB th* rLITrB and PIANO- 
FORTS, aod 



HANDEL AND EATBIf SOCIETY, 

THIRTlr-iWIMTH TCAB. 

SabMdptioa Goneerts for 1831. 

THB BANDBL ADD BATON BOCLBTT pnpOM in (In a 
SkIm ot KIORT CONUKST8, darini ttis awrouhlag 
Madcid Beaaini, whkli will IdcIdiIi Uh Oiatwlea of ruiia, 
Taa UHBiia, Moan ut llaiTT,_Bsk«kH ftoa Ki. Suu, 




TbaOrebvtniti comacKd oT Ihose BMotan i 

Due ndlM will twflvtnortlH tint perfbimaDH- 

DDW Tswlj at the tba KoA StoRS of WiH. 



Bowan, l>nK>b .r gj, 1B6*. 

Bsstoa MnstcaS faisil SocietX' 

SFSOXAX. NOnOIL 

T 

Serk. 

am. No. 12. Tc 



luiti: Sure, tram 10 A, 



Jia SocMj an Earti 

IpiiDD Tiokatt ft* tlH BmDib 
idj far dadierj at th» godtlj'i 



LOUIS RIUBAOH, S«T- 



VI&NO-FORTE OOirOEaTB. 
Hlla. OABRIEI.I.B1 DE I>AMOTTE b^ Ivw 

UumauoMlbuilutlDg Um tiualBit wtaiHr, iHt woiid w 
>, iHo irill gtT« a gRi» oriODK CONCERTS, to late flu 

I bf tba K^tsnSSOBH 



KdrpCIODt 






(whm3 



HEWS' PATENT 

AMERICANACTION PIANOFORTE- 

THE UANUrAOTUKBK 
Dfiolalf tftofB distlnfak 

1 tba anulj Iiap»n4 AUTIOM 



nblgb 



TheKmtlmi nr i iisans sail usatiim*' 

as axanlaadiHi «( IU ■aparimtT, Is MMtod. 



fe= 



^= 



BOSTON, NOVEMBER 11, 1854. 






Softos ^mtal /imli 'tomtit. 

n^HI O tt w» iMU « u >c» tUi •asMrli'f ■■> uaniBM Ra Smath 
± vrlM of ConcnU, mBmcniiiiit iiboiit tha mlddla at N*- 

nbk Tha ihIm IM tb* «nlBf mioD win miidit otri^ 
CoDceRi. Th»wlMnlpil(HiprtratMiluinltiiltaudmtfS^, 
TIm OnbMn, aboot tttr Id DOalwr, hu bwo antOllT n- 
•nalMd, aMl M« noBAm h t tw Ibg mMBlwn attb* Hail- 
al ?nDd Bodi^ Buj af tk* IbiBir Ba baMof lta« ORmiiDla 
Hiulal Bortmp, •■< MlHrmUnil BUMu* (rlw hin liMf 
HUM In BoMiia. Tb* OonniBut will udaToc lo rmdR' 
Hum L'Dm— u br u potiibl* worihT of lb* Ru-dud of ti~ 

uf SodtQ JiiliiiiMilfHinihu. mil iiiiluliii thiiinlinimii nf 
tb* BoHSB pvbUg. 

OOTinmXtri.— C.P«Uiu,pHililant;a.F CblcknlDS, 
Tbs Pi'iHlill; L BlBtaA, Bnatan ; B. A. DwnUU, TrM- 
uv: B. Mm, LlbmliB i fl. CBdM, kirfiur \ I. HmbDOK, 



BT-SBbHtHloD >«■ u*BD«iwdr,ndBHb*(ain<l*l 
lb* *(1k>|i*1 Moilg NOia. L. SlIIBACH, Smutiu. 



T^ 



OhAOaOM* TBIO OONOEBTB. 

fnbaxrtbn pnpon M fit* FOGK MtJMCAL SOlEaiS 
lo tb* HdoDaeii jTimiaBl Taapli). Tb* pn^mniBM 
■nniM if Cluiial Trio*, Qa*rt*M, Boliw, fee., fOr Ptuu, 



(UU. OASniKt, TuuK. 
CAKL HAU8K, PUM-Fgm. 



OAItXi a&BTNEB. 

rx^^osxjt OF Mvaio, 



ON THE -VIOZANOELZrf). 
EENSI JVHCOnCKEL 

will T*Min puptli on Ih* Tl 



VS. aUBTAT 

HBMBKR or TEB HENDKLBSOHN QUINTEm CLDB, 
Begi lt*Y* lo iBfBrm Lfa* pablle tbat bt la pnpuvd to g^^ 



FLUTE, 
T-AppUeUlsu 

Dpi bUcdUou. 



/lOLIN AND PIANO. 
■d* u Ho. 17 /nnUlii PIh* will nerin 
«aU 



ASTANCB) FUHIBTB Aa PDPILe, 

Mini. Soua, ke. ApiilfaMlOBi m 
will b* pmapUj ttl am lad to. 



Km FAMAV FBJtZFR, 

I tb* pltaaan te InfMn bar PnplU aad Jriend* Uut aba 
racunwl ID lb* dtj, and will tn pnpand » naaina In- 
ictWu In BINaiHO ud Iba PIANO-FUUIB, so and after 



TOmC UBM YOCU KI8IC SCHOOL 

Kooiaa In aoDnaolkiii wltb Mr ■. A. Baaauis'l Yoodc ladka' 

Scb«l,Ha.WT>nipii PlH*. 

K. R. BI-AKCHARD, Tsaeliar. 

AlMi,lWilhvor Hnalabi Mr. Aduna'i Taniic IaiBib' Bibocd, 

Caama Plaea. 

BESIDENCE, U WffiT CKDAR STREET, BOSTON. 

Tbla Sohoid M daalned f»r oU-wbo wltb M acqiOTa tba aUU- 

ti to nod BBBlo nadlj at ■l(h^ ud h putlealarif *d*pwl ID 

tba wanba of tbaaa wbo dalra lo OB tbamaalnD to TecalTa Id< 



teedlni npwarda, bf Mnlar ud aas 
will uqain ao Cbonocta asd pnallaa 
HiinoT Toa^ Hnaia *a wl J anabli 



L a. J. Wiu ft 0* 



ra,'! 



Poc itnu, aad otbar paKlEOlM*, •aaCticnlaT, 
hadatlb*Mai»BaanaDfll«a^ " ' ~ — 

I wui ba bapp; 10 tfra InalnKlliRi 



twacB tba boor* ef 3 < 



BarlDi aoBhiad tba ptas of loitimtlaB adsptad In Iba 
TBan; Ladls' Voaal Hwt Sebool.w* Daal obaacftillj aa; tbat 
H mnn ODt UBqiuUd*dappcobatkin. 

rma (ha nocaa wtakb bu banieliii* attandad Iba laatniD- 
tiona of Mr. Blaacbnd «• Ibtl aaaarad Uut bla Bbool wUl 

LoWBA ■<*■*>, Old- '• Wna, F. V. U inua, 



8IOHOR COBBI-U bHi ten ta annoiuioa 
bat «BB«ii«d Honlat and Altonon CIihi* for 
MiuMlaa of lonm LadlB la BOLf aoeiO, *t Iba Boob 

UncMtao^'lbaafl 



Tlnaa, (walT* dallanfei twaa^-ftnr hMMd. 

Blfnor Conlll baa laaond to N« « Huaodc fltnal, wban 

1. 1— •■-s,nugb»addHaBd; or al tba Ttcbobi Boom, M 

•■ CMitertni'antnw BaH 



BlendeEssoha Gboral BQCtet;f. 

THE NEW OBATOBIO 

WIDOW °'oF NAIN 

WIU n uriATn 
On Sund^ Xrening, IToveaaahet 12, 

BOBTOM MUSIC HALL. 



Hiia Bothdmlj, 

Mr- Arthuraon, 
Hr. Hoawt. 



PBOaBAMHS. 



Cbonl: riiiB <SI. Panl,'. !!!.'!!! 
Onni Bctna : ' Pall dCZIoii,' Hi. 



THE WIDOW OF ZfAIN. 

QT-TkbataatEOeanta tneb nat^ be obtained attbann^ 



■eb Bit^be 
3a prlocfpal 



bolFlt and at Iba door. 
■'«lo|- 
H-N. 



JlLI-E. QABRIELLE OE LAMOTTE'8 

FIRST GRAND CONCERT 

nil taka plaea «n WSDNK8DAT BTENIMl, Hot. 15, at Iba 
mtttrt. <t[HinlnE'( JiiloDit, JEuanlc Enplt, 

dbTlIia.WBNTWOBTH, 

K 4l"— — — "" 



PROORAMME. 
Put I. 

. QntntoMa, la d minor 

KniiaLaBoBR Qnimiii Cldi. 
[■OaiatbulleiBBaabrkwdlTendLT 



t. a. 3d Nootnrti*, op. U,(d P tharp oiOcir, Choplo. 

». Gnad Booat* PathiUqii* la U nlnir, op. U, BaeUwTaa. 
Mil*. Giaainu pa Lutorn. 
8. BaUad: laat Boat of Sammer. 

1. Oniid Fintaala an tba Piaycr of UoMt, TbalbaiT. 

mi*. OiaailLU D< LlBOTTI. 

S. Grand Seana and AhtioB Robart la Mabla Majatbeo'. 

UnniuMKa Quutrti Cun. 

tyro roBaMnea at lit sVlock. 

CT'-Tkkala to ba bad at all th* BUle atona, and at tba door 
OB tba aWBtng Dt tba mnuKit. 



HATB 
paU 



Iba Baiiaa will 1 



Dnndaa to tbair frianda 
loalon, that dnrlui thk, tbaIr Blith laaaon, 
atrln of EIGHT CONCEICTB, to taka plaoa X 

llmliad Biunber nrnata, tba prto* of HckiB Its 
t rin Dollua. Bln(l« adialBloiiii, Dna Dollar. 
OBlaiad bj eta* btal naldant Ardala, and do 
u*d to tandar tba Barlaa wortfaj tba patnmag* 
The Oontana will, — ' •-' ' 



iHU ba ont In a bw daja. 



mRB aataeitbar baa ncvaUf n«*lrad fton Mr. 0. Palaabat, 
A mann&etnrer <)f Mo^gai Tiiati iiaiaiila. a omluuaiit of 
Ua bnpcimd HEtADBOHi, wMtt an oObnd Siraala. Tbtaa 
Inatnatata an tniHitoT bi laall^ of laa* «Dd Bmadaa «f 
aeUan to uf jM ofcwd ta tba pnbllc, and tba pilaaa an net 
bifbar tbaa otb«n of mon onHnaij quaU^. 

A. llbanl dlaeount tram tba nUl prieaa wUl ba ^ida to 
iriHleaal* pnrebaatn. J03BPH L. BATn, 

OelB M Ue ffaablapoB St. 



SEAS- JOSEPH HABSUTOTOir, JIL, 

inonama to bar Manda Bad tba pnbUa that aba will aln b- 
modon on tha PIANO, and lo ItaUan and Ballad StNGING. 



B. BaiDott, Bfvbnij. 



R*T. I. D. Hnntfaicton, Ur. Adolph 
WIIUbb Wbltina, Aq., Mi. OallB Bieklina, Dr. 
_,^ OeiriB 



U kittl)! of |ob an!) 4""^ ^nnthq ntallg mb 
pomptlg cftailtli al t^ Cffio. 



Hlle. QABBIELLE DS LA MOTTE 



INBTHUCTTON OF TODKG LADIB8 aa tba PIANO-FOBTH. 
OZTTtnua, UtaaB dollan •* twnij-lbar laBOna. 

Then clasn an OB tb* aama principle ai tbnn aaubUifaed 
with neb inal taeettt In tba OaniBmlnrln nf Omnaiij, 
^WKt, and Baglaod. 

lot claaM or pilnla iHaooa applj at GS Hancock ilntt, or 
at Hems. Cblekerlng'a. - O SI Sm 



OTTO DBESEI. 

G1*B InatnettoB on lb* ptaao, and UBf b* addtrwd at tb* 
WimaaOF Boirai- Tenna :— HO pei qaaritr of 24 leaaona, 
twoawrtliBIOpaaqimniof iai ia aaw,Dn*awai*. ^ 



F. F. MULLEB, 

DISBCTOK OF MIISIO AND OBGANin U tb* OM Santb 
Cbunb ; OtiaDlat and FlanM af tfa* Haadel k Hardit 

■aelMr, Noleal Edaeation Sodatj, *o. ko. 
RadfeaBBB, H«. 9 W^lntar FlM*, BmIob, 



IN6TSUOTION DT BUTQIHO. 

JIONOB C. CmANBI napaetlUlT lalbnnt bla Manda 
and ibapDbUotbatbataB«»lobcM*salSI(. Papantl'a, 
No. II Tnaiont Bow, *T*rj Mnada? aad Th al tda T tMo 13 to 
1 o'eloefc, wban ha la pamhtad la rin leawHU. 

Ap^taaUoB naj baniad* b7 Mtar at Mo. 4T Haaoock Mntt, 
oralBlcbardaoD'B Unaleal Kxobaiica. 



S'S 



WIZiIiIAK BEaOES, 
PuMlriier and mpoiier of IHbsIc, 

Ba. U WMt 4a ftTMt, OiMinBBtl, 0. 

K1KP8 eoDBtaat^ m hand a Iai|a and RalMt SbHk of 
IMPORTED MtSIC, ftii Bl* at Buteni prioa. New 
Maalgncelnd bf Slaunai aa aaen la pablMnd. A Ub«nl 
dlacnant nnnt*d to Tfbebeia. All ocdan pioBpClj atteadad 
to. Motic anufad to ordai. 
ICT- CatalOfOaa BMt (tnOa bj Bin. AuiaS 



FBENOa ZiAHOUAaiL 

Mr. UB I.AMOTTE, IVob Parb, baft laan to 

nonne* tbat b* la pivpand id eomamH a eonrH of taal 

tl*B ID pnpHa la nlaiiiB, or pilnta IdaoBB, dnitDg tlu an* 

winter, aad wUl be knpp; Id nedn ap^leatisiu at GS Kan 



D. B. NEWHALL. 

KANTJFAOTOBEB AICO SEAIiER IK 

PIANO FORYEB, 

Ho. 94* VTaaUBaMm Btnct, BoMom. 

PIAHO FORTES REPAISBD,TaifED,4' TO LET. 



VALtlASLt tUftHAVIWaa 

Ho. 7 TBBHOirr BTSSTBT, B0BT05, 

HAS )Ht raeal**d oaa of tba abelctat eoUaetloni of nla- 
biatadlnnaTbwar tbawarfciaf Iba Old MaaMia «*aa 
•land Bk aal* u tbla oooBtrT. Thar wan ponbaaad In Bn- 
IDpa dnilaa Iba pnaaat var ; aod lb* nrlalj of eablecla and 



" The Mantaia of Joaeph *bd Kan;" 
1 ^_ . — ... . . — pr Una old li 



encnnd fai Lw^fal \ a Tair On* oCd kapnaaiDB, with laifa 
BMn, and baton Iba laairiptloa oa (be laBpla. ArarBaa 
Impnialoa at MUII*r>l *a»a h>a ta a •BnaTtai of E^baelt 
'■ Dnadra Madonna." Sutnla'a enfnnnc of tb* tan* Ma- 
doana. tbe " AaaaBBtlni of tb* TfawlB," palnttd br nttan 
uidrD|>aTidbTSabi>mDl,-4 aBparC iBpnBlOB with opts 
leltB* "Tb*haBi<tBiatlJb," p*lD**d by Ba a baal and aai- 
RaTodbrBapbaalMotlbaB. GdUo'b » Alinn," aosnted br 
Rapbaal Mofbaa. "Tte DatcaBt SraB tbt Cnaa?' br D. 
TDlttn; encnted bj Toaabl,— One tapnaaton wltb Ian* 
naxiln; tUkiotafToacbl'BBOalaaMnUdwvrk*. "lb* 
MadaniBdaMBaoMUiancnrad bi toaobl after CoRaffloi 
and " Tba MadonaadaUaTaad*," alter B*pba*l,bT ibaBBW 
iiinmii. niiilMiirnil-n-lr r'-"" — ~ 'n*Tilb- 
DleMoa*]'," aunnd br Btebla,tft*(Tlilaa. "Portialtot 
BHibaal,» "La iCcaaitaa" aad" U Poarie," MlnHd br Raph- 
ael, and eBCta*ad by Baahad Moi^mb,— Baa^pnalMU with 
lUlluillna. ■'Penraltaof ealetilal*dItallaa*,"*nfnTrdhJ 
Bapbal MofBbM. Frftaan flBe iBp n l wi e of ■' Tbe 8>aMia of 
Buhaai," eBRaicd bj Totpato and B^bad MacibMi. "Tb* 
jDdfBaBtofS«leB0n,",8plandldlTeD(iaTad bj AnderiDbl,— 
anpaibpraaCwUhapanVUHa. "La Madonna del LaD>" 
tanaTBd br Loactal, alter Laoaaido da Tlul, ipltodldlB- 
piBalnna on larp paper. •■ Tbe PnaHMHaa la Iba Ttspla," 
patBiadbjIn BartoliiBaoaDdntiand br ParMil,— (plaa- 
dMpiMf; wltb open latteo. "TrioBpbeof CWatte," pabtod 
b> Kapl^, uid mpaKd bj RfcboeuH,— biUUapl Impna- 
^ In paaketooadkln. •• U Vlai|e as PolBoo," <DcnT*d 
- . _ . . ul^„^,,on,|lria,«^>'engnTad 

injna iiai Ruu. "Bapoae," a 
India paper of 
mhal " Babit 

oflteBaad 

of 09liUBbw,"'eBfn*1&bTMaioail, » Khi( Laal," palDlad 
bTW*etand*via**dbTHiarp;opaDleiteipniaf. 

Aleoa TaiT ^if* ooUaetloa af B Od — «m>*'1bV^ Df fa- 
-"-■- ■- -BdOanBanpnblkallaai. 

iThia ncalnd *■ agon a* pnMWiad. Oidan 

:nTfiWB**o* k*"'- 

. =^ 



^ 



?^= 
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DWIGHT'S JOURKAL OF MUSIC. 



i? 



NOW READY, 

TBB eSUT VOBE OF THI TBAB, 

MOORE'S 

COMPLETE ENCTCLOPiEBIA 

A iratt wbtcb bu nut Uh lodehllpbla Mmplln flftHD 
jAATP of ■rdaou tibor, Hndaied by fODW of tb* mcwt dlBtin- 

» IndiapaBMblc Dot oulj to the profcnriiiatl nidiilcUii, but to 
ntrj tmUtnr, la aoupriiBd In nam cltfut royil oeUTO *d1- 
■BK, ol lOM trntm, double nldnnia, mod ubmIb 'bi Uofn- 
phlM orapwudi at 

4000 HUSIOXAinil 

CraiprMng th* maa( diatliiciililHd Compsatnud ParlbraMn 
nho luTa tnr Und. 

A C«BV)«le Dlcllommry of ovc* 
fiOOO MUSICAL TERMS, 

VlUl All! deflnllloiu. AComplMiIiytaijofUM 

SOIXirCS OF H1T8I0, 

Inai Um auUMt Hum ta tha pnHnt.. ... A mil daacriptkm of 

All Snown Hoaioal Inttmmenti, 



JOHN P. JETVETT A- CO. 
PUBLISHER B, 
JoijV BoaTon. 



PIANO ilartog tba tanlBg wliitor. In Bnaion, b«h by prlTai 

OD Tuaadaj ud FiMu awnlnp, fur wlitrh purpiHa itat Masr 
ChkhT^iiff haf a UndljcdfrtTd rhenBaoftbvIr HonnM, Jn urdi 



SaptB 



MB. J. C. D. FAEKER, 

BHS to unannaa thai bt U pnpaiad to aaamnea butnc- 
«on Id Pjaiio-iana »ud Org-n pliyinf, lUnne— — ' 

CaantatHfaitindwtll ba ImppT lo rro ■- • 

SHafini<IPL«.«>i>aaft>rOri lot 
Rinunm— E. K. Aptborp, C. 0. Park 



E. R. BLANCBARD, 

VBACVEn OV TBE FIANO AND BIN&ING. 

BMidanoa, 0* Weat 0«dar BIreM. 
Sfflrtna, Giv. J. mai, En. Haj SO, 

L. H. SOU/THABD, 
TEACHER. OF IHVSIC, 



NOW BEADTi 

Third and Cheap EtUtion of the 

HODEBK SCHOOL FOR THE PUIO-FO&TE, 

BY W^TBAir RICMARHSOJr. 

Ina—wbH tba dmUHl firr > ehupar adfUni of tfalal^ 
brad' of eanilnitka, &a., (ha p'nbllnbR baa bato liidand u 
bnnnd In a pliil»r atjla. Tbln Hohnd !■ man (omplrW and 
aod li DOH tbt f)i»pb(. It li rKamtncndFd b; ill tbt llcat 



Inblndlnf.... 
■1 itTla, Ml ( 



MUSICAL EXCHANGE, 
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Far DirlEbfa Jooctial of Uiule. . 

Reminisoences ofBoMni, and other Ogn& 
CompOMM. 
Six tnonttu ago, in tlt« pridcip«1 itn«t of Flo- 
rence, the Via Calzaioli, mlgkt b« Men duty 
about the boar of fire, a fresb, well-preserved, 
hale looking genllediBD, appareotlj^ of the age of 
Torty-seven or tbereabouU, taking bl» after diiiDer 
procDeoade, with a Imge gr«en itilk umbrella on- 
[ler bin arm to guard against aaj mAdea &U of 
ralo (even tboDgb fbr more than three monthi 
no sign of raia had beeaseea)i walking, or rather 
Baunteriog alowly, ohatting now with some old 
. acqnaintancehandBtoppIfig e<r«>7 three glepa,ac- 
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cording to the Italian custom, to impress more 
deeply Ur discourse upon hi* attentive listener; 
now peering indiscriminately into the face of 
every female Florentine who paflsed bj (as is 
also the Italian custom); whilst the feminine 
nudged her companion, saying " Ecco Bosuni-" 
Occasionally a head of some passer by turned to 
look after the man so widely celebrated in the 
musical world, and who, according to his own 
saying " had had too brilliant a career not to jbe 
satiated with applause," and who now seeks only 
the gr&^cation of his auimal passions. 

Ros^nt closed bis career with bis grand opera 
"William Telli" having decided to himself, if 
successful, never to touch his musical pen again, 
but to maintain his reputation by continued si- 
lence ; letting the vorld judge of his merili by 
what he had already done. He was greatly in-' 
cited (o the work by jealousy of the rising star of 
Meyerbeer, who then had fanaticised the world 
by his " Huguenots." Roesini, having closed his 
career in F^ris, retired to the land of his birth 
and first triumphs, cboomng the city of Bologna, 
which is hut a short distance from Pesaro, the 
city of his birth ; and in which city he Uved a 
retired, unostentatious life, carefully avoiding any 
publicity, and banishing entirely from his mind, 
moslc and musical people. A friend of his, dur- 
ing his remdence in that place, once wrote him a 
letter upbraiding him for his indolence and ask- 
ing the reaten of his depriving the world of the 
fruits of bis genius; the significant and witty 
reply to the letter was a sheet of hlarJ: mvtie 
paper, enclosing a fine Bologna tausagt, directed 
to the care of bis inquiring correspondent. 

In bis youth, Rossini was a remarkably hand- 
some man, and at the time we speak of he still 
retained a face beaming with gentleness and 
snavity. It is said he wrote most of bis music 
while iti bed. One morning, having nearly fin- 
ished a doo (I think in Gli Italiani in Algeri), in 
turning over the sheet to put the last ban to it, it 
accideatally felt to the floor. He thought a mo- 
ment, whether to rise from bis bed to pick it up, 
or to write another, and decided upon the latter ; 
thus leaving two duos with the same words, both 
being different, and proving the old adage, that 
" lazy people take the most pains." Ko composer 
evet^ equaled him in fluency c^ ideas, except 
DoDizetb', who has left ninety entire operas, be- 
sides innumerable songs, duos and other piece*. 
Rossini's SiaIkU Mater was held by the order of 
Ffiars, kit whom it wW irritt«n, some 7«aTB be- 



fore it was given to the world ; on the same prin- 
ciple that Allf^'a AliMrert was rettuned for 
many years by the SIstine Chapel of St. Fetera 
in Rome ; it was afterwards first produced at 
Florence. Some few years ago the Stabal Mater 
was performed ia the hall of the Cinque Cento 
in the Palauo Vecchio, with an orchestra of 
more than two hundred performers, with la 
Slefianoni, Cecchenini and others. In conversing 
with Rosnni I mentioned the fact, that in the 
United Stales it was always a great favorite ; he 
replied, "01 it is only a bagatelle, not worth 
mentioning." 

It was his misfortune to have Uved to see his 
star fade out and his music placed on the shelf as 
antique. He deeply felt the coldness to bim of 
the present musical world (I speak of Italy) 
which added new fire to his naturally sarcastic 
powers. In bis younger days > he was never 
known lo give &irly, or without some biting sar- 
casm, bis opinion of any music or singers; and 
in his latter days, while at Florence, he avoided 
all conversation tending towards musical matters, 
though occanonally he was forced to it by cir- 
cumstances. Only of one piece (rf Verdi, the 
DOW arbitrary musical ruler of all Italy, did I 
ever know him to speak well, and that was of the 
quartet in Rigoletto, which ha seriously compli- 
_mented very highly as a pieoe w%U written, well 
conducted and of great theatrical effect He 
Bud now that be knew the Wants of the present 
public, it would be very easy for him, if so dis- 
posed, to cut short the career of Verdi ; and his 
wife told me he kept locked up in his secretary 
the music written by bim to the libretto of Gio- 
vanna d'Arco, wbieh, if produced, would throw 
Verdi's composition entirely into the shade. 

It M known also tlwt he has written a funeral 
•ervice, to be performed for the first time when 
be shall have ceased to exist, for which event the 
world Will not probably be kept in waiting, as he 
has, within the last four months become childish, 
in consequence of a bad investment .of some of 
his surplus funds. Avarice, which is too often 
the attendant on old age, had become his predom- 
inant characteristic, aad although his annual in- 
come amounted to more than thirty thousand 
dollars, hit expenses Were rarely ever more than 
one thousand or fifteen hundred. A friend of 
mine asked him why he did not spend more of his 
income, and he said, " he lived economically, in 
Older lo benefit the World by leaving a large sum 
mnncal conservatorio ; ' 
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well known that be will not leave <»ie toa, u all 
hU tnoae}r ig yearly invested in now life anur- 
aoces I About nx lUonthi ago be was induced to 
purchase a palace, for safe investment, and he 
paid aboat eight thousand dollars more than the 
palace was afterwards estimated to be worth, 
which loss reduced him to the deplorable state of 
childbbuess, and filled his mind with the idea 
that he coald afford nothing to eat, and that he 
was at last really reduced to that poverty he had 
so many yean dreaded. 

Notwithstanding his insatiable love of money, 
he always remained firm in his decision of never 
again mingling, in any manner, with the musical 
world. Louis Napoleon recently offered him an 
immense sum to induce him to come to Paris to 
direct the music (which was to be all bis own) of 
some great rate; but the golden offer could not 
tempt bim from his seclusion; and after alt it 
may be he was right in his idea. Once while 
dining with Madame TJngber, whose fame is still 
bright from the fact of her leaving the career 
while in the height of its splendor, be compli- 
mented her upon her tact in preserving her name 
and reputation, saying that " to gain a reputation 
was a very easy thing, but to maint^n it was the 
difficult part" We are too apt to think of one 
who has enjoyed a reputation like Bossiui's, that 
he has always been considered as great as at 
present; not thinking that he as well as every 
other composer and singer in Italy has had his 
career of alternate failures and successes. In 
Naples, the first night of 11 Barbitre di Seviglia, 
the composer, who was seated as was the custom 
in those days, in the orchestra before a »pinetta, 
to give the singers the nol«a in case of forgetful- 
ncss, nas so anmercifuUy hissed on account of his 
operik that he took ** French leave " at midnight 
by the diligence for Bome. 

Rosrini was first educated as a singer, and is 
i^d to have bad a very pleasant voice. He often 
sang his Largo tU Factolum with great effect in 
the private parties of the Grand Duke of Tusca- 
ny, with whom be was on very familiar terms, un- 
til be brought his present wife from Paris. His 
Jiral wife, a celebrated ringer, is said to have died 
fW>m chagrin and neglect His music is written 
almost entirely from pure genius, since when at 
school be never would confine himself to the clasri- 
cal studies given him by his master at Bologna, but 
spent his time comporing muric for brces, and 
such tight works ; so much so that his teacher re- 
fused to pay him any more attention. Donizetti, 
on the contrary, devoted (alter he had written 
several successfnl operas) two yean to strict clas- 
sical music, and was at the time the best classical 
scholar in the Conservatorio ; but he also prefer- 
red the munc of lus genius and ipspiration to the 
muric of study and mathematics, and in his Linda, 
(his favorite opera) his Don Sebeutiano, and La 
FavoHia, one can see how, in bis later years, 
when his inspirations became more feeble from 
eihausUon, he turned as a resource to bis early 
clasrical studies. It is the prevailing opinion in 
Italy, well founded upon experience 'which only 
in very rare circumstances proves to be fallible, 
that he who begins the career as a singer or com- 
poser with greiAAlai, rarely fuls to end it in a 
very different manner ; and Itomni paid a cut- 
ting compliment to Bellini upon his first open, 
11 Pirala, when they were introduced to each 
Other, by saying : " Bfavo I young Bellini, yon 
begin where the old masters leave off." 



Two years i^ the ProphAe of Meyerbeer wa« 
brought out with great splendor at Florence, da- 
ring the Carnival season. It was so new and full 
of difficulties, that nothing else for some time 
was talked of. Roenoi was asked if be had heard 
it, and replied : " Yes, I have been once to hear 
the « Prophet," and twice to see the Stenteretto, 
(the Florentine Punch.) Neither Bellini nor Dwi- 
iietti had the mortification to live to see the mori- 
cal sceptre 'wrested- from them by another, and 
the worshiping incense of the musical thousands 
of ardent Italians offered at the shrine of a newer 
harmonic deity. 

I once asked him whom he thooght the greatest 
operatic composer. " Mio caro," said be, " it is a 
great battle — we are all generals, and the general 
who succeeds in killing all the rest will remain 
victorious on tbe field." Once, while making a 
visit to a friend's house, a little giri, whose sister 
was then taking ber nnging lessons, said to the 
great composer : — " Caro Mae»lro, why don't you 
write some more new music ?" " Listen I " said 
be, " don't you perceive that it is impossible now- 
a-days for people to perform that which I have 
already written ?"— He dined at home but once a 
week, six days being regularly engaged with his 
friends of Florence. On Sundays he was al- 
ways sure of a magnificent dinner with arch- 
bishop Minucci, and other days with Prince Fon- 
iatowsky, the Contessa Orsini, and other murical 
celebrities. The Poniatowskys are a very giAed 
muucal family. Some years ago at the Teatro 
Soasini, in Leghorn, they performed Lacrexia 
Borgia publicly in aid of some chuitable institu- 
tion ; Prince Giuseppe (the present Tuscan Min- 
ister to Paris and London,) taking the part of 
Gennaro, Prince Carlo singing Duke Alfonso, 
and his wife, the Frincem Elise, in the rdle of 
Luerexia, and it was performed in a very credit- 
able manner. Prince Giuseppe also wrot« the li- 
bretto and muse of an opera brought ont at the 
Pergola of Florence some years since; and all the 
family are greatly interested in Art and artists. 
Recently Bosaoi was nominated Commander 
(Commendatorc) of the Legion of Honor; and 
neariy all operatic performers are or were cava- 
liers of that order. Msrcadante, Bellini, Doni- 
zetti, Verdi, Mabel lini, Pacini, and Rossini. 
Mercadante is still at the bead of the Royal Con- 
servatorio of Naples, and is a true specimen of a 
Neapolitan. Warm hearted and ho^itable, 
though he has somewhat of the eonladino slill in 
his mixture. He writes all his music a tavola, 
that is, without tbe aid of any musical instru- 
ments ; and, strange as it may seem, does not play 
at all the [nano-forte ! Koenni, on the contrary, 
was one of the best accompanists in the world. 
Yerdi never writes without having the piano-forte 
before him, while Meivadante never hears his 
production till it is rehearsed with full orchestra. 
Terdi is less popular in Naples than any other 
Italian city, on account of the immense influence 
there of Mercadante. Auber, the French opera- 
contique composer, commenced writing after the 
age of thirty, and can now be seen d^ly on the 
Champs Elys^es in Paris, wilh a most elegant 
turnout, and every thing to match. Meyerbeer 
bas an immense private fortune, and the produc- 
tion of his operas costs him a large sum. Twen^ 
years ago in Italy, during the same season that an 
Impresario paid Rossini the then exorbitant sum 
of one thousand dollars for a new opera, be paid 
five hnndred to have one of hit performed. At 



the first public perfbrmancB of his last open 
(L' EloiU du Nord.) aU the tickets were taken 
by himself for distributian to his friends. 

Id another article I will give a short sketch of 
some of the past and present ringers, and sn in- 
sight into the life and habits of an Italian artiila 
di canto. Harbisok. 



ni tlH Mlowliia u > M 
BUU, " IB ittHspt," ha nji, " bKAag ImB vtil 
tht ajuAe ui tht vem^ mid to iDtndvB* i 
iwlllr balo* Uw metsMrilj Ugk-fhiiitimg nuUB of Itaa mm- 
uOipnpH.] 

HIDHIOHT. 
Wskest thon, d««t«rt ? ths night to (Ikr-r-nm) 

And tfas moon 1> (r-f^mmj ea highl 
And tlie odorotu wind bnathai out a ("il r rwm) 
On thy balmy bMom Co dis. 

Ada we*. [It these infanial moaqoitow 
An half ■> attentive lo yon 
As they ire to yonr tmly devoted, 
1 rather suppose that yon do.] 
Listen, fattest I my lats's deep (tir-r ran) 

At tby latUoe suing for (r-r-nat^ 
And deem that 7011 he>r in the (Ihrtim-nm-ntm) 
The Ivra that by day is dumb. 

[I ifaould like to leun it 7onr Isisiue 

How much yoa catch of the tone 
Tbrougb tbe gaps ot that blatant bnlt^og'l 
Elongated bowl to the moon.] 
Let the elolstral silence that ("Arvsu^ aniUDd, 

Lend its fAma-nutninJ Co my lay : 
As we hear by nlj^t the flow or sCreanu • 
That we cannot (Hr-r-nm) by day. 

[Tonr gorenior'i evening potatlM 

I tnist «u well ■dfl'nied with gin, 
For, combining the dog ind tbe lunsic. 
This peiformKioe i* isdi« ■ din.] 
Tb«n, maiden coy ! look fbrth snd 

Tbeie are none to hear or see; 
And the cnrlDui world with Its (1 
Is [mm-rvm-nm) to me. 

[Old Sqnaietoes peeps out of hl» window 
And aflSscli to be divmad and all that. 
While he Mcretly laoks hit inveotlcHi 
Foe a minile Id ir^oie my hat] 
For the heart that's toncb'd by Love's own (rmni) 

8bonld weakness or Iter cast down ? 
It shonld quidl alone at thy dreaded (Nrman) 
And blench at thy (Arrnm-r«n} frown. 

[He hu Ttuilthed 1 I linow in tha daiknesl 

Ha now fnmbles ronnd for hli stick; 
D. L 0. U the word, ere he Cometh 
Clattaiing down like a Ibonsand of brtck.] 
[Oil Took. 

II- 

[Tha Msmia Is b; tbe lun hud. Both una pradDoed "iQ 
■losf oT" & dlieiiadaii. Id bsbulU Utanir cllqnt, of tht p«d- 
llar shuwt«Tliciei or tha 8*n<i>ila.u dMlDKiiUwdbvm otbn 
■padaa orSoDC.] 

OAVALIEB'S SEBENADE. 
1S64. 
Ton fUthTol star hit flashing shield 

Bean In tha walkln steep; 
And he and I atone a-fleld 

Watch o'er my dariing'e steep. 
Of lb* sonth wind dreams tbe lily-bell. 

And Ihe woodbine of the bee;— 
watchful star, peep Id and tell. 

Does my Rorcbud dream of me ? 
Beneath thy bosom's twset tmreat 

What d^nty fanoies bid^ 
As odors in Uie folded bceait 
or evaoing blosaoms hide ; 
But at my voioe the visions &da, 



Uke fidries In tbe moonlit glade, 
A distant step tiiat bear. 
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Ofliitl«radBlidl OUuiladFawn! 

Thea witit I to betiald, 
As )iBpp7 cloada expect the dawD 

Tfant nTMthes tbelr brow* witfa gold. 
Look forth, blitbs Kitara'i pUfmate Ddil 

All darbnesi ihe beguilet, 
Who icsUera od the longtng air 

The krgsu* of laeh tmjle*. 
Alrooat 1 fwl M if it mi^ 

Thy timid beantlea wrong, 
To weave, Cbaplet oT Delight ! 

Th; giacai IdId long. 
Tbs chaaDt of broolu In woodlaad dork, 

The ronrmuT of the ta*, 
The ^17 lyric of the lu-k 

y ihoold be. 



Inn ChocliT'i " Medmi OenuD Maie." 

Dr. Spidii'a Undo. —A OriticiaiL 

[OODelndHl fMD 1>M neiK.] 

Thle general and gentle insipidity of tone, agwn, 
in Dr. Spobr's first thoughts, is impreased more 
ineSace&Dly on the bearer, in bis operas than in 
his instruinental compositions — by hJa mannerisai 
— by bis perpetual use of cbromatic harmonies 
and progressions — by one or two favorite devices 



terpoint and accompaniment, and by the 
as (rathe ' 



of c 

thickness ^rather than richness) of the 
'which be loves to set bis idea, be it ever so minute. 
His indifference to the text or the hamor of the 
scene, is as complete as it is with the most flimsy 
of tbe Italian ofMra-malcars. Let tbeiittution be 
ever so impassioned, let the stir and the hurry of 
tbe music have been eversougnificantlyprefaced 
and prepared for, the climax never comes with 
Dr. Spohr. Throughout the " Faust" and "Jes- 
sonda," with all his skill, he never manages either 
to fascinate or to eicite, — but falls flat and dull ; — 
midway betwixt the melodic German opera- 
writers, of whom Moiart was tbe greatest, and 
the symphonic school of sta^ composers, of whom 
Beethoven was the first. And tbe attention, after 
bein^ODce, twice, thrice excited and disappointed, 
subsides into a tranquil acquiescence with the res- 



pectable endowments of the musician ; which 
its turn (with persons of impaUent and excitable 
spirits) war"'"*" *" "-"• •*•-' '•" -— "" "-■• 



If as an opera-composer Dr. Spohr cannot be 
acquitted of vapidity and tsdiousnen (arising 
from an essential poverty in the dramatic ele- 
meot,) we shall not Snd thMe compensated for by 
any extraordinary gravity or grandeur in his sa- 
cred music. His melody is not better in his ora- 
torios than in his aperas; and his science is more 
convcatioual — moving within still narrower limita 
on sacred than on profane ground. In all that 
formed the delight ta the elder ecclesiastic writers, 
Dr. Spohr shows himself at beat a timid and 
pedantic scholar. His fugues are lean, mono- 
tonous, and undisni&ed ; introduced frequently 
enough to prove that he does not hold with tboee 
sceptics of tbe modem school who decry fugal 
writing, as an insolent parade oi the periwig — but 
alas! never introduced without also showing pain- 
ful inferiority and lack o( resource in their maker. 
Curiously dead and stale, again, are Dr. Spohr's 
recitatives, — Angularly uncouth to declaim, owing 
to bis immoderate use of chromatic modulation; 
and without grasp, or solemnity, or coherence 
with the spirit of Holy Writ. Now that the b»- 
duction excited by tbe manner of "Tbe Last 
Judgment" has sutuided among the English — now 
that we can separate the awe of the subject of 
that oratorio from the enamulled smoothness of 
demi-tint in which it has been finished oS* by the 
musical coIouHst — we listen with as much weari- 
ness as wonder to the small and undignified voice* 
that narrate the tremendous incidents of the 
hour of eternal doom and consolation. The nuz- 
zo-)oprant recitative that introduces the final 
quartet and chorus of tbe First Part, the bass ro- 
citativo which, early in the Second Part, prefaces 
the coming of terror, wrath, and destruction, may 
berefcrn^ to, as justifying, with their timid and- 
unmeaning feebleness, a criticism which, without 
instances cited, might be thought disrespectful- 
ly severe. Let any one that studies the union 



of sound with sense compare these with any um- 
ilar pages by Handel, — or with " There were 
Shepherds," in " Tbe Messiah ;" ■ or with the 
passage introducing Miriam's song of triumph in 
" Israel," where the most soulless of singers must 
be npbome, animated, and ennobled by the 
phrases set down for him to deliver; — and not 
merely the mistaken system, but the poweriesa- 
ness and want of poetry in the modem writer, 
will reveal themselves too clearly to be question- 
ed. 

StiH this " Last JadgmBnt" (of Dr. Spohr's 
three oratorios, his first and freshest composition,} 
is not to bo ieh without a word in hearty admira- 
tion of certain portions of it, which are as sound 
and as real as toe parts just denounced are false 
in tone and poor in meaning. The double quar- 
tets " Lord God of Heaven and Earth," and 
" Blest aro the departed," show Dr. Spohr on his 
highest ground as an eipres^ve interpreter of 
situation — as combining pure vocal melody with 
harmonies of a touching and holy solemnity. In 
these the super-sweetness which elsewhere cloys 
us in bis writings, is felt less than usual— because 
of the superior vigor and simplicity of tbe phrases. 
There is something at once gorgeous and pathetic 
in tbe efiect produced by bis peculiar combina- 
tion and alternation of the solo and the choral 
voices. The melancholy grandeur of the evening 
hour, when the wide western horizon is piled with 
one vision of cloud-glory above another, as tbe 
forms and hues change and fade away, and the 
blue sky deepens, When the more splendid tints 
have floated past,— !s recalled by this muMO — by 
the funeral train especially. It is the type and 
perfection of Dr. Spohr*! one form of devotional 
utteraqce : — it keeps its place in tbe mind, as a 
high thins among the high things of Art, however 
steadily the entire work, on being more frequent- 
ly heard sinks in consideration, loses interest, and 
becomes appreciated as the manufacture of one un- 
select and industrious — with whom Opera, Part- 
song, Overture and Quartet, all take the same 
physiognomy, abide the same conduct, and all are 
tamed and trwned into the same mechanically- 
constraining mould of structure. 

Such are a few hints and characteristics of the 
talent of the patriarch of German musical com- 
po^tion. They are put forth merely as criticisms 
on works before the world, as such fair objects of 
comparison : and the inferenee to be drawn from 
them, as foreshowing the place which the excellent 
Kaptiimtisler of Caascl will hold in the Pantheon 
of Musicians, may bo Wt to Chose who agree with 
tbe justice of what has been advanced. I have a 
comfort in believing that this chapter will never 
reach those whom it would pain me to pain, by 
ofiering an appreciation of tneir idol so unflatter- 
ing, ai^ which (to them) wilt seem so unfair and 



Diary AbtMd.—Vo. S. 

Eanotkb, %K.30.— "That this hitherto weak little 
mimidklD should write soeh a work, I had not thought 
it," nid Baethovan, as be read the score of Weber's 
Der Fit^MUx. Whatever his aslonishmeot might have 
beee, it could not (uipaH that at the antire musical pub- 
lic of Europe, whan, alter so many yein of meet com- 
pleCs taUurei, Meyei1>eer secompllBhed a socceas lasting 
and triumphant. I think of do case quite pamllel. 



* To those desirous of examining further, may be re- 
commended a comparfioa betwixt the deeper partians of 
Handel's most famous oratorio, and Dr. Spbtar's " Calvn- 
~ " where tlie new eompoaer has aot shrank from let- 
' ' 'be Muns wordt, as hi* 
If Handel's thongiits 
.. __ the snbllodly of thair iiupindon, 
revtah Itaelf ■* no less eolnasHl. It is 
remarkable tiow every vocal chord »f the old Gennan 
writer "draw* blood" by the perfect skill With which It 
Is combined and adapted for the voices ; It is no le« ob- 
■arrable how, with the modsra master, igmxaace or dis- 
<hun of tlie powers and privilagas of tocsI sITeot, de- 
prive! the most ambltiona of his obonuat of force, au- 
thority, and brllliaaoy. Strain, difficulty, and onDfDsion 
are evarr where— owing to the reckless want of seleot- 
neas wlm which the Inner parts of the vocal qoartat are 
written. In spite of the enormoni means of eobot added 
to the orchaitra ilaee Handel's lime, whereas Ui least ve- 
hement ohonisea strilu ni down by their foroe, Si 
moat violent mm* weaiy ns by their t " 



Ipohr'i 
Impo- 



Gluck'a early openu, though naturally siiongh do-piie 
by Handel, had still here unci there made a ceFtHln im 
prBsiion. Von Weber's had fuund admiren, and Ihougl 
aSi Winter It now known Ijy only one, stitl we was pop 
ular. Rut Meyerbeer I here was a inun who begnii con 
tempomneoii^ly with Weber, wna bis fellon-stuilen 
under Voglar, was the ThiUUerg of his dny mora Ihnn 1 
KOnenitlon ainee, who had written opem after opera, onlj 
to have them hissed and laughed oft the itage, until A 
□ally all the influenca of liis wenllli and focinl po^itioi 
WB4 insofDclent to procure him a hanrinf; in hia nntin 
city. In ("nria, iT my outhoritle* may bo trusted, b( 
conid only by akiiral and lavish D<e of money procun 
the production of a last, deipalring eflbrt, " Robert the 
Devil," luch wa> the aversion of the publlo to nndergl 
the [□fllcllon of thia man'B music I And yet from 1830 
to ISGO that piece wna one of the three operas which were 
peiforaied the gnntest numbei of times ! I never henni 
it bat once, and was nat much pleased with it, but in the 
" Prophet," which I again beard last night, I Hnd one u( 
those great master-pleeea which must endure ss long as 
muiic tliBll ramun in any degree In ita praaent form and 
conditioD. A) long a> Hozart, Gluck, Weber and lieet- 
hovon's operas are [Jayed, so long must the " Pio- 
pbat" hold Its ptnc« upon the alage. Strange that it 
took hlmsolonKto And the right path I But Waller Scott 
la a somewhat eimilsr Inatnnce in litenlare, with this 
dlfieisncB, that he had not spent yean In writing fall- 

The opera house of (his small capital, (numbering 
some 40,000 inliabllanti) appears to me a real triamph, 
It is so neat, handsome, comforlBble, and so capitally 
adapted to muaic; and, aa to Iha performance, though no 
singer of worU-wide reputation,— no Sonlag, Lind, no 
Alboni— took part. It was one of the most tali^fnctory I 
ever attended. The orchestra nnmlwred about forty- 
four, a woman playing the barp accompanimenta, tind 
Marachner, — a name known with nt too,.— conducted. 
I had smiled at l>elng told that thla is the beat orchestra 
in Germsny, but I declnre, when I came to hour these 
very difficult acoompanlments given with all their lights 
and ahadas, and all the changing varieties of expre^slAi,, 
lo sQch abaolnta perfection, I oeaaed to wonder at the 
pride of the Hanoverians In their " Kapelle." An or- 
cheetra though, in which Joachim plays regularly as a 
subordinate, cannot easily be t>ad 1 Then the chorus, 
numbering about as many sa the orchestra, was drilled 
to an excetlanoe of performance which left no raom for 
complaint. The scenery, too, was most appropriate and 
worked admirBbty. The soloalngerB were all good, 
though neither the Fides nor ths Bertha were drawn to 
their lodgings aftar the play by a team of two-legged 
aaaes, and Ihoogh nobody paid fmo for ths first 
choice of seats. Everything was done well, nnd the 
result was that Meyerbeer's open was a complete work, 
all the parts in halmony, and a hu^ audience Uatened 
to It with satiafactiim and delight. Probably the money 
that the antiie perfcnoanca ooat would not have paid a 
pair of stars at the Broadway cr Howard, — and yet what 
an Immeaaurable dlBereoce in (ba soiDunt of styoy- 

Veber always soitl that Meyerbeer had the necessary 
talent and genius to accomplieb great things, but he made 
his fame and went to hit reat without seeing his opinions 
of him conflrmed. I do not meeti above to rank ' The 
Prophet' with ■ Don Juan' aud ' Fidello,' but to pnt It 
among the great works which the world will not willing- 
ly let dia. The purely dramatic character of the mntio, 
every note of which munt have lieen wrillan with the 
atage effect In view, uiiflu it for lbs moat part for tbe 
concert room, and thoae who have heard it only there, or 
Inadequately given upon Itve alage, can hairlly be alile to 
appisciata it) real besulies. The subject channt ma, as 
it makes tbe progress of tbe action and cataalrophe de- 
pend upon flllnl .affection initeadof the woru-ool pat- 
tkn of sexual love. Beethoven has shown in iiia Im- 
mortal musicai painting of connubial love in * Fidelio' 
how noble and tender a husband he would have made, 
snd I can never listen to tin music of John of I^yden 
and hli mother, without thinking that the mother of 
Meyerbeer most have been blest in her son. Bat t>eauti- 
lUly as this moaic expresses maternal and BUal affection, 
away from the slage scene in which it occurs It teems to 
me to become dead, or like a portion of a beautifiil ora- 
lioD heard apart trtxa Its proper ooonMUon. I am 
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MMsm 10 moved as bj pasiago* in lhi> opaiu Tlie cou- 
slMit cnuh of bn«» ithlcli wa bave teamed lo thliA b«- 
eamtj to apeis la tMt heard ; lintead of thii the moit 
lieautitbl niid tonehing camblaaUoDa of iiutmiDanl* 
contiiinall]- occnr, and the treatment of the toIc« seems 
lo mo of a very high order. Would that my friend* at 
home coald hear thii once adeqaotely given, and In a 
language which would give the key lo the mnsio by 
being uniienlowl I Until it is thai heard no fair Judg- 
ment can be pasted upon " The Prophet," When miieio 
is heard as the composer designed, judgment Iseasy, bnt 
not before, Moiert's Requiem is Ihe Beqaiam only 
when heard In the church, performed aa a solemn lerrice 
for the dead , and then even the moat coofirmed snemy 
of Catholicism must be moved. 
Long lire Meyerbeer ! 

DcssiLDORr, Off. 6,— Last night we cane to Hamm, 
and >■ it wai not rery far IVom Hamm to MuDiter, and 
aa onr two heads are rather ftill of " John of Leyden" 
and hia dcnugs, we concladed tn sleep at the latter place, 
which wfl did, Thja morning in tha rain wa looked at 



which « 
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n which the prophet'* body and thoae of his com- 
■ were eipoaed to rot, and afterwarda went to Ihe 
rat, which is nol mpresented on the stage in Ihe 
ng acene of the opera as it ahould be. Well, 
vst performing— a mass with no mnslc but the 
It such organ pliying I It was worth the ride 
to Muniter just lo hesr it. Who ha was, or what wss 
his name, 1 know not, but ft did ne a power of good. 
At 10 A. H., we lift for Diineldarf, earning via Elber- 
teld, a« 1 knew of old thai the other roots is most ta- 
dioui and oninteieating — this one, one of eiceeding in- 
terest, paeslog a* it does aloag the nilay of the Wlpper, 
ualil a deep cat brings o* meat anddealy apm the brow 
of a ridge, whence like a flash of lightning] lh« Rhine 
valley, to the Biebengeberga, forty miles away, bant 
Spoa the viaw. 

On reechiag DaaseldMTtha Srsl question was aa to tha 
opera, •' The Prophet I" So, well, wa tButt aea that. A 
Allow traiellei had told as lo much of Ihe opera here 
that we were not a little cnrioos to see it— to say aalih- 
ing of the desire to hear that work again. We eoold 
not but langh when we came lo cQmpara the little Ihea- 
Ira well filled, the little andisnca wall willed, and the ]it> 
tie ftnmmd well skilled, witii Samuel's descrip- 
tions. And yet Ihe result waa gratil^ng. The scenery 
brought back the town where we breaklkstsd ao well 
that we coald point oat tha hotel, and the mnsie was 
really rary well given. Bat why did they try to give 
the skating aeane with sU men sad oee girl ? and why 
did they try lo imitate the rising snn with a small loco- 
motiTe reflector I Little fblks shoaU not try loe great 
things. On Ihe whola boiravw we bad new proof this 
erening bow nuch real musical enjoymwit there can he 
in a little Iheatn, where the moaej i* apent in prodncing 
a work in joar own langoage, with mote regard to its af- 
fect aa a whole than to the {ntMhiclloa of a few star 
Bok«. Vise la Coamoa Beoaa ! 

18M.— Again, VItb la Common Sense '. Here ia this 
little city of BanD,wlth lis doaen thonaand inhahitanls, I 
hsTe really enjoyed an opera. The company at Cologne 
frequently playi here on off nighu, "cutting the gar- 
ment accordiag to tha cloth j" and this erening we had 
the " Daughter of the Regiment," which, tbr sngbt I 
EDuIdsee, is just ss good done up so in llmo., as in grand 
(blio at Berlin. 1 enjoyed It amasingly. It was in an nn- 
dentsndable tongue, sud though all was on a small scsle, 
ivcheatra, choms and so fbrth, stilt all was carelhllj 
produced and well dona. The " Danghter" waa a Fna 
Marra, from VienoF, her Toica rather weak, bat her aing- 
ing peileclly beantifhi. Wiggle waa at a discount, and 
her clear and amoothly sustained tonea, truly delicious. 
It ii one of my pleasant recollections at the Handel and 
Hajdn Society that the solo music there, during my ei- 
perience, waa never mnrdarad by women ainging with a 
pea in their throala. I begin to feel moat aympatheti- 
iaally Hoffman'a hatred for the wiggte-style, and tp 
share in his enthusiasm fbr pore sustained even notes, 
snch as I heard last Buadsy morning in the Cologne Ca- 
thedra]. "Twinkle, twinkle, little star," as moot as yov 
pleiee. bnt when ye, morning stsn, sing together, ifyoar 
singing is like your shining, it must make a ooafoinded 
fnnny noalc. 
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. 1.0HDOR.— Two of the Isadiiv ■K'WKal "iclalie*, the 
Niw PRiLHauoiic (oreheatral,) and lb* Hamioaic 
Uitios {ohoral,} have united nndei the baaneiof the 
fonticr. The BaCB BocietT kava been rebearsiag fbr 
another public performance of the Pamlvm Jftuft, with 
Mr. Stemdale Bennett br/xnductor, H, Jcllien ap- 
pears to be the first concert-giver in the field. His an- 
nouncement of his Gnt sppearaocs since his return from 
America, st the Theatre Royal, Dmrj Lsoe, for one 
month, commencing October 30th, la a curiosity. The 
fbllowing pssssge embodies this great lavtmi't report 
i^n the new world : 

" During hIa late joamev in the United Stales, H. JnU 
lien ht* fonnd that while the Arta of Lilaratnre, Sculp- 
ture, and Painting hate been wall cared fbr in that great 
oounlry, the Science of Heaic haa also received itaahirfl 
of encouragement and agnport, and baa been fbstered 
by the establishnmt of Uoaieal Inatilnllopa, whiofa de 
not yield even to those of Europe, either in the eicel- 
leace of their arrangementa or the magtillude of their 
operations. In these Institutions everj sdrantaga haa 
been taken of the laleala of that »s( infloi of Aalian, 
German, French, and English Profeaaora who conatanlly 
visit the CniledSutea ; but at theeametima M. JBllien 
haa found many instances of rare muajcul genius imong 

melodiea exist, Bpringiog Oom sources entirely Americsn. 
U. Jullien kss lost no ^iperMnity of collecting theae 
most interesting native melodies, but st the same tine 
haa not failed to poasees himaelf of aevetal truly alsasical 
works by native Anericso composers. In hct, M. Jul- 
lien trusts that hi* antieiinliani of ISM will be naliied 
and that his Amertesn Tour will not only hsve proved 
a source of profit and gratiSeationtohiQiaelf, bntameana 
Of providing soma future entertainment for hii kind and 
liberal patmna in this country." 

Foremost upon his programme are smblssonad the "A- 
nericsn Ousdrille," the "Sledge Polka," the "Katy- 
did," the " ITnaiBsippi Oalop," and Ihe '■ Kaw York Eire- 
man's aoedtiUa." His list of artials includes Mma. 
Anna Thillon, Sig. Robbie. (" puinl of Paganini,") besides 
KoMig, Bottesiui, sad msnyof his oldstsrs. Among the 
attiactiona of the Prvmenaii portion of the house is 
the Raading Room, where may be fbottd alt the English 
pspars, besides " trisb, Scotch, Oermsn, Americsn, Ital- 
ian, Dutch, CUnese, Aoalralisn, New Zealand, Ionian, 
Canadian, Ac,, newspapen and magaiinea." 

MincHSSTBR,— A aeriaa ef «sly nigbta of Opera, 
both Gemsn sod Italiso, is in progiei* here. The prin- 
oipd singers wen those engaged at Drary Lane for two 
summers past; vii : Mmes, Caradnri, Heinrich, Sedlat- 
lek, RudersdorfT, Hllg. Agnes BUry, Herren Reichardt, 
Formes, Zelger, &c., and aignori Octave Benedetti and 
Fortini. That fine classiest muaiciaa and pianisi, Charlea 
Hallj, ia the cDodnctor. Among the operas Ihoa fkr 
given hava been La SMnaabvIa, t/orma, Lvda di Laat- 
■KniKwr, Dtr Fret/t/iUx, ta Favorita ; Moxart's 8*- 
ragKa snd ZoiAaJUtt; FidtUo; Lutrvria Borgia, R 
BmUtTt, du., &f . Mma. Caradoti in Doniietti's, and 
Hme. Riljeradoiff in Bodlhavea'a Leonera, an much 

The Classieal Chamber Music Society is preparing tor 
its third season at the Town Halt, for which HsJld has 
engaged Ernst, Molique and Piatti. The " Lsncatbin 
Choral Union," consisting of ains young men and a tioy, 
bavcbeea attracting considerabla attsBtioD by their onn. 
certs. They were assiatad by aolo wgers, smoog others 
a Miss Hegson, pupil of Mrs, Wood (once so poprdi 

America,) who, ■' ' 

and tsacbes aisfing. The pupil ia declared worthy of 
the teacher. Mr. Henry RuHall ohanCeth atiU of ■ ma- 
niac*' and ' old arm chaira' and ' liy green,' 

BiUDroBD. — Mr, VlUiaa Jsekaon delivered a leotare 
on ttM moaio of Handel, lUnilntad veoally and instra- 
msoWly by die inemben of the Bnidford Chond So- 
ciety. 

BuomMf.— The Orchestral Union, under the leader- 
ship of Ur. H. Blagtove, and condncted by Mr, A, Ual- 
lon, have bean givliig ocoeaTta, wmslaUng of overtuaa, 
solos, Jw. The DTobsatni la proiraiuiaed ^eallent, as 
■bo the ringer, Urt. Seirton Frodsh»m, vbo MSlsli. 

■g at aw Assenibi 

_In.Xnd«nsotin, Hn 

BM>B, HHi Ifr. B. PhilUpa, Jl 



Mr. Blnu BeiTM mn Oa vDoaliib. Him. aiam No- 
vella sang Verdi's "Emui, EiDMl tDVolaau," with no 
ease thai quite electrlfled the andlenoe. Mr, Sims 
Baevea's duf iann* on this occasion was BeeHioveD's 
Adttrada. Be sang it vritt a flnUied excelleiKe of toae 
and mannu that might, indeed, be ttlitA " perftot," 
Every note proclaimedhlm an aniit in Ihe highest senw 
of the word. In Frank Mori's new NaUomd Soi^ 
" England and Vrotory," Hr, SAxat Reeves etfdted thmi- 
den of applaose. Soma favorite ^oee, ate, were adml- 
nibly sung by Meedames EndcrsMin and Lookey, and 
Ueaan. Lackey, Hobbs, aad H, PblUips. 

RiADiFa, — Hesdamaa Clara HoveHo end Lo^r, and 
Hra. Endersohn, and Hesvs. SiiDS Bmtm, BtOaa, 
Henrr Phlllipa have been givii^ cooMsM. kbne. Clan 
NovsUo was wall recdvad, and u 
her wdl-known o^-^fi 



very socMaafnl fai 
imatL" Vz, Sima 
«th In UatoloBDd 






ig the " LltUa fat, grey m 



The flight of Cruyvuj la u^ihUned. We eopj ban 
an English paper: 

It la not true, as has been asserted, that the has taJten 
flight beoanse her name did not appear on tbe bUU as 
xideUt! attOtm is it trae ttiat sbe has sMrlficMl trer la- 
crstive sngBgeaient In Paris fbr a aCUl mors IncraliTB 
engsgement In AuMrma. Sbe bs* bollad far other and 
far more feminine reasons— ror Dolhlog less thao an sif- 
fair of the heart. It appean that at the same time with 
Mile. CmveRi, and, lo alt appaaranee, at the same lao- 
msnt, bss alao disappeared the jonnc Baron VigitB-, ■ 
well-known Parisiaa, and, it Is aidd, the happy eoaple 
are now safely enscoDced In that terreetrial pwodiae — 
Bmasela, The wonder is why they should have thou^t 
it worth while to mn away ftnm Paria. that being tb« 
plaea when over-ardent loven gnneraBy ran to. The 
reason alleged I* Ihisr— The My, who is a* deafdr en- 
amoured as tbe sentlsmnB, insisted that marrian aboaM 

uTmI ^— -' -■ -- "-- ' — '- - 



n their n 



ifdneas; and as tba lorer a 



mere jvonUi — considerably yoonger, indeed, than tbe 
lady — It appears that they have mne to Brussels for the 
pnrpoee u making their nnion iBdissohitiie. The yonng 
man has an inunense fortune 

So,*ayithe JAutcoI Worii, she Is " [» longsr ftOIe. 
9<^le CrnvelU; hot a high dame, tejotelog in a title 
and a princely fortane." Tho loss to Art most be gicatlj 

tat 

Cravelli'a daeerllon of Ihe opera deranged all the 
plana for the producUon of UU, Scribe and Verdi's new 
open {"King Lear"), and Venll bts witfadrawn faja 
scare. Of U, GhwfMd's new opera, a eccnspgndaDt «( 
the London JAwcuI (Fbr lij writes: 

To tell yon plain tmA— the Aimun Sasslnsle it a 
great falling iM from Bafflio, (he first operacia aUeoipt 
of H. Qonnod. If that was neavy, IMs was imnppart- 
abla. Tba nieoe Is the wmt to whiefa U. Scribe ha 
^,^..^: ,_- ,,^, ,..,_. 



bnt tbe singlag was for Uie meet part indiffeivit 

Oneymardia sorssmlng bis voice away, and will aoon 
have none left Miles. Poinaot, WenbehnW, and Dnsm, 
arskll "so so;" and MM. DuMfe aDd ktely am of tbs 
Bonaoi scbooJ, odoo formidable at Dnn?- 

JL Cohiuukt to HaDAluBoBio.— Speaking of tba 
i»^Mnlng of Ihe Italian Theatre at Paris, Mr. GuDvdet 
sayai 

" The honon ef the evening were fbr Hme. Bo^o, who 
performed the part of Seailmmlde, and gained a briBiant 
triumph. Tha skllfat oritlo. Hector Beriloi, aaya hi tbe 
Journal da DtbatM, that there is not In Eoiope a voice at 
fhirsT quality, mom sweet yet pcDeCrating, than that of 
Madame Bo^o, wbo, a* be adds, la called to attjoj tbe 
hsrilase of Madams SoDtng. Tnla opinion ia so gocr- 
rel, that llie maoaKemant of the Grand Open, giio*«d 
at loelog Mm*. Bosio, has i«qiieel«d her, Ibiw^ tbe 
minister of Slate, to person, to ^ng both at tha Tbeeln 
Itallen and Grand Opera. Madame Bosio has demaiMled 
two thonsand fhmcs per night, and sha will probably get 



overture by H. Chalot, formerly a pupil an( 
tbe Acadnny. H. Baldvy, who haa lately 



U. Baoul B«eh*tte aa perpetoal aeeretary, thea reed a 
leport on the various worlca sent bT^a papila maia- 
talned by Uie Academy at Bomo. Theaa gentleincn 
are all severely censtued, with the eiceptioD of the 
musieiana, eapMsally H, Cohen, whose Hasa ia bij^y 
praised. M. AmbmiBe Tlminaa aftenranU djatrittated 
the prlaaa, Iiv the moakal dewtmenC, Ae tet niae 
was gained by U. B*rtlie, ptipj of M. Mrwaa, te a 
Cantata, and the second, by H. Delanooy^ji^ of X. 
HaUvT. H. B^dry tttA a memob of K Fontaine, 
and tba busnlsas of liie day waa conelndeel widi dw 
nerfoflMBo* of U. Barihe'e CanMa, tlnwHs* ta 
MU*. t^litbae. If" " — -*■' •■ " — '- 
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Bgntw/'Mai^ Kfiltar, (■Sti a tote tbwMa) and 
JoluDBt Wi^nac ue the iMM at As ILojwl Open 
Houp. Ths TannerbM ■ffxmil aitbe CoanUn ia iii 
JV'oxtt di Figofo Md I>aau Aim u Don *imi dM 
Ukw h FidM in 1< fVajiWtt. Thaklng'i birthdi; wa* 
eelebralad bj ■ parforDUO* at Qlaek'* " OipheM ■«] 
Eurydict," oalwrad ia bj Weber*! " JobDee oiertaie." 
Jobtnna Wagner wu inicfatpplaaded in the chancier 
or Otpbeui, aa wen Mm«. Kfiater a* EarTdiee, and Mdb. 
'Hnrenburgar M Amor. There wai alto a grand con- 
cert in ttaa palace of Sana^owi, at Prlaiain. at vbich 
the Roja! Domcbor, wider Herr Neithardt, aa^ Bobart 
Hvu'a baautirnl KyHK, ■ Oraduab bj SbBttky, TsrioDi 
JJtdtr bj MvaMmabn, Eaaeraod Tanbart, and ona Ibr 
BiKla voieaa bf Abt. Dr. Balld, piaiiiit to the kii^, ac- 
campaoied on ' ' 
wan 8i|. Baxvoi, aad Virierj-vilh 



Had. Ht 

>r aai^ an air bj Hoaait, nkh obllnto piano-fiine ac- 
CDoipaDimeaL Tlw aecoad part of tbe procniMM jaom- 

Sriaed the ■BRC ot BeethOTea'a Egmomt, Harr Han- 
ridu apeakiog the worda aod Ifad. Hawanbarc alag- 
my the Tocal aaaic. The Vat^iiadiaobw V^ttm gan 
. ._ ^. .i.v 1—. • ,.^- U^^ Stock- 
id aerenl Bwe- 



7oad berpoiTM. 

Uebic'a crobet 

claailcd eooeerM. Tbe 



I a anooaaa whieh uoBiaet wall, aUbougfa 
lartliea of Jeaaf IJad, anatpraaeDtM- 



ibic'a ctch aa tra latalir gara tbe lint of • aariea et 

led eooeerM. Tbe programme indndad Eajdn'* 

aynipboDT in D m^or, and Methcwea'a la C majsr, aa 
well u tlia laUw compoaer'i ortrtara, Ar ViAt iu 

Tb« riollalM, HacT Bazilalj>niT*a attnoUre at Kidl'a 
Ibeatra, when ■ neir teoor, Herr Caatelli, bM prodnoad 
A favonbia Imprasaioa a* Elrino, la La Stmnamtmla 

LEirEia.^Attk« fet«ad aa*iMt4htaa Coocatt Behn- 
nanii'* SjnpbDoj in B Sat waa paifimed. Mia* Slab- 
bacta, fh>m Loodoa, aaog Gngllib balia^, baiidia aonga 
bj Howt, Ha^a, and Staradale BaBset. William 
KrUgar, a foa^ pianiat, pUyed a [dace bj Stapbeg Hal- 
lar, aod aaotbar written I7 liiiaanlf 

HibLK. — A grand concert waa glren on Iba Ttb itA 
la tlie thwtra bf Unr TUawa, aaantad Iw aU tbe local 
MJnntTgtKmgtMTttiit, and the two MmiMSri of Hataaa 
John TiltmaDn. Tba Ant aartiBatadada irmphoDiB 
fantaaia fbr Bill oi^aBtra,b]r H*R W. TaoMnah, aa wall 
aa a dnmtfic eantMi, " Car StagtAMOfr," by the aane 
compoaer, who eoiiducted bil wotfca binuaK Tba aae. 

id rati aaHialad af Wabor'a piaaoArta ovaearta 



minor, parftriBed bf M 
doable cWua Ibi malt n 
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OoBMrti sf dis Wed: 

I. MEira>ELiBOHH ChOKAL 8OCIKTT. 

l%e mtnic of tlie " Widow of "Stin" does not 
become greater on WHjnaintuM. With tbe ez- 
ceptioa of the aeooad or " Hottntu" choma, then 
i» not one that ii reallf gnad, or that tuda Air lo 
Ure on in tiie monoi; b^ anj ma^ed origtnali^- 
The openttic character of dM entlerjo boicom 
even more praninent on a ncond hearing, and 
mnlttfariou? suggeetioni of RoiKiii,Hajrdii,Spohr, 
Weber, be, ka., eoatiti/nJij tiom the Bind aa die 
work piooaeda. Tet it haa bo lack of boMotiea 
and of effect! skilftillr produced, no lack «f raa- 
lodj and t^ritdihannoaioaa letting. Outhewbola, 
speaking of LindpatDtner'a cocDpoaittMi in kaelT, 
we aee no came to <jaii\ty what wai said last 
week ; aod flie impreadon tttni far leoeived ia 
qoite in bannotif wkh iriiat we nndentand to 
be tbe received a|Hoba of Liodpaintner'a mnria 
generally atond. For instance one mj» '■ " It 
has no dedded echoed, bat nay be Mad to mingla 
the chtnoteriitia of Weber and l^nhr with die 
Vf^t, briUIaat, ad raptoMftm aaoner «f tbe 



ble," ftc. (See notice of Lindp^ntoer in ToL 
IlL page ] 2 of thii Joumal.) 

B«t of the perTonuance, both i^ that and tlie 
entire pn>gT«nune, on Sunday eTcning, (though 
Ae long rain made the Music Ilall painful!}' 
empty,) we can speak only in tenm of rare satis- 
faction. It was no fantt of choms, orchestra, or 
solo-ringers that time, if tbe "Widow of Nain" 
did not make its mark npon what aadience were 
assembled. The wood instruments of the orches- 
tra were in better tune, aod the brass less over- 
powering, and every thiqg went smoothly and ef- 
fectively from the beginning to the end of the 

llie First Fart was more interesting than be- 
fore. It was delightfully opened by Gluck'i no- 
ble overture to "Iphigenia in Aulig," which re- 
ceived excellent treatment at the hands of the 
orchestra, nnder the conductorship of Mr. Ece- 
HARDT ; it is certunly one of the moat edifying 
of overtures for a miscelUneous sacred ooncert, 
or for any other in which an andience is to be 
prepared far tbe bigber influences of music. Then 
came a brief, strong, soul-stirring Choral from 
Mendelsohn's " St. Paul :" Sleepers, aindt ! &c. 
It was grandly given by the two hundred voices, 
and the effect of the strong trumpets and trom- 
bonea, in the intarrali ot the Toraea, blaring ap 
through tbe oommon chord intervals, brighter and 
brighter, was splendid and inspiring. Hers was 
a master's use of all these loud powers of the or- 
cheatra, in a way not to crush and imoUier, but 
to complete the intention of the wrhde. 

Next came a ancoeaHoa of voeal ioloi, of a 
diaiacter, aU of them, to illnatmte the progre s s 
which has been made of late in the development 
of nafive voices, and the artiatic culture of young 
native taleuL Of eight voices, which appeared 
in aolo, including the quartet in tbe " Widow of 
Nain," all were of home origin, (mcatly ot hoqie 
growth,) with the exception of Mr. Abtbdrbok. 
And all *ere superior, nil such as a cnltivated 
taste can Usten to widi real pleaaare, laeh as ma- 
terially oontribate to illustrate (ho power and 
beauty of those high styles of mnsio. Indeed, 
considering tbern were itone oi the great vocal 
" stars" employed, we cannot remember so nnex- 
ceptionably good an assemblage of solo-singers in 
any of onr oratorio concerta. 

Mr Wktherber gave the Grand Scena : " Fall 
of ZicHi," by Faisiello, a vary elaborate baoi 
■DDg, ret^uiring a gocd deal of long-winded exe- 
cution, now declamatory aad now in long and 
r^tid Touladee, in a HiasteHy manner. Hia a^le 
ii always refined and fbroibla, his intonation 
just, and method &Dllleas. We conU trish teme- 
times a litde more animation and a little more 
strength or weight af tone ; particnlarly in the 
deq»er notes, which, in the efibrt to BU diat vast 
space, partook a Sttle of the tremolo ; but die 
hi^er tmies were nniftirmly fine and round and 
musical, of a qo^ty nngntariy attractive. 

Mis. Lonq has' a soprano ol a remartably 
clear, bright, penetrating quality, flexible and 
evenly devclc^>ed, which told with great power 
in the trumpet eong from Handel's " Samson," 
Lei Ou br^ht Serapkim,iK. The piece wa* well 
studied, each efiect well prepared, and the whde 
as briUianily uecnted m it waa itttelligwtJy ooo- 
c«v»d. 

Mr. ABmoMODfa aiMat and dalicota tamor, 
«itd nfinad, cxpraailvtaQ^a of rfn^ng, never have 
fbond beltM- iphare 4bH is the beanlifRl air fhn 



Handel's " Solomon," What though I tract each 
icrft and Jha>er, &c. It was a [Msitiva addition 
to our sweetest treasures of sacred song. 

Mrs. Wentworth (like Mrs. Lokq) sang 
thii time only once, and again from Handel, but 
a song better suited to her powers than before, 
namely : Angeb ever bright aad fair. It was 
rendered with all the dlvery purity and flexibility 
and neatness which mark her singing. Miss 
BoTiiAULT repeated the Inftammatm, with cbo 
rus, and with as much power as before. Her 
faiiiti seem chiefly technical, such as a little more 
study may remedy — careless pronunciation, for 
instance, and an occanonal want of aplomb and 
certainty ; but her advantages, intrinsic in voice 
and soul, are race and podtive, loch as win one 
to more than the present pleasure of the singing, 
and make one fed that here is to be, or should 
be, a unger of tbe true stamp. Tbe voice, as 
■ympathatic ai it is rich and round and sweet 
and resonant, wins more and more upon us; and 
there is something there hthind the voice, which 
looks out also through the face and manner, and 
seems as if qnite sure some day to need and sure 
to have that voice's fullest utterance. May it 
prove no idle dream 1 This lady's powers were 
kept in constant requisition throughout tbe orato- 
rio that fbllowed. 

It remains to render eqnol acknowledgment to 
the fine, musical contralto of Miss Twichbll, 
and her judicious and effective use of it in the 
" Widow of Nain," (so far as so lacrymose and nn- 
grateful a piece would allow it) in her song: 
Wtepon; also to the two gentlemen, (Mr. Ao- 
AKB and Mr. Mozart,) whose tenor and baas 
blended so satisfactorily in the quartets. 

The storm of that night leaves the society en- 
titled to a better opportunity, which they seek by 
a repetition of the concert in the Music Hall this 
(Saturday) evening. 

n. Mr. a H. MitXARS. 

With a room full of invited grtests, lovera 
t£ muMc, of both aexes, wa had the pleasure of 
hearing this gendeman sing a few pieces, on 
Tuesday afternoon, in the Messn. Cbickering's 
saloon. It was a simple and graceful way of 
giving his friends an opportunity of witnessing 
tbe results of a three years' Italian schooling of 
the naturally fine tenor voice which our young 
townsman went abroad to cultivate. In instru- 
mental Art we had already witnessed two in- 
stances of Boston talent ripened under the best 
infloencea of Germany, namely Wjlliak Ma- 
BOK, and Jaueb C. D. Fabkeb, more than 
meeting expectation and taking their place 
among artista by virtue of undeniable artistjo 
ability. And now comea a third, from Italy, with 
a voice perfected by Italian metbods, and a mas- 
ter gS the true Italian school of song. 

All were delighted with tbe ripe beauty of 
Millard's voice. It is not a robust tenor, and not 
of great compass, being rather weak in the lowei 
notes. But in the pure, mnsical, far-reaching 
qo^^ of the npper tones, and in the artistic 
manner in which each tone is produced, pro- 
longed, mbdued or swelled, we can recall nc 
light tenor in any of the Italian troupes that havt 
song here with more pleasure. His style is ^ 
tremely finished and tastefbl, and he husband 
his vocal strength with that economy which make 
a Stde go a great way. In locA: and air ani 
manner, as in voice and matbod, Mr. Millan 
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jBCma like aD ItnliitQ arllst, only withoat anj of 
the Italian exnggeratton. All wu chaste and 
purs and aimple, and wbat omamenCa there 
were, were well-placed, fiiiisliod and sy mmttrical. 
The pieces irere four: one froai Mercadante, 
one from Verdi, one (in English) from " Elijah :" 
// witk all your heart*, &c., and the fourth a 
mmple roosnza of bis owd. 

We cannot doubt Mr Millakd will be a delight- 
ful concert singer, and we trust we am to enjoy 
his talent in some of the higher concerts and ora- 
torios of the season. With the exception of Mr. 
Arthurson, we have not had his equal in these 
fields. By Lis card, too, Id another column, it 
will be seen that he proposes to teach the art of 
singing in this city. No one present at this little 
matinee can doubt bis thorough (lualiGcation for 
the task. 

Native vocal talent is decidedly the musics] 
topic of the week. What with this little aflair 
and the oratorio on Sunday wo have had a plenti- 
ful exhibition of that same. We are to have still 
more. Mr Millakd designs to give a public con- 
cert in a week or two, when lie will give us the 
pleasure of hearing, besides himself, two of our 
young and tteak sopranos, of remarkable promise, 
who have not yet sung before a Boston public. 
More anon. 

in. Mllb. Gabrielle de Lahotte's Fibbt 
Concert. 
ITcre, loo, the wor^t of weather thinned the 
audience; although a goodly number nuule their 
way to Chicbering's, not willing to he deprived 
of such a programme of good music. The eve- 
ning was opened by the Menselbsohn Quin- 
tette Cluu, witb two beautiful movements, 
(Moderato and Larghello) of a Quintet of Mo- 
zart, in U minor, which they phiyed with great 
delicacy and precision. Next wo had a very 
tasteful, finished specimen of Mrs. Wentworth'b 
singing, in the Italian school, in a melodious and 
elaborate Cavatinafrom Bellini's j9«afn'cs di Ten- 
da, which was received with much applause. 
Then caroe the grand piece of the evening, in 
which the fmr pianist's executive alnlilies were 
put to the severest teat: the Grand Concerto by 
Hummel, in A minor, op. 85, with the accom- 
paniment of the quartet of strings and flute. 
The ludy displayed the most astonishing execu- 
:ion that we ever heard from a lady, whether we 
regard sustained strength, or clear rapidity ^fin- 
^r. She baa ^evidently g^ned much wnce last 

Part Second opened witb one <^ Mendelssohn's 
' Songs without Words," arranged' as quintet by 
Ur. Rtan, himself playing the melody upon the 
clarinet We think we would rather at any time 
^oar it in the origiiml piano-forte form ; for the 
.'larinet tonea seemed over loud and too tiaccalo 
or so sweet a mu^cal conception. Mile. De 
LiAMOTTB next played a Nocturne of Chopin 
^op. 15, in F sharp major,) and the Sonata Pa- 
hetique of Beethoven. As we have intimated 
}efore, it is a hard thing for one very familiar 
vith this Sonata to be entirely satisfied with any 
:>ody's playing of it. Of those who feel the mu- 
lic moat, no two will give you just the same ia- 
^rpretation ; no one quite re-produce another's 
dea. This time the rendering was distinguished 
jy a careful avoidance of what might be called 
be poetic Ucencea of pianiam, those caprices of 
iccent, dailyings with tempo, tre^ng chords 



arpeggio, be., which we may have remarked in 
others. It was played as regularly and firmly as 
if by the metronome, generally with neatness and 
clearness, but rather leaning to the oppo^ta &ult 
of two much mechanical restraint In the Adagio 
especially there was a certain stiffness, so that the 
music did not warm to us as usual. But the per- 
formance was not wiibont,its excellencies, and it 
is by no means a thing to be unthankful for to 
hear a Sonata of Beethoven as clearly and strong- 
ly brought out as that was. 

Mile. De Lamotte played once more, in the 
modem style, Tbalberg's Fantasia upon Jfobe ; 
Mrs. Wektworth sang the " Last Roee of Sum- 
mer," and the QniNTKTTE Club played a Scena 
from Robert le Diable: — but these we colud not 
ttop to bear. We trust the elements will be 
more propitious at this lady's next concert, and 
bring a full house to a feast so full of good things. 
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1. Tbe HmniLSiaHH QciMTaTTK Cldi begin at 
Chickering'i Rooms nail Taasdiy Evening, wilfa u td- 
minbJe prognmms, lod with the very vijomble ■■■iitaace 
oTMr.J. C. D. PiREiR»piim>t,aadHr. Habiss in 
the Quiolet wllh horn by Moisrt 

!. The Orcuuthal UiriaN, miw Cirl Zkr- 
RiiHir, commeoce their weekly afteraoon co newts, on 
Wedneidij, it 3 o'clock, in Iha Hinic Hall. With a 
GDoacientioua aim to thorough reheana]) thef poatpone 
Iha lymplioriy they had propoaed until the second con- 
cert ; but Ihey will give lach good thiogi aa the Scherxo 
from Mendeliaoha's No. 3, the DTerlam to ThmAdiiMtr 
and FtbaimMt, beiido light and br^bt varieties. 

3. The UuiicaL Fsitd have net annonnced, bsl we 
lieliava wa are aafain itatini that their int coneart (rich 
with Becthoieu'i fiwro and tbe overlnr 
and ZaaUrJIOUl will tM given on Silurdaj, Dec. Sd. 



Fine Aetb. — Read onr nrighbor Cottoh'i ad- 
another colnmn, and fail not lo visit 
just DOW, while it is more than ever a 
ftoe gillery of The Fior Arts, He 
can show you engravings of the most rare and 
valaabls in Ihe world. His phototype* from Paris, 
especially that large one of the Louvre, are mir- 
acles of the art of tiaDirerrin( upon paper the 
outward forms of thing* with all their e&cts of 
light and shads and even atmosphere. Tha*e 
views among the Pyrenees bring the White 
Mountains home to you. At Cotton's, too, you 
always find some newest fruit of young native 
genius, fresh from its scenes of study in Europe, 
as juat now the two exquisits ideal butts of 
"Daphne" and " MedDsa," by Miss Hosmer ; 
really (wo of the most poetie and felieitous pro- 
daelioni of American plastic genius, and those 
among the earliest efforts of a female ! 

For the moat life-lihe renrodaetions of onr own 
White Mountain scenery, that have ever yet been 
realised, weadviie the lovera of Art and Nature, 
to call at Whipple's Dsgnerrsotyne Rooms ; 
where he may see twenty or thirty large lAoto- 

Saphic views taken this Autumn by his aulatant, 
r. Blice. The views' include the charmine val- 
ley of North Conway, witb many of its pirlur- 
esque surrounding* in detail, sueh as tbe Hart* 
ledge*, the Fall* at Jackson, &e., and some superb 
views fmn different points in Crawford's Notch, 
and from various lesser eminences. Copies of 
these BIB multiplied and sold cheap in simple 



Importaht tv Thdb, — Especially to singen in an 
East Wind climate. There is a professor among ns 
who absolntely claims to mend broken voices. Hosky 
voices, nasal vcnces, voices weak and worn aud thin by 
forcing and false practice — no csise has he found, it 
seems, so obstinate (supposing bir general health) 
that he has not been able to restore the voice. ; 



cmiBCB anrsic. { 

THE NEW CARMINA SACRA i I 

B7I.. lU.aON Aliead of All I ' 

rpma mrk hu na rini ; II contains a graala quasllt/ tt 

bawli and Iul>. Tba admlnr* ot Mr. Zmsxa'a murtc, (as^ 
irbs dot* not admin tt*) «1U bcre auljr flsd mbedled alar|* 
coUaatlaa af bli most naafal tnnea. A aala of nculT 
400,000 ooplaa of Carmine B«a>a 
Aovs iU woDdartUl popnlailtr. Pnbllatiad b; 
KovM tt lUCf " 



KXW COLLECTION OF caVRCB MCSI0. 

THE TEMPLI CARMINAi 
By aBOBOB Krxrasi.Bnr. 

. UoD of Tawlint aa 

eoUaeUon. The lak la larfr, ai 

Band Uh Mlwinc notlcv ; tb«j wrv iewi u^u auMwnKf . 

" On* af tba mnal wmpMa oetlaeUoaa of ABIbanic, Chaala, 
and Pialm and Kjma Tuna titaat. Tlw muala te d(n>U«iBl 
and of ttaa UcIku order of oMnporidOD." 

BDtJ. D. OBOSS, 

'• A valaabla and ^Uzfatftil eoUactlDn of aa^nd mnale." 
JAIUS L. mTBiail, B nm d wtf TbtmuOt, It. T. 



"ItkniiMeiri 
Mdawtthlb.Kli 



siCbsrt COHBS, 



IBS, A. M., 
JiuHtaU, aOa. 



Jt TODHoTWo 



rforti JVst. CaterO, Bnfair. 



BOPKmB, BBIcaKAir » ao. Pnbllahera. 

HORTEAUPTON, HABa. 

[C^^lnahBi mp^lid witb otiplis bj moO oonealpt of ID 



PaiUcnlar alftntlim paid lo XaflUi Omicato Mnfinf , and 
thist po^ who a^lbt wlih IL, iranld ba InlUatBd Into 111* an 

Uhhs ftv llii atadf of Ik Itdaa 1ubi)*8B wtU also ba 

lUaMeaee, « Tyler Stravi* 



ilaiu tf iHd qnaUai. Tbrr 
tHui be Inat s ai Ti a a, bat wiU 

LDo tmt aa will 1 
parfmUl qnall- 

^j<*aBTp™" 

ipb Willi Iba abov* MOdtaoH, ttaer maj Bddrai 
, anntia, Mim. Hev U 31 



traaatiaaBBlMrofpBpllBBpeBlbtplBiiofcru aa will 

I nuonaMa auHM ibc anji IsAj aks la pnpolT qnall- 

. BhooUaiaaallH naa&lhiv*tf aBTpBn 



HANDEL AND HAYDN SOCIETY. 

TBIBTV-NIN'TH TEAR. 

Sa£iscd|>tion Concerts foi^lSSI. 

iHAXDNSOl 

coHCBara, 




aodM^'i Solo Claia. 

Oondnstor CABL EERKAHN. 

Orianlit aod PlanW F. V. MtTLLER. 

Tba Onb»tn 1> compcaMl of thiiaa nmnben of [h< Oamask 
Saclaw who Rmalo is IkHtaa, with Hiat of tbs baal nalilMl 

Due Dolbw wlU b« glran of Iba flnt parfbcBaoa*. 

- -- > Haala Sona of WiSi, 

..««.., «^Ta* » F.i>»ns', IS 
idatMolJoj'aBalhll^. 

B. L. HAZELION, BaonlaiJ. 
Oolabar 24, 18H. 



Dnxm, Biui, t Rivba: 



Boston Musical Faad Societ;. 

SFEOIAIi NOnOB. 

TH> pablla and paUooa of tbi abova SocMj ai* ten^ 
latbniHd that Iha BnhnrlpUon TMnti (Or tb< Smani 
Sariaa af Caoecna an now rsad; ftir iMItut at the SocMf^ 
Rnom, Nd. 12 TnmDBt SInat, up Rain, opposiW Bead » Cbl 
Mnito Gton, from 10 A. M. to 4 F. H . tnrr dar. 
Ot 38 I«Dia AutiACB, SacT- 



ACAKD.- 
nady w ncalTc applleaUoDi to fniutih moals (doM, tAa, 
&«.llciiiillBaBdpluu)brrriTatapaRte. MvrU 






BOSTON, NOVEMBER 18, 1854. 



TZ 



15natoit Mwxvl /nnit ^niutii. 



OommaBtof tUi Boeklrtwg to 



.... tooTSo- 

— . — ■ ' * iQrtniglit, ■• Dwirir M pf»etl- 

cabla. Pm tIm Ibr tht mibIm wen ■rill mulW of W^ 
ODBsnu. Th«Mb*ntptlMpa«nfert)w«flHlifl»d>lM,'»- 



ornldBdi ud no 

Ml Fund fewHO', . 

Mnslskl BodMf, and otfatr Ttddent nnulcUu wbo bin UMj 
■ttUed la BoMm. nw OemnBrat will >Dd»TDr to nnda 
thoa Uenovtf u Air «■ poiilbia wortbj' of ttia rtvidiiFd of sx- 
cwllartca DDW duuBdid, ud npenWd to 'b« utsd up to, hj 
uf Snilttj dutaiRu of Msailiic ud rajojlnc tbe {■tnaac' <f 
iha BonoD pnbUs, 

OOTBRNUBNT.— C. 0. Pirtin*, PmMbii ; 0. 1. Cbkkniiii, 
Tios PiMldatl I. tUiOaat, 8«ntuj; B. A. Bnrdltt, Tnu- 
DTer; II.ViiH,Ubnriu: d.bdna, jndllorj T.MaortuiuH, 
F. FtIm, AmxMm — T. k. Chlekiiinc, 0». T. Btialow, J. P. 
Bndln,S. K.aiiUd,J.M(d(iw,TniMM. 

ir^^Bbanlplkin UM urn dov mdi, sad mur b* flnnd at 
th* priBdpil Hulo iton*. I.. RUIBAVU, BuanAU. 

Boatoa, Oc*. ISH. 

OIiASSZOAL KR20 OONOISTB. 

fFIHg wbM rt btn propon to glT» gOUK MDaiCAL B0IIIEE8 
X In (ha IMnaOB (TinDOBt Tniplij. The pngnmrnti 

.... .... .. ..^ Trloi, Qnutati, Soloj, »e., for Pluno, 

_ >• Putb«r pHliiitilan hnallw. 
CABL OAffTNER, Vioun. 
CAKL HAUBK, Puno-Vosn. 
BBNUl JUNONICKSL, 



OABXi a&BTNEB. 
T£.40M£S or MTJSia, 



IXBSOire ON THB •TlQUStKJBLLO. 
HEHBI JUnCffllCEEL ' 



KB. OU8TAV KBBBS, 

MXKBER or TSI KBNDKUBOBI' UDlNTnTB CLUB, 
BiKBlM**lalDlraDI th* pnbUg (but bt b pnpwd to (In 



Fi-UTE, VIOLIN And piano. 

It:^ Appllatlou mad! at V«. IT PmiUIn PImb will Ncrin 
prompt attoDllou. Oo U 



ADTANCKD PUHIBTS AS PDFtLB, 
to aosMnpanir tlmB wltb Uu Tkdln In Snnxiu, fioo oo* 
una, BoLsa, ke. AppUcatloiu nut U 17 haokUn PI 



MUM rAinV7 7BAZES, 

vt picainn to Infima bn PnnUa and Trlandl IIM iba 
lamad ta tba tUj, and «U1 ba pnsand to iMrm* In- 
iD in SIHaiHa and Iha PIAHO-POBTB, on and •Oar' 
. — „ >_.. ly ba tall with Umm. O. P. 



TODIG urns TOUL KISIC SCIOOL 

Bootna In eomuotka with Ut. %. A. Bfaman*! TouDr lAdlaa* 

Bobaol, Ko. 38 Tanpta Phiea. 

B. a. BI.UICHAHD, TcMlur. 

Alio, TautiaT sf Mnilo In Ur. Adami'i Touna lAd^' Saho^' 

'Oantial Pta». 

BBSUHNOS, St WBST CKDAB BIKIBT, VOBION. 

Thii SohoBi la daalmad ftn oM vIh wlih to aaqolia Iht ahm- 

tT tor«idiaiukiiiaiUI}a(itebl,andtapaMloala^adapMdla 

On wviti of ttaoaa who dcdia to at tbaBialiiia lo norira la- 

ur^moB, trm tba haM BMtan, ta Iha OdHttaUoB of tha 

%i.j\i,ke. CoBmanatas with ran numrua and pto- 

. i_ i^j njntarandi ^ — " — """ -'-'-- 



ending upwardflibj zafalaii 
will aaqulra ao Iftgcoocta and 



For tanna, and otiMI partionlaia, laa Clnnlar, which mar ba 
b>daitbaFUiwBaaBkarll(«>a.a J. Wiaa ft OoTmo-S 
WInlar atraat, whan, alao, Mr. Blanehaid mar ba ftmnd be- 
twatn tba honn of 3 and 8, P. K. 

~ " '^^-' -"' te bappy to ||T« Imtmatkn in 



HaTlng «»»i«ImJ (ha plan of laatrBotkB adopiKl la Iba 
Tomif Ladlaa' Toeal Maiiii Bebool,wa noM ahaicfiill} i^ that 

Pmn tba naaaa-wUcb haa banwCon a tt andad th* loatnto- 



am. J. Wiaa, P. P. Udun, 



Mm«i. Canuania, osUeodvaudTbi 
<1mh bant (Oft. 



IH^Sl^'l 



fata b« »ua ba ad*i w 1 1 «■ 



WIDOW OF ITAIN. 

THE THIRD PERFORMANCE 
THE KEW OBATOBIO 

IXriDOwJ^ NAXN 

On Sfttnrdiv Evening, 'Nov. ISth, 

Mendelssdlin Choral Sacietj, 

BOSTON MUSIC HALL.. 
FBDQB. 



V^mi-.'tiea 'StPanV 3 

Grand Beana: 'Vail of Dan,' llr. Wranun,... 

AlrfHMn 'Samion,' Kn. Loxo 

■■-' — ■——,,' Kr. AnTOMOK 



THB WIDOW OF ZTAUT. 

QT-TlekataatEOaanta aaeh maj be obttiatd at tha mm 
^^— - 'ind at tba door on tba araniDf of parfOrmanea. 
nmaaea at T o'eloc*. 

K. K. BOYSBS, Bae'j, 



CHAXBSB COHCZKTS. 

$|lt i^inhlsMJiit dlninhttt £hti, 

Balpaatfttllj annonnc* to tbab mbanlben wd tha pnbUe of 
BotiOD that thdr 

FZBBT OOHOEBT, 

Of tba BariM of Bfht, wm take plaea 

On Toasday Evening, TStov'r 2lBt, 
±v usaaiLS. CHzcB:s&ix-a>8 sooais. 

On wbldi oeeaiioB th*r wUI ba aaditad b; 

MoMn. J. C. S. FASXJBB. uid A. SAJ£A3ni. 

BeMtwrao'l Qidatatta In (V-Uandaloohn't 3d Plana Trio la 

_. u . ■ 'nor— Adagio fran a Hnm 

Clarlnatta and Piano bj 

I., will be pnaanlad. 

■^ ncbia, H : Blnila tlckata, SI < 



IT-PMlnwaofB^I^ 
O-naOmaarlirlUw 



ilTXo' 






APTERlTOOIf OONOBBTa 
THE ORCHESTRAL UNION, 

Oatapoacd ofniaBibaia of (ba 
BMRMATflA KUSTCAL aOOIETY. 
MUSICAL FUND BOCISTT. 

QBRMAKU SiXKHADB BAKD, 
, 'WHiZ. GIVE ASTERirOOH COKCKRTfl, 

BOSTON HUBXO HAZiZ.. 

Eteht Wbdnibdat, at 3 o'clock, P. M. 

B7- rntST OOHCKBT Nor. Sd, and oonttana thnofh tha 



Hon jmbll 



nCFBOTBD MEZiODBONS. 

THB nbtorlbar ba* ratenllr ncaind fron Mr. O.Palonbai 
BWBO&aturar of Uiulial IaatnuD*Dta, a MulnuDent i 
hla Impiond HBLODBOHB, wblab are oflOwl Ibr ■!*. ThM 



hlchvi 
i lib 

OaSS 



at* an aopaln ta qnalitr of tone and tiaadi 
■nr j*l aaaMd M (ba pnbUa, and (ba pilaaa ar 
lu otbara of mon ndmarj qnaBly. 
libanl diaeoaDt Iketa th* tMI prin* vOl ba Bad 
lOfiva L. BATM, 



PZAirO-FOBTE OONOERTB. 

Xne. SABRIEIXB DB I.AKOTTB bap laan 
to annOBiKe (bat dBttnf Iba anaotu winter, bar aacond a>»- 
aon, aha will fin a aartaa of POORCOHCZRTS, to take plaoa 
at tlia Maaaia. CbiaailBt<a Baloen, llMaala Tm»1b. 

Mi a. Da i Miotta wtU ba aaWad br Iba MKHDBLBBOHM 
QtJINTBITB OLUB, wboa* aakoUBo axaentiaai b«( baan Ian 
andwrilaKimlaladlnBoBiDB. ToaalMa wUI alaa ba aalaetad 
with tha (nataat sua, and no pataa will be apand tanadar 
Ibaaa Mmeana woathj of (ha paBnaafa of lb* mnA lonca of 



Subeorlpdon llita mij ba Ibnod at tba ICaaan. CbkliRing'a, 



ita OrilCa In I. H. Vadtl 



mie. OABBEELLE BE LA HOTTE 

Ha* tha honor to announn thai aba baa aommenead n»m[n( 

and aftamaon atuna Ibr (ha 
IHSTRDCTIOn OP TOUNO LADIEB on Iba PIANO-rOHTK. 

|Q~Tanii, llftaan dollara (br lwanr)r-lbDr laa a o u a. 
Thaia elaaKi an on tha aima principle aa tbgae eatabllahed 



ra. Gbkkerlni'a. 



B nppi; at U Blacot 



USl Sm 



OTTO DBEBEIi 



aina Inalnetkin i 



ir qnartar of 21 l a aaona . 



F. F. MULLEtt, 

DIBECTOR OP W3S\C AND OROANTST at the Old South 

Cboreh ; Oifanlat and Planliil of tha Ilandal k Ilajda 

8oalalT,llDalcalEd(KanonSDcletr, fte. fco. 

I, n*. 3 Wlnt«r Plana, Boaton. 



HEirS* PATENT 

AMERICAN ACTION PIANOFORTE. 

rpHB MANnPAOnntaRtalapoaaaMlonsfnBmaiDnalntl. 
X moBtalifromd<itlncnlahadt(uilaUPTa(Maen,wbahan 
naedUie Knatlj Impnmd AimON PIANO, oouDiandlngK 

Unak to an eiamlnatlon of lliinparlerltf.law^llrd. 

ABO. SBWB, 886 WsstJaglM Bl., BtHm. 



WIZiLIAK BBBQEB, 
PnMlBlier and liaponer of ninslc, 

Ko. 88 TMt 4th StTMt, CliuinBBtl, 0. 



D. B. NEWHALL. 

UANUPAOTUBBB AND DEAIiEB IN 

PIANO FORTES, 

Hb. 3<4 WaBhl>K*o> Btraet, Bavtaa. 

PIANO FOXTES REPAIRED, TUNED, f TO LET. 



VALtEABLI twnAymgs. 
Iff. D. a<y^r^xrf 

So. 7 TBBHOITT BT&BBT, B08T0H, 

HAS Joai racelvad ose of tha ahaictM eollaetlona of tela- 
bruad Bnaarlnp of Iba woika of tha Old liaaian anr 
offtrad ta aala Ui (bla eonntrj. Thejr wen panbaaad ta En- 



n»,Tl 

^£n-- 

" Tha Marriage of J 
en(ra,«d bj Longbl ; 



ipertatkn. Tba fhllowlDf ai 



baudMarj;" patatrd br RapbacL 
riTj Una old bnpnBkin, wllb large 

elebntad encnTbu ot Rapbaera 
■> DnadeB Hadonna." Btelnla'a anpaTlBa at tha aana Ma- 
donna. Tba'AaanDpOonof tba TMb," paiBladbTTIIbia 
and encnnd tn Bahlanol,— a anparb npnaataB wllh open 
Mm*. " Tha TranaOgmallon," painted Dj Raphael and en- 
nand ttj Bapbaal Mo^an. QOUo'a " Aoron^ aamnd bjr 
Bapbaal Ho^ban. '*Tb* Daaea n t fftnn (be CroaaT" hj D. 
Tollani ownnd by Toeebl,— Bae hnpraokn wllh large 
margta; Ihlalawof TeM^>aao*tealabraMdww1u. "Iba 
Hadonna dalla ■aodalla " atvnrad bj Toeobl after CofTaggto; 
ilia Tanda," after Rapbaal, br tba nma 
•iona In parfKI eonadoii. ''ThaTrib- 
I bj Statala, after nUas. oPnnrallot 
Ina" and " U Poeab," HMad b; Rapb- 



RaphaeI,"''LBPoniarli 



[(aUau," angmnd by 
maof'TbeBtauaof 



■ai, ana enfn,wi ny w np oe ai laargaaD,- 
fall Banrina. " Pntralla ef ealebraled 

Baphel Horiban. Fiftaen Boa iDpnaai ._ 

Xaphaal," angnmd by Totnato and Raphe*! Horgben. "The 
Jndgmenl of BOhunoa," apleBdUly M g rand by Aodatloal,- 
aanparbproof, vl^ open laUan. "ia Madonna dtl lago, 
angnnd by tonghl, after Leonalds da Tbwl, fptandM In 






Am ta perhct nndltlon. " ta Vlaita aa Polaaon," angniTed 
by Dmoyara, (ftel R^blel. ■■|IadaBnadatSaeeD,''en|nnd 
by Raphael Hoislun, aftar Andrta del Sarto. " Repgae," a 
■en, ancnnd by Bar,te. A Bna taipnaaton on India paper of 
Iha ealabniad aognTlng by HaRarl, of Delaioaha'a " Satat 
AsMlla." AlBO,aBnepn^ befbn ^ Mtanof-'ThaHead 
ef CoiuBboa," antntad by Hanil. ■■ Ktac Lear," patnlad 
»_™_.-_.. •■■- Sharp; opealg^— — —' 



BarUai^ 



yTsrJ^iSs'i^ 

nA and Oataan pabUnBtlMii 
engn,tap noidTVd a* aooa 
' LTUp not on hiad. 



^ 



m. 
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NOW READYt 

THE aS£AT TOSK OJ IHI TXAB, 

MOORE'S 

COHPLETE ENCTCLOPiGDIA 

A nit vUcb hu VMt (b* Inlehtlpitite mnpriw fiftHD 
J'BIH of UdDOlU llbOT, IBllM by Hnn> at tOc uiwtdlitii- 
gslilMd HiebrltiH Id Uh muliiia wotld. Thli ipludM mrk, 



«VKj uutmr, tonaipriivd la om defmatTOjri 
viiis, of 1004 p>f, dodbLA cDliuDDfl, uid Hmtalii 
plikii of npnnli 0/ 

4000 MIT8XOX&NBI 



& Gomflete )Metto«*ry of ovci 

5000 MUSICAL TEEMS, 

with hlldiliilUotii. AComplitaHlNatjrDtUi* 

smxiTcs 07 iciTBio;. 

mm 111* wllHt Ubh le lk« pnmC. . . .A mu dMOlptlnl tl 

All Kwnrn KaBical Iiwtnimenti, 

WlthtludUMiif tbririDTnittsB.uidtlwIrgakK Trrttliir 
«D HABMONT mi THOBODOS BASS, &«. Iev. 



J-OHW P. JBWETT A- CO, 
PUBLISHERS, 

Jal7» BOSTOir. 



SIOHOR ACeUSTO BEHIDK&ASI, PnftHm of 
M<ulc,ftiMNsple>,|H<>P<>«<«>>uA SINQIKS ud th* 
PIANO dorlDi Ow «iibId( wtntn, ID BosUib, both bj pritM* 
ud ctui bneiK. Tba iMtar will b* glno to Cnoml Cuaui, 
on TiHtdrnj' uid Frldxr <T«itnn, Cor wtaleb parHiH th* Moan. 
OhlcknlDE bun kind]; ollrnd tha OK of Ihalr kooiu. In (Hdir 

u .■&«■ ir, .. _— poHdbi* lb* ulnaUgH of » lyitcm of 

kia Out bu bnn Ulmdn) itlth gnU 



uiflomu 



Inlbnp Hsow, DT Id Meian Cblctcrfnc ft Si>di, is whom, 
w«UmMUi* foUoirtliE ■■iiIlimaii.lMbpoauljpcrmltHd 

A a. wtti-mn- 

B. DwlfhtTli^. 



B«r ShiI K. Lotbrop, 
Arlborl.. P>}KID,lb^ 



MR. J. C. D. PARKER, 

BEOS lo umnuia ibu be b pniMT 
tioa la Ptam-ftiru ud Orin 
Coiuwrpolnt, ind will ba happy to ici 
S Hajnid [>bi«, « nd sftor 0«t. In. 
Bimnqw— R. k. Aptborp, 0. 0, Ftrtliu, J. e. Hwllfat, b^ 



E. R. BLANCHARI>, 

TKACBEK 0¥ TBE PIJVNO AND SlNeiTKk 

BMldMM*, 84 WMt CadMT Bteaat. 

JtV^nu, Omi J. Wm, Xn^ Ikr Mi 



L. H. SOUTHARD, 
■TEACHEB «P MVSIC, 



TttI SIXTIOH or THIS ASSOOIAIUW aa b*Mi 
bjaprUlMI* 

B.B TlUOir, 4«(. 



CHICKERINO- & SONS, 

. MAinirAfmnaits or 

TArFBITT AOTZOK 

GRAND AND SQUARE 

0> BTKBI DBBORIPTUMI. 

WABEBOOns, 



NOir BEADlTi 

ThiM and Cheap Edition <3t the 

lODEM SCHML M THE PUVe-reBTC, 

InupKUib H (bt dmuad lOr ■ ebiuir tdltlon tf tbli In- 
•IrucllDD Book hubnn KsnU, pmtlailiHlTWiioiiaTiubiM, 
hndl of gemlniirlc*, Ac, ih, pablinhac hu banlndnad to 
" ' ' iWg pnrlatlj Uw lUia Bmttcr, bat 



Tnnben, u huLng lb, fttj b««, 

Prko.in pMnbtndtM ftfiO 

^ Id U» Drtf(lB«l MJH, hill gfll H^ 

CoplM HDt bj mull to U7 put of th* COtid a»H<* on tbr 
ncdpt of Iba Abort >rifl*L 



MUSICAL EXCHANGE, 

282 Waahington Street, Borton, I7 
ITATHAIT RZOHABDSOir. 



GEOBGS J. W3XB & Ca 



W&KSSOOKS 

Ho, 8 irUfTEB STBEET, 

SOS TO jr, 

ALl. INSTRUME^NTS 
WARBAMTED 



A. W. FBEITKBZ. 

wniRnmsbl, 

KffSTatTCXTOT OW THO! VUiXO-'TfOXTE, 

Od or bfffbn OelalMt lat, 

Ord«* m, J b* Mt kt th* mariMrtoni of MMm. Ba«d & Oo. 

— ■ ■ »■ B.W.dg. Ai«aB 



John BnHyan Still IdveB I 
THE GREAT AMEftlOAN PICTURE. 



TBS Pix.aRiat'a rstooRBsa, 

In OH PletDn,Mh7 SSliubM, iiion*lt«BUr nunndon 
nin, br AndtBiM, eoatalnlu SW bnmau flMM, baUM til 
UKawM Ibnmita wbkh Ohr&Ocn pund, on bkJaariMT Aon 
1(1«iUil Gin, » kdmlnbli' 
ulMtn hidiT ihoBld b*,* 

.gn\xm. 

lU of ^ MnnifM utnHj Ian iinnnmm to pnb- 



tb> dli' of DMtnKHon, fai tl 



tUi.bsT* bManeetndbj Ibe pBfaH^, 

UnfiilitHd mcB of Knglwid tod An»rii». 

JOBK P, JAiWJC'l'l', ^abllih^. 

OK). B, 8ICKXL3 u lai om icmniBD Asm ki Boa- 

Ton. HIiHXMUinUthtAB.e.B. DBinn, Ne. 9, Oornhlll, 
whm hi kan* th* BDcnrlng foi Bkli. Alav— PUtn uil 
Onaiuat*^ lamm, dM%D*d ufnad; ft» II, b1 tin lowai 



Inatruotiini on the Piaao-&Tt» aad in ffidglac. 

MB. ADOUH KIBLBIiOCK iwpeBtftillT glni DMlc* (o hia 
pnplli ud tb« pBbno IhBt ba bu nCunwd to th* dtj, 
and naODed Ui lamon, oa the PlHioniH* ud Lb Bbigtnf, and 
auT h* aJ dwd at bli waldmCT, SD Aib itTHt, or at tbi Hu- 
[TTpmon. llftWaihJDgtoB atreBljOw. P.Baad 



ik Oo., is Tnaontitniit, or Nrntbu S&tia^ao, ^ Wi«hfai(- 

..^L/mu Blcbrfi, Jtw., le Jejr Slraat, Boatan. 
Jolin Bliialow, ' ' U Howu Si. " 
Olliar WtaoB, « " 

Ooona P. B*^ " " 

B. BuhifdiOB, *' " 

Hob. T. D BUlot, Naw Bidtt)i4. 



MR. Lvioi mown, ittn 
UnlTcnUr, win |It* fAnU lai 
Addtaaa u tlB Wbtbrap Bouai. 



"ft* 7 



Mb. THOMAS BTAN 

Bagaliatvto Mbna bk fHrnband pnplta thai ba baa 
adEOtowaltotb*aaaiioB,Bfldta TmnHinl to ifn 
on tba PIANO, rLUTl, CLABOinrTIOLlff, ■ 
THOBOOOH BASa. ADpUoMlDBa naj b* Buda 
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A Xniical Career in Italy. Vo. L 

The first tbiog to be done when the mnncal 
cttreer ia decided upon in Italj, ii to find irbiit is 
cklled a Maettrino (a yeij yoong ttud cheap 
Maestro) to teach the fint rudiments of do, re, 
mi, and to ^re the first ideas of the production 
and fonnafioD <£ the vtnee. In aboal six months 
lime, with great patience on both sides, the futnre 
MaNbnn or Eonconi has become read^ ta re- 
ceive a course of lenoos in the soireggi and vo- 
calist, under the directian of a more competent 
Dweatro. A year or so spent in this manner, 
with ogoallf one lesson a day, developea the rcuce 



and moncal abilities of the stadent snfficientlj to 
begin a still higher step, and to take a maestro to 
paM with him a repertorio of spariili most adapted 
tp his style aad qnalifioations, and those which 
according to his inatractor are the moat usefnl in 
giving him an idea of the efiocl of tus v<Nce » 
teafro. This is contianed, according to the stt^ 
dent^ means and acqairenients, nntil he is mora 
or 1e«i perfected in his stjle and mannei of giv- 
ing the entire productions of the difierent com- 
posers of the modem school of Opera. 

After a month's pr«ctic« in declamation, or 
Ntrmtca, ^th an efficient instructor, Aa stodent 
finds himself in grade to announce himself to 
impresarios and theatrical agents, as ready to 
niake his debut; but nnlew he gives more than 
<H4lnary promise, it is very difficult to find an 
impresario who is willing to risk the first appear- 
ance of the aspirant for moiical hopors. It n so 
very rare that a beginner can draw as good 
houses as an already pnved orfuia of known 
tal«nt, that impresarios are extremely shy of 
sacb ; it, is also i«re that a fsilare, or mere me- 
diocTQ success is not the efiect of the first ap- 
pearance. Oftentimes even those of great prom- 
ise wait and search in vun, for many montliB, 
before finding the right kind of theatre, and the 
right opera for the best display of their vocal ao- 
qnirenents. A " season " in Italy usually lasts 
ftbont two months, and dm4ng that time never 
more than three <^eras are given, and Che debu- 
tant, sometimes through the number and ardor 
ot his immediate friends, paswe his first season 
trivmphaiilly, and only finds when he nngi the 
second season, that the ^eiUCc think much less of 
hit sin(png than do his friends or perhaps himself I 
Perhs^ instead of the npturous applause he ex- 
pected, be is gneted with hiMas, or during his 
ematina, a gentle accompaniment of castanets 
may be heard in different parts of tlie platea dt 
the theatre (a gentle hint in Italy that dancing 
would be a mnch more available profesrion than 
singing^, winch if the person has talent, is only a 
spur to ui^ him on to ultimate success, and (o a 
nnk by the nde of the first artists whose names 
are biown to the mnncal world — but which, if 
(m is loo often the case) itn petaon Ucka the re- 
quisile Ibr following the career, is very infla- 
ential in inducing him to quit the profession and 
turn his attention to some other branch of indu*- 
try. 

A romarkaUe instance of failure among 
artists may be cited in the case of the now cele- 



brated Barbiere-Nini, who possesses one of the 
roost sympathetic voices of any soprano of the 
present day. " Three tepante times," I heard her 
tell die ywng and very stnceMful (Prinaipes«) 
E^iccolomoi, ** was I sent home hy different im- 
presarios, at being unable ever to succeed in my 
career 1" — Once at La Scala in Milan, her part 
was taken away frcptn her at the prvoa generait 
(the very last rehearsal before a public perform- 
ance), an.-I she was dismiBsed with all the mortifi- 
cation of failing, even before heard by Lbe public. 
" How different " continued ri)s, ** is your career I 
From the fint night success, and engagements at 
the beat theatres, and from your connection ,^ich 
one of the oldest and most renoiraed families in 
Italy, petted and caressed by all I How fartnue 
smilee upon yon I " This Signora Kccdomni 
is a very beantifhl young lady ibont twenty 
years ot age, who two yean ago nude to success- 
ful a debut at the Pergola at Fbrence. Tba 
&mily name is ai well known in Italy as that of 
the Medicis, and is a passport to every house 
of distinction in Europe. One of her uncles 
left her his estates with the title of-" Prindpena," 
which Ac passed to her young brother, in order 
that the family name ghonld be perpetuated 
throngh him, resolving to gain by means of her 
career a sufficient dower for hanal£ Another 
nncle, at the present tkse Cardinal at Roma, and 
qeite a likely aspirant for the Pap^ chair, offered 
her about twenty thousand dollars in order to 
dissuade her from a theatrical life ; but she r»- 
fused, and at her second engagement which was 
at Borne, entirely won over to her viewa the aged 
prelate, who became qdte enamored by the tal- 
ent of hit young and coquettish niece. She has 
i«ther a small voioe (for Italy), but possesses in 
a grant degree that which Italians prise above 
everything else in a nnger — anima ! 

Hakbibon. 



K. CtooaoftBmr Opera. 

[In our JbnisD iJaaoingi Ust wssk «• eopitd rather ■ 
siunmary coodenuutlon of La Mmna BnnglamU. But 
slmM Its oompoMr bas bean bailed lij so hi^ aathsrity 
M Mr. OBokl;*T, ■• potntpl the most pmniaing moiieal 
indisallin of ths tfanas. It Is but fab to our rsa^n to let 
thsm hear wtaal Is too mys of tt W« copy Ann tbs 
AH n na t m ct Oct IB:] 

GRAiTt) Opera op Paths.— We have ^in 
and sgvn pointed out the imminent need of an 
individual composer in which the musical world 
stands at present : — and being satisfied that there 
has been no appearance in compmtioa during the 
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lut tweoty jears comparable in value with that 
of M. Uounod, ihe production of his secoTid opera 
has been naturally an event of more tlian usuaL 
interest to us. Yet, let it be obwrved, the case is 
one of those in which failure cannot be accepted 
as decisive, — nor mccess as finally determining 
the forma which the genius poaseased by its writer 
may ultiinately take. TheWory of OperaisfuU 
of cautions in regard tohastyconcWions. In that 
field of musical enterprise, where etery good in- 
dication counts as matter for hope, parti^ excel- 
lence or contested popularity in Ihe outset is no 
caose for discouragemeoL The forgotten early 
scores of Mozart, Gluck, Cberubini, Weber, 
Signer ttossini, and M. Meyerbeer, may be ap- 
pwUed to, in proof that bardir in any case has 
stage-success or stage individuality been immedi- 
ate. " One must try several times," sud Hen- 
detssohn, who knew better what ha was saying 
about Music than most musicians; " when I bt 



written half-a-dozen operas, 1 may, perhaps, 
make something (rood." The titles of Mitridate, 
La Cadula dei Giganti, Qainto Fabio, Silvana, 
U Fxglio per Azzardo, Abimelech, may he ad- 
duced to silence any who may be dispowd to re- 
E resent our proposition as a fal«ehoood put forth 
y obstinacy, or a hallucination houestly employed 



by partizanship. 
Once more aa« 



gfe 



I asserting that we recollect no such 
first musical drama as Sapho (the Fidelia of Beet- 
hoven excepted,) — and remandins the reader that 
tbe nature of the arena in which the new aspi- 
rant presents himself inevitably snbiects him to 
the severest comparuons, let us apeat of M. Gou- 
nod's second essay at the Grand Opera. And 
first, as regards stoi;, it is be noticed that the li- 
bretto of La Nonnr. Sanglanle has gone through 
as many adventures as the heroine of one of 
Count Uhnilton's fwry tales. It was written al- 
most a quarter of a century ago (subsequentlr, 
though, to oar own "Baymond and Agnes,) in 
three acta, for Signor Rossini to set. It was re- 
jected by him, as were also rejected tbe libretti 
of Ourlavt, La Juice, and other French operas. 
It was afterwards lengthened, altered, and entrust- 
ed to M.Berliot, who made coneiderabtepr^ress 
in its compowtioQ. In consequence of differences 
betwixt the composer and the theatre, M. Berlioa 
relinquiibed the book some years ago. Subse- 
quently it was peotmsed to Mm. Meyerbeer, Ha- 
Uvy, F^licien David ; but these gentlemen — with 
a considerate honor, which some of our faooie- 
snalchera of other men's subjects would do well 
to copv — refused to interfere with a drama which 
had already occupied a brother artist. After 
havinc slept for many yean in Ihe managerial 
portfolio} the MS. was once more taken out, axain 
re-touched, and placed in the hands of M. Gou- 
nod. But the title long since got abroad, and a 
fierce meto-drama, — bearing small resemblance to 
the wot^ of MM. Scibe and Germun Delavigne, 
— was produced by MM. Anicet Boui^eois and 
Maillan, at the Theatre Porte SL Martin in IS35, 



It would seem, then, as if the theatre had set 
store on the stoir of La Nomu Sanglanle ; bat 
whether this be the case or not, and whether this 
new-old libretto was selected by or imposed on 
M. Gounod, his good star was not in the ascend- 
ant when he consented to make it the subject of 
his second opera. The idea bf a nuuden who per- 
sonates a ghost, in pursuance of a love adventure, 
being repteced by the Spectre itwlf, is picturesque 
enoush after its kind, supposing it to flit through 
the drama like a dream, and not be made ^e 
point on which the action turns. We can even 
accept the incidents enhancing the awe of the first 
encounter ; which probably are among the after~ 
tiioughts mentioned, and have been introduced in 
compliance with the well-known managerial tac- 
tics of having seme other stage-efiect outdone — 
to surpass theckiister^cenein " Boberl" Before 
the Bleeding Nun (Mdlle. Wertheimber) ex- 
plains to the young knight Sodolpb (M. Guey- 
mard) into what manner of hideous contract he 
has been beguiled, she leads him into the ruined 
hall of an ancient palace. This " gramarye" con- 
— ^ :_.- , ^lj ancestral banqint-room, where a 



scene akin to the l^nd told to nmply, but so 

awfully, by Scott, is enacted. The bng-lo^t and 
the dead glide in, wearing their ancient feudal 
dresses and caparisons. Tley aaaemble at the 
board; they surround tbe bnd«aroom, who till 
then has believed that it was his living Affnes iu 
disguise whom he was to meet, and has a^ed for 
witnesses to their secret union'. In their presence, 
Ihe Phantom reveals her real nature, and claims 
him for her spouse. This scene, though hazard- 
ous (at the Grand Opera criticised with a yawn as 
" emhetant") is still, after its kind, admissible by 
all who admit the supernatural on the stage. But 
after this come three acts, of which the sulntan- 
live incidents are a repetition of terror and ex- 

tilauation, ending in justice to be done on the 
iving murderer of the phantom, who proves to 
be &>dolphe's own father (M. Merly.) In the 
fifth act (the wontt French fifth act we recollect) 
the nicked parent aforesaid is made to throw him- 
self on the daggers of assasmns in wait for his son, 
in order that aa ta&y deliver tbe latter from Che 
spell and restore him to a living bride. The 
happiness comes too late, however, — the Nun is the 
heroine. Nor is the story only obiedionable as 
dramatically oppressive : — it is full of musical 
drawbacks and dilBculties. Tbe Nun, who is 
made to sing too much, must of course have a low, 
deep voice ; owing to this the principal toprano 
Mdlle. Poinsot) is so long absented from the scene, 
that her stake m the drama is almost forgotten, — . 
and, to supply a musical necessity, the part of Ur- 
bain, a sprightly page (Mdlle. Marie-Dussy^ has 
been interpolated. But the boy's presence is loo 
obviously an interpolation to relieve the lught- 
black gloom of the legend, and to furnish the 
composer with anything like one of those drama- 
tic realities by which B mu£cal idea is natu- 
ral [y su^ested. 

We have dwelt on the defects of Ibis luckless 
and impracticable story, because we believe that 
its lugubrious horror has clung to the composer 
like a shroud more closely perhaps than ne is 
aware ; and in some points has prevented him 
from exhibiting as mucn advance on his former 
effort as might have been expected. But there 
is no lack of admirable music in La Noane San- 
glanle, and that which ii best is in a style for 
which M. Gounod's former compositions had not 
prepared ns. His fantastic treatment of the great 
apparition-scene is excellent. The long sympho- 
ny which accompanies the desolale moonlit pic- 
ture of the ruin, with its wild w^l of wordless 
voices borne on the wind, surpasses in dismal fan- 
cy and musical coherence Weber's music in the 
Wolfs Glen, and Meyerbeer's resuscitation of the 
nuns in the cloisters of St. Rosalie. There is 
Bomelhing, too, more ghastly in the intemipted 
march accompanying the entrance of the Dead 
Witnesses than we recollect as heretofore ex- 
preeeed by orchestra. Nor is this ghastliness a»- 
cribable to any singularity of instrumentation, so 
much as to the sepulchral, monotonous nncouth- 
ness of the idea. In fresh, glittering contrast to 
all this are hia airs to the ballet (which occurs, by 
the way, so late in the drama as to lose half its 
value.) The munc of that last pai, in G minor, 
would of itself decide our anther's power to ori- 

finate, were it Che solitary specimen afibrded by 
im in this opera. Besides the above, must be 
specified the stately introduction to the first act, 
in which Peter Che Hermit (M, Depasno) ficnres ; 
the legend of the Bleeding Nun, sung by Mdlle. 
Poinsot, — of the best ballade quaJity, which is af- 
terwards clcverlj' wrought into a duet; and the 
tenor's grsnd ana in the third act, — than which 
last, whether as regards cantiiena or acoompani- 
ment, few movements more deliciously elegant 
have been contrived. Further, the duet betwixt 
Rodolphe and the Nun, in the third act, is vigor- 
ous in ihought and effective in the grave plain- 
ness of ill instrumentation. The light music 
given to the Page, though gay and pleasing, is less 
distinguished (to employ a favorite French epi- 
thet.) The choruaes and two Jinala do not equal 
in beauty and power those in the first act of 
Sapho. M. Gounod is tempted by his command 
of modulation, which ha uses with felicitous ef- 
feet (as in the walti with chorus, which opens his 
third act,) into oceasioDal over-modulation. On 



in the variety and brilliancy of hie scoring, 
are merely first impressions ; but few five-act c^ 
eras have left on our recoUectioa impressions so 
distinct after a first performance; and the &ct 
may be accepted as a criterion of the individual- 
ity of the music of La Nonne Sanglanle. 

The execution of the work is saticfiKtoty, 
though not super-excellenC. The weight of Che 
drama lies upon M. Gneymard, who sustains tbe 
burden vigonMly and with care. No magic, 
however, can Ake this pare grateful, or one gen- 
erally tempting Co an operatic actor. The Ladies 
named as having personated Che real and the 
phantom Bride, and the Page, will all three rise 
in public estimation for the zeal and steaiUneM 
with which they have seconded the composa. 
Begarding the immediate success of the woikf — 
uiDOnncea as "decided" in every French criti- 
cism that we have seen, — it b impoasible to offer 
an opbion. Since the Grand Opera luw become 
an Imperial establishment, it has entered iota the 
category of the " Mysteries of Paris." The dis- 
tribution of boxes, stalls, too., &C-, " Tor m first 
nigbt" has become a matter of Court fkvor, — dis- 
tinctly announced as such at Che box-office; and 
thus the temper of tbe audience on such an occa- 
sion can in no respect be admitted to represent 
the connoisseurship of the public. Wliateverthe 
fate of La Nonne Sanglanle may be in the Koe 
Lepelletier, we cannot fancy tliat tbe opera will 
prove universally successful, — though, as we have 
said, neither present success nor preaeot failora 
can be accepted as deci&ve of its composer's ulti- 
mate portion. . 



War DwlgWJtmtal of Hofa. 

KefyerbiUifa "Prophet.'' 
Mr. Editor : — Allow me, through tbe medium 
of your Journal, to express my snrptise at a por- 
tion of your Diarist's " No, H. from Abroad," in 
which he speaks with tbe greatest entfandasm at 
Meyerbeer's " Prophet" Sboold this meet lui 
eye, he will pardon me for not nudeivtanding 
how any one with hu high ideas of true Art, his 
aident love finr good music, and who is so devoted 
a disciple of the master of masters, Beethoven, 
can suffer himself to be so daazled by fffeet, as 
to judge of the " Prophet " in Ihe manner in 
whioh he does. Before I proceed, let me imj 
that, according to the Diarist lumself, I am ca{»- 
ble of passing an opinion upon Ibis opera, for I 
" bave beard il adequately given, and in « lan- 
guage which I understood," upon one of the txA 
stages of Germany, second mily to Paris in its 
means of effect, both miuical and scenic. But 
I must confess that my first bearing at it pleased 
me BO little, that it appeared to me so much in 
the light (^ a noisy spectacle (for the " constant 
crash of brass," which, strange to say, waa " not 
heard " by Che Diarist, appeared to me to pre- 
dominate in the whole performance,) that I 
could not make up my mind to hear it again dur- 
ing my stay in Europe. 

Tour friend remarks that the mumc is of soch 
a purely dramatic character as to appear to little 
advanta^ in a concert room. But is thAi true 
muMC which is dependent on stage effect for its 
beauty ? Take the Qoaitet or Trio htm. FXddio, 
the " Non mi dir," or " Balli baili," from Don 
Juan, or even one of the comic arias, etc., from 
Figaro— mil they not rink just as deeply into 
your bean, or give you just as mnch cheetfol 
pleasure, if heard from beautiful vdcea in a 
drawing room? In the CbeaCre, it is tme,yoa 
bave the additional enjoyment of tbe dramatic 
e&ecC — the same as afibrded you by a fine tr^- 
edy or good comedy— but, I say agun, one abould 
not be dependent on the other. There is, in- 
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deed, an exoeptkm made bj' the melodnuim, aa 
in the gmve^igg^ng acene in FideHo, where the 
two are ao ineztricabl)' interwoven, tliat one 
would be nothing without the other. 

Tou will obeerre that the ataad-paat from 
which I ria* the nutter liea within the precincts 
of the old aehnol of mnnc. I know very well 
tliat in what I have aaad ^wve, I have the whole 
"new acbool" against me, (rffthich just that 
which I there condemn, if a vital principle. I 
could defend mjself, but that wonld carry ma too 
for at present 

Ai regarda the plot of the opera, it ia, in the 
firat place, luatoricaUj incorrect, and beaidea, 
aeuna to me — to nae a hotnel}' pbraae — very 
"aoA." Tbia eiMbhet alao applies, in mj opinkn, 
to die character ot John, which ia psjehnlogicaUj 
impoaaible nnder the eirenmatancea, and alao coo.- 
trnj to hiatory. Hi* love for hia mother might 
indeed have been made nry tonching and im- 
pressive, were it not carried too &r, even to 
afiectatioD. How yoar correepoodent can at- 
tempt Co compare tlib weak repreaentation of 
filial affection to BeetliOTen'B anblime portraiture 
of connubial lore, ia incompreheuaible to me— I 
could almost call it aacrilege. 

I would not be anppoaed to deny that the hand 
of the maater appears in the " Prophet," in very 
many pointa. Tbe inatmmentati<Mi ia stdendid 
(if it were only not ao very noiay — I eannot for- 
get the terriUe headache it gave me) ; amne of 
the moiic, aa the marcb, tiie dance, several of the 
cboniaea, etc., are veiy pleadng, though the aoloe 
are deficient in melody; and there ia aometbing 
deeply impreaaiTe in the solemn " Ad not, ad 
talutarem undam" of the three Anabaptists, as it 
breaka oat anddenly amid the aonnds of revelry 
and Joy, and, recarring ever and anon in varioua 
Btuationa, fonns a sort of key-note to tbe whole. 

Then, too, the acenio effect ta uoanrpasaed. I 
had the good fortune to aee the akaling-walla pet- 
fbnued by many more than "nx men and one 
girl," and in a maateriy way, and thought tbe 
whtde acene one of the prettiest I had ever wit- 
neased. Tbe betrothal scene, too, haa all the 
magnificence and certain kind of aublimity of 
a very grand pageant. Bat all tbia is not the 
merit of tbe compoaer, and only reminds me of 
an anecdote which I once heard in reference to 
it. When Le Prophite had been performed a 
few timea in Faria, iritb all the pomp and 
aplendor which mind of man could conceive, 
biand (tf man execnte, and eye of man endure, 
there i^)peai«d in the papera, making the roanda 
at th«n all, an ima^nary bill of expenses for the 
new opera. After aetting down the Prophefa 
crown and eioak, the ning sun, and the hke, at 
ao many handled thonsands of franca a-piece, and 
decreasing with odier itama in proportion, the 
prices suddenly skipped from several hondreda 
to: "Mo^,elC^ 3 1-2 francs r— I tbonght this 
very characteriatic. 

I have endeavored to criticize impartially, 
though I may not have succeeded. I do not 
jodge alone however from the one performance 
of the " Fropbet " which I witn|yed, but have 
read, heard, and talked aboat it, beaidea, qaite 
>enoiigh to form an opinion. And ao &rfrom 
thinking, with die Diariat, that Meyerbeer'a op- 
eras improve in the arder in which they are born, 
I find just the oootcary to be the ease ; at leaK 
with the three which I know beat: the above- 

naniM!. the Hiuoumdls. and JUibvt U DUM*. 



"Dm latter haa many truly great portiona which I 
diink yonr friend would recognile, iftre he to 
hear it again, and fiirget, in a measure, the ab- 
anrd plot 

One thing more, and I conclude. Did I not 
know that yonr correapondent A- W. T. and the 
IKaiiat were one and the aame peraon, I never 
could have believed it poaaible that the eulogy of 
the " Fropbet " bad been penned by the same 
individual from whose aoul oame that tmly beau- 
tiful aecond letter npon the Cologne CathedraL 
But I sincerely hope that the deep heart-chorda 
which he leia resound in the latter, will, ere long, 
overpoiwer and drown tbe shallow, sensuous mel- 
odies wliiob play around die former. 

A SrBBcnisEB. 



Siuy Abroad.— Ho. 3. 

OiBsn.— fM. i. L«st evenbg wsot to tfas Open, 
—more with the liope or suing Spobr tbaa (Vom any 
detlra to hsar Ltr niiahoMs, grout Optr in dm Avf- 
(fljica, am Ed. Blberhofer, Mu^ van J. J. Bott" The 
liope WM however cut off, for Ben- BoU directed the 
perfbrmuios of hii own moiic. Bott b iliU a young 
man, and, they «sy, b ■ ravorlte pii[ril oT Spobr, and 
that through As inflaenee of the old idolinbt, bb work 
wai put npoD tbe atage ; and faide«d on heariog It 1 could 
tasHy baUeve it Tbe moia nf modulalioo — not aader- 
■lioa— erldeally saiiitcd st ib birth. The InatniuwnCa- 
tian is great— In quantity. Alinost evarythlng la loaded, 
over-loaded, or eDlwr.ovet^l««ded. Brass and parch- 
maat have Italian Carnival. Wlboa aaya tba wbcOa 
thing Is bnng upon one IHUa melody, and that one 
mighty oominonplaca « and Wtbon blta It there. I nad 
an anecdota of Giuck Iha other day 
aOect. He and anoChv person wera 
or sir; It wu all good save one paaaaga, and what the 
ftnlt here wsa they eoold neither of them milu out 
" Stop, let's Ihiak," aays the old Bittar; " hm, bn, bm, 
I see you have l>e<n making qi>ula In this passage." 
H. Bott ha* made an immenia deal of muale in the 



Pranfoii, exactly flve years tiefore hit present appear- 
ance npoo the atage, was picked np yonder DeBr the 
mDl, dying ftom tatlgua and bnnger. He wai hiken In 
by the miller, and remalDsd there afterword* a* one of 
bla aialitanti. Hb amlabla qulitta* win the lova of the 
miller'* tdeoe, and g^a the old geollaaaao'a aataam to 
iDch an extant, that, tbougb hb pnvions hbbHy b a 
secret, impenetrable, yet chii morning the young oovpl* 
ore to be married. Uncle Perrot begi Fnnfola to clear 
np the mystery la vain. We make tbe acquaintance ot 
the portlea aa tbey SDecMalvely appear In answer to (he 
morning song oT greeting from tlie vlllagen. While all 
aie Id tbe church at the wedding, a lagged straggler 
makea hb appeonnoe, acting out the last atagea of 
waakneas, waarineas and alorvatlon, irlth an amount of it- 
pbyaloal exactkai and Heicnlaan atrangth wliich wonld^ 
do hmsc to a aeceod quality Sonwao. Ha reachea the 
spot wbara Francola waa fband flve yaa» baftra, and 
there worn ont nature givea way. Well lie b picked up, 
taken bto the mill and revived— I never ao /Uly appn- 
elited the reviving quaUtiai of a glos* of atage wina as 
on tbia ocoaiioD. When FraQ^ob, on bb retom from the 
ebnrch, aee* him, the murder b out. The two aie old 
acquaintances — tioth are runaways fmm the galleys 1 
Bad stale of tbtogs for Fran^cda I Well, ha trie* to buy 
tba stranger'* stlanea ; gives Mm all be baa on condition 
ef his leaving him In paac& But the tblaf aknlks back 
to tba mill aftewardt and ateab the mlller'i mousy. 
FiaDt^ pQisua* him, Oe thief tbrealaoa to make him 
known. Franfda heeds not thb ttimat, and tbe thbf 
ihoots bin hi the arm. On examhili^ tli* wound, Im- 
agliie tbe Iwnor of all the l>ran instruments In tbe or- 
otiaatrB, wbao on the wonaded arm the galley brand i* 
round I Of course here b a great aoane, but finally all 
nniteintnutinglathehonoairftbeDSwhutband. Well, 
In tbe end the thief b caught, and to revenge bimielf 
npon Fran; ob he declare* to the brigadier of tbe, jeni 
if amu that the sold Franfobb inl^t Antolna Beau- 
mantdr, an eacapnd galley slave. Bad again for Fran- 



"Antofaia Beaumanoir!" And then hegoeaonto aay 
that Antoine's brolber b dead, and farUier, that on bb 
death bed he declared himself tbe criminal, wbose pun- 
ithmeut Antolna had bome oat of sompasalon to tlie 
wife and children of hb brothel^-mnd ttien, *o far aa we 
know, " all went merry aa a mairlag* beU." 

Thu very tonching drama, with ili very probable inci- 
dent*, tnanufiLcIuml by Herr Bibeihofer from an old 
French play, with lota of palho* la the poetry— give* 
our frisnd Bott tha ntcessary occotion* for totjl-tbrilling 
mnalc. Where tbe Unknown came in, dragging bia 
worn ont limbs after him ooa liy one, the mnalo dragged 
just ao heavily, and made Iba hearer alunit aa weary — a 
trlninph (br Ur. Bott When Fianfob, hi a wbob page 
of taxt, axpraaacs hb abhomnoe of tha thlaf and mur- 
derer who dl> there qolatly asleep, In tha uanal very ■ 
contfnrtahle poaitlon adopted npon the stag»-.the music 
la slmMt as abhorrent, whldi b trinn^Ji So. 9. 
When the robber Is Anally oao^t and cries to Franfi^ 
for help, wa involnntarily jdn In tlM ory — triampb Ko. 
8. And ao I might go on. 

A lot of dsnca mnaio came In In one place, a most 
pleosBnt Teller to Iha learned Spohriam of the other 
atraina— I aay atralns. During the dsnclng, which ta tha 
last book is called a bsllet, I fell Into a moralliiog train 
of thought I have aaan balM hi which there waa a 
BonI ot baraty, tba very poatiy of moUon, tha trlnmph 



dancing on this oecaaloo, waa, that half a doxen rather 
olnmty glib wore trying to out-do eaob oCliar in lat- 
ctvlous attilndes, and in ataodjug npM aa lag. 6o I 
moralized npon Uie fact of ao many bnman belnp pca- 
■aued of immortal aoub, devoting bD tbe energies and 
capociliaa which their Creator haa given them, makiog It 
the great ol^ect of their lives to acquire an accompllah- 
ment, in which atter all every gooia in yonder flock 
can snrpBSt them out and out I wsa reminded too of 
our wigglo-voioed woman alngeia now aO fkshlonable, 
who aland tike alocka npon the ataga iind try bow Icng 
tb^ ean hold cat a note wltbonl toking breath— but 
who are caat nttsriy Into the shads by avsry toad one 
laet In a Spring mnd-poddle— both In the wiggle and In 
the thne they oao iBStalii It 

Booh, Beatbovan— Bott— H doe* Oat aenad Wall. A 
plagne npon yoer gnat taleuta and leamingl Give ma 
a apark of Genius— even thoogli it bs but auch sa is a 
law unto llsatf. Perbap* the poet Dwigfat— not he of 
the Jbumal nf Jftuic— may have shown aa much talent 
and learning In bb " Conquatt of Canaan " oa Hilton 
himself- 1 never md it to aee; but I reckon, In the life- 
giving spirit oT poetry, some tivelve-line expression or 
Longftllow or Bryant ontweigha it alt. So Herr Botl'a 
opam may be a t>o(tomI«aB pit of talent and learning and 
Bpohrismi and yet batler b« the composer of Hatton's 
"Day and Higlit" or Sonthard'a "NoHora/'tban tha 
whole of It 
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Vrom OHIO AGO, ZU. 

Caul BBBaMANa ahd km old acqaAiavAacx — 
CoaeiaTB— PniLHARwoaic Sociitt — Siaotna — 
YaaBRiaaa von lax Boaroa Hsaie Hati.. 

Sue. 13. — I have often thought ef writing you 
about the musical life In our city, and have only 
delayed for want of matter, aa Concerta and public 
amnaementa are with us by no meana aa frequent 
aa In tha good old city of Beaton ; and 1 muat con- 
fine a great part of our enjoymenta to private gath- 
ericgs, such aa we create among ourselves i and 
if friend BxaaiiAHn, and some few musiciana 
whom ehauce haa thrown among ua, were not 
here, I Ibink that music, aach aa you and I want 
to hear, would be an unknown thing allegelher in 
tbia Weatern, money-making place. It Is quite 
often, however, that Bebomarh and one or two 
othera meet In my honae, and, with the aid of "llot 
tpUndidydbna GmtKT which you and the Boston!. 
ans who visited the Concerts last winter, will cer- 
tainty recollect, go through aome Trioa, Sonataa 
and even Symphonies,— thinking that we must ha 
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long u we .hiTe no orchestra to pitj tympboBiM 

But w«, too, h>v« ■ concert •CMon, u well ■■ 
fou, and I dare h; (bat it hai rairlr atwned. 
Ols Bull, aided by Steaioscb, Madame Mahbt- 
ZKK, and Madaaie Fatti STHAioacB, hs« girea □« 
two GOnccrti this week, and Signora Rosa m 
VaiEs 19 announced for the week coming. Bero- 
MANV wil! loon give a concert, with an orcheitra 
•elected among (be resident artirti and nmaieiaiu, to 
be wipported by the PmLHUHonic Society. 
Thia locletr ia now pracliiing under the diieotioa 
of BaaeMAHN, and will aoon commence it« aerie* 
of aubKriptioD concert.. I hare witneaaed acme 
of Iho rabeanal*, and erery thing promiaei ftir. 
They are now practising "The Seaaona, " by 
Haydn, and will produce " The Spring" in abont 
rout week*. The wTo parts are well amtained. 
Miaa Huoonik ("?] poaiesaei a fine aoprano voice, 
and aome bad habits accompanying her eiecutioQ 
will soon disappear nnder Bisokanh's tuition. 
The tenor ii really a fine one, and cooaidering the 
rare chance of finding only a paaiabla tolo teaor, 
the Pbilharnmnie poaseaaes a treamre in Mr. 8k»- 
■nrnt, who came here rrom Boeton, and Is no donbt 
known t« tonie of yonr readers. Mr. LoKsAan 
wiataini the basa aoloa and doea very well. This 
mncb of the Chicago Philharmonic ; I shall ray 
more after their appearance in public. There it 
also a rumor that we shall hare Mr. Masom, the 
native pianiai, here ; and aome people do even talk 
of Gaisi and Mabid (!) We will hope for the best, 
and they may calculate on fins audiencea. Oli 
Bull's Concerts were very well filled, and Chicago 
people aeem to be very fond of musical entertain- 

Toor paper I always read with envy'; H make* 
me feel bad to read so noch aboat the splendid 
conowts of all yonr splendid societies, being aware 
of the impostibillty of going to any of them. 
How comfortable 1 ahonid feel In a eomur of that 
big Masic Hall on a Sunday evening, wilh the dis- 
play of the choros and orchestra before me '. We 
really do not appreciate the good while we enjoy 
it, and I adriie every one who has an opportunity 
of enjoying the advantage* that a residence in 
Boston afforda, to impro.e it by all meant, far 
times may come when he wiU have to share my 
'"»■ Yoora trely, a. b. 
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Oct ao.— r have tpeat several hours both yeater- 
day and to-day with Ahtor ScButnua, the Biog- 
rapher of Bbetoovih, a tall man, bee aomewhai 
marked wilh imall pox, Very erect in his carriage, 
and near npon his aoth year. Of what eicewUng 
interest hit lonverMtion nyoa hit great master 
hag been, it ia easy to imagine. A poiat or two only 
however shall I record here. 

I turned his attention to the paaaage in the tecood 
edition of his hook in whioh the Oratorio for Bos- 
ton was spoken of, and besought an ezplaaatioQ. 
Mr. Schindler replied to this eftct: — that some 
Boston Banking-house, whose name he did not 
know, bttving occasion to write to the then impor- 
tant house of GegmtUler, Bankers in Vienna, in. 
serted in their letter an order for Beethoven to 
compose an Oratorio for aome body or tome sooie- 
ly in that town of Boston. The passace waa 
copied and sent to Beethoven. The order pleased 
him, and as be was then just ready to begin upon 
his friend Beroard'a text: Da- Sit^ dtt Xreaxr», 
("The Victory of the Crot*"J which he waa to 
eompoae for the great " Society of Friends of Mu- 
sic in the Aastrian Capital," he determined at once 
that Ihi* tboold also be eont to Bostot One thing 



that delayed him in the work was the necetdty 
of having Barnard enrtail his poem somewhat,— 
a second, the preparation for the grand ooncerta 
of 1B24, and finally the whole thing was killed by 
the Galitiin affair, his troubles wilh his nephew 
and his death. Most we rest tatiafied with thic 
meagre account f 

ts there no way of learning what Banking 
booae in Boflon gave the order, and at whose in- 
stance? There coutd not have been many barken, 
or men doing baiiiMBs in l^onna, in Boston in 1829, 
and I see little occasion for any banking tranaao 
tiona with Vienna at that time, except in (be cat* 
of medical ttudenta, who might have been study- 
ing there, and whoM Aiods would be teat i* tome 
such manner. It there no Vetera* phyrieian ia 
Boston who was then a student and who can give 
a clue to the taid " Banking-house." which I sup- 
pose waa tM a Banking. hooae in fact, but probably 
some dislingtHsbed merchant ? The affair is loo 
creditable to Boston not to be sought out, and 
though I have tried once in the Tnuacript, and 
once io Dx^'t Joarnal, in vain, to get at sonw- 
thing. I do not despair, if others will try their 
fortune in seeking out the bets. 

Last night I was-bronght to the Opera by tee- 
ing the name of Joseph Weiol npon the bill, and 
that too in connection with hit " Swiss Fam- 
ily." which for so many years has held its place 
upon the German stage. It is a work I have long 
desired to beat, and htd.now for the Brat Ume an 
opportunity. Whea the OveMure btgan I wm 
quite taken by Mrptite ; for, thongh the Dumber 
m the orchestra Wat aboat thirty-seven, still no 
trontbonet or orher brats instruments, save two 
honia, were there. And in Act, the dmms and a 
trnmpet in one, or poasibly two passages, very 
lightly naed, were all the mere noiae of tbt entire 
performance. How delicious and how satisfactory 
was this music ! The prima donna, who acted 
very finely and executed exceedingly well, had 
the execrable habit of making all her tones thus 
■-— — ^ a tmooth tone beiag only aocaaiooally 
heard ; in ether re^«ct* 1 relished tke perform- 
ance highly. 

It aeamt Count WaUatein, having faHen from a 
prteiplce in Switzerland, was found and raved by 
Richard Boll. The Count, in his gratitude, bringt 
Hiehard, his wife, and daughter Emeline, with 
him to his estate in Germany and means to make 
Ihera happy. Emelino's lover is left behind, and 
love and homesickneta have ditoidered ber mind. 
The Count baa a house, garden and all that belonfea 
thereto constructed precitely like that in 8wit*er- 
UndfortbeBolffamilyi but all Uofno avail; the 
cenditiou of Emeline leada her parentt to deter- 
mine opon rafuming, and it ia not until the lover 
kas been found and recalls her to her right mind 
by singing tongs of home, that all ate made happy 
away from their native mountaint. This seems a 
very slight subject, and so it it. But Emeline'* 
home and love-sictness. the sorrow of the parent*. 
the deep affection of Emeline's lover, and the grat- 
itudeofthe Count, all give oocasion for truly beau- 
tiful expression in music So too the ibUy of the 
downitb aervant of the CouBt, Paul, who imtgiaaa 
Emeline to be in love with him, giv«a rise to tiuly 
comic soenea and two or three really droll tonga. 

The drama it therefore very plaaeing, and I 
most ray that my taare ttarted several times, un- 
wittingly. There is no great straining after grand 
effects. What the drama i«, is also the music :~ 
melodious, easily flowing, dramatic, beautiful in a 
high degree, with no straining ; no froth and fury, 
no tearing paiaion to raga, no splitting of the audi-' 
tor's ears. The dialogue was mostly apolten. 
When common aenae begins to be IbUowed in A- 
meriea and the people are appealed to U support 



• peopta'a ^ara, I hapa tba " 8wka VKnaif will 
b« math into En^ish »mi haaswe » Btoak piaee 
with 01^ A. w. I. 

nom DBESDBir, Oot. 80. 
Obuiah OruLA— Fbauleib Net— Tax DbAka. 
We baVB now beeq ftnr month* at Dreadea, and 
find it a really charming place- I have takes mi 
apartment here jtid shall remain till Spring, wfaea 
I shall probabl^urn my atepa towards Florence, 
apending a month at Nuremberg and Munich on 
the way. I wish our musical friends in Borton 
could enjoy with me the opera here, the finest by 
far I have heard during this eojoam in Europe. 
We have as prima donna a certain Madlle. Nbt, 
whe, when ber varfaaa gin* a* tinger and aetreaa 
are coQsidarad, aeema Ailly eqnal to any frina 
donaal have evar aeep; and whea to fa*r siagiog 
ia added that of a capital teoor of gteat celebrit j. 
Hair TioSATsoBEDE, aa excelUnt eontialto and b«- 
litona, a glorious orchsstra, a perfect cbornt and 
a nuK en icAe, both in r^ard to eoatnme, tcenery, 
&c., no where exceeded, and, according to my ex- 
perience rarely equalled, yon have a tout aaanble 
aa delightful aa it ia rare. I can scarcely tell the 
pteaanre I have experienced in hearing some at 
the best of German operas under such happy aua- 
picea. The repertoire of this Madlle..It'ET ia some- 
thing almost fabulous,' I tUnk I do not exaggerate 
wben I say she baa rang twenty diftraut operaa 
ssnee I have been heia, anA smnatimoa. tbiee dif* 
larant one* in bm week. 

Aad not only in opera it this ftaatM ao p«fect, 
hut the dramatic repreaentatiooa an worthy of tba 
Theatre Frang^s; Sbakspeare it given hen ia a 
style which would doMacready's heartgeod, and it 
is hardly needful to say that the clastic drama of 
Germany bete finds a moat faithful interpreter. 
I go constantly to beat the plays of Goethe and 
Schiller, and find it not only a most usefal exercise 
in German, but also a most agreeable recRatton. 
I do not know if you are a Gnman scbotar or no, 
but I know you wiH feal what a rare pleaaBre it 
mmt be to see the ciaasie drama of aay langnaga 
as beaaiihlly acted. With ut one rarely saw 
more tban'twa ac three aelvn at any one time 
whe are abow mediocrity, and the aatoia, aa a 
class, with ns, aie better fitted far the plonglt, the 
loom, or the anvil, Aan to inteipret the thoughts 
of great men. The theatre was a panion with me 
from a boy, but when 1 came to man'i estate I 
aoon became thoroughly disgusted both with the 
actors and the public taste. I therefore teem to be 
living over again eariier yeara in again finding to 
mneh pleawre in the drama, and at an age when 
the wild flighla of youthTul Ihncy, which lends to 
moob beaaty aa well aa intet«tt to the ttaealrw, 
have been tobered down to tha kua of every day 
life ; and I find therefore the tkeatM a •owce *t 
pure inlellectaal pleasure. a. 
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Coaoerts of ths We^ 

L MSKDBLBSOHH QciKTETTB ClUB. 

Ab aeapidM opening i£ the riioh ChambO' 
Concert Mason wm diat of Thiwlajy «s«oiiiff. 
Fleannt weathsr, pleaiant plaoe (CUekering'* 
■ilaoii), pleaiMit eomptny, and wq an iNippy to 
M(r< l^rgOi conepired with a cbaioe propamma h> 
nenaw the pleuaQtest aModatioiu of ^ pait. 
We beliarc, too, it wna tbe ga&eral fteling that 
oyrftiendioxUUteddadd^ mwraaent, owr 
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bMt y«ar, in AcJr rendering at quartet knd qnin- 
M. Ur. AuQUBT Fjiikb, in tlie tesding violin 
part, never pU^ed bo Binootlilf and with lacb 
puritf of intonatirai. Mr. Ueisbi., the new 
member, makes m) exoeileat lecoad violia. Mr. 
WtJLF Fries tknyw plajs die violoncello with 
tlie true feeliag of an artirt, abaorbed in a ringle 
regard to tlie pmpOM of the mmic, and tbongh 
phf scallf iU Areogbaat tbe ewiag, persevered 
devDutlj^andtucceoifally in making good hii part; 
and these were duly aecoBded ia the by no 
neant leMt impoHant niddte pam of Hi« har- 
numj t^ Heaau. Krebb oed RtjA<> 

This wu obviona at once in the performance 
of the first jneee, the aecond «f Mmarfg great 
Qoarteta dedieated to Hardn, that in D miBoi<. 
FoMbly there might hare been a liule more dis- 
tinctness in the first few ban of the Allegra 
Moderato, b«t presently the etream flowed clearly, 
smoothly and dehghc&lly enougb, leduciog sense 
and sonl with the sweet Bapha«l-4e charm of 
Mozart The Aadaote saag upon the strings, 
as the Mmpoaar nay have first beard it in llie 
tone-chanibeTS of his spirit ; — a fervent, heavenly 
■train of kindred baairty with tte mt : Deh vieni 
non tardar in " Figaio," which one who has once 
heard Jenny. Lind nng it, most ever cherish as 
the type of ttie puest vein of aong. The IGim- 
etto, impedtoua and in s^Ie more antique and 
Handelian, and the Finale, in qnaint minor bal- 
lad'Jike fbrmi Allegretto iix-«g^ti with its varia- 
ifoDs, each more interesting ihaa tte last, and 
i^ontaBeOBsly Bowing from the interest of the 
theme, also left an nndlsturbed impresuon. 

MeadelflBohn's second Trio, (in C minor), baa 
beooBB a conficmed &«ante among onr elasHcal 
music-lovers tfarengh the public and private per- 
formances of Jaell, Otto Drteel and otbeia, and 
fuled not to make its mark agun in the rendering 
this time by Messrs. J. C. D. Faskkk and the 
brothers Faiaa. The yeoag pianist seemed to 
be full' of his author and bis thcm« — in troth a 
partial aud devoted Mendelgsohniaa, which is to 
his credit— and his Angers abty seconded his feel- 
ing of the music, giidng a gkitful and impresnve 
rendering, Hie fairy Scherzo especially was 
beautifully done, tn some of the stronger pas- 
sages, how«*er, «f the first and last movements, 
the tliread q£ the story in tbe uf^r part was 
sometimes lost to our ear, drowned by the load 
aocompantmeat-of the left band. 

Thase two fine compOBtions of the First Fart 
were grandly balanced by the concluding piece, 
the glorious Quintet of Beethoven, in C, op. !9 ; 
it was one of Ike beet interpretations which the 
Clab have ever given na of a work of Beetlioven, 
and that one t£ his most chancteristic and in- 
q)ired walks. 

Ftn- lighter pieces we had a eonple of Bomances, 
for clarinet and piano, by Bobert Schomann, 
both notple, ori^aal and poetio little thoughts, 
and well sung by Byan'b cluioet, with Fasxes's 
accompanhnent Also(fbropeningof tlie Second 
Fart,) an Andaole Cram a Qniatetby Uocart, fiir 
horn, and quartet of strings, a posthumons work. 
We coold not find it so interesting 9 what Uozart 
produeed in le« exceptional fenns, although of 
cotiiee it ooaU aot want his characteristic grace 
and fluency. The hmn part, a pretty difficult 
one, was smoothly and clearly played by Mr. Ha* 
HAim ; but in the nature of tbe case, all bora 
tones are so telling, it aaonded ont of pn^ior- 
tion with tha strii^ We wondered whether Mo- 



aart ever tried the expniment of adding a horn 
part to the stringed quartet more than once ; and 
even whether he did it this once in obedience to an 
instinct of his own. The pasthamoas chance dis- 
coveries of great men's works are frequently things 
made to Older, or in momentary freaks of experi- 
menting, which Uiey therefore showed no anxiety 
themselves to have preserved. But ne speak 
only from a angle hearing of one moveraeot only 
of a work in daaictl fbno, which ought in justice 
to be heard entire. 

On the whtde, we can remember not more than 
one occasion when. we have received SO much sat- 
isfaction from a Concert of the Quintette Club ; 
and that was when the commemoradon of their 
patron saint's birth-day gave a peculiar unity and 
charm to Iheir programme. We congratulate tbe 
lovers of this select and intimate kind of musical 
rennionB an tiie prospect of so fine a season. 

n. The OncBBeTKAL Ukiok. 

The cold November raiu did not see fit to sus- 
pend its drendiing hey-day in favor of tbe be- 
ginning of Afternoon Concerts, no longer mis- 
called " reheanala," upon Wednesday. Yet there 
were scattered through the Marie Hall full twice 
as many people as were wont to venture out in 
such storms in " good old Germ^a times." It 
showed that much was known and expected of 
tha material and temper of Mr. Zebrahm's or- 
chestra ; and the first experiment was so emi- 
nently sttisfKtory to all present that there cannot 
be a doubt of a right fall house on the first fair 
Wednesday aftemofln. 

Among the thirty we recognized ten or eleven 
of the old bmiliar forms and taces of the Germa- 
nians, besides several of 4he best resideat mnv- 
cians who eked ont the strength of the Ger- 
mania last winter, Carl Zersahn's condne* 
torsbip was the rtienio of general admiration, and 
seemed to operate electiHcally upon every men^- 
ber of lus band, so that there was a unity, a pre- 
dnon, a vitality and sympathetic accent, threi^ 
the entire list of peformances, that reminded i»e 
withont regret of the Oermaniana. For the short 
time they have been otganiz^d he has them nnder 
admirable contnd, and there was no tack of ener- 
gy or delicacy wherever and in what degree so- 
ever each was needed. Ha seems thoroughly to 
comprehend his task and bis materials, and directs 
with equal fervor and firm salf-^xwessian. Evi- 
dently there is a good deal of tbe right kind of 
fire in tbe man. The orcheabli, to be sure, is 
small, like the Geraiania, and haa not a sufficient 
proportion of strings to hold in euphonious equi- 
librium the full complement of bnui. This we 
felt partlculariy in the opening overture, Beiss^ 
gar's FtUenm/Mi, whiofa was oqMtaily played, 
aad in the resounding climaxes of Wagner's Tarm- 
Muter overture, which, though not always nice 
and pure in detail, was made about as effective 
and in^poaing as a whole as we have ever beard 
it Yet the qvalUj; of tiie stud brass was unex- 
etf)t)onable, — rich and mnsiesl in tone, to the de- 
gree that the ear was not offended by its loudest 
fortusimo ; only four first and fbnr second vlo- 
Hns, and in so empty a hall loo, conld hardly bear 
vp t^nst ils overpowNingoeK. The rdigioua 
tbttna with which the TanitMtutr opens, for the 
brass and solemn, rich low reed tones, was finely 
given, and tbe crqecendos and immenM finale, 
with tbe persistent aceompuiknent at that ener- 
getic violin fignra, were highly effecdve. 



The laughing. Bury Scberao from Hendels- 
sohn's third Symphony was rendered with a neat- 
neae, grace and piquancy that excited tbe hveli- 
est approbation. The rest, of the programme 
(for they have printed' programmes,) was of a 
lighter cast, for we call the orehettral arrange- 
ment of Schubert's Lob der ThTlUnn light, inas- 
much as it has giown hacknied, a fate that has 
befallen a few of the songs of that great genins, 
Ihongh it can hardly be supposed possible of ma- 
ny of them. Besides, orchestral transcriptions of 
songs, however they may take for the moment, 
seldom wear well. The Waltz, by Wittmanu, 
" Magic Sounds," was one of the most euphoni- 
ous and luscious of the tribe ; its blended sounds 
melting like sweet grapes in the month. Mr. 
Zrrrahn's " PrMrie Polka," too, was spirited 
and pretty. Meyerbeer's " Coronation March" 
Jrom the Prophite made a uMsy, Jullien-esque 
conelunmi. 

Having thus snccesslally tried the temper of 
their steel, this little orchestra are now ready to ■ 
open upon Symphony in public, which they wilt 
do next Wednesday in the " Jupiter," or Fugue 
Symphony of Moxart, a woric always popular with 
onr lu^xids. 

ni. VtEKt>sie%ows Choral SoOett. 

The Concert of Saturday evening was an ex- 
act repetition of that of the Sunday before. The 
same music was sung, and in the «me excellent 
manner. And we are sorry to say that the re- 
semblance ceased not tbere. There was again 
the same small audience. He spell of that 
week's bleak November weather seemed uot yet 
to have rolled away from tha minds of concert- 
goers, although the streets were dry. There 
may have been a mistaken impresvon too that it 
was to be on Sonflay. We can hardly allow our- 
selves tbe satisfaction of supposing that the gen- 
eral public had made up its mind so unfavorably 
abont the quality of the " Widow of Naio " as a 
compoMtion, M to stay away on that aoconnt. 
Publics are soldcrai so appredating or so reason- 
ably exacting. We Aonld have fiuicied Lind- 
paintner's work more likely to be popular for 
some time, than many a better thing : for it has 
bright and and effective chornses, is richly, loudly 
instrumented, and is full of solbs, duets, &c. Bat 
if it was really the longing for " EKjali,'* and 
"St. Paul," for the "Messiah," and "Israd in 
Kgypt," if it was a sense of the feebleness and 
shallowness of a Lindpaintner in cmnpariBOU, 
why — a{thODgh we thii^ the puns of three hun- 
dred pe(q>Ie in learning a work so well, deserved 
at least one foil bonse — we shall rejoice in it as 
an encouraging omen for the musical taste in 
Boston ; for as is the demand, such must be the 
supply. Let us anticipate the prevalence ^ the 
highest standard in our oratorio supplies hence- 
forward. At all events, whatever may or nu^ 
not be popular for to-day and for to-morrew, we 
will count it all gain if this lesson baa been 
learned : namely, that it is not good to go out of 
one's way for new things, simply for novelty's 
sake ; and that the oldest will itiU be found the 
newest until somellung eqnal^ utapired with 
genius shall be broagbt m oompetitiMi with it 

We are led to these remarks by noticing a cer- 
tain bitterness of controversy in the newspapers 
about the policy of the SoiMety in this matter* 
One party (strangely claiming to be aloaa among 
tiie critics ia iU low eslinatioB of LiadpuntBer's 
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wotk) vinti the Society irith nmparing cennire 
for waatiag its young euergiea upon worthlei* 
muse, — AS if DOllBOg but tbe recognized best 
ibould ever have a hearing. Anotber in defence 
declar«B that the public cmve novelties, that 
there are a« great naiicianB ooir aa the world 
ever had, and that it is the miMion of a choral 
societf to uabcr new and otNcure oratorios into 
the world that Ihei/ too may become famous u 
" Samwn " and " Elijah " did before them I Both 
poaitioDi are extravagant. But tbe latter is pon- 
tivelj blind. Did Hen- Lindpaintner then re- 
quire an American choral aocietj' to establish his 
claims to the title of genius? His rank has hmg 
been settled, bis " Widow of Niun " has been 
perfomied in Earofw, and we can find no evi- 
dence that it has anjwhera taken rank among 
the masterpiece* of great sacred music. 

But the Mkhdzlbsobk Choral Societt 
have belter things ia store. The; are rehcarmng 
"Elijah" with great vigor, and the memory of 
last Christmas tells os what to eapect of their 
forlh-coming piodnction of the "Messiah." 



KHricil InteUig^eeeB. 

The HarDil mn Himdk Sociitt tud ■ promiiing 
rehaiinl tritfa oidmln of •• Elijab " Uit Sandaj (tcd- 
ing. Neirer wu luch ■ power of barmoaj' puked uito 
thai smpbilheitri Lectun Room. To-morrow eight a 
tbe Hnal rrpttUion In (he great hall, ind on the Sooda]' 
following it will be produced to pablic. — The Hdiicil 
Educatiok Socievt oSbi anolhtr of their faaila or 
good lolid, latiirjing muaic in lh« MeioDaon, MoDda; 
erening.— The MuiiCAL Fckd Societt haie recon- 
■idered the matter and unS in the coune or the aeaioa 
gire iDma cheap Afleraoon Concerts ; bnt lufler Ihem 
to open their teaioo in ftitl fbrm firat, vitk the " Heroic 
Sjraphonr," kc, oa Samrday enniag, Dae. Id.— Tbe 
Atlellaiu Ibal tbere ia alio a JValn* Amtriemow- 
cheitra oTganiiioyitseir to give inernooa coacarti in 
Tretnont Temple. Doea "KDow-Nothiog-iim" inrsct 
muaic toot — Our joung totari, Millakp, anaouacea 
an attractiTs Concert (see advert iaeinent). Tlie fonag 
d/butanli who ia to aaaiit, His* Emma Davis, ia a pupil 
or Ume. AamoLT, and haa raalij ■ rematksble voice 
and talent.— Tbs saoM jMUg Isdy ii to debut firat at 
Salem, on Tbaakagiviag night, at the concsit of ili. B. 
J, LaMo. a teacher and pianiat in that citj. 

The MxHDBLsaoBii Quihtettk Clvb are to give a 
■cries of private oooeertB In Hew Bedford. 

Saw T«^ 

Ofera.— There ware so less tbaa foot diSerant oper. 
atlo perfbrmancci last Honda; eveniiig. At the Acads- 
Uf ware Gaisi and Habio, Shi., Id the " Berber of Se- 
ville f at Nlblo'i the new English comptnr, with Mile. 
Nau, &0., la Aubar's " Syren t" at the Broadway, the 
LoQUA PmK company, hi WaUace'i "Harltanai" and 
at the Gtrmaa Theatre, ia the Bowery, " Manniallo" In 
German. Then Is coe Iking to oaawl* ns in tbe dis- 
tance ; we GOnld not bare snapped at oS those baits had 
wabeen near. Bnt to go back and resuma the thread 
of events which, In the Aeqnency of newspaper reports, 
we bsva perhaps too moch sligjited in these columns: 

We left Gbiu and the Actdein; in tbe fhll splendor of 
the purple and gold of Bussinl'i Tolnptnous Soniromids 
mosle, and Allqcri'a scenery to match. Then came Ha- 
uo's illnen and a sospenrien of the opera, with omiiioas 
sbaldilg* of the head about its being again resumed. 
Bat IJackett, weary of his losses, wisely put tbe whole 
tbinff back into tbe bands of the Academy directors, 
who annooaced Haeio's recovery and a new season to 
eommenee with / AurtloM on the Utta Inst. But bis 
phyilclana interposed, and two Bel* of 1 Pvritaai and 
one of SeadraaaJi were ^*«D withodt Makio. As an 
ofiiet, the first appearance of tbe old favorite Badiau, 
in one of hli strongest parts, was accepted with enthuti. 
asm. The only ezceplion taken was ia some just cen- 
sure of the old ctap-trap trick of waving Amerioao flags 
Id th* idsra diet betw**D him and Sunn ; this wa* 



happily dropped in SBbseqnent perfbrmsnoas. On the 
Friday following, Boaslni's sparkling " Barber" drew a 
positively fat! bouse, which was repeated Monday nighL 
Gbibi as Bonlna was "bewftobingfj coqaettish," to the 
snrprlHof all. Mario, as Contit AlmntivB, did nothing, 
it would seem, to qnnlifv Ihe common criticism that his 
/cn'fe ties In bnllads of IheZJiPrscatoriynDh*!! style; lbs 
florid Roasin) mruic was loo moch Ibr him, nor is he a 
comic HctOT. BADiAU'a Figaro was what it was in Bos- 
ton, the best ever witnessed on our stage (if we let his 
Toiea and singing oatwelgh the genuine baffb subtlety of 
Sahquibico) allowing Of conrso for the over.acling 
which hss become traditional In this opera upon every 
stage. SuBun'a Dr. Bnrtolo Is praised, although, like 
many ponderous iauot, he Is chfir^ed with singing oat of 



. S'g- ' 



.Tl'a Don 



poor impression. On Wednesday and Friday of thb 
week / Pnrilani has been repeited to full housss. Of 
the futaie movements of Gnisi and Mahio nothing has 
yet transpired, arthough " mere minor" balh it, that 
they will come to our new Boston theatie after Chiist- 

Hakhonic Society.— This body, composed of some 
three hnndred members, mostly amatears and Americans, 
like our choral societies In Boston, is the sole representa- 
tive or Oratorio mnato in New York, (older similar so- 
cieties having died out, and the oew HaiiDiLasOHli 
UsioN, under Messrs. Timh and Dr. Qcisa not having 
an-Ived at public performance.} It has been about ttiree 
years In existence under the training of 0. F. Baisrow, 
and last year produced the "Hesdsli" with JnujEN's 
oichestra. Last week tbey gave at the ChDNh oT the 
Divine Unity, in Broadway, Haydn's eanlala of "The 
Seasons." The words are taken from Tbompeon's 
poem, only treated dramatically, and the poet's descrip- 
tive Inngnage put in the mouths of characters, via : — 
Simon, shrmer, biias(Mr. Camoehs;) Jane, his daugh- 
ter, trebte, (Mrs, Stewart;) Lucas, a young eonntry- 
man, tenor, (Mr. Jonneon;) and ohoms of eoott peo- 
ple, banters, ko. The Tribmu says e 

Mr. Camocns rendered tbe bsas part witn much efiecL 
Mr. Johnson sang dnmalicallT, andmight well be on the 
stage agalD) he hss mach facfliij in upper notet. Mr*. 
Stewart rendered her part with grace, delicacy and leet- 
ing; Miss Comstocli wuhoul yet msking any cfaims to be 
■ solo siover.ind taking at a few hoan' notice [be part 
of Misa flniinard, sHjoitled herself honorably. The 
voices are nil Tresh— they belonz to young people. Nev- 
er have ehorases bsea rcadereS by any society In Ihie 
City with the sane aplomli. and enioaiiur. uedei tba di- 
racllon oTMr. Brfstow, laborioUH study. The lore duel in 
Part III. may ho particBliirty chnracleriied lur the effect 
k produced. Tlia hunting chorna was siilendid, sad, 
encored, doubly delighted Ihe audience. This work baa 
been liberaltypiondered by every writer of hunting mosie 
since. The finale to the whole is one of the linest thing* 
of tbe great man's pen. It is religious and sublime in its 
ehsracter, 

CiABSicAi.— The PniTJiARMaKio Societt has cora- 
wenoed iti anamoon andleitnoe Behearsals, and is pn- 
paiing fbr the first concert It will open, like our Hodca] 
Fund, with Beethoven's Enjioa. EisnBi.D'B first Quar- 
tet Solr^ was given on Tnesday evening. A Quartet by 
Schubert, another by Haydn, and a Qalntel by Beetho- 
ven were annonnced ; also songs by Abt nnd Sponholli, 
to be sung by Hrs. BlunaERBOrr. 

llie Ptre and Harrisoh troupe have been drawing 
good houaes again at the ' Broadway,' on their way fiont 
PfaitadalphialoBoaten. 

The New Ekdlish Oteba Comfaht made its firat 
appearance on Monday evening at Niblo's, in an English 
tnnalation oTAuber's Sirerw. OTMlie. Nad, tbe prima 
donna of the troupe, (of whose American birth sod aab- 
sequent edocation and career in Frooc* we have befbre 
given an •ceoant,] the Cmrisr and Eitfsrfrer saya that, 
" while ahe lacka tbe beaaty and lb* coqnetiy of b« 
predecessor," (Mme. Thillor,) ahe ia ■■ a akilful vo- 
calist, which the other was noL" From the same cri- 
ligue we copy further : 

Ttat usual orelitattB or the fctabllshment has twee kijaly 

relnfomd, and ths Inatiwautal pertbrn cl --^^ ~-^-' ^--^ 

ms villi W uEapUoDS nrj eredlttble. 

BUBDbftirtt* ebons, wbkhnsdsSsinit In 

tboroushlj well drilled. The e»m was pat npoB Ihe slaga In 
a very eoiBplata HiaiuHr a* le h is gM, acenery, and anieltit- 
■wbU, and ma In this nspae t hWilT indllBblc Id lbs maavar. 
una. Kao, vbo WM of eoaraTth* Blrao at lbs evtalBg, bs 
hardlTa^<B>svoln;bBtltlSHrseabl>ln«HaHtj, sadbril- 
Hanl mouth llv an oidinuypnrpoaM, (hoDtfa entlnly lefidsDt 

' ~nsliia,nwen|bdteind,qiilUain«et(r 

s, and Ml *lth_^Ui*^ >i«i^ peanlhirttlsa 

■aoaorUi^ 



imag, Mr.S 

to Ih* iDTsrs of JtofUsh opRik 



AxnocB GoiiEam, Oa»t—A cotreipMdtat wtUm 
us :— " Wa have here a sdMol nadei tbe maoagemcDt 

and presidency of Hon. Horace Uano, now ntmibering 
over 100 students. Last April wa oifaidied the 'Anti- 
Dch Musical Association,' nnderthe gaidanee and man- 
agement of Mr. L. 6. FTsssenden, Coodnotor and teawber 
of mu^c in the College. We now nnmber forty dngan, 
and very soon will probably have' the best trtfoed choir 
In this great Western country." 



muttttlntmtntu. 



CHVBCH IMIJSIC. 

THE NEW CARMINA 8ACRA ; 

Byli. ItABOW AiaadofAUI 

ri^UIS week has IW rival 1 It eontalns a ficaler qnaaU^ e( 
X eieifUaat tanas Ilkan aay other: thsy an all aSFfol, pins- 
lag, davoUnial ; aodBunian puftctuHdineDactfcEaiideai, 

I . A ^... wj,, idminn of Mr.&nna'i biiuIf, (aad 

It?) wlU hare (^ Bad (Bkettdaluvs 
111 mm Dint tueful CniHia. A sal* of Dewtj 

400,000 ooplei* Of Oarmtna Bacra 
J. PaUblMdtiy 



bemtvaBd 



NSW cotLScnoK or causcH xuaim. 
THE TEMPLI CARMINA: 

Br CUBOBCFB KTErcmUBT. 
Tbe attonUea s< TM*bsn sad Cbsin Is celltd to this IkVRin 
eollsetbiB. nitB)*lalarfe,aDdthemn^o(Baap*ikc«dsr. 
BswttheMlovtDsBOtietsi tbv an Insa U^ eattosttr- 

" So* «f tfaeoeet eoBpMs oeDsetka bT AaUiana, ChiBbk 
and Psalai and Hjma Tansa eitant. The mask Is illiiillwl 
and of th* bUHM 01*1 oresapQaMoD." 

BBNJ. O. CIIOS8, 
IMAri/iMaimMic ShMk f)U>a. 
" A vsloable aod dsUibtfBl eoUHMoa <f aamd sn^e." 
JAMBS L. UBigH, Bnoiheat lUsrudt, If. T. 
lanana. 



»»n*l | »»*tM*sa»ajlag ^lwHnsi '' 
OILBBRT OOHBS, A. If ^ 



priatlpid Oftit B 
" In my offakHi It fa the bsal aodtra vuafc aitoaS. I e h a^ 
fally neommsDd It to ill nnoliHlinsieordiuAmirde.'' 
0. X. lO^fi, Hank Pitt. OmtA, B^att. 
"Tb* nost coBplaU bookotchoreb maslo with wUcli we 
an acfsafoted. It cenlalDi tbcintinKpiseoBelinvlsr, with 
■ larisvaitHy otsbaata saduataaBs."— JV. Efs*. ft». 
EOFKLKB, BBIDQILAK A OO. FobUoher^ 
HOHTEUMPTON, USB. 
QTTneban suppUsd with eopUa hj uall (■ rveafpl of 90 



br ihs stody of the Italian laniosc* viU also ha 
HaaldaMec, Tyler Msvat. 



8«piBKO Singer WsMteA 

AVSiXnra ISHOt in a eouDtiT ton 
are la waat ef a Bopraae slaisc of | 



bot^S 



■M* sopport fec'an lady islie I* propeitv ohII. 
~ - iM ttds netie* naA tfaa eya af a^ pvsB 



!■ Bad PHO} ftir private partlss. 



SFSOUIrOASSb 

TO HUnO DKAIiBM JUW TSACBXKa. 

ThesBdeitf^sd pabUsbt* apmdset tbe* h^^s* ■(<■*- 
al Woits,eonprUBg Instivetloa Books, Prlasets, OsSsckl^sa, 
8la^»ascelBaHidconsBlliiuotUBslste Uh FlaaefMB, 
Orebb, Hs1«I*mi, OuUar, Harp, Flat*, VIMIb, TWsbccDd, Ae- 
iiiiiliiiianh TThilnn, ris|iiilil, saj sll Iiism Ibsiismiiis^ 
HetboOs At tb* veica, aal tba bMt vsrts <d HaiBaaj and 
nhsvu^Bass. 

Aboub Ihess an Bartlal^ MtBpMa aad BbcUaed Btew 
Hethod/bnnttn'ailo.A.B.Ntlltn'sdDliwIstdbyJiiSiisKBaR, 
asv«tTbs*lbo«k,iadBdBiKtHllab*sBBhbi sll Itii Ifiniii 
pnlkHHaaflla*!. SebBatdar's Otaan SsIhisL UMada'a Ib- 
tbo«*r lbs Tslee, CMaUM, Cntfls^ aad CteaMl'a O^Mi, Bo«B- 
btn's Uolanesli^ Spabi^ VIoHa, VrMC *Dd ga i M aisl a i' a 
VtaV Webtrt h*Bl ee iBuiidliiB . popatar MelBA^Ca 
BsBda,Bil>ltdaieai4*,Hw(^LdiklMetti*. AltbaBBM< 
'aIOpera•^OI^— ' * " 




^ ..._ -... 






.« 
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%iislira 3&Wid hi^ ^nnifif. 



l McfwcifCoaMcU,' 
ute.to U Bor" — 
U>. TbaMilM 
meeftt. Tbvnt 

_j* OnbMtn, • 

«naliBd,aMa< 

airandBHbV, 



naiteja U ooatlntMd on** ■ teUghi, a nuilr u mctl- 
ealil*. Tba MilM In tba onliu HUDD iriU CDuW HI nelt 
Oonenu. TbcnbwilptloiipclnfcrtlHMiluiillndit tSJEO' 
Th* OnhflitrK. KbAnt iTtr hi nuialHT) lui bapB flknfallj rv- 
mU^ On ■wnbnof thi Had- 
mbanof Uw OfinMUih 

ill onlianr tormtn 
aftlH Hudud at a- 



OMlttoiniithTari 
>Bil apMUd to 



OOrUtNUKNT.— 0. 0. Pnklu, Pi^dnt ; (f. I. Chkkving, 
Tin PnditMUj L. BlBtagb,BgaMuT; B. i. Banlitt, Tnu- 

Y. grf—, Ataiilw — T. k Chkkuf ng, Ob. T. UbeIow, J. P. 
BndLn, S. ■. Onlld, J. Blgdnw, TruUe*. 

O AilNulpan Itata wi but nadv, aid nuj b* Smoa at 
Uh prlDolp^ kmtB MDM. L. BlUaACHJeKrutUT. 



OLABBIOAIi TSXO OOHOEKTS. 

niHB nibwtlbBl pi^oM M itn rOUK KDRIOAL BOIBEBa 
± In Uw KaloBHa (TnmBt Tmpta). Tha pnnDm« 
]ata( ClHrial Idol, QuuUB, Sotoa, As., futPliwi, 

-■■"■-' Uo. lorthtr pKtIcuUii hsmJtar. 

O&XL OAl^ia, TiouH. 
CAUL HADSk PiUfr-VDin. 
HKHBI JOXSHIGKIL, VIOUHOIUO. 



TioUs ai^ rioloiuaUii. Torthu 



OARL OlRIITEa, 

rjB^dosEA OF musia, 

JfiT ba Anud at Uihaidton^a KaMeal Eubun, itut ftir^ 
4sU vaoDbHWMnSudm 



IfSBONB ON THE TIOIAHOELLO. 
IIHIIIItT jmONICKEL 

Mil neifn plplll on tlia 'nolonatUa. AddtsM Carl mrtnir 



KB. OUSTAT 
MXMBER o> THB MENSKLsaoHM Qtiiirrem CLtm, 

Bag! lam to Inlorm Iha putlls Oat b* !■ pnpand to (tn 

ipatraotfon OB the 

FLUTE, VIOLIN AND PIANO. 

It:;> ApplkaUow mada atAo. IT FianUIn Pkua wUIismItc 



ADTANOKD PIANISTS AS FDPILB, 
to BsaeopaBj tbH>«Kh Iba TMlii ■■ Bouui, Dm oaHoU' 
TAim. Soua, k«. ^pUntltoM ta>t to IT ftai^iln Phwt, 



Saa tha pltanre to Inform bar PnpUi and IMandf that aba 
haa ntonwd ID Uia eUjTi •Bd •rlU bi pnnmd le nanisa Ln- 
(tnelioBla BINQIKO and Iha PIANO-ntKTE, onaodaltai 
OelobarlJt. Cf MBnkMtoBI mar lia taft with Maiara. O. f . 
Baad ft Oo. sr at hniaridaDea, 
" Patoiob," TiaBOBt Straal. Sipt IB 



TOSIG U1IE8' TOCiL IISIC SCHOOL 

Bcbocd, Vo. aTtDp'k PlK<a. 
BL R> BEiAHCKAKOi TMMihar> 

AlaD,T«eteiof Itnaksln Kr. Adama'a Tonne I«dka> Sdwal, 



Bmi»NCB,311l 



Cntral Placa. 



KiHQorVoaal Mw^ 

Tor UDBa, and oUMr Mitlealait, aaa dnolar, nUih nutf bt 
hadattbananoltoaiiuar Hon*. Q. J. Warn fc Co, Ho.) 

tnao lbs bonn <a 2 and S, P. M. 

N. B. Mr. BtaBabard via ba bappr *• 
mi I I iiMil^ha. ir JliHlail lii iln I 



idHHobatkia. 
bkh ha h ii a m br 

lamrf tho pablla. 

LsvnL HUBH, Ou- i. Warn, V. I 
Ow. V. Boot, b. t. bu 

Saptao 



QIC 



I baa lana I* announBa that b* 

— „ d UomlDf and Aftamoon Claaifa fbr tb« In- 

B o( ZoBBC I«dlM In BOUBOGIO^ M tha Bocaa of tba 



nrnia, tmli* daUan Ibr tmaMbor Iwanri 
BivuT OonUI ba* naaarad to So (T Hanaosk Btnat, whan 
bowaftitfa ba a» ba addoaMd i or at Uu Tmnont Honae, M 
at tba Haan. OkWMlaOBoma. B*H» 



XUSICAL EDVCATnm B0CIET7. 

TRI BBOomi CONCBBT or tha BKRIBS WILL BB QITlir 

AT TBE XEIOir^OlTj 

On Kcmdar Sveaing, ITov'r 37th. 

Tbr parftnnaiieaa will aannlit ot ivloct Cbomjia ftnn tba 
OtaUKfoaoflhaHwilali, Jtpbtlia,uid Et-Panl; Boloa, Dvati. 
Qnarlati, fto. will ba Introdnnd bclwsan tba Chonaia bj tha 
fcUowtnc nunad MBbtn of cbt Sodel; : 

Un. J. B. HILL, Ula DOANE, Mln BDBTON, 

Hla IDB, and Mr. EKBISSMAHN. 
Uu JnrtlT calabnted Daat, " HappT the Xftn," Ham 
tbm Oiuorlo ainal, bT NaakoDim, will ba rncc bT Ur. B. T. 
GILBXBT and Hr. k. W. HUTGBIMaB. 

A. KBEI8SMANN 

V. g. ttnLLiCB, Ori* 

Tlekali IS canta aaota, or di fbr •!, t 



ba obtalnad at tba 



araabv of wi aiiinanna. 
OTIioataoiMi at T>i ; ( 



jiMm n. van, Bfe*T. 



AT SIBSSKS. CStIGKES,in-ft>8 A00M8, 

On Monday Sreoing, Deo. 4tli, 

'>*.^'^*^J!L tb^UEITDBLaSOHN 

Sa Vis.'if Low^" uiTm 



HANDEL AND HAYDN SOCIETY, 

THmTT-miVTH 'TEAB. 

Snltscriptioa Goncerts for SSII. 



TBI Mbmui, lloui D BiTTT, SalcaUona fl 
lauu, a Biin, Tn Cnunor, ko. 
ThiaaOOBOnMwUl ba flTni at tha HdUo Hall, eo 




Tba Soloa wlU ba 

lal«it,wtaMi niada IL 

Dial, wnb tha addition of < 



CAKL 

Or^nlalandPtanlat,...: E. t. llill>LBB. 

Tba OreEufltra la oompoaed of tboac mem ban or tha Oannanla 
BeeMi who raaaln In battiin, with lOnii or tba baat raaldant 
Moalflkna. 
DiH Botka will buglTm of tha lint parftnuoTa. 
Ilokata ara ddw nadr at tba Iba Huaio Btoiea of Wina, 

T. .. — •. ., — janaon, ■! *iiM k Euuum', 198 

lUNo))oT>iBalliU». 



AFTERNOON OONOEETB. 

THE ORCHESTRAL UNION, 

BOSTON UnSIC HALL, 

EvEKT Wednesday, at S o'clock, F. M. 



Boston Masiciiil Fand Society. 

BFEOIAL NOnOB 

rilHB pabUo (Dd fiatiOBi of tba abora Soolttf an btRbr 
L iDlMawd that tba Snbartiitlon Ttaketa ftir tba Baranth 
Sariaa of Oonaaita an now nadj fbr daUaar; mt tha SecWtj'i 
Boom, No. li Tnnrat fltnat, np Main, oppcalla Baad It Co.<a 
HbA SMn, fRn 10 A. M. to d P. M. erarr daj. 
OeSS LOUIS RWBACH, Bae'j. 



Mr. J. Q. WETHERBEE, 



rrWX •nbaatlbai baa namUr nortvad ttan Kr. 0. Faloaba^ 
3. naanbatonr of HuloaJ Inatmmanla, a eonatenniaat al 
Ui Impieaad HBLOPKIHS, wbfab u* oEand »r aalaT^TIun 
liialiiiiaiBli an aoparior bi inall^ et looa aBd ftaadom lit 
mUantnaBT jai laiuitelba pdbfli, aad tba p(l«M an not 

■"- ' mMt oiiWiry aBalUf. 

ttOB tba laiail prleea will ba Biadato 
JOSiPH 1. BATES, 



wholank pniebaaaia. 
OeS U 



OARL ZERRAHN, 

Comdnetor of tka Haadal 4l HnydM Beelatj', 

la prepared to raealTa poeU) an tba ILDTE and PIANO- 
TORii, and nuv ba iddnwal Bt hla OmCI In B. IL Wada'a 



HUe. 0A1BBIEIJ2 SE LA KOTTE 



INSTRUCTION OF YOmfO LADIES oa tha PIANO-TO&TB. 
i^'Taiiiia, flftaan dolUn tat twanly-Anr leeap n e. 

Tbcae fll iw ea an on tha jiama prindpla aa (hnaa eaEabllihed 
with HKh treat iscnai la tba CDoaairUoriM of Oannaoj, 
ynna, and EDflaad. 

Vor alaaeea or pilraM IfiBOaa ap^l; at H Haueock alnet, ot 
at Ueaan, Otalck«lD('a. 21 Sm 



OTTO DBBSBL 

allon Ob the jdano, and ntaj ba addreai^ at the 
lomi' Terma :— BM par qnaiter of 24 leanne. 



F. F. MtJLIiBE, 



news* PATENT 

AMERICAN ACTION PIANOFORTC. 

rnox MANnPAOTPRWHaln ■ i» 1 1 ii BtBaawroM taatl- 
X uoBlala boa dbUnndabad Kniileal P ro f M i o r a, who bITa 
oHd Iba irtatlj Impmrtd ACTION PIANO, oonBUBdlnc It 
1B blth t^BDO. nto atCantloei of pnT^iaaera and anatenn of 

*•-- ■- '-«fci» 0* Itaannaitsritj,!. ioHoltad. 

]. HEWS, UG ITaiMvMK Si., BnUm. 



WILIiIAK BERaER, 
PnUlBlier and Importer of Illiulc, 

Ko. SB TMt 4t]i StTMt, raneliuiktl, 0. 

1>8 efliMlatiQ* 

JIFORTED MC 

Mnate racdnd b; B> 
dlBDomit frantad to TtaebR*. 
to. Uoale urangad M order. 
HT- OBIato(Bia BBBt trade bj mall. 



FBENOH LANauAaS. 

sir. DB JAAX4ypr&, tna Parla, hafe lei 

Ion to pnplU in elaaan, or piirata lamona, di 



In elaaara, or pilrata lamona, dorlhc the eneninf 
Ulba bapp/toracalnappUeatlonaatU Uaocoofc 



D. B. NEWHA'LL, 

HANtTFAOXURER ANS DEATiER IN 

PIANO FORTES, 

no. 3«« WTKahliiBteim Streat, B«*to«. 

PIANO FOR TEB REP AIRED, TONED, # TO LET. 



VALGfiABLK KM»H»VIM»8. 

Ho. 7 rrBBMOST STBBBT, BOSTOIT, 

HAS Juet noalTad ooa of the ahokaet colleotloDB of aala- 
bralad binailnp of tba worka ot tha Old Haetan amt 
offered foraala In tblaaonntrf. Tbej 



"Th^HnnlUiorjaMtbwdllen;'' pabited bj Bathed, 
anpaTad bj LoDgbt ; a Tiay Ana old Impraeelon, with Urge 
BiMlIn, ana balbn tJMluwelpHanantha Wpla. ATatrflna 
tmpnadon of UttUert edebatad awarlnc ot Raptaal'i 
" DreadaD Madonna." Suinla'* ennailDB of tba earae Ua- 
danna. Iba " A«npdaB ot tba -IMaO patatad br IWan 
and (nnand bj SeblnnnL-^ bapaiC leaB i eeitiiB with opeo 

lattan. " Cha THnadtanlioB," ' ' 

pand bj Raphnal Mo^^en.^ Qi 

aiufThailBdi 

ntaUonn," en«Tad b« SMInI 
nii^il," •On AcBBrtiml* and " 1 
aal, and M^BTOd br BaibMt H 
Itallmaiitni. "PeataBUeafed 

Bepbii feqfcw. rtteanlBe—, 

Rubaal," ennarad bj TdBMn and Bapl 
Aoiuanl ot Solomon," mandldlj aofr 
a aupart pwut with apen Iman "■« 



. Moniien. Qnlda'e *■ Adroia," nnfnTed b* 
. "naDaeeaM ftam tba Ona^' to D. 
' bj naabL— Abb Impnatfos with lat|0 
otToMUIn '-■■ — • — ^- ■ — - 



, ari*,"HlMadb7Ri 

anpBTaJJq Baidaal IIoc|baa,— ua OBpreadeu ' 



. , alter Laoaardo d> 'Tlorl, epIeniu^B- 
pieinne on la»i« paper. " Iba rraaaiHaHiin In tha Tanpla," 
palBtadta'Pn BaMOkHBeoBBdeocnired faj Psrield,— eplen- 
dHpniof,wfthopenMlaa, "TiloMpbaaf OakMa," palntad 
br Kapbaal, and aBBBTCd hj Rkhoauia,— brIIUaut Inpra*- 
MOB I* perSiot aoBdltfaB. "lei T)er(a an Poleeon," aafmed 



a Aodian del Sarlo. "Rapaaa," i 



cdabntad aofnTiacbr Matnrl, 01 
Ik." AM, a Ose pio^ belMo all 1 



nof"TbaHB*d 



Weat and aBparad bT 

"~1* TaiT Ian COlit w— I HI im, .III 

Preneh andOeeman pnblballona. 

ttten raciltad aa fooa a 



Not 11 tt' 



u 



DWIGHT'S JOURNAL OF MDSIC. 



-g ^ 



NOW READY, 
TBI ABUT VOBK OF THE TXAB, 

MOORE'S 
COnPLETE ENCTCLOFJEDIA 

A mA which bM hM thi Indibtic&hl* oflsipBK fin»D 



4000 KUaZOIAIfBI 



JL OMB»lete I>lctlBB>rr Vt aver 
6000 MUSICAL TERMS, 

WHhIUIdtaBlIkai. AOuplaMHlMarjaftb* 

soiBBrcB or UTiazc^ 

From thi Mrllat UmH to Uh vnMBt- . . ■ - A fun diHtlptiaB tf 

AH Known Xnsoftl Inatrnaienti, 



JOHN P. jER^rrr a- co. 

PUBLISHERS, 

Jii1t29 BOBTOIT. 



SIOHOR AVGVRO BBNItBIiAIU, PnlMKir of 
Mnrio, rhm Nlipla,pTap(»« to lauh filNOINa lud th* 
PIANO durtnt tbt eODhc wtotar, l> SoMon, both bj piliaU 
ud elin toMin. Th* buurvlll ba Chan to Catvu CuwB, 
on Tiuadsf aul rridir amkliw, te lAkh potwiH th* Mtam. 
Ctalck«lnchn*UadiTOBn<<rilHutiirUMlrBoaai*,biaiil« 

_ .. --"^'lUwrndtMlt-mornMlniior 

•■ bM hmi Ul«kd«l with (rwt 



AppUBttau u b* mhilg (0 Sir Amnnro llnBit.i>i, kt th* 
inolluap Hou*, gr to MeHn. GUclialsr &. Sou, to whom, 
u wall u Id th* Cillowliil (aotlHuin, h* U puUt*!; pcmltua 



IhT. Biml K. Lothrop, Bunnd a. Vtrt, Xiq. 

Arlhor I^ P^BB, »«. J^a B. Dwifbt, Ibq. 

BiptS 



MB. J. 0. D. PARKEE, 

BBOS to UBDUwt Ibit b* If irtpuad Id sen 
tlon In PlHio-fiiit* ud Orgin pUjbVi 
OonnlctpalnC, ud will b* b*p|ij lo imiIh tff 
3 Hirnd Plm, IB ud iftR Oft l*t. 
RirnnoB-B. k. Apthorp, C. O.PIBkhii, J. B. Pwl^l, bit 



E. R. BLANGHAKD. 

TCACKKK av TBS VIAMO AND B»lililH&. 

BMldKIM, M WMt ODdn BtTMt. 

Rtftrma, On. t. Wmu, >n. Hay 30b 



NOVr BEADTl 

Third and Obeap Xdition of tbe 

■ODEBI SCHOOL FOR TIE PUie-FOETE, 

BY WATMAir SlOaAXnMOH. 

AhsAm lb* AoBWlhrAihaprfiKlBBaf thtala- 
itnu ttoa Book hu bHB » (mU, putts^WlT ■>«« Ti*elwn, 
b**ikotaHBlKriM,jEo.. tb* poMHwr hub*ial>««*«t* 
tail* u «dlitai cenUtMBC i m lwlr tb* (MM ■MKr, b« 
boDBd ki > gl*lDB ■trta. TlA Mitb*d 1* B*nanipl*Mand 
■jrrtnnuk tb«i*nTMb«pBblfabMl)ii thlicoaDtCTorKunv*, 
■nil li BOW Iht iht^uL ltlar*«nBgiid*d bjilltluBnt 
iBacbtn, u boliiK tba mr biM. 

Frkx.lD pklBUottw ttf 

In the orl^*I ■tT>^hll fill **/» 

Coplnant bjiull loMi/putar UwUnllidBtaMo th* 
mslpt at lb* thon ptiiii*. 



MUSICAL EXCHANGE, 

98S Wathiniinn Street, Boston, by 

HATHAK BICHABDSOir. 



J. WEra ft CO. 

VAaSAOOKt 
No. 8 'vnirrEB street, 

Boaroir. 

Al-L INBTRUMENT* 

WABEASTED 

Iir EYEST PAETIOVLAR. 

Btpit ta 



A. W. FBEHZEL 



John Bni^ait Still Ureo I 

THE OREAT AMERICAN PICTURE. 



mas (I 



aam of Aouoa mUIB^I* m Juniata. 



Our priew tut ^wi MB *• WKi ■■ 
Muov, Wh. B 



Hiwni Bimn, Bail A. uacaan, 
piMMd bhMmi*, imj b* *Ma MM 
DT'nuoplnkiiHaf tbeabowcMitlf 



If* A.(ur.*/at>lH,)Jta(M,M 
tBfa*»llT fa ftotartfc* JM.i 



TiYioiti Fuio mm ns manott 

FBST STIPS TO THB PIANO VORTBj b*taf «■ Of 
_.J??!*^ C*»«4il«..lor_BiB*™ii. By OWK 



TAILOE, TwAir of (ha P^ ftrto, Bin aaA nol 
PilMTSonU. Uftul ItdoMMo t* tb* tnd*. Voralib] 

>. J. HDNnHSTOIt a Vark Bm>, N«« Teik. 

WM. D. BCLUTAM, H^lMIB, S^ 



KUUniEL FSNOI*Xrf)BA, 

PROFESSOR OF MUSIC. 

HUaUMWOM, KO. IT OaiTl Bumdi, •«■ 



Maam. GiOMa Pbuobt, B. H. Bi 



FIAIIIBT AXD TEA0H2B 6F HVRC, 



OnRBB hlalBTleBaBiBlaataiicUdBt^htebttbnBebt 
of Flwa pl*f Inc- Mr R. mu b* addnaaMlu tb* BMi 
' '" " «, tS WublsftoB St. *■ Q. f 



at Flatia plirlu. Mr U. n 
n-iofHiT— " 

naMMom —Ita. C. W. Lorioi, St Mt. Ti 
l^K.APliB>^aaln. 
lllnNkbak,l)0BBtbBt 



THU PILORZM'a PROaRESSj 

ma Plaiuw.24bT Wtnobaa, iiicm iliiaiiili ■■■■nil n 

, canlalDlu 360 hi 

whlahinrMann 

oeUn, (0 Um CcL 
patiBT*d b> BoBTu. Smj OhrliWiQ la 
tl^ipl*Bdld ptoduetloa of hanac (anliu. 



th*ic*BM Ihro^ whiih iniMlanpaiMiL oo MaJmmiT ftom 
tb* ally at IMtneUn, to Um CcleUU CUt, •• adadnblr 

. . Xt«7 OhiMlaa IkoUj (hooU bar* 

I of hnmas faniaa. 

loBCMt naton, too anBHiaiu lo pab- 

br tba pBbUaLw.ftaalhanDatdla- 



^i.gUi.h^ mia or Knglud >Bd Amarioa. 

JOBM V. JHWrWI'l', PwUUIier. 
an). B. BICKELA II rai onT iimgaiuD AouT FOB Boa- 
TOi. HKimaianBtthaAn. S.8. Qntai, Xo. B, Cmhlll, 
who* b* katpa tha EDDBTlng Ibr Bala. Alao— Plils aad 
OnmicKtaA FnoMi, dtdcoad tignMj fur It, at ttia lowaat 



L. H. SOUTHARD, 
TEACHER OV DIITSIC, 



IJIVplTloftB 
Ulitf 



a-Miaaow, jgn^. 



CHICKERING & SONS. 

MAinjf Aorunns or 

PATENT ACTION 

ORAND AND SQUARE 



01 xvMar DBSCBipnoH. 
WAREROOHS, 



InatxiMtioB on th« Pian»4«te and in Unginff. 



and nmbmA hi* kNOBi OB I 

BB* b* addnpad at hla ntf 

ri^aiDtM of mWDHaOB, lIGWi 
a Co., 18" " ■ 



and Ib BIb^bb, tui 
c, fnA<hitn*t,or«lth*>(a- 
raahtaftciB itnat, 0(0. P. Ra*d 
Ma BiBhttdaM, 181 Waahlog- 



bBMow, 
...ntHlBa, 
9tarft P. Baad, " 

Bob. T. » rnSol, Naw Badkcd. 
Bar.JobBWilB, " 



INBTRUOTtON IN ITALIAN. 

MR. I.CICtI MOMTI, laa— tnr In IMBaa at Haward 
HBlnmtr, «U1 (in pHnt* laHcmi In tb* elU. 



Mb. THOMAS RYAN 

B*a Itan to IbAub U> M*Bd*aad popUt IbM b* bw ntata 
■dtolowD IWttHIBa«n,«Bdl» piapaiad la alTOlaaliiiiillaii 
an tb* PIAMO, FLVIB, CLARIKIX, VIOUlT, aad atoo la 
THOROUOH BAB8. ApplkatiBB* mar bt aai* at U* ntt- 
daox, H*. U BiaaUB SInat, scat BMaidaoa'a Bodi Moi*. 



BeptU 



WILLIAM SCHULTZE, 

or tha lal* OntUANU UUBIOAL BOCIBTT, prosoaM M 
— --■- ■- "—ton, and to (It* lutnmUoii on tfi* TIOLIM, 
laiH, *Bd In tb* TnoiT ~" — 
16 RanlaoB " — 



PBUCE A: OO.'S UELODBOm, 

Ot *n(T nUfV.IMH WC toaUO, aoHabb Its lb* parior, 
laotBT»<ooB, lodgi I'oaai, ot bbbU ehmtb. Bantbat 
tbMBW b* b«Wi bi tona, mora doraM*, aod bMt« Bsl^^ 
tbanthoaao(aayatbwaMk»,lh^hB»att t it Mil IbaaBBHr, 
a&d bap te nla dbIj Iboaa nunbiEtiind bf Pdnao tt O*. 

Ot. p. REED A Co. 

UlBBOat St., OBBBlM tte lIlMaB, 



ANDREAS 1. THOaUP, 






BMMoBea, M 

BaptlB 




ADOLPH 


BAUMBACH, 




Morsai BouB, Boihoij. 


M latd-i KnAhHaM, or at fl» 
BaptB 



H. S. C17TLEB, 
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Signora Bahbierb-Nixi u (u Qgly in b«r pei>- 
•onal appeftranoe aa her Toic« i« now wonderful 
and delicioQS ; and tbU fact weighed much in her 
fint f^lutee, for one can mach more easily pardon 
fault}' TocaliEatioQ and a bad method of dngieg 
in a well formed person with a pretty f^ce, than 
be DveT-lenieot to one abmlately horrible in face 
and person. In lictenlng to her now, one forgeta, 
after a few moments, her deformities and thinks 
only with rapturous delight of berdelicioiu quali- 
ty of voice and the anitna wluch the infuses into 
. her rauBCr-coming as it doee from obb of the 



beat of hearts, it not from one of the prettiest 
formed mouths. In personal appearance she has 
b«en rivalled only by the celebrated contralto of 
olden times, la Pibaboni, who waa obliged, it is 
said, to wear a mask at the first d£bul, in oider to 
obtain a hearing front her audience. 

Tacohchabdi, (who is still livingin Florence,) 
the great Tenor and the father of Mme> PbB- 
eiANi, was remarkable for his shortness of atat- 
are. He is only four feet three inches in height. 
At bis first appearance in Rome be was greeted 
with shouts'of laughter and a stom of hitse* on 
account of his ridiculons figure ; but quietly ad- 
vancing to the foot-lights, he said: " Gentlemen, 
I have come here to be heard and not to show 
my figure ; and if you will have tbe patience to 
hear me, and then judge, I will abide your de- 
cision." He had only sung a fevt bars of recita- 
tive, when the feeling for him was entirely cbanged, 
and his success was so great that during re years 
in succession be held the first rank in the same 
theatre, until Napoleon I. called him to Paris to 
take the entire charge of the muucal perform- 
ancee before the Court 

But to return to the life of Fartiila. After 
having finished one or two seasons, he finds him- 
self a tpasso, or without an engagement, and it is 
then his chief bumneB to keep himself informed 
of theatres, impresarios, and theatrical agents. 
Among the crowds of artists of his grade and ex- 
perience there is, of course, much envy, jealousy 
and intrigue, and it is not enough to have tbe 
talent, but it is necessary to know bow to employ 
it in order to have a snccessfnl career. After a 
regular routine of hopes, promises thm agents, 
and disappcrintments, he obtains an engagement, 
— perhaps for some small city where he is entirely 
uukDOwn. Arming himself with letters of intro- 
ductiOD to the most influential people of the 
place, and pasang through the operas destioed for 
him with the best teacher to be found, he pro- 
ceeds to the new sphere of bis foture successes or 
fiulnres, as it may be. 

He immediately introdnces bimeelf to the man- 
ager as the person engaged by his agent for such 
and such parts, — say, for instance: 11 prima U- 
nort auolulo, — and takes bis lodgings, ready to 
ctnnmence the rehearsals whenever tbe impresa- 
rio may call him. If the prima donna has alrea- 
dy arrived in town, ha calls upon her at once to 
pay his compliments and from eurioaily to see with 
whom he is to be (in opera) desperately in love, 
and for whom he is ready to kill himself four or 



five nights in each week for two months. Things 
for the first tiro or three days go very pleasantly, 
as the parties are as yet unacquainted with each 
other, and compliments are bandied on dther side 
with great profusenees; and it is only towards the 
end of the season that, rendered mutually jealous 
of each other's applause, contentions tike place, 
and open warfare is declared on both sides. It ia 
not at all an nncommon thing for tbe tenor to 
hire people to hush up applause for the prima 
donna, or when called out after a seemingly most 
loving doo, to receive with great joy the exclama- 
tions of his minions, — "Bravo, bravo," instead 
of bnvi, bravt." 

When tiie oompany have all arrived, the first 
piano-forte rehearsal of the scdos and concerted 
pieces is called. This rehearsal usually occupies 
from 10 A. M. to 1 or 2 P. hL, and at last the 
coticertitta declares every thing ready for a re- 
hearsal " in orchestra." At about seven o'clock 
all are assembled in the theatre ; tbe few lights 
upon the wings, in the orchestra, and on the table 
of tbe prompter (placed in tbe front of the stage) 
rendering the darkness of the empty theatre 
more visible. 

The chorus are usually walking about among 
tbe side-scenes or on the back parts of the stage ; 
a row of chain for tbe accommodation of the solo 
performers is placed near the prompter. After 
sevwal trials of the overture by tbe on:hestra, 
whose parts are seldom copied right, the leader 
passes, with another prova, to the opening cava- 
tina (^ tbe tenoi«. 

The prelude begins. Tbe Tenoie comes forward 
to tbe foot-lights, yielding bis acknowledged right 
to pay his addresses to the Prima Donna to ano- 
ther aspirant for her. good graces— it may be to 
some young village lioa, who hopes to pass as the 
most &*ored of her admirers, — and who tells her 
the immense infioence be has in the place, and 
that she need not douht her entire snccess, as it 
depends entirely on him, and he bas already 
paved the way to a most enthu^astic reception on 
her first appearance. The Tenore begins a mexKi 
voce, and iap only his &vorite morceau in full 
voice at the first rebeanal, in order to moke a fa- 
vorable impression on the membera of the orches- 
tra, well knowing that their opinion upon the 
eager outuders goes a great way ; then the chorus 
is called together and a concerted piece tric^ 
several times, each time correcting something 
either for the orchestral parts or the prd^iter 
(who, by the bye, bas almost as important a part 
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to perform u the leader of the orchestrs,M eTei7 
word in the opera ii pven to the tingen and one 
phrase giren out of (ime miiy npset every thing.) 
Then comes the Friaia Donna who does as the 
Tenore has done, and the first prat's usuall}' fiu- 
Ulies with the 1st Ortober. 

The instant the director of the orchestn has 
declared the rehearsal for the erening finished, 
ap jump the orchestra all eager to be liberated 
from rohearMng, and longing tor the ca/^, to 
which they immediately adjourn, ordering a two 
quatlrine (leas than 1-2 a cent) cigar, which is 
preferred in that climate to the Isest Havana, and 
a poncino, which conMsts of a bumU tumbler of 
hot water, with two or three spoonsful of rum and 
brandy in it. Every tiling is there discussed for 
the space of an hour or to, excepting politics, 
which they have been taught by severe lessons to 
let alone I 

In about fifteen days, after much getting hoarse 
every evening on the part of the director of the 
orcdestra, every thing is ready. The TcDore and 
Prima Donna have their songs transposed higher 
or lower. Si the case may be, and the little caden- 
zas^ holds, panics, etc., are all agreed upon to the 
mutual satisfaction of all parties. Then comes 
the proaa generale, or last rehearsal, to which the 
sobscHben for the season are entitled to admission, 
and where every thing is gone through inth act- 
ing, and all as if a public performance, with the 
exception that the costumes are not donned nntil 
the first night of the opera. During the day of 
the first performance no rehearsal is held, but 
each singer pnta himself in train for the evetiing, 
and a rigid diet is observed in order to be fresh 
and in voice. Frasohiri, the great lenort di 
forza, with a volume of voice which one would 
think could never be diminished by the minor de- 
tails of life, never after dinner speaks or con- 
verses more than is absolutely Decenary until he 
goes in ietna in the evening. La Babbieri- 
KiNi dines at 8, and goes regularly to bed, with- 
out however sleeping (as deep in the day time u 
very injnrions to the voice,) until the time arrires 
for her to dress for her part At least an hour 
before the time appwnted lor the commencement 
of the opera, the singers are all present at the 
theatre in order to dress and arrange nicely the 
rouge el Haut, which is neceanty to obviate llie 
glare of the foot-lights. Eyes are made larger 
or longer, as may be required, ahd a young batEO 
prqfondo of twenty-five will in the course of an 
hour transform himself, by means of wig and false 
wrinkles, into an old father of sixty. 

As the opera goes through, the merits and do- 
merits of each nnger are duly discussed, and the 
Prima Donna or the Tenore soon knows who is 
the public's fitvorite ; for in Italy the public's 
opinion, either one way or the other, after each 
song, duo and chorus is expressed: and the Ital- 
ian lets oS at the opera that steam of enthunosm 
which in America Gods vent in torch-light proces- 
nons and politics generally. Not having steam- 
boat and railway accidents to horrify the public 
mind, they enter much more deeply into the situ- 
ation and feelings of the hapless victim of a rash- 
ly made promise, like Ernani and oiheis. Once 
at Fortoferraio, a small place, the audience iu- 
sisled, en masse, that it was too cruel that Ernani 
should be forced by Silva to kill himself in that 
hsMv moment of love ! and the whole plot of 
the well known opera was changed to the cry of 
Pica Ernani I Muori Silva ! And the andienoe 



separated with a mdet gratified consciousness 
of having been the means of ensuring the hap- 
piness of the two lovers, and the death of the 
cruel, hated Don Silva. 

At the end of the opera fiu;ea are washed with 
cold cream, and the operatic dresses hastily laid 
aside by the hungry performers, who invariably 
have awaiting them at home a hearty supper ot 
maccaroni, etc. 

As soon as the opera is Turiy under way for the 
public, rehearsals in the morning are again called 
for the second opera, and the same routine gone 
through with as before. The season closed, each 
nnger returns to his head-qoartera, Florence, Hi- 
Ian, or Naples, and announces himself to the 
agents as dUpottibUe for another season, recount- 
ing to his friends and every body his successes, 
and never his failures. Hasrisok. 



A Natitb American. — Americans are an 
independent, self-reliant people, fond of Judging 
for themselves. There is no doubt of this. We 
hod on instance of it vesterday. A gentleman, 
evidently from the rural districts, n neon laminated 
by the vicious refinements of b Ist^ city, called at 
the establishment of Mason Brotbkrb, and in- 
cjulred for " The New Singin" Book, the Hallelu- 
jah," giving the j' in the last syllable its futi sound. 
" I hearn tell it's considerable good, but I'm in the 
habit of judgin' for myself, I am." The book was 
presented. Our fnend in the felt hat and home- 
spun looked at it carefully on one side, then on 
the other ; then on each end and each side. At 
last, with due deliberation, he opened it, and read 
the title-page. Next he turned to the record of 
copyright entry, and read that. So he went on 
pi^ by page, through the elements. He was 
evidently about to examine the ivork for himself. 
Through the elements he wentparagraph by pai^ 
^raph. An hour passed. The clerk had tong 
since turned to other employment, but still the 
same deliberate turning of the leaves. At last our 
friend reached the music. Here he laid the 
book carGfully down upon a pile of paper, keep- 
ing it open by the aid of otner books placed on 
each end. Diving an arm into one <^ his capa- 
cious pockets, be dnw therefrom an instrument 
of music, even a veritable fife. Afler a careful 
adjnslment of its parts, he applied it to his lips, 
and commeuced playing the air of the finrt tune; 
this finished be went to the second ; than to the 
third, the fourth, the fifth, and so on in regular 
succession. It is true our friend had not yet ar- 
rived at great skill onhis favorite instrument. Ho 
did not always (we might perhaps say often) pro- 
duce the riant tones, and quite frequently he was 
oblirious of time. Nevertheless the I'ntenl was 
there, and certainly, according to his ability, he 
was faithful. _ No tune and no part of any tune 
was omitted. Hours rolled on. Customers came 
and went. Boxes of books were packed and sent 
off. Yet amid the clatter of hammers, the callsof 
clerks and porters, and the rolling of carriages in 
the street, sull that fife held on its way " toot, toot, 
toot-ti toot, toot too-o-a" The clerks went to din- 
ner and returned. The fifer was still there ; eve- 
ning approached, and vet he went not At last 
the -hour for cloung amved. The clerks were too 
well-bred to show any mgns of mirth, but brood 
grins in sly corners, and behind piles of books, 

§ave some vent to their feelings. At hut one ad- 
ressed him. " We wish to close for the night 
now,sir." " Oh 1 ye do, do ye r was the response. 
" Wall, I'm in the habit of judgin' things for my- 
self, and I don't like to make up my mind too sud- 
den. Ye see I can't tell about a singin' book 
without Iryin' all tiie parts. I aint quite got 
throng die trables yet, but Fll call ag'in in Uie 
morning and go through the other parts." 

We like perseverance, we like ou independent 
judgment, but that jife was not to be borne an- 
other day. An expedient occurred. A book was 
prennted, and our friend left with many thanks, 
•nd the promise that when be had thoroughly ex- 
amined it, we should have bis written opinion. 

N. r. Aa. QmatU. 



I'ffTtip Aflfcas^ffttbtnrc. 



naia SMBU3S,"SaT. 4. 

Hmo inD Kmnin — Oaui rhuottok itr ths Rotu 1^ 
■un— lanttuioi of Hmnui loMxtna. 
I think olten, and never without gratitude and 
a strong feeling of pleasure of what a gentleman 
in America said to me a finr months lince, and 
which was to this eKct — I do not pretend to giva 
his words, but th« thought ie all that is impor- 
tant:— 

" Music Is a sacred thing, and its universal cal- 
tivatioc, until it permeatei with its refining in- 
Snences all classes of society, is to be one of the 
great means of elevBtiog man. Now there ar« 
euougb rich and bensvolent men already to sup- 
port the various socielies foi the spread of tha 
gospel and the amelioration of the condition of 
mankind ; or if not enough, still they are uumer- 
oui, and the number is constantly iucreaajng. 
Without neglecting therefore to give my mite 
where -liuty calls, I think I am peribrinliig a 
duty in making the principal object of anything I 
con do in the way of "casting breed Dpon the 
waters," that of advancing Ihs caaw of tnie 
music. Mr. A. and B. may well tend yonnj C. 
•ad D. to the seraiaary to fit them for preaehing 
the gospel ; if I can help E. and F. to that 
knowledge of music which shall hereafter ledound 
to God's praise in the Sanctuary, I see not wh^ 
this is not as good a use of a few dollars aa my 
neightior makes." 
I have felt an affection for that man ever siiice. 
My good aunt gives of all her living her two 
mites sunually lo be divided among the socieiie* : 
lit. For the distributioa of religious books smons 
people who caqnot read ; 2d. For the Dickeoa 
Association for supplying destitute infant negroes 
in the West ludiei with red flannel shirts; 3d. 
For the confusion of all meless knowledge among i 
the New Tork hodmen j 4th. For a due supply at 
musketo nets to ihe Esquimaux miujonaries ; and 
SIh. For the gratuitous circulation ot ibe Asaem- 
bly'i Cateehism in English among papist childrea 
St Rome. Now when I go to church with the 
excellent lady in questiou and see this money, in 
obedience to soms very loud call from tha pulpit, 
drop into the box, and immediately after hear, in 
ths performance of the choir, a very substaulial 
reason why the young people have so fallen off in 
their attendance upon stated worship, I am much 
tempted to lemonitrate with her for not finding 
the waters upon which lo cast her bread much 
nearer home. Those— and their name is legion — 
who have never heard JIfusic in (be church, know 
nothing of ite efiects. They are apt to think that 
hearing good music in a church is like atteoding a 
concert. Why, my dear Madam, this i* only the 
ease while it is novel. Tou, good old Calrinist 
Cougregationalist thst you are, do you not remem- 
ber that lime when yon first attended the Episco- 
pal church, and bow you were struck by the nov- 
elties of the worship 1 And how after a few Salv 
batha you bad to confess that it was very solemn t 
So with good mnsle. I went a few weeka sinea 
to hear the singing in a cathedral, and I forgot all 
about it, while I listened, so great was its inBa- 
ence upon my feelings. I was foi the time being 
almost a Catholic. Hers in Berlin too the Dom 
Choir of men and boya appeal to my feelinp in 
the piatm they sing, whether to music of Klein, 
or Mendelssohn or Neilhardt, or whoever it be, 
or whether it he joyous or sad j it puis me into 
such a frame of mind, that there is no knowing 
what effect Mr. B.'s preaching at such a moment 
might have upon me, if he were only here to 
preach. The art— the concertiiiug — is fbrgotten. 
So, on the whole, I think my anot's two mites 
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might u wall be giv«B to wnw miulctl nJMionuy 
u to Mr. Smith up unong tlM Etqnimtoz, aTen 
jadging fVom her own ittnd -point. 

I hirdlj Me how I can modutalt b«ck into the 
topic upon nhich I intanded (o write when I 
diled this iheet hair an hoar ago. It eertaialy 
M«Dii rather a ttriking exainpleorthe euhanDouia 
trtnaition, lo turn abraptly from a country choir 
at home, to the Rof al Library here in Berlin. S. 
' W. Desk, formerlf professor of Hnaic in the 
noble nnivaraity here, ia the Librarian of the 
mniical department — JWaix having taken bis place 
in the profeasor'a chair. Of eonrae you think be 
cannot have a very laboriona post, having only the 
nuaical worka Id attend to. Slop in and take a 
look. See those rowa of ahelvea extending up to 
the lofty ceiling. Well, look at the back* of Ihe 
booka and you will Me little else than Ihe titles of 
operat. All the operas you ever heard of are 
there, and thoutands of which you never heard. 
In another place are the theoretical works, from 
away beyond the invention of printing doivn to 
Ihe laat edilion of Maex. Anoiher ilepeitnient 
coDlaina the history and biography. In thosf 
eases are treasures of varioni kinds. In that one 
' you will find autograph works of Hindii^ Haydh, 
Bach, BHisovaa, Mozabt, Chkkdbini, &e. In 
that oDe ia a beanlifnl copy of an English edition 
of HaitDEL, and if you peep through the glass door 
under the volume* of Hahde^ on the shelf below, 
you will see a lot of tin initrnments— they are 
the ear-trumpets which Maelzel made for Bbbt- 
HovKK .' This pile of dirty looking little manu- 
script books, which I am trying to make out, and 
Sad a bard matter, written thirty yeara since with 
lead p«neil, in all sorta of cbirography, and that 
too in German letters and language, contain wbat 
people had to write to Beethoven after he wa^ too 
deaf to hear them apeak. 

" Profeasor Dehn, how large la yoar depart- 

" It haa about 50,000 numbeKS." 

People go oat to Cambtidya to see the great 
library there — which may now cooiain 60,000 
Tolumea i And yet in mnaic alone this library's 
catKlogue nurabera some 90,000 ! How I wiah 
that some of our red-flannel benevolence could be 
turned into a musical channel! If anything be 
absolutely necetaary for the further elevation of 
music among ns, which we have not yet, and have 
no proapecl of, it is 'Book*. Booka, Books ; and 
what ia mora, it is just that class of books which 
men do not want in their own libraries. We want 
all those dull, tailioDs, good for nothing things which 
nobody reads. We do not want Scott's novota in 
Harvard College Libraryj nor Cooper nor Irving ; 
but many a book which does not come from the 
thelf over once a year ia invaluable. Among the 
inva.lu«bles for a musical library are sets of musi- 
cal periodicals. Yon or I do not want them in 
our room if there is a public place for them, 
but we want to eoninlt them at times, and gradn' 
ally get out tha essence of ihem for our friends. 
If our ftiends would furniah ds with them, I think 
they might be sure of being repaid in the end. 

During my recent trip in West Germany, I have 
carefully examined Ihe antiquarian calalogues of 
ihe principal bookaellera with a view to their mu- 
aical work* for sale. I have been utterly aurpriaed 
to And bow few are the worka upon mnaieal topics, 
other than theoretical, and ho^ difficult it is to 
collect complete set* of the more valuable periodi- 
c«la, among these seeoad hand-dealers. 

In Mayence I went into the store of Schott 
Sons, to make inquiry in relation lo the Caeilia, 
a muaical journal long since defunct, formerly 
edited by GorrvantD Wiaaa — ha of th* " Theory 
of Muaical Composition" — a work of high historic 
and critical value on certain point*. I went in. 



and two or three clerks all looked up as if anziona 
to do great things with probably the only customer 
they had had that morning — it is a pablishing 
bouM mainly, and doe* but little aiipanny' trading 
apparently. 

" Would it be possible to get a complete sat of 
the Cacilia, and if so, at what price !" 

(After some talk with one anoiherj " I think we 
can make out a set," aays one. 

"At what priret" 

Here a member of the firm thought fit to put in 
hia word, and eaid : 

"The original price, of course." 

I looked at him, and he relnrned the look. I 
exclaimed aloud in good German, "So!" and to 
my*elf, " right nbotlt face ! forward, march !— and 
have seen nothing of Schott SoDi, nnca I shot 
madly from their doon. 

Still by watching opportunities it is not difficult 
lo collect, if one ia on the spot. For instance, I 
heard a few weeks since of a collection, which 
would be worth seeing if one came within reason- 
able distance of it. This is a collection of all Ihe 
works of several of Ihe great composers in acote, 
made by • person with whom this happened to t»e 
a hobby-borae, and who has gone on spending 
hundreds upon hundreds of thalers to make it com- 
plete, and who now is In a position which forces 
him to think of parting with it for what it will 
bring. Another peraon here in Berlin haa given 
up a ptaca which he haa long filled, and is under 
the necessity of reducing hia library. Well, what 
shall he cull out ? He want* his philological 
worka of all kind*, and on the whole lie thinks 
beat to *ell off hia large musical oollection. I have 
not teen him, hut hit wife let me have a glance at 
the room full of booka of alt kindi, and the piles 
of Muiikaliiehi Ztitvngtn, which turned their 
friendly face* up to me, made me qoiie woe-be* 
gone to think that they are all to be scattered 
about among antiquarians, and very likely sold by 
the pound for wrapping papei '.. .. 

I notice a great fuss in some "papers which have 
come lo us from New York and Boalon, over Mr. 
Albtecbt's collection of a few hundred volume*. 
If the various music societies of Boston would 
give the proceeds of a few conoerta for the pur- 
pose, B eoUecIion of German, French^ Italian, and 
English books on Music might easily be made, 
which would be worth having— at least for a poor 
fellow trying to write a biography — say of Sa.li- 
XBi or old TonASCHBCi. In the course of my 
reading I have found aniiumbered allusions to 
Matlheaon'* VoUltommtni Orcktitra or KaptU- 
mtittir (the eiact title escapes me), and had con- 
sequently a great desire to •«• it ; inqniriog one 
day of an antiquarian what be had fin muaical 
worka, among other thing* he prodaced a fine old 
folio about a hundred year* old — and there was 
my book. Hit prica was aboot two dollars of our 

There are diBbrencea of opinion upon all poiott; 
but that a collection of acoret, operatic, sympho- 
nic, oratorio, of the great compcners, indeed of 
their entire works to far as possible, together with 
worka which furnish the materials of history and 
biography, which ahoold be accessible however 
only for consultation and for copying would be of 
the highest advantage, is an exceptional point up- 
on which there can be no difference. Suppoae a 
new choral society wanu the orchettral part* to 
" Elijah " — go to Ihe library and copy them ; or 
somebody recommends a certain symphony of 
Haydn to the Musical Fund — go to the library 
and get a copy ol it. You and I want to refer lo 
some contemporary accounts of the Roasiai fury 
in Europe thirty year* since. We go to the libra- 
ry, and open tbe Ztibaigtn of Vienna, Paris and 
London. Somebody undertake* to palm off upon 



the community what be calla the Mitertrt of Al- 
x-EOBi— but which it really but a miserable Alle- 
gro. One of ue tecollecli it at being in one of 
Burney'e publications, another turns at once to 
tha Harmonitaa, and a third can show it you in 
the Birlintr Ztilung. Another comes across some 
half forgotten name in music, nj Rvichardt, or 
Stobace — he goes to the library and tatisfies his 
curiosity. And so on. 

Once, he that contd spell oat a chapter in the 
Bible was a wondrona man ; nnd it [* Itlll ihc case 
that any one among us who has had flie opportdni- 
ties aifoided by a good musical libiatj, may have 
preriout little well groonded historical knowledge 
and yet cat a mighty figure. Next to the plesturos 
of acquiring and imparting knowled^ is that of ex- 
posing boastful Ignorance. for a library in Boa- 
ton and New York, tnfflciently exlecsiva to enable 
one to expose all quackery I 

Who will cast his bread npon tbe musical waters 
in laith that after many days he will And hf I 
know of one gen^eman, who ta really making a fine 
colleeUon ; bnt one colleclion is not enough for a 
country like onra. I despair of any of our colleges 
doing anything in this line. I despair of even tee- 
ing any muaical hooks of special value in any of 
our libraries. It follows theiefoie that a separate, 
^linct collection must be mode, if we are to have 
one at alt 

Mr. B., I pray yon, do not give two to the Red 
Flannel Bbirt Society this coming year, bnt rejoice 
the hMTts of a small host of good fellowa, who have 
mora music than money, and mora time than tin, 
and who would rise up and call him blessed that 
shall enable them to study at the fountains of musi- 
cal knowledge. 

There goes the watchman blowing his whistle 
three time* in token of midnigbt < 

So good night A. W. T. 



IKary Abroad.— So. 4. 

Bkbux, Od.T.— Last evsaiOKl heard r%dMo once 
raoie, and witta, I believe, preoiady the B*a a«tt k had 
four years ago. Fraa Kostbb u Fidriio, Hamtibi u 
Florestan, ju. If mj Ikii tKend do not err, I laaat liear 
it with JoHARRA WaoIKB u Fidslio, la order to fallj 
^predate Ka greatacaa. I do aol know. With Kostbr 
thougfa 1 knew all would turn out well, tbaogh 1 knew It 
was tbe mere abow of tbe stage, tliit Ae starving maa 
hid probaUy juat coma Aom a good dinaer, and though 
I detamiiDed to witch the maaic critically all the way 
through, and not be gailty of the folly of bnaking my 
batrt over fictilioua woes, maraover in spite of put de- 
lennlaation to mark the oretcfasd nuaoerin which Bee- 
thoven eompoted for voicea(!) and *a*e aU my ipplioae 
for "Bomco sad Joliat" to-morruw eveaing; in apite of tU, 
wbea tha canon just tt the coaameaeenMBt of tbe opera 
began: Mir fil '■ to tBUmdrriar, I abat my book and 
away went sll my good intentions to larre aa paving 
■toaaa — you no where. Without tbioking upon Iha mu- 
sic, it sunk dovrn iato tbe very fbantaias oTleeliOB; and 
•motion Mlowad emoUan ti the book of the nugicsl 
word of the oompnaer. 

Beelboven knew BOthing of stage efiiiet,*ayaX; Beet- 
botcs knewnotbiBgaboatwritJBgfw the voice, says Y; 
Beetbovea wia a giest harmonist, vidttii^f all laws, 
and being a law onto himaelf, and hid no flow of melody, 
aayaZ. Now X waa a compoaei, Y has apeat more 
yem abroad thin I ever did, and Z writes criticianii fur 
tlie new ap apere, and they neat know. What u im- 
maaaa giaat ia maaic annst-he have been, — wbat an over- 
wbelmiug power of nnsicil eiprenion mutt he hive 
bad, when by each bad maaic is that la FUiUt an aadi- 
anee fbr two and a half boun were held still is the 
grave, ao that Ihe lightest tone* from orcbeatia ind stage 
wen heard diitinotly through all thit vast opera house '. 
A certain WilUim Shakapaara waa proved over and ^er 
again to know netbing about writing fix tbe stage,^d 
Ihat too by tha gtaatatt men ia French literature, bat 
tarns how oi other ttzoag men must wipe tbeir eye* 
whea his pUya am givsa. 1 goes*, on tbe whole, better : 
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■ DoaiMUi,- 



be * BeetboTsn thin ■ Bellini, at < 
thoagh thaj andentood writing fi>r Uw 

Oaci more, a few word* on tbt aid topic. I nifcr da- 
Blcd to tb* fiTorile Itiliin componn gBOiat and tilent, 
• Aim koowledgs of tttgt effect, »ai ■ nilnni fliod of 
melody. I liko to hMr tfa«irap«iu; Soarinl ii ■ fkmr- 
ita with me, u>dhia"HoHa,''[utDontorio,naIOD tbi 
■tig*,) ii one of the gnU workiinnj eatimatlDn. The 
Tocal concerted piccea of Doniiatti tad of Verdi •» 
oAcaBiuaipaiHble.tbe Cm1oMlagmo6atie ia"Eniuu" 
rorJDttuice. ThattheMmeatiuf undentand writing ft>r 
thfi mice so m to thow off the linger better thin tfaa 
great Gartnau, inijill be leiy true, bat wbnt right hire 
A, B and C, who nerer beird aajr of the grant Gar- 
nun worka giien properly, to aaj lo. Hutic it the Jan- 
gniganflbs emotjona. Ifu compoaereipmaeagrandeT 
and deeper emodoiia than hit rival, and ao eipreaaei 
Ibem a* to produce a greater aSect upon the audience, 
is he not a graater man T And that too. though hii riral 
maj anderataud ths ttt:hnlcal better than he I The 
Italian opetu, ao ftr tt we kna fasard them in New 
York aad Botton, bt«* been liule mora than media Ibi a 
faw alngen lo abow thenueWea i^. Aa to apeaking of 
the produotion of anj work of the kind in the matten of 
•eener)' aad orcheatia, the idea ii ridiealont. Now with 
Dtr /Vi3aciUt or /"uliHo, 'Don Juan' and the 'Magic 
Fltle,' the ' Pnyhet,' or ' Hngnenata,' to glre them wilh- 
oat proper choma and aicheatra, ia giring the auditora 
no chance to form any Gorrect judgment of their mcrita ; 
and he who hat only heard them lo Howard Atfaencum 
Ikabion la rerf aicaaable if be thinki a pieet like 
fimonl Ikr anperior. He majp think ao, but hat be any 
right to preteod to a eorrect judgmeat on the matter T 
Bat, ■*;■ oie, if we like tbam, why not let nt like ihemt 
Simply beotoae tbar* ia Bothing ia the wty of having the 
beat if the pnUic will only will it, and that beat coniiali 
In a higbsT pleaaure than the mere enjoynmit of t tew 
■onga and concerted piecea to which thua far oni opera- 
tic platmre baa bean confined. To (be three thiagi 
which were too wondeifil for Solomon, yea, the foni 
which ha knew not, I would add aa being uttarly unei- 
plainiUe, that people ao well acquainted with orcheatral 
and chotal mnaic and Iti effecU aa the Boatoniana ahould 
be anabta to aea that the proper combination of ore beatra, 
cboraa and aoloiata only can giie any bigb degTBa of 
- operatie perfediaa, aad that they can hardly be taid to 
baTe faatnl opaa, whoa* eiperjeaee ia coafined to hear- 
ing pjaoa* produced — never entire— with half a doien 
atrinc inatramenta to oOket the ftoll biata band and a cho- 
ma of fborteen loieaa all told ! 7*hete light Italian 
piecei are jaat tbe tbinga for anch perftratancea. Nobo- 
dy ever tbinkt of liataoing either to the orobeetra or cho- 
ma, and there ia mnch " real pretty aii^ag" in them. 
The ' DaogblM ef the R^ment' waa aboat aa good 
at the Howard Atbenaom, <» aa I heard it tbe other 
night at Boan, aa here at the Royal Open with ila mag- 



I leDember BOma yean aince I wai rambling aboat 
beantirhl, old, magnifloeat Antwerp, one of the moat in- 
terMtiog dtiee on the continent, to me one of the three 
when the atmeapbere wai inddenly 



It heantifhl 



I atopped, and after a time Ibnsd that 
ninety-oine bella away np there in that 
of towen, thai tbla mnaic came floating i 
jdea and roeA Into the ato«eta and conrta fkr below. 
And to fbra few minnteetlietedellcioqatonea eatranenl 
and eaitptored me. Then it eeated, and the migh^ 
Tolceof the immeDte bell, which waa elnated to ita 
placr more than three hoodied yean ago in tbe pretence 
of Ike Emperor Cbailea V. and I know not what kiaga 
aad piineee, annoaneed In pAndeme (onee tbe lipae of 



So. forauriy, «be»all the fine eraton and 
bad apoken, Daniel Webater need to rise, ami, la 
nnirambbed teima, deapiaing the mere teehidot 
tcheola, give utterance to hii b^ thooibtn. Heis 
gctatmaa! Tet bow many then were who " i 
ttie Toiee" better, who eoold captivate an ai 
mere than be! So one of BealtaoTea'e 
tbMghli ontwelgba a wbtie opera of a eon 
Hear F UtK o pioparl j fiTtn, a>d tban reflect 



hta Irat attempt ! Heartbe doringchonmofhia "Hoant 
of (Mivea," and reflect that tbla rival of the graateat oF- 
fbria of Handel'a matored yean, iraa tbe flrat attempt of 
a yoong'pianiat! The mam of gnad tlionghta ia the 
great man 1 A> the lilaratnre of modern Italy and Ger- 
many compaiB, to do tbeli mnaic. Wharv ia the Italian 
Goethe oT the latt hnndred yean 1 



[tns.ic ^bciosli. 



The folloiring extncta from Ih* Pai 
ance of the London Jfutcol World, (No*, lllh,) give a 
pretty vivid idea of the way tbe operatie leaMo baa been 
opening ia the gay metrapolit: 

All the world ia returning from the oountiy, and the 
Farii aeaion ii about lo commence. Dmnw tlid vaude- 



i prvpct or the war, and lively operetlaa, follow each other 
in rapid tneceaaion. 

In tbla t m ba m t it ridtoHt I know not where lo be- 
rio. Shall 1 deacribe the brilliaaC Tooalliallon of Mad. 
Bono in JtotUb (5 S)uAran,rit palDltbecharnisof Roaa- 
ti in her new creation of Joiila f— Shall 1 touch oo tbe 
gncefnl ainaing of CakouhK Dufbez In Ueyertwer'a 
admirable OMt du Nord, or give aome faint idea of the 
laadan heavlneia of La Saau SanglaMtt^or, deserting, 
tbe faihiouable precincta of the Boalerard det Italieoa, 
ahall I take your re*dertonB[rilgrimagetotbBBoule'rard 
du Temple and Join the crowd at the doort of the Tb^ 
tre-Lynqne? The lilaatem qneatjon earriea tlie day, to 
waJk in for tbe fint repreaentation o( Bckaluibakan U. at 
the ny and pretty Th^itre-Lyriqne. 

BduAabiAaa 11. li the aon and ancceaaw of SrhaJiaba. 
ion / of glorlona memon. Hit harem ia wall Blled with 
ttii Clrcaaaiaaii, and one liraly French woman hna become 
lU inmate— Mdlla. Olivette, fbrmarly ColnmblDe at tbe 
Tb^re-Lyriqne of the ftir of Sl Lanreot, wbcae career 
of ■uGceta waa cnt abort by Bight, and whoflndt heraelf a 
priaoner in the Patha'a keeping. Furaued by Valentine 
bar toter, the Ltm&tr of the (nww, who (blldwa her witb 
dandna nuater'a fiddle In band, Uuiy meet In tbe harem, 
the walla whereoT are tcaled by the adventuroaa Valen- 
tine, and Olivette hai jail reconnted her adventurea to 
her lover in a long aria, when tlwy are anrpriaed by the 
Faaha and hla pnma mlniiter. What aball be dona with 



lorooco; and the old d^ 
mNi hat become an attrotogar, whnae fame h<u rmobed 
thecanDTlbePaiha. Before carrying hiideoM into ef- 
fiMt, tbe latter detenninea to anuult tbe aatrcdogtr, who 
recognliing Valentine aa an old companion, inronnt The 
Paaha that hli fkte li linked with that of another. The 
aame pl«r«t, Venoa, who preaided at the Paaha'a birth, 
filled the aame office fort; vean later for another. That 
other la Valentine. If he be happy, ao are yon. Ifbe 
be hnngn, yon will itarra. Ifbe be rich, gold and dla- 
monda will abonnd with yon. If yoa wli>h Tor a hapov 
home, marry Valentine to Olivette, The Paths is lint 
looaniloiu lo comply with the destinlei or Providence; 
he followa out tbe ordeia of Ibe utrologer. and aa Valen- 
tine and Olivetle can only be happy at Pari", he loacta 
them with preaenta, and aandi iham lo tba TbMtre-Lyti- 

Sncb ia tbe theme of Schaiabaiaai II., most neatly 
written by Meaars, de Lsiven and Uichei. Carre and 
to which Mori. Euokne GAimEK 



Hona. £■ (Jaoiiar, Ihoa^ a 



great and evident Improvement Therooalc ibTucghout 
ia lively, eponlaneoiu, and natuisl.lha malady abundant, 
the inipiratlon freth. Tbe overtare ia abort, rattling, and 

Now that wa are at the Th^itie-Lyrlqns, I mual pay 
the meed ofpralta and admiration to Madame Dellone- 
Lanten, who, in a new opant entitled Lt Bi^ dt Uar- 
gmtritt, haa produced a aenaatioo aa le a i tlu iale aa aoy I 
remember. Madame Lautan ia a pupil of the scademy 
at Bruuela, and baa appeared on tin itaga rather by oe- 
oldent than vooatlon. She la not mora than olnetaan, but 
bar appearance la aoeEceaglvelyyouthfnl that, when on 
th'aatue. abelookalike a girl of fourteen, trying to aa- 
Muns the aire and gracea oi a fine lady. Her voice' la a 
atyraao of wide compaat and agreeable quality. Tbe 
fiwneH of her middle tonea and parity of the upper are 

S Daily remarkable. Bhe aingi witb aentlment, and aob 
tb Intelliganoe and viraolly. Though guilty oocaalon- 
ally of exaggeration in ityle, sIm ahowa anob an erldeut 
datciminatlon to inooead, and bat been to favored by 
natnrn aa to voice, that, whan time ahall have cured her 
defeela, tliere will remain what It not common in tlieaa 
daya-^lhe Irulinct and Teeilnga of a true artiat. 

At Ibe Italian Opera, tloMmi boTdt nndlapnted sway. 
Bmlramidi, II Barbitrt, and OuOn have foDowed In 
ivpid lucoeHlon. and, tbla week, MatiUa dt Siabntm haa 
bean added to tba Hat. The caat ia atrong. and eom- 
priaaa Umaa. Boalo, and B<H^I-Hamo, Signal Lneheal, 



ravale theae iDVc^trntaiy wrtnga, 

r ^L.-i — J '— ^-Q m raoom- 

Thnaetiaa 



Bomi, nnd Otaater. Botio ha enohuitvd her «iiaeDee 
by her wooderfnl vocihiatk«, her rapid and daiiag 
fligfatt, and her elaborate Jioritwrt, Mma. Borgbl-Mamo 
la by no meant yonng, and ber penonal appearaiiee la 
agaloatber. Bbe la, however, an aoomnpliabed ma^ian, 
and IwT voice, tboiuA deficient In volume la pore, &etb, 
and tyranathetio. She obtained a great niecea* hi the 
duet with Boalo, and U. Ra^no haa already r»«iin^ 
her for Best ataton. Loebeai aaos the DMnie of Corr«- 
dino with remaAabla fluency; but, alai Ibr Itidorel 

' - - Rooconl, tbe king of wandering miaalrela — 
.....,,_. u,„,rtji^ Merc*- 
A will be produced in 
a lormigut. 

And now for tbe gnat newa of the week, tbe an&l- 
pallon of whloh tea fairly divided atteotlon with tfae 
al<^ of Sebaatopol— Sonna Cmnmu lot ratHraa^ 
tbe admlnistiBtioo of the Opera haa forgotten and for- 
given tbe paat, the law-eiA ie dropped, the fiuiedealf ia 
Killed, and the child on whom ProvidenoabBi been to- 
prodlgal of ita rifta la welcomed back lo ber reaideoca at 
(be Rne TronchaL Scandal, which had been ao btBT 
witb b<c name,!* completely oeelfkBen. and H. Fonld 
haa canted the foUowiiur paragraph to be inaaHed in the 
iooniala of the day ; " Iflia. Grnvelll't 

the Op^ra waa canaad by an nnfiirtntta 

lug. The penon oamOMlaoed to Infima the adnalulttik- 
UoD t/ her da^artnre not having fblOUad hla mlaaion, UUa. 
Crnvelll, alamied at tbe aerioai eooiaqueneea of hb oe- 

gleotihaabeenafVaidnpt- ""^ " — 

Eefora the public Seeln 

abaence woald onlv agarai 

■be haa demanded and ol 

lueuoe her dntiea at tba Optra bmnedlately.' 

thit mnch talked of eacapade. Kpior VerdPa new opera 

will be realored to tba admin iitratloa, and Heyeibeer'a 

4/neaAM will once mora be on the li^ HeanwhUatha 

cuiaeqneneea of Cmvelli'a Bight have bean moat aeriona, 

and the atate of the bouaa baa ahowa l»w indit|>ens^le 

were her tervicea. H. Boqueflak, unable to agrae with 

tlie gnaarnment directora, tiM tendered hb rnai nation aa 

repreteatatlve manager, and it haa been accepted. 

BiauM. — The aventa at the opera have been the repe- 
titloo of Qlnck'a Orfltau, (Johauua Wagner, Hmea, 
Kiiatar and Hetraoburger,) tbe Sugmauu. (Ume. Koater 
and Heir Theo. Formaa,] FideSa, Herr Dara'a Die tHe- 
idmtgai, (Jobanua WagDer,&c.] flivorably received, and 

tbe revival (rf' Mehul'a operetta, Je tiller, jt bima: . 

Tbe " Symphony Soir^ea, under the direction of SapeU- 
melater Taabert, opened with Sctubert'a Symphony in 
0, which bad been played bnt once befbra in BctIId, 
algbt yeara ago. The overture to Ar^Bufta, and Beet- 
hoven'a Ind Symphony wan given tbe aame evening. 
Tba aeooitd Soirde epaoed with one of Haydn'a Syin- 
pbixilea In D, and woond up with Baethovea'a Ho. 4 ; 
between whidi wen played a Lmt^M Pa er lara of Jnlloa 
Riatz and Hendalaaohn'i overton to AOaSt. 

Hen- Jnllni Sciineider gave a perlbnnance of bia new 
oratorio of "Luther," In tbe Oamiaoiukircbe, for the 
beneflt of the aoldiera and vaterani who have anffervd 
by the lata Innndatloni in Slleila. Tbe poem t> wrilteo 
by Herr Dietrich Kiioeniann, and ia divided into the 
threafotlowingpartt:— I. Lnl^er'a oppcailion to Tetiel; 
3. The proceeding* before tbe Emperor at Worma ; and 
». Tbe JeoDoclaat Carloatadt, and LnlberS deatb. Al- 






whole, the ontorio oi 






If oA ntf' iri m dir. Tbe author ha« altogether l . 
In hla portrayal of tba peiaavering Lnlber. He 

Iwen more anccenfiil with HelanoUion. Praiae ia < 

to Henen Theodore Formes, Zv:hleaehe, HeademoiMllea 
Oeiaatar, and Gey, and the orchnatra of tbe Kc^al Untik- 
acbule, for the manner in which they exeented ihtir 
reapectivB tasks—The Qiianttt.BaMot ot Uemn Oert- 
ling, Rehbaom, Wendi, end Bimbach, In 8ommer*s, 
Rinina, oontinue aa attractive at they were laat teasoB, 
and at« well attended by amaCauia of firat-claaa moaio. 

Vmii.i.-^Han' Auder baa i«-appaared at the ImpAial 
Open Honte, aa Stradella In Fk>tov'a opera, and a« 
Jean hi Ii PrtfUlt; MU« La Orua, alao, aa Fidelio, 
Agatha in tbe fVtfdiaU, Alice bi Baitrl b DiatU, and 
Donna Anna In Aas Jiua. — On the STtb of Deoember 
tbe ..jcodamia dtr Tbubaial will give a grand concert io 
honor of Ibe 64th annlveraary of Beetboveii'i birth-day. 
— AfeatlTalln honor of tba fonndatton of Qie Hinntr> 
took place on the SStt. Uendelaiobn'a 
thapiaeet. 

CoLooHs.— Herr Ferdinand Rlller haa been ipeodbig 
tbe vacation at the Rbelnlacbe Hoalkiobale In SL Gonn- 
banMO, where, among other oompoaitlona, ha hat wnttea 
a " Lorelei " for aolo voices, cborui and fall band. Tbe 
anbaoriptian ooncerta were annonnoed to begin (o the 
Uth inat. under the direction ot Hillsr. 



length been prodnoedi , — , _. 

first time theae five yeara- Mile. Ney snataiued the part 
of EgUntlne, and Hen TldiAtKheck, thai (^ Adtdar. 
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Snffliih Opera— IGa loniM tjab. 

If Open ia to bectnae natanliaed in oat conn* 
by, there k Man ihow ttf reuon in tlbe p1e& that 
it should adopt onr bmgo^e. If Hnnc it to be 
OMipIed witk words tt all, whj not with the jery 
worda which w« are ifont to >p«tk ? If there be 
anj thing gained bj the combination of the pure 
tone-langnaBe mth tsif Tarbal dialect, of melody 
with Bpeeeh, must it n<|t be becante speech is more 
definite than tone, and therefore should it net be 
such as we are nsed to, the only speech in (act 
that can be deSnile to us^ Between muMc pare 
and musio wedded to onr own remaoalar, can 
there be properlf anj' Isrfium quid for ns? 

This is nnqneationaUy aonnd reasoning in the 
abstract, and so obTiotis that we cannot wonder at 
the plea continnallj raised for Englith opiera. 
UoreoTer if we are ever to be essentiallj a mnii- 
cal people, if we are e*er to develope anj latent 
■Trical genins, — anjthing more than that mere 
lote for mosie, that intellectoal coriositf about it, 
and that enterprinog will to learn about it and to 
import It and to imitate it, which we have mani- 
fested pretty strongly of late years, — if mane ahall 
ever become ingrained in the whole tone and tem- 
per of our times, a vital element of the national 
character, speaking out in iponUneons and ori- 
ginal ways, and proring that we too hare muacal 
imagination and creative faculty — why then it will 
be a simple moral and logical necemty that oar 
own daily tongue should mould itself to muric, 
and an English lyrical disma take deep root and 
grew among^ na. IlMNfiire, j>oa say, English 
opera, or none. 

AH this, we say again, senndB rightly in the 
abstract. But in the applicatioa to onr actoal 
condition of to.day, the peeition so Ic^cally and 
squarely taken up becomes nntenable. It seems 
idle to talk abont mnvc as an element of the na- 
tional chancier, nntil we can really say we have 
one. But American nationalitr is merely a com- 
poand of Enropean nationalilies, oar political dis- 
tinction being something snperindaced and not 
developed out of any oi^nal seeds d nationality. 
Could Munc only make a national character for 
nsl Music, the uniivnal language, which "knows 
nothing" of petty distinctions of nationality or 
birth I Nor n it yet time to claim that we are a 
musical people. If we pcasesa musical genius, it 
has as yet given but feeble and fragmentary in<U- 
cationa of itself. The mnsic which America, or 
even England, has produced, is leta chamcteristic, 
lese pecaliarly American or Anglo-Saxon, leas 
notable in any way than any oi the other pro- 
ducts of the race. Not that we have net souls fiv 
Husic, not that we lack c^wcily to be moved by 
Art, for these are the divine inheritance of nni- 
Tersal Man. But we have no Tone-Art of oar 
own, and therefore any English Opera that we 
may get up can be bat a forced and liteial adap- 
tation of smnething fbrngn, transplanting it ont 
of its native and harmonious conditions into an 
uncongenial soil and atmosphere. 

Consider what it is that they call English opera. 
Notoriouriy it is not English. None of the operas 
that have been tnng in En^ish on onr stage are 
Bn^di opatxL They are for the most part 



French, Italian, German opens with awkwardly 
trandatad, onpoetic, dofcgerel, nnsingable lesL 
The rq>ertoirt of all the English troupes eoflwsts 
Gnt and principilly of pieces like the " Daughter 
of the Regiment," the " Somnambula," the spark- 
ling, pretty lyric comedies of Anber and Adam, — 
in a word, the lighter (qwras translated ; second, 
of a few heavier works treated in the same fash- 
ion, snch as " Don Juan," " Der Freyschiils," 
&&, and all sadly mutilated, and the place (tf reci- 
tative or musical parlatUe sapplied by prosaic 
q>eeoh, di^fdling all illusion ; and finidly of some 
few operas composed by Englishmen, (still fewer 
by Americans,) which naturally riuw a closer af- 
finity between text and mnaic, but which, ronsie- 
ally q»eaking, after all are mere meiUeys, recom- 
binatioas, imitatitms and dilutions of some Bellini, 
Donizetti, Auber, and snch other secondary ge- 
niuses as can be imitated. Will any one say that 
any of this munc )■ any better f<>r being twisted 
out of its original connection inta a libretto of our 
own vemacnlar ? 

Again. Why are English words wanted? Of 
oonne that we may understand the words, may 
apprehend the plot or story. Would it not be 
well then that sud words were worth the under- 
■tandii^, or at least added something to the sug- 
gestions of the acting and the music ? But how 
is it in most operas? The plot, the characters, the 
sitnalions are perfectly apparent in the action on 
the stage, interpreted and fused into transparency 
by mnsic The poetry that is snng, the text to 
the arias and cavatinas and concerted pieces, ia 
little more than syllables to string the notes upon. 
When you know the sentiment, the subject, yon 
know all except what the composer's genius can 
nnfold to you. Surely for meet libretto verses 
you might subetitnte indiffferentiy any others ot 
the same genenl tenor, metrw aad jiegle being 
equal. Metre and jingle, then, ot mere enphony 
and adaptedness to nnging, are, when yon come 
to sift it down, tha sole residunnf and substance of 
these words. If that be better in the original 
Italian, why not nag it in Italian ? When we are 
at pains to import a fine, a beaalifut, a oharacter- 
istic product, do we not want it genuine, with as 
Uttie of the native Uoom rubbed off from it aa 
possible? 

Consider, too, how small the practical diSer- 
ence. " A Bg fiv yonr Italian opera I" says bust- 
ling neighbor A, (who u not, if the trutii were 
told, much of a munc-Iover ;) it 's nanght to me, 
I can't nndentand the words." Suppose it were 
sung ia Englirii, how much more otit WKild yonr 
ear catch ? Granting that you know the meaning 
of the words when yon hear them, do you actu- 
ally Itear them ? Italian words when snng are 
twice as eanly suzed t^ the estr as Boyish. 
What yon want is to know their meaning; For 
this the ear irill not suffice, be they foreign or ver- 
nacolar. To meet the want, yoa hold the libretto 
in your hand, where you may find set down in 
passable vernacular what it is all about ; and what 
more do yon want ? 

What adds to the absordity and awkwardness 
of theee English adaptations of open is the fiwt 
that by some straege fUality the i^ieras seleeted 
for this purpose are mosdy of the>ht^ ^pe, 
bright, fluent, sobtie, comic pieces, where npid 
articulation is required, which comes so native to 
the Italian or the Frenchman, but in attempts at 
wluch oar language labors clumsily enough. Le- 
porello and Figaro almost bring tears of del^t 



by their votnlnlity : — who wotild not rather hear 
them perfecdy at home in their own musical 
parlante, with a printed interpreter in the hand 
if need be, than make an unequal exchange of 
•0 much subtlety and grace for so little meaning, 
and try to lolente an Englbh copy ? a bungling 
caricature of what was funny until caricatured ? 

We by no means deny the future pooubility of 
snch a thing as guinlne, original English Open ; 
it is not for us to say that the worid is not to see 
a new development of operatic genius, or that 
the ml Hid theatre thereof may not be here in 
our own tnding and political America. Nor do 
we believe that open texts must always remain 
die doggerel nonsense that they are, too poor to 
justify translation. Rather are we of Bicfaard 
Wagiier^ fluth, that the true Ittk drama, tiie 
Opera of the fbtnre, must be that in which both 
Poetry and Music shall be alike worthy of each 
other, and ineepanble parts of one creative act 
of genius. And if our English language is ever 
to tend itself in any earnest sense to Opera, it 
most needs be through some such radical and 
vital reconstruction of the whole plan of oper*. 
But Hiere is not time to enter into all this now, and 
we most ask the pardon of Mias LoriftA Ftmk 
and company^ whom we have nnwittingly kept 
wuting through this lengthy introdnctioa. 

Our new Boston Theatra presented a very 
large and goodly show trf' audience — (how mneh 
more genial the aspect, at the first ^ance, of an 
i^Mn andienee, than that of the osoal crowd in 
theatres t) on Monday night, eager fbr the first 
taste of even Enfrlish opera. Had not the donble 
charge for reserved seats been made — an error 
rince r«tracted--it wonM have been much la^er. 
The Opera was Anber's spaitiing " Crown IXtr 
monds." It was finely put np<A Ae st^e, so fiv 
Bs scenery and all appwntments wen concerned, 
fitr more finely than any opera befbra in Boston, 
and on a sc^e of ma^ltude and luxury propor- 
tioned to our splendid theatre. The chorus was 
unusually large, nnmbering over forty voices, 
well-Uended and euphonious. In drees and ac- 
tion they wen highly pictoresqae in the first 
scene in the eaveni, and they gave the elang- 
dang minerv' cboms very effectively. There was 
no excessive loudness or harshness, but really a 
muKcal bleniUng of voices ; — a thing almost an- 
preeedented on our stage. The orchestra [dayed 
neatly, but scarcely with enough power fbr the 
place ; a roost rare fkult and on the ri^t isdej 
As to (he aooustic qualities of the house, when we 
sat, parquet circle opposite the stage, every sound 
was clear, but nothing very load. Iliere was a 
general subdued tone which we found agreeable. 
The music itself is bright and pratty and the [dot 
entertaining, as everybody knows; but it was 
Fnnch munc fi»«ed into imperfisct connection 
with EngUsh words, the two things at man}* pnnts 
not touching at aB. Thus the abrupt bwisitions 
from that flat and weary waste of spoken dialogue 
to singing, wteHted repsaledly by such haM expe- 
dients, as one party volunteering, ot calling upon 
another party, to sing a song, wrought diaen- 
chantmewt almoM faster than M Anber's waad 
had virtue to npair. But this is still the way, as 
we have raid, with English Opera. 

We wen delisted, so was every one, with Miss 
LotniA Pntie. Short in staton, blonde, blue- 
eyed, with an Inganturas, pleasing Engliah fitce, ease 
and digwty of movement, perfect setf-possossioo, 
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perfect andontanding of her part, and a plenty 
of preltj archneea, ihe was all one conlil desire in 
tbe character of Calharina, nhettier in her free 
•ttd frolic aoTereipity amon^ the coiners in tKe 
cave, or qupen-like on the thnne, where her 
natural reaemblance to the portraits of Victoria b 
•0 moch enhanced. Her Toiee, not very power- 
fnl, is mnncal and tweet and fiexible and evenly 
developed, and she execates Ihe most florid noMC, 
like Bode's variations, introduced in Ihe last 
■eene, with an ease and liqaid evennen and finish 
that remind one of Sontsg. In all tbe little play- 
ful dialogne mMic, too, she was felieitons ; in 
redlative, too, and in ■peakin|>, her voice was 
always clearly, pleanntlj- inflected. The endnr- 
ance of her vocal power has been justly notked 
among the good points of her repreeentatioo. 
There can be no donbt that she will prore a great 
favorite here as she has elsewhere. 

Her sister, too, Miss Pyne, though with 

le*a artistic finish, sBn;; very pleanngly, and siu- 
tained her tSU with clevemen and grace. Tbe 
tenor, Mr. Harribom, is a large and well-formed 
man, with considerable address, free rather to buf- 
foonery in his extempore making out of his part. 
His voice was bard in quality and false conlinually 
in pitch, except when he sang occasionally in fal- 
settx), whete hts tone* grew tingularlj sweet and 
fine, as well as true, and in one ballad at least 
he showed a great deal-of expression. Sig. Boh- 
BAXi has a telling baritone with fair execution, 
and acts well. Mr. Reeves, of Anha Linda 
BiBHOP memory, seems to have lost the freshness 
of his voice, bnt sustuned his character with good 
taste and judgment, as did also Mr. Whitinq. 

On the whole it was a successful tuning of 
English Opent, and we trust it will go on kindling 
the operatic paaion in oor public, till tiiere shall 
be courage to follow it up with higher kinds c^ 
Opera. This is not Grisi and MASro, bat may 
it not ponibl}' prepare the way for that 1 



SCnsinl JoiinisUiin> 

Uanj muKcal jonmals have from time to 
lime been started in this country. Tbef bare 
lieen moatlj organa of parties widely engi^ed in 
manafhrturJBg softies of Psalmody and in pre- 
paring markets theiefor through tbe medium of 
stn^ng schools, connty cbcar conventions, &c. ; 
and, instead of raiang the pnblic taste, have nun- 
iaUred to taste* and prejodicea which prevuled 
and piud, alas I too welL ITow, happily, the case 
is changed, lltere is a considenUe public who 
love Mnstc as an Art, who appredate its nobler 
woifa, and who are disposed to read and think 
aboal it. For three yean, at least, one weekly 
jonmal has found svppoit, without appealing to 
low taste*, or deaLng in clap-trap, or withholding, 
diluting, or stoofnng fhr to " populariie" and 
" Fetei^Pailey-iu " the highest and sdectest 
thoughts the age affbid* upon this Art 

Tlus certKulj pmrea progress ; and it is proved 
more stron^y by the &ct that the quick business 
initinct <£ publishers, the shrewd ones who waste 
no labor on nnprominng pecuniary smls, already 
■ee* in soch higher moMcal journalism a Geld for 
lie activitr. We have read with interest the fint 
three number* of a new muMcal paper, called 
the NKfB YoA Mtuietd Gatttte, which i* pub- 
iMhed weekly by the Uears. Habom Bbothbrb, 
a paper of the same sise, price and gener^ range 
of lopies as our own, and like oar own addressed 
priuripally to musicians, cnltivaled amateurs, or 



those at least who seek deeper acquaintance with 
Music as a Fine Art lliis paper is started by 
its publishers in addition to their cheap and popu- 
lar semi-monlbly Redeie, which circulates so 
widely among cbcnn and singing schools. 

l^e GazeUt is evidently commenced with am- 
ple means of enlisting able writers, as well as of 
advertising, placarding, pushing and Barnum- 
iiing itself into wide circulation. It has con- 
tained so far some excellent articles, with a good- 
ly show of correspondence and intelligence. It 
pays our Boston Journal the compliment of being 
" acceplible in the main," and of having its edi- 
tor's " whole heart " in it; bnt thinks New ToA 
the proper muncal metropcdis (notwithstanding 
the evidence of its own columns, in which the 
Boston correspondence shows three or firar claa- 
neal concerts in a week to one in New York), 
and nther intimate* that somethiag more than 
" heart " is wanted in a jonmal, especially gold 
and silver and — bran. Strangely too it ignore* 
tbe existence of Mr. Willis's excellent MuatttU 
World, which is abo a weekly, and is published 
in " the metropolis." The new Gaxtttt has clever 
writera, all anonymons. It leans conuderably to 
the German " new school," Waqmce and Libzt, 
and even Bbahmb, (I) whom it was one of the 
firrt symptoms of poor Scnux akm'b insanity (so 
some say wickedly) to hail as the " yoong Mes- 
siah " of a new Art era. It announces tbe death 
of "Negro Minstrelsy" (1) and with triumphant 
pathos writes its obituary ; but give no proouse of 
the speedy death of tbe other, the heavy armed, 
wing of tbe great army of musical devastation, 
which is Yai^ee Fsalmody; this, jndgiog by the 
clever anecdote which we copy from the Gazette, 
is flourishing as ever and proclwuing itself to the 
four comers of Creation through hundreds of 
thousands d vince* of " Harps " and " Shawms " 
and " Dulcimers " and " Hallelujahs." It ha* a 
capital pieco on Bossini's " Barber," reading tbe 
compoaer's own * psychological phases in the va- 
rious characters of that beet and moat Bonni- 
like of nnsioa] comedies. It telb the history of 
" Philharmonics ;" criticizes tbe opera ; tmits that 
Sunday OMicerts will >not be palronieed ; calls 
WiixiAM Mason the " American Uon of pian- 
ists," " undoubtedly the best pianist beard in Bos- 
ton," anticipates Julliek'b ratum with pleasure, 
and gossips watchfully of tbe day's mnMcal mat- 
ters, marvellODs or mtrthfal. — We hope the Go- 
xsa«irill prove "acceptable" both "in the main," 
and in each particular, and to tbe best clase of 
readers. This we ahonld regard as a new tri- 
nidph of a cause worth having one's "whole 
heart in it 

Mr. Willib's Muncal World still makes its 
weleoate weekly visits to oor sanctum, and with 
buoyant air already publishes its proapectns fbr 
1SC5. This i* a paper for both town and coun- 
try ; teaching the know.4ittles, and ministering by 
sound criticism and suggestion to the h^her mon- 
cal intelligence and appetite. It fumishes four 
pages of music each week, and we are glad to see 
that the quality of this bait toinbacribers has most 
essentially risen ; within the year past the Worid 
has contained not a few little pieces such as tbe 
amateur likes to possess. It is abo able to OSa to 
each new snbacriber, among other inducements, 
hi* choice of two out of the list of fine engraved 
portrait* of musical notnrietise, like Beethoven, 
Moatrt, Weber, Mme. Sontag, Wallace, he,— 



These are gratifying evideocei ot the Wort^t 
praperity. It is published every Satnn&y, «£ 
S3 per annum, sixteen pages. 

Of onr own Hnmble enterprise this is not the 
place to speak, farther than to say, that we have 
all tbe success we merit and that we mean to merit 
more. We take only courage from the above, 
and are thankful to another jonmal, new or old, 
that shall streogthen oor oonfideitee (which we 
once held alone) in tbe highest sl«ndard, and 
stimulate as to new effiMia to keep in tbe fnmt 
wave of the adrsmcing tide. 



COKCEBTS. — If the Obchestku. Uhkui had to 
eneouatsr floods the flnt WBdneads; anemoon, it had 
floods snd inDw sod tempest on tbe secondj but let the 
true knight perMvere throop^ ths eticliaiited fbreet, and 
■n«r oonqnering thsss elemental enemies, and geltiiig 
through ths woods, be also firm against all thnatenlox 
and ssdnotlve monsters ef false taste and otap^b^i, and 
he will leich tbe psUce of tbs ileeplDi Priooese, and 
reWve the memories of trm Art smid s largs and goodly 
oompacy. >FIenM as tbe stono wsi, Ihare were two htw- 
dred Iislensrs on Wednesday, sod MoarTf great ** Jnpj- 
tar" Symphmij, and tlie frrjTUss ovcctnie ware ad- 
mlrably played. 

Tbs Opera roUwd us of the seoood cooeert of the 
UoBiCAL EDDCA-noB SociETTjOn Bbndayaveidng; but 
we nndentand that the audience was large, snd the cho- 
rales from "Jepbtha" and "St Psol," the scngs, &c 
were moat scoepubly rendered. 

CoBCXKTB AT Hahd We tnut DO lovar of great er- 

ehutrsl music trii! neglect the fint concert of the Ucu- 
CAL Pojni Sooirrt to-night Alter a stlefwe of nearly 
two ;ean, tbey come forward irtth ■ vastly hnpnived 
enbeilra, of M meinbon, noder the good saspiGes of 
l(r. C. C. PaaxiHS, M prsiideat, ta\ Hi. Sock as coo- 
dnctor; with every auutance of fklthAil reheaisals Uiat 
Sjinphony and Overtsre will have snch Justice dons 
them ss we have not tiere known npon to luge s 
BeathoTSn's ■* Heroic*' Sjuiphoiiy, Weber^ £ 
■nd UodeUsobn'e flUri^a nvertniw, B«ke np a fco- 
gnmme of the rictiesC and ths rsnsi ; wUto In Mcb. 
BoeiwiOK they offer voetl talent of a U^ onler. Bo- 
mem Iter too that these conoerti are to.be given In Oe 
BosTOH UuBic Hall, snd that ;ou nuy beu the whole 
serietof a^ for the low price of ft,M. 

Haxdkl ixa Hatdh Socutt.— We have the be^a> 
nlDg of real Oratorio in the Hnslc Hall to-monow evm- 
Ing. Hendels»>ha's "El^ih," one of Ow two greatest 
oralorioi since Handel, his ■■ St Psnl" beJDg tbe odMr, 
snd after the " lleetiah," the most popular of all crato- 
rioe hi Enf^Bod, went admirably at the lut full orahestra 
leheaissl, alter repeated studies under tbe eActive tmtai 
ot Cabi. Zkwuh>. Ws sntlclpate a grand ftait TIm 
tloketi la the series of eight ontorke, sn pot at tiM io- 
credib^ low prloe of t8 ; for the siogts evening, GO coiEa, 

There will be great eagernoee to bear ttM ftne (eagr* ef 
«nr young townsman, Mili.aiu>, sgaln, at bis Soiree at 
Chioksring'i, on Uonday evening. He bM the sswtame 
of Vn. WurrwoBTR, of Wm Emiu I>atm, (lime. Ar- 
nonlt's pupil,) who is dsstlned toniakeaieosa^oa,aDd 
of the Quunvrrx Clou. 

Ths HxiniauBOHii Quurrxm Cum oOer a floe 
(taut (hr Tuesday evening: one of tbe lovelieet of Uonrt'i 
Qnintats; a Quartet by Hsydn; tbe bmoos Ckaniaas 
{violin solo) by Bach; and sn original Piano Trw, oca- 
posed and played by oar aocampliihed townsman, C. C. 
PaBKiHS, ue BltnctiDH aelthsr slight ncc haohnted. 
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rrss nUerlber has i* 

L munibetararnrHii 

hit faBpcend HXCOIOONB, >ltleli er _ 

lutraaMnta sn sepRfcir la qnllR of U» aad trnium tf 
HODUtsanTjatiAniltotbe poMe, sod Uw piltM an Mt 
hlihir (hsD oUmis etaun ordlnstT qasUtT. 
A Hbsral dlsgoul trass the nwU priM «m W ■•«• «• 
J08KFB U BATM. 
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OARZ.-ZBaRAEN, 

CftBdnator at tft* &Mtd«l A HKy-dM Sattvly, 

U snpwtd W ncilm pn^lioBtb* VLm and PIAHO- 

roKtM, tMi —r In litoMii »t u* oiwob ta ■. h. wa.*! 

mBde iton. Hot 11 



OONOERT HAZ.L, 

OOKKMEte XDCLUr STRIBT AND PDBLIO BQOIKI, 
cn*Tcl«nd, Oklo. 

TU* BnudtftfUt km, Aa^Md apn«] J Ibr «Drnto 
Md lM««iM^ k DH or« *ir anlMi uHl otlMit lumUni M 



Pbias-Foita Di^dn, ClmtaD*, ^hlo. 



BOZrOB WXTE017T WOHSB. 

MBNI>Bl:e80aN'H MHaa WITHOUT WOBDB, (Unlv 
ObDt WoTt»f) hftTt Jnal btfBb iJUDsd tb oh* Fltguit iq]lllD*i 
toODd In «lo(b, ntnMil ud MUnd. PHa M. 

Pnbidwct tv OUver IHtna, lU mu*mr« St. 



CHVKCH music. 

THE NEW CARMINA SACftA t 

BrXblLfBOir AbMkdOfAlir 

rpHia w«% hu » An\; lCaoaltXni,m.fnmlai tfotnOtj el 
X (IiirilHt Una ttaiB u; othn ; tkn]' UB all uiltal. plau- 
iDf T dwolicnKl ] Dod vAiij lira pwftci iw cI m u m of grmd—r. 
bwitj ud nac*. Tike uLnlnn of Mr. ZaQiim^ botfe, (and 
nbaAManetadiiilnll!) will hen oolj Bud HaboiUid a luja 
eoUaetloBafUinaMiurftai tmBM. A lah Dtnaarl; 
100,000 ooplu of Oumlna Suirk 
■hmi lu wondariU popnkul^. PablhhBd bj 
Not 18 8t RICK tt KKVDAXI- • 



Us. J. Q. WETHEBBEE, 



ISR. ATTOITBT FRI£8. 



ADTAlfCKD PIANISTS IS PUPILS, 



xnm fahmt FRAZBR, 



Id k t;a. or at bet ntfdiBca, 



TODie UDIES' TOUl IU8IG SCHOOL 

MMkM with IIt. M. a. "iiimr*! TmH twUia' 
ftihoel.Mo.ttTenipWPIasa. 



lM,ta»haror Hoigiii Hr. Adaaia'i Tmui ladka' ScbtnL 
Uamtnl Mae*. » ' 

BiaiDKNOE, H WMT CIVAK BTUKC, BOSTOH. 
TUa Bahml ii de*l(Bad (br ■« vtia vU IS aeqnln tlM aUl- 
' to Twad nnite naidljr at tght, aBd la rMrtimlalj adawad Is 
* waou of Uhw wbs dirdi* w li UHiBnlna u iw^f* la- 

U«, ai^le, *«. 
uin^Vo^ A 



, , , Inuai, wtakk Mas h* 

hadatinaManalUuaitof.lltian. 0. J. Wm fc OBrNo, 8 
Wliil«wnac*rtie»,alBi>,llt. UlaiKhaidna; b* toud ha- 
tB*in ilw bonn of 1 nd I, P. H. 



imlDad Iba plaa of tniuiwUaa adopted in tl 
■> Voeal MBdc tMMSl,we mii> okaifiill} laj tb 






«.J. Win, r. r. 1 



QIOKOR CORXI.Z.I beff laara M aoMnH* Itetba 
:^ . .^ ... ... ^g„u„|„, 

KiBfiii at tb* 

oTaaienee of ibcac aUandlac aabooli, ibeafiemoOB 

Tiniu, mlT* doUanlbr tmiiMm kMBW. 

3i(iH« OmUl ka* KBStad l« Ho 47 Oaaaoek Stn-L *!>». 
hiii«ftinbb*BHb*addnMtd; w a( tba Tmnoni 
Bi tba MiiMi. Ctafck*ita('a Keoaw. 



slqlTb 



^ luillf if Isfa nib jmug IJriidini mifit mb 
. pnntytlii mottd it t^ •Set. 



CONCERTS, 



PmST MtARD CONCUT 

BOSTON aniSICAI. FUND SOCIEITr, 

On Saturday Svraiiig, DmV 2d,. 1851, 
BOSTON MUSIC HALL. 



the B M. r Socien, many of Oie fbnur awxlale* of Iba 
n«D*n<iiIiIiirtcal B«l*tj',aiid etiiar mUenl DoiklaH, aill 
pnibnn Baelhotm'a "ftoliia" S*BBhan, llHd*liiBiihii<i 
■'naia]>>0aTe,"aMIWabM')''BiWTaDA*'>OT*rtDn*. Tbe 
Oegra M l ^ybMpTto^amanMaauUivha'waiipydiha 



eeta lU Ibt Sailea o( BgtaC C 

at St, nay bi obtalivd br aniUa<>oa at (be Boctali'i 

a, No. 13 Tmnent nnK, <m n befcn Vriikj, Dta. let. 



HANDEL AND HAYBN SOCIETY. 

THIBTir-iaNTH TEAR. 



BOSTON MUSIC HALL, 
On Sunday Evening, Deoember Sd. 

HeBdelawbs'i Omloifo of 

Wni be pndiurd, Dndv U» dlnectoa of Hr. ZKtRAHM, U* 
oftba OamuDla Sodelf , Th* Solo Parts *111 be nitalned br 
Haaia. ABTDDBSON and AIKEN, and )>j meulwa of tbe 
Sirio UUb aftba ioctuj. 
Tb* OnbaMa la eompaaed sf DtubaiB oflbi Oansasla and 



OrpslMaadPlaBM I. V. UULUS. 

Soon opcB M fljj'-liartbnwn (a eoKBHRiea M T oViIaek. 

TVdnMMtOMDVaacii.BnfcrBta at Iba Maale Slata of 
Wisi, Dmoii, Ricu,ui|i>ii, ud Bin k Co. ; at tbe atDraa of 
■•Tuft Fuuiiu, IK ffaablncnwMMLudJ. P. Jinn 
ft Co. lU WiaUafCoaMraat i of ibe gidcmarr, Joj'i BDlldiat, 
•nd M >ba door on Iba erulal of (be OMcart, 

Seaaon nrkota, a( IS Ibr tb> Sh4m «f Blchl CaBotrta, m» 



AT 1CS8SK8. CBJOK]iai:Vft« &OOUB, 
On If onday Xrening, Deo. 4Ui, 

Ob vbleb aeeaiiBB ha win U aariatad bj tha HBfDKUieOHN 
QUINTXTTB OUCB, MOB. B. WKHT»OIlTH, MISS BMUA 
DATIB, of LomU, ud oibet Bmileal tilaat. Por faRieulan 



CHAMBEB GOHCERTS. 



BoaiOB that Ibih 

BEOOHD OONOERX 

Of Ih* Sidea «( Bgbt, wBl tab* place 

On Tnesdar Srening, Deo. Btli, 

AT Maaara. GBICKEniKO'a ROOIt»i 

Oa whtA oaeadoB Iher «■■■ b* lolitod bT 

lb. a. O. PHBKinS. 

Hndn^ Qoartelte Id B lat— Oniid Pluo Tito, by 0. 0. 

hrkloi. BoifbnBMl ft* the Ural dDw— Baeb'i ealebntad Cha- 

eoBoa Ibr VloUn— lIaBn>i <tB]n(etu In a mlBor, ke. ka. vUl 



AFIEBKOOH OOHOEEtTB. 

THE ORCHEffTRAL UNION, 

BOSTON XUBIO HALL, 

£VZBT WXDNEBDAT, AT 8 O'CLOCK, P. M. 



OZ^SSICAX. TRIO OONOEBTB. 



. ___ibvp*rttMloiab«naAii. 
OAU. OAJHRaB, Tioun. 
~ ■ -' KADU, Piui^Poan. 

[ JDHOKIOKBl., TmuwohAb. 



Mile OABSIELU SB lA XOTTB 

IHSTRDCnOH or TODHO LADIBB oa the PIAHO-POKTI. 

0~T«naa, flneen dollaia Gw iveniy-Binr iMBona. 
'Tbeae eliiena era on the nme prtoclple at thnae MtablUhed 



* Utmn. GbkkeriDg 



nr prinle Immb* ipplr ■* W nweock iifMt, or 



OTTO DBBBSIi 

Qlym TBBtrBelfoB Ob Iba piavo, and mmj ba addnwd 
Wimior Hovel. Tbnu :— BfiO pee fnHtcr of M ke 



F. F. MULLEE, 



HEWS* PATENT 

AMERICAN ACTION PIANOFORTE. 

MAHIIPAOnraBRIalnj 



nmuM 

1 Bont 



U» tnitij iBipiand ACTION PIANO, e 
Inbtifatama. The attention of pnnheaeraaad aMtawaal 
Hule le as gnvlixtton of Its iup>itoril]>. In eelMlMl. 

010. HX1TS, ttt WmMmgltn St., fioOea. 



WIX.LIAK BBSaBR, 
FnMisher and Imp«rter m( itiulc, 

Ko. 8S WMt 4tli BtTMt, ( 

KBEPB eontlanllT ob hud 
IHPORTltD MirSIC, tor 
Hiutg roeelTcd by Bteanar as i 
dlaeaaDt franltd bo Tfne b eta. 
IB. KmR arraofed to ofdoT' 
lt:^QetakfOMMBl|ra(libT>aa. AofW 



021 i 



D. B. NEWHALL. 

KAinrFAOTUBm ahd dbalbr m 

PIANO FaHTES, 

no. 3t« IfMklmctoB'BUact, Boatna. 

PlAyO FOSTEB REPAIRED.TIOfED.f TO tET. 



UB. B. KARBIBOK * TTrT -ft F PL 



Claaiea win be ftiraied on tbe prindplo tt the OoBsenatilio 
tPaila. 

Paitieiilaratlutkin paid lo Zo^lA Oialoto itsBlnB, end 
Iboei pnplla who mlfht wldi It, mold ba lollfab d Into the art 
of OjHra acting. 

ClMttm toi tlw etodj of the Italtee laninlce will alao be 



o. andr£ & 00. 
FOREIGN MUSIC DEPOT, 



Jnljl 



SFBOIAIiOABD. 

TO HVfllO nBAI.KKS ABD TEAOBBBX. 

neDBdenl(D*d pnb|I>he( npwaldiof three hondied Moil- 
aal Woila, teDpiblBt iHtNeUoB aoati, Pitaatn, OaMoUma, 
Bcodlea, KnreteH ud ooUeetlaBS of Mndn fea tba Flaootorta, 
Oi|u, Matodeon, Onttai', Barp^ In**, TMIn, TlolOHaUo, Ao- 
oMdaon, lUi, OlulBM, FlainM, and all bcais (oaRaaaBti. 
Meihoda tot the nlee, and the beet nofce « HanaOBjr aad 
Thom^hBasa. • 

Abdbc iheee a<a Beidal'e eeanlela and abridiod Pluo 
Method, QnBten's do. AM. MBIIel'eda. nrlied bp JnRne Kbor, 
tbenr;beetbaali,udadBll«edtBbaneb to at) tbe loadlnt 
prolMOfsorHnile. Sebnydar^ Otpn Bebo^ Ubhebe^ Me- 
thod Tor tbe Yotn, Chmlll,CBrtla^and Oai«naii>a Onltar, Boai' 
bH('a ^low^lB^ %^^ TloHa, Wwat aad Bertfcpilm'a 



I0U1 vioin, vrnvi nao 
li,lloaiAlAiHeMka. J 



Bands, prinM Do eardi, Moon^ irith HeMdVia. AD the popa- 
larOpem, Oiatorloa and Mmii. 

Tti addliton lo these books, O. D., aleo anbHAes orti IWIlTe 
thonaad dlSnant pleeea of gbeet Mniie, sBteadiv entr poe- 
rible Tafletj, to whleb new BiMle le belnc added dallf . 

nnoanal^ adTastMeans bdUitea OMbIs Ibe pco^fetor to 
(blBlektbewotksof odier— -"^ "■ " — ' * "~ 



and IWcbara le nepRtfDOjr aoUFll- 
>* deeltad by Iksa la .tfwto >Kb ible 
* Md Hade BM Iwwacded bj nU 

oilTIB DQWW, U» Wiiilialri at. Boat^ 

==9 
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NOW READY, 

THE GBUT WOBK Or TEI TUB, 

MOORE'S 
COnPLETE ENCYCLOPEDIA 

BXTT8XO. 

A ifork vhleb bu «M lb« IndiriUgtbl* (cmipllar RRmh 
Ttu>DrudD«u kbOT, uiltM brHnitat tti* mau dlitlo- 
piiitatd cdabrlUw Id tbt mnrinl mdil. Tbl* ipltndld vnrk, 
■D lodiipeDHblfl DDt DiUj ta tha proAadouJ mDBk^t&it, but to 



40OO KUBZOIAirei 

Conpriitag tbt not dIitlBciiUi*il Qaurama nd PDftman 
vlio bsTt nn UiMt. 

H Camfteto l>icUa»ry «I avn 

BOOO MUSICAL TERMS, 

WUhlUKMiiliteu. AOoBipItUHMg^ofUu 

aoiEircs OF uirszo. 

Jhb thtMdlHt tImK ta Ih* ii«ut.. .. .A ItaU diBrlptkin of 

AH Knom Huioal Iiutnunenti, 



JOBSr p. JEWETT & CO. 

P U B L I 8 H'E R 8, 

JdIt3S BOSTON. 



SIOHOR AITOCSTO BKIII>BI>AKI, Pnfemr eT 
UiiiAt,rroaiNiplM,pnipaHatomi:b EINOIKO uul tha 
PIANO doTlDS UHnHiilDKiilBMt,lnB(Mon,bDthbjpilT*l* 
ude1>«)M»ni. Tb<li^rwinb*ilT«laOii«KuCuau>, 
DBTnMteT ud ViUbj *nidD», rw Hhleb pnrMH tbt lliiin. 
CUekniDR biTc ktodlr oSmd tbi oh of tbitr Bonn*, In «rtic 
U nOoid to u muij u poailUo tba odnnWiM oT & nitdo al 
pBblk mnilBi] InuraeCIni tbM bM bean Klnkted iriih fnU 



AppUnttoiu to b* mad* toSlf. Am — 

WlBthisp Howi, or to Mann. Utdckailiic k 
u will u Id tho fMlo>bi| (tntlsman, ho li pc 



ME. J. C. D. PARKER, 

BB98 to iDBMim am b* ti pnfaMl to eoBiM 
tlon lb PlaDfr-fbno aDd Orgu plarlnff. ■■ 
CoanteTpolBt, and vlU b« bmppr te msri*i 
8 Hajmid Plan, on and aftoi Oot, lit. 
Kmaureia— B. B. Apth«p, O.O.FvUiu 
8apt28 



fl. Dwl|ht,Xaqi 



E. R. BLANCHABD, 

TKACK&B, OV THE FIANO A-MD SINGINGi. 

BMidenoa, M WMt 0«du Btrest. 
X^finma, <lM. 4. Wu, to«. Maj SO. 



L. H. SOUTHARD, 
TEACflEB OF IKVgK 



L brwijiBito 
ui4tr 



1.1 TBLTOW, Acist. 



«J rajctta Bttaar. 



OHICKERING & SONS, 

KANDVACtOBme Of 

PATENT AOTIOir 
GRAND AND SQUARE 



01 BTXRT imaRIPTyN. 

WABEBOOnS, 



NOW BEADTi 

Third and Cheap Edition of ttis 

KfflEBI SCHOOL FOB THE PUSO-FOBTE, 
BT KATB^it MtoBAnnaoir. 

InanmKh ai Ibt drtPaDd lie a A«ar adUoD of [hli In- 
atnelloD Book bu bein ao anM, MRlodaiifanDu Ttactaen, 
btadi bI EMDlDarfta, fco.. On piiWWioir baa btaolndoMd to 

Ihds 111 edllloo' Mffllataba pndnlr tba Mna laatMr, but 
bonnd In a iilalnar itila. Abt Uatbod la awn complrtc and 
Viumaile tban anj otb« ^blMwd In tbla RmDCrjor Bnrnpe, 

Taacban, mf bdoi tha niT biat. 

Prtca.lo plain Wadloj »W« 

In tbt odflul R;la, hll glle W,OD 

CoplM aant bj mall to as7 fut of tba UaUad gtalaa «i tlta 

ncalpt of tba aboi* prttaa. 



MUSICAL EXCHANGE, 

282 Waituogton Street, BoBton, by 

ITATHAIT BICKARDSOIT. 



OAIIZi aABTNEB. 
TEAOVEMt OF MUBia, 



darbatn 
(tsU 



lABSOITB ON THE VIOIiOHOEXXO. 

SEHTBi jmroincEEL 

111 iWflTa pnfiUa on lh> TMooetUo. Addrsa Cari Olito 



KB. axreTAV EBHBB, 

HSMBBK OF THE MB.NDELS30HN QCINTBTTB CLUB, 
BealaaTaWinfcim tba publk that ba !• pnpand to fiti 
^^ iDttnetloii on tba 

FLUTE, VIOL-IN AND PIANO. 
Zr- AppltaaUoBi mwk at No. IT TiaakllB Flta* will nadTt 



A. W. FBENZEXi 

WlUMBBabla 
rxsTaucnoTT os- THK RtAWO-SCmTB, 

On er iMfbn Octobar Itt. 
Orden mar ba Mt at the niiuii>4lom of Uaana. Baad ftOo. 



MR. IiUISI lIOBPn, In 
DutTR^tj, wlU glw print 
Addnaa at tea Wloshrop Kr— 



John Bunyan Still ItlTea I 

THE OR6AT AMERIOAN PICTURE. 

TME PIZ-aXlM'S PKOaitESB, 

In on* Pletnro.MbJ Bainohaa, moatalfgantljoDBisiadon 
niiL, br Andnwa, eonulnlng IW hnman flguna, iMtldM all 
tba icaiiH throng obkh ChrlaHu paiaed, on blajonraaj fnm 
th* dtj of DHtmrllou, to thf OI«lU Clti, ao admlrabl; 
porti»7«il by Bonjan, JharyChriiaan fciDllj " "-- " 



baan rcoliad b* tba pnbllnbar, ba> tha moat dli 
MHB of bftand and ABWioa. 

JOBH P> JWySTT, FaMlakar. 



10 Sparntii 



I, Ho. S, ConbUI. 



tipraaalj Ite It, at tba lo 



lutnidion on tlie Fiano-finle and In EUnging. 

HirR. ADOI-PHEULBLOCXnapaottnlUrilnBiKitlnlobU 
ITX poplla and tba pnblki tbat bo baa mnini^d (0 tba eItT, 
and lanoHd bla lataona on tba PiaBofcna aad In ffiaflBCi "d 
■»• ba addmaad at Ua ratidoin, 80 Aah amat. or at Uk Mn- 
■leStongor OUTBlMiaon, lIGWiahtepoD 



MASON & HAMLIN. 



BaoAlltr, Power. 8wMtii«M ot Tmut Ekompb- 

nsM of Atfaon Kud Strls of Tlaldi. 
Onr prina mj tm eM (a S17G, aaeordliw 10 tba Aa and 
a^la at tba Inatnnant. RaoomBkaodatloitf fMn Lovm. 
Maiof, Wa. B, BnitmnT, Otoioi f. Root, L. H. BDnuKB, 



XASOK * HAMUIl, 

- ■ or.o/CliciUiABnUim,M 
UxtafrMtsftbaML] 



UTIOE'S FUIO FORTE FOB lEOllEB!. 

FIBST STEPS TO TBI PIANO rOBTl; bahic aa KK- 
nmUiT Cataabku ftx B^OBaia. Br OEOKaH C. 
TATLOB, ttaebar Bf tba FlaiM Fotta, Hup and TloUn. 
Prlea Tfi iianta. Daual dadoslloB to tba tnda. Vor aala br 
J. 1. HUDTINaTOEl, » Faxk Bn, Mtw Tmb. 



BUnUEL FEICOLIiOBA, 

PROFESSOR OF MUSIC. 

IfUBIC-BOOlI, Ho. IT QntT'g Buxs, aom 



■■ CBKiaaa, J. P. Jiw 



FIAKISr AHS TEACH3SB OF KTmiC, 

I^FrSRS hiaiacTtiMaaaiilatteDctaTbithahl 



^Mra. 0. W. LoriBf, 3S Ut. Va 

Mia B. E. PriDsa, Balam. 
Mlaa Nkb.^ K ioaO. ft. 
Mm Maj.e bankUn Plana. 



PRnrcE A co.'s meloseohs, 

OF ararr Taiktjr, ban ftf to »1(0, aakaM* Krlba Hrtar, 
laotaiHDoa, lodsa^oovi, »t nail cbnnb. Ba&ntac 
than to ba bMt« In tooa, Boca dnnMa, and btttar S^aM 
tbantbcatetanjotbarmakagtbajhanacoaptod ttaaanwj, 
and kaap ha aala onir tboaa Banobctnnd bf Fttoot liOa. 

a. p. BEED <a Co. 
. '° " °-. -rr--'tr ni M ■ . 

Bapt, 3 StU itmt/at iVWa f Ot.U JM« fc »,aA 



ANDREAS T. THORUP, 
ITOAOHER OF THE FIAIf O-FOBXE. 



ABOLPH BAUMBAOH, 
TKAOHEB OF THE PIANO-FOBT^. 



Moi& 



Honaa, Roibsrx. 



H. a. CITTEEK, 

AiSaaift anfeVtactiri of ^xitft, 

HDBIO ROOM DNinK CHUBCS OF m ASTKirT. 



.— Lrmui mabol*. Baq., 10 let; Btmt, Bi 
John BInlDW, " a BImdu H. 
OBtw MtaoB, " 
0«im P. Read, " 
V, lUcbatdaDs, " 
Bon. T. D DIM, Vm Badlrad. 



Mr. THOMAS RYAN 

Bap laata to IntDim bli frknda and papUa that ba hat 

•d u lovB for tba taaaon, and la pniiand to |dn Inal 
PIANO, FLDTB, CLARISm, VIOLlR. and 



®;= 



lain In Boatoa, and to glit 
FIAKO-FORTk, and In tha 
kddna HO. V Hairiaoa ATa 



tu TrouN, 

anj of thamoifc 



TEACHER OF MUSI 

MarbeaddnMd tl Kr O. II1TS0H>8, ll£ Wudriaft 
or Hi. N. RICHARDSON'S, 181 WaaUnflanSt 



R. GARBBTT, 
PB0FE880B OF HUBIO, 

IvftTM bla Manda and tba pabUo, that, bartBf ra ng Bed fkaaa 
aum, ba la Mapaiad to |l» hutmal tiHi en tba Ona, Plaoo 
foita, 'VMIb, TMoncalla, and fnnlra Baian : alaaln OeBipD- 



Mnda anBaaad and traBaaoaad ta oidar. 
m^BaaUam, Mo. IS Shamni AraBBa. 



UBS. B08A OABOIA DE BZBAB, 

TKACBBR OF THB 

PIANOFORTE, 8INOINO A.QUITAR, 

S Baaau St., •Braar HtirrUOB K-wammm. 

MR. Da RIBAfl will flra iBttnteOea OD tba Oboa aa 
Fhita. Atoo Mr"'" .-=■""-" -,..— — ™. m.. 



J. TRENKLE, 
TEAOHER OF TME PIANO-FORTE. 



M 



^ 



.s^ 



^^«[KJ!r^^ 
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ITS CONTENTS rditw mtinlj la the Art of Mdbi«, bi 
■Udoh >c Um wboh World of An ind of PoUM lIut 
iBofiuUBC, bna iliM M Ubii,~-1. Crttlol ItiTlMn of Oh 
Qnuicioa.Opaiui wilb tUnlj AaalTHeortba nolabla Worki 
pufertuod, Hsoanla of Etanlr Oampoain, Aa. 3. HoUeM of 
New MiMle poblMwd It bom* aDd ibraad. 3. ' ~ 



II PWWil 






lehslpanont ■ 



InluHunl 



Hoidou 



LtlkOTS, eOUHHl^BI, ' 

Baclali'kiidKtuiloiubHdnn; <m Haiio In th* Ghmeii.tM 

" ivnKHii, clu Theitn, Uu ChusbeT.ud (be Stnat, Ae. 

Liulatleiufma tba bM( OerBun ud Pminh wrtun npoii 

ud Act. I. Oeeuloul NHteae of SanlplBn, PelnllDf, 

AniuUatun, FoaErr, £itb*llc Bnoka, ibe DnusiL, fto.— 

Blilud. Alio bound oopin of lb« Ant Lwojmi, 
PonASi, ir peld w uHwur, Ibr mnj dlitwice vlCbln Ibe 

HSU. To tU plaeai bajrond (be Sute, doabla Uim iMe*. 
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21 ScitH Si. 

' OKU. f KBRl* a U*J-, IS T^^moHf HoiD, 

' A, M. I.KLAND, PimWnci, N. /. 

' DKXTEH k BHOTUBKS, 43 Ann SiTcl, N. y, 

' BCBAKfENBIiRa & LUIB.TXI Baorfieay, M f. 



' UOLBROOK h LONG, CfnM^oiM', O 
' JOHN il- MSLLOEI, PilubiotA, Pa. 



TEBISS OF ADVZSTISIMa. 



specie) notice! (leided), a 
VtltBiBts nxiulnd JiimI». 



Hibwguant 
erOen, peril 
erjreuljred 



BMtfaoT«n'a "Heroic" flymphon;. 

BT RICBARD WAONBR. 

This most signi&cant lone-poem — tbe muter'a 
third Symphony, and the work with nhith ha 
first Btrutk inlo his entirely individual direction — 
is in many respei/la not so easily undurstood as its 
Dame leads one to uuxpect ; and this precisely be- 
cause the title " Heroiu" Symphony predisposes 
one involuntarily to wish to see a series of heroic 
sltuatians represented by tone-piutures in a certain 
historieo-dramatic sense. Whoever approaches 
I. the work with this expectation, will be at firat 



puzzled And at last undeceived, without getting 
at much real enjoyment In imparting here as 
niccinctly as possible the view which I have 
gained for myself of the poetic matter of this 
tone-creatien, I do it in the sincere faith that it 
will help many listeners, at the taming production 
(Zurich, 1850) of the Eroiea, to such an under- 
itanding, as they could only obtain by themselves 
after repeated listenings to particularly inspired 
renderings. 

In tbe Srst place the term " heroic " is to bo 
taken in the broadest sense, and by no means as 
referring to some military hero. If by " hero" 
we understand tbe whole, Ibe complete Man, in 
whom all pure human feelings — of love, of sor- 
row and of power — are manifested in their high- 
est energy and fulness, then we apprehend the 
real object which the artist in bis searching, speak- 
ing tones would set before us. Hia artistic space 
is filled up with all tbe various, mutually and 
mightily complicated feelings of a strong, com- 
plete individuality, to which there is naught alien 
that is human, but which contains all the truly 
human in itself, ami expresses it in such a manner 
that it seems, after the frankest revelation of all 
noble pasuons, to reach a consummation of its 
nature, marrying the most feeling tenderness with 
the most energetic strength. The progress to this 
consummation constitutes the hercac tendency of 
this work of Art. 

Tbe First Movement includes, as in a glowing 
focDS, all tbe feelings of a rich human nature in 
tbeir most restless moods of young activity. — 
Gladness and sadness, pleasure and ptun, buay* 
ancy and despondency, musing and yearning, 
languishing and luxuriating, boldness, defiance, 
and an unsubduable self-consciousness, alternate 
and interpenetrate so closely and immediately, 
that while we respond to all these feelings, no one 
of them can disengage itself and be distinct from 
all the rost, but our sympathy turns ever to the 
One who still communicates himself to ns as the 
Man all-capable of all emotions. But all these 
emotions proceed from one main faculty, and that 
is Strength. This Strength, infinitely enhanced 
through all the impressions of feeling, and pushed 
to the expression of the over-fulness of its being, is 
the main-spring and motive of this piece of music : 
it gathers itself up, towards the middle of the 
movement, to an annihilating eneigy, and in its 
most defiant announcement, we seem to see before 
us a world-destroyer, a Titan, who wrestles with 
tbe gods. 



This crushing power, filling us at once with 
rapture and with terror, hurries on to a tragical 
catastrophe, whose earnest significance is an- 
nounced to our feeling in tbe Second Movement 
of the Symphony. The tone-poet clothes this 
announcement in the musical garb of a funeral 
march (Marcia /uaebre). A feeling of deep, 
suppressed pain, of solemn grief, communicates 
itself to us in this searching language of t«nes: 
an earnest, manly sorrow m>]ulates from com- 
plunt to tender emotion, to recollection, to tears 
of love, to inward exaltation. Out of sorrow 
germinates a new strength, which fills us with & 
sublime glow : for nourishment of this strength, 
we turn involuntarily again to sorrow ; we give 
ourselves up to it even to melting away in sighs; 
but precisely here once more we gather up our 
fullest strength ; we will not succumb, we will 
endure. V/e do not shrink from mourning, but 
we bear it up on the strong waves of a brave 
and manly heart. Who could describe in words 
the infinitely various, the inexpressible emotions, 
which shift from pain to highest exaltation, and 
from exaltation to the tenderest sadness, and 
agun to the final asceanon into the thought of 
the Infinite ? It was only for th^ tone-poet to 
achieve this in this wonderful piece. 

Strength, chastened by its own deep sorrow, — 
strength, cured of its annihilating excess, is what 
the Third Movement shows us now in its bright 
serenity. Its wild impetooai^ has become trans- 
fonued inlo a fresh and cheerful activity; we 
have now the lovable, glad man before ns, who 
walks happy and contented through the fields cS 
Nature, smiles upon tbe landscape, listens to the 
merry bunting boms resounding from tbe wooded 
beigbis; and what he feeti in all this, the master 
imparts to us in the stirring, cheerful tone-picture 
of the Scherzo; and finally be lets those same 
wood horns tell it to us, that give musical ex> 
pression to the fine, joyous, but yet tenderly sym- 
pathetic excitement of the man. In this third 
movemenl the composer shows the emotional 
man from the oppo^te side to thai in which be 
has shown him in the second movement : there it 
was the deeply, greatly soffering, — here tbe 
glad and brightly active man. 

These two sides now the master brings together 
in the Fourth and last Movement, showing us 
finally the whole Man in harmony wiih hiihself, 
and showing him in those feelings in which even 
the thought of Bufiering shapes Itself into incen- 
tives to a noble activity. This eoncluAng move 
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Dient in the newlj gained, clear and enlighteDiog 
connlertype of the first movumcnt. As wo »ir 
there all human feelings, now interblending in the 
moet infinitely varioiu expresiona, and now vio- 
lently repvlling one another in all eorta of wa/i, 
BO here the manifold difTurence is united into one 
resnlt, which harmoniously embraces all these 
feelings in itself, and nhich presents itself to us 
in benefirent plastic form. This form the master 
fixes first in an extremely simple theme, defined 
and certain in its outline, and capable of the 
most infinite development, from the tenderest 
delicacy to the highest power. About this iheine, 
whiuh we may regard as the finn, manly individ- 
nality, there wind and nestle, from the beginning 
of the movement, all the tenderer and softer feel- 
ings, developing themselves into the announce- 
ment of the pbre feminine element, which finally 
reveals itself to the manly principal theme,— still 
marchinj! energetically through the whole piece — 
in ever heightened and more varied sympathy, as 
the . o'ermaatering might of Love, At the close 
of ihe movement this {>ower opens for itself a full, 
broad path into the heart The restless move- 
ment holds in, and in noble, soul-ful calmness 
Love speaks out, beginning tenderly and sofUy, 
rising to a rapturous height of feeling, and finally 
penetrating and filling the whole manl^ heart 
down to its lowest depth. Here it is that this 
heart once more utters the thought of life suffer- 
ing : the breast heaves with fulness of love — the 
breast, which in its bliss embraces also woe, aa 
bliss and woe, conridered as pure human feeling, 
are essentially one and the same. Once more 
the heart quivers and the rich tears of noble 
humanity gush forth : but out of the ecstacy of 
sadness boldly bursts the jubilee of Strength, 
— Strength married with Love, and in which now 
the whole, Ihe complete Man exultingly claims 
our recognition of bis divinity. 

Bat only in the lone-langnage of the Master 
was this unutterable to be revealed. Words can 
but hint its simplest outline. 
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rot IMiht'a Journal of Mathi. 

A Hodial Canei in Italy. Ro. lU 
It baa never been my good or bad fortune to be 
in a theatre when a singer has been regularly 
hissed (with keys 1) but the thing is not at all un- 
common, e^)ecially at La Scala, in Milan, and in 
Bome and Naples. OnceaTenorof my acquaint- 
ance was hissed most unmercifully st Perugia, 
and a party not content with hissing in the thea- 
tre, actually awaited him at the stage door after 
the performance and followed him to his lodgings, 
hissing most riolently all the time 1 He ip<^e 
quite complacently of the fact, and related with 
great gtulo bis first appearance in another town, 
where he inosted on being heard, and the au- 
dience on his not singing, and the matter was only 
settled by the interference of the impresario, who 
lowered the curtain in the midst of bis most vig- 
orons efiTorts to be beard. 

The pay <tf artists in the commencement of 
their career is in Italy laughably small, and Du- 
FREZ, Tahburini, &C., have been heard many 
times in Florence at the "Fiai2a-Yecchia,"avery 
small theatre, where the tickets of admissioo are 
■old at the quite economical price of six cents 
(mem^paulo.X The /iriceof the tickets does not 
in the least eSect the repulationof the artists, and 
it seemed fabulous as the Aralnan Night stories, to 



the Italians, to be told of the Jbnkt Liiid fu- 
roTt in this country. 

Sometimes, though very rarely, and only in 
very small towns, where $50 for the month is 
considered fair pay for the leadiiig parts, the 
singers are paid the nnister compliment of a 
wreath of cabbage-leaves; — and I remember a 
young Italian (a grandson of Cberdbini) in 
America, some years since, telling me in bad En- 
glish, that in Italy " when apple arrives in iace 
of singer it is very amunngP More amusing 
and pleasant, one would judge, for the giver than 
the receiver, tike alms-giving. Such things are 
however ealremely rare, and one can imagine 
how bad the singer must be, to be the receiver of 
such tender proofs o( the public's sympathy. The 
usual marks ^f disapprobation are con(ined to 
keys and castanets. About three years ago, at 
the Pei^la, of Fbrence, a Baritone being 
hissed, drew his sword and in his rage shy'd 
it into the pit directly over the head of the capo 
iTorchealra, who saw it coming and dodged just in 
time to escape ; several persons were wounded, 
and the gens cT armea, who are always posted on 
the stage behind the wings, took possession of 
him immediately, and three months' confinement 
in the old " Bargelto" was the consequence. La 
Scala, of Milan, is a dreadful ordeal to pass 
through, and Clara Novei.lo, who in En- 
gland is ranked as one of the first singers of 
the age, everj night during ber engagement there 
six months ago, was, during some portions of her 
performance, compelled to hear a shrill, sharp 
sound, very much resembling tbe distant coming 
in of a New York express train I Some portions 
of ber nnging were as much applauded; and if 
an arliila does any little turn or grace note, ca- 
deirza or roulade, well, he is sure of receiving its 
due praise. Speaking of pr^se reminds me of a 
pun once perpetrated by an American lady then 
residing in Florence, (no lady in the world but an 
American docs or can make a pun,) in speaking 
of the voice of an acquaintance of hers. She re- 
marked, " I like the voice very much — I have 
never heard Mario's, ~but I will give him all 
Duprez' (due praise.") 

Durng the Carnival season of 1854, in Flor- 
ence, appeared for the first time the baritone 
Mazzanti, in the opera of Attila, who up to the 
age of 23 never dreamed of his possessing a voice ; 
his attention having been turned entirely up to 
that time to catching small fish, which sometimes 
are found in tbe river Amo, which intersects the 
city ; and to obtain which be was obliged to stand 
np to his waist in water, holding a large net 
stretched from the comers of two half boops 
placed transversely together. He first joined the 
chorus of tbe Fergola with a salary of 25 cents 
per night; and some teacher, hearing the immense 
power of his voice, thought to try to teach him a 
song, to test bis powers and to see what be might 
be made to do. Ha could not read or write, but 
took with the greatest quickness of conception . 
and Italian-like genins all his maestro's teachings. 
He then sold himself for four years to an agent 
for a small stipend per month, who agreed to 
send him to school and polish somewhat his rough 
and uncouth manners and conversation. He 
applied himself to his studies diligently, very glad 
to change his mode of life, with the hope of 
becoming through his talent and genins on equal 
and familiar terms with gentlemen and admitted 
to their society, to which every artala of talent. 



whether singer, actor, or icene-pwnter in En- 
rope (with the exception, Utej say, of England) 
is en^tled. Hie first nighte of bis d4bnt were 
ludicrous, as with the dress of a king he felt him- 
self little at home, and more used to wield tbe 
net rod than the sceptre and gilt sword of the 
fiei7 Attila. But in a short time he improved 
rapidly in acting, and filled nightly, in everj 
sense of the words and phraae, with his wonder- 
ful voice, the lai^ '.' Teatro Nuovo." 

His voice is all that one could dream or hope 
for in a human throat. With power enough to 
fill the Colosseam of Borne, when he wishes, and 
seemingly without taking more breath than osnal, 
he can sing with the most delicious mezza-noce im- 
aginable ; and the modern school of music written 
hy Verdc, which requires strong Inngs and ffrtat 
tenlimenl, seems to be written expressly for him. 
His voice preserves constandy, whether in ring- 
ing the FFF or tbe PPP pateaget, the same sym- 
pathetic, bright, fresh limbro and luscious quality. 
With avoicemosCobedientIo his slightest wish, be 
possesses in spile of his lack of education that 
which is only bom in one, and which rank and 
position in tbe world does not give, — a soulful 
appreciation and most delicate rendering of the 
finest feelings of the heart. If he perseveres be 
will become one of the most renowned baritones 
Italy has yet produced. Nature in her boun^ 
has bestowed upon him talents which thousands 
born in a higher sphere of life vwnly would give 
all their Urge poesetsionii to acquire, and it is ontj 
to be regretted that his rare talents were not 
sooner discovered. 
La Signora Unoher, now Madame Sabatier, 

was tbe daughter irf Baron U , then grand 

chamberlain to the Emperor of Austria. With 
astrong voice, of disagreeable quality, she obtained 
\)jf dint of constant study and perseverance a 
place among tbe first artists— possesMd of a hand- 
some fortune, with a detenoinatioD to become aa 
artist (which her father thought was a girl's freak 
which would pass like all others) she went to Na- 
ples, offering to sing either in the chorus or th« 
parts of third donna at the San Carlo for ona 
year. At that time Malibran, and Pasta, 
and other celebrities were there engaged, ihta 
being at that time tbe first muNcal theatre in the 
world. The pomtion of ttr^a donna was given 
her, and when one knows of what eanaSlt an 
Italian opera chorus is composed, one can ima- 
gine what tbe position of lerxa donna is, and to 
what insult she was subjected on account of her 
being a Signora by birth and fortune. During 
tbe evening's performance, while receiving the 
scornful sneers and envious remarks of her conw 
panions, she might be seen with pencil and book 
in band, marking passages and cadences of tbe 
great singen and studj'ing every look, action, ges- | 
lure and note of tbe celebritiea she was destined ' 
to equal, and whom in some things she afterwards 
nearly supassed. Three years of constant studjr 
and training she spent in the same theatre, pass- 
ing from lerxa to ieconda, and finally to prima 
donna. She possessed great dramatic accent, 
and certain passages she rendered with ber haish 
voice in such a manner as to rivet tbe attention 
of all and make the blood run cold and '■ each 
particular bair stand on end." It was she whom 
KoesiKi complimented on knowing bow to pre- 
serve as well as to gain a reputation. 

She retired fnxn tbe stage while in the full 
force cf her powers, and when her musical 
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wifl in its tenitb. She married Mons. Sabatier, 
a genlleinan of good fortune, and'wbo, thoogb 
much younger than herself, is a OHNt agreeable 
companion for her in her preseot- studies, — for 
she ii aa gi^at a stadent now as ever, and where 
the true love of the art incites to labor in one's 
jDunger dajs, (he appetite for knowledge, which 
" grows bjr what it feeds upon," in one's later days 
is as much felt as before in the true artist. She 
now atadies Hsrmonv, and employi her time com- 
posing little pieces — songs, duos, etc., and is con- 
stantly busy. She takes interest in all young be- 
ginnen, and aids bj counsel and by lessons many 
aspirants for fame, who in Florence are intending 
to pursue tbe thorny musical road. A particular 
friend of mine, Big. Pblket, who has been one 
of the celebrated acton of Italy, though now re- 
tired and more than sixty years of age, studies 
his parts as if be ioteniied to perform nest week, 
— and though a most learned scholar, is still so 
diligent a student that I found him one day stu- 
dying bis grammar as if be were bat a boy of fif- 
teen, and be told me a week nerer passed nith- 
oat some little study of bis grammar. Italians, 
at least when in their own country, seem to have 
a most un-Tankee-like idea of Art, in all its forms. 

' HAKBiaOH. 



Tor Diriglit>i Joonikl or Mada. 

A How OrgtuL 

The new Organ buiU for Cbrist Church (Usthodiat 
Episcopal,! PilUburi;, Ft,, by Mr. Jabdibk, Bud now 
standing fur exbibllloo iu bit OrgHn fiictiiry, 548 Fau-l 
street, New York, i> o( an entirely aovel CDn*tmct<oii ; 
it will occupy B large arched recesa bcliiad tlia palpit 
and stand npoo the pulpit platlanu, whibt the key deak 
will IM in the large aqutre comer pew on the leR aide on 
tbe ground floor of tia church, and in the midit of tba 
members of Ilia ehi^r. Tbeentire work of the Iruckera, 
draw-Slop rods, pedals, &c., eilaiida horlzODtally beneath 
the floor, turns an angle l>eaeatb the putpU and thence 
Into the or^u, a dlilaoce of 40 feet fram the k.ej deski 
at the aame lima the touch of the keya la perfectly ea>y 
and nnder full ooiitrol of theorgauist, and the whole of 
aocti simplicity and dnrBblltty of oonalmctlcm' u will 
■J ways keep in order. 

Mr. Jabdine has inlnxlueed some notewmthy 
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also a new >(op of exlniordliiary beauty, called the 
" Clariana." Among these is a cnpilnl contrirance, by 
means of regulatlDg screws, to adjnsi at «oce and keep 
at tbe proper depth tba touch of the flngerksys ; aawell 
as a rery singular catota to keep open the swell or other- 
wise, aclnHlly aeemiiig almost to obey the will of the 
performer. 

There hss bean mnch discnsaloa as to the beat sila- 
Btion in a church for a large organ, which shall combine 
the lulirsntBgss of symmetrical and slegant appearance, 
effectiTenesaofpower, together with sweetneasoT tone and 
UBsruiiieis in lauding and promoting coDgregalicnat 
Psalmody. It is considered that this iaslrament will 
fully meet all the requiremen!'. The church edifice 
for which this orgun ii designed is of great beanty, of 
Gothic arcliitcclurfl, with nave and aiBiee, not encum- 
bered with gttllerie*. All the pan's are finely decorated 
with carred pnntiela and Anials ; (he windowa, of which 
tlie front oiie la of magnificent proportiotia, all filled In 
with richly ilaiiied glass. The tower and spire will bo 
aliout 350 feel l;igh, and l!ie whole is of solid cat ma- 

The following i> a description of the organ. GrBAt 
OkoaS contains : 

GrHiwI open dinpiusan, open dinpnson, atop diapason 
bass, stop duipiwin treble, flute, priucipal, twelfth, Bf- 
teetilh, Clariana, (new slop.) 

SWKI.L: — Double diiipBMin or bourdon, open diapason, 
atop iliapwiuii, dulciano, priucipal, fitteeutb, comet, 

CiJoiK BTas:— Sfopdiapneon, violiao. Snh-ba»» pedal 
pipe-, double iliapasona. 

The eiuvc. which may be described aa " perpendicular 
Gothic," is 27 feet high.M feet -■•- ' '"■ -' — 

yiM Torh, Hot. IT. 



A Double Voice. — The following is stated 
by tbe authoress of " Suburban Letters" in tbe 
Worcester Pailadium : 

There is, in the State of Vermont, a lady 
noted for her musical abilities which are often 
displayed for the gratificalion of the people of 
Windsor and the surrounding places. This iody 
has two distinct throats; and, it ia supposed, two 
pairs of lungs. She is broad chested, but quite 
slender around the waist, and s.tys she can ain^ 
three hours with more ease than she can talk 
with a friend for one bour and have that friend 
do two-thirds of the talking. At tbe age of 
twelve years she could sing two distinct parts at 
once,' but bas nnce, from want of cultivation or 
some other cause, lost that power. These facts of 
the case may be relied upon as strictly true ; and 
tbey furnish a remarkable field of investigation 
foi the physiologist, and a wonderment for those 
who are interestud in the freaka of nature, of 
which this may be considered ane of tbe most 
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Prom WAflHINOTOW, D. a 
Nov. 23. Can't you let me come in occasionally 
aa " Foreign Correspondence 1" Really, a* far aa 
your Boston muucal continent ii concerned, there 
is not so much water, nor so many miles, between 
you and Germany or Vietina, as lie in the direction 
of WosfaingtoD. Good Father Abraham ! is there 
a " gulf fixed," and ahall we not have a drop ? 
I think that's the idea the musical world have of 
our metropolis, " It waa the manifeei understand- 
ing at the Gerniania Society," (aid a citizen the 
other day, "that Washington lasle arose only to 
the Champagne degree ; and that even there less 
music and more Champagne would be Beethoven 
regained." Tet they were never more miataken. 
There are persons here always from every portion 
of the world, many of whom are familiar with 
tbe highest music ; and these are gradually infus- 
ing more and more good music into tbe aluice of 
musical milVwater which ia the birthright, it 
seems, of our country. 

I do not think that our city would have been ao 
slow in acquiring a taste for High Art, if it were 
not for the infiuence of the Catholic schools in thia 
pan of the State. With more wealth than ia 
usual with Catholic commuuities, with everything 
calculated to bring ihem in connection with the 
highest music, sn much of which has been com- 
posed for the Churcb, our Cetholica have preferred 
their old Maryland genealogy to it all, and as ths 
"first families" have an obstinate fondnesa for 
Russell's "thrilling flights," (witness "Maniac," 
"Newfoundland Dog," Ac ,) or Dempster'a "aoul- 
and-eye-fillingpathoa" (See " Blind Boy," "Irish 
Emigranl'a Lament," 4c.), an the young ladies 
from the Convent are wont to make us in turns 
feel all the pangs of the individuals referred to. 
I have myself commenced by "sitting on the 
•tile" until "Mary" at the end of a series of 
Protean manmuvres became a " Gambler's Wife." 
But I am glad to announce that tbere is now an 
obvious improvement in Ihem. If you can gain 
admittance into the Georgetown Convent {ctla 
dtptnd; an elderly air, or skilful hriligt idWn*, 
are safe companions), you may now hear, at least, 
" Monastery BelU," "Bohemian Chant." "Two 
Showers of Pearls ;" and, if you requeat it, a few 
pretty fair JfoeiMriwS— these accompanied by apol- 
ogies for being out of practice in thttn, because of 
their being rarely called for. Opera (Italian) 
music is kept on hand, and considered a sort of 
angel's food. It ia safer not to ask for any Ger- 
man mutic, lest yon should get it. It was en 
"outward sign of an inward grace" however, 
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that about a month ago thvy announced ind.gBve 
at Grand Mass. Haydn's Mass in D. 

But if yon will come here and spend some weeks 
with me, 1 will answer that you shall not starve 
for music. I thought much of what our Boston 
critics would have thonghl if they could bave 
been present at Ibe performance of a Quartet Club, 
held weekly at the residence of one of our most 
eminent lawyers, who compensntee himself for 
the rigors of the Common Law, and, no doubt, 
aids Chancery, by frequent recourse to a moat ex- 
cellent violoncello. This gentleman haa proenred, 
in this country and in Europe, the very best music 
Id be had. The beautiful arrangements of tbe 
Beethoven Symphonies for Quartets are given 
here with a real perception of their excellence. 
I shall never forget the feeling I had when ailting 
for the first time, amid more alienee than can be 
had for love or money at the Music Hall, the lirat 
strains of the Second Symphony broke upon my 
ear. I had but to close my eyes and was taken 
back to the Saturday when first I set foot in Boston. 
I found that my mind was full only of " sounds" 
from my home in the South — if you aay knmniek, 
I'll not quarrel. I saw a crowd filling a certain 
street, and then curiously enough, vanishing, aa if 
in ■ brick wall, about half way op. 1 caat my- 
self into (he stream and soon found myself borne 
up into a Hall, which must evidently have been 
what the old hisiorisn was dreaming of when he 
told of a city rising up from the earth to the 
sound of the lyre. And here it was I firit heard 
a Symphony, and that was the Second. I felt 
then, and believe now, that this heavenly Larghtlto 
came from that HtimtaiK, which is the first throb 
of that longing for a home which Is felt after- 
wards, when in the midst of home, and can never 
end. Well, 1 wasn't homesick in Boston after 
that ; I never remember to have wilfully lost a 
Getmacia concert afterwards. 

But alas, how I bave wandered I I was ahont 
to tell you how we had the first two movements 
of tbe Second, a'hd tbe first of tbe Eraica, a Quar- 
tet of Reiasiger, and Opus I, of Mendel asohn. 

On Thankagiving-day evening we had a most 
delightful private musical reunion at the residence 
of a gentleman who has brought from hia native 
England a national love (or Mendelssohn and all 
that's good, and a lady who enters into the real 
spirit of the Masters. We had on this occasion 
■he Swmiramidt Overture [ fine select ions from the 
Fifth, Secotid, and Seventh Symphonies ; Duetto 
(Crvdtl!) from Nozxi ii Figaro, and a buffa from 
the same, aung with decided spirit by two of our 
music loving company j and ending with a va- 
riety of Songs, etc., from the " OulJ Irish gintle- 
man " down to something, I forget what, from the 
Operas. You see we are not such " AaylAni 
Koow-Nothiogs " here alter alL 

Now what can be done for ns tbere in Boston ! 
Can you not send ua one of your oreheatras this 
winter t I do believe that if they would come 
and give us the best music, they would find a large 
bouse of attentive listeners at every performance 
during the Session, and even independent!} of it. 
We want an Orchestra hers very much. At pre- 
sent we are undergoing tbe diluvial formation, by 
the ever-repeated forty daya and nighta rain of 
ihe Navy-Yard bands, the Odd-Fellow bands, end 
—hark! there's a man playing "JorJsn" at my 
door 1 Da Profundis. 

From KH'W TOBS. 
Dbc. 4. — Ton and yoor readers will be glad to 
learn of the complete sncceM of Mdlle. Caeoli 
Lehvamh at her first appearance in our city. She 
sang twice at the first concert of the season of the 
Philharmomc Society, which took place on Saturday 
erening at Niblo's. An nnnsnally largo audience 
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wu BSMinbled, and the bouM wai full. Ton are 
nell aware that those who attend these concerti are 
miinty our most appreciatiTc musical pfeople, and a 
ncceas before them is a decided one. Hdlie. Leh- 
MAira'a first selection was the well known aria from 
DiT FreytchSIt : "Leiae, kiie," the performance of 
which bj jBNnr LlKD was waif remembered by 
neartj all preseol. The singer was evidently embar' 
rMied and exceedrngly nerrons, u she well might be 
at a drat appearauce in New York, bnt it was evi- 
dent that she gave great satisfaction. She was warm- 
ly qiplanded, and ber return insisted upon. She 
only answered the encore, howeTer, by a bow of ac- 



In the seoond part, Oula Diva, which by general 
consent seems estililiihed as a test aria, par excel- 
lence, for d^utantes, was the selection. This was 
sung with much more freedom than Weber's aria. 
But I shall not enter into detailed criticism of one 
you have heard so often, and of whoae abilities and 
performances yoa are ao citable of Judging. I can- 
not refrain, howeTer, Aran notidng that, nnlike Had. 
Gniat, who cuts and cUpa to suit herself, Mdlle. 
LsHMAHir look no nnwairantable libeitiei with the 
composer's text. Bonladss, icales, trills and embel- 
lishments were all preserred, and satisfactorily ren- 
dered. The applame that ennicd was Tery great, — 
so great that she was fbrced after the nsnal recog- 
nition of the compliment to i«tum and repeat the 
Ah brlio a mi rilama. 1 astnre you such socceasea 
are rare in onr dty, especially when achieved by one 
who, like Mdlle. Lebvahv, tuu not prevjotuly been 
be'paffed in the dailies ad nausamn. 

The Symphony of the evening was the Eroica, 
which, with the exception of some ronfnsion and loss 
of place in the fborth movement, was very welt per- 
formed. Soal might hava been added to advantage, 
but ranld hardly be eipacted from an orchestra gath- 
ered from varioiu countries and provinces, and whose 
members hare lived long enough under onr free in- 
slitntiona to claim the right to think end act and 
pUy at times as their own inclinaiioiis may lead. 
The other orchestral pieces of the evenii^ were 
Gade's " Ossian," which, notwithstanding the Tri- 
hne'i opinion that it contains only "dall, prosaic 
musical ideas, if ideas tbey may be called," " withont 
passion or sentimeDt," was evidently well liked, and 
offered mnch note good solid musical food than 
some compositions I coold name, and an overtare by 
Liudpointner, " .ibniham's SacriRce," which, if you 
have [lever heatd I trust yon may never be obliged 
to listen to. Hr. Aplommas fiutiuied on "Home, 
Sweet Home ;" but as it was bnt a series of Thai- 
bergian variations, arpeggios and harmonics, strung 
together without any apparent rormection or mean- 
ing, I think it might as well bare been dispensed 
with 
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Pint Honoal Pnnd Coscert. 
Our old Musical Fond SociBrr, ra-oi^n- 
ited, with 6fly ingtniineBtt, all carefully eelected 
from the best material in the city, including a 
third part oT the late Germania. with a good 
conductor, capital programme, tbomugh reheat«al, 
and llie approval of exacting jurlges won before- 
band, opened their season last Salurda}' evening 
in the Music Hall with only half an average an- 
dience. It was certainly the best orchestra and 
the beet perfortnance <jn m large a scale (eicept- 
iog, in some kiodi of mu«c, JnlliKn's) that we 



have ever bad In Boeton. We fear oar public 
are too slow of faith. Many seemed not to real- 
ize that here was something new, if under an 
old name : really a fresh np-gushing from the 
bidden springs of great and glorioua mnmc. It 
must gaib yet s little wfaila to overcome the 
memories of an old decline, as well at the regrets 
of recent, satiBractorj supplies cut off so suddenly. 
Bekghahn and bis Germonians would no doubt 
have been a surer talisnun to fill the Uunc 
Hall ; we cannot have them ; but that does not 
prove that we may not have soraelbing almost as 
good in all respects, and in some much better. 
Saturday evening proved that we have, and tbe 
rumor of that eiiccese must surely fill tbe hall 
another time, or we must think our ^ablic has 
become musically dead. Meanwhile it may be 
well to remember, too, that trifiing causm regn- 
latn the tide in music balls. The mere announce- 
ment that tome seats were to be "teserved" atex- 
tra price, judging from past experience, was 
enough to keep away a number. 

And now for the mon agreeable task of noti- 
cing the Concert itself. It had ill hulCs, though 
it was sterling in the main. Tbe order of the 
programme : — two overtnres, with rather a weary 
waste of solos between, for tbe First Part, and a 
grand symphony for the Second Part,— though 
after tbe German model, was hardly adapted to 
our more popular and less musical audiences. 
People kept going oat in the middle of the sym- 
phony. Tbcy did not come to it freih, and the 
Eroica is just the symphony tbat does not seize 
upon tbe idle mind, but claims severe attention. 
Weber's overture to Euryanlhe mode a noble 
opening and was in tbe main well played; so was 
tbe exquisitely wild, breezy, sea-shore " Fingal'a 
Cave" overture (Die Hebriden) of Mendelssohn, 
though with less Gneneag and delicacy than we 
have sometimes heard. The rendering was spir- 
ited, the blended tone of the orchestra was rich 
and euphonious, ' the strings were good, the 
horns were good, and the old chronic infirmities 
of two or three years ance had disappeared. 

To tbe best music lovers, doubtless, the whole 
concert would have been more enjoyable had the 
First Part been limited to these two overtures. 
Thore was a tedious stretch between. The sing- 
ing of Mrs. BoBTWiCK in Bellini's Qui la voce 
and ^Gnglielmi'a florid Gratias aglmut, though it 
displayed plenty of experience and execution, 
ami a voice that might once have been as sweet 
as it is now clear and penetrating, and though 
commended by lady-like dignity of manner, was 
rather dry and uninspiring, although tbe latter 
piece elicited an encore. If it were necevsary 
to have any singer (wbicb we doubt,) more fasci- 
nating and refreshing voices could have been 
found nearer home. Then again tbat intermina- 
ble bravura duet for violin and 'cello, played by 
Hr. Conductor Suck, and a younger brother, was 
& wearisome business. We say nothing of the 
|daying ; bat submit that such show pieces, full of 
rans and touri dg foreet and empty variations, 
have long ago ceased to be new or wonderful ; 
they only occupy much time, withont at all af- 
fording the good aimed at, of a refreshing di- 
versioD between the solid numbers of a pro- 
gramme. Fity so noble a concert sbould be 
disfigured and disproportion ed by such things I 
Their only object can be to show off tbe per- 
former, and tlutt is an object which should be 
Bcrapulously ignoied tu a pure clanjcal cooceil 



We would not accept eren a Leipsig ' 

for such thinp in a symphony concerL Is ii not 

time they were diimisaed and sent to their awa 

If it be necessary to give so many thinp iii 
one programme, and to include qaestiraiable 
"•ops to Cerberus," (though we do believe idot« 
deafness to his barkings on tbe put of nuMral 
caterers might at length cure him of tlie trick), 
all will agree with us tbat the fuU affect of ibe 
Symphony, the main thing, mnst be sared so far 
as giving it at the right time (in the right time, of 
coprse I) can do it. We subtest that it occupy 
from before the middle to tbe end of tbe First 
Fart. Begin with a good overture, to get tbe 
instruments warmed up and attempered to eadi 
other, and to let the bustling audience get hoaited 
and settled down inle the musical and listening 
mood. Then some briglit, nuve, perfect Iktie 
thing, if you please, but brief, and better not at 
all if not good. Then fallows your Beetbov«n 
Symphony, and while youraelvei are freah and 
on tbe ascent of artistic enthonason, your instru- 
ments in tune, &c., you take your andieoce in 
the nick of time, fresh, with dear senae, clear- 
beaded, eager to climb the wave and be borne 
out upon the broad and glorious sea. Throw 
your miscellany, if you must have it, into tbe 
Second Part, which sbould by all meaiu clow 
with a good steHing and effective orertar* 
(avoiding clap-trap), or brilliant movement front 
some other symphony hannonioasly coDtmsliag 
with the first, — so that the n<^le main impresnon 
of the evening may not be ignobly fri'tered away 
before we go home. We need a good iiiq>resnoa > 
for tbe last. ! 

With (he performance of the " Hereac " Sym- 
phony tbe attentive and exacting listener had 
every reason to be pleased. It was by far tbe 
best performance of the evening, and the best 
upon so Urge a scale that has ever been g^ven ns 
of this grand compoeititKi. Mr. SuCE condncted j 
with energy and firmness and seemed Id have : 
tutored all his forces into a common feelittg of ' 
the music. Tbe Mareia Funebre espedaHy was 
faultless -, the trio for horns in tbe Scherzo was 
as smooth and prompt as one could wish — really 
a triumph after attempts which we all remember; I 
the cresceodos and syocopattons with which tbe { 
woi^ abounds were always effective ; and it did , 
one's heart good to hear so neat a pianinima ef 
the strings in some of those wonderfnt little epi- 
sodical and fugue-like passages in the first move- 
ment. It was listened to with profound LDtei«at 
by the larger number present. 

This third symphony is truly " berofc" in its 
whole spirit and in every sense. It is faeraic a* 
a young and grand artistic effort, tbe first in wbicb 
Beethoven's genius declared itself in all its indi- 
viduality, opening a new world to the moMcal 
sense of his contempomries. In tbe first sympho- 
ny, in C, you enjoy a tighter effort, and feel siiD 
within the happy sphere of Haydn. In tbe sec- 
ond, in D, tiaces of the same influence prevail, 
bnt the Beethoven &re breaks out cootiDaally, 
and the-^ant grasp, deep down towards Ibe root 
et things, is plainly felt But the third is m elab- 
orate and on as grand a scale as any bat tbe 
ninth, and there are passages in every moTemcat 
of it which compared with aught that bad been ' 
heard by human ears before, (or even aince) mmt 
have been quite as new and wonderful as anything j 
in the ninth, except tbe cbocal i 
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dn Hbuub Btrog^ and commingling of themes 
and ibrcea in tbe fint movement yea anticipate 
all that aoTt of element which prevaiU in the alle- 
gros of the C minor, the Beveuth and the ninth ; 
the Soherao iaaa bnojant and bright and pastoral 
and plajful at tbe Pattwrale or the No. 6, or the 
ScheriD in the ninth. The ■econdsry themei in 
the Finale open the rame tender, feminine vein 
of sentiment, the pure lore element, which per~ 
ndei the entire No. 4 (in B flat) It ii Beet^ 
hoven fully pronounced, in all bia gnuidear and 
Shaksperian richneaa and complexity. 

I^a full title of de wmk i* « Herme Hymi^io- 
ny to celebrate tht annivemry of a great man'a 
death." Beethoven wrote it in 1802, in the revo- 
Intioaary period of Europe, when he wai fall of 
the great hopes of freedom and fraternity among 
men, an admirer of Plato's Republic, and when 
he hailed Napoleon aa the diampicm of demo- 
cracy. To him the fini^ed work was dedicated, 
and erery one haa heard bow, when be was pro- 
claimed Emperor, Beethoven lore off the title 
page and mmpled it under loot Natorally 
enough therelbra attempts have been made to 
tmce some hittorieai correspondence tfarangb the 
different movementi cf the symphony. Tbe fu- 
neral march has been sappeaed by some to monm 
the death of a hero, by others to moom the re- 
creancy of Freedom's champion. But one would 
be puzzled to trace any such pereonal reference 
through tbe whole four movements. The Idea 
that it may indicate the feelings and phasee of tbe 
French Revolution, tbe hopes and fears, tbe 
groans aod stmggles,the idealsand heroic triumphs 
of down-trodden and awakening Humanity is 
now plausible ; and those who have read our joui^ 
ttal from tbe first will remember in an eariy num- 
ber an ^ile elabontion of this conjechire by our 
friend the " Diarist " But it is a conjecture. 
If there must be any moral interpretation 
given, tbe safest is die most general, like that em- 
bodied in the programme written by Richard 
Wagner, and translated cm our first page. The 
tt]4e is metaphysical and perhaps here and there 
obscure, especially in a literal translation. Tet 
we think it can hardly fail to suggest to tbe 
tbongbtful reader a train of ideas and feelings, 
a Male of mind, with which tbe hearing of ihe 
symphony will be found well to hannonite. It is 
in truth just snch an interpretation, as almost 
any svmphony or great work of Beethoven will 
admit of. It describes the moral and mental 
effects of Beethoven's mnmo generally, or rather 
that idea of Beethoven as a mental and moral in- 
dividuality, that idea of the spirit and aspira&ni 
of the man, which one gathers fnan bis mumc. 
For ahboogh a {uece of muuc may not be said 
literally to mean this or that, although the compo- 
ser seldom andertakes to lell a story, deacribe a 
character, or preach a mond in bis compoeilion, 
and fails genenJIy when he does ; yet it would be 
absurd to say that his music is not the completest 
passible revelation of him; tbe andible body, as 
it weie, in which his ideal spirit clothes and 
transmits itself to Om race. Had we room lor de- 
tails and for a few moncal quotations, we cooH 
point out some striking specimens of the fitness tf 
Wagner's programme to the music. 

Handel uid Haydn Society.— Pint Conout 
In spite of one of the most violent rain stofsis 
that has raged upon our coast for year*, on Sun- 
day evemng, the Music Hall was two-thirds fiUed 
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with listeners to "Elijah."' Uendelsaohn com- 
posed three oratorios, betddas bis great cantata 
" Song of Praise," and several psalms, on a scale 
almost grand enongh for oratorio. His " St. 
Paul "was the first and is to this day the one 
most esteemed and most frequently performed in 
his own Germany. "Elijah''WBS first produced 
at tbe Birmingham Festival, on the 26th of Au- 
gust, 1846, and for this reason, perhaps, as welt 
as because it has in it more variety, more dra- 
matic and descriptive passages, and more interest- 
ing solos, quartets, &c., it b (certtunly next to the 
" Messiah ") the great favorite in oratorio-loving 
England. His " Cfaristus," perTormed in Eng- 
land last year, is a posthumous fragment 

"Elyah" was performed repeatedly in this 
city by the Handel and Haydn Society some five 
or six winters unce, under the direction of that 
talented and jolly Englishman, J. L. Hatton, 
who had a side for comic eatravaganza, and a 
side for Uendelssohn, Beethoven and Bach, 
which he used to turn to ns alternately at his 
oirn concerts. With Assk. Stokk for the 
grander soprano airs; another pleasing Nnger, 
whose name we forget, for the recitative of the 
^dow and such songs as Hear yt, hrael; Ball for 
Elijah, and Joneb for tenor, it fuled not to create 
an interest, in spite of many fiulings on the part 
of orchestra and chorua. Moreover it was given 
«n(ir«, which we would we could say now. The 
extreme difficulty, however, of tbe munc, and its 
severe tax on solo singers, have caused rather a 
shudder at the thought of taking it down from 
the shelf again from that season until this. Tbe 
following year, with ihe advantage of the same 
excellent conductor, was literally thrown *wpy 
upon Donizetti's "Martyrs" for an oratorio 
(Heaven save the- mark 1) Then came a whole- 
some reaction in favor of the grand old favorite, 
Handel, and "Judas Maccabeus," "Jepthab," 
" Samaon," Sic., became fresh subjects of entbu- 
nasm, amid periodical renewals of the "Mesuah" 
and " Creation." Last winter lent a willing ear 
to the seducing melody and sparkle of Rossini's 
operatic " Moses ; " but tbe old love was not ex- 
tinct, and again by natural reaction there came 
up a cry for something solid, yet comparatively 
new, and the result is now "Eluah," with bints 
about " Israel in Egypt," &c. 

Under all the difficulties of the ease, some of 
them peculiar to this season, this tnt perform- 
ance <rf " Elijah" was « great success. Tet from 
two causes particniariy the effect was nngulariy 
weakened. The first of these is remediable, and 
therefore we dwell upon it It only requires that 
people sbidl be willing to sit three hours, instead 
of two houn and a quarter. At theatre and 
opera we nt through four. The " cuttings " were 
ruthless and destructive, destroying not only poet- 
ical, but sometimes even musical connection. 
For instance the omisrion of the chant-like duet; 
Lord, bow Ihint ear, So., after the chorus recita- 
tive, which ends in the full chord of E major, as 
dominant to the A minor key of the duet ; this 
was skipped and the tenor sok) : Ye people, &c., 
followed abruptly in the key of F. Ag^n, in the 
scene where Elijah challenges the prophets of 
Baal, tbe omtssioa of Elijah's last invocadoik and 
tbe chorus: The fire detetmU from heaten, robs 
it of all point and climax. Then what a sacrifice 
of tbe beat muno of tbe work to leave out the 
lovely soprano air ? which should open the Second 
Fart, with tbe sublime sequel : Thiu, lAiu taiih 



the Lord (though it might be hard to find the solo 
talent that would at all satisfy after tbe glcmons 
LiND rendering of it ;) and the chorus about 
tbe whirlwind and the "still, small vwce;" and 
the quartet near the end, &c., &p. I Any one who 
will study the orntoiio itself^ or who will refer to 
our somewhat elaborate anslyns of it (YoL I, 
p. 196.) will see that " Elijah" is a work of re- 
markable unity, an inseparable whole. Really 
we can think of nothing in it which it is safe lo 
omit, unless it be that ponderous and tremendous 
bass song, (in imitation of one in Handel's " Mea- 
siah : ") h nol hu toord Itie a fire, and lite a 
hammer that breakttk, be., which requires an 
exceptionally great vcnce. An apolc^tic note 
upon the programme staled, that in these omia- 
nons " a due respect bad been felt for tbe Cont- 
poterf a respect limited, it would seem, to two 
hours and a quarter ! Really we think the orv 
torio sung entire, with its dramatic progress un- 
impaired, if decently performed, would teen 
shorter and move on at a leas fatiguing pace, than 
it does lamed by these omisMODS. We trus^ it is 
not yet loo late to restore tbe missing nnmbers. 

The other drawback was the want of female 
solo talent The young ladies who sustained the 
solos were mostty pupils i^ the Handel and 
Hi^dn Solo School, and many of them d^utanfes, 
and not fair snt^ecls of exacting criticism. Many 
things were done creditably otLtbeir part, and 
gave good promise of improvement. Tbe Con- 
tralto recitatives by Miss TwiCHBLL were quite 
effectively delivered; but we felt a certain life- 
lessness when it came to sustuned melody, like tbe 
sweet little air: Woe vjilo Aem who fonake Hm. 
Miss Hasseltine gave the dramatic scene of 
the youth " looking toward Ihe sea," in clear and 
penetrating high tones, and with considerable 
spirit ; we could not expect a novice, in that part, 
and still mora in that of the Queen, to make good 
the memory of Anna ^tonb. Mn. HiLI., who 
took the part of the Widow, haa a clear but 
rather hard, thin, French style of sopisno, with a 
continual tendency to sharp ; but otherwise fair 
execution. The angel Trio : Lift thine eyet, was 
only literally and mechanically sung, without any 
sympathetic blending of voices, — a fault felt more 
or less in the double quartet, aod other concerted 
pieces.— We have dwelt upon the weak points 
first: they werenot such as lo make a general fail- 
ure, nor such as we despair of finding strengthen- 
ed in subsequent performances. (Can not tbe 
society procure the aid of Miss LociSA Ptmb ? 
The soprano arias of " Elgah" certainly are worth 
that extra effort.) 

Mr. AiERK rendered the music erf *' Elijah" 
very creditably, though his voice evidently labai^ 
ed towards tbe end, and some of his recitative 
was taken much too rapidly. Mr. AjiTHUBSOit 
is an excellent model for the correction of that 
faolt His recitative is always dignified, deliber- 
ate, impreaive, and truly musieal and tastefnL 
He sang tbe first tenor song : If with oil your 
/learis, when he had his freshest and best voice, 
with snch beauty, feeling and expresMon as we 
have scarcely ever beard in any English tenor 
song of so loSij a character. The excellence of 
tbe orchestra was apparent at once in Ihe spirited 
and clear rendering of the overture, and gave all 
the aocompanimeots in a very effective manner. 
The choruses for tbe most part were sang with 
far more unity and promptness and riefa, fiill mu- 
sical blending of the parts, Uuui on the ftumer 
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oef^oas above referred to. Tbe manner in 
whiuh the overture led inio (he firrt choms, and 
in whicb the chorus fulfilled the promise, was ai 
Ktisfying as it was exciting. In tbe rei^itative 
chorua, the parts came in promptly and squarely ; 
and tbe second chorus, perhaps the grandest of all, 
beginning with the alarmed minor: Yet dolh the 
Lord see it not, and pasung out into that broad 
choral flood of hannony, so strengthening and 
quieting : For he, the Lord, and Hit mercies on 
thousands fall, produced its full impression. So 
did (he famous ' Baal' chorus, and ; Be not afraiil! 
and that wbiub ao sublimely cloaea the First Part, 
and represents tbe mshing of the waters. One 
only wanted a greater body of strings in tbe or- 
chestra to make tbe running figure in the accom- 
paniment more prominent amid the full sound of 
many voices; for the sane reason, in tbe opening 
of the chorus, Menied are Ike men, tbe lovely 
accompanying violin figure was sometimes scarce- 
ly audible. 

Mr. Zerrabm established a high claim to the 
title af conductor. His movements were all dig- 
nified and graceful, if sometimes quite excited. 
He is full of the spirit of the music and magne- 
tizes his forces with it; clear and sure in his un- 
derstanding both of the music and the words; 
always anticipating and clearly indicating the 
effect to be produced. The Handel and Haydn 
Society and theipbole muueal public may well 
congratulate themsdves opon the aoiuisiiion of 
such a talent 

"Elijah" will be repeated to-morrow evening, 
and we doubt not there will be a diTcpening of the 
decided interest which it created in tbe audience 
the first time. 



Mr. Millard's Concert, on Monday even- 
ing, was a charming little aff^r. A very pleas- 
ant company were present, and the beautiful 
Chickering saloon looked particularly social and 
attractive. Warmly as we spoke upon a former 
occasion, the half was not told of tbe beauty of 
Mr. Millard's tenor voice, and of tbe perfect con- 
trol under which he has it. In the aria from 
Mercadante's II Bravo, it came out with a fresh- 
ness, sweetness, purity and power, that we have 
scarcely beard equalled among tbe Italian tenori 
who have been here. The tones leap forth fully 
formed and round, and have a peculiarly musical 
and vibrant quality; comparatively feeble in the 
lower register ; but now and then a high chest 
tone was taken and sustained with a commanding 
power and charm. The graduation of force, the 
full clear stroke and vanish of each lone, 
the phrasing, accentuation, &c., were masterly 
and all in perfect keepiug and after tbe true 
Italian method. We could not doubt, after this 
trial, that Mr. Millard's voice would fill delight- 
fully any of our large music halls. 

In the duet from Don Pasquate with Mrs. 
Wbntworth, he sang entirely with the bead 
voice, very sweetly and tastefully, to be sure, as 
if with the purpose to subordinate his own voice 
to that lady's. His rendering of theairfrom " Eli- 
jah :" If teith all your hearts, was less satisfying 
in point of ezpresaion, and less imbued with the 
spirit of the mudc than his Italian singing ; the 
tempo seemed (o us a little fast ; it was sweet to 
the ear, but souk not so deeply into the soul as in 
Mr. Arlhurson's singing. Still we cannot doubt 
Mr. Millard's rare qualification for Oratorio music 
generally, and (nut we shaU ere long have an 



opportunity to hear him in more than a ^ngle 
ur.— The dashing, pluyful ballata from Rigolello 
at the end of tbe concert, and the little French 
chanson with which he answered to tbe encore, 
were thrown ofi wilb inimitable grace, to his own 
accom pan imc nt- 

Miss EuMA Davis, tbe young debutante, had 
unfortunately taken a bad cold, which weakened 
her command over ber voice and now and then 
prevented her reaching a high note in Robert, tot 
qvefaime. Yet she sang it wilb fine fervor, and 
showed rare style and execution and expression 
for a maid of scarce fifteen. Hef voice, even as 
then heard, is one of the most pure and beautiful 
and individual in quality that we have ever 
beard, silvery clear in tbe upper portion, and 
with a rich, reedy flavor to the sweetness of the 
lower tones. Her appearance is ungulariy inter- 
esting and (ace full of genius. Tbe little Italian 
duetto between her and Mr. Millard was charm- 
ingly sung. Mrs. W E!fT WORTH san^Cheruhini's 
Ave Maria in ber best manner, accompanied by 
the Mendelssohn Quintette Club, with 
clarinet, who opened tbe two parts of the concert 
with ^ngle movements from Moiarl's Quintet in 
E Oat, and from Mr. Ryan's Quintet in F. 



Hendelssohn ttointetto Club. 

The second Chamber Concert, Tuesday even- 
ing, assembled a large company in tbe Chickering 
Saloon. Tbe programme bad some novel points 
of interest. It opened genially and wholesomely 
with a fine Quartet of Haydn, (in B^, No. G7,) 
which was played with exceeding delicacy and 
spirit. Next came a novelty in our experience 
here, a quaint and famous old affair, by some ad- 
mired as a matter of course, by some declared 
tedious and out of elate, by more confessed a puz- 
zle. We mean Sebastian Bach's Chaconne for 
the violin, with Mendelssohn's piano-forte accom- 
paniment, performed by Messrs. August Fries 
and C. C. Perkiss. In truth, it is one of the 
most splendid productions of the solo kind ever 
written, full of musical ideas, of imaginative fire 
as well as learning, unfolding and progressing 
with a vigorous fidelity to its subject. There is 
more meat in it than in a hundred violin solos of 
these modern days of virtuosity ; they are alt tbin 
and weak and tamo compared to it; and instead 
of finding It antique and primitive, tbe cast-off 
fashion of an eariier date, one is only astonished 
that it sounds so new, that it anticljiates so many 
of the effects which we commooly call modern, 
rivalling the Paganinl school in feals of difficulty 
and brilliancy, while it yields something far more 
deep and satisfying. It taxed the violinist's exe- 
cution to the utmost. Even without the piano 
it moves on like a rich polyfibonlc whole ; but 
Mendelssohn's accompaniments are modest and 
judicious, and were conscientiously played. 

Next came two Quintet arrangements. First, 
Schubert's song; Da bist die Ruh, the melody 
discoursed by Mr. Ryan's clarinet. It certainly 
IS no improvement on the song, bat rather a per- 
version. That melody is almost inseparable from 
its words; both song and accompaniment sounded 
stiff In the arrangement ; and one of tbe finest 
points of the song as sung, where it reaches the 
acme of its fervor in that pure, long-drawn high 
note, that leaves off in silence, was spoiled by a 
trill of the clarinet. In the other, one oF the 
Utder ohne Wane of Mendelssohn, a buoyant, 
Spring song, as it were, the melody was taken by 



a flute, which bad a singulady tame effect villi 
strings. Such arrangements may be good exer- 
cises for the arranger ; but we can see no Gtaea 
in their Introduction Into claarical Chamber Con- 
certs. What do they profit na, m long as Ihey 
only remind us how much better tbe songs are 
in their original shape 7 

Part II. opened with an original Piano Trio, by 
our townsman, Mr. C. C. Pebeiks, played by him- 
self with the brothers Fans. It was an sUbo- 
rate work in four movement!, after the clauicsl 
models of Beelhoven and Mendelssohn. Il cos. 
lained not a few interesting ideas, carefallf soil 
BcieotiGcally worked up. The Andante and Schei- 
zo were particularly pleasing. The Finale, some- 
what freakish in Its movement, teemed rather too 
difficult for the composer's own piaalsm, whicli 
he possesses In no mean degree. Judging from 
this bearing, the Trio seemed an improremeal 
opon Mr. Perkins'* (brmer composttioos. As s 
whole we rather felt in it a lack of that unllj, 
that spontaneous development out of one germiniJ 
inspiration, which always earriesthe hearer itosE 
with it in the works of lbs great masters. Th«i 
lovely Quintet in G minor, for instanee, of Mmirt's, 
whieh closed the feast so exquisitely '. It wu fine- 
ly played, and seeme4 at times the very soul iiKlf 
of Music melting in acstaciet of love. The loag 
Adagio, on muted springs, vibrating with iwecl 
and ipiritunl reoiDleness, won you to a mood from 
which you sought no speedy ■lleinalion, md m 
were more than reconciled to the immediate soc- 
cesaion of another Adsgio, by way of introdoctioo 
to the liveliest of allegro finales. 



WxlncHU; mftamOM ta tbe M^a Hall t*s-tUidl rnll M it- 
Htbled llaUDsn. Tht " Jnpllu '^ SjmptianT mnl anilj, ud 
tb* FrrttUUt orerlun ni utter so •pludldl)' plijed b 
BoMW. Bone of llw wain pltoH uo mn uwaiiraioD]; Mi- 
llut. Ur. But, ft DOdHt OuiLiiikB, aai^lad >U b/ Us 
Bn* pluo-plsrliif in ■ dnN wKb Boiuuia. ■ 



a Bonn ThHin, sltbaafh Imp tat gtbv 
uiown Dtvnoadi" nnev«T D^tlulmBk. 
inU Mia Pthi bu tKxai tba rnllcM plv tot 



orUiemuilc, irhk 






■%\>\y put iipo» tb. .act, Md cmllMB 


mnd ehotai u on 


comniDiaT food, »■ Pth, Uh llHir, 


iiiaaUuboTlpu 


vary loKnNlDf In Waniluo. Tin ~b- 


pUl)r«mclQ«witll 


nut -Kk, chudsc the DiHn w:h nlfkU 


SiuniMi o Tun 






eDD«rt,in;n Tcr;JiuU> qf ibi ChkkRiDf 


" OfMld," which WM 


pLaj-ed hy Mr. PlIXIl oa ItiU ova^n: 
















HothluftlOTJllMl. 


Chan a l«t of mla kind U» iRHst 4-1- 








0*111, .a. a .ul)>wt or antral ™mu«l. 



At HiKD.— Umdh. Gimu ud 
Id (IhIt prognoune lo-nl^c ioc 
Trio, In B Sal, a Ons Qiiutat bj Handalnoli' 
Luaoni's HCDnd Bolric h nui WcduHita,. 



M. JULUBX ima nightly tHuinphs hi LoDdon. Oiu 
of hit ralthrul admirera says ; " The eotbndasDi of tbe 
opeuing nigbt was so eoonnous as (o prevent Ibi taeaisg 
of all the quieter or more intalleotBal oranpasilioos." ( I) 



Kew Miuie. 
Mekdicusoh:i's " So.nos wirnouT Wonns." — Hr- 
Dition, tbe publisher, offers for sale the entire Mrici of 
those aiqniflite works, in a besntifiil boand volmw. i"^ 
cludiug the. poathamoas Tth set, at tin veiy low price of 
•8 per copy. Here Is a cbauoe which no eultinmr of 
the bat kind of piano muiia ibonid neglect Tbe nsm- 
ben cost S5.3&, iriien purcliased seversUr apd lubooail. iJT 



^ 



^ 



BOSTOK, DECEMBER 9, 1854. 



From tbs avM pabHthar w« b&TB ibot 
0«rtn™ to « BartUn di BaigBa, being ons of a n- 
riet of 5i« Operatic Owrtureis amnged far Am ptr- 
finHen<mmtiiiinu,b7CtKmtrl Three p»il» of hand* 

maks qniie an orcbailm in this way. The Mrie« » to 
inclnde «1«> Jimertdi, Fra Ditaah, FrtftdHli, Dm 
Aaa, and tfatxt di Fffara. 

Omdtl, perolejfiiero ; Iho ^HBl Trom Mozaht's Njb* 
di Hgart), another beaDtlfol nnmber ot Ditson'i turlea of 
FaTorite Sonp, &c., of MoiaRT, arranged with Italian 
and Engllih wordi hj S. S. WeblET, Uqi. Doc 

Ptrki Atlammda: vt Six Fanlaina EUganla on 
German ain, for the Piano, hy Thfo. Oebtkh. No, 1, 
Aitlaidt, bj Bbttbot™. The pecnllarily of thi» Is 
tbat it b Bof the AMaidL Yon play thronKh a modam 
ipasdodlo IntrodnoBon, which might lead )-on into that 
or any other tbecne, and raddenly find youiaelflnaft- 
miliar Beltlnl or DOiiiialtl melody 1 Then li^Bome mit- 
takehere. 

7Wffionn,ab«intiralminor*irof PbrcolMe. This 
is another nnmber of T«At.BKKo'H " Art of Singing ap- 
plied to the Piano," and will reward elndy. We hare 
already expressed sut bigb lenae of the Tslue of the 
plan and cbaiacter'of this irork as a wbole. 



CONCERTS. 



CARL QABTNEE, Vialiniit, 

CABL HATJSE, P ianUt, and 

H. JUVGNICEEL, ViolonceUUt, 

win gi™ Ihrfl 

PIBBT BTTBSOBIPTIOIf OONOBBT, 

AT TBE MEIONAOXr, 

Ob Satnrdar Eventnn, Dec. Sib, 

AHbMdbT 
Meian. H. SCEBASDT and CAKL EICHLEO. 

nhctnry of Htnn. CWtkmltii fc 8™>. . , , , . 
in^T*e(rt) 10 M«ti To wnsancs *t 7)i o'elotk. 



j Hlle OABBIEIXE DE LA MOTTE 

(Dil iRcniaini etuHt tOc tlw 

iMSiRCcnoN OF Yooso l4dies ohOupiano-foetb. 

TbM*ckawnu> ob tb* luiia (nliieipW u ttuK ■■(xtiliilitd 
iltli nub (nut awinB In tlii CouHmtoiiM at Ovraun;, 



embectiflcments. 



WUl 'b» pvUiihed, on TDXBDAT, IlManlwT U, 
A fhib vood ehohatimo, 

RfpneBdnf ■ Bceat from tha 
OPERA OF "ORO.WN DIAMONDS,' 



Vltb lUfr-UN poRnltarai or 

Kill LoqIm Tyna, IbMri. SuriEon and Bemnl. 

lO-OnmrtodndbTE L. BiuiB.nb«0»r.o(lheJcinni«l 
at HMk,iieeboal!JliH(. 



NO. 8 lA oaaNOK FLAU&, boston, 

H.TlDg n^dd tblrtwn T«n In Bnrein wllh » ikw eTadap 
tins U« Italian aiyta of Bfnglni lo Iha Bo. Itah •ol«. and o 
immiinf aiaiiuu at the lolM, and Uion)o«lily camnlni 
banli, nltnial, nual, « oHmt anpkarant pmnillarllta, p» 
poHS » Kin lull III I II (be TiAia, and In 8ta^ii(, In Iba Italtai 
h«Bch, and InglUb iMugaaga. 

Uanj who b»T» •!«( iau> of •aranataaj to al4abi bwIci 
eieell>B«, afiar wtatgUnK a eosqoa aoBW fouanl, nanl, u 

ml II nmnt minn— ' — -' '*" IbapamtttlanllMlii 

Uef Ihu mty arc alUeied witb a Miinl d(&cllTaBta : wbn 
wltb a ftKlloDal part of lt» i^plLoailDn wbWb thnj bMU« o 
tlH DthH branclwi of UhIt tniuloal eduotlon, and wliti maa 
l»MplM*«l»ffurt|lf iiro[p«lj dlrwlodj ihan Itrtj ban bH 
acciuuiiKdIO BM, cb^mctanilgticl« nndsnid compualln 
IjtwmtlfnL 

"BdniBOqnalolnl with lb* conna of local dlKlpHupomwd 
bj Mr. W. J. PiaaaaaoM In fconlng and dcMloplng tlia ro^ 

QKO. 1. WKBB. 



HANDEL AND HAYDN SOCIETY. 

S«coB«l Concert of the Serle«. 

Tht Qratocli) of 
will bt nptattd 

On Sanday Evenuig, December 10th, 

with tlw lama Tocalltia and Ortbmra •■ at lli» flr" Conwrt. 

Hoiiben will >» idinlttid upon pnidaelnf tbtir ngnlar 
tklcli, wl,h th« ?™^p^^,^„ [„ wmmrari at 7 o-oloek. 

«S!iJ«'w'«^- — °-™^ >- " "- "">" S"™ "' 

fc Co. IIT Washing 



OTTO DBEBBL 



F. F. MULLER, 

DIKEOTOR or MD8I0 AND OBOANIST at th. Old Bonlh 
Choreh ; Organist and PlanUt of th. Haiid.1 k Haydn 

Buiecy, Hoilcal EdiiallDii Soclaly, k< ht. 
■UaUenee, Ko. 3 Winter Pl«a, Boaton. 



HEW^S' PATBHT 

AMERICAN ACTION PIANOFORTE. 

nid^Tl^^topSJSAOTION PIANO, •?""•!*"■'* 
InblEhCams. tbeattmtloo of pawbaaaraaad amMwitaoi 
M,S5To an .xaBteailoB of its prapnWm. Is si^t^. 



MLLE. GABRIELLE DE LAMOTTB'S 
SECOND GRAND CONCERT 

win laka pUea on WEDNBDAY BTENISO. D«. 18, at lbs 

JKmiii. CI)IikniR|'> Xaloan, fSaiond Ctmplt. 
n _i.t.v™..rfoniihi.wlllbaa»istsdbjMri.WENTWOIlTH, 
"■'vS^t.^tL iS»W^SS^UiNTnTB CLUB. 

PROGRAMME. 

Vmrt 1- ^ 

1, Qalatet In O, No. S,op. 1, larr ngod ft™ Iha Piano 






Dtr^iuti™ and Ailfgn-AdagU. 



M 41 



Ucling l( la Ix te jnftrmlila to any oti 

BcKTDK, Out. 7, 18M." 

BT- Tanas, (60 par 



HISS FAITITT FRAZSR, 

nlMon (D InDnn har Pnplla and Frtntds ttial si 
irosd in the clly, and will ho pnipaml lo ntome li 
m In BIKOINO and IM PIAHO-VOKTB, OB and afti 
. i_ i. „,..i~ib,i» m. h> ut with Usaan. 0. . 



3 Bacltatlia and Romwice : ' Olllaoma Tell,' Rossi 

8. Oraud Con«rto ftr Pl.no*rW In minor. »^^^|_^ 

Mollo aJlsgio con fuo™.— a. indonle.— 8- Praalo. 

• "-'-- ■llagmoilTmre. 



^' l* An^tJlSJSso -2. Vn'rULitoM'-B.' Aiiito.'-U; 'AlleTO- 
6. Mlnoatlo and Trlo.-fl Allemalla Wn». 

.Biw, ^'!^..""*^." ^*^- 

n. »iiK,.. ^^ WMtiwoara. 

7. ai»na rantasia OB ' Robert rt qoe J-aha*,' Itam ^^^^^^^ 



8. Q-"'—^.''" "i^v^i^vi;;^- 

HsKBiusoHii Qowisna Cioa. 



WII<LIAH BEROBR, 
PubHstaer and Importer of IHasIc, 

Ifo- BS TMt 4th StTMt, Oindniiati, 0. 

Krapa »»l»>tly OB hand a I*maiid S'lT^J'"*^ 
.IHPORTBD MCBIC, tor sale St »f!I°,.Zr^ mS^ 

Is. Muslo arraognd to ord«. 

\a- Cataloriss sent (ratla hy mall. *'** 



FB£NOB IiAiraUAOE. 

Mr. DB liAMO^THJ, from Pari^ brjs l^' ^J"" 
K^d wSStlSy to'J-.lTaapHlsaUo- ••» H^* 



D. B. NEWHALL. 

BCAKUPAOTDBEK AHB DEAIXR IN 

PIANO FORTES, 

H*. 344 -WtafciBBtO" Street, Bort«n. 
PIANO FOBTES BEPAIKED.TDNED.f TO LET. 



TOniG UDIES' TOGiL HDSIC SCHOOL 

■- - ■ '- "-.uBg Ladlns' 



wtooB with Mr. a. n. »« 

SebDDl, No. 28 Temple Pl_-.. 

B. B. DLAKCUARD, Tauher. 

Alao, Taaahar of Made In Mr. Adams's toong Ladles' School, 

RBSIDENCB, a WEST CKDAH 8TRKBT, BOSTOIT. 

This Bohool IsdHifBad fbi bU who wish lo aeqaiia the abUl- 

tr toroitf miuiarwjU>a(ilfht,andl*pinloiiiatly adap-ailto 

the wanes of th«e who destie lo nt UHonlTsa lo neclre In- 

sunoUon, fruu tba b-st masurs, fai Um CnlttfatloB vt tha 

T(4«, 0cyla, fce. '•'""•'"''"<"JJ^J2J"*"™'|£ JUJllJEu 

^ril^^so UwiOBdUand pr~]<kal a hBowl.d»i of tha u- 

■aMTS of Voeal Mvste ss wlU enabis them » r«d o»«n the 

more dWooW ouusioii. ooxrosmoas wlib sase and fliMMj. 

For imns, and otber paiUcuUtia, see tSnular, whfch m v ha 

badatltePlaaaBwmaofUasia. O. J. WaaskOo. Nn^ 

WlBiar Blns^ where, abo, Mt. Bianchard may W ftmnd ha- 

en (be hours at a aad t, P. H. 

' 1. Mr. BlaDchard will bs happy u>^ 



^5^;:sr^'s;d'*.''.'riis^£;in,--,w.d.;s,ai 

Ja!S^»^.««s, and at th. door on th. erenln, t 



AFTERNOON OONOE&T& 

THE ORCHESTRAL UNION, 

BOSTON MUBIO HALL. 

EvBBT Wkdnkbdat, at 3 O'CLOCK, p. M. 

And eonUaoe through tbi seann. 

OABI> ZKBRAHir C«»d«etor. 

Single tlriea, Mats: PaAjJ-of eUckets, n: 1^^-tart 

GAKL ZEBRAHN, 

CoBd—tar or tfce H«d.l * H^yd- ^l»*T. 



MB. B. HABBIGON Tum.TiABD, ^ 

Sttt tolDtom th. mnri«) pnbU. of B«l«i. thai tail BO- 
^^ preparMl to rwaln pspils In 

ItallBB uid EB(Uall VoemI uton. 
CUMswUlbtlnnsdoBth. prloelpl. of th. Cooaerratolr. 
' ESUtoratteatlOB paid W BiilBrt Oralflrte rir*^. 
Vlassa tm lb. stbdy *.f tb. Italian langasa. wUl also h. 
lUaldcBM, » Tylor Btraet. 

Ma. J. Q. WETHEKBBE, 

(Basso cantahtb.) 
■•. is trbmoh'r tbmpi.b, bobtov. 



FORTH, snn may b.a< 



L AUQUBT 



ADTANCBD PIANISTS Afl POPHa, 
to aeMimpanr tb«n wdlh iho violin In Boaitu. Do 
- ^^^!T;: ».,. tnnlluHaai sent to T Wlnlhi 



lolhrop Plaee, 
oetU bn 



BONOB WITHOUT WOBBa 

MKUDBl^OHN'S BONOB WITHOUT WORM, (lijti* 
., «.».. L v.~ <..it )i«i luud In on. ekeaant wiome. 



This new SBd elegant ball, 
rln Mtertalnments In CIrTda 




, -.nil Henrs. 0*BTNBRaBd JCNQNICKBLar. 

at forXlln and plsTol tbr prJTai. panM. Not 18 

OOnOSBT HALL, 

CORHBa OF EUCLID alRBET AND PDBUC SQUARE, 
Olvrelud, «Hsla. 

ereMly for eonrerti 
othsrs Inlendtag u 

to. aaolTto H0LBR0OK*LO«Oi , 

, eto., ^P'J^_, ,^^ iw.i««. DlaTetend, Ohio. 



DWIGHT'S 'JOURNAL OF MUSIC. 



NOW READYt 
IHB OBIAT WratK OF THK TSIB, 

MOORE'S 
COMFIiBTE ENCTCLOPJEDIA 

TICCTSZO. 



4000 HTT8I0ULN8t 



A CoBpUte DIctlokarj Of over 

fSOOO MUSICAL TERMS, 

nih (oil dcflntUoDi. A Complfla HIiMtt bT Um 

SCIEKCE OF UTTBIO, 

nm tbamrUist duM uttht pr««it.....AfiiM diaeriptfca of 

All Known Xntical Instminenti, 



JOHN P. JEWETT «r CO. 

PUBLISHERS, 

JolflS BOSTON. 



u wvU u to ih« foUavlDi fBUtluuHi, Iw !■ polltKlT pvnultMd 






MR. J. C. D. PARKER. 

TIESB uuuddhcc Ihktbtliiinpindl'K'OBinicim Iniunc' 
D tton la Pluaa-tnru ud Or(u pUjlni, Uinuonr mil 
CouDtpr^D^ and wUI bfl luppj Uj rcr«lve ftppLkuioDi at No. 
8 HiTmnl PIh*. « nod nfbcT Ort. lii. 
Kininon-B. k ApUmp, C. C. ^.rUu, J. a. Dwlglit, Bhii 



E. R. BLANCHARD. 

IKACVEK OF THK PIANO AND StNGtMO. 

Beildeiioa, 34 West Csdihr Btreat. 
JttAn>n,Oia.J.Wa», IM. Kw ». 



L. H. SOUTHARD. 
TEACHER OF nVSIC, 

MS ^uIilBKtoa Straat, BoMoa. 



Oermanla 8er«Bnde Baad. 

ruIB ASSOCiAClOH cut bt 
H.X TU.IOW, AfW. 



CHICKERING & SONS, 



PATENT ACTION 
QRAND AND SQUARE 

0> ZVHRT DnOKlPTIOS. 

WABEROOins, 



HOW BEADTi 

Third and Cheap Bdition of tba 

lODEEI SCHOOL FOR THE PUIO-FOBTE, 
av K^THAir KzaHAWtnsoir. 

Isunnrh u the dtmiiiid Ibr ■ chapn adlcMi of Mm b- 

uroeltoii Biioli hu bum b crU. pmtfcuWly iboh TturhtH, 
buil<Df BHBluirl«,&g, Oat fublMMt hM bns lodiuad to 
iHiua in Miliar) FOUtDlnlDi pnriKtj tl» obm mtCtr, bat 
biwHlliiialaliiRMTlt. Ab MsttacKl k moncenplfttuul 
•ttHmiiilc ttwD anj otlwi pubUabcd In IhlaiosBtrjot Knrapc, 
■nd li now thi fliwpHL It It nwmBwndtd bj all the tiu 
Tnchrri, u brisi Iha Tn^ bat. 

PrfciT, In pKln bindhif •&00 

In Ibe orifliuil itylt, Aill Kilt 9*f0 

C<iplH Hnl brndl tanjputoftlitDulMUMMonUU' 



MUSICAL EXCHANGE. 

282 Waahin^ton Street, Boaton, 1? 

Z7ATHAN AICHABDSOir. 



QSOKQB X. VSra A CO. 

No. 3 VnNTEB STBEET, 

BOB T OH. 

all instruments 

warranted 

iit'evest FABTIOULAB. 



A. W. FBBNZEI. 



Ordin BIT b« Itft at 



nr 



INBTBUOnON IN IIAXIAN. 
. I.i;iBI MOITTI. iDitraetorlDltatllltiitHuTard 
InlTinli]', Kill ilTe prlTili lewuii Is U» t)tj. 



John Bimyan Still Uvea I 

THE OREAT AMERICAN PICTURE. 

IBB uTui 4>B unniiLB luJooii or 

THE PIXOAZar'A PJtOOHESS, 

In OB* Ptetan,S4b; tSlBdM, aOftdcfuiUf anfrand on 

RiiL, by ADdnn, (ODtalnhw 240 biiaiaii flgnnii, btltdM all 
(biHHwMlbivagtawhlahCbrlalbui iwvtd, an btoJonnHj (Mm 
tbr cil]' ol DHtruetlon, to the Celcattal Ctti, aD admlnblr 
• - "^ GhiMteB (anllj ihiMld haTa 



ta\j Ou publWMr, tna tbe Boat dl*- 



JOHn p. JBWBTT, 

GEO. E. SICRKL8 II tn IWLI utsmuiD Aaaar raa Boi- 
Ni. HlitDonuaraatlbt Aia.H.S. Cabn, Hb. e, OorDhlll, 
irben ba kaepa the BacnTlnf lOr U*. Alao— PMn and 
l>inaiiiesudrtMBa,(laa%DadeiprHalr kir It, at tba lonat 



Instmctiott on the Piano-fiirte and in Singing. 

lUn. ADOLPH KIUBLOOKnapscrlfnllTilTaaHidiialobla 
ITX pDpiia and lb* pubUa UuU ha bu ntnciwd to the dtr. 

BaybcaddiMMdatUamldeiice, 80 A<h MnH, or at the Hn- 
■k Stoiwof Ollnr DIuon, lieWaiblnglw lUM, Gm. P. Rnl 
& Co , IS 7l*BMDtMn*t, «r Hathaa BkhardBBO, 183 traablns- 

Banxciicn.— Ljman Ntohola, Xnl., 10 Joy Btraat. Boatm. 
JsfaBBlielOW, " 43 Blawm SC " 
OUnr KlBos, " <• 

<l«nn P. Bead, " " 

N. Hkhamaon, " « 



Mr, THOMAS RYAN 

Begi ItBTa to InthiB bli rrfmdiuid paplla thai ha Lai lann- 

OQ Iba PIANO, flute! CLAHlNliT, VIOLIN, and alao la 
TIlOKOUOIl BASS. ApplIcactoDi mav ba maili at hlinal- 



WILLIAM SCHULTZE, 



D thi f lOLIH, 
n Atwim, m at aay of ttu bimIs 



MASON A, HAMLIN. '! 

THiBttaatloaaflbt BttdnlpaMalalariMlikHai, li 
ImpnndMODILMELODBbNgiiiailabjB. «<Mn 
IhaB ID ba BoaarpaMtd, In all tb> evmlhl pgbH \\\\Mi i 
toa(BOiIlMI«iBant,iapt«Ul]'hit^^W •—^ | 

Bqaality, Power. aw»«tmw of Taw, Pwdl. ' 



pdahed murieiana, maj' baim 
Q^Tba DplnlADi of tba aboTf 



(Dlnetlj k &oau( Oa ULi 



OABZ. OABTKEB, 

TEAOHsm or Mvajo, 



IS8BON8 ON THE VIOLOIVCIEUA 
HENBI JUNGHICKEL 



iiutnKttoD OD tha 
FLUTE, VIOI-IN AND PIANO. 
iCT- Applleatloiu made at Ho. IT PnnkUB Phti ilD m 



ICANUSIi FENOIJiOBA, 
PROFESSOR OF MUSIC. 

MDSIO-BOOM, Ho. IT OuT<t Bmct, McaK ig WiMif 



PIAKIST A2n> TEACHSB 0? X1TSIC, 



OFIUShbaerTkaaai 
of Plaao playtng. Mr H.naybiKUmnlill 
■tona << NaiiAK KKBaBHOii, )Sf Vrthns H. 
4bb k OS. it Tfuaut Kaw. 
Kanantw:— Mn, C. W. IaiIiii, S8n.T(I»1k■ 



- K. E. Prion, 

HUa Nlehida, X Bout. 1 

KlB May, G Irruikllii PI 



FBDrCE A 00.'S MELOOENn, ; 

Or arecT *al Itlj, ftam M5 to BttO, inkaUi kr IlK liria, 
la«a».n». lodct-rooB, « hhU choRb. B^nM 
tbunta babectec Is tona, mot* danMa, nd bKM WM 
ttau ttaoaa or any olbar maka, thaj lun acccptid Ibi ■(«], 
anl heap ftr lale onlj thoaa BunAetond by Mao t Ca 

a. P. REBD ft Co. I 

St., o|ip«du tlH ■■n*. 



ANDREAS J. THORUP, 
TEAOHEB ^F THE FIAHO-FOBim 

RcttdoBCe, 84 Plaakaar Itnal. 



ADOLPH BAUMBACH, 
TEACHEB OF THE FIAKO-F0BT& : 

ApptkstlH ean ba made at Baed'i Ua^tiUn, auM 
Hortolk BiHiai, Haibarr. ^t 



H. H. CTTTLEB, 

Organlft ani ^latitt tf ^Ml'i 

HUSIC BOOH UNKSR OHUIt<a 01 TBB IpnKT- 
■ oit* at Nathan Bl 






Wf 



R. G ABBBTT, 
FBOFE8BOB OF KU8I0, 

InAirmi hii frif ndi aod rha publle, chat, hailiw ttfomi^ 
BotDpa, bell prrparrd laglTi inatrnellBn an IhrOrp",™" 
Fotla, VtoUn, VluloDcello, and UonDa-BHH ; alH U Oar 
ritloB and AnaD|«iiiinl. Oraaoi and FSai»-Ii>M d»» 
Untie arranied and craofpoard ta order. ^ . 

0~Baildeai:a,No. seBbavmatATenai. SeptM " , 



J. TRENKLE, 

TEACHER OF THE PIANO FORTE, |j 
lUaUcBQa Ra. as Kn»f>^-J Bin**- IT 



&= 



-iS 




0f 




91 Paper iff 9lrt mxif CiUxatuxt. 



VOL. VI. 



BOSTON, SATURDAY, DECEMBER 16, 1854. 



NO. U. 



IDmiglif Snnmal nf Jflttsir, 

FUBLI8HED EVEBT SATDRDAT. 



I " CAUUKK, $l.tO " 

ITS OOirmiTBnlMaiulnlTtolbaArtorMimni.batwIUi 
glMBtm at th* wbol* Wwld dT Art ind or PnUu I:(l«uim ; 
iiinradlDf,ft«llB*tDtlBW.— 1. CriUmiUrkinorCeiiani, 
Ontaitn, OpwiM ; wllb OBeiT AulyiM of ilia armMt Work* 
paffOreMd, asoiWBU of tUr OamiMan, &s. 3. NoUoh of 
New Hiuk pabUahad at taoma aod abroad. S. A BnnimuT of 
'"lalCnMnol Nulaa Haw* bwa all pafW; iMlMVXt frsB 




J. S. DW1GHT, EDtTOB AKD PBOPRIETOB. 

EDWARD L. BALCU, PEINTEB. 

n:^ OWIOB, V». '91 Sohoot Mr«M. BoiMb 



BUBaOKIPTIOnS HEOBZVED 

OF PUBUCATION.Sl ScittlSI. 
H BlCHABDSON.SSl Wutincma Stiwl. 
u>u. r KBKD b CO., IB IVtmaai Rom. 
A. U. (.ELAND. nwUttm, K. I. 
DMXTBR h BHOTHBHS, 4S Aan SIrlfl, IT. V. 
BCHAHIBNBKRO t LOIS. 731 »»a'finiy, IV r. 
QEOttdE DOTTON, J«., 



COLBUBN ftl riBLD, 6Viaru 
UOLBKOOK A LONS. Onwlaa.!, u. 
JOHN U. HELLOR, Piiuktirgk, Fm. 



TURKS OF ASVEBTIBUia. 



MOCDt bMtmioDf par Una 

Me— (lawtadh aaah tuartl 
•qolnd iBadniHa: Cu; 



HarmoBj of Tone. 

In the material norld, two important agencie* 
are constantly in operation, affecting every pei^ 
fectlj ronned hainan bang, through thosa pas- 
BBges to the tool, the £]re and Ear. 

In the ordinary and popular natonl philow- 
phy, these agencies ar« termeii Color and Sound ; 
but modem inTeatigation, entering into the finest 
sfasdes of analyni, and *ean.'hii)g in among the 
crypta of ibe nniverae, haa diacoTOred, not onlj 
bow color and aouad are conititnted, but also the 
mode Thereby IImj ent«r the oiganiiatioti of our 
iDtellectoal and ipiritnal nature. 



It bae diacloaed to va that O^xir ia bat a certun 
atata of light, in in perpetual vibratory action, 
thromi iaio refraction by tbe objeota on which it 
hlla; and that Sound is aim a certain impnlae, 
imparted to all subaUncei capable of Tibratory 
motion. Bat while vibration ia the inatmnMnt in 
Ae production and the conveyanee of both color 
and aoiind, tbe media by which they act are 
ether and atmoapbere. Light, the first principle 
of color, being Bent to m through etheiial, and 
aonnd through attDOepheric, Tibratioa, preeent to 
Qt, in a otOMt striking degree, the stroi^ analogy 
between color and tone; And we m^t conclode 
that if man were endowed with either aense, 
amply, that conatitutea the reuiinent of theae 
agenviee, tbe whole outer world would call up 
within hia imaginadon aa high a scale of hamxHiy 
and as pure a sense of the beautiful, a* it now 
doe* ibraagb tbe c(M>per!ition of both these 
aenaei in their adminbre union. 

This problem is, in some measure, aoceasble to 
aa in the case of the blind, who, shut ont from 
the vinble glories of Creation, are particularly 
known to revcl'in the harmonj of tone, and their 
percnptioo of a musical imagery niuat be fiir 
more exquisite than our own. 

Tbe pfayrical agenia which, in their Tibratory 
action, constitute these harmonic lawa, famish a 
key to the a(rfution of all that is myslerioaa in 
theae influences of the external worid upon the 
human soul and intellect The pnrdy logical 
and vagae term, Harmony, applied to the consid- 
eration of Nature and Art, has never been clearly 
explained, nor does a perfectly lucid analysis ap- 
pear approachable, unless we derive our analysis 
from the operations of the material world. It is 
here we aee the workings of a vibratory process, 
commencing with some susceptible body, set in 
motion, communicating its movsmenta to the at- 
mosphere, and thns reaching Ibe ear. We per- 
ceive one mnncal instmment giving an involun- 
tary reaponse to another, when they are mther 
similarly or hannoaionsly attuned. In light, too, 
we might trace similar phyrical affinities of hai^ 
mony, showing that the law ia of cosmic origin 
and rules Ibrongbout tbe universe, but we will 
confine ourselves to the Elannony of Tone. From 
the well-known fact that when a stringed or any 
other inftrament of sound it touched, another, 
being alike in lone, will respond to it, merely by 
atmospheric vibration, we are led, primarily but 
clearly, into tbe true conception of harmony. We 
are conducted into tbe grand and ■oblime troth, 



that harmony itaelf doea not proceed from human 
ratiocination, but goes from Nature op to Man, 
and that its operations, shown by those mechanical 
experiments upon the atmosphere, are the in- 
stractors of the soul. These well attested dia- 
coveriee in tbe regions of tone diw;kMe to us 
that tbe Uws of mnsical harmony are the inter- 
preters of rimilar laws,. pervading all Creation; 
and by examining their atrocture in this, the 
simplest of all material demonstration, we become 
cognisant of the whole illimitable world of har^ 
monious arrangement and design. 

Marie has usually been clasaed wiAtn the pro- 
vince of Tone, sinco all its moat engroaang quali- 
tiea are comprehended within tbe various tonic 
ahadee; aod the animate creation around us 
aeem to revel in it, and dispense melodious feel- 
ing through the instmmenlality of sweet sounds. 
There is, however, another principle in operation, 
which lays a claim to the origin of mnrical emo- 
tioa, prior to that <£ Tone. This principle pei>- 
vades the whole human species, and is found to 
exist where a love of modnla'ed tone ia not inhe- 
rent, or where musical sounds would seem to be 
repnlsre. It is the T^cl, or beating impulse, — 
it reigos throughout all humanity, and we might 
Judge from the carols of the feathered creation 
that a rimilar impulse existed thei^ The tact- 
feeling, or, in German phraseology, Tait-Ge/Okl, 
we have eveiy reason to conjecture, arises frtun 
the beating or palsation of the heart ; thence tt 
seems to play through the whole organtEation of 
our nervous snsceptibilitr. 

In muric, it brings into co-operation tones of 
every variety of barinony and discord ; in poetry 
it manifeatsiiaelfin the lawa and usages of rhythm; 
in eloqnent declamation, it is found to govern all 
the intonations of vnoe aod tbe modulations of 
impassioned sentences. We, accordingly, regard 
this phytiologiisl principle aa one of the primary 
conditiona of mnsical invention, the regulating 
principle of harmony, and aa essential to it, as 
language would be to the disclosures of inlel- 
lectoal thought. To judge of the effect of vocal 
tones upon tbe ear, unaided by the Tact-einotion, 
we need but refer to the bleating of the lamb, 
the lowing of a cow, or the yell of an Indian- 
Were these same lonnds governed and regulated, 
and tbence modulated, by the law of Tact, their 
efiect would be infinitely more pleasing, if not 
musical, llw operation of Uiia law is plainly 
perceptible in the carola of the hirda ; an impulse 
eonvqred throagk the beoits of tbtae tenanta of 
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natare's woodlands tnd tolitary haonts, &nd pyr- 
erning and modulatinji the clear «ireet tones that 
emanate IVom (heir livlnfi fonns of beaut}r. The 
natural flow of voice in the bird, bcinj; measured 
hy this pulsalini^ law, pives rise lo the monotonoiiB 
intonations, which characterise each distinct spe- 
cies. In some, it is true, physiolo<:icRl strui'ture 
will not admit o~ in >'lulations of voice, bnt we 
perceive the operaliun of the principle in ques- 
tion in a Bufficienil]' tar)^ proportion of the 
feathered tribe, to give plausibility to onr 

The rhythm of poetry is one of the palpable 
illnstra^ons of the existence of a lime-beating 
impulse in man. The development of the law 
and its application hefe remain, to a great extent, 
the mystery that obscomi the psychological qnes- 
tion of poetical emotion, and why ordinary or 
homely lBng:uage, placed within its rhythmic 
■cale, exerts such a novel influence upon the 
heart and intaginatiiM. We may be thought to 
be venturing upon a darinjc proposition, when 
we undertake to bring the etherial tubstance of 
poetry into such a connection and submit it to 
the test of phyuological rules ; but there is a wide 
Geld within our corporeal struuturo as yet un- 
trodden, and we give these thoughts as su^fgostive 
of others still more elpcidalive. Most that has 
been written on the essence of poetry mi^htas 
well not have been written at all; as the theme, 
at the end of all discosiion. is invariably left in 
its original vagueness. We mifiht here learn 
that all poesy is an offspring of modatatcd tone, 
and that while we snrr,:nder ourselves with im- 
passioned ftreling to what we deenf the beauty 
of expression and skill of invention, we are un- 
knowingly captivated by the subtile law of Tact- 
emotion. All the metrical rules uf ancient and 
modern poetry owe ihtir extslence to this physio- 
logical attribute; and, mdeeJ, it would be diffi- 
cult to trace the origin of metre and its nniver- 
sality on any other grounds. It indicates, also, 
that the stream of pure poetry flows from a per- 
ennial fountain, enduring with the race of man. 
Wten we speak of pure poetry, we mean the 
melodious rhythm of our own and other lan- 
guages, and recall strains, imbued with influences 
that live thraughoot the annals of all literaiore ; 
of thoughts banded down in melodious measure, 
from one generation to the other, and losing no 
beauty from age. In all ihcsc glories of the 
Muse, the Tact-feeling is au unknown bnt un- 
doubted agency, ruling beneath an unsuspected 
form in the domains of poetry, music and elo- 
quence. If therefore, that cardiac emotion, 
which we have termed the Tact-feeling, occupies 
such an important place in all oral and written 
language, we may conclude that its agency is 
(till greater in that language which is represented 
by the Harmony of Tone, a«d is the product of 
melodiouil thought 

In its application to music we perceive the ex- 
ercise of the Taut-emotion in the rudeit forms, 
giving vent lo the neceeeilies of our psychical 
being, by calling in aid the rudest instruments 
and the purely monetonous pounds. These are 
the Jews-harp, tite bones, the drum, the Castanet, 
the tambourine, and other one-loned instruments. 

When played alone, ihcy furnish a species of 
musical experience, belonging eiclunvely to the 
onler of Tact-music, retaining, apparently, the 
Tacl-emolion in constant play, without operating 
upon the nerves that imbibe the harmony of tone. 



When the drum is employed in concert, it serves 
but to send one grand impulse through the whole 
mass, and regulate by its measured beats the com- 
pound musical composition, acting upon the one 
general heart, like the pulsations in the Individ naL 
The bone music is, perhaps, the most ordinary 
form, in which the beating impulse finds vent and 
gives expression to its desires; an outlet for one 
of our psychical requirements, as indispensaUe 
and irrepressible as pain seems to be to oar phys- 
ical oi^nization. This monotonous beat is to 
suggestive (tf musical emotion, that it seldom 
fails to excite some familiar air among the work- 
men as they deal their blows on the anvil, or the 
sailors who draw the windlass ; it calls np the in- 
stinct of song and merry feeling when the trio or 
quartet of flails resounds through the rural ur, and 
its operations are, pierbapi, most striking in mar- 
tial music, where the measured tread of the sol- 
dier keeps time to the beat of the drum, that in 
its turn follows the natural impulse of the Tact- 

To the strong predominance ,of Tact-emotion 
and the ready response it finds in the popular 
heart, where complicated and refined musical 
thought has found no entrance, or is, as yet, in a 
transition state, our "Elhi<^>ian Open" Houses 
owe much of their success. lu their adaptations 
of many of tiie finer shades of harmony to an 
inttnimentation, in which Tact is in the ascend- 
ant, they find access not only lo the tmrefined 
mass, but even tempt the cnllivated ear to lislan 
to their frisky compositions. 

The universality of this law would almost 
seem to give credence to the legends of musical 
fiucination in times past, when the mlDSlrel, by 
bis lively and measured performances, so won 
upon the ears of youths and maidens, the gay 
and Che grave, as to draw them all promiscuonriy 
withiu the dancing circle. Goethe's Railtri' 
/Unger, and " Freddy and his Fiddle " are found- 
ed upon the great physiological truth we are now 
endeavoring to illustrate: and, the "Negro Min- 
strelsy " of our day is but a corrolxiration of the 
truth that the vast legendary Past has built its 
records and traditions upon facts in nature and 
laws in man himself. As we trace tbe fraternity 
existing between mufflc, poetry, and deelamation, 
we may conclude that the bard* wbo have im- 
mortalized themselves by written song, the dra- 
matic peribrmera and the vocalists stand in the 
same category, and are the exponents of Tact- 
emotion. 

tTo bi OCoUDHd,] 



The silent lului flower 

Float* OB tfaa blue wives light ; 
The br«d lesvss quiver sod glimnier. 

The cup is snowy white. 
Thera pooii (he moon frooi Heaven 

All of ber golden light, 
All oT ber goldsa besmirig, 

ArhiuI tbe AostiHg dower 

He lings, lo iweet, so lodly, 

And lingingj gUBB on ! 
He sings, so sweet, so sofUy, 

And linginB, will pan iwiy! 
O, flower! snow-white flower ! 

Csmt thou diTina tbe liy t 



KeodelMOlui'i "St. Favl" at Brfait 
Mendelssohn's oratorio, " St Pattl," waslatdy 
given with brilliant snccesi in the KaufmaDDs- 
kirche, which waa lighted np in hoaor of theoe- 
canon, on tbe king's Inrthday. A correspondent 
of the Berliner Mmibtetivng write* of this event 
in tbe following terms : — 

" This work had not been beard in Eifmt for 
several years, and the Erfurter Maskverran de- 
serves the highest praise for having, by its per- 
formance, procureo the pnblic an evening's en- 
tertainment as delightful as it was deeply impres- 
sive, and as artistically instructive as it nanaorii, 
illustrative, and edifying. The reason that ore. 
lorioi bear away the palm from all other musical 
creations is because, in them, art does not cease to 
delight us a single instant, although at the ssnn 
enlisted in the service of those tbonghts 
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with elevated earnestness, and blended with n- 
cred ideas, it speaks, in wonderful accents, not for 
itself, but for the sake of truth and adtnonldoii. 
In Mendelssohn's oratorio, this peculiar quality of 
the sacred works under consideraticm slandsforth 
more boldly than in the compoMlionscf any other 
composer. In the same manner that he so bean- 
tifully blends the fugue with his choruses, does he 
subdue the powers of Art, and lead them in all 
their magpificence and fnlnesa, in humble strains, 
to the altar of the Lord. This entrancing uatute 
of hii sacred works finds its way into our inmoA 
souls. Mendelssohn is the great sacred Psalmist 
of the Me, and the swelling fulness of the s|»i^ 
itual and sacred life contuned in it. It is oar 
inward excited feeling ib which he lends utter- 
ance in tbe midst of the hurry and turmoil o( 
earthly things; the voiccj which would fain winj 
their flight 10 God, but die away in the tumult of 
worldlinesi, he frees, to tbe astonishment of lbs 
latter, from their bondage, and bears upwards. 

In his works he causes, with prophetic stT<itiis, 
the believing heart of the Present, so sorely press- 
ed by almost heathen influences, to awake lo a 
consciousness of itself and assume iCa rightful po- 
sition. It is the influences i^ the gteat system of 
modern life, in its arrogance and obstinacy, and 
in its idolatry of worldly things, which he exhibits 
to us, bowed' down beneath awakening and sullcr- 
ing Truth. We feel that tjur own bdng, woes, 
and life hajie been taken by the artist as tbe 
chords on which to sound his strains. This b the 
reason why his works are so profound, moving us 
deeply, and carrying us away with them. There 
are some particular choruses (fbr instance. No, 
16) and aire {'■ Paul," Mo. 18,) as well as tbe 
No. 40, that both heart and 
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one. The Erfurter Murikverein never aL'hicvetl 
a greater or more noble triumph than wben it 
undertook this performance on its own resoun-e*- 
Every one concerned displayed enthuaastic sesi, 
impressive seriousness, and, in some of tbe leci- 
tatives, a captivating charm. 

According to report, a new association, to ex- 
tend over the whole world, will shortly be fanned 
at Erfurt, for the propagation of sacred muric, 
A Herr G, W. Komer is named as the P*""",^ 
whose instrumentality the scheme b he carritd 
ouL— ionrf. Mui. World. 



lor Dwlght's Joomil of Ui*. 

Kuiical B«miiiiB(»ii(»s trf Flonnce. 
About two miles distant from the ancient "slb 
of the city (rf Florence, on the right hand side of 
the beautiful road leading from la bdla Fi- 
renxe, aa the city is very appropriately catlol. to 
the antique Etruscan site now called Fiomlc-ooe 
would find three years ago tbe beautiful vills of 

Dr. , of Boston, where mirth, hosplalitj 

and open hands were ever to be found. One of 
the least unimportant things there on the grouwls 
was a little theatre capable of seating about 1^0 
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penou, iritb a itage aod nice teener;, drewiag- 
Toonu, and all the minor paraphernalia of a [hea- 
tre complete. Lboi>oldo Ds Mktbb was then 
band maater, irith the rank end paj of major in 
the annj, of one of the Austrian bands, stationed in 
Florence, and which nnmbenag mere than 80 
bra.*s instruments, all under the moat rigid militarjr 
discipline, rather eclipsed our native American 
bands, not even excepting the famous Dodwortb, 
of New York, composed of 30 members! He 
is well known in this conntry as a piaaula di 
Jbrza, and being an batHtual frequenter of the 
vilU, answered tbij well for an entire orcbeatra. 

Wh»t bnrleaque scenes 1 what mock duets 1 
whivt striking tableaux I what beart-rending 
farces and laughable tragedies have not the walls 
of the little private theatre witnessed? And all 
done hj native AmericaiM tool Even the Dr. 
sometimes would la; aside his gold bows and his 
usual classical dignity and would have astonisbed 
tnany a Boston scho<^ boy, who had been taught 
to look up to him as the chairman of the sub-com- 
mittee, by the graphic mutation of Ned Forrest 
as the " Gladiator," or by some fervent appeal to 
the patriotic feelings of his auditors I With the 
piano forte assistance of De Hejer, bow satisfac- 
tory (to the perfonnen at least) was the little 
musical &rc6 of (in English) " The Two Pol- 
lyitl" 

What freedom from all reMraint and the nsnal 
tedious tramels of society one finds in Florence 1 
One of the chief beaatici of living there is that 
erery one's bouse is open for visitors at all hours 
of the day or night ; and the perfect ease and feel- 
at-home-itiveness of society in generttl is very 
delightful, especially to one nsed to the rather 

stiff ways and manners of B , and other 

cities. In the heart of FloTence on New Year's 

night 1S52, at the bouse of Mr. , of Boston, 

were congregated tt^etber representatives from 
eighteen different States of America, though the 
number of Bostonians present quite exceeded the 
deputations from other parts of the United States. 
On all occasions of 4lb July, New Year and snch 
like days, some one extends an invitation to all 
bis resident fellow countrymen without regaid to 
age or sex. On the above mentioned evening, 

for the vocal part, were Mre. V , the Misses 

L , Mr. S , (than studying muMc in F ) 

ot Boston, with many othets, among whom I must 

not forget Mrs. D , of Cincinnati^ who sang 

"Rome" with her nsuol snccess. The evening 
passed delightfully and every thing vrent off with 
the accustomed ease and comfort of society in 
Florence. The lover of muuc, as well as of all 
the other fine arts, never is at a lose for good 
music to gratify his taste. Tbe magniScent mu- 
sica tacra, with full orchestral accompaniment, 
in several of the superb marble-lined, gorgeously 
decorated cathedrals every fgtc day (Anil during 
some portions of the year eveiy other day is ded- 
icated to divine service in the forenoon and ra- 
tional enjoyment [he rest of the day, of which a 
tSxe day is composed) ; with three large military 
bands which do nothing but practice everj- day 
for the aoiusemenC of tbe people, and the gratifi- 
cation of the handsome Austrian officers at noon 
day, in front of the immense " Fitti Palace," and 
eveiy day at the ctucint (the moat delightful park 
of its riie in the world) from four or five to six 
or seven o'clock in tbe ancmoon : — with these and 
with tbe different <^ras every evening (swne- 
times one can choose out of five or nx theatres of 



move at prices varying from 5 to 30 cents,) and 
the constant piactiod of vocal mu^c at every 
body's house, with private musical soirees and 
(tccademU, one cannot bat acquire, even if lacking 
it by nature, a strong taste for music, just as one 
there looses a taste for strong liquors and bodily 
stimulants. I believe the existence of an Italian 
born without musical taste, or with, as is not un- 
common in America, a really heartfelt disgust for 
muuc, was never known, and as incompatible with 
an Italian's compomtion as it is impossible for an 
American to love Art for Art's sate alone. — 
Within a stone's throw of the villa then occupied 

by Dr. , stands the magnificent villa " Cata- 

laoi," now occupied by her sogs ; also villa " Un- 
gfaer" (now Mad. SAnATiER;) villa " Barbieri 
Nini,") who six months ^;o added a beautiful 
little chapel near the house, which cost nearly 
t20,000. She being a theatrical anger fay pro- 
fession thought ber grounds lacked a private 
chapel to bear mass in, rather than a private the- 
atre in which to have private theatricals. Here too 
are the villa " Salviati" lately purchased for almost 
nothing by Mabio and Gbisi — to which they 
retire as soon as their American engagement is 
ended. Tilla " Albertini" (the present interpre- 
ter in Italy of Verdi.) Villa " Gabusri" (now 
the wife of Ue Bassini, tbe noble Banio engaged 
constantly at SL Petersbui^ and Vienna.) Mo- 
RiANi, the celebrated tenore and the best inter- 
preter of Eilgardo in Liteia excepting Duprez, 
also lives in Florence, — as do also Tacchikab- 
Di, Signora Febsiani, Bosbini, Cdeccherimi, 
etc Habbibom. 
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From HBW TOSK. 
GaavAH Ofxka. — "Mabtha." — A PaiLBAEHonio 

AaoDHEKT. 

Dxc. 11. — You are perbaps not aware thit we 
have now ■ German Opera in New York. Ths 
' Deutsche Slsitt Theatre,' under Ibe management 
of Messrs. Bovh & Sieoiist, gives alternately 
dramatic and operstic representations, in which 
latter sundry solo-singers and chorus of Marel- 
zeb's defunct Italian opera troupe take part. By 
these I heard v. Flotow'b "Martha" given there 
a few nights ago, and, making all due allowance, 
really in a very creditable manner. A friend who 
was with me much praPerred this performaDce 
to that of the same opera by Mad. Bishdf h Co., 
at Niblo's, some yStrs ago. The solos were taken 
by Mmes. SiiDiHBuxe and MjiBTinr s'Ormt (tba 
possenor of a remarkably deep rontisllo voice,) 
and Messrs. Qdint, (Italisniied 3igcor Qdintq) 
and ViNCBE. Tbe choruses were decidedly more 
agreeable to the ear than to the eye, being very 
welt sung, better comparatively than the solos. 
Indeed the eye bad to play a secondary part during 
tbe whole, as outward appearances wers cot par- 
ticularly well attended to, and there was a great 
want of good looks, some miiappropriateness of 
costume, and sliffaest of by-play. Nor were the 
decorations of the hichest order. But the music 
was as fresh and pretty as when I heard it a year 
or two ago at Vienna, with Staijdisi. as Plunkett, 
and [he other parts filled to correspond, and a Vi- 
ennese Royal Orchestra instead of the eighteen or 
twenty second rate muNcians who composed that 
body here. And this muuc we enjoyed, and also 
the words of our dear native tongue. 

I fear you will set ma down a* a heretic, fbr I 
know that " Martha" is no favorite of yours ; bat 



I^mdat confess that of the clacs of light operas to 
which it belongs, it seems to me, with its lively, 
e.Tciting plot, one of the pietliest. The overture, 
(hough 1 admit not appropriate as a single piece in 
a concert, is pleasing enough as sii iDlroduclion to 
the opera, and the instrumentation and vocal com- 
binations are good tfaroughoutj sometimes, indeed, 
as for instance the " Good night" Quartet at the 
end of ibe second act, really fine. 

1 most say a word about the audience, which, 
ibougb composed almost entirely of the middle and 
lower classes, was very quiet ted orderly, and as 
attentive as one could wish. At tbe slightest 
sound during the music a " ah!" resounded through 
the house, and occasional attempts at applause be- 
tween the verges of an aria, etc., were imme- 
dialely silenced. Would that some of our Ameri- 
can audiences would take an example from this! 

I cannot close without communicating to you a 
short argument of the "Eroica" which appeared 
upon the programme of our last Puilhabkomic 
concert. It throws quite a new light upon that 
glorious composition, and J fear both the Editor 
and " Diarist" of the Journal of Music, as well as 
RicHAHD Waskeb Will bave to bide theirdimia- 
ished heads. It runs thus ; 

" This great work was commenced when Na- 
poleon was First Consul, and was intended to 
portray the workings of that eilrsordinary man's 
mind. In the First Movement, the simple sub- 
ject keeping its uninterrupted way through hai- 
monies that at times seem in chaotic con Hi- 
sion, is a grand idea of Napoleon's determination 
of character. The Second Movement is descrip- 
tive of the funeral honors paid to one of his fa- 
vorite genersis, and is entitled ' Funeral March 
on the death of a Hero.' The Third Movement 
(.Minuetto an^ Trio) deicribes the homeward 
march of the soldiery, and tbe Finala is a combt- 
nation of French Revolutionary Airs, put together 
in a manner that no ooe save a Beethoven could 
have imagined. 

It ie said that while at work at this Symphony, 
the author heard thai Napoleon had been createo 
Emperor, when he threw it aside in disgust, and it 
was not completed till many years aAerwards." 

It is really difficult to say which assertion is the 
most absurd. I should like to read your opinion 
on the subject. BoBxortis. 

From miW TOSK. 
Dec. 14. — We are not to lose Mario and Gsisi 
Just yet, — and you must be content to wait until 
January before listening to them in Boston. La 
Faverita, in my opinion, the very best exhibition 
of the powers of these two artists that we have 
had, was given during the phola of last week to 
constantly increasing audiences. Tbe tiutmiU, 
Gbisi, Mabio, Baduli, Sustiit, was truly enough 
to attract a crowd, which was madeeertaio by the 
announcement that lait Monday night was posi- 
tively the last prior to their departure for your 
city. The aadienceson bnlh Wednesday and Fri- 
day evenings were much the largest of the season, 
but were even surpassed by that of Monday night, 
when Stmiramidf was repeated with a new cast. 
And a glorious cast it was: Mesdamet Gbisi and 
ViBTTi ViRTiPBAOH ; Signors Makio, Badiali and 
SusiHi. Mario, it is true, had very little to do, 
but be was splendidly appareled, and sang well in 
the opening quartet. Badiali and Susini, except 
the latter's ocoasionsl false Inlonalioo, were very 
acceptable, and the pownr and richness of their 
voices always tells upon sn audience. Mme. Grisi 
was most efictive in the duo with Aasnr and that 
with Arsaca, and was most happy in tbe Bil rag- 
gie ItiiinghUr, and the following Dolct ptniitro ; 
except that she did not sing without great exertion, 
But the honors of the evening rest more particu- 
larly with Mad. Vietti. This glorious contralto 
astonished even her friends and admirers. They 
had often listened with delight to those full, deep, 
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low tonM, which in America have only been su» 
paued by ihose of Alboni, bat tbey had not given 
her credit for the power and ezpresaion and most 
excellent acting diaplayed ai Ariace. Is it not a 
roller after weeks of Donizetti and Bellini, to hear 
that old Stmiramldt .' What a chain of melodiei, 
(Vom commencement to end, and how beautfuUy 
WTOugbt up are the ensemblei, always excepting 
the finale of the last act! The chorus, which 
should have been quadrupled, was entrusted lo the 
aame kind of men and women, who compete in 
vain with the keitle-druma and brass of ihe orches- 
tra. We had too,— but it waa no improvement,— 
Noll's full reeimental band upon the aiage. Bm 
th« success of the opera was decided. The reault 
i* another repetilion of the opera, and a renewal 
of the engagement with Griii and Mario until 
January. 

On Saturday evening lak the Academy of Music 
was inaugurated in the concert line by a sort of 
Native American affair, nnder the direction of 
Ha»vst B. Dodwohth and Gio. F. Bhistow. It 
was B curious affair, take it allogetber, hut at- 
tracted.on audience of from twelve to lirieen hun- 
dred. We bad an Allegreilo from one (the D 
minor) of Mr. Briitow'e Symphonies, several se- 
lections, i la Juliien, from operas by DodWorlh's 
Sax-born Band, and as a finale a grand " Historical 
Sketch of New York, by a full mLlilary band Ml" 
The whole hiatory of this sizes ble town was given 
according lo the bills, from its exclusive occupa- 
tion by savages down lo the composition o( 

this same Historical Sketch, which ia ditcriplive 
enough to answer ibe demands of the most pro- 
greasive Sehomannite of the day. To complete this 
programme, there were thrown in a few such tri- 
flea aa Rossini's " Willism Tell" overture, and the 
Seen* and Prayer ft-6m " Der FreyachUtz." This 
last, however, owing to the indisposition of Mrs. 
Stuaki, was not sung, an Italian aria taking its 
place. I understand that Iheae concerts are to be 
repeated on eoQaeoutive Saturday evcDinga. 

Tonra, An Rbvoii. 
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IjimoN. — Handel's fJndai Uaecabtens >' wu per- 
formed in St MarUn's Hall, Nov. Hth, nndar the direc 
lion of the famous teacbsr of " singing for the million," 
John ButLAa. The cbonuaa wen sung by the mem- 
bers of his " firat upper atngingBohool," and went "sur- 
prisingly well." Ot the miottiMltmtai World Mjt: 

Mr. AngUBlns Braham's force and distinct artieutalion 
mast be commended in " Sound an Alarm " and Mr 
Weiss's vocallialion in "The Lord workelh wonders,'' 
merita en ogy. Miss Hnddart, In the recitative " From 
Uapharmlama," betokened improvement since we last 
'?^1^'\ .?"■ ^T 'i'^l" *" de-efvedly applanded 
throuriiOQl the evening forhere.tremelvart!(lio«inBinff 
especialLy in the airs "0 liberty" (ih'e violoncello a^ 

ST'T'^^h', '^i"'™';'' p'^y*^ ^^ ""■■ '-'«:"). "d 

from mighty kings," ai well es In the duel ■' lovelv 
pMce, with Hiss HoddarL Hisa Julia Blcaden had 
not much to do, yet did ii well. 

The second soiree of the '■ BsoRion dm Arts," took 
place also on the lEth. 

The piHndpa] feature was a new piano-forte qnartet 
DyHen-.tiolmiek, which was execuWd by the compowr, 
a«iMed by Herr Goffrie, and Messm. R.e. and HanWk. 
Mr. Qoluilck's Quartet ii alUwethei- a composition of de- 
cided ment. and «ill elwaysW li.tened lo with pleasure 
by audiences of all classes, not as mwt modem quartets 
are, for the sake of the skilful performanoe, or on ao- 
COnnt of the author's learned nnd elaborate instrumenta- 
tion, but as a work fnll of pleti'snt Bubiects ineeniouAlv 

pieces, of which Signor and Mme. Lorsnio and M Eun- 
tHce look charge. We may notice as worth a wcond 
henrinR, a very pretty daet bv Campana eniirlod Cf«n lira 
^maon. which gnve general saliafaction. Mi™ .Sims 

Z^'r^^T^^ anddisplajed a very aRp^eable quality 
or voice. The young Messrs. Hohnes performed a dno 
oonwrtante by fapcJ,r,m, two violins, with their umal 
wX m.r A" ■**?«. by Herr Bias, on the vio- 
loncello, made up the progranune. 



HAHCREarEK.— Ciuni.Ba Halu has 
annual series of Claseical Chamber Concerts, wllh Ebhu 
and PiATTi. Manchester Is Cmly a favored q>ot in the 
worldmnsical. and the seat of many masio-lovera. Sinoa 
our last report they have continued lo have opera every 
night in the week, and ark a list of operas as we mniC 
yet wail some time for in New York and Boston. Hen, 
for instance, is one week's programme: on Saturday, 
Nov. lHh, La JhigtitmaU ; Monday, Moiart's /I BrrasBo; 
Tnesday, A'omto; Wednmlay, ZaubtrJIHe,- Thnrnday 
Dtr ^WgvcMte; Friday, 11 BarUtrti Saturday, Scberi 
U Diattt. The singers are Ihe same before alluded to: 
Mme. Cahadori, Mme. BcDERSiKtBFF, Mile. AoHia 
BciiT, Miss FAssr UimiiABT, Herr Fohhbs, Bbi- 
CHABDT, Sm., who sing sometime* German, somelimes 
Italian, sometimes English, and somethnea (If wemay 
credit reports) all tt^ther! Chahlib Hallx Ii the 
Docductar. 

LivERFOot. — The sama opera troape have been per- 
forming here, too, iaFideio, Bemirmmdt, Handel's " Acis 
and Galalta," dca. At Ihe Theatre Boyal Mr. and Mils 
Vakobrhoff were lo appear in AntigoM, with Men- 
delssohn's music sung by the operatic chorus. Haydn's 
" Creation" was given at one of the Pbilhaimonic " shil- 
ling concerts." 

Mme. Clara Novello and Mr. Sims Reeves, with Mrs. 
Lookey, Mrt. Knderssohn, Mr. Lockey, Mr. Hobbs, Mr. 
Henry Phillips, end Mr. J. L. Hallon, who form Ihe 
Eoglieh Glee and Mndrigai Union, sanfi at Ihe seventh 
snbscriplion concert of our I'bilbannonlc Socielv, which 
took place before a nnmerous and fashionable audience. 
The profnamme consisted principally of a selection of 
gteea and madrigals, to which foil justice was dona by 
the accomplished vocalists. Clsra Novello sang a poor 
but difficult compoaition of Schimon's, and iha onit,>i 
from ObtTVK, •• Ocean 1 thou mighty 



Impero piii soave," and. when encored, Mr. Hallon's 
"Good-bye, aweelbeert," to the compowr's accompani- 
ment. In singing e ballad by WhIIhcb, Mr. Reeve, was 

._1 . ..j_i„j.u.-_.. , „f^||^ 

toostopol anil l-D-irti' " A i 

plaodiH called the tenor fnrth ..^ ,~-~ ..~ 

sentiments which eieclrifled the crowd, and the ran,-ic«l 
meeting for a few minutes wss tmnsformed into a nniri- 
otlc body buminit with ardor in a rJEhteoui chuw The 
sastet fVom A» Gintxnmi. " Sain, toti," was given by the 
vocalists, but lbs oonceTt was too far advanced for Its 
due appreciation. Tlie band piaved en nverture bv Men- 
delssohn, " Metrmae md aOcllUht FakH"—{C«\m Sea 
and Safe Voyage) ; also Weber's overture to Prtdaaa. 
and Haydn's Sympliony in E Bat ^^ 

hind invltatio.. ,. _„. „„ „„ 

friends were present at e '' Eecltal " of 

'odem pianoforte mniic, on Thnn.day 

morning lasr, at the A-u.en>bly- Booms. Herr Itoekers 

performance might well he called a '• Recital ;" an.l, «• he 
inged thmugli various styles, " from grave to my, from 






ivero," I 



landdWretlon" that nc 



1p fniled 



of Its full and due meaning. The proem mme compri-ed 
compositions of Havdn,B«erlioven,.r N. Hummel, Wehw 
Fj«ln, Chopin, Thalberg, K. SchnJz, and Hert Roekel. 
Herr Boekel is himself an excellent composer. — Ba& 
JovmoL 

Bkadpohd.— Mendelssohn's "Elijah," was to bo per- 
formed on the 30th, with Mmes. Clara Nnvello, Wei»", 
Lockey, and Messrs. Sims Beeves and Weiss. 

Bst-fABT.— The "Anacreontic Society" commenced 
their Gut season on the 13th ult. The vocali^ls were the 
" English Glee and Madrigal Union," Cl.ira Novello. 4c. 
Mr. Sims Beeves sang Beethoven's Adtlaida "divinely." 



A letter writer in the Sgiuib says : " Tlie SiBi! Btn 
trembles at Ihe (bouglil of the many piano forte heroes. 

by Ihe poesy of her delivery as well as by the artislio 
selection in her progmmmes, llie only imalrittine nmong 
BO many key-thumpers, Wiuielkiiia Claubs, will fad 
ns Ibis winter. She is going lo Hnlbmd and fhrni there 
to Vienna- Happy Hollsiiders I happy Viennese!"— 
The Aa*ociHt1oniftaj|rf(Bl<sJftuKK«) of France celebra- 
ted the annnal festival of St. Cecilia on the 3Jd of No- 
The Grand Mass of St, Cecilia, by Adii 



[, for Ihe fii 



ir years, was performed 



by «00 artins in the parochial chiireh of St, En-1 
Bkbuoz was lo bring out his Iriiifflt : •■ The Infancy of 
Christ," in the b^imlng of Ibe monlh, previcos to his 
departure for Germany, where fuarci^es liave engaged 



to produee Ibe same wrak, as well ar fair AHC-^ltl 
theatre* have bemdullfor Pirii, yetlhefblkiatBgitaBi 
from ih« Loadon Makal KhrUt CcnespoadeDl (Psi^ 
Nov. IS) are not without Inteieati 

For those who are fond of opeiKtio music II Is worth a 
month's sojourn In Paris, If only for the sake of the 
Opera-Comlqne. wbioh Is open every nigbc, Sondiji and 
all, where Ihe best wcrks of the Freooh ichoiil may be 
repeatedly heard, and the euemile is really superior to 
that of any other theatre— ahboogfa then it Mow bil> 
rale siiuef In the company. B«*idealllB£K*ltef Ikjei. 
bwr, which. In spile of the indtepoelcion of H. BauiUe, 
who, pro itm. is itielflcienUy re[Mced by H. Faun^ coo. 
tinoes to flit Che theatre three tjoiea a week, an enidng 
may be proStably and agreeably spent in haarinf Uui 
charming opera of Herold, Ls Pri utoi Ckra, ■taiob Iw 
been revived with extraordinary success, ai^ is playtil 
on the''ofr-nightti." In this the singing of Mad HioIid- 
Csrvalho. a lady of small stalore and smaller veiee, bet 
a vocalist of singular Bceomplishmeiits, has oeattd a 
sensation unnarallelled at this theatre since the tiesl days 
of Mad. Ugslde, who now lo vain seek* ftr ai sagiji 
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ofoneof . 

works — L'JlBiintKnJi-tce — and of ^ficdeldien's mailaijiece 
~La Damt SbnrAe. 

At the Italianes, Bmam hu basn revived wkhiao. 
ceas. I need not describe to yon how btillisnlly Mine. 
Bosio vocaliiea the music of Elvira. But that uid, ill 
is aaid that can be tairly said la &vor (^ the chief per- 
forTDere, Slg. Bettini is a very loud ainger (Eraan^i) 
Slg. Graziani (Carins,] is, after alt, but a secondnte 
barytone; and, M. Gassier is a Don Silvaof the Bomtoi 
school, 4 little refined. If you want an amnung ud 
tpiriluel description of how these artists roareil snd 
screamed against one anMher, in tba true Veidisn sljla, 
in Older to Ealiafy Ihe composer, who assistrd at Ihe re- 
hearsal, and was presejiC at the performance, read the 
ftnBnm of M. Florenlino in Tuesday's Om lim iomeL 
The orchestre, under Sig. Bonetti, an eoergetic and able 
conductor, oat-bellnwetf the aingeraj and the general 
efl^t was vociferons enoogh to have dqinved Slg. Verdi 
himseir of Ihe faculty of bearing for at lesst a moath. 
The chorus wan fiot good by any means. Bowever, ihe 
audience were pleased, and the manager, Sig. RaganI, 
(the ancle of Giulia Grisi,) ia Justified in keeping Fr- 
nam in the bills. Rii/uUliB willshortlv be prodactd, for 
Mme. Boalo, who is quite aagreat a i'avonle in Fato ai 
in London, and who is really singing belter than ever. 

The rnlrie of Mdlle. SofHiB Cedvelu is to take 
place on Monday, inthe AiywenoU. The gnateit excite- 



n will b. 



count, 1 



d tho 



I bylheandieace,8ad nom 

. _.. . ._ Islie place until after she 

sung her flrsi inorreriiL ir the sings it well — good) if 

III ! I Meanwhile, the new opera of Verdi has 

Sfpiin been pnl in reheersal, and every day the " illnstri- 
ons" compo-er of fmmi rebeams his music, at the 
piano, with the prima donna, whom, to hiacredil belt 
said, he declared " Indispeusable." The opera is lo be 
brought nut with eiiraordinery splendor, end if Verdi— 
whose Jerwdtm LiminrA was a dead fhQare in 1847-8 
—doe. not Ibis lime win back his laurels, it will be bis 
own fuQlt. not that of ibe manager, Ihe scene painter, or 
the prima donna. Wilh regard to the tenor— I pity SIg. 
Verdi. The Nvmit Snngbuite has given the last tiroke lo 
M. Gn<*ymard. who was never very great, and is now 
uawjfti. M- Roger lias quitted the Openin dndf;eaa, 
and unless Sig. Ganioni, whoso re engiiaement has been 
the nrsi act of^M Crosnier's edminiatialion, be induced 
to accept the principal tenor part, it will be disasltmu to 
thecmpospr Of eooTse,Gardoni will look to his voice, 
which continnei lo be fresh, and which he will DM ligkdy 
peni for Signnr Verdi or any body else. 

There is talk of reviving Auber's delicious opera, /•! 
dmlde Brontt, wiih some new baliet-masio by Ilis 
greater cnmnoser himself. This would be wise and give 
a llllle relief to M. Meyerbeer, whose operas am playel 
so often thai il Is marvellous how thev preserve Iheir sl- 
traetion. It Is iaraenlable in such a theatre as Che Op«™ 
lo witness performances like the FianriU, wilh Mdlle. 
Wenhermber and M. Poultier; and Zmcit * iflmwr- 
meor, wlih Millie. Dnssy and M. Poultier- The flrel Ibe- 
sire in France Is literally disgraced by them. Meanwhile 
Ln iVwIle de Porliii is to be revived — for whom?— Ii>r 



Leipzig.— The ■' Gewandhaua Concerts" condaN 
every Thoredaj evening. The programioB of Che foertk 
(Oct. Ifi) consiited of a concert overture by Fenli- 
naad Hiller) Recitative and Aria from Hsodel'i Ri- 
naldo. anng by Miss Georgia* Stahbocb, an Englidi 
singer, engaged for the leBson, and found rslhrr naia- 
apinngi Concerto for violin, by Beethoven, plifeil bj 
Heij- Concert- master Rsimund Dreyochock — Recicuin 
snd Air by H<tiirt (Hiss Stsbbachf ; and fbr the Second 
Part, Beethoven's lecond Symphony, whidi, »]• «r 
aalhnricy, was played moMlindUlk— The AlUi Ceaesrt, 
(Nov. S), waa in great part commeniorative of Msv- 
DFLSsuHH, who died Nov,*. Ic opened wilh pitti "f 
Uoian's Requiem, (soIdb by tUm Subbacb, FrI. Koch. 
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R«i*B SebiNldar rai Bri*). Tlian aoM > 8iiU< fat 
Mobcati* (D nugor) bj' Bicfa, ind piaoci trma Hendalc 
■obii'i DDflnUiad Ckiitlmi. Put Secflad conUlnad bit 
IjmJa Bien {ptNtbnmoai), md tbc Ihird of Beethoren'i 
Ltmmt OTcrtursL— The iLiUi concert inclodnl Hi^dn'i 
Symphony in D; OTBrtsrei to Hatu HtSiHg.bj Hinch- 
ner.tni to Pnyrliaiii; i Comertobr Cbirlea Mmjai, 
utd PoloBun I7 CfaO|iin, phrad by Frl. Ton Haiden, a 
joang pimiMB of pranba fima Driadon ; Scaat fhim 
Honut, b]i Min Subbach, witb linlin obligato bj DaTidg 
and u lirrrDBi Hbh HtiSiig, b; Herr Scfaoeidar. 

The ConMTTatoira, alio, kept lbs aDnlTCrHijoT Men- 
dglnoba'a death. Afler a ebonu bj Gallna : Eat quo- 
meJo msrifw Jialta, worti of tha lamentod roaitiT 
alofte wore peffbnnad, TiE.": an nnprinted anpraao air; a 
ctaoralA for t^t-raicod dbonn; the Qainut (op. 18) 
Tor itringi ; aBd Prahde and FogoA Tit pinoo. Baiidaa 
Itae pnpik, praTaMon SisB, DiTid aad Moachataa took 



RBI8EBILDER. 

Hf baart, 97 bsart it taoaniAl, 
Tfao^ Maj> laagbi in lb* ikj, 

I un laamag agalait tha lindaa 
On tha baatioa <dd aod bish. 



And roBder, lO fncndl/ amiliag, 

A gaj lillla warld'a reiealH}, 
Of men and at haoHa and garden*, 

or cattle, and foreit, and field. 
And damaela are iramiding the liDea 

Od tbe'graaa in the aun-ligbt clear. 
And the mill-wtaeel ihowen ita diimonda. 

Hair irliita, bj (he old gnj tawtr, 

Tte littte •entrj-boi afaowi 1 
AkI Ihe aearlet-coatai) aentry, 

Baekwuid aad fbtwaid goea I 
Ha ia trifling with hia mnaket, 

II giaam* in Cbe laB-ligbt r«d, 
And noir b« ptaaenta, and •boalder*— 
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Canoeite of the VMk. 

L MebBRB. GARTHEft, HauSE * JUKQlnCEKL. 

Then gentlenKD gave their firat ntacriptioii 
concert is Um MNoaaon, lait Salurda; evenii^ 
The Budieiice wu miicli amoller than we had np- 
poaed Hocfa ikilfa] petformert and a pir ymm A in 
the main to claaric^ and choice would haTC al- 
tracted- The grandTiioof Bbstbovek, in B[}, 
which opened the concert, ii one of .thoae moat 
masterly and ioBpi red creation) which a b^ueloter 
t)f great miuie would nerer willingly min an op- 
portunity of hearing. As we had betnl it in 
times paat with Dretel or Jaell for pianist, it h»d 
never failed to excite and deeply interest Thin 
lime we cannot ny that it iiupirBd so much en- 
tbuMnn, although it was most ably »nd correctly 
played. Mr. Cabl GABTtias, always a very ef- 
fective liolinirt, pat plenty of fire and feeling 
into hii part Mr. J cno nickel's violoncello said 
what il had to say with certainty, feelingly and 
gracefully; bat it was continually covered by the 
unifbnnly loud perfonuanee of the piana-f<vte. 
Mr. Cakl Bause showed abundant executive 



ability for snch a taA, and played all with a dis- 
tinctness, fluency and ease that waa remarkable. 
But there was aetircelj t, piano passage from b»- ' 
ginningto end^it was all /(rrfi*, save in some fisw 
bite of solo and cadenza. This nentrHlized Ihe 
passionate and strong, as well as ibe delieate ef- 
fbcls of the music, leaving no room for contrast 
Surely so many excellencies as this rendering 
had otherwise, will save themselves another time 
by the correction of 'this flinlt The Trio formed 
Part First 

Fart Second was miscellaneons, an exhibition'of 
virtuosity on the part of the three instruments. 
One of Rummer's Duos for violin and 'cello, 
was played with more than pathes by Messrs. 
Gartner and Jungnickel. Mr. Hause's " Jupiter 
March" was a brilliant, load affair, elfective in 
its way, sod rather polks or fraltop-like in its 
movement Mr. Gtirtner played an Etude bril- 
lonte by Db Beriot qnite superbly, and an- 
swered an encore with a very freakish, very fan- 
tastical, very langbter-movini;, and commendably 
brief improvintion son* accompaniment Tn the 
grand Duo by Greooire and Sbrvaib, Mr. 
Jungnickel's violoncello was found equal to the 
most difficult variations (his tone is nngnlarly 
rich and style artistic), bnt it competed at odds 
again with that very tolling Chiekering " Grand," 
then made to tell its loudest. A son;i without 
words, by Giirtner, " Thoughts of Home," played 
by the three, contained pleanng melody and pa- 
thos, — a melody too ol^en repeated perhaps, — 
and seemed much in the same vein with the 
"Sounds from Home" of the Gemania con- 
certs. 

Part in. consisted of one of the boldest and 
most original and imaginative string Quartets of 
UzKDRLBBOHN (No. &, in E 6at, op. 44), which 
w*» played by Messrs. GARnraR, Eicrlbb, 
ECKBARDT and JcTsaNicsEi- The tight and 
delioate portions of the Scherzo were qnite nicely 
played ; but the 6ery allegros of the Srst and last 
movements were considerably overdone, so that 
the aonnds were frequently scratchy and some- 
Untes false. Yet there seemed to be the right 
material in Ihow fonr iastniments to make, with 
practice and a nicer tempering of energy, a very 
admirable quartet 

A pleasant feature in the printed progiwnme 
of this concert is to be menticmed as worthy of 
imitation ; we mean the giving of the notes of the 
first few bars of the rlaasical pieces. It helps to 
fix the piece in the memory of the hearer, espe- 
cially if he remember by the ear raAer than hj 
name and opus number. 

n Hansel aud Haydit Socibtt. 
"nie second perfbrmanee of " Elijah ' attracted 
a large audience to the Mane Hall, and, bating 
sandry drawbacks before specifled, gave very 
general and decided pleasnre. This showed that 
there is mach in the music, and not a little in the 
pment Handel and Haydn Interpretation thereof, 
that " goes to the right spot " with onr oratorio- 
loviiig public. Surely we may take coantge and 
believe that Mendelsohn's deep and spiritoal 
music must with equal chances, be as widely,and 
more deeply, loved here than the sednctivo ope- 
ratic melodies of Rossini's "Moses," so popular 



Begarding the manner of perfo 
little caase to qualify oor notice of that of the 
Sunday previous. The same mthlets omisrioae 



were again made, in sgute of the very general 
pivlest nf the press, and, we nniit believe, of 
the feeling of all music:-loring auditors. It is 
more and more clear, upon every bearing, that 
Mentlelsaahn put never a chorus, song or recita- 
tive into his ontorie without a roaaon ; that " Eli- 
jah ** is one of the last works that will bear 
abridgemenf; that each part has a vital, organie 
membership in (he inseparable whole ; and thai 
the dramatic morement of the whole (which not 
to feel is to feel lime drag heavny) Is much lamed 
and deflated by roch artNtrary skips and breaks. 
Length may be cut short, but life is lost, by snch 
Procrustean processes. We know the motive was 
good : namely to save the patience of listeners, 
and to save the lungs of hard taxed singers: But 
a great work of genius, by diriae right, challengi* 
tbe extra effort ; and if voices should sound 
weary towards tbe end, who will not make all 
due allowance? 

The solos were sang by the nme persona, and 
with essentially abont the same degree of sueceas. 
The trio : Lijl Ikine eyes, was more in tone this 
time; yet the voices were not sympathetic, nor 
the rending soul-felt and refined. Forpopilsand 
debiilanres Ihe female soles were by no means dia- 
creditable; but one naturally asks: Shonid not 
" Elijah " bave all the advantages, which we ever 
allow to any oratorio, of tbe matarest and best 
vocal t^ent ? The public is pcn-hapa something 
of a spoiled child in its partialities t>r ita intoleiv 
ance of solo singers. It has heard the Lihd, the 
SoNTAO. &>.'., and incoDtinently complains if it 
bears anything whi<:h is not_ at least as high as 
second best But if we wait for so much always 
before we will accept any interpreters, our mortal 
lives will pass before we get familiar with many 
of the master works of music. Our solo siogen 
are entitled to tbe consideration, that they in some 
measure expoae and sacrifice themselves in do- 
ing their possible to give us a (banco of hearing 
a really great oratorio, when they might show to 
more advantage as interpreters of easier and 
more superficial, and very probably more taking, 
thinga To summon them before the critical bar 
in a spirit of fault-finding were unreasonable. 
But a candid, friendly mention of short-comings, 
a true criticiav, however plain and searching, is 
just what every artist and every would-be artist 
needs and should be thankful for as a measure ot 
his own progress, and a warning against his bo- 
set^ng dangers. The truth may wound and yet 
be our best friend ; for surely he is wronged who 
is allowed to go on in an undisturbed, complacent 
overestimation of his own artistic merit. We 
trust therefore that all kind, conscientious crili- 
cisms upon young artistic aspirations will be taken 
in good part. Our leading sopranos, tenors and 
basses must not think it neceseary to speak of 
them in language only siriled to Linda, Brahama 
and Badialis, in order to sliow'that we appreciate 
and applaud their efforts. 

Having been led unwittingly into these genemt 
remarks, we can hardly allude here with a good 
grace to individuals. But we cannot forbear 
claiming the respect and sympathy of tbe publiu 
for the earnest and in many Te^»ecta highly soc- 
cessful effort of Mr. Aiken in the arduous char- 
acter of Elijah. We can imagine a vdce more 
satislaclory (i. e. extraordinary), a manner mom 
inspiring; bnt may we be punished by never 
hearing Mendelssohn's " Elijah," if we cannot be 
thankTuI for tbe beat that can be had in this part, 
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irben it is resll}' bo goodl His dellveiy of the 
great iong: Jl is enough, was truly imprera'iTe, 
(moit eloquently preluded by Wclf Fhieb's 
violoncello) ; and in the higher register his voice 
told alwaya well. Mr Artbursok singg : If with 
atl your hearU, not only with musical correctness 
and elegance, bnt as if out of a depth of inward 
experience and anffcring, la the song was writteo 
and dewgned to indicate. In dignity and purity 
of stylo, in feeling and conception, be always 
mora than compensates for any chance weakness 
of TMce, — which chance however ii of rare oc- 
currence with bim so far this present season. 

The opening chorus, the " Blessed" chorus, 
" Thanks be to God," and some otliers, went very 
finely; yet we noticed in others more defects 
than at the first performance; — perhaps because 
the ear grows sharper with famiiiarily. The so- 
prano voices do not always come in squarely all 
together and with a marked distinctness, when it 
is tbeir turn ; you bear a dosen of them prompt- 
ly, and the others fall in timidly behind. This 
was the case tlus lim« in the Bccilative chorus, 
tbffugb not so a week ago. The lovely chorus : 
He loatehing ever Iirael, was very nicely sung; 
yet we should be pleased to bear the whole sub- 
dued more nearly to a prevailing pianiuimo; it 
would make the cre»ctnd(ui more expressive. 

■' Elijah " will be repeated, we trust to a still 
hu^r audience, to-niomiw evening ; and we 
doubt not alt (rue music-lovers would be but too 
glad to sit through the uncurtailed work, should 
they have the chance. 

III. Orchestral Uinoti. 

Each succeeding Wednesday afternoon in- 
creases confidence and pleasure in Mr. Zbr- 
Kahn'b well-selected, well-drilled and well-direct- 
ed littUe orchestra. We cannot see wherein it 
does not adequately replace the Uennania ; many 
of the performances, claaaicBl and light, have 
come fully up to the best memories of the Music 
HaU. Last Wednesday the principal features 
were the love-fraught Adagio from Bketboven's 
fourth Symphony, (in B fiat,) and the overture 
agwn to Tannhetuer. We unfortunately missed 
the Adagio, and would modestiy suggest thai the 
Unbn might make good our loss next time, to the 
delight too of all their audience, by giving us that 
entire symphony, always among the best cards in 
the old Getmanta " rehearsals." The Tannhau- 
ter overture was admirably played, and seems to 
become mora and more a general favorite. Hose 
loBcious '■ Ma^c Sounds," the waltz by Wittmann, 
also were repealed. The other pieces were the 
overtore to Letiocq (Auber,) one of David's vio- 
lin aolof, played by Scuultzr, an arrannged 
Noctnmo by Thalberg, Zerrahn's " Prairie Pol- 
ka," and a finale from TannhduMer. 
IV. tbAx. Be Lahottk's Second Concert. 

Thb energetic young lady had a much lai^r 
audience in the Messrs. Cbickering's saloon last 
Wednesday, than at her first monthly concert. 
The principal feature of the programme, Men- 
delsbohf'b splendid Concerto for piano, in G 
minor, was performed by Mademoiselle, entire, 
irith the Quintette Club fm accompauimenL It 
wa« a severe teat of her virtuosity, after the ren- 
derings <£ that piece, so well remembered bera, 
by Jakll and others, both in private and with 
orebeatra. On the whole it was the best per- 
fbrmouee of a great work which we have yet 
beard from ber. She marched ifaroagb its diffi- 



cult and swelling passages with firm and even 
step, bringing its ptnnts clearly out, and only be- 
traying some fatigue of wHsIs and fingers towards 
the end of a series of many trying full-chord for- 
tisHmos. Our engagements did not permit our 
hearing her two other pieces. These were ; a 
Sonata in A by Mozart, one of his lighter ones, 
consisting of a naive little Andante with varia- 
tions, an Adagio, Minuetto and Turkish quick- 
step sort of finale, full of the grace and ease of 
course of Mozart; but not a great work for a 
sonata ; (yet wa bail the introduction of Moiart's 
rarely heard piano music into our chamber con- 
certs) ; and a brilliant fantasia on .Robert, Robert, 
by Prudent. 

We did hear, and with pleasure, the first piece 
sung by Mrs. Wentwortb, namely, a " Reci- 
tation and Romance" from Rossini's GuUlaume 
Tell. Some of it dragged a little, but it was ren- 
dered with much expression, and the piece itself 
was a new and happy acquisition to our vocal 
repertoire in chamber concerts. Mrs. W. also 
sang one of Parry's ballads, and the Quintette 
Club opened both parts and closed the cont^ert 
with movements from a Quintet ot Beethoven 
and a Quartet of Haydn. 



English Opkra. — The Boston Theatre has 
been thronged every night this week, which we 
are sorry to hear is really the last week of Miss 
IiOUiSA Ftmk's engagement. On Monday was 
represented " The Bohemian Girl," recalling all 
the fade imprenions of those sickly, taking melo- 
dies of Balfe. As a whole it was perhaps the 
worst performance we have heard from this troupe, 
even the chorus being often out of tune, as well 
as the principal tenors. Miss Loctsa Pynb, of 
course, was alt that could be wbhed in her part, 
and her sister did the Gypaey Queen impo^ngly. 
Mr. Borrani, whose voice and style are always 
acceptable, pleased pit and gallery (to nse the 
phrase <^ old timei) in (he labored stereotype 
cadenzas of those Eiiglish bass songs, in which 
the singer necessaiily seems to be a long time in 
sinking down into his boots. Mr. Uarribon's 
energetic action and declamatory rendering of 
certain heroic common-places, also, failed not; 
A la Forrest, to excite the groundlings. Such 
music, we suppose, always has its audience, and 
the fine stage resources of this theatre eked out 
the chann. 

" Fra Dlavolo" on Tuesday night was by far 
the best thing of the season. The mnsic is full of 
Ruber's feficities ; some of the concerted pieces 
are truly beautiful and artistic, and the songs, 
familiar as they may be, have a less hacknied 
sound than those in most other operas familiarized 
in English. It has musical invention, as well as a 
very nice dramatic plot The choruses were fine- 
ly sung ; the action and scenic efibrts were un- 
commonly good, especially the representation of 
mountain sceneiy, at the end ; Miss Louisa Fyne's 
whole impersonation of the heroine, so simple, 
pretty, sincere and afieciionato, was perfect, as 
was her ezquiute vocalization. Verily we have 
scarcely bad a soprano, al^er Sontaq, so uniform- 
ly finished and expressive, whether in simple or 
bravura passages, as this one. Her charm is io- 
fdlible. Her voice is light, sometimes by its 
slightly veiled quality reminding one of the best 
days of Mme. BisBOP ; but it is always sweet, 
always clear and penetrating, always sympathetic, 
always true. Her sister's Lady AUcash was quite 



a hit The bass of Mr. Bae as the landlord tsM 
well in concerted piitces, and Mr. Wbittnq's 
'* making up " and voice in the part of Lort All- 
caah were <juite acceptable ; but the tenon of Mr 
Harrison and Mr. Rebves were "podtively 
Bboi;king," nearly always flat ; and yet even with 
this deduction the opera as a whole wis greatly 
relished. Mr. Harrison we can conceive lo have 
been a good singer once. He makes decidedly 
good points in his music, especially if be have s 
chance to take it into the region oT/alielto; there 
he prolongs a note with singular power and bean- 
ty, and sometimes finishes a passage very at 
c^ly and expresMvely. But his robust cbM vmm 
is nearly alwa^-s false, as it is only 1^ energetic 
delivery, aided by action often urged heyond the 
" modesty of nature," Ibath^ " brings the house 
down" in the use of it 

Wednesday night drew the largest audience of 
the season, curious to witness one of the fsmousdd 
traditions of the London stage. Gay's "Be^ir'i 
Opera," which had such a run more than a cen- 
tury ago, and whii'h was meant to satirize the ihen 
prevailing Italian opera of Buononcini (Hindel's 
rival), &c., by transferring the musical "qiaU'cf 
jealous tragedy queens to Newgate prima donoas. 
Properly it is no opera at all, but a play full of 
songs. Tbt-se songs are drawn frooi various 
sources; some are by Handel, some by Purcdl} 
some are old English ballads and Scotch aits; ar- 
ranged, if we ri'meoiber rightly, by one Davy, 
with a bass by I>r. Arne. The satire spent its 
foree in its own daj', and muci 
modification were of courae necessary t 
play to the more refined taste of our time. Many 
of ibe songii were capitally sung, especially c 
to which florid variations had been put, by Miss 
PyniH Mrs. Wood, of the stock company of 
the theatre, looked asd acted and sang the char- 
acter of Lucy with the preltieat and sprightliest 
grace imaginable, and the whole scene of the 
jealous fur ones with Macheath (Harrison) in 
the prison, was full of life and humor. 

Tbe " Bfggar's Opera " is to be repeated this 
anernoon, as the farewell performance. The 
" Bohemian Giri " and " The Somnambub" were 
again performed on Thursday and Friday even- 
ings. With the past week's increasing interest 
in these English operatic dmngs, we may antici- 
pate great tiling when GRiai cornea, as it is no* 
about certain ifaat sh« will, after the holidays. 



MusiCAi. FtisD Co!rcsirT.~Tba progiamme tor thb 
evening li ajmlnibls. Tli« drawbacks Upon Ow >dccmi 
of tbe lut hHVB been dfoordedj there will be no wsUt 
of Ilms and money on iiidifieront (iDgbig nor on Icdimi 
solos. The pymiibony, HoixRi'a charming oua in E 
fiat, (and rbort,] is put Bnt in cvder, and thecmcert 
close* witti the briULant " Tell " overture. The wJy sol* 
will be plajed by tbot never-hilhig tin(»ite amoog vlol- 
inl«ti>, Sir. SCHULTZB. The overture to 'i Ej!O)0at,'' s 
movement from Beethoven's lecond Symphony, snds 
trio fbr the thne nuuterly honu which the orcbsatneui 
now bosnt, make up the rest. The playing of this it- 
organized snd complelo orcbeitia wM TiniverMlly Coo)- 
mended hI the iir>t cocceil; Bod now that the Society 
hsg shown every di'ponition to omit all qneatlonable 
fbHlures from iu progrsmnlee, and to do lis belt in dia 
Interettt of tree Art, ii well of puUle entartalnnieiit. it 
will be a crying shsme to our Bwton motic-loven, if 
Ibey do not this time sttend at maut. 



J/lBSDBisaoiiii QciNTKTTK Cll's. — Nezt Tuesday 
evenldg. bcflldes one of tbe graudest qosrtets at Bcelhano 
and quintets of MmdelMohn, sn origlnsIquartBtbyonr 
young townsman, Mr. Pakkkb, wlil ba i^ayed fbr Ibe 
first tlni*, and Mr. Mud^kD will aUig " AdeUda," &«• . 
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Vs nk tba altanllon oToarMit of town i«idBTi to th« 
kn nouneemcnt of tbe Club mpecting prlrnte pxrlor con- 
Cflrt>, mich u w« ban described in Ciiiabrid|t«. What 
better thing can tfas Tni]<-lc-1oien In uor Im^e towiu do, 
than get .np ■ anbiicriptbn and cniiafe llie QRint«tt« 
Club Tor ft Mriet of dauiol ctcoingi in thdr own 

" C" l« napectroll; infenncd thnt '" Moore'i Enerclo- 
pcBdlH of Hiula " fall be«n notiiml in our colnmni. quite 
at leiiglh. See Jounml Tor July 12. Yoor tanher lo- 
qtiirim coT«r loo wide n ground ID ndmit of aniwer Id 
the prexnt crowded itste or «iid column). 



anbectf scmcntB. 



O. ANDa£ A. 00. '8 

Stfat »f ^Biii|a intr Stvtutic fauMic, 

IB I. ■UTB STUIT, UOTl OHUnDT, 

(hit (Ilk,) PItlLADELPHIA. 

[T^A otthwiH of oar Rnrk of Funten Hiub^. nd of out 

■•-■-'—' — <-— HM bwi inbll.lwd. U(U4eudMiBlg 

, ■* bcRiolbrB, bo ji a>niiuij, IBI7, 



OTTO DBE8EZ. 



TEACHER OF MUSIO, 



TODIG LiDI£8' VOCAL MUSIC SCHOOL 



B. R. BLANCHAKD. Tcutacr. 

AIM, TMcbei ot Horir la Ur. AibDU'i Tonng ladleC BcHool, 

RESIDBNCE, M WEST CKDAIl STRBBT, BOSTON. 
Tbli SolHBl la dn^Kwd Ibi nU who vlih ta vqnin Ihi iblil- 
tj w /'■'J uihJb npvulllj- mt ^htf mud li p^tnkuiHrLr ■hlup'vii to 
the wnaii of iIhm wOo ibaln u fli UMUHln* ■» rtajn In- 
■tructltiu, fpoi tbr hrM niatUAi. lu Ihe CnlllnuiiHi of llu 
Vi-lrr, StyL«, Ac, C^tianitnrliiii wl'b riui FiiHcirug ui<l pi^ 
.c«eiiliiM vp.'ardp. by rvgoWaoUiaciwlTo Jta^, rbf'HDJratl 
will H^ulrv no ifa<>ruajeli mini pnu-rkid * liiiowlwleo of tbt Ul- 
■innor V.m Hi»k u will cti>i>l> ibno id r>kd «nn tho 
nun ilWmIt cuauajiLooHrowTioKi wtili «w and flnrooT- 

bul Hi 'he Hum K«nim of >l«<n. a J . Wub k Co , No. S 
WliiMT-atraM, wbM*, bIw. Hr. Hluicliud oitj be liiniid tn- 

N. B, Ur Bluirhard will bn luiiipj to gl>» loHiicllini Is 

HhtIiik o»niliiH3 Iha plan 
Youaf LmIIk' VmwI Mute .Vh 
It D.«Il..ur unqUAliaH -pDrob 

Ftnm Tba '■anm which hu I 
Uoni t.r Mr Bltucliird «« IW 



CONCERTS. 



BjUVJiMTU 8EBIBB. 

SCQQRO OBtARO COKCERT 

BOSTON nVSICAL FUKD SOCEETT, 

On Satarday Evening, Dec. Wtk, 1864, 
BOSTON MUSIO HALL. 

IHnel«r>....Hiwi. F. SnCKud C. a PEBKIKS. 

FBOOBAlOaa. 

L Onnd ^rmpbooj Hoart. 

Adagio— AlitiTO. Andaot*. HatiiHtte— AUaoco. 

nimla— Allwo. 

3. SoIoTioUd: ttm Mnnu,, Kittt. 



t RorkOtaHau, H. Foua, ai 



IC7-I>o.FM 
TVIuraea«-nri>. i 



HANDEL AND HAYDN SOCIETY. 

Third Concert of the Series. 

Tba Oratorio oT 
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CHAIIBER CONCERTS. 

€^ J&ti^thsa^n CimUiit £hti, 

BaopecUUl; HtaoODM (o Ihalr aabantbua aod tlii pal>UB of 

THIRB COITOEBT 
Of Iha Sarlaa wlil taka place 

On Tuesday Svening, Deo. 18th, 

AT Maaara. CHICKERIRG'B ROOMS, 

Oa whliA s«u4oD tt»r will ba aailated bj 
Ut. B. EABHlaON 1III.LA:BD, VooAllit. 

H*Dd«ai«ahn<a tfaoand ()DlBUtte Id B 11iit,'~Beelb0Ten'i 
Grand (Joamtlc wllh (he Foki 



nuejar,! 



" Maria BtDarl." 



" Adeialda," and a I 



THE lEimUSOII (XOKAl 80GIETT 

Of fioaton, moat raapael/nllj annoanca 
. HAMDIL'S SACRED ORATORIO, 

On Chiistnuu Ere, Snnday, Bee. 2Ui, U51, 

AT THE MELODEON. ' 
Tba pRllmlaai; amngnnaDta tn Ihla perfimnanM mra 
comniearedbr UMOoTMnnaBtaf rhe Sodatrla J«(wilui, 
b7 tbaaofaanHBlof Ibabaat lealdaaC lalaat Ibr lh*aolod>- 
pannHoL aad wItbODt tba koswladca of the lotnOoa of an; 
rribar Aoelair to p^ r fOn u It apnn tba kttna t^AlOf : and fiir- 



OABL OAKTNBR, Leader. 
Un. B, A. WXNTWORTH and HIn B. BOTHAULY, Soprani 
Mn. 3X)LHl MESTDN, Aito. 

Mr. ARTHDR ARTHURSON. Tanon. 

Kr, 1. Q. 'WtTHEBBBE, fiaae. ' 

,. BABCOCK, Organlat. 



Tbewb 

Herr H. Eokhardt, Oonclnotor. 



C^Tl 



la* of perlDniaan at I 
II aad Aiuilcian Bonaia. 



I, Wade. Reed, and MtaoD ; 



i. BOTDEN, 8oc>. 



APTEBirOON OONOERTB. 
THE OROHE8TRAL UNION, 

BOSTON KUBIO HALL. 

EvEET Wedmesdat, at 3 o'ctocK, p. M. 

And eontlBaa through the aeaion. 

04IIIi lOBRSABIt Omdnetflr, 

BlB(la tichata, IE eti : Paikacaa of S tldketa, ai:«>rnlaa( 



BaapeetfDllr asaoanea Id the biiala] pabtle of Boatini aad 
tIoIbUt ihMllMTarapretivadliianaptiiipifRiiniU&ir 

PBITATE HUBIOAIi FAATIEB. 

It li the iDleatioa of tbe anb (o (Ira bat hw pnhlla CODcecti 
)iLt of Boatna Ibia laaMin ; aad aa inaDj of tbair fHroda oiaj 



baa DOW ■!«■ In (JaaibrMfe, Hew Bedftnd, Hilton, 
IH08.STAH, B«i<]>, llrranklhiaE ^«<Hi. 



K- 



%}[ hinbB of |i}b anb ^smg $nn&tg ticail)i anlt 
yioiniillB "tntt-h si ttis tf fiUt. 



OASL ZESBAHIT. 

Contliictor of the HHiidcl Jb HaydB SaBlctT-, 

Ii prap*i*d to f*e>ln paplH oa the BLDTB aad PIAHO- 
70RTB, mdmaj be addrcisad at hia OFFICE in ■. H. Wadi'a 

nosleatao. Nor 11 



P. F. MULLER, 

DIRECTOR or HUaiC AND OROANIST at the Old SoUtb 
Church ; Orgaaiit and PlaaM of tba Handel A Hajdo 

Sacletf , Mutinl EdocattOD Biicletjr, Ac, Ae. 
R«*ide>«a, Mo. 3 IViatar Place, Boatsn. 



HEirS* PATENT 

AMERICAN ACTION PIANOFORTE. 



irrFall; hnproTrd ACTION PIAKO, mniinendl 
Inhlghlermi. TheatwntiiHi af pnnhiuenaiid auuteu 
Ha«l( M an euunlnatiDn of Ita aoperlorll]!, la aa[lcll«l. 
OBO. HSWS, 3a« WaM^itm Si., Bttti 



WILIiIAU BEHGEB, 
Pa1»ll§her and Importer of RlnRlc, 

Ko, S3 Weit 4tli atTMt, GiDoiiuiAti, 0. 

KEEF9 conitaoIlT on hand ■ Laijc and Select Stock of 
IMPORTED HDSTC, for aale at Xaatera prim. Hew 
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lor Dwifht'a Jounuil oC Uiudg. 

Hanmmy of Tone. 

(UonClBuiid tcoia Iwl wnk ) 
The n^ure, dtivelopmunt and opcralloD of Ihe 
Tact-fculing are easily traced, and tkeir iuSueoce 
upon tho whole nervous organization, can be de- 
Raed la the various manit^ulatioiu of rhytbaiical 
swell aod caduuce, and in the monotonous iDStrU' 
mentation peculiar to nun. But in the punge 
of melodiaua oi modukUMl lound* Uuough the 
nervous and ceTebral tytUim. and tlie pr«c«m 
whereby the vftpetj of mechanical iutoofttioD 
reaches everr part of and afieote that system, the 
philosophy of. nature hw left in a wide and miex- 



plored field to range in. As the cardiac emotion 
operates upon the whole nervous structure and 
givea exprcsMOu to its activity in measured tones, 
in oral and written language, we peroeiva its 
agency in a stiU more striking degree when vocal 
or iDBlrumenlal sounds assume the province of 
language. 

Being brought to the consideration of tones 
themselves, we bave row to enquire whether 
modulated melody first ^tang from the human 
voice itself, or whether the primary suggestioas 
of pleasant sounds came from the external world- 
We think there is but little plausibility. iiT {he 
theory that man has been an imitator, and that 
hb own voice is but acopy of what he has heard 
in the auimftle creation or in mechanical tones. 
We believe that bis first incitement to melody, 
springing primarily from the Tact-emotion, arose 
out of bis own vdce, whicb, exercised in rhyth- 
mical swell and cadence, soon found its way to 
melodious invention. In tracing the origin of 
music, we find that the very sound be himself 
produced re-acted upon his ear, and if so, why is 
it that artificial mechanical tones affect the sense, 
or what place do tbey occupy io the productioit 
of melody ? They were resorted to as a subaii- 
tute for the human voice, to give larger scope to 
its discoveries and lo fulfil all those reqnirementa 
in the hanoooDy of tone, wbicb the voice could 
only do in that most perfect state, in which we 
find it among the phenomena of accomplished 
vocaliam. We must, therefore, look lo man's in- 
terior as the grand source of the modulationi <^ 
tone, and regard the finest sweep of inslrumeDtal 
sound as a mere expedient to supply the place of 
vcHce or a substitute for its own superior eloquence. 
The harmony of tone from without, when it gushes 
through the most masterly instrumentation, falls so 
peoetralingly upou the ear, is so electrifying in its 
influences on the cerebro-netvoua system, oi la 
altect us physically; but seldom doee this take 
place, unless passages ijt pure harmony, rising out 
of the obscqrities of discord, or intermingling 
witb them, suddenly startle, by bursting upon 
ns. What conslitulesi the harmony of tone we 
would not attempt to delineate by any logical defi- 
tions, but would refer to the beautiful and won- 
drous mechanism of nature in the atmospheric 
vibrations of Boiui,ds, the mutual attraction of 
those sounds, wben pitched to the some key, and 
the repulsion of sounds when not balonj^ng to the 
same key or harmonic scale, — for true elucidaUon, 
The master works of genius abound 
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of exqniMte harmonic combinations, and we can 
point to such effort* as the brightest results of 
Ihe Art No mind was more fertile in these in- 
ventions than thai of Beethoven, and so abstruse- 
ly were many of his conceptions framed that bia 
admirers belong cbieily lo that class in whom 
philosophy has goite bond in hand with (be muse 
of melodious song. 

From nmple Tact-music we think there u 
always a tcndenisy to rise- in the scale of mu- 
sical discrimination, upward to its higher mean- 
ing and conceptioa ; but to reach this point aa 
nnremitlad study of the master works of the put 
is indispensable. Many of those classic and 
standard performancea present themselves before 
us in the sombre coloring of andque works, in 
which the distinguishing merits are not (brown 
out at first sight ; but no sooner are we led within 
the intellectual design, tban we find they prove 
a fand of exhaustleu wealth for heart and ima- 
gination. 

This observation has reference chiefly to in- 
ternal description, a characteristic which stamps 
all the higherorder of music ; that which derives iti 
force and beauty from oatward deacripdon, as a 
tone-picture of nature, or an imitation of our out- 
ward action and events, one of tho popular forms 
of composition, is more grasped by such minds as 
have not dwelt within the philosophy of intri- 
cate aounda. 

It has been a mooted question among na 
whether we are a naturally muncal pec^le, what 
eslent its cultivation has attained, and whether 
we are likely to establish a national school- 
As regards the question of musical intuition, 
no donbt can be entertained on that sc^re, since 
we have tnced Ike love of hanoony up to it* 
primitive source, and con apply it* laws lo our- 
selves, as well as to other people. We possess all 
the qualities of heart and mind that should ren- 
der ns susceptible of imbibing a fondness for the 
Art and of entering Ihe arcana of all its inner 
depths, ludependent of the univenality of the 
first principle of Tact-emotion, upon whiuh our 
theory rests, we shall find that in the sister 
gitb of poetry and eloquence we are not behind 
other nations; aiid such being the fact, we are at 
least fitted for a musical culture as well as other 
Donlemporary peoples. Although our position in 
music is higher than it was ten years Bince, as we 
find evinced in the increasing preference for tho 
classes of Germany and Italy, the large support 
bestowed on foreign talent, and the brmation of 
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■o man]' mnncal SKOMaiiorw, 7et a large field is 
len for future refinement and eduralion in the 
faannony of tone. It is difficult to saj' bow much 
of our native pBtronage iiiclually bestowed upon 
tho large body of foreign talent It is equally dif- 
ficult lo determine to what degree the Art of 
Muac 19 patronized for the Art itself, and 
whether our musical balls and opera homes Are 
not the mere resort of conventionality and fash- 
ion. Alt tbis must be iDbtracled from the claims 
we la; to being a mudcal people- In addition to 
this, we have some derogatorjr facts presented to 
ns in the nature of oar most popular musical in- 
Rlitntions, and which would seem to indicate that 
ws had yet much to learn. Tbey would eeem to 
show that, although in the kindred arts of Elo- 
quence and Poetry we occupy a creditable pon- 
tion, we do not keep pace with those arts in our 
musical pro6ciency. We here refer to our over- 
weaDingaltachment to'NegroMinsft^lsy.' While 
the virtnon of tbe highest attainments offer ns 
the divine productions of Beethoven, Mendels- 
sohn and Mozart, and are but moderately ap- 
plauded and scantily rewarded, we build up for- 
tunes for tbe professors of the negro song and the 






*■) 



DiatT Abroad.— Ho. 6. 

Bbrlih, Nai. »— W« had a Ueblg concert yesterday, 
which W. *>• obliged to leave at the end oT the " Scene 
by tbe Brook," In Beatboten'* " Pestond Symphony," 
u be had taken a Ucket to bear Belllid'i " Borneo and 
Juliet" It tbe Boytl Opera, Thie moralng is we sat at 
onr coflte and " bntler-bread," be began, and I wbb I 
coald give stnnetblDg mn« than an oalline of tbe con- 

W.— Hm I (with an expresskm of the bitterest con- 
tempt;) I alnuM wiita I bad slsyed and beard tbe >ym- 
phony oat. If I had not lieard tbe WAOKnt, It woold 
not bave been worllt going to. Bow mean that Moff 
•oands ttltt such mnalo as Beetbonn'i 1 Hera a pretty 
air, and there a pietty ait ; here a little melody and 
thenanolher. Jost (btnk of tU((hiimming eomeDoteaJ, 
where they are standing rannd the tomb I Pretty tomb 
mnnothati 

T.— (WKb a hearty Uugh.) Bo you begin to feel it, 
do yon ? Yon nmamber our talk* on board the ihip ? 

W.— Yes, I used to tblnk j^on too leiere, and that half 
the difbrenca yon foand between yonr great compoun 
and tboee I knew eometbing about wu ■treclBlioa. LIt- 
lng in the conotry, I had had no opportunity Co compare. 
I oonld fms^oe notUng beyratd the Italian troupes I 
bad heard In Boston and Mew York. But lo bear that- 
stnff last night, after Ikm Jmm and fVtSii, and these 
symphonies 1 

T.— Look out] you will beoome as one-sided, as pre- 
judiced and as classical aa Uie imall party lo which 1 

W.— I don't care. I nied to bear ail IbeM popular 
arias tcinn tbe Italian operas, from " Hoeee in Egypt," 
and RouIdI'i St^at MUtr, and oouid not eoncetva any- 
thing finer ; and that is what 1 liave oome over here for, 
to know wbetber there is anything in all this talk in 
''Dwrght'ij0[inta],"&o., about this'gmt Gmninmn Ic 
I oonid Dudeittand all Ibis opera music, tbe armngementi 
for pienoa, snob u my Bchaian played, agd the like ; 
but had got the idea somehow that Mozart and Haydn 
and Beethoven had ujoe of this melody, and that tbeir 
music, eepeoially that of Ibe latter, was made ap of inob 
mighty harnxxidea, locb a laamed mass of lanes, that 
ODS mait study it a life time to nndentind it, lo get hold 
of it Diteon sent me np some of Beetboven'n Sonatas. 
Weil, I phyed thsm over In my way, and did not find 
much in them. By Hemp 1 as yon say, and a dmtg 
oath It Ifr—I don't go back ualll I can play that kind of 

music ; and I know that there are tboaa up in , and 

, who have only to hear it lo feel Its worth. Well, 

wben I hnt bear a avmphony oat at Lltbig'i concert, 
I only bear a sncoetden of Ibe moat beaatirul things 



aver conceived of. Bach melody ! Hone of yonr litHe 
miserable hum-drum stuff, but things which feilan 
Ibemselves upon the memory and which 1 cannot shake 
off. Wben I get home they haep coming np, and the 
next time I hear the same iroTk. as these passages occnr, 
■uch a thrill, each a senaatloo runs all through me — oh, 
I eaoDOt deacribe it And ao whan I have heard It sev- 
enl times, sii things join themselves together and the 
iymphoay becomes one perfect whole. Now /Meffo, 
Monday night, was beyond me ; I must bear it again; 
— bnt whatmnsicl 

T. — Yea, and tothink it wuths Brat opera of ayoang 
man! Hoiart and Clock and Weber bad made many 
attempts before one lived knd became known asamaater- 
piecs. Wby did tboee fools la Vienna in IBOT not accept 
Beethoven's wrilleD proposition to bind himself to write 
one grand opera annnsUy ? It wssiMtbeappreciatira 
few, hat speculators, who wen to blatntt. 

W. — I am alieady more than paid Ibr coming to En- 
rope. I can see, and now begin to know. My itodies in 
harmony and composition lead me Involuntarily to pay 
more allentlon lo the manner in which these men work, 
than yon do, and to give mfseir up lees to lb* mere mn- 
aical Influence. But In this how immensely they rlae 
above the other school 1 That overture to ThmhOuta; 
which we bBRrd ycsterdiiy ! It won't do lo tell roe 
shout WAoKBR'a nniae and flddllng— Tlell you it baa Ibe 
moat mighty trttcttido that was ever concatved. And 
then go tbe operabousaand hear Ibe same thing attempt- 
ed in the flnaie to " Rimeo and Juliet." Well, 1 heard 
JoHAKmA Waoher, and she it a great singer and ac- 
tress. When she was not on the alage, I wanted to be m- 
ding yonr Tr^mu, which I got at Schneider'a. I did read 
It between the acts. 

T.— The hut time I heard Noma. I got so alck of it, 
I vowed I would never hear it again ; and yet it was 
g^ven In that same magnlflcent style in which all these 
thingi are done in the big open house : Such namby. 
pamby stuff— juM as yon say, first this pretty air and 
thon that— like a snccesaii.n of tnnes, b1! sccompanied 
and inatrumsnled ja<>t alike— I mean In style, for of 
conrrc tbe notation varies— it's like drinking aogar water 
day alter day. 

W.— Don't say anything sgalnat Nima, I can't be- 
lieve it such poor «tDn'aaUib''BomeoandJnilBt." Sllll, 
ippdnled In Dtr FrtfKkUt, 
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all. At any rata I was not disappointed in An 
Isn't that sa^Afgr / 

Bnt theee symphonies ! I havg always felt that there 
must be something beyond what I bad had opportndty 
to hear, up In Ihe conntry, or what I bad happened to 
hear in Boston or New Yort: ; for whenever I went there 
after music it was to hearaome great celebrity. Some 
of Handel's ohomses and some of that aplondid cathe- 
dral mnsio, which Dr. TBcherman brought home from 
England, had given mesooie ideaoT what I wanted; but 
it is this great oreheetral music, these psalms and mo- 
tets that we have beard here and in Laipiig, and that 
mass at Cologne ! That ia what comes rigfat home lo me, 
and satiaflcs tbis longing and craving for mnsio which I 
have had ail my lift. 

T.— Give ns yonr hand 1 Ton'li do. 1 aay, W., I shall 
dwm* this U!k. 

W.— Than you wiil diarize my real sentiments, and 
feelings honestly come by and hooesUy spoken, 

[NoTB.— Poor fellow, ha is already falling into the ri- 
diculous German mistake of going to Ihe opira to hear 
the music, Inalend of keeping np the noble Engliah and 
American custom of attending to see and hear some re- 
nowned singer bi certahi songs and sitDatloas.) 



ror Dtrishe'l jDHrnil of Hnalc. 

Mmioftl Smniniioenaea of Florence. 

[Ooacludsd rroB last weak.] 

GiULTA Grisi, when about sixteen years of 
age, came with her father to Florence, who sought 
to place her in the fikmilyof some good instructor 
tar a mnrical education. CECCHBRiifi (then a 
fine teoore and niaeitro) was applied to ; but the 
tiranscendent beauty and youth of the future 
world-renowned prima donna were decided ob- 
jectioas agunst any one's undertaking to become 



tbe looker-after and ncnral guardian, in that land 
of love and Art, of so attractive a specimen of tbe 
moet loveable thing on earth, " tbe &ir sei." — 
Af^er her d^ut she sang aeveral yeaia in differ- 
ent parts of Italy, without prodndng uj great 
■etuation, and it was only her first appeanoce at 
Paris wbicb stamped her as an aUaehit sbselntely 
necessary to the Soyal Opera bouses of Fsiis, 
London and SL Fetersbarg, for so many yean. 

Paciki, the compoaer, some fifteen yean ago 
waa at Ihe head of the musical department of tbe 
Scuota dtUe BeiU Arti of Florence; but' he oolj 
proved that a great compovr of vocal opeiai 
may be an infenor teacher of the voice, as 
school diminisbed quite rapidly under his anspicei, 
and never has entirely regained its former stand- 
ing. Faciui is also the greatest imitator and least 
original of all the Italian corapoaeis of open. 
In bis ^me he has imitated all tbe different id 
in the order in which tbey have sprang up — 
BoBBiMi, Bbllini, Dokizbtti,— and he uaw 
exaggerates even Vkbdi. He is evev more 
lific than Donizetti, and has written a gre 
number of operM, — which have, never been heard 
of after the first performance, — than any other 
compoaer. Hia BuomdelnonU and Saffo an 
two best irorks, and abne stamp him *s a man 
of great talent ; and on the repntation of those 
operaa he is engaged conetantly by impresarioa to 
write new operas, with the hope that he may 
again do something to equal if not surpass what 
he has already done. 

- Verdi has the highest price for an opera ei 
paid to any composer in tbe world, being as b( 
at present the unrivalled, unapproachable, and 
almost only writer for all Italy. Hia price ti 
years ago, when at Naples, for a new opera w 
5,000 ducats, (or about S 4,000.) And as Ifaree 
months' time is suffieientforhimto write an opera, 
and expenses very light in that country, be at that 
. price could do a very safe and telling bnsineas as 
far as money is concerned ; although to write 
conio'enfioiM'y a long three act tone-fotm, three 
months' time ought hardly suffice, for tbe iostm- 
mentation alone. And if acmetimes great weak- 
nees of ideas is discovered by those amatenrs and 
even professional people, who have never jel es- 
sayed muncal compo^tion, and wbo, of course, 
know not the difficulty of writing something ori- 
ginal (even a little Psalm tune,) the cir 
stances should be taken into coosideration. 
this even if an autbor steals from himself 
reproduces in some new form a beautiful idea, 
which, having been coined, perhaps, many jean 
ago in his brain, itfll haunts his metnorj' wiihool 
betraying to bim iti origin, whether original with 
bim in that moment or not, or wbetber it be aome 
admired strain of some past work. In the hurry 
of writing and shortness of time allowed, the ides 
is jotted down, and if sti^en from seme other 
compoMr, it is of course innocently so, and we 
ought only lo wonder that so much is new and 
original. The late C. E. Honir, (an En^irii 
composer) told me that tbe English papers hcia- 
ted him very hard after the publication of tbe 
popular : " fve been roaming, " it bdng merely 
the well known chorus of " Jubilate, Jubilate" in 
a hater movement He himself at the time was 
entirely ignorant of tbe rimilarity; and it only 
shows bow much we should appreciate originality 
in music when we find it, if tbe effect be good and 
legitimate. 
A year ago at a perfonBance pven during the , 



JqI I 



BOSTON, DECEMBER 23, 1854. 



91 



mafitiM, in the large faall of the Pi&zco-Veccbio, 
by a sort of miuical fund Micietj, composed, as in 
Boston, of all the rendent mmiciaQS in FlorcDce, 
H jntUuo iS[>ccor*o, an orcheatn nuinbeiing nearlj 
three hundred peribnnen played the overture to 
" William Tell" in a maniMr very ntiRfacUny to 
■U. RoBSiNi, too, ezpre«ed himMlf perfect!]' 
satisfied with the performance at the rehear- 
sals, tbongh, according to bis principles he waa 
not present at the pub^c perfonnance, pre- 
ferring to take a solitar; walk in the beauttfnl 
Caacine. All the music performed on the occa- 
sion was Roaaini's, and notwilhstandlnf^ he felt 
complimented by the selection, yet be adviied 
that the programme should be varied, and reccon- 
mended the woifa of several otiien in preference 
to his own. On another occasion the same im- 
mense orchestra rendered Beethoven's '■Battle 
Symphony" with good effect. 

Near the old " Boi^Ho," (tbfl name of the an- 
cient prison) u the small bat well known copying 
magazine ^ Mamati, where in a few weeks* time 
was written for the Pergfda the famous opera 
" Pariuna," by Doniestti. With ten or fifteen 
copying clerks, and the store constantly filled with 
persons talking sload, Donizetti, without any mo- 
sical instrument to aid him, placed opiui paper 
aa fast as the pen could be made to go (and sop- 
plied several of the copyists constantly) those 
beautiful melodies and painonate harmoniei of 
the loving and unfortunate Pariuna. He be- 
lied the adage that " one can do but one thing at 
a time," for he conld eat breakfast, receive nu- 
merous vinton, and write Laciss and Lucreiia 
Boi^ias at one and the same time. Receiving a 
commission, when at Naples, for instance, to write 
an op«ra fot Venice or Milan, during the jour- 
ney in the " diligence" from one place to the other 
he would write at least one-third of the opera, 
and socoetimes more. His fluency of musical 
ideas has hardly, if ever, bean surpaaed by any 
recent composer. 

In going from Florence to Naples via Rome, 
one passes the small town of Terracina ; and the 
Tery inn, mado so familiar by the opera of Fra 
ZXavolo, is the identical one of tbe times of the 
celebrated robber, although I could really see no 
resemblance to it tbe other night at the Boston 
Theatre, when the opera was there produced. 
Tbe rock, also, a short distanoe from the house, 
where the handsaow Italian osad to snn himself 
in the dolce far niente style, was pointed out- to me, 
and I mvoluntarily looked to see if some brigand 
might not be lurUng behind it or among the 
bushes near by. Only about three years ago 
another, Passerola, (so called because originally a 
boatman) whose career and personal appearance 
were exactly like those of the vnder celebrated 
Pro Diatiolo, was, fortunately for the p^ace of 
the country, shot. One of his exploits was the 
followiog-! One evening, in a small theatre, in 
some town in tbe Roman States, near Bcdogna, 
a very nice audience had assecnbled to hear Er- 
nani. The time (or commencing had passed and 
the audience became, as usual, impatient of the de- 
lay, and inmted on the raising of the curtain. 
At last the curtun went np, and instead of the 
osual scene of bandhs reclining, talking and 
drinking,«as in tbe opening chorus of Ernani, a 
El^ of rougb looking men, with loaded muskets 
pointed to the house, ware seen on the stage. 
Passerola adranced very quietly, informing them 
that he bad the honor of being Passerola in pro- 
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pria penona, and that the theatre was entirely 
surrounded and in the ponession of iia, subordi- 
nates ; begging the ladies in the bouse not to be 
alaimed, for, if no resistauce wss offered no 
faann would be done. He then told them 
that each hmily would be vinted by tarns and 
c<»ducted hmne to tbeir reudence, or wherever 
they might find most conveniently the " ready" to 
to pay tbe som affixed to their names upon his 
list. Each one was obliged to await hts time, and 
after Httiafying his demands was re-conducted to 
his box in the Aealro. All were served accor- 
ding to thdr means of paying, and the evening 
was consumed in this manner. When all had 
paid, he thanked tfaem kindly, widiing them a 
pleadng performance of " The Bandit" in mnnc, 
and remarked that it bad been a long time since 
the impresario had had such a " paying house" 
in his theatre, and doubtless 11 Bandiao Emani 
was less enccessful than Jl Bandiao Pasierola in 
drawing out the " tin," though an extraordinary 
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?ram BBHIJir. ZTov. IB. 18M. 

Two long desirsd and scarcely hop*d-fbr grati- 
fications have been afforded ms this wash : — the 
heariof of Weber's EurfOMiki and Oldci's " Or- 
pheui and Earydice." Ferhsps, had the choice 
been given me, I could not have selected two 
operas, which upon tbe whole would oBkr higher 
cisims— the Euryantht, for the important pTsce it 
holds in Weber's history, and for the grett djfler- 
ence of opioiou upon iu merits; tbe "Orpheus 
and Eurydics," because it was the work in which 
Gluck struck out his new path, snd made tbe 
foundation of all suceeasfal opera sines. Nothing 
written before it keepe Ilie stage ; sothing more 
recent keeps the stage which does not render 
homsge to it- So it was with no little joy that 
my eye fell upon the notices that these two works 
were to be given at the Roysl Opera. 

Berlioz speaks of the hslf socecss of Eurganthi, 
Webei's grsndest work. If he likes the mosic 
best which is most like his own, we can easily im- 
agine good reasons why the " grandest work " of 
Weber, no more thsn " hslf succeeded." 

On the evening of tbe SSlh of October, 1B93, 
the Royal Imperial Court Theatre, near the 
"Carinlhisn Gate" (Kartaer Thor], in Vieana, 
was crowded with eager spectators and listeners. 
The performsnce was to be "For the flrst time, 
under the personal direction of the composer, Eu- 
ryantht, Grand romaatic OpeA in three acts, by 
Helmene von Cbezy, bom Baroness von Slencke, 
Music by Herr Cail Maria von Weber, Royal 
Saxon Court Kapellmcisier." The people had 
been listening during the season to a great variety 
of operas, among which Rossini's predominated, 
and whioh had been performed by a company of 
which Fodor, Ambragi, David anil Lsblacbe were 
members. On the SSth of September the Italian 
performances hsd closed, and notbing very re- 
matksble, save the " Magic Flute," bad been given 
on Ibal sisge. But now the author of Dtr Friy- 
tchiiii had come fiom Dresden, to superintend the 
production of his new woifc. Beeihovea was 
writing his great Msss and Symphony, and no other 
composer was upon tbe stige who could compete 
with the psle, thin man, who on this evening held 
the hston. The psrts were filled mostly bj sing> 
ers well-known and liked by the Viennese. Eg- 
lantine, the mesxo-soprano was to be sung by 
Uadame Gb&nb4d:i, then a name of note, and tba 



heroine by the delightful young songstress who 
hsd come from Prague and mads her first appear* 
anee in the Anilriao Capital la the part of Anns, 
la Don Juan, on lbs 4th of April preceding : — " Eu- 
ryanthe, Dlle. SoaTao"— ssid the bills. So the 
house was filled to its utmost cspacily. Many of 
the numbers were called for a second time, not 
only the principal pieces of Sontog, GrUnbaum, 
and the other leading characters, but the overture 
aod.several choruses. Weber himself wss called 
out some four limes. In short it was what might 
be called an enlhusisslic reception, and yet not 
three Weeks later {the 11th of Zfovember), aAer 
Weber hsd left the city, it wss given with Mkarx- 
ungm— retrenchmeots. How many time* Weber 
led his opera during tbis short stay In Vienna, I 
am not sure. I find in the periodicals of the dsy 
St band only three performances mentioned, At 
the second, though the applause was great, the 
audience was much thinner thsn at tbe first. The 
third was for the benefit of Sontsg, and, sa^s the 
editor of the Vienna JUtmkaliKhi Ztitung, "was 
more visited." 

The same ssys : " After the third performance 
of Weber's opera, the opera in one act, X'/nganno 
filitc, with music by Rossini, was put upon the 
same stage." All sorts of operas and concerts 
followed in this thestre ; bat in no other instsnce 
than those above mentioned do I And fiiryaiifAe 
recorded, i^rr Freyiektit continued however as 

I had somehow beeome impressed with tbe idea 
that ths text of this opera was made from Shak- 
spesre's " Cymbelioe," and this, with the besoty 
of several of tbe numbers, which are familiar to 
us in America, and favorite pieces for concerts and 
social singing parties : — " The sun's gay beam on 
the hill-top glows" for instance — had made its ill 
success a matter of great wonder. Once hearing 
however, explains all. Eurf/anitt* is a wretched 
stage piece, and Weber has made to; much music 
to it. It is ledioue. The Vienna wags slightly 
varied tbe nsme and called it famqtand. 

At the rising of the curtain we see the court of 
King Looia VI. of France assembled at Premery, 
and the women begin a chorus, rejoicing at the 
peace with England (A. D. 1110), and in praise of 
the heroes who hod oonqoered the peace. The 
warriors reply with a strophe, in praise of the 
women, and then both combine and dote ttie cho- 
rus by singing tbe praise of love and fidelity. Tbe 
King inquires what ails Adolar, that he is *o sad, 
who then speaks of bis love for Enryanthe, snd at 
the request of ths King sings a measure in her 
praise. Another noble, Lysiart, Tor some reason 
which Fran von Cbeiy does not make plain, hates 
Adolar, and mocks at hts success as s singer, and 
at the idea of faith in woman, at which all the 
women present are angry and leave the stsgel — 
and finally goes so far as to affirm that he ueedi 
but opportunity, to seduce Euryanthe from hei 
truth t^AdolsT. Adolsr ohallenges bim to com' 
bat, but Lysiart will only lay a wager, and as thh 
proposition is finally accepted, we have here thi 
one pouii of resemblance to tbe beautiful pbt o 
Cymbeline. 

In the next scene Eurysnthe appears in tb< 
castle garden at Nevers, singing a lively sang ful 
of longing for her lover. Some of the song 
are tiuly beautiful poetry ; and very probably ibi 
lyric beauty of the text hid its dramatic defect 
from Weber. Eglantine, in love with Adolar, pre 
lends the wsrmest sflectioo for Eurysnthe, and b; 
her warmly expressed sympsthy, draws in an an 
guarded moment from her a fearful sectet, knowi 
only Id her end Adolsr. On this the whole thin) 
is to turn. Yet why tbis secret is a secret, wh; 
Adolar should lay so much stress upon it, and wh; 
Euryanthe, ths moment she has betrayed it to E| 
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Untine, iboald b* in inch agopf about it, tber« ia 
nolbing in the vhole drama to explain. Tb« 
whole atTike* ibe apeatBtori n in absurdity. On 
fiiat hearing one i* highly wrought up at thti 
point, but ni nolbing eomes of it, worthy of the 
great parade mtde over it in the Grat act, the op- 
era aofTers thereby The secret is simply this, and 
Euryanthe betray* it in answer to Eglantine'* 
queatioD why she Gnd* her at night down among 
the tombs? She and Adoler, while together for 
the last time berore bie deparlnre to the war, saw 
by the light of the moon a figure approach, which 
proved to be the ghost ot AdoUr'a lister Emma. 
The ghost relates that she ii fon^ed to winder 
about, cut off from the lociety of the spirit of her 
taver Udo, who was slain in battle ; becaase ibe, 
in detpair at his death, iwalloned poison from a 
ring, which is bnried with her, in order to be 
■gain with him. She wiil never be nntted to Udo 
until that ring "drawi teari from innocence in 
deepen sorrow, and saves « mut derer from death." 
Of course this atory gives Weber an opporlanity 
to ihow all the resoarces of bia genin* and skill — 
and throw them away. 

Lysiart cornea and find* that all eflbrts to win 
EurylDlhe are vain. Eglantine goes at night to 
the tomb and steals the ring from the Gnger of tbe 
dead Emma. Wbyl I do not know, though she 
thinks by gome mesas or Mber, throogh ita pos- 
■eiiion, to work upon Adolat and steal bii afleC' 
tions from bis betrothed. 

In Act II., while Lysiart is soliloquizing upon 
his ill success, Eglantine arrives Irom the tomb 
with the ring, which she exclaims shall prove that 
Euryambe has betrayed love and fidelity. Bdt 
bow} Lysisrt steps forth ind sarpriies her. A* 
they both hnve the same end In view, it is an eaiy 
thing for them to join in a plot— not exactly to 
[ain Adolar's love for Eglantine, and Euryanlhe's 
for Lyiiart — but to destroy their happiness, to get 
posseision of. Adolar's castle and lends (through 
Ihe wager), and to marry and live there all their 
days happily, as the nursery tiles have it. 

Lysiart lake* the ring and next appcara at court, 
whither he has conduded Adolar's bride. He claims 
the wsger and shows Ihe ring. Adolsr, like a 
;reit fool (as every speclaloi must feel), Bslcs no 
:)nesiion of hii beloved, hut gives up everything 
and takes her off into tbe woods to kill her, and 
■he, like anolher great fool, follows without a 
word of explanation, and so this aet ends. 

The third act open* in the Ibreit. Adolar ap- 
pears dressed from head to foot fn black armor. 
Where under heaven did he get It • and far what 
purpose ii it put on! Euryanthe rollow* and 
breaks silence with a recitative, from which it ap- 
pears that the bit been following Adotar through 
the wilds by the glow oftbe sun and by the twink- 
ling light of ibe stars, ontil she is now worn out. 
He tells her plainly now that he leads her to death. 
A duet fotlowa in which he upbraids her with her 
broken faith — she utters no word offlpoloif or de- 
fence. He is just on the point of striking the fatal 
blow, when she aees an immense perpent, and 
throws herself before her beloved to live him. 
The reptile remains behind the scenes, wblther he 
{oes to destroy it, and gives her a chance to sing 
in aril descrihinf the light. On his return he can 
no longer think of putting her to death, who had 
Inst risked her life fdr him, and ao leaves her. She 
its down on a green bank to die, snd sings a esv- 
itina, in which the begs the flowers, after she is 
lead, should he ever happen thil way, to tell him: 
No, she never betrayed him 1 whereupon the Bpec- 
:Btor involuntarily mut len, "Tou fOMC, why did 
fou not tell him yourself?" 

The King goei hunting, and the chorus "Tbe 
nin'a gay bean" is beard from Ibe hunters. They 
Mme in, find the snake and a woman. The King 



goes up to her, she wskei, rises — heavens ! Eory- 
•nthe I Tbe King speiks of her guilt, she spurns 
tbe itnpirtation, and now be^inks herself to ac- 
cuse Eglantine. Of course all tnrni out baptMly. 
There Is a great acene where Lymart and Eglan- 
tine are to be married and Adolar appeara. Ly- 
aiirt stabs bis fellow crlnina], hut Adolar ititer- 
cedes for him and be is allowed to go. .\nd ao in 
this absurd manner, according la Adolar in the 
finale, Emma is made blessed j tears of innocence 
have been drawn Ibrtb by the ring, and the mur- 
derer delivered from punishment. 

From beginning to end Weber exhausted all his 
an in initrDmentntion, and I felt continually how 
he labored to surpatf tbs FrtyiehiUx. The eoase- 
quencs is, that while Evrfontlu offitrs « great 
number of uncommonly fine coDCen pieces, theas 
same pieces combined are not suffirient to bear np 
against the poverty of the plot, tha weight of so 
much leciiative and this constant overload of in- 
strumentation. JoHAMN* Washes was great as 
Eglantine, and Frau KiisTEa, a* Euryaothe, 
formed an admirable contrast to her. If flne solo 
singers, magnificent decorations and scenery, a 
superb orebeina of over 60 member*, a thoroughly 
trained chorua almost filliag the bnge atige, and 
such a ballet as we in America have no idea of, 
could be sufficient to alone for the bulls of the 
plot, and their evil influence tipon the composer's 
genius, this opera would necessarily b« popular 
here — yet this is not the case. It iionly given oc- 
casionally, and rather as a tribute to Weber'* 
memory, snd fbr its hiitorieal interest, than be- 
a«use of any popular qualilies. 

If 1 was disappointed in Eiayantki, I w«e not 
in " Orpheus and Eurydice," tbongh written near- 
ly a eentory ago. I have leFdom been present at 
a perrermaaoe with my cnrioMly so much excited. 
I saw upo« the hills but ihrva names as solo sing- 
era, and tbeie all women : Orpheui, JoHxhka 
WxOMia ; Eurydice, Flan Kobtib ; Amor, Frau 
UaaBai(BE>a-Toc»K. Choruses and ballet* of 
peasantry, shades, furie*, blessed spirits, and tbe 
train of Amor complete tbe programme. The 
overture, severe and simple in style, bnt full of 
pathos, of the grief af Orpbeus at (he loss of Ea- 
rydioe, carried me along with it, and ftilly pre- 
pared me for tbe opening scene. The curtain rose. 
In tbe centre of ibe stage a Grecian tomb j beyond, 
a beautiful grove with ftowing 'water* ; around, a 
chorus of Grecian peasantry, and near the tomb, a 
baud of maidens in white with garlands. Upon 
the steps of tbe tonb Orpheus kneeling, a status 
of grief and sorrow. 

Oams,— ir In these shadv groves. 



OrjAc 



Stilf flOHta Bttout thy tomb, 
L — Eurydice I 
—Ah, heir tby bnlband. 



Hear him, hear him, . , 

Who lives to gr.ef slono. 
ftrAnti.— Eurydice I ^., &e., 
I know not when I have been more moved, save 
in the highest wronght scenes oTFtddio, than by this 
opening chorus, at It streamed forth from the stage 
so simple, so pure, so tender, so imploring; and at 
the very Snt tones of Johanna Wagner's full, rich, 
teftrful voice, as she in agony called upon the shade 
of her lost one, a thrill passed throngh me and my 
eyes filled. Tet, " what wa* she to Hecuba, or Hec. 
aba to her *" After the first cboms. follows a long 
recitative by Orpbeus, interrupted once by a repeti- 
tion of the "If in these shady grove* " £c. The 
virgins then adorn the tomb with their garlands, 
straw the steps with flowers, and leave Orpheus 
alone. Think of irimt acting and music ere neces- 
sary now to keep the attention and totereet of the 
auditor alive. Orphens occtiples the stage alone. 
There is no action to " please flie groundlings," All 
depends upon die power of composer and actor to 



enchain an audience by tbe fbrce with which they 
can depict sorrow, giief, flnaDy deapur. This con- 
Ames through: 1, an Arietle; 3, Bedtatire; 3, Ari- 
ette ; 4, ^ long Bedtalive. That Oimk and Wagner 
were eqaal to the danaad upon ibr'a genins, the 
death-like dlenceof tliehwge audience, A^stnined 
attention, tbdr fOrgetfolness to applaad, te many 
tearful eye*, were proof. Let Crkwfwd tbnnr bU 
statue into the dock, and c<^y the Wagner in ton* 
of her attitudeal As I think it over, I luww not 
what to admire most : tbe richneas of her vmce, tbt 
consammate art with whidi she nsea it, the noUenet* 
of her acting, or tbe severe Grecian simplicity irith 
which she gave the music of Clock, and presented 
to me the very Orpheus, who years ago so moved 
my s^pathies in Ovid's Uetamot^oses. 
ben let me rera*t% that net t defect in die scenery 
could be iband in the eatfa« ptera AD Oat the 
teaming of GermBoy can oB^ to rmder Ibe i 
decoraUons, the costumes, evBo to the painted tree* 
and fhnibs, folly Greciap, is brooght into play. I 
was carried at once back to the dnys of old niytbol- 
ogy ; Flaxman's studies of Gredan life becami 
iug be<(>re me. 

It was wondeifal with what life and nature Ae 
grief of Orpheus was made to grow more violent, 
and Soally change to despair. He ceases to lament, 
sad bnttts into a farions invective against those iw- 
fol nslers of the infernal regions, to whose decree 
tbe lost of Us beloved is owing. Be draws a dagger 
aad will end hi* paina at a blow. Hb band Is stayed 
by Amor, wbo makea hnoi** to \dat Att will of the 
Gods, that he nay have Enrydiee b«ak, on coodiiioa 
of not looking upon her nottl he ka> led her to lbs 
" upper ur." In all this half of the first act 
played tbe other night) there is bnt one am, md 
that by Amor, to break tbe lengthened recitative, 
and yet I felt no weariness, no tedium j and iriien 
Orpheus, after bis closing recitative, retired and 
curtain ftll npon ao empty stage, no grand tablcsu 
Aere — like tbe rest of tbe audience, I sat a mor 
entranced, before a general barst of applause called 
oat the Routtnmate actress Kid amgn of Oat mag- 
niScenlly espressive nnuic. 

Act IL opens with a view of Tsxtann — the Tar- 
taiui, too, of Tirgil and Ovid — and off to tbe right 
is a passage through which faintly stream the be 
of day, mingling strangely with the lurid light of 
tbo^e infernal regions. A huge chorus of shades 
clad in ghostly garments of gray, and of furies fsn- 
taatlcally dressed, sing, as Orpheus is seen slowly 
moving downward, in music vrhieh made me ibiTcr, 
so cold and nneartbly was it — " Who is tMi monil 
who dai«s invade these realms of darkness, these 
abodes of horror I " Orphens prays their pity, »nd 
wonderfiil indeed is tbe art with which Cluck has lo 
written his masic, that we feel no *hot± to oar s 
of probalHlity, when tbeee shades (nd Ibritsnltnt 
and grant a mortal tha power of passing IbiOBj^ 
tlieir awful abodes. Orpheus passes on, aitd there 
while the next scene is iu preparation, follows a bil- 
let, a Dance of Furies. We had the music bat not 
the dance, and most powerful music it is ; not " usud 
and fury signifying nothing," bnt music in whicl: 
cffeqt lies in tbe depth of tbe musical idea. Lietog 
gave it the other day and it Impressed me poweirnllj. 
The cloud which had descended upon Tartarni snd 
shot It from our view, now rises; a flood of light now 
banishes the darkne**, and the Elysium of the poeM 
is before aa. Tbe change from the gloom aad lurid 
bcmw of tbe preceding scene is not greater i)>su 



that which Gluck m 



IS feel ii 






teofita 



delicioas, though somewhat antiqaated, i 
which guides the crowd of nymphs and htgyj spirin 
in their evolutions, while Orpbeus cxpreaies hii de- 
light at the scene, and seeks the blest shade of Ss- 
rydice. The choms promises him her restontion, 
and the act closes with her appearance veDed in the 
pureet white, and thdr Joy at again OMeting. 
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The diird >ft op«ni in • cedar foreaE in "Eijsiota. 
A long bnt nerer tedion* couTcreaticJn foltowa be- 
Iffeen tbe hero Mid the heroine, in which h«, not 
daring to look upon hsr, Btgn her to hllow bh step* 
to the light of dsj. 1*8 Mine subject li fbllowed 
op In Ifie ima which enmei. She doubting that 
ha who refniei bar one look or love^ can be Orphew, 
and Snallj if it be he, she tJiooaei to romain.hsppj 
ID Eljuam ratbO' than retarn to earth with one ao 
cold. The conrictionthatiti* he, and thiu changed, 
leadi to a powerrnl aria, eiprenive oT the agon; of 
being rei^atled to life to «nSei his luppoaed coldncM. 
She begs but for one look of love I Fran Kiister 
perrormed her pait in this long and ardnoos scene 
admirabl]', bnt Wagner was msgnificent. One felt 
that (he rrmpathles of the entire andieuce bad gone 
out (or her, and wu ready to cnrsc those gods, who 
had fiirtiidden Ihe agoniied Oi^hena to explain wh^ 
ha might not tnm npon ber ote look of k>re. At 
kmgth be can bear it no longer. In an evil BtomMit 
bii inmneas gives waj. Be has bnt begnn tba ez- 
planHtion : " Earjdice, the will of Amor and — " when 
the penalty is paid: "0 thou, mj hnlband, I fM 
death : " He torn*, gives her a look in whidi love 
and grief atrire for the mastery, and she dies in bis 
arms. A long recitative, ariette, and again a recita- 
tive follow, at the end of which Amor once mor« 
stay* hie inicidal hand. To prevent loo tragic an 
Impreiaioo at the end of the work, the anthor of tbe 
librefio has made Amor restore the dead to life, and 
the Hnale takes plute before the temple sacred to 
LoTe, whtre Orpfaens and Gurydice and the chortit 
dng tbe praises of tbe Ooddeu. 
Is JoHAHHA Waohik really mch a great sfaigsr t 
I do not know. I have not tha ilightett lde« 
irtietherahe can sing Bode's Variaiioni, and "Bet- 
arl, Robert," and that tort of thing; I do know that 
she baa carried me to ancient Qceece, baa ihowed me 
the very Orpheos of the poets, and that her fall, rich 
tones, every note Riled with soul, bai 
recollection of all I ever heard, mean 
A dear friend told me I muit hear 
caa now Imagine iL 
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Chriitmaal Ths "Keuiah." 
This is tbe season of holy and bappy tboaghte. 
Id tho natural year, tha Grat ascending' step after 
the daya have kept on shorteninp and nights 
lengthening downwards to tbe winter aolstice. 
In the Bpiritua) year, tbe re-greeting of the day- 
apring from on high, tbe anniversary of the 
holieat birtb and beavenhest asurance that con- 
tinue still to animals and bleis the tnaioet heart 
aoil soul of erring, struggling and long anflering 
Humanity. Tbe Cbristmas leaaon calla us, in 
celestial tones beard inwardly, to lotA beyond 
the cloinls and cares and stnles of thia poor 
Present, and meet each other gladly in tbe light 
of the great hope, in which superficial differences 
and fortunee vanish, and we aris memb«ra of one 
family and cbildrea of one Father. Away with 
narrowing creods and tbeoriea I For uHerance 
of all tlita, for true communion in it, we need 
Music, which is wholly of tbe heart, tbe instincts 
o{ the immortal part of is, a universal language, 
underatood anil felt by all. And we need Hah- 
dbl's music, inasmuch as be baa embodied the 
great texts of the seasofi in an oratorio, which 
every year's snwewive hearing only makes more 
, new, more eloquent and aacred to all hearts. 



Handel's " Mesaiab'' is announced in Kew Tork 
by tho Harmonic Society, .for Monday evening, 
with the aid of Badiali and Signora Vietti- 
VERTirsACH, besides tbe principal native solo 
talent Here in Boston we have a two-fold, al- 
most a fhree-foM opportunity. Two of Ihem un- 
ftrtunately occur at onrc on Sunday, Cbrislmas 
Eve. In Ihe Music Hall the old Handki, and 
Hatbs Society revive their good old cuitom, too 
long discontinued. They announce among their 
iolo slogers, the welcome return of Mi» Anna 
Stokik, and onr htaly returned lenore from 
Flonnce, Mr. Millabd. 

At Ae Melodeon, it will be given by tbe Mek- 
VELsaoHN Choral Society, who last year sur- 
prised us with tbe best performance of the " Mes- 
«ah" that we remembered to have ever heard. 
The well known completeness and efficiency of 
their chorus, orchestra and leaders, and the &ne 
array of solo talent, of which we have already 
bad a taste this winter, including Mr. Arthub- 
BOH and Mr. Wethebbee, Mrs. Wentworth 
and Miss Botbamly, with long and careful re- 
bearsta, give assurance that it will be done at least 
as well this time. Their programme, too, includes 
more numbers of the music of this long work than 
it has been cnstomary to give here in a single 
evening: — we believe oK but five or sis piecea. 

We ancerely regret that one of these socieltes 
did not invite the other to forego rivalry and Quite 
forces upon tbig occasion, giving us one sublime 
performance instead of leaving us distracted be- 
tween two. Then Sunday and Monday evenings 
could have been taken for one continuoas per- 
formance, of what never has been heard here, tbe 
entire, unabridged "Measiah," But failing this, 
we wish that a suggestion in tho nowspapere had 
been fallowed by one of these two bodies, of giv- 
ing it on Monday atiernoon, accommodating 
dwellers in the suburbs. As it is, the avrange- 
mcots of both Societies are before our raadera ; 
they must choose according to their own judg- 
ments, but by all means, let none fail to attend 
one. 

On Monday evening, moreover, tbe Musical 
Education Society will give in tbe Tremont 
Temple, with the aid of the new organ, with well- 
trained singers and Herr Kreissuann for con- 
ductor, and at the cheap price of twenty-five 
cents per ticket, some good nelectioni both from 
tbe " Messiah," and from •' Jephtha" and ■* St 
Paul." 



Concettiof the Week 
I. MosicAL FuNb SociMtt. 
Tbe second concert on Saturday evening, was, 
by nniversal consent of all who were so fortunate, 
(or so wise), as to be present, one of the vei^ 
best orobeatrtJ concerts ever given in this city. 
It is really a new era in onr domestic efforts to- 
wards organizing regular supplies of great aj-m- 
phonic moaic. It is such an orchestra as we may 
bave bad equalled once or twice before in num- 
bers, but in number* only. In the quality, effi- 
ciency, mutual adaptednesa and artistic blending 
of its 6fty active members ; in the competency of 
their conductor, and in the musical apirit anima- 
ting the whole, it far exceeds anything that we 
have beard except on a much smaller Kale. — 
Now we may hear tbe grand symphony or over- 
ture, not only clearly, finely played, as by the 
Gcrmanians, but also set before m in tboM bolder 



proportions to which tbe musical ideas of the 
piece are by their intrinsic grandeur entitled. 

The programme, too, this time was very nearly 
faultless. Tbe symphony, Mozart's beautiful one 
in E Hat, was placed first, and enjoyed with fresh 
senses, instead of at the end of a fatiguing stretch 
of solos as before ; though by its shorter length, 
its lighter and more appreciable character, rather 
soothingly fascinating than exciting, it could bet- 
ter have borne that place than a work so every 
way original, so immense, and so taxing tbe intel- 
lectual volition oC the bearer, as the Eroiea. A 
symphony of Mozart is certainly a very different 
thing from a symphony of Beethoven, yet in its 
way not less enjoyable, or less worthy to lend a 
hand in our initiation into the mysteries and divine 
experiences of tbe tone-world. Beethoven speaks 
more powerfully, more deeply to our ago, because 
his inspirations are more of our age, more full of 
Humanity's great struggle and prophetic of tbe 
glorious Future ; more Titanic in strength, more 
Intensely individual and original in spite of the 
traditional forms in which he wrought, — with 
which forms he was too great to quarrel, but cul- 
tivated them to bis own beat and largest service. 
Mozart gives you the full flower and perfection of 
the form, which, whatever anti-classicists and musi- 
cal reformere of to-day may say, was not an arbi- 
trary invention, but a true spontaneous outgrowth 
in tbe musical development and movement of 
mankind ; — a form great enough to contain a 
Beethoven, the exception in tbe last piece of the 
Ninth Symphony only proving the rnle. Bnt they 
are both, and Haydn likewise, successive prophets 
of one dispensation, and we need to hear them all 
to keep the historic chain of this greet revelation 
whole. Instead of enjoying Haydn and Mo- 
zart less, we listen to them with all the greater 
interest after Beethoven, at the same time that we 
own bim greatest 

In a work of BIoEart beauty ia as infallible, 
and creative energy as fresbly present as in any 
floweror fair resolt at Nature's divine conspiracy 
of forces. Whatever else he may be, he is always 
beautifbl; to wUch add that glowing genlility 
and ideality that always keeps within the reach of 
human sympathies, irradiating what is best and 
trueat in the ends of our blind, vague desires and 
atrivings. Tel while in Mozart's music you 
breathe so soft and sweet an atmo^here, tbe very 
May and June of tendemeaa and gladnen, of 
young hearts and love, yet he is never wanting 
strength. There is the heroic buoyancy of Apol- 
lo, who slew Python, in his step. And he can 
conduct you, awed by Ae magnetism of his Own 
nncere awe, upon the borders of tbe sublime and 
terrible, as in the finaTe of i>on Jiion, in tbe 
HtquieUt, and in chance episodes and brief allu- 
rions in bis symphonies and other instrumental 
works. The E flat symphony, though perhaps 
next in interest to that with the fugue in C, and 
to that lovely one in G mioor, has all these char- 
acteristics. The first Allegro, with Adagio intro- 
duction, is energetic and impasnooed; the An- 
dante sweetiy pleading and pathetic, rising now 
and then to a thrilKng climax of woe ; the Minuet 
and Finale gracefully gay and sunshiny with the 
recuperative power of a genial nature that bves 
nfe. llese were all finely rendered by Mr. 
Suck's orchestra, especially the Andante. 

The First Part ended with Ernst's violin solo 
on the well known sentimental melody from II 
Piroto, played by Mr. ScQiii.TSfe. It was rather , 
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too long, and in tba execution not one of Mr. 
Schuhze's happiest efforts. His lone is sweet and 
musical, his stylo artistic, and there is a perva- 
ding grace and quiet fervor in nhat lie does ; 
but thia time (strange to My), there iras lack of 
purltjr of intonation in some of bia more arduous 
passages, particuUrlj' the vaiiatioD in full-chords 
with harmonict. 

Beethoven's overture to " Egmont" w«» 
plajed with the fire and decision which that elec- 
trifying prelude to a stormy tragedy, in whose fit- 
ful pauses you hear wails of dee[>eBt tenderness, 
requires. It is one of the most unique and pas- 
non-fniught of overtures; full of humanity and 
love, of terror, mystery and fate. How the co- 
lossus stamps and thunders forth its meaning! 
May we not soon hear also his Overture to " Corio- 
lanus," a work in a kindred vein, and which is as 
perfect amurical restim^of the essential spirit of 
Shakspeare'a tragedy, as this is of Goethe's I 

The Trip for French-horns, (bow expressive 
the German name, Waid, or forest, horns 1) by 
Messrs. Rudolpbuxn, H. Fries and Klugk, 
was a piece of execution better than anything of 
the kind that we remember, and worthy to be 
classed with Tirtuontj- like that of Jullien's solo 
players. Such purity and smoothness of tone, 
such ready, free and rapid utterance we had 
scarcely credited to these commonly not very glib 
or loqoaciotis instruments. The piece itself, bow- 
ever, was rathw ODtof character for boms, whose 
best virtue resides in the orchestra, in the mellow 
light which they pour in as it were from the back- 
ground of the picture, warming the whole, rather 
than in these artificial variations and exceptional 
caperings in the foreground. Yet it displayed a 
reserved fund of executive force in the perform- 
ers, which makes one always sore of them in 
their orchestral function. 

The exquisite Andante from Beetlioven'a Sec- 
ond Symphony was the triumph of the evening. 
We do not remember any rendering of it, either 
by Rualler orchestn or Jullien's great .one, that 
gave ns so clear a perception of all its beauties, 
and of the force of each instrument, each inter- 
twining part in the twntinuous logical develop- 
ment of its one complex and consistent thoughL 
It rivetted and charmed the audience, aad was 
relished even better on a repetition quite unan- 
imously called for. It was followed by an orches- 
tral armngement from one of MEKDEUSOHM'i 
wdl known six two-part songs, " Greeting," two 
trumpets singing the melody, though taking it up 
at first with rather an "ambignoussound." Bos- 
sini'b brilliant overture to " William Tell " made 
an inspiriting and triumphant close. The rendet^ 
log was in tlie main good, bating one or two acci- 
dents, but left room for improvemeuL The 
'cellos and violas in the cool, Swiss-lake suggest- 
ing prelade, sketched in their idea with Ufe-IIke 
delicacy. 

Truly a delightful concert I But there is a dark 
side to our story. The audience was scarcely 
larger than it was the first time ; too small to pay 
the artists for their trouble ; the artists, who have 
diowD every disposition to do their best, to eschew 
clap-trap, to place a large faith in the public, and 
9rve the highest ends of murical Art by relying 
n the intrinsic attractions of the best worlu <^ 
Art. Shame, citizens of Boston I This is nn wor- 
thy of your music-loving reputation. Is it hard 

»? Is it the rival attractions of the new thea- 
tre T Is it the excitement of war news ? Is it (bat 
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the leclure-going " notion" takes its turn of ascen- 
dancy ? Surely It cannot be that there is any 
lingering distrust of the Musical Fund orchestra 
now. We are inclined to attribute moet infiuence 
to the first named cause, and confidently look to 
the other aide of the first of January for the re- 
action from a spell of economical terror, which 
has been making thousands cold and deaf to ge- 
nial appeals of Art. 

H. Handel and Hatdn Society. 
"Elijah" wasgiven for the third and last time 
by this society on Sunday evening. Wo thought 
it much the best performance of the three ; the 
choruses were generally prompt and more spirited, 
Jjesiiles that the four parts were more nearly bal- 
anced in numbers. Miss TwicnELL improves 
in her contralto songs; and the voice of Mrs. 
Hill, being kept more carefully in tune, espe- 
cially in the Angel trio, had fuller credit for its 
realty agreeable qnalities. The manner In which 
the orchestra gave that unique and profoundly 
Inleresb'ng overtore, and in which It led into the 
chorus: Help, Lord; the singing of this chorus, 
and of the second : Yet doth the Lord, Stc, still 
stand out in our minds as the memorable glories 
of these performances. Next to these come the 
choruses : T^atikt be to God ; Be not afraid; and 
He walchelh ovtr lirael ; and Mr. Aethurson*^ 
air; Ifwiih all youhearli. We trust the Society, 
after the "Messiah" and the miscellaneous con- 
certs they announce, will yet see fit to bring 
"Elijah" forth again, with better solo-singera, 
and the missing parts restored. The public, we 
are sure, have appetite enough for it; but we 
have two strings to our bow ; failing the Handel 
and Haydn, there is another Society vrhich has 
" Elijah " in preparation and which can scarcely 
fail to steer clear of the shoals that have been so 
well marked this time. 



ni. Mbndelssohx Qujntbttb Cldb. 
The third chamber concert, Tuesday evening, 
was the best (so far) of the season, as well as the 
moat largely attended. The Chickering saloon 
was more than full. Memdelssoiin's second 
Quintet, (in B flat, op. 87), one of his most bril- 
liant and entertaining works, fuil of fancy and 
variety, was played with admirable spirit, delicacy 
and fineness. Certtunly the Quintette Club have 
never played to well as they do this winter. Such 
an opening of the evening was worthy of such a 
close as the great ninth Quartet of Beethovkn, 
in C, (the third of op. 59), a work as great among 
his Quartets (at least those everheard in our coun- 
ty) as his B flat Trio among his Trios. It is 
wonderfully original, imaginative and exciting, as 
well as wonderfully difficult, especially for the first 
violin, which has to shoot continnaUy into the re- 
gion of the very highest tones, where any swerv- 
ing from the purest pitch would be most notice- 
able. We can bat congratulate our friend Fries 
upon the ease and certainty with which be 
kept his footing there. Like the C minor Sym- 
phony, this Quintet awakes a mysterious interest 
by the firet chords of the Introduction, which, 
keeping in the ambiguous by-ways of diminished 
sevenths, do not for some time betny the key- 
note of the plet«. The fugue in the finale, with 
its long and figurative theme, swll\ly and delicate- 
ly winding In and out through all the parts, like 
the most intricate and ezqulnte embrcnde'ry, is 
strangely interesting, and its clear rendering was 



quite a triumph. IleClub must certainly repeal 
that Quartet. 

The original Quartet (in D minor, No. 2), by 
our young towiisman, J. C. D. Parkeb, given 
(for the first time) at the end of the firvt part ot 
tbe Concert, excited a very genuine interest, 
which kept on Increasing to the end. It seemed 
to ns the best Ameriean compositioD in clasMcal 
form that has yet come to our notice. There was 
a clearness, a cofaereiicy, and a nstui«l devekip- 
ment In its movements, which we mus sometimes 
in musicians of more notoriety. Many of the 
ideas were striking and showed musical invention. 
They wear, to be sure, tbe Mendelssohn complex- 
ion pretty strongly, but ate by no means cojnes; 
but rnther flowers sprung up from native sul, 
under the influence of that sun. The only weak 
part seemed to bo (at least on first hearing), the 
second movement (Adagio). The first move- 
ment, really the most difficult to manage and the 
great point of art in the Sonata form, developed 
■trangly and clearly ,and carried the audience along 
^th its discourse ; only perhaps it was continned 
a little beyond tho safe point Tbe Scherzo was 
the happiest of all, quite a charming and uniqae 
little whole. The Finale was intoreating by tbe 
number and contrast of its ideas, surprising yon 
once or twice by a new episodical melody, wher« ■ 
you only expected the resolution of a chain vt ', 
modulation, enough to remind you of Beetboren. ' 
Our friend has certainly shown talent of the right I 
stamp In this effort, and must have nMt encoor- 
conragement in its reception. 

Mr. Millard sang Beethoven's Aielaida, in 
the Italian words, which are a good version of 
the German, with much artistic style and finish, 
plenty of Kght and shade, &c., (at least so far as 
the rather too tame playing of the accompani- 
ment allowed), but yet in a manner coldly Italian. 
Those passionate high notes came out coldly 
iciatant and loud In his clear, fresh voice; and if 
there was tho Italian impetus and energy of an- 
perficial feeling, yet you missed the deep and 
spiritual fervor of the German music. Tbe 
French Bomance, by NiBOBRHErER, Adieu 
done, heBe Fraiic*, from tbe opera Marie Stuart, \ 
seemed mnch more in the Anger's vein, wm | 
beautifutly sung and warmly encored. Mr. 
WcLF Fries played a violoncello solo by Rom- I 
BERO with his usual taste and skilL , 

IV. Tbe OECIIE8TRAL Union, on Wedne*. 
day aAemoon, played Weber's Oberon overtore, 
and the Adagio from Beetboven's 4th Symphony, 
most exquisitely. The overture to Ctnerenloia 
and several light pieces made oat the prr^ramme. 
Next time, we are told, we may )>ape to hear tbat 
Symphony entire. 

T. Mr. S. H. Millard's Concert on Thurs- 
day evening we werB not able to attend. We 
should have liked mnch to bear Um ung again 
that little French chanson : Tait toi, wm cam- ; I 
and Mario's gallant baHata : Queste o jueUo, from 
Verdi's RigoUlio; above all the doet: Mint la 
bianco /una, from Boaiini's " Surges Mosicales," 
with Mrs. Wimttwosth. They sang other good 
selections from Bellini, Donizetti, and Verdi, and 
Mile. Gabkielle De L*«otte contributed one 
of the early Sonatas of Beethoven, and the ifolte 
fantasia by Thalberg. 

Tlie next Mdsicai. Fukd CoDoert will be givge a 
fortnight from this evening, and will oAr pacaliar at- 
tractions. Tbs Cbriolaiau ovsrtan It to b« gireo, sod i 
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>de1lo[oiu 'BTmphoa; by Haydn. AIh > norelt; to the 
ibBi>e of on otlgtnl CaotKts, sailed the ■■ Filgrinu," bj 
Om FrandKit oT tbe Soelely, Ur. C. C. P(miR>, irbo 
irill also take tho condnctor't poU tbat evening. Thh 
Cantata la ■ Urg* w«k, with o*ertara, gnnd efaoruKt, 
(by n>lante«n ttan Hm Hands! & Haydn Socisty,) aoloa 
ud dual! by Uiuea Botsault and Twichell, Ur. 
Wetherbei, &C. Tbe poem hu ba«a written expreu- 
ly for tba work by the diitlngnlihed Loodoo critic, Hut- 
BT F. CHOMjnr, E>q. 

Nbit Oroas.— There will be aa opeaing^t TK o'clock 
tU) e*«aiDE, of the grand organ In SL Paal'i Chorcta, 
jnit completed bj tbe Heasn. Hook. It ia aald to be 
nearly eqoal in oootente to tbe Tremont Temple organ. 
Hr. WiLLOOX will play Mttclion* rimn Bach, Handel, 
Hocart, IIaDdelae^iii,&o. and Mae adoaod chdr plecei^ 

Willb«MUIg. 



, LcottTKn OK Abt.— It Is a long time liace we htn 
heard aoytblog mora Interatting and tbongfat-rtimiilating 
in Ibe way of leotRna, or more profcmndly auggeatiTe of 
a tme philosophy of Art, than two lectnnw deliTered 
thit week by Hr. C. H. Godiubd, of CinelmiatL Jir. 
G. is a joang man, wbo tbinks for bimntf and thinks 
deeply Into his lubject ; he uses langnage with a rare 
nwlaphyilcal exactoesa; baclDatei yon by tbe cleameea 
of hia itatements ; aboDnds ui happy and nniqne iflnstra- 
Qon; snd inspires by the high mark and ■piritaallly of 
hia leading Ihongbt We tmtt be will repeat thete leo- 
tniaa to a laiser aadience ; for aetdom bae a leotnrer 
liTen mora pleasure to the intelligent few who heard 
bim. He )> to lectnra again aoon, on Miltoo'a " Paradiae 
LoaL" Tbe beaMolbrmed In Cincinnati speak in the 
highest teems of this COtUie, as well aa of that already 



a n b r r t f a r m r n t a . 



BPEOXAXi OABS. 

TO MVnC DBAI.BKS AKD TKAOHBKI. 

The QsdsialKMd pabUAia iqnnidserihnahDwIrsdKaiC- 
ul Wnrki, eemriUat lasBBtttoa Books, PriaMii, dtaehlans, 
Btadlw, fall O t a and wU h Ubm af Ma^ fca tba FlaDotbMa, 
Ortan, Iklatem, OBHar, Ban, FlaM, TMIn, Tletoonllo, As- 
cnrlmn, tU,. ClailiMt, fkfMM, aMi aU bnaa laatnuHBts. 
UFthnda fbr lh« roioAa aod tha bvt watka flat Sanaeny aad 



Amoaa tbaaa an Bntial'* eompMa aod abridiBd Pta» 
Ibthad,1liiiiteB'> tip. A J. MUlln'iilo. nrlHd bj J^na Kaon, 
tba T«T IMSI Inok, yd admitt*d to ba aoch tn all the Iflidlna 
pmtaKinarHiule. SehMtd<r>a0^uBcliDol, Ubiuhs'a Me- 
UkodfOrthaToln, Chnilil,Cartla'audCaKairi'aOiillw, Rsm- 
ban'a TMoDcaUo, Snehi^ YUUa, Wrasf aad finblRBkr'i 
riuM, VfttHtl HaaW eoiBpaMDa, ponilar Hdalin for 
BaBda,pilDladoBaarda,lIgoi«lBMahllslii(llas. AJltbtpopa- 
lar Opana, Oiuactoi aad Maaapa. 

In sddluea Ml Ibaaa bsoki, O. B., alia polillabaa om tnlrt 
thoniand dMjraat ataeis of ghiit Maalei amkradpf ararj poa- 
ribl* nrf«j, ta wUeh nav Bnale la balDf addad diUj. 

Dnunally adraBlatan— Ikdliba* aBabk (he proprlator to 
ftinibh Cb* voAs i( olbar pvbHrtHB at Ukaial pilea*, sI^d tba 
atunUonorHiiiteDaalaniDdniaabsnlsnfpccltallT loHthl- 
td w Bsar adiaatatu w b* deiind by Ibam la tndi with tbia 

■ "■ • WBI. Cauki 

OUTBR Dtmotr, US W 



TOOIS LADIES' VOCU ID8IG SCHOOL 



RESIDKNOB, M WHT CKDAB BTBMWT, WOTOW. 
Thli Bobool Is ikalned Ibr alt who wkb to icqalrs thi abUI- 
I; U FHd naalo nadUy at al(kt, and la pantanlarlx adawd to 
Iba vsaCa of thoss who dcain W Ot (bamivlTaa to rH*In In- 
atrDctfoD, (Mb tbi bast laiiliri, In tba CnlthMlgB of th* 
ytlct, atjls, ft«. CoiDBmdnt wllh nin ramciTLis sad pn- 
roadloB apwarda, l>y ranlar and aaanaBlTe atepa', tha atndaata 
' wUlKqulrasBttaoionstauid pramtoil ■ kDovkidci of ibau- 

"■" '''LaaaesadfloaiMj. 





Wlaur atTHt, whan, alio, Mr. BtaaiAaid Bar b* IHiad b» 




HaTtac aaaalaad tba plan of laatnietlon sdoptkl hi tb* 













A CARD. Miiua. GARTNER and JUHONICKBt ai 
aaajy to raaalrs apflbiaHeaa to fbrplab saaile Idaea, ttta 
t<.tir-TkilbiaBa|taw)lirp(tnt*p«tlae. HarM 
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STON, DECEMBER 23, 18 

CONCERTS. 

THE UnilUSOHI CHOEU 80CKTT 

Of BoetDD, nOBt n^wtrnllf uoounc* 
HANDEL'S BACRED ORATORIO, 

On Chrutmaft Ere, Snnday, Deo. 24th, IBM, 

AT THE MELODEON. 
Tba imlliiilair; vrangniMala Air thia iwifcrnisiHw *en 
eomvmcad bj tbv Oorvrament or tha Sedetj in Attjivtt taat^ 
by tba tngannont ef tha baal mUkot itltathr tba Solo d>- 
partonDl, and wlttaont Ibi kanwlodgn of Ibt iBtintlDn of iiny 
ntharSotiatr Hi pariMm Itapon tha naie CTcnlnu : and foi^ 
tbaraion, aa Is b(ll*nd,la adnian vtwaj ■mnfaniantji an 
tbalr part (« that and. Hit lAaarMIa bm bam nutlDaed 
daitng Ibe aaaaon, wtth a vlaw la maka Ibia prHbnaaiica wor- 
IbT tbapatnnaga Dflbalr rrteada snd th* pnblle. 

nu IbLloarliif lakni will baeoiahlntd,Tli: 
Tha fBU Chfilr or th e got laly. 

J. Q, WBTHBR8EX, CTborni Uaalar. 
A emapleta OvcliaetrK or 39 menVera, 

CARL GARTNER, Leader. 
Xn. E. A. WRMTWORTH and Uha S. BOTHAULT, Soprsnl. 
Kn. JUUA MfSTON, Alto. 

Hr. ARTHUR AHTHCRPON, Thioh. 

Hr. 1. q. WETHERBEE. BMao. 

Hr. W. E. BABCOGK, Orfatdat 
Th* whole nndn tbe dltKlhifl at 

Herr H. Bokhardt, Conduotor. 

Dl^Pirtbnaanoa (o coaueanH at 63< o'cln k. 
IT-TlckataitEOcaota OKh ma^r ba obtained althaninate 
ateiMofMMan Rlchudmi, Wad*. Raad, and DIWib ; •ndoo 

Adaaa and AmsTkan Bow*. ALk> at lb* door dd Chrlitmaa 
•TO. H. N. BOTDEH, asa'y. 

ITT'ITNAL BKHXARSAL with OrclitslBa. al Oh Hdodmi, 
en Batntdaf annlnt, Dh. 2S, at T o'ckKk. TlekeU SK eoBls. 

HANDEL AND HAYDN SOCIETY, 

. FowUi Concert of the Series* 

HBOdel>aOialoctoot 

THE MESSIAH,' 

will ba pufbnatil by Ibe Soehtr 

On Sunday Bvenlng, December 24th, 

(OHRiaTHAS EVE,) 

BOSXON MUSIC HALI-, 

Oa «U*h oecaakin Iba tblMwlD( TimallJU will ^ipaar: 

Hni Aim A VTOHK. 

MR. a. aASRIBOS MILLARD, 

MR. AlItES. 

1US8TWTCHEIX, 

■ MISS HB8»LTIinC 

HISB rVtWMR, and 

HHfl. WOOD. 

OondiKtor CARL ZBRRAHX. 

Ofpnitt and Flaotat. F. I. HULLBR. 

Doera opan at t— PeiturmsBce w comnieBn at 7 o'clock. 
T1ckt4<at GO onis aaoh lu* tor aala at lb* prindpal Hotala 
and Hb^ tkoraa, aod at lb* door on Iba araiitnE of lb* par. 

Bnoka eontalDlDB tba noate of Iba prtnelpa] Onoa of Iba 
Oratorio, may b* had at tb* door on lb* oniiiDc of pn-fbi^ 

Tb* ant Oonnrt of this Snalaty wu il*ni at th* Btoo* Obi- 

soBporing tlH prfaielpal part of tbe p ar Bniaa nn. Sinn wbkb 

won (Inn an th* BvnlUj tnalB** Bianoit Obriatmu. 

U. I. HAZELTON, pLerataty. 

KUGHCAL EDUCATION BOCIETT. 

OBAJRl) TiTTH fnn T.T.A Ta-innTTTi OONCXBT I 
IKI THIBV «I tte flEKIBS WILL BE QITSN Qt 

TREMONT TEMPLE, 

On Chiijtnuui BveniBff, Honday, Deo. WQi. 

Oaam^uABg alTM e>alaefc. 

_„ ntraatln prlBcipal Aba and Cbetaass 

HESaiAH, ST. PADL, aod JlFHTHA, with aalae- 

wv .ivdl Odur wntkS If BKllt. 

A. KRKI8SI1AHN Condwlor. 

V. r. HDLLBR, Orculst and Ftanlst. 

Tkketa lo b* obtelnad at tb* door, at 3G «Bla utb. 

JAMES D. KENT, Bn'y. 

AFTERHOOH' OONOEBTB. 

THE ORCHESTRAL UNION, 

XOBTOir KUBXO HALL. 

EVRBT WEHNRaOAY, AT 8 O'CLOCK, P. M. 
And (ontbiiH Ibrongh Iba aaaaon. 

CARL ZBKBARB Candnotor. 

Blac>*tkk*tB,lSets; Packacn of B Uck*!*, Bl; tbraaltat 
lb* lansle stores aad at lbs door. MorU 



14. 95 

^otr. 7. x>.^un.a:zin.scwr* 

NO. 8 LA ORANQE PLACE.'^STON. 
HsTtaamldod Uilrtnn Tiara In Eampswith STlaworadaB- 
tlni tba Itallandyl* otBlDglng to the En.llth nitn.and of 
miMlytBC Hvoiwu of Iba nic*, and IhenasblT eotractlni 
hanOi, faltural, dubI. or Mbar nnpleannl steal tarlHia. pie- 
pOBH lofln laiwHiaon tba Tidaa, and biShi^K, la tba Italian 
nantb, and Baillih Langnacas. 



=^ 



Boma (ndanl, aaMl.oc 
th* ponmlt tfmu tba b*. 



HvflbdlUMysnalBkiiedwnta a 
wlib a fracikmal part of tb* appt 
tha otb*r bnneh* of tbtli mosh 
liaa pbyakal vlTort (If pnpniy dl 
accaatemad to iuk- UHdr vaI^m dl 
ly baaotlfnl. . 

of Ihilr blitfa atulnmEnta, that a brl<f frratl'csi txaimiu 



oaldMT,wltbajD>>ap(nrlatton 



" BelBjr Kqiimlnt«d with th* rttoTm of ToaiO dUclpllna pnmed 
by Mr. w. J. FAaaaaaoF In fbrmlng aad danlopini the r^f*. 



F. F. MULLER. 



WILIiIAX BEaOEH, 

PnbliAber and Imponer of Maslc, 

Va. n Wait 4th BtrMt, dndnnEtl, 0. 

KEEPS eanttanlly on band a Larn and BrlMt Bloet of 
IMPORTED 'Itbgir •-- -' -■ ■ -- "- 



L IMPORTED 'itbglG, fcr aala at B 
BDBlo neelTad by Sb - 

10. Masic arrangod t^ 

E^ Catalofaaa aant (latla by nail. 



•a pobmbod. A Ubeial 



n of laatiue- 
ir prlraje kaaoai, doif B( Ibo naalu 



SPL B. HABBI80N KIUiAA]}, 



ItmllaB Hud BbcIUIi VMua.aatoti. 



IT aRaaUon paid la BiwUah OraMrto Unglac. 

br tba atddj of tha Italian laacuaca wllf alaobe 

■UsMene*, ft TyU* MtrMt. 



Me. J. Q. WETHERBEE. 



ADVANCED PIANIBTfl AS PDPIL8, 
to Bonnpany than with the TkUn hi BoMTAS, DiKI 01 
TXTTi, Soun, fto. AppbcaUani suit to T Winthi — 
will h* pnapily aiteudHl to 



a T Wlntteop P: 
oalll t 



■ONOB wrruouT wobsb. 

lONDBLSSOIlN'S BONOS WITBODT WORDS, (Lladar 
ohM Wart*,) hare Jut baan lamed In on* rlafant nlnm*. 
booadln*lotb,aiabna»ada»dlillLiiil. Prln HE 

FnblUnd by Oltror Dltsoa, lU iraUiafiaa St. 



tiaaaetrally 

^dnltytt 



S^c SECmbtUsD^ llnmltllt. CIttfa 



A* ta Ua mnaleal pobllo of Boaton ai 



PRpTATE mrSIOAL FAATIE8. 

It la tb* InwniloB of tb* aob to (ITO bat Aw pablkeODoerti 
ontoT Boston Ibis aeaMia; and as many of ibalt ftienda mw 
(M Iba and c< Ibdir aeenaionad atonalnBfBI, <b* Clnb wlU 
bo happy la raerin nopodtknis Kn aerlM of Perlor Coamrta 
aimllai to tboaa now flnB latkBbildca, N*w BadlHd, MiHOD, 
ate. THoa. RTAN, Sae'j, U rronkUa St. BoatoB. 



QIOSOR C 



lOSOR CORRIiLI b*fa laa*e l( 



. thalB- 

. _UdletlnSOLFMiaiO,atlhaRaiaaDflhe 

CaiCBSaDra,oa Hondaya and Tbvredaya. 



Itama, twel** doUanlBr twantr-Hnr lateo ns . 

aignor ConllLbaa nwmd to Ho « Hiaoeet Mnet, when 
baBaadbnbhoaaaTbaaddiTWii; or at Ike TmimiM SMaa, tc 
a«tk*II*aBis.OliMMrln('BRaoas. Ba*tS 



m 
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DWIGHT'S JOURNAL OF MUSIC. 






NOW READY, 

THS GBZAT TOOK OF THE TEAB, 

MOORE'S 

COniPLIITE ENCVCl-OPf DIA 

A Tcik wUch hu COM tba InddUliibla eomptler flftuD 
galslwd Hlebrttka In Iha niu 



Bmc, o( lOM paci*. dontilt celomu, ud eontnUu tlw ltk« 
plilta Df npnnli of 

4000 HITSIOIANSI 

CompridAf tlu moat ditUDfuUnd CoDpuHxi uid TvtVnm 

WtlO IllTO (VCI liTSd. 

A CowileU BictiDBBT; of avu 

OOOO MUSICAL TERMS, 

WltbftHIdcflDlUau. AOoBVtaWHIatnToftlK 

SCIEITCK OP HITBIC, 



All ^owB Kuiiml liittnineiLtf, 



k. Book Intendet) I0 cover Ike vrbole 
of nivstcal SoicMce. 

JOHN P. JEWETT «• CO. 

PUBLISHERS, 

IviiSa BOHTOIf. 



NOW BEADY I 

Third and Cheap Edition of the 

lODEBH SCHOOL FOE THE PlilthFOBTE, 

lOMDiiKh *• Uw dnMet br n cbainr odltiui oT thig In- 
nneiloB Bnek bw turn m gntt, putkulirlT uiwg Ttubu*. 
hwli or EflDlDulfi, kt tba pu^lhlur bu bna indund Is 
Iwu u sdlilon nmtalalBR pnrlMl/ thg luna sutler, but 
bound Id ■ pklur itj'lt. Ttak llMlwd li Bianuiii|>leUud 
>>auiiiv>c thu uj'aUHipnblliaKdlii Ihiicountnar Biiropi, 
(■d li now Uh cliHpMb It b neoBBMid^ b; ill tbo One 
Tiuhen, u betog tb* Terir bMt 

Pric*. IB pliln bludini HOO 

InOKoriiliisliUI*, fiill|IH a^flO 

Copln »ni b; mill to uj put of Ou OalMd SUM m th* 
rvcvlpt of the sboTS prkaL 



MUSICAL EXCHANGE, 

262 Wfutungtau Street, Boston. Ij 

TTAT TTA-FT HIOHASJJSOIT. 



SIQKOK ADOUBTO BlBHDELiABI, Fntftowr at 
HbiId, ftom Nipl^uopow to UHb aiNOlNO uid U» 
PIANO dniiDg tbi»mrDiwlDMr,iaBAnoB,bo<hbt wlHi« 
ud etoa iMDu. T)M hitw idtt te iItmi to Cnoui. Cumil 
OB Tuadv ■■d 'iid»inalui,(«i&di nnm tb* HiM». 
ChicKnlDg hin Uidlj oOmd tba uior (iHir KooBi, In atdn 
to laud to M Bur Bi poaidbl* tba Bdiulaiaa of t nattia or 
pnbUii Butaal luunctioD Uut haa bnD atmOed wftb fiMl 
auctuala EuDpa. 

AppUcBUoiu b) ba made to BU. AooIRO Burniuu at tba 
WloUuop HooH, or to Uam. Chfeharlni h Bnni, u Thom, 
aawellaa tottia IbUowliig («ii1«md, bg 1« fsUtaJj ptnalltad 



MR. J. C, D. PARKER, 

BBOB to aanoanca tbM bs la prapaiwl toonliiKDoa loatroc- 
ttoB iD PUao-ftna wd OrgaD plaj^, Utimimj aod 
OooBMrpolBt, asd wUI ba bappi B raedn Bpplkadani ai Ifo. 
8 lUTwd Plat*. M and altor Oct. 1m. 
1— R.tAWhofp,C.O.P<rtiM.J.a.Dwl^it,aqa 



Bapt28 



E. R. BiAKCHARD, 

TEA.G.MEK OV TBE VIANO h.Tm SIHOIKG. 

BesldenDB, 34 West Oedat Btrdet. 
Siflnmct, Qm. J. Wm, ■§«. Mar 30. 



L. H. SOUTHARD, 
TEACHEB OF ]aiT4,IC, 



CHICKERING & SONS, 

MAMUPAOTfiRBBa or 

PATENT AOTXOIT 

QRAND AND SQUARE 

or mas Dmcupnon. 
W AREBOOnS, 



OXOBCffi J. WSBB * CO. 
AND MELODEONS. 

VAismioss 

No. S WIMTEB STREETi 
A OA T o jr. 

AUI- INSTRUMENTS 

WARRANTED 

IN ETEKY FABTIOULAB. 

OhB fa, 



MASON <b HAMLIN. 

nUS attanUon or tba BodialpBMolalBiludlaatHrir 
X Impnxad UODELHBLOSnilSBWtabfBt. W«btlini 



XiinaUtr. Power. 8waatii«M of Tom, FNmpt. 

nsM of AotloD uid Strlc of FIJililt 
Our prices THTj from 9flO to 9176^ aecordluf to Uk die aq^ 
Btjla trf tbe luatmioniL R«»BBefhlatinBa Aaai Lovui 
Uasob, Wh. B. BainaDar, Qaoasi F. K»ot, L. U. Pvsiuu, 

II7*Tba oplDlrniiafihaabunB>BlliiiiiD|lHttnBada(lM 



WIT NitoR. 1 MAB09 », HAMLUT, 

luonauua.j Omlnii;,* ft. (car. v' Ctai<u,) Aiu., lb. 

Oc(3 ta [DiiHtljhi&iBialibaWLj 



OAKZi QASTIVEB., 

teaobbh or mxraia, 

M^babasd al Ho. SO Dorar Stmt, cnr^bnMaabft 



XSWK>NB ON :^IE TIOXiONOBIJia 
HJfHKI JUMtiHlCKEL 

will ncalTe pnpUa oa tba TlslnKoIlo. Addiw at hk i^ 
iMOtf, Wo. er IVamn BtoM. oa 1( 



A. W. FXENZEL 



an 



INBTRUOTION IN ITAIiIAN. 

:. LViel MONTI, iDlUlKlorlDltalUnatB 
'~'-tri\j, wiu Hln prinala Imau Id tba clij. 



John Bunyan Still Utos I 

THE GREAT AMERICAN PICTURE. 



TUB Ptl^BIM'S FROOBESS, 

In OBa Pktnn.Mbj SBlocbw, moat (ItCBBllj aofrand on 
aran., bj ADdnwa, untalDlDf MO buman Ofana, baUra aU 
tba aeuua ibmigb wblclt Ubriallan panad.oB blajsarM* rrem 
tba e<t}' of DHiructlon, lo tba Olaatlal dlj, ao adBlrablr 
pertniad by Bonyaii. *ntj CbrlMUg tUnlw aboold ban 
Ibh i^ndld piodncthm or boBAB gnlua. 

JOHH F. JBWETT, Pnbllalier. 

■U It TM DILI imBDKUH AOBn roK fiw- 

Untai, Wo. ft, CocBhiU, 



O. AND&£ U 00. -8 

Stptt at ^arttgn >n& fionustlt ^uU, 
IB B. mtiR nun, uan ounMin, 

(■aitaldf,) PHILADBLPIHA. 

OT-A oatalaftw of oar alosk of FonlfD Hoiki, and •( OUT 
own PnbllcaUoiia. baa jB4t bean ppbllMwd. M«a^ and Uuala 
Booka ImporlHl u ordai, ■■ faanlsttwa, ftoa OwEoiuj, Half, 



OTTO DBBBBI. 

•alnatmeliiHi ob Uw pliDhaod mj b» addrnxadal 
■TBBor Booaa. Teraa >~m) per quuwr dT H laaai 
a WHk ; eSO par qoaner of 13 laaaona, gn a woak. 



TREMONT STREET, 
ApiM BOSTON. 



Mr. THOMAS RYAN 

Bc^ 1(B» to Ufcrm bla IHtDda and puplli tbat ba hM nnn- 
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Hie Tioliu Quartet 



Wo very often hear or read ihe 
notbiug ia more (liffii;ult than to write a Quartet ; 
tbst the Quartet ii llie louchsionu of the com- 
poser's knowledge. ThU remark needs no proof 
-with educated musiciaus; but nitb those who are 
not BO BuScicntIf, it must low lometrhat in 
-weight of evidence; and lo moat penons there 
miut be a kind of contradiution in the statement 
"Why should a maiistro, who knows how to com- 
bine twenty vocal' and lastrumeotal parts in one 
piece with grand orcbeitia, not succeed in man- 
aging four parti in a Quartet? The answer to 



this question require* an explanation of the ne- 
CBSNU7 oonditions of this kind of music. .... 

Before all we hold it necessary lo tx, as accur- 
ately a* possible, the idea of a Quartet, as the 
expression is to be UDderstood in this case, since 
it is also used in many other very different caaea. 
In the opera, for instance, tha combination of 
four voice-parts is called a Quartet ; bo too a cer- 
tain number of parts in an orchestra. This 
name is also given to a piece compoaed for the 
piano and three other inBtrumcnta. But when 
the piano alone is played to three or four parts, 
the result is not a Quartet, but something more. 
Hence we begin with recognizing the fact, thai a 
true Quartet never has more than four parts. 

But will this definition suffice to. fix it as an 
independent, self-subsbtent kind, or genus? Let 
us try it. Wo entrlat. the tuna to one prominent 
or principal voice, aod fill out the chords with 
the other three : then it is no air, a song, a sort of 
meli>dy, or a fautaBia, a set of variationB, or what 
not, with an accompaniment of three instruments. 
Distribute the principal melody, so that eaoh 
voice shsll become prominent in its turn, and 
you have a " Grand Concerto," or a Siit/onia Con- 
certante in little. But one is not contented with 
that ; one understands also how to paint the pas- 
sions. Through the creative breath of genius, 
love and hatred, joy or despur, animate four ma- 
chines of well-sou ndiag wood. The violin utters 
a patheUc cry ; the viola nghs and groans ; the 
violoncello liAs its eyes wet with tears to heaven. 
Excellent 1 Now we have the dramatic irufni- 
mental Quartet;"^ that is to say, the Opera, 5anj 
action, $ant words. Mam singers and sani orches- 
tra; in other words we have the freg that wants 
to swell himself up into an ox. 

ThuB in all of these ways we get nothing but 
an instrument in the place of tha human v<Hce, 
or a piece of concerted mu^c in miniature, or a 
very imperfect substitute for theatre music ; a 
subordioalA kind consequently, an imitation, 
wh'cb one is sometimes glad to have in the want 
of the ori^naL But the true Quartet must form 
a distinct and independent branch from great 
instrumental music ) it must exist from itself and 
for itself, and not to supply the place of anything 
better and more perfect than itself. 

Tha Quartet, as we understand it, is impossible 
within the limits of the melodic style; olherwise 
its lot were insignificance in every point of view. 
It can neither disi^ense with the application of the 
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thematic nor of the t^;ued style. Here ah^ady 
we encounter the fint difiicnlty, which must 
place itself in the way of more than one famous 
dramatiu corapoMr, who does not Gad it hard lo 
fill out the staves of moat coloaasil soorea. It la 
true that good coatrs{>untiBts have at no time 
been wanting. Bat is this qnaitGication enough 
for tha writing of a good Quartet ? Wa think 
not In the system of conpoailioD which Ha TDK 
and MoZABT bava established, expreavve tnel»- 
4y ■■ inaeparable from counteipeinC ; at this dagr 
there is no longer any science that wonld have 
the right to exclude from miiric the melody, that 
isitssoul. Onemust knowbow to Jin^,tben,if he 
would make a Quartet i— to sing aa well, though 
in an altogether difierent way, as in the Opera; 
which is a second, a &r greater difficulty than the 
firet 

Bo hr wvbave applied totlte Qaartetanly tbe 
universal rules of pure music. But there are 
alao special, and as wa believe, not less important 
and far more difficult rnles to b« observed, with- 
out which the Quartet conld not exist m an ind». 
pendent kind. By what ihaU we distiDguish it 
from the Quintet, Sestet, Septet and Symptnny 
with grand orchestra? By tbe number of in. 
strumenta, you will tail ma. But if this were all 
the distinction, tlwn tbe Quartet would serve as 
a Bubstitnte for tha . Symphony and for ever}' in- 
strtunental composition of more than four parts, 
aa we have ae«n it in other cases mipjiy tbe place 
of theatre and concert muaie. Under what 
claims, then, do we establish its independence ? 
These chuma are the following: 

Between musical thoughts and the material 
means required to reproduce them and present 
them with the best advantage to the hearing, 
there exists a natural relation, easily apprehended 
by connoisseurs. Sacfa or such a thought may 
be satisGtctotily rendered on tbe keys of a pano, 
or on the neck of a guitar, whereas mora sound 
would injure it Another thought requires tbe 
full support of orehestra and chorus. Four hun- 
dred rauHcians, nay a thousand, if you will, were 
not too many to execute Handel's " Hallelujah," 
or the finale to the first part of the " Creation." 
In general, the more tbe thou^Is of the composer 
have a poeitive expressioa, the more will they 
bring Ibe energetic and impassioned feelinip into 
play ; the more will tbey reproduce a lively image 
of something that admi'B of definition; and to 
much the less therefore can tbey dispense with 
thoae material auxiliaries, which melody and bar- 
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mony find in the nnmbera and various sonorona 
qualities of iiutnimenU; eince the tonal power of 
execation muat always stand in right proportion 
to the mimcal thought, as the tone ut the oi^ns 
of speech most to the sense of the wgrds spoken. 
Hence it follows that molieei which most approach 
the character of dramatic mu^c, are peculiarly 
suited to an Overture or Symphony ; and that, to 
preserve the logical connection of the thought 
with ibe means of execn^on, the composer most 
gradually part with those marked characteristics, 
as his material or BOnoroas means grow less ; so 
that the instrtvoental Septet or Sextet will be 
less positive Iban Ibe SymphoDy,and the Quintet 
len than the Sextet. 

Following this gradation in descending line, 
the Quartet is the musical thought reduced to its 
simplest expression, and limited to the indispen- 
sably necessary ; and not only will it not serve, 
in regard to malerial effect, as a substitute for a 
Symphony, bat it stands by all its psychological 
tendencies directly opposed to that form. The 
Quartet, we say, is the composer's thought redaced 
to its simplest exprenioa. With less than four 
Toices we cannot fill out the chord, unless we 
have mort to arpeggi and doable-stoppings, 
which in the melodic style are nnsatirfaclory aids, 
and in the fagaed style hardly worth the connt- 
. ing. The violin Duo and Trio make no kind by 
themselves. There are very fine ones, I know ; 
bnt inasmuch as the addition of one or two vcnces, 
that is to say a complete harmony, would have 
made them still finer, one sees nothing in them 
bnt an expedient for amatenrs, who are not at 
hand in luffitnent nambers to make apa Quartet 
The choice of ideas, — that is the moat essential 
and most difficult matter in the kind of compo- 
sition which wo are now eonnderiug. The pro- 
blem for a muucian, who designs to compose a 
Quartet, consists in bnniAing from his work every 
dramatic ezpresnon, above all; that which exerts 
moeC inflnence on the hearer's mind ; in avMding 
the dazzling brilliancy of the concert bravura ; 
in sinfing in a certain way, withoat reminding us 
of ths singer ; in moving in themes of the least 
definable and most abstract psychological charac- 
ter (for such according to onr theory must be se- 
lected) and yet interesting us most deeply in the 
work, and satisfying us to sneh a pitch that no 
wish more remains, b«ndes what we are hearing, 
whether we regard the music or the means of ex- 
ecution. Here more than anywhere else is the 
composer forced to fall back npon his own re- 
sources. He has not left to hnn a single one of 
those auxiliaries, which so frequently may clum 
the best part in a work's success. In a genuine 
Quartet, too, the illumons (^ execution disappear 
almost entirely; Hnee the effect of the musical 
thought, ever dependent on the CWnlKnalions of 
the entemhie, cannot and most not become too 
prominent in any one voice. The material or 
aconstic effect is limited to the outflow of four 
hotnogeneouB instruments. To the eye, finally, 
there b presented nothing bat fourplayers, sitting 
aronnd a table as if at a game of whist, and whom 
yon see during their bars uf rest taking a pinch 
of snuff' or wiping their glasses with their pocket 
handkerchiefs, if they do net happen to be rub- 
bing their bows with rosin. 

Besides all tflb poailive and too strong expresMon, 
one must avmd in a Quartet a multitude of ready 
phrases, melodic and harmonic common- pi aces, 
familiar and sounding conclusions, which are ad' 



missible in the Opera and the Symphony, where 
alt this is appropriate and sometimes with the aid 
of material results produces a great effect. What, 
for example, is the much admired : L«t there be 
light! in Haydn's " Creation ?" Nothing but the 
full chord of C major given// by all the orches- 
tra. Wllh four instruments of the violin family, 
this dazzling revelation of Light would ibine no 
brighter than a magic lanlem ; it were less than 
nothing, a complete failure. 

[To b* BOfktlinHd.] 



ror Dwlfht>i JmiBil of Korii. 

Harmony of Tme. 

[CouhiAad Iroa lut WMk.] 

This indicates that Tact-music is in conformity 
with the prevailing national taste; and as this is 
the lowest or elementary condition of the science, 
the inference follows that we are yet far from 
having reached even a pdnt of mediocrity. In 
imputing this characteristic, however, to our peo- 
ple, we must be understood as letting it fall upon 
the proniiscaons mass. If we could visit every 
dooucile where true reSnement holds its quiet 
sway, where dilettantism has its little, select, un- 
assuming conclave of genial spirits, in whom the 
transcendent love of harmony is fervent and sin- - 
cere, we should no doubt be enabled to make 
revelations of the existence of the highest grade 
of musical culture among as. These views fui^ 
nish one of the minor a^uments against the pos- 
sibility of the speedy attainment of a national 
schooL We might add, that we need that strict 
nationality of feeling, in which the whole mass of 
the people are blended, as we find them in the 
European states, into one uniformity of coloring. 
Although we possess the feeling in a requisite 
share for the cultivation of mu^c, yet we want 
repose. Our very activity snd materialism lead 
ns off" from the higher susceptibilities of musical 
emotion, and in the general rush of enterprise 
the soul finds no leisure for those awakenings of 
harmonious sounds, which are found among a 
festive people to be the great intellectual susten- 
ance of life and its daydream. 

We, further, need a musical literature of na- 
tive growth, adorned by its galaxy of inventive 
genius, whose outpourings should not«on1y re- 
^ond to the national heart, but should lay claim 
to the qu^ilies on which the immortality of the 
old masters is founded. We cannot flatter our- 
selves that much pretension of this kind has, thus 
far, sprung up; nor can we expect the dawn of 
great originality in melodious compoBtiona, until 
education becomes so far refined that musical ex- 
ereisee shall be introduced into our elementary 
schools. JTiii aUl tend out the deepest roots of a 
musical culture, and in lime build up the literature 
of the An. 

The emotional qualities (£ mind are seldom 
sought out in our popular educational systems, 
and musical exereises are but indifferently regard- 
ed by those who aim at the higher intellectu^ de- 
velopment of youth, and the icfuaiou of a' large 
fund of knowledge and accomplishment. How a 
daily course of exercise in the harmony of tone, 
an early inlroduclion to the thoughts of the 
great masters, eschewing every form of Tact- 
music as destructive of true taste, will load to the 
most improved condition of mind, we cannot 
readily define; yet It standsas an eloquent tmlb, 
and we find that in Suropean schools, particulariy 
those of Germany, not only the first elements of 



a national mnsical educatioa are imbibed, bnt 
that this very specibs of instractioD imparts a tone 
to the national mind. 

It is vain to suppose that oar entbuuasm for 
the art in question can prevail, that oar tribute 
to its altars should become an unremitting duty, 
anless it be first made to constitutn a part of gen- 
eral education and be incorporated in ihe plan <^ 
all elementary schools. By this course, the 
bannoDy of tone, as a science, will find its earliest 
Urth, and being, thns awakened in yonlh and fes- 
tered into being through alt subsequent manhoed, 
its attachments and associations will add largely 
to the poetry of American life. 

Inculcated, as it now is, under a superficial sys- 
tem, as one of the external graces of life, with no 
view whatever to the true development of the 
moral sense, it has no viable influence on the 
national taste. Much of this is owing, unfortu- 
nately, to the class of compontion instilled info 
the pupil and the early deterioration of taste. 
In this we are bappy in saying there is "i cenitant 
amelioration taking place, although wide scope is 
left for reform. Jndj^ng from tbe large buanesi 
and immense sales of murical instruments in tlie 
United States, we must I>ecome satisfied that 
devotion to musical study is rapdly spreading 
and that its cultivation is becoming almost uoi- 
versal ; yet it is not so much the amount of meaoi 
or extent of tbe pursuit in which we are lacking, 
as the quality of compontion and mode of instil- 

Were musical science actnally cultivated in 
proportion to the nunt>er of instruments sold, 
and were this cultivation rendered productive, so 
as to carry oat all the intents and all Ihe influ- 
ences of the Euterpean Art, exercising ikot mere- 
ly the purposes of artificial grace, but leading to 
the higher end of a true moral refinement and 
feeling, we should undoubtedly have more visible 
fruits. When its study shall asume this attitude, 
or when it shall be placed in appostion to the 
study of general literature, in which every one 
who reads to some extent can write, it must be- 
come proUGc in its rare emanations of Driginsl 
thought and emotion. In tbe attribute of feefing, 
which is its peculiar sphere, we are sometimes 
charged, particularly by the Germans, with being 
defiaient 

But we have shown the physiological law that 
guides this quality, and we know, from all the well 
acknowledged traits of American enthunasm, 
that emotion bums within us. It is simply Ihe 
defect of primary instruction and its not being 
interwoven in the leztura of elementary educa- 
catioD, that restr^ns our advancement, and ren- 
ders our seal, as yet, uafortlle in its musical eoo- 
ception. This alone can promote a literature, 
consecrated to the glory and beauty of the Lyric 
Art, and it a the first step towards the formatioo 
of a national school. All [he intellectual quali- 
lies which bear npon our nationality must start 
from the bud of an early training, and to render 
this effectual and operative we must not trust to 
all the suggestions of a pn^resMve and tail-road 
age, but go liack to Grecian models. 

The Grecian forms have, to some extent, been 
introduced among us by the foreign Germans, ss- 
semblingin festive multiludes and setting op their 
shrine to the Muses. Whether the grosaness of life 
pervades these festivities in a greater degree than 
it did among the ancient Greeks, we are lefl 
without data to determine, as the gloss of age and 
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Ae poetry tbat lend iti enchantmeDt to snch long 
chrootcled Kenei, conceal «ll minor defects of 
llie picture. We are conGdent, homier, that 
natioDsJ Eulerpean feetJTalt would conduce, more 
than any other tpeciea of uiniTeT8U7 celebnr 
tion, to the refinement of Uie. American pec^le. 
It ia k trait of TUikj becoming too genenl, to im- 
agine that a progrenire apirit should reach eyejj 
department of improvement. The genius of 
Amencao aoi»etj with all its compound elements, 
is not adrene to the iutmidnotionof the old Gre- 
cian fonnt in thnr modified and modern appliea- 
tioa. The same OlTmiHan feeling yet animates 
the living race of man, and the same deeires and 
ambilEon in the concurrcDce of talent are active 
under other manifestation*. The festive prod if po- 
sition shows itself in everj phaaa of nicietf, an4 
among our OMintrjmen this might be tnmed to 
account, by the inititntion of establisbed Euter- 
pean solemnities, united with the cultivation of 
Eloquence and Poetry, and the exhibition of the 
fierformances of genius in the department of th« 
Fine Arts. That this is notanidieauggeationbat 
really feasible, we must refer to what we really do 
exhibit in the arta, and the eBbrts we have but 
recently made in pooderons musical attempts. 
Farther, to effect thew great nsthetic purposes, 
we should cease borrowing old usages and conven- 
tionalism from a kindred Anglo-Saxon race, but 
aet up our own nationalily upon the baEis at cea- 
mopolitaninu. We feel very sanguine that the 
national mnsieal ftatival already begun might be 
extended, so as to become a distinguishing relaxa- 
tion of our people and minister to our pure pleas- 
ures, and that by a union with the sister arts, a 
eymmetrical whole wonld be imparted to the in- 
stitution w as to become truly Grecian in its main 

Perhaps one of the greatest obstacles to the 
fbrmatioD of a national poeey, utherin its written 
or lyriu form, is that remarkable histwic event 
wbitih sets ui down ai a complete and fully de- 
veloped nation, endowed with the arCcewoHe* of 
wealth and the corrupliDg inQuencei of luxury. 
A truly national poesy is built upon tbe material 
furnished by the pastoral and nnsophisticated 
portion of the nation, and an artificial state of 
society ieenu fiital to the genuine poetry of 
life and to all that oonntntes a naive pnae £c- 

All modem fiction, easentiallj national, will, 
we think, be found to flow from this fountain ; for 
here the emotioDs are unchecked and the heart 
ia QDveiled. To this cause we must in a great 
mBBBure trace the growing nationality of Negro 
Minstrelsy and Negro literetare, they being the 
only portion of our people, among whom, united 
to a certain species of borrowed intelligence, we 
find tbe only cliaractoristiu and welt defined 
naivete of a marked population. 

The musical festivals would, we think, eoanlei^ 
act the deadening influence ci luxurious habits 
upon the idyllic tendency of American literature 
and song. We have alt the means required fi>r 
suL-b perfotmanoes, both aa regards lyrical talent 
and congenial localities; and these should be se- 
lected not amid the din of cities, where an Amer- 
ican rowdyism would be certain to dewcrate the 
cause of Art and disturb tbe8oleBioity<tf tbe occa- 
rioD ; but in the boaom of nature, where the Urds 
might be heard in reaponsiTe eehoiags to the hai^ 
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"BoixeM Huiofttet.*' 

Jiom tha Frmch at M ■ Esoiniis. 

From " William Tell" to the moment when he 
quitted Paris, it was impossible to snatch a note of 
munc from Sossimi. In vain the imprcserii of 
Italy, ai Vienna, of Londos, of St. Petersburg, 
beaeged him vrith their orders; he remuned deaf 
and mule. Music had become a matter of indif- 
ference to him, to such a point that during four 
yean he never entered the hall of the Italians, al- 
though he lived in tbe theatre and wa* one of the 
three aswciates in the direction. 

One day, one of his compatriots, a friend of bis 
family, cane to find bim : 

" Maestro," says be, " I am unhappy, very an- 
happy ; you alone can change my ntnation." 
. — " What's the matter, then, and what do yon 
want?" 

— "There had been confided tome the sum of 
6,000 francs, which I should have remitted three 
days nnce to a house in Paris. By I know not 
what fatality I was drawn into gambling, and I 
have lost these 6,000 francs, if I do not have 
this sum in twenty-four hours, I am disgraced." 

— "DiabU!" exclaimed Boiuni, "six thous- 
and francs I A few days ago I sent off all the mo- 
ney at my dispoKl to. my father. No maUer; I 
have friends and will consider, unee it is a ques- 
tion of a debt of honor and the error of a young 
man to be repured. Bctnra ttwnorrow in the af- 
ternoon." 

An boor afterwaids, his pnblisber, M. Troupe- 
nas, came in. 

" Well, my dear BosNoi, will yon never come 
out of your lethargy I " 

"What? 1 am very weU . . . Ahl I undei^ 
stand you : you come again to ask music of me." 

— " Yes, I shall come and come agun. I can- 
not believe that your brain has remained inactive 
ever Mnee ' William Tell,' and that you have not 
at least some melodies to give me." 

" Melodies, my dear Troupenas 1 those are in- 
deed hard to find ; they even dispense with them 
in the grand operai which have been made for 
some time past . . . Perhaps we can nnderttand 
each other; I am in immediate need of 8,000 
franc* to oblige a fiiend. Will you lend me 
them?" 

— " Lend you them 7 In an hoar I will bring 
them, and if for this sum jon are willing to write 
me a few blueilet I will accept them in payment." 

— " And how many must there be of these 

— " Oh ! mon IHea, enough tn make an album 
. . . eight or ten." 

— "jlwr«ooir, my deardfi/*ur.' Bring me my 
6,000 francs at six o'clock this evening ..." 
A moment after, Labi^cbe entered Boanni's 
apartment in his turn. He wa* almost seized with 
an attack of apoplexy on seeing him seated, pea 
ia hand, before a cahier of muuc paper. 

" Ah I is it you, Labtache ? Why do yon stand 
there like a statae ? Do yon think perhaps that 
I am writing an opera ? . . . " And be went on 
blackening the paper wiA notes. 

" What demon has passed this way ? " exclaim- 
ed Lablache. " If they had tdd me they had 
seen you walking with year feet in the air, I 
shoold have been less surprised than I am at^ee- 
ing you eompodng." 
I — " Approach a little. I am in the midst of 
ttwucrilMng some chatuoiuteitt* which I have 



scribbled in the leaves of album*. I have need of 
a dozen, and I have promised Troupenas to de- 
liver them to him in the course of the day. Ahl 
There is a larenlella which I made for you a 
dozen years ago. You ought to remember it ?" 

Lablache recalled his souvenirs and began to 
sing the tarantella, which Bonini noted down 
upon (be spot. 

" And this tittle duet of : lUarinarif ... Ahl 
it is in the albnm of the Countess of M . . . . 
1 have it. And la P4trttma r ... It is in tbe 
album of Mme., the princess G. . . , And COr- 
giaf . . . ." And this, and that? and Rossini 
went on writing with a prodigious rapidity. He 
had preserved in bis memory the melodies which 
he had improvised in albums ; he did not compose, 
he remembered. 

At six o'clock M. Troupenas was on hand as he 
had promised. " I am ptinctual, my dear mae>- 
tro J here are your six lunk notes." 

— " Ah I ah I I am punctual, too. here are yonr 
Uuettet. There are more ttcui you bai^ned 
for ; instead of six j<ia have twelve of them." 

One can imagine with what joy M. Troupenas 
carried off the twelve compontions rfBossini. A 
month afterward, nothing was talked of in tbe 
Parisian world but the publication of the Soir&» 
Sfiuiealet. Thesesongshad a verygreatsucccss; 
not an amateur who did not want to know them 
and to ting them. The collection contained eight 
Italian ariettes and four duets: 1. La Prvmeua, 
canzooetta ; 2. It Itimpravero, canionetta; S. 
Za Parteitta, canzonetta; 4. V Orgia, arietta; 
fi. L' Jneilo, bolero ; 6. La PmUtreUa delV Alpi, 
Tyrolese; 7. La Gita m Gondola, barcarole; 8. 
La Danza, tarentella; 9. La Regatta Vetiadana, 
nottumo; 10. £o />««ea, nottnmo ; 11. LaSere- 
nata, nottumo; 1!. / Uarinari, duetia 

[NoTK. — or tha abova the flisE Bve at leait bsve beta 
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rrom BBBLIN, Nov. U, ISM. 
There are two "ESniglicha Kapellmeister " 
her* ; Hiimeicz Doaa, and Wilhxlm Tidbket. 
Dom is from K&ni(iberg, and ia pow Afty years 
old. His father set him going in music, and then 
be came to Berlin and itndisd with Berger, Kloin, 
and other musicians of note, twenty-five years 
since. Hi* works for piano-fDrle, *iolont:e11o and 
violin were already numerous, and soma foar ope- 
ras, all of which seem to ha defunct now, bad 
mad* him known, when in 1S30 he was called to 
Leipng a* mnstc-dircctor — where be stayed but a 
year. Then he went le Biga-as piano virtuoso, 
was afterwards appointed ronsie-direetor of the 
theatre there ; not long aflerwards ha went to 
Cologne in tbe same capacity, and for a few years 
back has bMn one of the royal kapellmeSsters 
here. They era performing occasionally at the 
opera-house — last Sunday evening for inMince — 
anew opera of his: "The Niebetungen," which 
as well as J csa leiin, owe* lis cantinued exiilsace 
entirely to the splendor of its decorations, its bil- 
let dancing, and the taleats of JoatMN* Wiasia. 
I hare not heard it. I heard one of hi* aympho- 
nies once at a Soir^ of the Royal Orchestra, and 
it was amnaing, and pitilhl too, to note the dead 
silence and eomicil glaacet to one another of ih* 
audience, with which it was received. Tbe an- 
dieaee did not woond his fMling*— he directed— 
by any testimoaial of disapproval ; expressive *i- 
^ 
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lence spoke Am praiwiT); but did DOt •peak ihe 
praise of tha next pieea performed, which vm 
Bketbover's Foanh Symphony r On referring to 
the progrsnime for that atfening, I find my opin- 
ion of tha work e»preued by simply underKor- 
ing the word Sin/onii with my pencil, and putting 
a > after it. Schilling"! Leiicon epeaki qnilo well 
of Dorn ni a composer, but when he become* " to 
dumb forgetfulnesa a prey," his works I fear (in 
another aense) will follow him. 

Tadrckt, wboM Dime is known in America by 
hia " Bird Song," compoaed for JinlT Lird, is * 
Berliner by birth, and is now about 43 yeara old — 
born in 1611. Although he haa neTcr been heard 
of among ui as a pianiat, he i* one of the greatest 
virtuosos living— in all the (echnici ol the art. 
He can play anything and everylhing ; and ia &ct 
bis remarkable power of reading full orchestral 
■eorea at light and playing them at once on the 
plano-forle, is wbai led to hia appointment as 
Boyal Kapellmeister. So I hear from good au- 
tberity. The way he drive* that orchestra, as 
if hii fundamsnUt priaeipin were " Devil 
take the hindmost !" ia a caatioa to all sleepy- 
heads. It makei no diflerence what the masic is. 
Tou ahoutd hear thoea first violins in the difficult 
paisages of the Lionort Overture " go it." • 

Taubert is an amazingly induitriona eompoaer ; 
— no sooner doe) one thing fall dead upon the pub- 
lic, than hs tries it again — never say dis — don't 
give up the ship^bre away, jsa'll hit somelhiDg 
bye and bye! Nor is he at all bashful. In the 
first series of Symphony Soiree which I altended 
in Berlin, we had " Sinfonii (H moU) ton W. 
Taubert" sandwiched between tbat immenae 
overture, op. 124, of Beethoven, and' the Egmtmt 
music of the same. What is above on record re- 
•pecling Darn's «yiiiphony, i* equally true of tbia 
by Taubert ) and yet the next winter fag gave ui 
the same thing again, "sandwiched" between the 
overlarea to Otuek's Ip\igtnia, and Hosart's 
" Magic Flute," after which came Beethoven's C 
minor symphony ! 

Poor Taubert'* attempt* at composition are a 
never-failing aubjeet for the Beilinera to sharpen ' 
their wile upon, aud be ia treated eatirely vithout 
mercy. For iostanca ; 

In the winter of 1846-7, the concert hall of the 
Opera House waa dedicated (if tb« expreasion be 
allowed) by * charitable eoneert, the programme 
ot which consisted of on overtnre by Rigbisi, and 
one by Reichardt, a piece by Lwoff and one by 
Jomelli, sung by the Dom Choil, a scene from 
Clock's " Orpheos," snug bj Viardot-Oardft and 
the Dom Choir; Finale fram "Oberoa," sung by 
Frauleini Tucxek and Brexendorf, and the Doiq 
Choir; a Masurka 'by Chopin, mmg by Tiaidot- 
Garcia a* a aongj ftod a Polonaise by TaobSTt. 
In thia programme for a conetrt lovta, it ia note- 
worthy that the naisE* of Uaydo, Hoiart, Beet- 
hoven, do not appaar. Tiu* ^ the wits of the 
muaical folk* it irork, and a aeries of little orti- 
clea headed EingtMatuU {Communicated]— whieb 
has ths lame force io these jouraals that " adtar- 
tisemenl" has in the Trtiium, — followed in the 
Spener and 7os* nawspipen. Tha following art 
(kum the Spener journal, a* they appeared at abort 
iDlervala, in different nnmbara. 
(BngaanA.) 



the Ferim of nobie concerts which are given every wii 
ter for the benefit of the Widnw and Orphan Fund 
the Royal OrchestriL Another venture* In the «an _ 
joarral Io express hi* stmnf; desire, Ihat in addition to 



honv, the moch 1 allied of Polona' 



possible, also a 



if Herr Hnbeit Riei.'* 



The rcqnest in vealerdiiy'i papsr for the peiformRnce 
of a symphony bv Tanbert and At Polonaise, as well ■« 
the production of a violin concerto by Ries, may well 
stand withoat the signntnre of" SpaasYogel" (wag). 

Here are a few from Toss's pajer, two of which 
are attempts to take the part of Taubert. 

The concert had a noble end In view, 

And artitts, world -nnovned, therein took paiti 
A betler proBramme then was surely dne 

The audience, the ocmston. and lo Art. 
But where was Mozart? nnd Beethoven, where? 

These names which o'er nil others fame has cromied ? 
But in their stead we find a Tanbert there, 

And hflflr hii late, new Polonaise resonnd I 
Perhspe 'tirnuld pleme ns in some pirden acere, 

Where GnnKl's joyoaBineHanrei charm the throng, ' 
Here not, where we invoke the mnso severe 

Of fairer Art, of Symphony and song. 

These verae* called out the following : 
a. 

In a rhvme wllhont rhvme or resaon \ntTamien unoe- 
UBintteii]', the author of the venea comrJaina rf having 
heard the Polonaise of Taubert. If Herr Kapellmelater 
W, Tflabart had produced this beautiful piece of muaio 
under some other name, ttiaC lireal poet, whose wtetched 
verses prove him entirely without: a senu for tbytl;m 
and harmony, wonid never have noticed tWt It iraa 
duee mualo. :> 

a. . 

TTie writer of the rhrme without rhvme 'vt reason 
complained, not that he had to hear n dance, t* there Is 
beautiful, noble dance mnslc ; but that a piece of moeio 
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elty nor for any other qnallty has any claim aa a ooo- 
cert niece npon such an occasion. That the venea ware 
had IB K'adly ndmitled; hut boir la It poasible to make 
good onaa.'when the only InspiiKtion most btdrawn 
from a Polonaise by Tanbert ? 

The writer of the rbyme wlthnnt reaann has produced 

a specimen of pmee, vhich, in every lespeot, is nirthy 

to be placed beaide his verses, Bnt how can noble len- 

gnage flow from a pen which ignoble passions guid*? 

G. 

Advecate filled with neb'i passion, why dost thou con- 
fine thyself thus lo the form alone? DiaproTBthe fact 
with snffleienC reasons if thou canst, or the (usallant, 

" of thy glowii^ enthnsiasm for the great mofter. 



The lost subject 



In the 
So tnuoh for the Poloni 
which the jokers have imp 
own than to bis amusement, ia the failure of bis 
(wo operas, which were moat uneqafvoCally 
damned — Joggiti, and Ribisaltl, Kladdtradatich, 
a liaw week* since, had tha following : 
From Biibe»ihVa Album, 
Solamen miserls soclos habalase malomm. 
Let these comforting words remind thee of thy friend 
and forerunoer, JoggelL 

Fpoto Joggell^ Album. 
Vita nostra tmii eat, 
Breri fluietur; 
Gandeamna IgitnrI 
Hy only source of comfort is thy pleasant 
ibfp, 

F. S. — Nop. 17.>— Have I been, making neiry 
OTer pur twa Eapellmeiater* t Belter have let 
tltem atone, for aa a punishment, I nea condemned 
thia afternoon at Liebig'i to hear Dorn's Overture 
to the Niibilungta, and immediitely, a'ter Tau- 
bert'a Symphony ! The Overture was tremen- 
dously hissed, and the Symphony met with not 
much better laccesa. The diminuendo of the 
Andante's dose is very pretty-^biit there were no 
two opinion), apparently, ef tbe valne of the en- 
tif e work. A. Wj T, 






BtBLUt, yim. ta.— " Ai^ndos" being ia Pari* write* 
tbna to " Pegsc," under date of the 14th iast: 

" As for mosio yon ore Incky io being la Berlin. I 
have as yet heard of nothiog aboM mediocrity in Pari* 



—no concert to compare widt thsa* I heard in— Bcaltg! 
At the Opera they only gave sbowy thuigt. To.u^ 
Ihe bill is " Robert, the Devil :" the " HnKnenoti" ooma 
off next, and every oUier night Ihay ijive Mfretbwr'i 
■North Star." The " Prophet," of eoune, win b« pm 
freqneutly, andthueltgcea. A* fer the eoDcerts it Qm 
Conservaioiie, the only way to heat them h to pet jsD 
name down two or three years in sdvonee and tin nil 
patiently nntil some poeMsaor of a seat di« lol |iia 
yon a chance. I have sent In my name fbr a >tutdK,ln| 
have no prospect <J anecess. The masladlsMearririi 
i* indicBled by diis : aiat the room in which Iheody du- 
sleal conaertaaTef^n.boMsaboUtiralieliandTedpcr 
sons. The seats are all kept in tttestmebailiai and Uis 
public virtually excluded. So that there li no eppnio- 
tunity at all to bear what you end I call asiic io Ihii 
capital of Ibe world. Does not this seem womjafullo 
you? IWby! 'Aglndosl' Does not Jullien hsil [Rn Pi- 
rlsT] I asked a theatre-goer the other day nlnl my 
efaances were of heariBgsODieCfahig by Heart? Btitid 
itey [Uoiart'a works? or the open folks?] ira mj 
poor.-4nd I can very well think so when I tea m lla 
3&0th(!) representation of "the HngoeDOta" dTeitiHi. 
If it WCTB not unchristian, I might ssy, 'Mejerlxei 

/ but I wont. I hsve some hope* of the laliu 

company. They will at leaat give 'the Barbtr' ud 
' Uoeca,' and perfaaps < mUim Tail,' and pcMi {«* 
probably) ' Don Ohivaini).' 

" Thus yon see, yon are in lock in ths nmiio Um. I 
have no doabt but that Germany <> ths prom'iwl hid 
for music, and I am thus truly to enjoy ksos of it vlio 
I return there." 

So much fWm ■ Agindo*'a" letter, which hii (noA 
hM extiMled for my dlaiy. I iriah h* bad part of mr 
good mBBlo there, for tha qoaati^ of 11 here ia s nnHW 
BOUTce of embanassment. One caaaot poriUy itlBd 
half of it- Let 0* (ee by a raftrsnos lo lbs Mutal 
ZtiOaig what we have had during Iha month of Sotra- 
h«r already, lo-day being the »nd. In th» liil I tM 
incind* nothing but what "Agindos" wonW oil nnu-t, 
leaving out entirely Onngraconcerta.fcnrorfiveavfet. 
and those at the "Tonhille," » Mdando," " CokBieaiii" 
aad other idaces. Iter will my list bBCODi|iMasini(f 
the" good mnilc" concerts, aa some harairt be« lihW' 
tlsedintbe National ZtiUmg, a perferauewof 'Jo*" 
Haccabmui," for Initance, in one of th+toTcha, M* I 
think one or two virtuoso coincertB— bowtm, ths Vat, I 
think, will be found to contain somelhteg "orth t™te( 
•vary evening In the month thns br; snd it *iH inba- 
bly ooDtlune jwt so until the middla of t^ Bnl to 
the list: 

JKb.1. Boyal(toer«.(DOtoperaboose)CoBeertandT«n- 
devifle, (Biogspiel-) „ , 

Al Knrii's i Buiiini'* lOtb concert. H* ii i ™- 
lln vtrtnoso much praiaad Ni the papsn- <« '" 
bill 1 notice his own nam* and those of W(b«>»d 

Bat) of the Stag Akademle : Trio Sririe, bv Ot 
Brothers Stalknecbt and Herr Loscbom. Mwc: 
Haydn, Uantcbner and Beettaoven. 1 

" S. 6pirra Hooae . Ballet. 1; 

Sommer'a Saloon; Oertljag, Bi^lbat^ «». Q»» |, 
tetSoir^ „^ ,_^ ,■ 

" B. Opera: "C«ar and ZhnnienDiBn''hvU>«»(. ; 
HennS-s Winter Garden; Liebw". Sm*«J ,1 
SoitS. (Mendelssohn, Beethoven, GlucVI ' 

Bing Akademle; Htdaine FoMsr't (sinpT) '^ I 
cert (BoelhovBii,MendelssohB,81rid*&) . 

•■ 4. Theatre: Arwases tragedy, with MajMHW" 



' B. Opera House; Dis JfleietaS*"- I] 

Hannig'a; Llahla'i Concert. » 

' B. Opera Borne i JUdKi. 

' T. Opera House; Ballola. j, . 

Bassini's seventh Concert (Beettoven, rmtrm u, 

Sm.*ALadem;e: Qnaitet Soiree, by ZiraawW |, 

and oompanloos. '. 

* B. Opera HoQse; "Borneo and JnBeU j 

Liebig's Concert ; i 

» e. Nothing but light music advertiiedl 'I 

' 10. Open Bonse; JfataaMtOi- 

IJebig. 
" 11. Smfonie Solrfe by Royal OrcbesUa. 
' Bamlnt's 18Ui OcMert. 1 1 

" la. Opera; fitrjonrt*. 

f IS. Open Hooeet Ballet ^ „^,„.il I 

Al Kroll-a ; the Brothers Doppler, &{<«l'°^, L 
the Notional Theatre in Peslh. Tl«j paf ' 
flute, and their playing logelher la said to bs ™ 
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dtriU. LMtwMktbarl»daiaboDororpla7lng 

■t tba Gcvinilhaa Concsft la teipiis. 
Vmier't Snloon; Llebii;, ■nbKcription concert 
" K Opon Boom; " Piiir Lake." (Anher.) 
" U. 0|Nr*t"OcidMiu>D'd£DiidiDc,(Glaek.) 

Anpift BlTolech) Quartet SmTto\a Holel in Bn»- 

" M-Somnior"* Satoooi Oertling'*, &o. QoMtet S*l- 

" li. Open Heine; Ballet 

" 18. Boirte of the Dom Ghi*. 

" 19. Opera Hodm; BMiini'g Tbntrtd, 

LleblK- 
' 10. Opora Eonn: Dm- AnwUta. 
' 21. Opera House ! Tbacred 

SInfc Aoademle'g Onneert. 
~ VL Liebirn Concert. 

Trio Soir4e of the Rrothe« Stalk necli t, &e. 
' 2S. Opera Honw; Water CRiTter(£M ilciiz Ji*r- 

aia,1 Ottmltnk 
' M. OpsK Emm: JfinAo. 

Llebiir. 
' 26, Rtnfbnie 8oIr«e. 

At Bomnnr'iSdkioit! Qnutel SoCrJe. 

At the CathedTal ; a S«rvlea of the T)am Cbor. 

And Snndiiy aTenlnjT, Mth i " Don Jnu." 



Smigjlt'H SEunrfll of y&mt. 
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Handel's rablinie Ontwio wu enjoyed here 
last Sunday evening, (Christinai Eve), bj per- 
haps twice as maoy Intenen as ware ever before 
aMemUsd fbr tliat pleaaore in thii orattvio-loTiBg 
city. We were only sorry for the dMraction oc- 
cawoned by two rival performances, both bo 
promisitig and, ai it proveiJ, m> excellent Tet 
neither society lacked aadieoce, and no h^ could 
hare coataiiied their combined amabers. 

It was oor ora lot to bear tba firrt part ol 
"lleHemah'* at the HelodMin, a somewhat 
contracted old plac« to oar present habits, but al- 
ways a good hall for sound. Here the Mendels- 
sohn Chobal Society were compelled finally 
to retort, in conaeqncuce of the Society who 
lease tbe Music Hall having taken (t into their 
beads to reTire their old Cbristraas enttomof 
performing "The Mesnah" themselves. Their 
audience nearly filled the Melodeon, say a thon- 
sand to twelve hundred people. Their prepara- 
tion had been vary thomugh, nader tbe careful 
drilling of their chonu-iiuHter, Mr.. Wjctbkhbkb, 
and their condnctor, Harr Eckhardi ; and tbey 
had the memory of last winter's great succea to 
animate them. Tbe chonu consisted of about 1 60 
vcMces, quite well balanced; the orchestn, of 
tbitty-twa instronwnts, with Herr Gaktnkb ai 
leader, for one so hastily extemporized, after 
others had had tbe Gt« pick among the resident 
material, was certainly much more effective than 
ire bad dared to hope. They played the over- 
Inre remarkably welL The organ, rattier a 
email one, was ably handled by Mr. W. B. Bab- 
COCK. One great merit, too, in this preparation 
of "TheUewiab'' was that so little was left oat; 
— only about sis numbers fVom the whda sixty. 
Wo materially regntted only tbe cborasas : Ajtd 
he shallpun/if, and that moat profonndly beauti- 
ful of all perhaps: Antt mitk kia ttripet, which 
iras omitted on both programmes. Bat (conld 
ire have etaid in one place) it wonld have been. a 
rare satisfaction to have heard for tba first tima 
so nearly all of " Tbe Mesnah " performed, and 
ao well, M we leA itgoing on that eveniag. 



In their principal tertor and bass solos the 
Choral Soclsty could not be snTpassed. Mr. Ar- 
THUR80!f delivered the opening recitative : Com- 
fort ye, with such chaste elegance of style, such 
feeling and expression, and sach sweetness and 
purity of tone withal, that we were not prpparod 
for tbe announcement that a severe cold discour- 
aged him from attempting the air: Kr?ry vrHley. 
It was a greater loss (to as) not to bear his: Thy 
rtbiite, and Relicld nnd nee ; for it is in such reci- 
tatives and songs of deep tenderness and pathos, 
that Mr. ArlhuTson is a model to ail our other 
ontorio singers. Mr. WETHitBBKK has not the 
most ponderous kind of bass, but its elastic, musi- 
cal quality told well in his highly artistic render- 
ing of ThuM lailh the Lord . . . and I vnll thake, 
St., and in the fine minor air : Bui tcho may 
abide, with its rapid and vehement episode : For 
he it like a refiner't fxt. Art served well for 
strength here ; there was at least strength in the 
conception. Neither in these, nor in the recita- 
tive and ur about the people walking in dar^ess, 
did he niii any pmnt of eipresuon ; and how 
unspeakably beantifnl are those pieces tmly 

Mm HzsTOK sang : (Bob rtuf teUeo. in a clear 
and telling contralto voice, correctly, but in rather 
a spiritless manner, with eyes too closely fastened 
to her notes. Miss Botbamlt, in the angel 
annimciation : There toere ihepkerdi, more than 
eonfinned all our past impressions of the music of 
her voice and of her talent and trne feeling for a 
singer. Those eelestia! tones have seldom found 
a fitter medium than snch a voice, so pure, so 
clear, so iweel, so full, so penetrating. And there 
was real fervor in them. Rejoice greatlf, rather 
owitaxed her power of sastahted florid exeoation ; 
bat with study and experience we should judge 
that here was every progaiae of an admirable 
RDgar of the best kind of music It needs not to 



my Sedeevier. 

The choruses: And the glorgo/Ae Lord; For 
ttnto tw a child u bora, and aU that we heard, 
were song with admirable spirit, unity and effect 
Every voice appear«d to tall, — a nre thing in 
t]ie soprano quarter of our Boston chonises, — the 
themes were taken ap with promptneae and pre- 
cision; and there was light and Aada and good 
avoidance of tbe heavy oigan tone. It was not 
pleaant to tsnn one's back upon each a perfeniH 



FasHig over to tiie Barton Move Hall, tbere 
was a si^t indeed to heboid ; not fhr fnn 
three tbonsand pe<9le, apparently, ocoupying 
errery teat and standing place ; and tbe great 
chorusea, from niigwi filling up the entire pbt- 
forai, three or four handred of tbem, the fbllett 
representation we have yet teen of the old Har- 
DXL ARD Hatdn Sooixtt, ringing throngfa tbat 
soparb haUl 

In weight and volmne of tbe choral iiistms, in 
picked material and baiaed accuracy of erohettra, 
ia the rare eonduclorsfaip of Cakl Zekbahit, 
and ia the iflspiration of such a place and such an 
andlence, tbe Hakdel and Hatch Sooixtt 
bad the advantage. Bat nuiabetv apart, aooept- 
ing only tbe ear's report, their Dhoniset were not 
so nicely balaqeed at tbe other; their tenon 
scarce a match for their moat noble, lonnd, sono- 
Toos mass of base, and their soprani still somewhat 



sntject to the old infirmity of leavrng the attack 
of the fugue subjects to be made by a small and 
shrill advance guard, the others rettling into tbe 
column one by one. We are told that some of 
the earlier choruses betrayed lack of recent re- 
hearsal (we think they had but one) ; but those 
we heard were certainly, with brief oxceptiona, 
given with a precision, power and spirit worthy 
of all praise. Behold the Lamb ; All ve lite 
theep; tbe high, crystal ringing semi-choms: 
Lijl vp your Aeadt, ye gateg; the ' Hallelujah,' 
especially; and in the m^n tbe colossal double 
finale : Worthy the Latnb, and the Amen, seemed 
to have a most refreshing and inspiring influence 
on the vast assembly. Among tbe points that 
might have been improved was the solemn Adagio 
passage: And the Lord hath laid on him the ini- 
quity of m all; there was no pianitsimo and 
ereieendo before the last chord ; but it wb£ all 
one level forte. 

Added to the advantages of the H. & H. per- 
formance was tbe re-appearance of Mlsa Anna 
Stone, whose journey from her post in New 
York at sach a time was most warmly appreciated. 
She was hailed with nnbounded applause, which 
meant tbe revival of many a glorious memory 
relieved upon a ground of sense of recent loss. 
We were sorry not to hear her in the angel an- 
nunciation, which is peculiarly one of her parts. 
In Hoa beautiful, and in I know that my Re- 
deemer, she never sang with more effect, more 
chaste fiqish, more dignity and largeness of man- 
ner. Whatever she is not, in the requirements 
of a great artist, she contributes a most nre and 
poMtive value to our oratorios. 

Mr. Millard's tenor, too, is to be counted a 
deciileil acquisition. His voice provedfully equal lo 
the place, although we had not there its sweetest 
and most natural quality. Too late for his Comfort 
ye, we wereagreeably disappointed in tbe largeness 
of style, the expression and good taste with which 
he delivered tbe pathetic recitative ; Thy rebuke, 
&e. Thou shall break them, too, was mastered 
with more eoetgy and dramatic force than we 
had given him credit for, aller his lighter effort* 
laasmallroom. We are aire tbM when Mr. Mil- 
lard ifadJ have got a fittla mom re«cclimated in 
Hsndelian onitmio, after years of schocding in 
tba land and atmo^ihere of Verdi, he will tun 
tbe true fmits of tbat schooling to matt axcelleni 
aoeouQt hero in tbe music bert loved in bis cdc 
hooM. 

Mr. Anra's : Whg do Ae natwu rage, aw 
Tha trmnpet sAoff ' nnmd, wen highly tuccessfb 
efforti. In tbe latter die tnimpet obligato, playei 
by Herr Hedtioks, demands etpeoifit notice, a 
being the moat snaoth and ratsteriy parformano< 
we have yet heanl of that vei^ difficult accom 
paniment Soma of the moat important femal 
solas were entrusted to popili ol the H. and fi 
Solo School, and cf ooorse ware hardly heard t 
due advantage, especially so great a toug as: H 
teat despited; although ndtber this (by Mr 
Wood), nor the airs by Miss Puffer : Com 
unto him, and Thou didet net lease, were wilhm 
menL The same might be s^dcrf'.RtjoiMfrenU 
(Miss HEBSELTimc), whidi, though a painfull 
unripe {terformance, yet gave promise. Mt 
TwiOHKU. we did not hear. 

On the whole, the diief sin of the Handet an 
Haydn perioniMnee was tbe m of omiseio 
songs and choruses being thinned out to tl 
amoont of about one-tfaird of die whole otatori 
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The crowded audience would eagerlj' have heud 

Tlie next eTening again found niRbejttiDg 
cro<T<Ts packed in ibe'TRmont Temple, listening 
to copious nelcctioni from the " Meanah," besides 
■evcr&l choruses, dueta and songs from " Jcpllifth, 
•nd " St. Paul," performed by the Mubical Ed- 
ucation SociBTT, -mth Herr Kkeibsmann as 
conductor. Wo only heard a portion of tlie first 
part, and to that portion cannot trust onrwlTet to 
do much justice, eo far had the fatigue of prBvious 
excitement, together with the heat and close lu'r 
of the room dulled our aenNbility to music nhicfi 
we love so well, and which was certainly in the 
main welL performed. Indeed the choruses were 
sung with remarkable precision and distinctness, 
by a txidy of some ISO vmces, all telling, if not 
" all told." There was ratlier a wearisome pro- 
portion of soloe to chorus, considering the absence 
of all orchestral relief, the only accompaniment 
being the oi^n, played by Mr. Mullbh, who, 
ably and correctly as he plays, seemed to avail 
himself of but a small portion of the resources of 
that noble instrument, (not having sufficiently 
accustomed himself perhaps to its peculiarities). 
Mr. Abthubbok, in spite of a cold, sang : Com- 
Jort ye, and Every valley, finely. Miss LncT A- 
Doanb, the pupil ot Mr. Ereissmann, who has 
many of the elements of a fine anger, sang: I 
hnoiB thai Bitf Redeemer, in an elabomtely expres- 
sive manner, even to the Aading of certan notes 
till tfaey were lost entirely ; the effort 'was also 
marred by hulty pronunciation. 

The pieces from the " M esMah " consumed 
over an hour and a half, and we could wait no 
longer for what we much wished to bear so side 
by side with Hakdel, the selections from Mex- 
SBLesoBN'a " St Paul;" which oratorio, by the 
way, it would be a commendable act on the part 
of this Society to produce entire. It is far more 
practicable than " Elijah," and short enough to 
need no cutting, while in Germany it is the 
more esteemed of the two works. 



Tub Nbv Oboam at St. PAtn,'B.— The 
" opening " oo Saturday evening was a peculiarly 
pleasant oocanon of quiet mniieal enjoyment 
Tfae chnrcb, beanliful in itself, and wearing its 
IVesh Christmai evergreens, favored tbe mood of 
calm musical receptivity ; the exterior of the or- 
gan, of light and graceful architecture, with a 
very liberal display of gilded pipes upon a while 
ground, was remarkable for its elegance ; and the 
richness and sweetneas of its many-voiced slope, 
the beauty of its swell, and perfectnesa of its 
mechanism, confirmed the reputation of the 
Menrs. HooK, the builders. It was to the credit, 
however, of the organ, as well as of Mr. Will- 
cox, the organial, that our thoagfala were mostly 
absorbed in the mnsio they discoursed. This was 
after tbe following 

FBOoaAMMi.— PAar L 
1. Eilempam iDirodaction, followed bv tba 'Eyrie ' 

Horn H»dii'* »l MsM. 
t. Chnnt; ' Vealls, eialtsman. 

B. Chonii: ' And with hii itrlpea,' HandeL 

4. Hymn : ' Another six days' urorii is dooe.' 

E. Song: ' WiUi Terdnrcclad,' (Kra. Lone). ....Haydn. 

■. Pnatoral Symphany tVom the ' Hei^abT^ HandeL 

1. Anthem: Jubilate Deo,.....,..., .....Novello. 

PanIL 

t Overtace to ■ Swnsoa,' HandsL 

L Solo and Qnartet: ■ Praise to thee,' Hei«]d. 

Mr*. Long and Quartet. 
L Prelude and Pogiw Id e minor, Bach. 



4. Songi > Ava HirlV {Mrs. Long) .. 

i. Qninetr Benediclii 

«. a. SdDK wtthoul Words, 

h. ' ht'dn ch'io pinnfpi,' , tisnacL 

T. Hallelujiib Chorut fipiii Ihs ' Messiah,' Huidel. 

The pieces by Mrs. Lono were sung with true 
taste and feeling ; the Chant, Kymn, (jiaartel and 
Anihem were given by a wcU-balanced Quartet 
Choir ; all the rest was played npoo the oif^an by 
Mr. WiLLCOX, whose extempore introduction 
was quite tasteful and displayed a pleasing variety 
of stops. His selections were of the best, and 
some of ihem we enjoyed too well to talk about 
them, especially Handel's : And wUh Aw itripu, 
and the Fugne of Bach. 



Oroheitcsl Union. 

Another drenching, alonny Wednesday after- 
noon—unlucky day that I— and a few hundred 
people were dimly scattered along the Soor and 
galleries of the great Music Hall. These came 
devotedly, and devotedly listened to an exquisite 
performance of Beethoven's exquisite fourth Sym- 
phony (in B flat.) Terily Zerrarn' has inher- 
ited the mantle of Berqmahv, and the new or- 
chestra is more and more owned to be the equal in 
quality, as it is in site, of the Gebkania. In 
some of its elements, as the trumpets, and tbe 
brass generally, it is belter than its predecenor 
and model. We have rarely from any orchestra 
received such unalloyed enjoyment of a Beet- 
hoven symphony. It sounded not at all mechani- 
ical, but the spirit of the warn mu^c, ■* if vibra- 
ting from its own life, came over yon and glowed 
through you. 

Beethoven wrote grander symphonies, but none 
, more isoufi/W, more tender, delicate and pasaion- 
fraught than this. It is loarm mndc ; a whtrie' 
rhythmic history of deep, consuming love, with 
il> hopes and its despairs, its fitful moods, its infin- 
ite longings, Platonic meditations, reveries, ex- 
quisite caprice*, depths " most musical, mMt me- 
lancholy," and heights of rapture uncontunable 
and heaven-storming. In sentiment, spirit, age, 
(•peaking as of the heart's lifetime) it seems to 
class with the song Adelaida, and such Sonatas as 
the Paihelique, the Afondtciein, and that entitled 
Leg AdUux, rAbttnee el U Retovr. But this is 
the same prompting carried out on a complete 
scale ; this is the whole dramatic poem, of which 
those are umply songs and dietchea. Talk of 
learned, abstract, metaphysical German mnsio I 
of Symphonies as forms remote from common 
sympathies ! as cold affairs compared with the im- 
pawoned Italian operas that we hear 1 Bttber one 
only fancies that he listens to this symphony, hear- 
ing as one who hear* not, deaf to sounds palpably 
before him, or he must recognize in it a warmth 
of feeling, a depth and energy of 'passion, an (mt- 
gnshing from sweet secret springs of melody, a 
wealth of musical ideas, colorings and effects, and 
a progresdve interest as of an ever deepening 
plot, which make* the said operas leem cold and 
empty in comparison. 

After the nsnal variety of waltxes, arrange- 
ments, &C., the concert closed with the finale and 
marcb from Tannhaiaer, a piece of no great ori- 
ginalityof Ihot^t, bntof a rich and festal pomp 
of harmony, and a masterly breadth and fulness 
of instrumentation, which exhibited the fine mun- 
cal ensemble of this orchestra, and especially the 
excellence of its brass instroments to great ad- 



Hoax CBBisTMas Hmio. At the Cathotie Ca. 
thedral in Franklin St., on Christmas day, Bicr- 
hovxm's first Mess, in C, was perfamed, (we prt- 
same withont orchestra), under the directioo of 
Mr. WxaHia, the organist ot the church. Also 
some music by Caxaueial, and for an offertory 
piece, an OsotHlaru, composed and sang by Mr. S. 
H. MiLi.iXD, it is said, with great aeeepIsDM. 
Why did not some little bird whisper to as tbst 
these good things were to be ? 



CoHciiTa AT HAnn. — The exeitemeat of oar 
Christmas Oratories is snceeeded by a Inll ; no 
concert ibis Saturday night, no oratorio tomorrow. 
For Tuesday evening the Qoihtbttb Cldb offer s 
fine programme ; the Orchebtsai. Uiiias, Wed- 
nesday alteraoan, will of course be good ) and en 
Sstnrday of next week the HtraicAr, Fcxd Soci- 
XTV, with it* superb orchestra, and with chaial 
aid Itam the Baodel and Haydn, wilt appeal both 
to the love of great classical symphony and over- 
lura (Haydn, and Beethoven'* CorMaiaa), and 
to Mich interest a* certainly tltouU be fell in na- 
tive effort* in the higher walks of composilion; 
we allude to Mr, C. C. Psaxnta'e Cantata, which 
ha* tbe landing of our Pilgrim Fathers for its 
subject. If our musical Iriend* do uot rally to the 
*uppart of the Fond concerts, they will fling awsy 
such an opportoDity for the e*tKbliihaieDt of the 
right kind of orchestra, a* nay not o&t far aome 
years again. MuticiCn* cannot play a» the glori- 
ous symphooies out of tbcii awn pockets 1 



Opera In New York. 

On FiJday eieuing, at lbs Aoadsmy »f Hosie, Kr. 
Uauagar HACxm took bit tMnsflt, in tbe Ibrty-lUth 
sod tail peifonnaoce of daisi and Mario In New York 
The pieoe was La Faeorlla, On Thursday, An Pai- 
gaaU vai given, wiUi Qriil, Mario, Badiali and Saslnlf 
Lucia, iMtTtaa, &e., preceded; vain have proved the 
hopes of new pieces, or of great oae*, like Um Aveean^ 
or DoK Gtovami. Satirarndt was the only posUva 
addltloD to the old backeied nptrtoin. All thoie *pl*n- 
dors have, It seems, failed to pay. Next week Hr. Hack- 
ett (nnonnces three sabscriptlon nights In Philadelphia; 
alter that there Is talk of concert* hi Washington, run- 
ning Into tbe middle of (he month; and then— will It be 
Boston's turn? The manager has once promised as 
much in his Academy announcements. 

The HUe. Nau troupe oondade their eogapment U 
Niblo's this week. The other English opera lUiss Pixi, 
&C.) sre drawing crowds at tbe Broadway theatre. Tbe 
German opera company hsvs amioonced Flatow's Am- 
deOa. 

One of Ur. Willis's lady eorreepoodents write* bbvia 
the Bmt Journal: 

" Yon certainly will mtss a ' golden link In the ehala 
of opportonlCy,' if you du not ooms to town to hear Griil 
and Sfario in the ' Fevorila.' It was limply blls* to hear 
that Opera as given In the Academy of Uaslo, the otber 
evening' You bsv* not done juitioe to Uaaio, in the 
Hamt Jtmrnat, pennil me to say. He Is an unapproacbed 
artist, and tbonfth not so impAulanedaa oaroM favorite, 
Benedsttl, hit fliiiib of vucaltuitian, and tbe style in 
which be ffivea bis cnvaiinaA. are beyond everybody *e 
have heard, immeiunrably. it b very evident tliat be is 
a oiefal loiier o( his viuce, and afraid of the eHTeca at 
this dry and Imtntiiig climste, and no wonder! It vrontd 
lake a stouter tliroul ttian Uaiio's to stand it lon^ Tbs 
Clitics nted to pounce upon Banedettl beeansa his vnce 
gave way, occiuloiislly, wilb bis more pssalonale outlny 
of power; yon remember, for yon defendid him. Bnt 
we should be willing lo take what Hario gives bi and be 
content, for wo »bnll waif '--"- '■ 



Opera in hoimtlt. She says lUe feeU 



HflwKtuio. 

(rmm OUver Dltaon, Boet«.) 
I. La SaanamJnla, by T. BxixtHi, the opera com- 
plete, with Italian and English words, and introdac- 
lory notice, l>y J. Waxr Mould, Bsq. HO nnmber 
of Ur. Ditson's cheap and el^aat series of tbe Italian 
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pent nMMt In ngoe, iriU be more wdcoued Ihen 
lis erer f^h hTorite. It hu in it more of the 
tabnMl of BelHnrB pccdHbtIj melodic gmias, and 
'.ftm more die product of one happj inipintim, 
m other of htt other woits. It ii s benCifal rol- 
in«, uniform with tb« Norma, the iMoala Borgim, 
od the Laaa di LammtmMr, iCa pnd«eenora in the 
iriei, md wonld make • nice TStn Tear^ present to 
friend irho lorei this Und of mniie. 
9. Speaking of musical New Teot'i presents, we 
intd call Bttealion tasonelhing still more predons, 
liled to anatear* and stndcnts who diink deeper at 
le Pierian spiing, iririch Mr. Dita«n also (nrniahea 
I ttitefnt and conTenient shape. We mean the com- 
lete PiAKO-FoBTi So)ii.tab or Bbitbovb*. The 
irtei oT the whole fhirly and odd of these priceless 
«asBreB of artlitic insplnitioii, tmw nearly or qaite 
impleted, will occnp; two large and elcgontlj' boond 
glnmei, the lint of which, with a portrait of Beet- 
oren, is HOW i«adj, at the tow price of (7,50. We 
elieve Mr. DilMn'i, owing to the festrictiooi of 
>P7ri£bt in £arope, is the onlj complete edition of 

8. The season, too, letnlnds ns wilh eqnal pro- 
rietj of the same publisher's oollection of Vxtiaxi/- 
iohk'b LiedtT ohte Worit, complete In one volume. 



I. P. B 
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. Sossini : Lti Soiriit Muiicalti, No. 9. L'ln- 

vilo (The InTitation.) Italian and English 

words, translated bj C. J. Spragae. 

A highly original and fascinsling bolero melody, 
I a minor key, witb rich and florid accompani> 
lent. See anecdote about theee Soirfti on a pre- 
eding page. 
. TcaDt : 3eleetioni from R TVtmatore. Italian 

and English (by C. J. SpBAaua): No. 1. Stride 

la vampa [Roaring the fire borM). 

This is qaite a pretty and effective Oypsey *ong, 
ir mezzo soprano voice. The pieces in the t»- 
A* are wieoled and traiupos«d by our aecom- 
lisLcd Italian teacher and composer, Sig. A Ban- 
EUBi. These first tastes of Ihe opera which has 
lode the last furort in Italy will bo eagerly 
ugfat by onr lovers of Ibe Terdt sehool. 



I. CHOriv : 1^- M. Tnu Vaittr 
lono. Another set of the moec ezqsisitely graceful, 
naginalive, spiritual things that were erer wiiUea in 
raicz rhythm. The three may be had Separately. 
F'e would espedally recommend No. S, in A minor, 
rhich opens with a beantifol theme in Che tenor part 

S. HAin>at>. Air aatie for Piano. The tiieme will 
e tecogniied as a sterling Andante, that hu become 
miiliar in various forms. The vaiiatioBS are full of 
ivention and of interest to Ae end. It will be good 
> leave polkas and modem *'■"'"■*■ and come b«ek 
} Handel. 

3. MaMDiLssonn. 8ix Otrman Sengi: [No. 4. 

The Favorile Spot" (lAtUingM plalitkin). 

Another of the smaller, way-tide flowers of 
iCendelstohn's song-writtBg talent The mrfody 
■ aimply, sweet and naive, a* bacooMs the qniant 
ind pretty little poem from Da Knabtn WtmJtr- 



aubf ctinrmrntB. 



I CARD. Htssn. QIKTMSR sod JDNQXICKBL ai* 

\ radT to nnin spvUeuhmi to taiaUb nude (dna, trioa, 
^tociMlaudptaM)ftrfcliM*p*rtlM. KorU 



m\t. £ibttilt St Xoimittt 

lu Um iHiuiIsuDinunlhHibtwUI, It the bcflndDtor 
till j(u, opgo Tub Nnr Clissis lor tha 

[mnmcnoR or iouho ladibs on th* puno-iortii 

Om CIsh Ibr Basuntsas, and ■dMIht Hit Anuma Puriu. 

Iks Ohm U apcn CO HooAiT. Jsa. B, ud TiHsdsr, Ju. B. 

V^lttoM IftHD diUsn kir tvtatj-tnz liMiui. 

Tu cUms « print* Ummt ipalj u BG Hueotk itiHt, 
OU. (MfUl* D* UMN*^ HMmh*. liteXU 



CONCERTS. 



CHAMBEB C0NCKRT8.' 

€^ lEltniiElsiniin dittrntrfti iClnlr, 

nna to tlMlr •obapHbm ud (In pnbHe at 



FOUKTB OONOEST 

Otilia Swla will tak* piuc 

On Taesday Brening, Jan'y ad, 

AT Heaara. CHICKEHIXO'S BOOMS, 
Os wbldi oHufaB tlwr wlU b( wWtd br 

Xamm. AATHUBSOH and a. O. FSBEtRS. 

Onstaol dHCIteUn UidBtctt* la C mlDor.-UMidilMDbii-) 
<|itiRMta in D,— BankDHB'! Haoa Til* In D,— ud On tiar- 
■wtriKb ifecM (R Plus nd TIoUd bf Hr. PuUaa— Mr. 
AnkDmn will Aug MtmM'i' "Cu* ■■■■■cb*," IMu Om 
Ztnhrtnu, ud Hudcl'i >■ Tsui XellpM." 

X7-Pukx>(irB(htTkkiiB,fe: Angle (IckDB, •! wsli. 

DTTbt GDDiHt will »HaM» >t TM D>elciek pnctolr. 



A^TEBXOOV COIfOZStTB. 

THE ORCHESTRAL UNION, 

BOBTOH HTTBIO HALI>, 

EVXBT WsDNEftBAT, AT 9 O'Ci-OCS, P. M. 



TEAOHBR OF MUSIC, 

Hvbtaddnwd at Hr 0. I>IT«ON<g, 1U Wutilacton BL 
or Mr. K. BICHARI>SOEt<S, 3Si WuhlaitanBl. 



D. B. NEWHALL. 

VUinXPAOTUBER AND OBALEB. IN 

PIANO FORTES, 

H*. a<« WuhbssMB Strvat, BMtOw. 

PIANO FORTES REPAIRED, TUyED,^ TOLET. 



HEirS' PATENT 

AMERICAN ACTION PIANOFORTE. 



9d tlu KCfOj lmr»nd ACTION PIANO, •msnaadl 
hlfblnnu. Hi* sltiBtloB ot pnrduHn aad amatca 
Ida to u tuBilBUkn af lU ninilorItT, la lolMUd. 
GEO. HXWS, te& itwUhcim £1., fisMi 



OONOSRT HALXi, 
oounn or wa»am nun and psbuo aatAu, 



Fluui-Forts fitalsi, Claitlud, Obto. 



TooiG umsr voui raac soiool 

BniiBS la imiiiMrtlfi whh H r. B. A. BiaBiu'i Toniig lAdhs' 

SetH»t, Ns.Zt Tnotl* Plui*- 

K. R. BI.AJICH&KD, ThdIw. 

Also, TMcUr Df Unite ta Hi. Aduni'i Toiuif I^dlt*' SehmL 

Outnl Pirn. 

uannNoi, ai wbst okdab studr, Bonoir. 

tlkii Baboal t* dH%ud ft* a« wbo wbh to attain Iba sbUl- 
JT 10 na4 awile nadll7 at id^t, ud >■ piRltaJafir BduMd to 
Ifaa wants of tluag who darir* to flt UuiMlTia lo nMn la- 
straotfoB, fnn tba bM BaMan, la Ilia (MttfatlgB of lb* 
Totes, Bqrl*,*a. Ooaneae l of wlih wsai Taiaaraasaad w**- 
esadinf arnrdi, bj naalar and ivaei^Ta •«*«■, tba ilBdaMi 
wtU aaqotn so Iboniub and nsclkal ■ kaowMgi af tka ma- 
■aars «( Toal Hoilo as w<U anabla Uhb to nad arwi Uw 



muar, vuoh nwr 

Wan ft Co Tnd 

Msritnat, wbnw, alaii, Hr. Blaoehard mar »• ~ 

■en tba bonra of 3 and S, P. U. 

(. B. Hr. Blaoebaid will ba liappT to itra Init 



Initeactlen la 

JatoTlclnllj. 

of Inetnietlan adopted In lb* 



■Htf Mr. Hannhird wa lb(1 amrad Ibst Us sebool win 
arit tbe follM *iBadeDa of lb* pabUe. 
LowblHisok, Qao. J.Waaa, P. P. Knu, 
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The Violin Qoartet 

(Contloned from lul neek ) 

It remains lo laj a fen nords about the tecbni- 
cal dilBculties of tbis kind of compotitioQ. All 
Quartets — of course I meuii all good ones — con- 
tain parts vrbich are written in Ibe mclodii], and 
parts which are written in the fugued etjle. The 
best arc thoM tn whicb the tame molivt* Mrve for 
the melodj' and for tbe contrapuntal deTelopment ; 
the best, I say, and kIso the most difficult to 
make. The reagon is the following. Inthefugued 
portions of these strictly thematic compositioiu 
. every note hat a doable significance : it fills oat 



an interval of the chord, and it contributes to the 
outlining of the figures and the imitations; with 
this difference, however, that the composer, in- 
stead of moving in themes selected according to 
the conveniences of th^ fugue style, is obliged to 
subject the song, which fonm the melodic part of 
the work, lo the same learned analysis ; — an alto- 
gether harder things to do. This interior struc- 
ture of the Quartet rests upon musical analo- 
gies, which one must recognizeand nicely settle. 

The composer of a Quartet has nothing to do 
with any action involved in it, or with any under- 
stood narrative, or with any emotion produced by 
outward springs, or with any picturesque image. 
He must avoid wishing to Oct, to discourse, lo nar- 
rate, to depict sensible objects: since all this 
would only lead him iiito making a substitute for 
an Opera, for a dnuoatic Overture or Symphony 
with programme,—in short a tooe-jKoducC subor- 
dinate to the other braui-hes of the art. 

The composer of a Quartet has singly and sole- 
ly (o yield to any self-prompted mood of feeling, 
any free play of fancy, which, abandoned purely 
lo itself and dreams, tiansports itself into a state 
independent of outward things. The Quartet 
must express a tendency, a more or less character- 
ibtic inclination to a certain feeling, rather than 
the actual and positive exercise of just that feeling. 

Suppose we set out from a melancholy, sad, 
dejected mood, or from its very opposite. You 
hear the theme, the motive, which presents itself 
at first umply and alone, that is to say, as melody. 
The implied feeling feels about itself, it traverses 
the psychological circle in the limits within which 
it has arisen ; upon its way it meets with other 
themes, which become leading or secondary 
thoughts, according to the degree of sympathy 
you recognize in them ^ilh the fundamental idea, 
and sometynes, loo, according to the weight of 
their variety, which pUces them in contrast with 
the other. After these different aspects, modifi- 
cations, shades, commentaries, episodes or contra- 
dictions of Ibe psychological ground-thought have 
passed one by one before the mind, it puts them 
together and compares them. Thence springs 
the necessity for calling in the aid of the contra- 
puntal style. The musical unity ceases to be 
simple ; the four voices individualize tbemielve* j 
they begin as it were a conversation togetber. 
Now you hoar them eipresung themselves in the 
nme strain, each adducing its own special grounds 
for the support of the general feeling ; and now they 
dispale with one another, two against two, three 



against one, or each against all the others. There 
is no music which more resembles a conversation, 
than the true Quartet ; but to lend it such resem- 
hlance one must necessarily select ideas which 
seem to flow out of one another; the subject of 
the conversation must be perfectly intelligible lo 
the soul ; and in spile of the most decided differ- 
ences of opinion, the auditor must recognize that 
they are all talking of the same thing ; tbe com- 
bination and analysis of the mntic^ thoughts 
milt cjtpouod tbe truthfnlneas ol tbe feeling with 
just as much logical sequence, deamess and pre- 
cision, as the rational dialeutios of tbe mind. 

We have already spoken in our introduction* 
of the astonishing analogy, whereby the contra- 
puntal style within Ibe sphere of Feeling seema to 
reproduce the logical forms of Thought; and we 
have at the same time found ibnt lhe~miore a mu- 
sical work bears in itsfelf tbe character of a sim- 
ply or contradictorily stated, supported, contested 
and finally proved thesis, the more the sense of 
tbe work eludes verbal definition. This remark 
especially concerns tbe Quartet More than any 
Und of munc this seems to make its appeal to the 
intellect, and for this reastni there is none which 
requires a more conuderate selection of themes, a 
more logical concatenation, a more severe correct- 
ness of style, and so much melodic and harmonic io- 
vention,to compensate for ili wont of material effeot 
on the one hand, and on the other of that strong 
and energetic eicpTew<Ki to which it can and 
should in reason make no claim. Iiet me make 
myself understood. By all means you will find 
in the Quartets (Mozart's) dedicated to Hatdn 
some energetic, exciting and exceedingly impas- 
sioned passages; but these form neither tbe main 
themes nor the general character in one of them ; 
they pass quickly by, like theee happy ebullitions 
which sometimes overtake us involuntarily in the 
midst of tbe most tranquil mood, or tike those 
momenlary and cutting moral pangs, whith some- 
times gnaw at our hearts, without our being able 
to explain them. These strange flashes of a pas- 
sim not motived (not founded in the themes) may 
mn through the Quartet, becftuse they shine ia 
jpst that psychological sphere, which we bare in- 
dicated as its fundamental peculiarity. 

Such is in brief substantially tbe theory of wbat 
is called the worted-up Qnartet, as dislingnished 
from all other fout^voiced i 



• Saa " A Ravlmir of the History of UmIo before Uo- 
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lions ; a kind of which Hatdk had th« honor to 
be the founder, and which Mozart has bronght 
to the highest Hegree of conceivable or possible 
perfection ; a kind which, through its conditions 
and attributes, aa generally recognized, ii the 
touchstone ofa composer's skill, the favorite music 
of the connnsseur, but on the contrary the bug- 
bear and the terror of mnsical and nnmosical 
ladies. We have not drawn this tbeorj oot of our 
own brain ; like all theory in Art, which baa anj 
truth in it, cur's flows immediately from practice ; 
it has been dedaced and extracted, piece for piece 
and word for word, out of thote models of the. 
kind before alluded to, the Quartets of Mozart, 
the moat perfect that exist. We have done noth- 
ing but point out the way of speculation, and 
have sought by a systematic lie to bring together 
rules, which would not have been invented, it the 
example hod not already been before ua 
IT» be nnitlniwiLI 

Tlie Voice. 

[We HIS permitted to pahllih the fotlowlnf! extract 
horn Mr. J. Q. Wethebbbk's remarlu ta the >tDdenti 
ot the Theological Sohool at Aodaver, intrndaolory to. ■ 
pnctical conna of initructlon In vocsliution.] 

The power poaaened by the human vcnce of 
ezpresMDg various states i^ the mind with tmtb 
and accuracy, can nerer be over-estimated ; for in 
in its varied and delicate iDtooationt, it can con- 
vey all the noble emotions which human beingi 
can experience. 

The T&Koriemt present existing relate eiclu- 
nvely to the moat external forma of the Art, and 
are therefore led behind when we conuder the 
vocal effects constantly occurring in practice. 
Indeed, to present a theory, or system, worthy 
of the name, would be to analyze human affec- 
tions and passions, as to their most minute changea. 
A true theory would be one, which, founded in 
natare and the development of all the affections 
and passtoDi that constitute the soul of man, 
should give theae their true coloring and exprea- 
■on. It is not however proposed to pursue the 
nbject with reference to any^ snch theory, but 
simply to notice some of the characteristics of the 
different clasKS oi vtnce; as, the Soprano, Con- 
tralto, Tenor and Bass. 

It is a well established fact that the expresaion 
pecnliar to these different voices, does not arise 
10 much from their difference of pitch, or Com- 
paq, aa from the different quality of tone pe- 
culiar to each voice. Jrknt Lind baa a sopra- 
no voice, and cannot probably sing more than 
three or four notes higher than Alboni, who 
poseeases a Contralto ; yet no one can fail to dis- 
cern a striking difference in the quality of the 
two voices. If I might be allowed, for the pniv 
poae of illostration, to define the difference in 
expresBon between the soprano and contralto 
voices, aa exbiluted by these ladies (and more 
perfect examples of each could not easily be 
fbund), I should say that the Soprano waa the 
voice of Sentiment, and the Contralto that of 
PasMon. Jbhny Likd's tones are clear, bright, 
and ringing, with a perfect tottenuto; while Al- 
BONi'e are pure, rich, and liquid, and in running 
divisions furnish an apt illustration of Milton's 
description of the effect produced by "aoft Lyd- 
ian airs ; " for certainly they do most completely 
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" IiMioteg with mnnjr a winding boot 
Of linked sweet new Iqnf- drawn cmC, 
With vnnlon beed and giddv cunning 
The melting voice through nrnzes tnnni 



The expression of Atboni's voice, hfrwever, m^ 
be said rsther to belong to the earth than Heaven, 
for it appeals more to the senses and passions, than 
to the higher affections. A similar distinbtion is 
also apparent between the quality of Tenor and 
Bass voices. The Tenor, being lighter, more 
ductile and more brilliant than the Baas, !s pe- 
culiarly adapted to the expression of tender sen- 
tioienta. Consequently in operas we almost in- 
variably find the lover's part entrusted to a 
Tenor. The volume of the Base voice, on the 
contrary, being larger and less pliable, gives it a 
peculiar fitness in the expranion of anger, re- 
venge, and the more masculine and energetic 



The characteristics of all theee voices, however, 
are susceptible of a good deal of modification ; for 
we not unfreqnently find the liqnid sweetness of 
the Contralto in the Soprano; and, vice versA, 
mach of the bell-like ring and brilliancy of the 
Soprano in the Contralta So also there are 
Basses capable of soft and even tender expression, 
and Tenors of gr^at energy and force. The 
MesEo Soprano holds a medium range between 
the Soprano and Contralto, and the Baritone a 
umilar position between the Tenor and Bass ; 
consequently, the quality of the Mezzo Soprano, 
and the Baritone, is of a mixed character. 

This classificalion does not arise simply from 
the fact of a difference as to compaa or pitch, 
but as I before observed, from their difference of 
quality, and consequently different power of ex- 
pression. Brahah may sing a tone as deep in 
pilch as Lablaciib; yet his voice ts a pure 
Tenor, because it has the quality of tone peculiar 
to the Tenor. 

This difference of quality in the different 
voices may be illustrated by a comparison with 
the various orchestral instruments. The violin, 
the viola, the violoncello, and even the contra- 
basso or double-bass, may all sound the same 
given note as to pitch, but on hearing it played 
successively by each instrument, there would be 
no diRiculty in distinguishing the tones of the 
various instruments. This difference of quality 
is still more apparent in the wind instruments. 
The flute, oboe, clarinet, bassoon, horn, trumpet, 
trombone, and ophicleide, may all sound the 
same actual notej but who could fail, on bearing 
them in succession, to distinguish one from the 
Other? As a farther illustration of this idea, it 
would be easy to instance voices corresponding 
in quality with all these different instruments. 
It ia common to speak of a flute-like quality of 
voice — a voice with the reedy sweetness of the 
clarinet, or the plaintivenesa of the oboe. They 
are also frequently compared to the tones of the 
trumpet; and there are many voices which may 
with great propriety be compared to the rich and 
powerful tones of the French horn and trombone. 
The gigantic ophicleide, even, has its representa- 
tives amongst the candidates for fame in the vo- 
le is owing to these peculiar characteristics of 
the different vtnces, that one appeals more power- 
fully to the feelings than another, and that voices 
which have a peculiar charm for one class of 
listeners, fail entirely to interest another. The 
tones of the Cootralto, or lowest female voice, for 
example, are regarded by some as the very per- 
fection of p.ithos, whilst by others they are con- 
ridered as either too masculine in character for a 
lady, or as altogether coanw and inespres^ve. 



There is a very large claas who ealeem the Tenw 
as the most expresuve and beaotifal of the male 
voices, while by another class it is r^aided as 
altogether loo efieminate and unmanly. There 
Is an ambition which is too common (especially 
with lady vocalists) to extend the voice upwards. 
He Prima Donna's part In the greater number 
of operas is composed for a high Soprano; and 
as all ladles wish to be Prima Donnas, they retort 
to the unnatural forcing d the upper tones, for- 
getting that what they thus gain In compass, they 
lose in sweetness and true expresnon. Uaiiy 
beautiful voices have' thns been sacrificed to an 
ill-directed amUtion. Amongst the gentlemen 
Basses, on the other hand, the effort is to advance 
in the contrary directiiMi and produce tones u - 
low and deep as posMble. I am not aware, how- 
ever, that this effort to progreu doameards b 
attended with any injnrious effect upon the 
natural register of the voice, unless carried to 
excess, when, as in all cases of extremes, it be> 
cornea dangerous. 

The ambition for the profound in nngiog Is 
sometimes carried to a ludicrous extent, and a 
number of amusing anecdotesare told of the rival 
possessors of Ime note*. There was a Bas singer 
in Liverpool, a great favorite at the numerous 
choral meetings in Lancashire and elsewhere, who 
possessed a vcnca of such singular power and 
depth aa to excite general astonishment, and 
make him the subject of the envy and glory of 
the numerous Basses who met on iheae occasiotu. 
Fame brought to the knowledge of this champion 
English Bass, a singer residing in Dublin, 
named O'Reilly, whose voice it was stated was as 
much superior to Meredith's in volume and depth 
as Meredith's was to the ordinary range of Bass 
tones. At first he slighted the assertion, tfainkiog 
it too absurd to-d«serve notice ; but the report 
having gained ground threngh various conflrma- 
tians, and feeling that the laurels on his brow 
were beginning to fade, he determined to seiie 
the first opportunity of gtnng to Dublin (or the 
purpose of satisfying himself in regard to the 
fact ; or rather of putting himaelf in a position to 
contradict it ; for he fully expected this would be 
the result of his journey. At length he waa en- 
abled to put his long-cherished project into exe- 
cution and accordingly took passage In one of the 
sailing vessels to Dublin. On arriving he pro- 
ceeded without delay, and with more hope than 
fear, to O'Reilly's, knocked at she door, which, 
as it happened, was opened by O'Reilly himself. 
Meredith instinctively perceiving that the object 
of hu search stood before him, cleared his voice 
and asked in bis deepest and most powerful tones, 
lengthened out musically, if his name was Patrick 
O'Reilly ? Amused by the humor of this novel 
mode of address, O'Reilly returned It with In- 
terest, for to tho uttor amazement and discomfiture 
of poor Meredith, his reply was commenced on 
the tone In which he had been interrogated, and 
carried down with firmness and power two whole 
tones lower. Whetherit waa thathe had attuned 
the object of his journey, or that the shock occa- 
sioned by this display of Irish vocalization was too 
much for the crest-fallen Meredith, we are not In- 
formed ; it ia however certain that he retreated 
without uttering another word, leaving the aston- 
ished Irish Basso profondo to guess at the cause of 
his visit and of this laconic musical conference. 
The Baritone, or high Baas, is the medium vdce 
between the Bass and Tenor, and corresponds with 
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the MeEzo Sopnno, wbicb bean » similar reblion 
to the Contralto and Soprano. The Baritone ia 
capableof more expronion than theBaBs,froin the 
fact that it combioea the finnaesa and power of 
the Baaa and the lightnen and flesitnlity of the 
Tenor. The characteristio ezpreauon of the Ban 
ta dignity, while that of the Tenor is oentimenl ; 
and aa the Baritone hu loine of the cbaracteriatici 
of both, with &n inoreaaed degree of enei^ or 
intenaiiy, we may with propriety atyte the Bari- 
Wat the energetic or manly Tmce. 

As a general rule, the Tenor and Soprano may 
be regarded aa the most popular of all the voices. 
We have a atriking proof of this in the fact that 
the greatest nnmber of celebrated vocalbts in 
past and present times have possessed these voices. 
Such singers as Madame Mara, who b<td a 
Mezzo Soprano and Madlle. Alboki, (Con- 
tralto,) may rise to a high degree of popularity, 
and there are many perwns who prefer to listen to 
the deep, ricb and pathetic tones of snch voices, 
rather 'than to those of the pure Soprano ; but 
where there is <H)e Contralto singer who rises to 
that high poaitiOD, or one person with this prefer- 
ence, there are ten Sopranos with the same emi- 
nence, and ten persona to whom they afford in- 
finitely greater gratification. The chief cause of 
thia general preference arises, in a great degree, 
undoubtedly, &om the fact of the brilliancy and 
purity of tone, posessed in such an eminent degree 
by the Soprano and Teuor voices, and conse- 
quently their greater power in exciting and sway- 
ing the passions. 

A French writer observea, that: " Voices, like 
vineyards, are in general, distributed in districts. 
Picardy fumidias finer Baaes and in greater 
nuQibers than any other Province, and almost all 
the fine Basses (which have shone at the French 
opera and other eatabliiAments) were from that 
Province. Tenon are to be met with in greater 
numbers in Languedoc, and especially iu Tou- 
louse and iu environs, than in any other part of 
France. The Tenors of that country are of sin- 
gular beauty, and the chance of preservation is 
much more favorable there than elsewhere. In 
Burgundy and Fronche Cotaih the female voices 
bav« more extent and a purer quality than in all 
(he other Pro vi aces." 

The same fact has been remarked of Italian 
Toices. Bergamo, a small place in Italy, has been 
die birth-place of many fine tenora Rubini 
and DoKzxLLi are two of the most celebrated. 

In England, the county of Lancashire is re- 
markable for its Basses ; I am not aware, how- 
ever, that any further distribution of voices has 
been traced in that country except that which 
arises from cultivation, in countlea whera choral 
muuc is practiced. 

It ia well known that the voice ia subject to de- 
twtgoment fimn a variety of causes, but especial- 
ly from the influence of our capricious and severe 
clinwte. Can we bo surprised that on organ re- 
quiring such delicate management, and subject to 
so many adverse influences, should frequently be 
unfit for use ? Is it not rather a subject (f aston- 
ishment that a Hiiger, for instance, like Jenny 
Lind, whose every note in public was caught by 
the ears, and sank into the hearts of enraptured 
thousands, and who therefore was constantly un- 
dergoing states of extnu»dinary excitement, 
should not have failed from indis()osition or other 
causes (ss the voice may be out of order even 
when there ia no particnlar bodllyv indisposition) 



more than once or twice during her professional 
engagement in this country I It b a proof that she 
must have been poasesaed of a great share of bod-' 
ily strength, as well as mental energy. In her 
wen united to a very great degree the essential 
elements of a perfect singer ; a poetical imo^na- 
tion, a beautiful vcnce, and artistic cultivation. 
A person possessing a voice inherently beautiful 
may fail to make any impression upon an audience 
simply because he lacks cultivation, while another 
with a less perfect organ, but possessing imagina- 
tion, judgment, and the necenary cultivation may 
produce thrilling effects. The most refined ima- 
gination, and the most beautiful voice, are power- 
less without the aid of serious and systematic cul- 
tivation. It ia only by years of patient study and 
laborious practice, that the beat organized wnger 
is enabled to bring out the qualities given him by 
Nature, -in such a manner as to be felt in their 
fullest force l^ laige audiences. On the Other 
baud, no coune of study, however well directed, 
will enable one possessed merely of a good voice, 
to succeed in interesting the general public, except 
to a very limited extent. It is owing to this rare 
nnion of the natural qnolificalions with Indefati- 
gable perseverance, that, out of the thousands 
who really possess fine voices, and who attempt 
also to cultivate them, so few arrive at anything 
like distinction. The astonishment of unmusical 
persona Is often excited when they bear of a singer 
devoting five or six years of hia life to the study 
and practice of his Art, and sometimes a degree 
of curioaiiy is excited to know snnething ot the 
process to which be so willingly and peiseveringly 
sabjecta himself. An anecdote which has been 
handed down to us will perhaps serve to ^ve some 
idea of the process, and the importance attached 
to it both by master and scholar : 

PoBPORA, one of the most iUnstrions masters of 
Italy, conceived a frieodjhip fbr a young pupil 
whom he supposed possessed of the necessary re- 
quisites, and asked him if he had courage to per- 
severe with constancy in the coune of study 
which he would mark out for him, however wear- 
isome it might seem. Having g^ned the consent 
of the young man, the master wrote upon a nngle 
sheet of paper the diatonic and chromatic scales 
ascending and descending, the intervals of third, 
fourth, fifth, etc., in order to accustom him to the 
hatut of taking them with freedom, together with 
trills, gronps, appogiatnras, and passages of vari- 
ous kinds in vocalization. This page occupied 
them two years; the third year came ronnd and 
nothing was said in regard to changing the ezer- 
cisea, aad the pupil began to complun ; but the 
master reminded him of his promise. The fonrth 
year slipped away, the fifth followed with the sanw 
unaltered page. The sixth year found them at 
their task, but the master added to it some leaons 
in articulation, pronunciation, and lastly in dei^ 
mation. At the end of this year, the pupil, who 
still auppoaed himself in the element, was much 
surprised when his master one day said to him ; 
* Go, my son, yon have nothing more to learn — 
you are tile first singer in Italy.' This singer's 
name was CAFrABBixi, one of the most diatin- 
gnlshed ungers In the world. 

It may be asked, what are the specific objects 
gained, and what is the immediate eSectof this 
important practice, and how is it that so much de- 
pends upon the cnltiTaiMm of what may be term- 
ed tfae merely mechanical part of singing. 

The first and most important effect of this 



method, is to bring out and ealabliafi the most per- 
fect ToKE, both as regards quality and power, of 
which the voico is capable. The tones of an on- 
cultivated voice may be compared to precious tones, 
which, if seen before they are cut and polished, 
give but a faint idea of tbeir intrinsic value ; but 
when the crust which envelopes tbcm is removed 
by the skilful hand of the lapidsrj-, Ibeir Innate 
purity and brilliancy strike the eye at once. — 
When submitted to the critical ear of an experi- 
enced master, or to the candid self-criticism of the 
student, every purity aud inequality of the vmce 
is removed by degree8,the weak tones are strength- 
ened, the false ones made true, and every tone by 
dint of continued practice and observation is ren- 
dered clear, brilliant, and as pleasing to the ear as 
a precious stone to the eye. 

The second use of this kind of practice, is the 
acquirement of a distinct articulation of the tones. 
I do not now speak of that indispensable qualifi- 
cation, the distinct articulation of the vonit in 
un^ng; but of the successive And articulate nt- 
terance of several tones in a scries. Amateurs 
are often astonished by a singer's execution of 
brilliant divisions and difficult passages, and not 
finding any capacity forexecuting Bimllar difficul- 
ties with their own uncultivated voices, imagine 
that thia power of vocalizing is a peculiar gift. 

Such however is not the facL Some voices are 
naturally more flexible and purer than othera; 
but this distinct articulation of the tones cannot 
bo attained, even by those who are the most richly 
endowed, except by earnest daily practice for a 
series of years. There is no royal road to the 
attainment of it. By continued perseveraitce in 
this practice, and by thia only, can the power be 
acquired of executing with equableness, distinct- 
ness, facility and brilliancy all tfae various orna- 
ments, shakes, arpeggios, scates, major, minor and 
chromatic. 

It may be asked, why beauty of tone cannot be 
attained by exercising the voice in songs of a aus- 
twncd character, and perfection of execution by 
the practice of airs containing brilliant divisions. 
The answer b this, — In the practice of exercises 
a&pted to the object the mind is fixed undlrided- 
ly upon equalizing, stnngthening, enriching and 
polidiing the tones, and executing them with pei^ 
feet freedom and with the ptirest intonation in all 
the various combinations ; while in the practice of 
songs and urs the attention is drawn from these 
essential objects to the sentiment of the words and 
phraang of the melody ; consequently that be- 
comes primary which should stand as secondary. 
The words of a song must always be given with 
a proper regard to the sentiment; but to com- 
mence one's studies with the singing of songs be- 
fore the voice is capable of adapting itself to the 
sentiment, is very much like a builder attempting 
to eonstmct a hone with stones or brick of a 
variety of nzes and forms, without regard to 
plan or dengn, instead of having first his plan and 
then his materials prepared to conform to it, and 
thus avoiding the absurd and grotesque result 
which would otherwise follow. The comparison 
may not at once strike the mind, but there Is me 
consderallon which may perhaps lead to an ap- 
prehension of the subjecL Muuc, it must be re- 
Dtembered, is pre-eminently associated with tba 
feeling and of all the various forms of muHcol 
compoailioa songs appeal the most directly and 
powerfully to the fedings. Thia nmple fact ex- 
pluns the whole diffictrity; &r it will atonce be 
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perceived that it is utter!; impossible for My one 
poBseHed of the least feeling for poetrj and mu- 
sic to attempt to combina them, and still preserve 
that cold and criticial WBtcbfulness over the qutil- 
itj of the tones so indispenaable to the fbrmatioo 
and building ap of the voice. The pleasure de- 
rived from the practice of exercises arises entirel]' 
from the perception and appreciation of beauty 
in tone and execution merel}', and if persevered 
in hj the student, who is anxiout to improve, be- 
comes a source of permanent gratification and 
pleasure. 



Musical Aarrts^ini)itnct. 



rrom BBBIiIir, Hot. 83. 1864. 



Last eveniDg I renewed my scquaiotanee — a 
pleasant one too— wirh the Berlin SinB-Akademie. 
It lootcsd just the same in that halt as ever, though 
KuHoiiiHAaEn faaa fone to hb rest, and Oaii,i. 
hu taken his place as diieetor ; and thoufb the 
Ro^al Orchestra has given way to Lisbio's. In 
Ihe cantre, In front of the slags, which ii but very 
slightly elevated from the floor, Is a grand piano; 
ind from ihis a very narrow passage Isiidi hack to 
the lobbies. The Kiprsoos and altos oecapy the 
entire width of the stsge, save this narrow pas- 
sase; their loeceBaire seals rising very gradually, 
just enoDgh to give the singers ■ good view of 
their condneior. I made them out (both parts) to 
be about 134 in number. Tben came the tenors 
and basste. also extending eotiiely across tbe 
roam, and then on the nearly level part of the 
stage, behind all the singers, came the stringed 
instruments, in two lines, also eiteoding qnila 
across* and last of all, ths other and more noisy 
Tntmbers of the orchestra. I record this particu- 
tsriy, because, if I have any judgment in the 
matter, if my abservations for a series of years in 
Boston, New York, London, and various cities here 
on the continent, are worth anything, two very 
great mistakes were noticeable in the Boston 
Music Hall last winter :— the eonstruetion of the 
stage— which 1 do hope will be remedied before 
that great argan is put up — and the bringiag of 
tbe orchestra down in troai, and that too in such a 
position as to make a great gulf between thi two 
bodies of the women singers. If it be objected 
that it is better for the solo singers, why let them 
study their parts more, and learn to obey their 
director, and not lean upon some handsome fel- 
low's fiddle ! As no other than tbe present mode 
was ever known in Boston, I suppose nobody can 
bslieve that there can be any better way a( 
placing chorus and orchestra. I wish it might be 
tried. " To our muttons." 

The very sight of the Sing-Akademie is to me 
truly deligblftal. That body of sopranos and attos 
probably has not a single member who is not a 
person of caltnre, and of no ordinary mniical eda- 
cation. Mothers and daughters stand side by side, 
Ihe long experience of the one lending firmness 
and confidence to Ihe fresh voices of lbs other. I 
thick, on the whole, Ihis is the best trsble I ever 
heard. It moves along magnificently. Strange 
that with us it should be so ollcn the case, that ss 
soon as a woman marries, she bids rsrewell to all 
of music she ever learned. Faces in tbe alto and 
treble of the Handel and HaydJ Society, that I 
Dsed to see there six or seven years ago, seemed 
like old IViends to me last winter, at that noble 
perlbrmanre of "Samson." Last night I noted 
the voices specially, and raaffirm my fomer itate- 
ment, that no cboroi can show belter toicti than 
our choruses in Boeton. But we sometimes want 



a "back bone" in tbe sopranos, of long expe- 
rienced cultivated singers. Thanks to a band of 
noble women, the alto of tbe Handel and Haydn 
last winter had nn eanse to be ashamed, even 
when compared with the famous Sing-Akademie. 
So too with the noble old Handel and Haydn Bass, 
nnrivalled in my experience. But the tenor — 
there have always been too many dummies, too 
many who cannot read the music, and have neither 
ear nor voice if ihey could. And yet what a su- 
perb tenor might that be if the weeda were rooted 
out and tbe wheat cultivated ! 

In the perfection of time, tune, crescendo and 
diminuendo, piano and forte; in short, in tbe per- 
fection of drill, exhibited in the performance of 
tbe Berlin chair, the hearer has • delight inde- 
scribable. Mr. Director Gkkli. stands in front, 
calm as a statne, knowing that the slightest indi- 
cation of his baton will be obeyed instantlyj the 
singers are so many parts of the huge instrument 
which he is to play; be bis idea of the music right 
or wrong, he is director and bis word is law. 
The result is, that orchestra and eboros combined 
strive but to perfect the grand result, lliey sing 
and play as if they loved it. And they do love it. 
They have been rehearsing for months, aitd have 
rehearsed with their hired orchestra until all is 
perfect, cost what it may ; and now, at their first 
concert of the season, there are — I counted thsm — 
two hundred and fifty in Ihe audience! So that 
money is no object with the Sing-Akademie. 

The performance began with Piatm 103: "Praise 
the Lord, my Soul." The composer, according 
to the programme, was M^btin BLniinEB. Who 
is, or was, he 1 And I was told, Ihe Second Di- 
rector of the Society. Bare enough, rather a 
young and fine looking man assumed the baton, 
and this was he. He was a popil of Professor, 
now Mr. Librarian Dbhh, and certainly does his 
masts r credit. 
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Boston by this time to relish the splendidly 
posed Fsalmi of the German masters. All the 
grestest composers — or most of them certainly — 
have left some compositions of this kind, and 
many of them, Mendelssohn's for instance, are 
truly beaotlfiil. Blumiyr's gave me great plea- 
snre. It is mostly chorus. There is an arietta 
fbr soprano, and one for tenor, a quartet with cho- 
TBS, and the close is soli and chorns. He has set 
only some tan or twelve of the twenty-two verses 
of the Psalm. 

MFMDaLMaHn's Zauda Siot% was the second 
piece. "Can that be HBadelssohn'sV ihooght I, 
when it began. There were traces of him though 
in the music, and some of oor critics here speak 
far higher of it than I am willing to admit is just. 
If I rightly remember, it wai written while he 
was quite a young man in Rome, at Ihe nqoeit of 
soma church. As the text is little more thsn a 
statement of the Catholic dogmas of traniubstan- 
tiation, I wa« not a little surprised to find so much 
of the Mendelssohnic, as there is. Think of sel- 
ling the following lines to music, or of drawing 
any higher inspiration than that aflbrded by the 
rhythm of the old Monkish rhyming Latin : 

Dogma datur Christlanls, 

Quod in oamem transit panii, 
Et rinum in saogninem." 
Or this: 

" Can) otbus, san^ls potns, 

Uanat timen Cbnslns totos. 
Sob ntrtque specie." 
Yet this is a soprano solo. And here is tbe first 
part of a grand chorus: 

" SnmIC onus, somnnt mille. 
Nee sumptus consomlbir." 
The eompoeition extends to eight nomber*: 1, 
eborosj 3, do.; 3, soprano solo and choroi; 4, 



qaartet; S, ehoma; 6, toprano solo; 1, cborae; S, 
quartet, chorns, and amen. I do not ibink it 
would please in Boston, or be worth stadying — at 
least not until Hendelssohn's all-beautiful psalms 

B. used to tell me — and I consider him by far 
the best qualified to judge of the theorists whom I 
happen to koow at home — that a new and im- 
menao field of deep masical enjoyment would open 
to me if I ever should have opportunity to hear 
the church masic of Cbebubiri. After ruling the 
operatic stage of Paris for many long years, tbe 
Farisiaoa suddenly became Rossini mad, and left 
their great master to the Conservatory and to the 
Church. From that time onward, like Handel, he 
gave hlouelf to sacred music. The third pert of 
tbe Sing-Akademie's concert was Ihe " Requiem" 
Mass of Ihe great Florentine. Here is a work 
which some one of our choral soeielles should pro- 
duce. One naturally and involuntarily compares 
this Requiem with MoiiiT's. They ar« not how- 
ever, to be compared. They are entirely diSerent 
in character, and there is something in Chemblni's 
which tptaki to me more than Hoaart's did on Ihe 
two occasions when I heard it — the second time 
was in the church, where such musio onUnarily 
exerts a more powerful eScci than in tbe concert 
room ; and yet it moved me nothing like Ibis. 

Mozart's seems to me to be personal — if the ex- 
pression can be used; his music expresses tbe 
feelings of him, poor sinner, as he sees himself in 
imagination — in bis then state of mind, almost in 
reality passing through tbe scenes described. He 
sees, and with what awe, what terror ! — ibe great 
day of wrath, the heavens and earth roll away 
like a scroll, the Judge sits upou the throne, the 
book is opened. He in agony prays: Salva mt, 
fotii pietatii. Hence we have in Mosart's in- 
mortal work the variooi forms in which he can 
best express in music all these various feelings. 
He lies upon his death bed, bat he hears Ihe strains 
of the Rcqaiem as they ate to aound in tbe chorch. 
Doubtlesa Ibe Cathedral in SaUbarg is before him, 
and all the solemn service at the altar, so often 
seen in years sgone, is in bis mind as he composes, 
sketches, or explains his intentions to SfissHATEB. 
He is not composer, musician, or priest; be views 
tbe music not all faom this point; he is one of ihe 
kneeling mullltude, or rather he is one of those 
dead, for whom rest is prayed and evcTlaating 
light. This seems to me to be the leading idea 
which gavB its form and spirit to Hoxart's Re- 

Cherubini on the other hand seems to me to 
have just sa much the church service, the dark- 
ened building, the crowd of warsfajppera before 
him, as Moiarl; but to look from ibe altar down 
upon them. He is not one of those whose heart 
quails at lbs thotighl of his own unworlhiness, 
and of danger in that awful day. Mozart's is tbe 
music of the people; Cherubini's of the priests. 
In the one there are solos and concerted music ; 
in the other I think every stanta is chorns or semi- 
chorus. Jtcguiem atirnam dona sir, JTominc, tl 
btxpirpttiia luctai lis. Thus the service begins, 
with a prayer. It ia gentle and subdued, it pleads, 
it prays. It goes right to the heart. Tben lbs 
verse of the psalm : Tt docit, follows, the Stquitm 
repeated; than Kyrii tUiion; Siguirtn again, and 
In mimcria, ftc. All this is prayerful, and yon 
conid well plead even to leara for those who are 
dead and in danger. Danger! what danger} 
What cause is there for all this solemnity, this 
awe, Ibis wrestling in their behalfT Are Ihey not 
where the wicked cease from troubling and the 
weary are at rest 1 These qaestions shall be an- 
swered, and the answer shall strike to tbe 
very heart of every bearer. All who are 
crowding the chnreh and liiling their hearts , 
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in prar«r Cm ths dBpirted, (ball feel the awe and 
tsTTOT of that from which delireraace i) beiongbt. 
No laliiiiK melodiea, oi Ifae iweat inBueneei of de- 
licioui miuic ihall weaken the imprcuion of th« 
awful narralion. But in clear tad plainly apoken 
wordt, the Church, through the months of that 
chomi, elevated above all mere human ifinpa* 
thiei, cold and onTelenting ai Fate itself, shall 
replj. A blast from Ihe brass instruments in uni- 
ioa, held through some six measures, fills the 
church with their cold and startling tones. The 
stringed instrnments follow, beginniag pianisaimo, 
bul increasinc and swelling, until suddenly the m- 
pranos and altos begin the i>i(i Ira ! the tenors 
and bastes repeating their words, «n« measure 
behind ; 



(a^^ -^^ffH^? 



To ondertak* to gire any description of the 
music without ModyiDg the score, is of course out 
of the queitton. I can only My that for eight 
Btantas the choTO* continues, never, I think, re- 
peating anything, except occasionally the third 
line of these triple-verse stsnEas. But what 
changes of harmony. What unheard of and ef- 
fective combinations! I shivered. The etraogeat 
feeling of awe came over me, like that of Eliphaz 
the Temanite, when " fear came upon him, and 
tierobling, which made all bis bones to shake. A 
spirit passed before his faea, the hair of his flesh 
stood Dp. It stood (till, but ha could not discern 
the form thereof." 

From the Rnordart five stanzas ant sang alter- 
nately by the women and the men cboirj but the 
concluding Eve are again full chorus. Think of 
the effect of the use of this >, io the following 
stanzas ; there was loinetbing almost terrific in it: 
furrnnaii £« mi 



Tho Anm it not artistically wrooghtj the occa- 
sion is loo solemn fbr display ; the Antn is repeated 
two or three times, bnl repeated only to affirm the 
awful truths before spoken, and then all dies away 
with a tonch of humanity, and the diminishing 
sound. After a panse of a feiv minutes, the Offer- 
torinm tblloned. In this the mnsic is more florid, I 
may perhaps say; at all events it ii bnman. It 
pleads, it prays: Z'omine, •/iiu Chritte I Bet Ghria ! 
Libera aninw* aBtBiaBtfiUlium dtjmdanai, &C. Dar- 
ing this part of the service, the priests leave the altar, 
and to Gil np tbe time, a stupendous fugue, worthy 
of Haadel, is written npon the words : Qwm atim 
Abraia, &c — But what a lente of leltef, when the 
hymn Diet Ira was finished, and mosic so diiferent 
in ils feeling followed. Hucb of Ihe instmmentation 
in these concluding passages is beantiful and ezprea- 
live in the higheet degree; atmluoon tanelam, Tor 
instance, the violina ; and at Sutcipt, the wind in- 



After the fhgoe a few minutes pause was «g^ 
made, and the Sanctui fblloired. beendful in effect 
truly. The Agnus Dei begi-Dt fortissimo, bat the 
final Dana tit requiem tenpiternani, cloees with a dim- 
inuendo which left a solemn Impression, fit aiding 
for this wonderful, impressive music. 

In few wonls, Chernbini's idea seems to me to have 
been : first, prayers for the dead ; secondly, the rea- 
son for, the necessity of those prayers; and Anally, 
under die iufiaetice of this description of the judg- 
ment, prayeru more nrgeot and efibetnal; a 



reference to the promises, with praises fbr those 
promises, closing with the most heartfelt tnpplica- 
tbiu to the "Lamb of God." . A. W. T. 



Last Niohts of Grisi ai 

4IT1LS" — " Favor IT A." 

On Thtindsy and Pridiij e' 
fvnb and la FmorUa, and ii 

I bid lappoeed thai ber forla Inj in mngDificent dalinea- 
tioDt of tTHgic, stormy psiiifln, and find ber do len von- 
derful is the coquettish nile of MoHaa, 1 hsd nnt givep 
her credit for SBchverMtility. The honaewsi crowded on 
both nights, {it being tbeir iul nppeirance,) and both 
ahe and Hario aeemeil detemioad to anqiur applause, 
thnn the antpriiing vigor and enthusissin with which they 
•sng. And Ibej sncceeded too. I have not wiloaeaed 
so much of a furore yet ai irai cnuaed by that rather 
flimsy muaie of Dm PaMfuale. Griai'a Norina ia in ma- 
ny respects diflerent fhim Soktao's ennception at it, 
but no less charming or natnral, and her toilette eiquia- 
ile. Mtrio^ "Serenade" snd Bpbie gmiU in bt Fa- 
eorita were delleioetlj given. Never befuie had he ren- 
dered this sensnona muaicwith such tendemeaa snd tnie 
feeling. The only difficnlty ia that we shall never be 
able to endure suj one elaa in the same parti again. 
Week alter next comes your lorn. Ia it not nlher a 
sudden plunge from Hendelseohn, Cherabini and Beet- 

ladderl bat I think you know which I cmuidet tbe top 
and which the bottom, /ucundton at dinipen In loeo, 
however. 1 go in for Tiriety— a peraon can no more live 
ou aymphoniee alone than he can nonn auger pintn*. 

8. 

3^om W^ASHINOTON, Jan. 9. 

Musical FuiKiaH — Voices — CHAWsin Mdsic. 

There ii one thing, which thia city ha* besidea origins] 
ain, that ia, original coneerti. I have diicovered this 
sines I last wrote to jon, and bj,^somewhat painfbl tx- 
periencn. I enclose to you the programme* of the flrit 
public cOBoert I ever attended in Washington City. — 
Yon will see (hsl it ia much thumbed and creased. Yon 
will forgive it when yon read tha Uat of piece* and then 
reflect how long one had to ait tn deconini even ftar Part 
1. As Vellowplnab asyi, ''phaniy the pheelini" oF a 
man with wath mnaic to hasr, when, after vainly andeiv- 
otmgtocoant two or three thoniand peraona, bending 
hi* lorgnette ob bonnet* and fiees until they cloy, be 
gKM at the new room and gaa lights, which ii the peo- 
ple! part of the Smithsonian bequest, then tuma to the 
aingera and finda that they have only got to " The birda 
let looae, " lo painfully inggeitiTe of hia own cage that 
hocriea In iBBrm: Happybird! 

When the First Part wis over, finding that I conid not, 
like tha prisoner of Chill OB, "learn to love despair," I 
consigned myielf lo a moit terrific gale blowing over tbe 
Smithaonian yard, — thinking only, if people prefer to re- 
main— <b gtal&ut nil diipiitandiai. 

I am happy to learn another ioitance of that procesa 
ever going on, " out of evil atill educing good," li) the 
gaining of one thoosand dollan Ibr the poor by thi* con- 

I had mneh to think alter thii of a sijing of old 
Aseham>-''A11 vojces, great and imall, base ind ihrill, 
■reak or lOft, may be holpen, ind bronght to i good 
point, by learning to ilnge." I nsverdreimed Iherewas 
inch a irsste of the human voice on earth. If Carl 
BineKim and Corkli.i had this collection of singers, 
th(7 would in time produce belter Oratorios in thii city 
thin yon hive in Boiton. I think Ihe voices here are 
better. Bnt il is the Fejeeism of muticii cnlture, as the 
aeleetlon confirms. Miss Rkkd, who sang " Greeting to 
America," if she bid benn cast by fortune in Boston, 
would be now, perbips, in Italy with tbe other* whom 
yon have sent from your city. She ia afagularly gifted, 
bnt aadly negleoted : and lbs highest idea perhaps prev- 
alent when she sang, waa a congratulstioD of the Wee- 
ley Chapel that ihej had auch a awest young lady and 
fine anpraoD ! 



JLe., 1^ Uu dlllamt chnrvh choirs of IbsotlJ. 



ning 1 raceived ample eompeosstiea and lost every 
wound, as Antaens when he touched the earth, by hear- 
ing some beautiful Trioi. One was by Reissiczb, 
(Opus 83,) whose mnaic grow* apon me. The Scheno 
of thia ia I think beintlfnl. Bnt iti beantiea cinnot Air- 
ly be remembered when succeeded by the magnificent 
first TrioorBeBthoven(Opaal.) Was there ever* much 
belter thing compoaed than thisi It seemed to me that 
it waa the momlag star predicting tha riaing of the 5th 

ha aaid : "The limits have never been creeled," And 
iflheyhsdbeen, *« wonld have overleapt them anywhere 
Ihia aide of the Infinite '. I think he must hste been ani- 
mated in thia hia first work, aa ha ia aaid to hnve been in 
the 9th Symphoay, by Bchiller'a divine word : 



ThUkL 



Forld. 
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Grisi anx> Mabio at Labt. — By the an- 
nouticement of Mr. Hackbtt, which will be 
foand in oar advertising columns, oar reoden, at 
all events onropers-loving readers, (and who does 
not lore opera when it is really good J) will re- 
joice to learn that tbe time is actually fixed fbr 
the first appearance in otir city of these two an- 
rivalled lyric artists. This is announced for Mon- 
day evening, the lAth inst., in Opera, and not as 
has been threatened, 'in mere concerts, — end in 
onr Fumptuoas new Boston Theatre. 

This opportunity will not be the less prizefl, 
because so long deferred. It has been called for, 
and pleaded for so eagerly and nnremittingly, and 
all OOT miinc-lovers have so insisted on it as in 
some sense tbeir right to hear Gribi anil AIario, 
since they are in Ihe country, and lo hear them 
^ere in Boston, in the fine theatre that has been 
waiting for them, that we cannot doubt that its 
arrival will be as eagerly embraced. 

He attTKCtions are sufficiently «et fiirth in the 
manager's can). The price of tickets is hardly 
according to that democratic principle which we 
trait will rale erentnally in all operatic entertain- 
ments, and on which the ultimate success of Opera 
in this country most, we are confident, depend. 
But we foppose it is well enough undaratood that 
whatever city has Gtiil and Mario at all, must 
have them at extra prices. We trust it is the 
last remnant of the exorbitant old 'starring system.' 
But these are the acknowledged greatest stngera 
now upon tbe stage; the desire to hear them has 
been intense; tbe manager imports them at what 
would be a most niinoaa cost witboat estraordi- 
nary remuneration from the public; they bring 
ns Opera more largely and more perfectly ot^ 
ganired, than we have yet bad, and with such 
assistants as Badiali and Susnii, they compose 
such a nucleus of principals as hardly can be left 
in Enrape. The price of two dallars therefore, 
is aa reasonable as could be expected under the 
circntnstances. We would only suggest whether 
a more graduated variety of prices, putting say 
tbe second tier at one dollar, might not have a 
better tendency to fill the house. To those who 
must go economically, it will be a uiisfoction to 
know that the " amphitheatre," or gallery, is 
cool and well ventilated as any portion of the 
house, and probably the best place for sound. 

There seems to ns some juslice also in Ihe novel 
plan of offering a premium as it were to early 
and reliable patronage of the opera, br charging 
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len to those who engnge their tickets beforehand, 
ftnd mora to thoaa who apply at the elflventh hour, 
i. e. after tbB doors are opened on the evening of 
performance; allbough ne caiinot take it upon 
oureeWet to prediut the practical vorkiog of such 
aa experiment. 

By the announcement of all the pieces for the 
fint week at once, parties will be enabled to mako 
their arrangements for going together a long 
time in advance. Six nights only a<^ promised. 
For th»-lirst neek : 1 Puritani, Lucreiia Borgia, 
and the Faoorita — pieces in which Grin and Ma- 
rio have been niost triumphantlj- successful in 
New York. These, we understand, will probably 
be followed hjyorma, Semiramiile and Lucia, or at 
least a part of it ; and should they be adequately 
(upported by the public, doubtless they would re- 
main to featt us with Don Pasquale and other 
things which wo hare not had a chance to bear 



lIend«lMolui ftniatette Qnb. 
Tbe fourth Chamber Concert, on Tuesday 
evening, was one of tbe pleasanteat yet given. 
It opened with t "Dticriplioe Quintet," by On- 
slow, in C minor, op. 3S, the movements of 
which ve charKterized as follows : 

1. Allegro (Melancholico). 

2. Scheno (Dolore). 

S. Andante (Convalecenia). 

4. Finale, Allegro (Guarigione). 
Or melancholy, agony, convalescence, and re-, 
covery. This was certainly rather dangerous 
ground to venture on in composition ol this form. 
Tried by Oulibiciikff's theory of the instni- 
mentftl Quartet (to which, the Quintet certainly 
comes next in degree of remoteness fraai tbe 
Opera or Dramatic Symphony, and therefore is 
subject somewhat to the same law of " muaical 
thought reduced to its simplest expression," and 
eschewing everything dramatic or descriptive), it 
becomes at least questionable. We thought there 
irss a good deal of beauty and invention in the 
Allegro, and found its melancholy quite tolerable; 
naturally in that movement, which is more strictly 
subject to the contrapuntal slmcture (and On- 
slow is always learned), any sentimentality of 
theme of purpose is kept within wholesome self- 
controL But the dolore, grief, or agony, of the 
Scherzo, aeemed almost laughably pathetic, a 
weak and wilful pettisbness of fancy. Wa con- 
valesced somewhat in the Andante, bat the wild 
joy of "recovery" was absolutely feverish. We 
coold not help comparing the impression of these 
movements with that of Beethoven's [nano-farte 
Sonata: La Adieux, CAbtenet, tt U Rtluur. 
In depth and quality and strength of pasKoa, it 
teemed » clever sentimental magazine novel com- 
pared to Shakspeare. Yet it would be unjust to 
deny that the Quintet was full of striking and 
curious ideas, worked up with a masterly inge- 
nuity, and it had every advantage in so nice and 
delicate a rendering as it received. 

But it was in the last piece, the third Quartet 
of Merdbubohn, op. 44, truly a most exquisite 
creation, that the Club did their best; besdes 
fhe fervor, the precision and the light and shade 
of their reudoring, its purity was never marred, 
as it was now and then slightly In the preceding 
pieces, by false intonation. The singularly poetic 
Fiano-forte Trio of Beethoven, in D, that called 
among Germans the GtiMter Trio, on account of 
the mystical and spectral coloring of its slow 



it, was played by Messrs. Fbbkinb and 
the brothers FuiES. It was the best piano pei^ 
fom^aiice wchave yet hfard frtxn our townsman, 
and was a failhrul, elegant, expressive rendering 
of the music, bating perhaps a little want of force 
in some parts, A couple of " Melodies " of Mr. 
PF.RKiMs'a own composition, for piano and violin, 
were played by himself and August Fries. 
These we found graceful and felicitous, each em- 
bodying a little melodic thought which was car- 
ried out with symmetry and beauty. Our friend 
is devoted in the most whole-souled manner to 
his Art, and tries his hand in almost every form 
of composition. These little pieces seemed to us 
among his happiest. 

The singing of Mr. ARTncRSON, in a room so 
suited to his vtnce, and in tiro songs of so high 
and unhacknicd a character, was really a great 
enhancement of the artistic interest of this con- 
cert. In the lirat part he gave the recitative and 
air from Handel's "Samson:" Tolat Eclip*e ! 
no tun, no moon ! tie., and with touching and 
beautiful expression. The famous tenor air from 
the ZauberJlSie: DUsen Bildniss, or in Italian, 
as be sang it, Caro immagini, u one of the highest 
song inspirations of Mozart ; and in spite of its 
so taxing the high vocal register, Mr. Arthurson 
gave it with such chaste and pure expression, and 
infused so much feeling into evcir tcyie, that he 
was compelled to repeat it. 



Bbtter Tiueb. — The Orchebtbal UmoM 
had twice the audience on Wednesday, that they 
have had on their fairest afternoon before. It 
really looked social in tbe Mu^c Ilall, although 
by no means up to the old "Rehearsal" mark. 
We trust the tide has turned, and is again setting 
in full force towards the balls of noble music- 
May it be high dde also bcfora long with the 
Musical Fund concerts I We are sore it is 
simply idle to measure tbe musical taste or love 
of Boston, by the accidental variations of tbe 
mood for coneert-gnng. Tbe love for the highest 
music is a deep, a pretty widely diffused, and per- 
manent fact in our social life; thera was no fever 
about it, when concerts were most often crowded, 
as the last year; and no death beyond redemp- 
tion DOW that fram numerous causes, quite extra- 
neous ta the question of our musical taste, the 
concerts are less frequented. It is preoccupation, 
and not lukewarmness, that withholds so many 
from their old love ; and it will prove but tem- 
porary. So surely as tbe orchesU«s and societiee 
keep on giving good music, and giving it well, 
will the many-headed monster, called the publio, 
soon get all Its charmed ears open to them again. 

On Wednesday the programme of the week 
before was repeated. The fourth Symphony of 
Beethoven was found lovelier than ever. There 
was almost an encore of the Adagio. In the ar- 
rangement of the popular song of Abt'b: "When 
the swallows homeward dy," &c., the admirably 
clear and singing manner in which the melody 
was given out, first by the horn of Mr. Hahann, 
and then by the trumpet of Mr. Heinickb, was 
worthy of the warm applause that both elicited. 
The instrumentation iu this arrangement was 
quite effective; for instance that accompaniment 
of the low clarinet tones to the horn melody. 



CoscBBTB.— The third cojk^H of the Musical 
Fund Society is postponed still another week, 
that is to next Saturday evening, to give opportu- 



nity for a more tlumnif^ reheanal of Mr. Per- 
kins's Cantata. 

This evening, however, there wiH be two con- 
certs ; both under the toof of the Tremont Teis- 

In the large haD a miscellaneous concert of sa- 
cred and secular music, embracing cbomses, I 
duels, solos, &c., will be ^ven by the Musical ' 
Education Sdcibtt, in aid of the IJhnry ot I 
tbe Young Men's Christian AsMMuation. A very I 
large number of tickets are already engsged I 
Mr. Kkkisskann conducts, Mr. MuLLBa pre. . 
sides at the organ, and Wm Doakb, Ui« Bdr- 
TON, Mr. Artbukbon, &C., ai« the prindpal sdo 
ungers. 

In the Utier Temple (Meionaon), Tub Gei- 
HAN Trio, as Messrs. Gabtnbr, Junonickel ' 
and Haubb style their muncal partnership, will I 
give their second soir^ Their programme in- 
cludes a Trio by Hatdn, the great Bebthove.i 
Quartet In C, a Concerto of Chofin, songi by 
Urs. EcKUARDT, iastrumeatal solos, Ac I 



VoiCKi.— The SciSkggfo Clasoea of ow indststipbh ! 
trieod CoBELU are pragies^og vai; uiLirBCltinlr. Tbty 
sre bsld twice a week In the Uessrs. Ctiieksriiig'i i 
rooffis and bis largely atteodsd. One of lbs cluset, u i 
we nndsntand, cooibts of twenty-two young Iidio. I 
Thoie who had the good fortune, on s eertsja eveaing 
latt winter, to be pmant at a little privsta toir^ given I 
by Slg. Corelll with bl* pnplli, and who could not but I 
eontnst the ftesh, musical, reflned voices oT that yoncig 
(mnals cboroi, with rach chonnas as srs oflen pobliclj 
heard. In opsn and oratorio, will nadily tidicra iu tba 
advaulaes othni by tlwse SoU^gio Classss. 

Slg. BxuDKLARi, wa an bippj to team, fliub tphan 
among lu for tl:e axarcisa oT his ran aGeomplUuDsali 
1* a nocilrD rji caHlo, to which fnuoEion be brings tbe 
advSDtage of sach thoroogfa and claisicaJ musiclaiuhlp 
u we (hare) nuely meet la *n Italian, aa well aa tiu 
tone and mannen of a true geaClsmaa. 

Our yoang Uwnsman Miuabd, also. Is trngianing to 
rasp bts share oT the vocal hanat;— or ntherioersip, 
listeniug to Ua vdee and art, while ha ai teacher a 
planting Other harvests yet to ijpan. 

The Andavsr eludsnts an to be eongratnlated on k- 
curing the atrvicss of so iutslllgeot and oompeCent a 
teacher as Ur. Wkibxbbxe Ibr a conrsa or lesKoi in 
vooalitatlon. His lutioduotoiy remarks, apoa anotlur 
page, contain some valuabla suggeitioas with ngaid to 
voices, rendered the mora anlertainins by aneedotet. 

We oaunot leave this labject withoat asking atlantion 
to the Card of Mr. W. J. Pxamj^acm. Fnmi hi> on 
private exptaoatimu, and from aome pructical lUoitn- 
tiou which wa have hod opportDnilj to witnesi, wa art 
sure that then la tome vary [mportout, and (to nwet 
ringais sndtaachers of tinging) new (ruth in bii idnand 
method of developing, preserving, and even ntloring Uie 
voioa. Ha (eachea the singer very olearly bi [dentif]' 
dMee uDOODsclouB mechanical vices In the piodDclioD 
of tooei, by which so many voices are weakened and 
ruined. Teeehen ti singing may leoeive moat oieFnl 



Hwied Intelligcnee. 

Hew Terk. 

The Cbrittmaa paribraance <rf' the "HcMJah" lathe 
Academy, liy tho Uaavoatc Sociirv, had a Hiail an- 
dieace. Badiali'i readering of the bsat sdoa, which 
we are told be sang in Latin, it the Ihenie of gsMril ti- 
miration. Tbe Eeimng Poit joiJy says of Ihii utiri: 



.., , I Duke Alftiui>, In '- [< 

Vkvoilta," he It alwija the hb* (real anlst, tme la hli Uiti 
IntBpolatbis aMtlag, aad liBilas nothing haltflsWieiL 

In the latt bat ana night of Qnisi and Habio, Big. 
RocGO wsa laddraij called npon la npply 9u)ii'i'> 
place ssDon Pieqaala, which badjdacoqitablf unfoM 
when SesTAa was Nariaa. 



BOSTON, JANUARY 6, 1855. 



Mr. EisrEtn hwl ■ l^ll hmwe u bi* fMood Qmirtet 
SoWb. There weraOaiKetibrRiHindlUjdn. Th« 
mideriiig of Beslhano'* " KrcBlnr" BonUa b; JosKrH 
BiiKll ud RtcK&BD HorrMARR ii highlj pnilMd. 

The Ptrb ud HAmKiaon troupe U the BroBdmy, 
hirebeengiTing tha " Be^ir'i Op«n," "Guy Minner- 
ing," the " Enchintre«," te.— MdlU. Nad tnd her 
(Kigpe, it i> uid, mil nil fbr CgJLTDrpia. 

A writer <a the Hotiu Journal lajt oTMn. Bodiiteih 
(nn JuLii NoKTHAtl. : ) " She ii in angel b > church 
choir, e*p«ciallr if jea can lee her (atbttjfaA eipceeaion 
of ejei while the eing*." 

More Or*BA Tncoria.— Ilie Boaton Jountal of 
Thanday ilja : 

H. Strakosch. in eonneetton with Max Mahetih 
and Oli Bull, faaie leagued themaelTea together, and 
it ii their intention. If poiaible, to eilabiiah the open in 
thia cDDnt^ on a fin baaia. With thft deaim thej hiTa 
laaaed the New York Academj or Uoaic, and M. Stn- 
icmch hna ioiled Tor Europe fni the purpoae of rormiiiK 

the Old World, and making anch amngenienta aa ihall 
(nubia tbeia to produce nDtonlj Italian, bat German and 
Engliih Open in a tlyle of DiagniSceDCa hilheno un- 
Itnown in America. ThBj hate, we are Inrnrmed, *a 
.1 1 — . — :..■ .. ^^j, Bommand, and hare already 

York. Wears ■lao''. 

intention to rely opon Ihoao operaa which haye been pro- 

ny, but that we ahall really hear lomethlng new, " Vhl- 
liam Tell," VttoiU du Nord and Lt PropiiU being 
ioioag the first to be preMBled. 
It la slao confidently aaasrted that Ullmin h>a en- 



sat V b r r t ( a r m e n t s . 



GtXUCSZ cA» TWrATtlO 

IN OPERA 
AT THB BOSTOIT THEATBE. 

MR. HACKBTT baa tba hooer U auunnes tbat ba 
hui maOr snwiieninita to glra a MflM of BIX Oparatie 



A* Madunt ORtSI and ffi(u>r MARIO ai 



Mef that ealiMlBhmant, In aKytoof parliicUao 
iDHaad In itali elQ, asd huIUbc th* flnal 
— •- -■--■— neapltala of florope. 

— ,_i>r MARIO an nowperftimlag 

veil nighti, belbra Ihdr flnai ndreisaDt rrom (b* 
■(age, lesftsE no wtaidt baUnd than In the Ijrle watid, <B«ny 
rears must elapsa balira a BealoB aadlann can again wIcbhi 
Dpen^ pvrAiTBiances vttb aDjthInc IQte Itia fame da|^ oi 
gicelleDU In anry dapaitount. Baddas Ibt two gniU aitlats 
ilready mentloasd, Mr. Haekett'l cnmpanj Inelntea 

Slffnor BAJ>IAU, 
vtioae talanta an known and appreciated by tba Boatoa pnbUe, 

Bt^rnoT BUBriri, 

aisnoTink DONAVAin, 

The OnliHtn, ondtr (b« lead of Bifior ARDITI, will be 
larfvly aognHnted : tba Cboma will ba tail and Tety effrcllTs, 
IutIoc nci In Optra wirb Madaaa Qrlsl and Slfncir Hula 
■Inm ih* trtt ■ppsannea at tbaa* dMlDRnlahed artlita in 

Kr HackeU haa dtdded opon ■ MUawhat norel mode In 

tba lele at tlekeli lOr Ihiaa Hrlsnuaoat, and haa but Hitia 
denbt Jt will mnt vltb crnaru appnvaL IniEaad of cbar^nf 
tin Uiheic prteta to tboaa (Hand! of iba Open who early 
Kcun ante, It li btl InKstlon to rereiH Ihia nnutiee, aiM| 
rbarsa a Iraa prlH to bhosq who Menre places belbnhand. 

til parts or Che ho«ualexoapltlwgal1aTy,)naaM]y, 

I tVO DOLLARS, 
lor pliFea SKorad at tba Box oBee after the opantnf of tb* 
doora, Ttce Uailari and Fyfl^ Cina. 
Admlttanci to [he Gallery Bntniy-Flvi Ctmti. 
A Boi sheet witli plan of ttia bona* will be opened at Vada's 
mule iioR, 1^7 Waahlngten atreeC, on Heoday, 8(11 tuL, U 
Ito'riarfc, A H., at wUeh tint, sad dBrlDf tbs weak, niaeaa 
may be treured Ibr any or all tba ill niglila of the wsaon,— 
Uwprofrsnisisortbaaisiweaktfwiileb will ba h fbllowi :— 

Monday, Jan. is, I PDBITANt. 

Wnlnesday, Jan. 17,. .LUGRBIA BOItOIA. 
FrUsy, Jsn, I- ■- 



..LA lATOIUTA. 



Harvard BInalcfU AMoctstloD< 

]AL AM. 

leetlBgstTo'clocr 
y WABX, Bae'y. 



3S1U. ftMfllt Bi rnmtlt 

Bat the tinnor u> snnonDce that lbs will, at tba b 
IhF year, cpen Two Niw CuBsn Rir Ibl 
INSTRHCTION OF YODNG LADIE3 
One Clu (gr Bxaianas, and snatbi 
Tba Ulsaan to open on Hondiy, Jan. 

[i:r- Tarma irieeo dellan tor twmty-fbnr leiemu. 

ir prlrata laaaona apply at 66 Hancock streei. 



Id Tnesdsy, Jan. 



nils. OebrtoUe I 



DselOSt 



CONCERTS. 



THK GERMAN TKtQ, 



CAEL QABTHi a, J Tiolinut, 

CABL H ATTSE , P ianist, and 

H. JTTHGNICKEL, Vialonodliit, 

will glTo their 

BEOOND aiTBBCBrPTZOIT CONCERT 

.AT THE MEZONAOrf, 

On Siitiirday Evening, Man, Wh, 

AalaUdby 
Kr*. KCKHAItDT, Mann. H.BCRnARDT ft C. EICOLXH. 



THE KTTSICAL EDTTCATIOR SOCIETY 

A QHAND HISOZIiIiAimODS OOITCBBT 

AT TREMONT TEMPLE, 
On Batorda; Evening, Jan. 6th, 1865, 

TOB THK BIHEIIT of the LIBRARY of the 

JPottmt Jfointg ^tn's Christian ^ssocmtion. 

CODSlallne of Chomaai, AIn, Daets and Trioa from Handal, 
MuDdrlaeAn, Terdl, Poniietti, BtndeJIs, and otber EsTDilte 

The Ibllowlni ladin and Osotlemen hsTe fanenoaly Trdon- 
taaredtoaaibli 

JOu LCC7 A. DOANB, Bopnno, 

Mlm CLARA BURTON. Soprano, 
Miia BARAEI J. IDG, Alto, 

Ml. AUGUST KKEIBSMANV, Tenor, 

Kr. ABTRUR ARTHDRSON, ThnDI. 

A. SBBISSMAHN, Coodnrtor. 

P. r UULLER, Orgiolet and Pianist 

Kr. Altbanon will by special TMorat ilsx tba tkrerlts sir 
from Hsndel<s " 3nlomoD,^> " What Iboufb^ tnce." 

■■■—■—■— *' — " "■'■ — — 1 Prof^mmea may bepro- 



JAHE8 D. KBITT, BeCy. 



HANDEL AND HAYDN SOCIETY, 

FifUk Concert of the Serica. 



II Concert of Belectlanl 

BOSTON MUSIO HALL, 
On Snndar Evening, Jan'; 7th, ISBS, 

Mr. MILLARD, 1 



r. LKONARD^Hn. DILL, 



.iijE#AnL>, nr. UHArnn. sir. ijvu^^iki/, fqiv. j 

Hrsi WOOD, Hiss IDE, end Mln PDPfER. 
AocompsnlBints by the OECliaaiRAL UNION. 

Condnetor CARL ZBRRAHH. 

Organiit and Ftanlat I. P. HULLEB. 



Saltan ^osital /anil ^amfi|. 

tlM next conaart of the abors Boebcy ia nnanldsbly PI 
PONBD astU SATURDAY, Jannarr 13lb, In order that i 
ttve Bay ba flran to brtng out Kr. Perklni'a new Cn 
with aa mneb can and study ai pcaslbla. Per order, 

LOCIB RIMBACH, Beecatai 



AI^TOBITOON 00H0EBT8. 
THE ORCHESTRAL UNION, 



yira. s. HASBIBON MIZiXiABD, 

to InRvaa lbs mnsleal pnbllo of Boaton tbat ba la ni 



PartlcnUr aUantlon paid to Bnillih Ontorio linfl 
CIsasM fin tba atDdy of (lis ItnUan lanfoat* w 

Realdenea, • Tjrlsr Strcst. 



TEACHER OF MUSIC, 



J5mf'^ant!ili lUt ot StSo ffLialt, 



A Hother'a Ron»1sllon— ' Aojtel band In Hn 
Blind nw« Request— ' Tboj (all me, molbsr,' 
BellA flilla dsH'amnn : Open of Hiinlitto,. . . 
ChlllJio War .Sonc— ' We're raarlean and frte,'. 



LIflle Olpiay . 
• Meit Die In Br 



Hwt-' A-ay wli 



Tbi Three Calls: or,.Tb( BinTeDtb Hoar, •.'.'.'.'.'.'.'.'.'.'.K 

' Then by tba gferden bower,' A Duet ftxim Elisn^i .B8 

' Wake, O wake Itiee froiu tby sleeping,' St 

WAI.TZBS, POLKAS, te. 

Obsonlns Polks, (of medium dlfllcnlty). Onnfl 1! 

CsmLlla WiiTb.C. Pbelpa, U 

Diana Wain, HIna "-"— '• 

LaS^lenna, Dane., 
L'Blolle du Noid Polka, Meyi 

MadrlOna, QosdrlliaFaotaHlqoe, S^hnlMrt,.. 
HarfateTbin Polka, (Sprixhtly, tknclful andeai 

Mont Blane Bchoulseb, Harrla, 

Msggseen Qalop, H. C Lambya,... ............ 



II Polks Hisoorka,... 
Qalop, Ttaomaa Bsker, 



Paoond reek Polks, | Very esiy and aUraetlie,] , 

Wslt Ibr Ilia Waion Polks, (Eaay and popnlar.) 

Wagon SehotUaeh. Introducing ' Walt fbr tbe Ws«oni'- ■ 
HONDOB, Da. 



n, LatbbnWely, 38 

ncbet «id Fupll, Boob 4, GO 

' Adelafde,' Oesten, S8 



ill be bippy (o rtedn 



¥.. F. MULIiER, 

BIBECTOR OP MUSIC AND ORGANIST at the Old South 
Cbureb ; Organist ind Plsnlst of the Ilsndel k Baydn 

BndeCy, Kviial Education Society, ko. fto. 
Reeldenee, Ra. 3 Wliatm FIms, BosMb. 



Mb. J. Q. WBTHBRBEE, 



OTTO DBESEL 

elion on the lAaao, and nwy bs addr 
loniB. Tvma :— HO per qOHtm- of 
UO par quarter of IS letione, oaa a w< 



tisg the Italian style of SlnglDi 



■on,bljr™ 



barah, gnunnt, nual, or other nnpleaaant pecnlisilllea, pro- 
pgeaa to (tie baaenaon ttia Veloe, and In aia^jiC, in the Italian 
French, and English Uin(ns(cs. 

- Manr who bsTsapant yanra oraaranBtudy to atf ■"' 

after atrutglSng to eonqner aoma gnttoi 



iBtndy to attUn nnilaal 
lit from ttie be- 




" Balnasequaln led wlih tiM eenraa of Toeal dliclsllna pursued 
by Mr. w. J. PiRuaMB In flxmlng and dertfoplnf the nttt, 
• ■ ^ -• ■ ■- -jng my lesJlmony tolta eicelli *■- 



llerlni It to be )br prefsnble to any ocber method 



aKO.~J. WEBB. 



'^& 






m 



=^ 



DWIQHT'S JOURNAL OF MUSIC. 



ToinG udhs' vocal msic dciool 

Rooma to CDonntlaii wlUi Nr. K. A. Hi»nnii'i Yaaag IaiUm' 

BrhDDl.Mo 2ST«Dp>Pliia. 

B. K. BLAHCHARD, TsHclier. 

Al», Teuha ot Huili: <□ Hr. Adtmi'i Yaang LaiUh' SehosI, 

RKSIMNCK, U WEST OBDAR BTRKET, BOBTOW. 
Tbil Btfaonl iadctlniMl r°r "" who vtih CO lequin Lh« (Mil- 
tj torvodidiulc rnioily »t B^ghbf ftnd la particularly »dipr«d to 
thV WADtl of tbo» who derin to Bt tbBmnlTH to rHtrlre Id- 
■uncdoTif from Iht beat Rjjiaton, in iba CaJtWkUon of tba 
T(JH,Sl/I>, fto. OmnHDclDg wiib riUTFUKCirLEaud pio- 
BHdiat op^uda, b; rctulu ud nereultii alcpa, tbs ttodsiila 
will uquu* iD bbniougb and prullul & kiiow]Bd(v of tb« elx- 
■inn of Voul Unile ■• will >nabk than U md ereii Uu 



liwlMebflVwBiiama'orHtun.'a. J. Wui li Co, No. 8 



0, Mr. Ulucbwd miv bt fbnnd bo- 



nofludJ.P.'l 
N. B. Hr. BUnnhard will ba larpT to flTC Initncllon In 
Mhooli uid uiilBniH, ir dtiulad la tb« Imuiodlitc iklnltj, 

lUTlBg iiualnH] tfaa dUb of IniitniiiUoD >di>plwd Id ttae 
Ti»n? Ladlea^ ToaI Uaiffe Sebool.vn mo«t DbnrfDllT b»j thtl 
It mnu osr uo^iullfledapiiTDbaUoii. 

InKD Iha mnm wblrh bu twntofiiT* Utfndcd th« Inatnie- 
tkina of Hr. Bluchud w> brl uanrwt UuU UK Mhool will 
merit (h* fallcat ooDaiiDce of Mm pablls. 

Lovnx MianH Om. J. Wua, F. F. Uoiua, 



ADOLFH EIELBLOOE, 

CBlUd Mdttii Hotal. Dte SO 



OOITGERT HALI., 

CORNER OV SDCLID BTRBffT AND PUBLIC SOUABK, 

Clawclmid, OUo. 

Tbia Daw tnd tltfinl lull, dtidcnril aipmilj An nnrcrta 

(Ire aoIertalDrntDta Id Clerelud. 
^e ball La wall llghtad, baDdaobilj' fHaaaecl «Dd decorated, 

naden It the dhhI dtdnbta of an; In tbe dlr. 
Joe lanu, lie., appl; U llOLBROOK A LONG, 

PtuukPorte Dealen, ClarEland, Oblo. 



LOARD. lli«n. OARTNBS and JTHaNICSEL ai 
t adj Co raaatTO eppUcttlorv to foTDlab muAi (duoa, tiia 
e. f.cTloUnaud plasoj fbr ptinta pwtiag. Not 18 



SieiCOK AVaiTBTO BKNDELARI, Profeiwr of 

PIAKO JUTlng Iha analiig winter, in EkxlDn, boib by prlrUe 

ODTi»ed«y ud Priday arcnlnfa.Chlrwbkrh purwea tbfl Mum. 
Oldeknlnf hlTa Undly oflpnd tha naa of thalr ksoma, In order 
toiflnd GoHDUBjaa poaidble Cbe adTanlafce of aaysLvm of 
pnbHa BDBleal laatnKClDn ibat hai bean attended with fiesC 

AMlkackraa Co be siade Co Bti. AoaivTa Binmuu, mt the 
WlDOmp HDoaa, or to Meaira. ChlekerlDK A Boni, Is wham, 
u well H to Uu (blhiwing genllamaD, ha li poUCelj pennltlail 



MR. J. C. D. PARKER, 

BEOB to unoaDea thAt ha la prepared to aminanca loatrae- 
liaa lo Plano-fhrt* and Organ placing, Harmony ^ad 
CoonterpolDt, and will ba bippj Is neelTa appUrMloiia at Ho. 
B HuTwild PUee, eo and altei OoL lit. 

BDnnoH— O. S. Apthorp, 0. 0. PrUo*, J. S. Dwl^t, Eiqa 



E. R. BLANCHARD, 

TEACUKU OF THE PIANO AMD SITiaiTia. 

BMldanoo, 34 Wert Oedar Streat. 

S^flmut, Ow. t. Vol, In. KtJ SO. 



L. H. SOUTHARD. 
TEACHEB OF ffl17§KC, 



CHICKERING & SONS 

HAHOACTUREBS OF 

PATENT AOTIOK 
GRAND AND SQUARE 



or BTERT 9E3CBIPTI0M. 

WABEBOOH9, 



NOW READY: 

Tbixd and Olieap Editi<m of the 

lOSEBir 8GE00L FOB THE FUI^FORTE. 

BY KJtTB^lt rtlCHARDSON. 

InaeoiDcb ta the demand Jbi m cheaper adlckn of tlUi In- 
b/aii o°»^lnerr», kc'^^Tttbuibtt bai ber^ndnctd ti 



leaehtra, aa bajof tba Ttry ben. 

Prlca.ln plain binding t8,00 

Id tba laiglnwl aljla, fall eHI M,0O 

Co^e* Kit bxmall B inj p«i of the United Statta on Ibf 



MUSICAL EXCHANGE, 

288 Waibin^ton Street. Beaton, by 
ITATKAir BIOHABDSOir. 



GEOIiaS J. W^B * CO. 
AND MELODEON8. 

V&K3XO0KS 

No. S WINTER STREET, 

aosTOir. 

At-L INSTRUMENTS 

WABBANTED 

IN ETERT FAnTIOULAR. 



iE^t ^tnbclaso^ ^nintttic £Iiib 



IT of thalr frtanda mi 

■ntntciumant, the Club w 

b»e DOW glian In Cam bridge. New BadCord, UUU 
Tnoa. RYAN, Bee';, IS PranUtn St. Boatnn. 



D. B. NEWHALL. 

UANTJFAOTna£R AND DI:AI.BH IN 

P fANO FORTES, 

no. 3«4 Wsahlast*™ Stnat, Baat«> 

PIANO FORTEB REPAIRED, TUSED,^ TO LET. 



hew^s' patent 

americanaction pianoforte. 

rpHB HAHUPACinREH 1> In poeH-arion of nameronH teetl- 

uedcbe grMtlj ImpioTpd ACTION PIANO, commending It 
Intalghterma. The attention sf purchaMriand amalaonol 

■"--■ ' '"- ^ "-^nparlAr^tjr,lABolldUrd. 

U trvAioclsB Si., Bating. 



Hudc to SB aumlna' 



a. ahdr£ & 00. 'B 

IS ». HDITa traUT, AMTI OBWtnT, 

(EaitiUe,) PBILADXLPHIA. 

\C^k eatalosDa of oar atock of Finaign UnaiiL and at oni 
own PnblleaUona. hai Jolt baan publbibed- Mwde Md Hnrta 
Booka imparted la order, aa heietofbEV, tkom Otrmaoy, ItaJjr, 
Tnnee add England. 



va. auqust fsibb. 

Reapeotfatl/ biforaiB hli frlandiaDd Itannrr pnpDa, (hat ha 

again la prapared to mvlTa 

ADVANCED PIANISTS AS PUPII^ 

to Kogmpanj tbim with the Violin in Soritab, Duo mROn- 



Jl ba promptly at 






Mr. THOMAS KYAN 

Beg) kale to Infbnn hit friendj and poplli that ba bu Fatom- 
•d to town tot Iha aaaami, end ta pmpwed to gin Inatmelion 
on the PIANO. FLUTJI, ULAKINET, VIDI.IN. hihI •Iw, In 
TEOROUOn BA3B. AppBcatlou - - 

denee.No.ISFBuikllnStf-- -- 
BepllS 



• maybenud. 

.t RlahanlHm'e m 



WILLIAM 8CHULTZE, 

Of Iha lata OBRUANLA HC3ICAL SOCIETY, pnpi 
mnaln Id Boaton, and to glT* iBitmoUon on tba VI 
the PIANO-FOKTiLandlnlhaTnoBiorlfDala. 

To. IE Hanlaon AnoDa, or M anj vt (he 



MASON *■ HAMLIN. 

TUB altiallBa at the BBhalpibHatalanlltgiDlhaanl* 
Improeed MODEL HELODROHBnwdeliTaa. r— " - 
th« to ba DunrpHMl, ki an the iMDttil laiMa T 
to a good InitnmaDt, eipednUj hi nt>id la 
XiqnAlitF', Power, fiwaetneis of Tone, frompt- 
nsH ot AoHon and Btyle of VLolbh. 

Onr price* Taij ftom SOD to SITA, « _ _. 

■tyla of Iha Initnimeal. RecDniaasdatlaiit Inm Lnni 

Enww Bkgoi, Siua A. ik-mete 

gulabad muElclana, may be ae«i aj 

ir7~The oplnkini of lb. »bo« m 






(DIrwetlj in baalof Iht JalL) 



OARI> QiRTNER, 
TEACBEK OF MUaiO, 

'baOmnd at No SO Dorer SliHt, nerr Anwoon bttnt 



IiEBSONB ON THE VIOIiONCBLU). 
HERBIJrniOBICEEL 

Wni laedn BunUa on the Tk4ane<Uo. AddtiM U U i^ 
danet. No. OT H^aiTen Btiwat. Oa U 



isR. ottbtaV kerbs, 

HKMBBR or THC HBNDELSSORH dClHTZTTl CLUB, 
Sect lekTe to inAwu the pnbUc thu bt ta (nputd to (In 

FLUTE, VIOLIN AND PIANO. 
BT- ApplieUloDa auda at N«. IT FruUlp Plaee wiU »dn 
pNBq>tattaiidou. Ocll 



MANUEL FZarOI>Z>08A, 

PROFESSOR OF MUSIC. 

■DBIC-UKW, No. IT Out'i Btod, eotair of Wtalibifi 



PIANIST aub teaches of mrsic, 

OrrEKS htaatrTle«(HBnInti»eI«talk 
of Piano playlnc. Mt U. bh ba 
jSw 



Rns It Oo. IT Ti 



— Ura. 0. W. LoilDg, U MV Tamon 8L 
*"■ K. E. Prince, Mam. 



OARX, ZERRAHN. 

0«>4lBet«r at the Hmadal * HaydM Sodetr, 

Cendnotor of tha Ordiattnl Uniui, and 
TEACHER OP MUSIC, 

Har bt addietaeil at bta OmCX Id B. H. Wade'l Bi^e Hon, 
MMhtaiiMdcDet, U.S. HottL Ima tt 



PBZnCS ft CO.'S XELODEOHB, 

Or crery nrlelj from M5 to SlfiO, nllablt *a tbe parlat, 
ladnrt-rDOB, lod|a-raom, or tmall church. Bclkiiof 
ttaa to bt better In tona, more dunbia, and bctiar flnlah^ { 
Ihin thoae of any other make, th^ bset accepted tbe igiBir, 
and keep «>r nta only thote nuoa&ctured by Prtoa t Oi. ' 
G. P. REED * Co. 

IS nemont St., oppodca Iht Mnaeom, , 

Bept.» Mt JcMtt>r JVmm ^ Cb.^ JleM»». i 



ANDREAS T. THORUP, 
3SA0EER OP THE PIANO-F0B3X. 



ADOLPH BAUMBACH, 
TJIAOHEB OF THE FIANO-FOBTE. i 

AppUeatloD can ha made at Raed'a Mulc.Ston, or (1 Ibt 
NorloLk Uonae, Roxbury. SeplV I 



H. 8. CrTLER, 

Ocgantvi srU Zt>.titx of ^ti^it, 

KDBIO ROOIl UNDJK OHDROH OF THE ADTIFT. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 



^^monTr^^ 





31 Paiftx oi Start xtnJr CxUxaiuxt. 
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BOSTON, SATURDAY, JANUARY 13, 1855. 



Kmigljf B ^nuruol ttf Mmt, 
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The Violin ftBartot 



{OoBtlooad (tea lut ank ) 

III. Mozart coupabbd with Haydn. 
irihereisanyjuetiFB in our brief lurTey of the 
theory of the Quartet, it will be id eaa^r'nulter 
for uB to prove tbe lupenoritj' of Mozart's 
Quartets over ftll others ; not bj a compariBOu of 
their beauties with perhapi equal beauties which 
<li^<tiIl);uish the workt of other mailers, — a com- 
parison that would lead to no result, woce there 
exist no scale* in which musicftl beauties can iu' 
triruically be weighed ; — but ify a negative mode 
of proof, ehowing bj ezamptea that the most skil- 
ful sometimes bave in certain things deputed 



from the theoretic fundamental conditions of the 
Quartet style, which Motart never did. 

If we t^k (^ rivals of Honrt in Quartet wil- 
ting, we of course mean two and only two mtl* 
liciaiu by tbe side of him. Matdm, Mozart, 
BEETnoTEN I The three gnatest Dunea ia mu- 
sic, which the tongue moat nadily prononncM aad 
the ear moat delights to hear. 

Formerly Haydn was generally preferred to 
Mozart; to-day the preference iscommonly given 
to Beethoven. Haydn has a sort of huaior, 
wlich renders him intelligible to ordinary mind* ; 
he loves to make merry with his hearers and to 
iangh, for which they are duly grateful. Mozart 
replaces this amicable and commanicative cheer- 
fitlneaa by bis elevation and depth; be bnmgbt 
Bach to life again, only Bach hair a centory 
riper, Bach become the greatest of melodists and 
bringing with him from bis.^va, or rathMS oat 
of heaven, new baroMnjes, to whioh onr poor 
planet conlil not for a long time get accostemed. 
This explains the different fate of the two mas- 
ten. One was the idol of hi* contemporaries, 
and by God's extraordinary grace (no donbt) to- 
wards the minstrel of his Creation, Haydn still 
counts among bis admirers all instructed and in- 
telligent mtisii'ians; the other sap his Quartet* 
sent bitck from Italy on account of mistakes in 
copying, which did not exist ; critioitod by a pro- 
fessor on account of faults in eompontion, which, 
with the exception of a single one perhape, were 
new and original beaoties ; and torn to piece* in 
a concert^on acooont of fault* which were at first 
ascribed to the players I and all this, because they 
were too perfect. The reader shall convince 

In most of the Quartets of Hatdk tbe canta- 
bile and conventional passage* alternate with a 
certain regularity, of which the kind by no means 
admits, and which gives to these thematic works tbe 
false appearance of conMrtante music, and mo- 
nopolizes the labor of the cooipoeer in the interest 
of the first violinist. Id Mozart the principal 
thoughts are less salient, they mingle more with 
the other themas, and share with them the con- 
Innatioos which grow out of the application of the 
fugued style. By this means every tbing becomes 
strictly bound in witb the ground-thoughts, and 
gains a weight and a significance, which the usnal 
melodic ornaments and the bavura paaugt* 
never can have, when they an interpolated into 
a thematic composition to give importance to tbe 



There is an infinite charm lor soul and ear at 

once,, when asimplo melismatic thought, a mere 
Jiorltura, not so much accompanied as merely ren- 
dered audible by tbe harmony, is changed a mo- 
ment after into a contrapuntal figure full of grace, 
of rationality and power. 
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Second remark. In many pMssgei Ibe melod}' 
in Hayda't Quartets palpably approachet Tocal 
music ; It remintlt yon of " The Creation" and 
" The Season!," ' ir it includes no obsolete melodic 
forms. The Adagio and Andante of Haj-dn are 
from beginning to end veritable Cavatinas, in 
wbicb the Snt nolin takes the place of the 
singer. Nothing but text is wanting. 

Go through the Quartets of Moeart and yon 
will never find, not to say a whole pieee, but not 
even a sentence, which reminds you of the Opera, 
or which might serve the purpose of a singer. 
And yet what elevated statement, what inex- 
pressible grace, what psychological depth, what a 
stamp of immortaKly shine in these melodies, 
which could not be sung with the voice ! And 
whence cornea it, that they cannot be sung with the 
loice? Becausetheyadmitof notext Andwbydo 
tbej' admit of none ? Becaose the things they tell 
you are so little expressible or narraEable, tbat 
all the langD^es of tbe world lack words for 
them, and c<tn only give a ridicidous perternon, 
at the best a bungling approximation, but never a 
a true translatioa of the music. 

Third reioafk. We have shown the very ob- 
vious reasos why tbe cocnmon-placBS, admissible 
in orchettial dwipositioDB, where it is hardly pos- 
sible to avoid them, vast be carefolly excluded 
from the Qnartet Hkydn, however, has granted 
them admiitance, seldom to be sure, and as it 
were from a sort of heedlessnesi, as tbe following 
example ibows : 




fs 
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The four first measurea give na accurately 
enough, even to the rhythm, tbe melody which 
Almaviva Nogs in his duet with Susanna: Mi 
ttnto di eonttnto, pUnv di gioja il cor ; a melody 
which Moiart certtioly stole Srtta Haydn, DDlen 
ihe reverse be the truth. What follows is one of 
the most familiar and hacknitnl forms of oper« 
finales. You may search through the whole Mo- 
zart collection, and you will not onee find the 
shadow of a commoa-place of this or any other 

Passages, which tell mainly npon tbe ear, that 
is to say, allusions to eonetriantt name ; iiDgable 
melodies, or an inclination to vocal music ; a more 
popular, tbat is to say, a less learned style ; more 
easily comprehended, that is to say, less elevated, 
deep tboogbtBr-Mcb are the gnrands of the 



preference formerly giwn to the Quartets of 
Haydo over those of Moiart, and of the objec- 
tions which many amateurs still feel to the latter, 
even if they do not confess it 

[TobtcoatlnHd.] 



Heetar Beriioi'a Vev Wtak. 

The Paris correspondent <£ the London Miui- 
eal World, (Dec. 13, 185*,) writes as follows: 

On Sunday last, L'EnJanct du Chritl, the tri- 
logy or oratorio of M. Brblioz, was performed 
at Ute Salle Hen, the first time that Ibe complete 
work had been presented before tbe public. — 



tain ; he is a man of original g 
from none, and his inspiration i 
self alone. Therefore no one can claim an in- 
terest in anv success he may obtain, nor appre- 
ciate a portion of the plaudits which were eo lav- 
ishly bestowed on Sunday lasL 

It is an anqnestionable fact that, while light and 
lively music has flourished at the Parisian thea- 
tres, music which appealed to higher and nobler 
sympathies, has ftUen into disrepute. It seemed 
as thoogb the French intelligence was incapable 
of emhracing both at once, and that public feel- 
ing was withdrawn from the more pure and refin- 
ed, to dally with the charms of the gayer and 
prettier fair one. 'From lime to time, some nn- 

SieetionaUe iospiration of ^nins has recalled 
e fickle public to its.admiration of true Art, and, 
ashamed of its past . iodi (Terence, it hu all the 
more readily accepted the opportunity of hum- 
bling itself and exalting the artist, whose genius 
baa succeeded in gaining its afiectioos. Such was 
the case on Sunday, and M. Berlioi produced a 
legitimate eSect on an audience including almost 
every artist andliterary manin Paris. For nearly 
afortnighl, evory reserved seat had been taken in 
advance ; the few " unreserved" were filled directly 
the doors were open, and hundreds were turned 
away unable to obtain admission. Id. Berlioz 
himself directed the orchestra, which comprised in 
its ranks most of the bet artists now in the me- 
tnipolis. Perh^ ^n that very account it bad 
been impossible to have as many rebearaals as 
were deairabla, and therefore the orchestra hardly 
went as well as might have been expected — a 
fault which they will amend at each successive 
representation. 

L'Enfance du Chritt is a sacred trilogy, of 
wbicb M^ Berlioz has composed both poetry and 



Ing both, being formed by a " R^ilanl," who 
performs the office of the Chorus in Greek tra- 
gedy. The first part coomienccs with the dream 
of Uetod, ta whom it has been revealed in a vis- 

"Ton henrsDX lamps ■'•nfniti 
Tin auruil viMt da nsltra 
Qui Tera diipunltrs 
Ton trAne et ton ponvelr." 

Herod oonsulls the Hebrew sooUisayers, who in- 
form him that bis dream is true, and that his safe- 
ty can only be bought by a massacre of alt the 
new-born innocents. Tbe scene changes to the 
stable in Bethlehem, where achorusof angels ad- 
monishes Mary and Joseph to depart, with the 
child, into Egypt The second part describes the 
flight, and opens with a chorus of shepherds ^ the 
main incidents of the flight are declaimed by ibe 
B^itant and tbe part concludes with a chorus, 
" Alleluia." The third is the arrival at Saji ; the 
lUcilant describee the return of the Saviour to 
his country, to accomplish the sacrifice whereby 
tbe world shall be saved, and the trilogy concludes 
on the word " Amen,' with a chorus lull of poetic 
and religious splendor- Tbe principal parts are the 
Virain Mary (Mme. Mbjllet, from the Thdatre- 
Lynque,) Joseph (M. Meillbt, from ditlo,^ 
Herod (M. Dkpabio from tbe Grand Opera,; 
Un P^re de Famille (M. Battaillb, from the 
Opdra-Comique.) B^i^itant (M. Jourdah, from 
the Opera-Comique.) The lUcilant commences 
the piece by announcing the birth of Jeans. A 



nocturnal march is beard, an armed tnap ad- 
vances, and the orchestra plays a symphony of 
military and warlike character. Polvdonis and a 
centnnon appear, and a short dialcgtie ensues. 
Then follows Herod's dream — a melancholy sir 
is sung to a vigorous and graphic accompani- 
ment which, ere Ions, changes, and the orchestra 
repeats the fears of &e tyrants, and becomes fail 
ecdo. This is succeeded bv the scene between 
Hefod and the Hebrew diviners. These last 
proceed to their incantation— an orchestra] pi«ce 
irfaere the mournful notes of tbe horn ai« Ate^ 
mingled with the deep sounds of tbe doable 
basses, producing an eflect at once original and 
striking. This section of the first part winds up 
with a chorus denouncing tbe innocents; "Om, 
oui, par le fer qu'ib p^rissent," which is re- 
markaole for energy and force. And now tbe 
scene changes to ihe stable of Bethlehem : a cahn 
succeeds the storm, and notbingcan bfc moresiia- 
pie and touchine than the opening lir, which «ss 
■o well sung by Mme. Meillet 



A CSS agneanx ini 
llsKnliidoiiil 1i 
Ne let fU> pns lanj 

The melody is delicious, and with the ai 
ment of the viotoncellos, paints an admirable pic- 
ture of happiness and peace. The choros of 
Angels counselling flight, with an acconmaniment 
of the organ (played by Mdlle. Sophie Dulcken.) 
brings the first part to a conclusion. 

Tnc second part is in no way inferior. An oi^ 
chestral prelude leads to a chorus of iliepberds, 
which is succeeded by an air for the EicilsiU, 
which was encored, and the part concludes with 
" Hallelujah" (chorus.) The RAiitant's air n de- 
licious, and would of itself have eninred roccea; 
it was well sung by M. Jourdan, and^»nstsntly 
interrnpled by burets of genuine applause. 

In the the third part, the Virgin and Jceeph 
have arrived at Sals, footsore and weary. A 
choms of Romans and Egyptians is heard, and 
the Virgin is afraid. But none can be found 
whowillgive shelter to ihe way-worn traveller. 
The Father of a Family at last pities their conth- 
tion, and aflbrds them shelter] and, iu reply to 
his queries, Joseph ansten : — 



These words were sung to a itrwn of music w 
sweet and tender, that they eomp«se a little reli- 

S'louspoem of themselves. The dialogue between 
Dseph and the host Is followed by a irio for two 
flutes and a harp ; and an unaccoapanied chonii, 
ble«ing the Virgin and child, as they sleep, <e^ 
mi nates the work. 

M. and Mdlle. HeiUet MM. Jourdan, Bsttiilie, 
and Dripasio, deserve much praise for the eicel- 
lent manner in which they sang the music allotted 
to them. M. Berlioz baa been more than once 
reproached with obtaining his eflects entirely 
from great masses of sound— in olher wordi, 
from noise and clamor. To this he has replied 
by a composition distinguished from first to lak by 
grace. Innocence, tenderness, and natitli — vidint, 
tenors, violoncellos, two flutes, and two hantboyi, 
form tbe combination of instrument! by means of 
which he has mainly produced his effects. Ttis 
chorusee also are written with a rare sobriely.and 
some critics too have remarked that M. BeHloE, 
in his choral writing on the present accaMoo, 
"seems to have been guided by the same hsDO 
which directed Palestrina when be traced the ed- 
ifying strophes of the Slabat Maler." The com- 
Seer, Ihey-in^, "has imparted to Joseph and > 
ary that charm trf effect and cdoring which we 
find in the pictures of the great Italian school;" 
and the conclusion of the first part, they continoe, : 
"more particularly resembles a painting of Pero- 
gino or Fra Angelico — the same simplicity In the 
production of effect, the same impreaion pro- 
duced on the sensibilities of the audience in one 
case and the beholders in the other." 

M. Berlioz was greeted with enormoas cheers 
at the conclunon, and re-called some twenty tunes. 
I trust tbe success he has obtained will encourage 
him to push onwaid in the same coorse. 



THE SLOeSOM OF THEWHEAT. 

01 bMal;hiUi«b«mlwlgmUit 

CbuM cbild of hboriirMt; 
Nor btUl; gar, nor idly Md, 

finuU bioMom of Uh whntl 
The gk)T7 h not Ihliw to deck 

Tb« hA and •llkn hair, 
Or brwifa In balm ]ipoa the naek 

or doTMyad- ladies birt 
Hot, deal uid utleu peMant-flower, 

la tblne tbe tan7 chance 
To b^, ia perfbmed balk of power, 

TbafaTgroraghocel 
In cnps of pearl and agate floe, 

The oofu flowen show their grMO, 
The Mutet pc^ipiw fliant and ahine; 

Tlioea Idlai* of thy laoal 
Bat tboQ, la labor'a farrow ut, 

Doat imlls on bbor^ aoa. 
Who waten with bb faonaal tweit 

The gniDnd thoD groweat upon. 
'T la ha, with rndeat flsgera, weave* 

Thy bloaaomi In a btdwd, 
And at the Croaa hti offarlag leave* 

With hombla eriaon. 
TboB ait not beeateooi like the roaa, 

And yet — thou apringeat free ! 
And atlll fVom the* the manna flowa 

That fnedi hamuiitj. 
Tboa ahloaat, when tbe Aslda ate Ur, 

And Jone la all a-Oania, 
And doat, baaaath Qod'a eye, prepara 

New pmiaea to hia namet 
Wtbin tby cup a power la bctn, 

WIlhiothycDp'tlefed, 
Till rounded by tha aan to com. 

And wnragbt by ^ to bread I 
Haill beauty la the benrded grain, 

Cbaate child of labw aweet; > 

Nor boldly gay, nor Ldly rain, 

Small bkMOB of Ibewhsatl B. 



Xiudoal Jonmaliim in Qfimuny. 
The Iwt uuivber of the New York MtuioU 
Oaxette fau an interoMing article opon tbU aub- 
j«et, fnMM which we cop; the followiDg, cMitioaiiig 
the reader «Cthe wme line i^ttinat a ceitain toae 
of partizuubip perrading the rtrietiirM, however 
just the; v»j be in MmB reapecta, npon the Ntvt 
ZeiUchrifL 



four cftn be aaid to circulate among a lat^ ni 
ber of artitti and dUettanti. How great tbe cii<> 
cul*Ik>n of each ia, we canBot nj, but it ia cer- 
tain Uaatnoooe ha* more than three tboatand snb* 
'■criben. Now, conaideriDg that five personi in 
every ten in that country, between the asea of ten 
and forty, have undergone some sort of muaical 
education, and thatat leaat nine take some intereat 
in musical matter*, we louat confeea that the above 
•m^l aDbHi.Tiption-lista appear alnKHt unaecount- 
abltt, «ven whea we recollect that every' po- 
Utioal and literanr Jeumal'haa ita article on nu- 
aical malten. The Damber of those in tiennanj 
who would like to read more upon musical maltert 
than political papers can furnish ia so large, that 
we think the fault must lie rather in the musical 
joumala than in the pablic, that'their circjiation 
■a BO limited. Manj of these pepen eiliibit a 
great amount of knowledge, spirit and talent ; hot, 
witb the eccepljon i^ one, hick in their manage- 
ment practiL-a] bu»nes> men, who, withoat any 
aai^rifice of principles, may look more to the ac* 
tust wants of the public. This want of practical- 
ity is not confined to the busioess department, but 
ia exhibited in many of tbe editoriab. Far-fetch- 
ed idea* and confuaed language will inlereM but 
few, eapeciallf when they are expected lo pij 



for them. The want of _..._.._, 

Etfalnen that tbe genervlitj- of the public must 
taujtht, and thut elevated to the standard of 
the writer, accotding to capadtj, mtut account 
for the small aunber of suliacriberi. Strange to 
My, Kme of the modera musical joumala date 
their origin more than fiDeen or twenty jeara 
back, and none of the old journals have survived 
the change of the times and of editors. Tbe 
once celebrated Cecilia ; the AUrjemeine Musikal- 
iteke Ztitnn^, published by Breitbopf and Haer- 
tel,and orimnatedby tbelamoneRocnlitE; tbe/ru 
b^ Kellstab; the Beriiner Allgemeine Muiika- 
lueke Ztitung, edited by Marx ; all these musical 
JournaU are long since dead, although some of 
their editors still live. The journal which enjoyed 
the longest life was the Allgemeine Mvntadsclie 
Zeilvng of lAipt'ig. It originated in 1798, and 
died in 1848. Its fifty volames look quite formid- 
able npon oar shelves, and are ftiiuid exceedingly 
useful for occaiioDal reference. During the later 
yean of its existence, it was sustained only by tbe 
greater pecuniary sacrifice* oq the part ot its 
publishen. It died because they would not chooee 
to select editors who kept [Mce with the Umes, 
and knew that the ago required other than mere 
technical criticism, ft died, also, because alt the 
young, fresh, and spirited turned their attention 
to the new Leipzig paper which Robert Schumann 
originated under tbe title of Neut Leipziger Zeit- 
tekrifi /Or Musik. This journal, the history of 
which is almost the history of muuc for tbe last 
twenty years in Germany, was started in 183i. 
It was principally directed against the old Leip- 
zig paper and that criticism which maintained 
that " sufficient was accomplished if a cofopashion 
should, ia iu CMiat ruction, evince the hand of a 
master of technicals;" which exc-elled in enumerar 
tine Ibe keys and modulation* of a piece of music 
without entering at all into its snirit; which con- 
ndered any attempt to advance beyond the three 
acknowledeed masters, as madness ; which thought 
even thu Beethoven's genius had deserted htm, 
when he producedhia later compoeitione. Bobert 
Schumajia was tbe first la proclaini boldly that 
" nothing was accomplished as long a* a composi- 
tion WM only well constructed, and repeated but 
the ideas and melodic phrases of by-gone llmea." 
" I demand," wrote he, " new ideas — auch idea* as 
arefonnd in the best productions of our moat ad- 
ranoed masters, and which suit the qiirit of the 
age." Ue developed the trne essence (rf'tbe later 
compositions of Beethoven, and made it under- 
stood ; with these as his stand-point, his jouroal 
formed a most interesting era in musical criticism. 
But, af^r cultivating the ne* field for some years, 
his own genios summoned him to composition, 
and be retired from the paper leaving it in the 
hands of a man who had distinguished hiniself hv 
some lecture* upon miuical history. Altboogh 
not a musiuiaa himself, he was well versed in biu- 
ucal literature, and having aroand him many cot- 
laboraleurt, the new editor entertcuned no fear 
that his paper would retrograde. But alas! the 
events ot 1818, and tbe startling revolulionarf ' 
pamphlets of Wagner effected a change in thu 
joornal, tbe meet prominent indication of which 
was an excesuve asperity toward all thoaa who 
would not swear by the new reformation. The 
editor himself, a vei^ weak man, was taken cap- 
live by the new dtsciples of Wagner, and the 
Neue ZtiUehrifl /Or Mueii became nolhiiig more 
than a mere organ of the new party. As sncb it 
has during tbe past three years given birth to a 
few original (deaa, mixed np with a great deal of 
iwaseDM ; soom excellent articles upon some teoh- 
nical point* of muucal science, ana very partial 
criticiMU agaitui all those who chose to be inde- 

Eandent in their views and opinions. It has ex- 
ibited great want of tact, a self-sufficiency which 
has reanied a fabnloos height, and sometimes lan- 
guage which certainly was not to have been ex- 
pected from men of musical knowledge and edu- 
cation. Almost all it* present editors are very 
young men, without any actual experience, and 
this may account for their apparent belief, that 
only nnce their appearance can the world enteo- 
tain some hope or expectation for the future. 

Beside* (his journal, there are two others in 
Leipiig, the SignaU and tha Ftitgtnde Blatter 



/Br ifuiik. The former has (he largest circula- 
tion of any musical periodival in Germany, and 
claims no more than to jiicture in a concise and 
soinKtimea humorous manner, alt that ia Iranapi- 
ring in the musical woHd. Not the least inter- 
estins of the articles of this paper are the occa- 
sional contributions of its correspondent " Butler- 
hrod,'" [his real name is Theo. Hagen,] which are 
of a humorous and entertaining character, at the 
same time conveying many a wholesome criticism. 
As Herr Bulterbrodt has lately taken up his resi- 
dence in our own city, we may soon expect de- 
serintions of mnsiral matters amongst ns served 
ap in his lacy style, for the enlerlainment of the 
Saxoniana We shall look for them with interest 
The Fliegende BlOller was started in oppontimi to 
tbe extravagancies of Ibe Wagner o^n. It i* 
edited hr Professor Lobe, who was the last eililor 
of the Allgemeine MutUcaiieche Zeitung,d, man of 
great musical knowledge, of sound common sense, 
and good appreciation of the musical spirit of the 
1^ Ills journal may be considered as a continu- 
tton iif his Letters, which were published a few 
years since in two volumes, and which contain 
criticisms upon all sorts of music and musical 
composers. Another paper, which, within the 
past sis months, seems to have undertaken the 
task of opposing the ridiculous transcendentalism* 
at the Neae Zeitschrif tie the Siddeuttche Mtuitxei- 
tanp, published by Schott, in Mayence, a paper 
whit.il merits the attention of the public and at 
artisb. 

The BeHln musical joamals are the Ech», 
edited by £. Kossak, one of tbe moat tpirilitel 
and witty eriiivs of the day, but who unfortun- 
ately generally bestow* hi* talents on other pa- 
pers than his own ; and the Berliner MutHuditck* 
Zeitung, which has an excellent corpe of editors; 
amongst whom is the Mithor of that Utely-pup- 
lished most interesting book. Die ertle tlehtniU 
Oper in DeuUchland. Besides the musical Jour- 
nals named, there are the NUderrheinische MtaUc- 
alische Zeilang, published in Cologne, and tbe 
Neue Musiialitche Zeitung, iit Vienna. 



Diary Abr<»d.-tfa 7. 

BaaUK, tfyv. as.— Ur. Uuob has somewhsra pat 
upon record an aeoonnt of the oirosmstancea attendiiv 
tba ocanpllalian of tbe " Handel and Haydti Cullsctlon " 
of church music, snd that for the many of the beantlM 
limea In that work ha was Indebted to Gardinei'a "Ss- 
ored Uelodiea.'' Among th* tbemea from BsMhoven, 
Baydn, Mozart, and the pMt DWn ot fifty or sixty year* 
ago, I recall at this moment tuoe* In Ibat book oamad 
*■ Waltham," " Germany," " Wtfion," ■■ Soatb Slreet," 
" Vienna:'' — tanea which almost all, who hi anr country 
have aung them, snpposa are In the tbrm la whicb Uratr 
Immonal aatlMte gave them to the wecM. As tar as t 
have been able to learn, hi this 
Beethovao, Qisrdlnl, VIoUl, and i 
known In otu oonntty., If diia Is not so, I alncerely wlah 
that the smr might be corraoted. 

H r. K. Uunroe of Cambridge, years sgo college car- 
penter, had I luppose as exquisite a nnisioal aenaa, as 
deep an appreciation of the leeling pervading a piece of 
music, aa any man caa have ; he told me that when the 
" H. and H. Collectloo " sppeared, a student, who had a 
piano-forte in hia room — a most ran thing in 1813-8 — 
met klm In the College yard one Satuntay and Invited 
Um alter dinner to hia room to look over th* new book. 
They began at " Old Hendred" and went tfarangh Inne 
after tune, uitll about tlie twelfth er flfteanlb pagfr-4 
have DO book to refwr to— lh«y came Id a tans sailed 
" Wakham," aew, and liesiliii. over It the stnuigs leoking 
nam^ BxMiBovaa. Thsy went thnngti the tuile. 
** There la aomeihlng Id that I don't aa* lhrOD|^," aay* 
tba stodaot. Again U waa played and aong, and whsa 
prayer time earns they werestjll npon " Wallham," with 
ever dmt delight. Thii Is the story as 1 reooUeet It. 
What theme it was that wmnght so poweifully upon 
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Otbsr themes thus mads familiar to ni— and thay an 
among the most dellclont pulm tunes we ever bad— 
oom* up occasionally and never Ml to givs ma tbe deep- 
est pleaanra. Yesterday at Lisblg'a, be gave ua a aym- 
phony by Hatsh, which Is often played here— bnea I 
besid It at the Boyal Orahsstra'a oeBeert aadtheBaale 
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Ths tbeml of thts I^rga Is tbit ezqidiltB p<ec« oT 
mmic, whlcb ve UMd to hsTS to the hynui, " Tberi [■ u 
itream wboM gentle flow," &c. 

Why is thi» Symphony never played In AmirioB? 
The Amilenr Clab have it, and there mre nuiiy Id Bob. 
too ind that neighborhood, wko would have that peculiar 
delight wbich two or thraa oT ua ysitarda; fait at heal- 
ing our old friend in all it> origin^ beaaty and gloiy. 
Baydn *eenu to ban axhaiuted all bi* raaooreas (o 
nake this work perhct in Its kind. AH the tbemat an 
exeeedin^y welT cfaetan, and tbe conlnuts between 
tbem Bie itieeeuftil in tbe higbeat dagraa. Tha flnala is 
the nMMt rollioklng piaca of good hnmor and jollity I 
know fn ImtrnnMntal ranMC, while tba Largo is pre- 
etiely what it should be for the beBuCifiit hymn shore 

Is It not ahoat tline that oat maken ot mnstc books— 
I meaa thoae wfao can— ibonld teU at In their " arrange- 
menta," from what they arrange? I sm wall aware that 
many a book ha) been pnbllshed in Boeton by men, wbo 
know no mon than the man In the moon Trom what Ihe 
themea tbsy mnrdsrad wera taken. It is time this was 
stiqtped. It Is time that instead of pnttlng Bselhoven's 
name orer something he never wrote or thonght oT, Col. 
A. Gump shonld say, " From the Adagio in inch a Trio 
or Sonata— arranged bj A. Gump." This would be 
honest snd InitbfnI. We have men capable of arranp 
)ng iDQukc aad who are not nndar tbe nacsutty o( stral- 
ing other men's labors Ibr the sake oT appearing learned. 
There an one or two men wbo bare mnslcal llbniriaa of 
their own, or have aeeeaa to thoae of others; !■ IE asking 
too much of them, to request tbem In fntnre to dlstio- 
gntsh IhamMlra (Vom Qnackt? Thatr honor snd that 
or Beethoven, Haydn, Mozart, and the llk»-lf there are 
any llk»— ilemiind It. T wish Ur. Hasoo wonld set the 
example, I know he can. 



Itnstciil tSffatsuffnUnct. 



TnaaSMUfSJO. 

Dio. le, IBM.— I wrote yon last Ifom Trieate, 
mj old boitM and birth-place. Now, after wan- 
dering through Ihe Swiss Alps, I am once more in 
Leiptig. Ton will be most interested to know 
abont the Gewandhans Concerts. At the 7Ih 
concert (Nov, 16). they perforiped a new Sym- 
phony of the Enssian pianist, Ahtom Ruai.isTaiH, 
wbich created a great sensation among the real 
lof era of music. Rlibinslein ie a mma of twenty- 
five years ; lie excited tDDch enthoaiaam in hi* 
profesaional tour a* a pianLat, when he waa ■ boy, 
•ome ten years since ; far the laat five or six ycara 
he has entirely given Dp piano eoneertixing and 
devoted himeelf to composition, in which he ha« 
had remarkable saccese. His Symphony called 
" Ocean " ia original and great fhim tbe beginning 
to tbe end — The otber pieces performed at that 
concert were two duets for two fluto* by tbe 
brothen DorrLaa, from Pesth j a song by Mita 
Stabbach, from London, who possesses an admi- 
rable voice, but almost nothing elaoj two aonga 
by M. EII.IK*, of the Dresden theatre, and Brbt- 
■oveh'* overture to CerinJais. 

In the eighth aubaeriptlon concert, which took 
place Not. 30ih, the orcbeitral piece* were Soau- 
«>« a'* 'Symphony No. 4, in D minor, received en- 
thnsiastirally, and the overture to the Zaubtrjate. 
His« Btabbaeh sang a Scena from Tits and the 
■ir : " Jerusalem," from the Paulut, with more 
Bueceaa than uanal, this being her last appear- 
ance. For the other features, I refer yon to tha 
Ntut Ztiuehrifl JSr Mutik, which you can trans- 
lat« for yourself, and for your readen, wbo may 
poaalbly be interested in it : 

" Tbe concert was made particularly interesting 
liy the appearance of Hetr Aitied Jah-k. It 



waa the first time that we had bad an opportunity 
of hearbg this pianist, since until now he bat 
never visited North Germany. Herr Jaell justi- 
fied his American repulallon, and proved himeelf 
a master of hia instrument, ao that we have no 
hesttalioQ in placing him aa a virtuoso, — using 
the word in the strict and narrower sense — by the 
side of the most important representative) of this 
direction, of a Dreysehoch, a Willmers, Jic. He 
possesses the most finished and virtuoso -like tttk- 
nitpit, eminent certainty, an excellent touch capa- 
ble of all the ahadea of fiiree, a full and beantifal 
tone, such as only tha modern uckniipit can give 
one, aleo taste and elegance in his delivery. Herr 
Jaell played Cuopch'b C minor Concerto entire 
and in the second part some compoeitions of his 
own, via.: II Giwanunto, a caprioe ; " Wood- 
wbitpera," an illuatraiion ; end a transcription on 
an English song. He nsed, by accident, an Erard 
piano wbich had been played on before and was not 
satisfactory in the upper octaves. This prevented 
his rendering of the Concerto from being at effect- 
ive aa it otherwise would have been. Tbe per- 
formance in itself was excellent. 

" This concert also brought ua another note- 
worthy gvrit, Herr OuaLiiLMi, member of the 
Royal Opera at Tienna. He sang STXAOiLlji'a 
church aria, and songs by Mindslssouk and 
ScBDBiaT. His school is the new Italian, with 
all iti faults, without its excellencies. Herr Gu- 
glielmi naet the trtmalo incessantly, to a degree 
that we have scarcely ever heard. Moreover ha 
has a way of exploding and farcing out every 
tone, which makes all binding of 'the tones im- 
possible and becomes unendnrable. His delivery 
in this way borders npon caricature. If the singer, 
in spite of thie, received a good deal of applause, it 
ia explained by the wonderfully aympatbetic power 
of bit really beaulifut and rare voice, as well ae 
in part also by his very propoisesiing eiterior." 

The programme of the ninth concert contained : 
J. Overture to Dii Watitrtragir, by C&Eauaini; 
3. Aria from Moxaar's ZVfus, by Frau Sfadiot- 
Mbmde } 3. Fantasia for the Harp, by Fabibb 
Ai.vi.Bs, performed by MadaHu Panian Abraaa, 
an artist of truly splendid execution, great ele- 
gance and taate \ i. Aria from Fidtlie, Frau 
Mehdb ; S, La Dami dii Ftti, Mme. Alvart ; 6. 
Overture, Im Rolta«di, by Gads ; sod finally 
Beetboveic'b Syraphoay, No. 7. And what a per- 
formance ! What tntmblt! It ia reall/ many 
years since tbe GewandhaiM orchestra has ran* 
dered any Symphony with such perfection. 

At tbe tenth Concert (Dec. 14), we heard : 1. a 
new msnuscript Symphony, by Dietrich, — very 
well and elegantly worked through, but not orig- 
tDBl, and Irequenlly reminding one of Gade ; 2. 
Cavalina IVom Mendelssohn's Paulas, by Friuilein 
Kocs, • pupil of the Leipiig Conservatoire; 3, 
Fantasia in three movementa, for piano and or- 
chestra, composed and performed by Rubitisteix, 
— very original, like all his compotitiont. Part 
II. ]. Jviitl overture, by Webib ; 3. Duet from 
Mozait's Eittfuhnaig atu dtm Siraii, sung by 
Herren Schmbidek and Beeb ; 3. Notturnp, Pre- 
lude and Etude, for piano aolo, composed and 
played by Rubinstein, — the Etude, especially, was 
immeaaaly difllcnit and played to perfection ; 4. 
Mendelssohn's Chorus upon Schiller's Ode, ^n dit 
SiniHtr (To the Artists). 

This is about, the aum of all the important musi- 
cal doings aince I have been In Leipaig I have 
only to add the ddbut in Lejpiig of Miss Ara- 
bella GoDCABD, ihe young London pianiil, at the 
Quartet Soirde of the Gewandhans Sociely ; she 
ptessed ibe audience by her charming lace, as 
well as eirgant classical perforfhance. In January 
1 am to concertizc in WeiiriBr. Frankfort, Mann- 
heim, Mayence, Weisbaden, Cassel, and at Bre- 
men on the 30tb, and thence I go to Holland. 



rrom 'WABHmOTOir, D. O, Jan. 9. 

OpEBA— 0b1« AMD UjJUO IK SoBMX. 

Laat night we had Osiai and Habio in Uma I 
So for once we are before Boston, and fan ring in 
your ear for the millionrh timewhatabotoityisahont 
to enrich yon. Whi!at wa were standing at Ihe door 
of the 'National Theatre, bappCBing lo have the 
Journal, I read to one or two wbo were near, year 
comment on the two-dollar price in Boaton; and it 
waa rather amBaing, br htn we were cliai^ five 
dollars for seats In tbe parqOet and first gallrrjl 
Bat ibere were two other galleries, one for a dollar, 
the oiher for fifty cenls. The dollar gallery wss 
crowded; the first tier pretty fnll) tbe parquet a 
third full. Ths ariitocracy of wealth went down 
below ; the aristocracy of sense into the leeood gsl- 

The Overmre was given finely, and the adventof j 
an orchestra here, which, though so s 
sometfilng of mnilc and time, wa 
featnre of the evening. The choruses were lU) 
and good. The most attoni-Jiing thing of tbeei 
ning to me was the tosfo of ScaiNl- In all the rear ! 
of voices of the Draid choraa, this hearty Orovfu'i 
voice was always distinct, and in the final chnnii 
made somswhat the tremendont effect of a grand 

Grisi was greeted here raiher differently from 
what she has been accustomed to. I think it was evi- 
dent something was the matter to restrain the knocks, 
caffs, screams, caierwaulint; and boqnets which, I 
am inf<n7ned, the patrons of tba National have never 
failed to give as the trophies of genius. It i: 
that genius lodged in Ae toes has been generally fdl 
here to be fte culmination of art,— «■ the French 
say, " What cannot be apokcn may be iunjr, and wl 
cannot be sunt; most bedanced," And Mme. Griti 
and Sig. Mario most remember that Aey came here 
just after tbe Rouiiset sisters. Bat I think the 
" greens on Mrs. Bai^nefs mind"' this time were 
five dollan. All (he boqnets wrre absorbed into 
teats, except three rather ugly ones, aa that second 
violin thought, no doubt, when one hit him ii 

Grisi sang with much enthnuatm in the first act 
Andln that famous ninth«cene,in which she it so cel- 
ebrated, we had a chance to see a piece o' the best 
operatic action which can b« t>-en In the world. Alt 
the enthoriatm she had ever kindled anywhere was 
explained widi the tone of her .- TVnaituf per da T 
And her voice rings on and qualifiea that awful a- 
lence, when within the tkiee, nge, grief, deaperatioB 
are each rising to blend in the whirlwind of pa 
which th ' scene ia. 

I found ont what the great charm of Grisi w 
an inatinctiTe annoyance when the returned to r 
anything, though I bad been as eager as any ( 
the ewun. If it had been a real musieaf enjoynitnl, 
the repetition wonld have been gra'efbl Tbe voke 
would have been the no>t perfcct and prominent ip- 
strvment of the orchestra. But here the Aimm cle- 
ment was most altraclive, and the effect waa thetui- 
cal, that it, wa were Judging it by the ttandsrd of 
real life. (Baa. — I did not hear mach critiriim of 
bad scenery iriien Boeio and Sontag were tinging.) 

If any one wants to see Mario, let bim look at dw 
Christ's-bead on the title-page of Chapman's books, 
which is the archetypal Chi^t't-head. Tha fare is 
like, even to the way of Iritntning the beard,— which 
mnat have been soggested to Moiio to complete tbe 
lesamblanco. An English gentleman, who sot by me, 
laid that it bad boea a subject of univenal remaik in 
London, when be cCme out in the Pmpk«; with hii 
hiur paiwd in the midille, and a devout part lo pw- 
form. Much of the eff^t of his singing was in lbs 
oDce a tata. where the tendemesii and i«BnpmFnt of 
his voice made every lady a Misi Coutts, and the 
gontlcmen with wives and ladlee very nervous, to 
^e srene vi., when he sud to the distracted virgin : 
".Adalpsa I Adalgtsa I " it rere*led tha aecret of hia 
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Tiom iaZ.^rAlTEXII, Wis. 
Dma. 33, 1834.— The Readers of 7out Jonrnal 
having klteadj, on pravioui occuioni, been mada 
acquainted wixh what we are «b1e to prodace in 
Milwankee b^ the unuaaal conflui of muiical tal- 
ent or a high order, I take pTeaaure in tranamitting 
» yon Bome notlcei of tbe Qpnr* Dir TreyKhSli, 
which bai quite lately been brosght out by the 
MiLwitriEB. Music AC Bociett with great aucceea. 

The firat performarn:* of Her Frti/MchSlt by our 
Milwaukee MUaieal Society on Tueaday eTeniDg, 
attracted the largeat •vdience we have ever *ean 
in Toung'i Hatl. Every aeat wai occepied, many 
peraona had to he aatisfled with aCan ding room, 
and one or Two hnndred were turned away from 
the door. The opera waa exceedinglv well got 
up, and, for a firat performance, everything went 
off creditably. The eoltamel were appropriate 
and in good taate, tbe scenery very fair, and 
the infernal psrspberoalia of the wolfa gorge 
cleverly contrived. The orebealra, Ddoiirsbly led 
bv Mr. Balatka, waa atrong. welt trained and 

Clayed to perfection. Orthe leading patti, Cksper, 
y Mr. Geiebebq, carried off the palm. It waa 
--■ only well acted, but the ninaic very well lung. 



cultivated voice, which was heard to much adi 
tase in the music of the part. Mrs. Mahleb and 
Miaa HiNTz, who filled the nUtt et Agatha and 
Aaniis, acquitted themselvea exceedingly well. 
The other patta were also very reapeelably Riled. 

Stcsni Ptrformanet, — Tb» overture brought out 

the itrenglh and harmony of tbe ereheetra, and 
■bowed it drilled to perlect regularity in ill its 
part*. In tbe first act the acenie effect waa good, 
and tbe tinging o( the chorus, altboDgh a tittle boii- 
teroua, was much in character. The acting of Mr. 
Jacobs, in the character of Max, wa« decidedly 
good, and hi* ainging drew many eacomiuma. Mr. 
Geisbebo, in tbe cbaiacter of Caapar, though he 
showed some emfaBrrasAment wiihhiabinda, looked 
and acted liiat malignant being to perfection, and 
bis bBCchanaliaB aong waa aung wHb power and 
■pirit. iTbe blulf old Cuno waa welt luatained by 
Mr, Neim.n, and Mr. SaiFEBT'a launline aong. In 
the character of Kilian, waa aqaal to his former 
etfori, of whirh We spoke, though he might have 



trade," among painters, thst enable* them to dia- 
penae with wrinkle* in painting old age ; snd *o in 
acting, there ia a bappy method of inking tbe pro- 
minent pointa of every character snd moulding 
tbetn into a graceftil individuality, without intro- 
docifig th« rougber traiia. The Society, however, 
ia yoong in opera, and every additional efibrt leada 
them nearer i= perfection. 

The second act introduced Mrs. Mabt-ee a« 
Agath*, and MisaHiHTZ as Annie. Mrs. .Mahl.i^ 
■inging waa excellent a* usual, and her Rne voice 
added another to her manv triumphs, hut her act- 
ing was rather cotislrained, tbe qualities of ■ good 
actor and a good singer being rarely combined, 
even in the great prima donnas. Miaa Hintz was 
very pleasing, both in ber acting and singing, 
WBB evidently at bome on the atage, and her charac- 
ter and part were rendered wiili a eoirect a|>pi*- 
ciation of its spirit 

Tbe third act was Excellent in ita acenie decora- 
tion*, and preaenled the horrora of the "wolft 
gorge," with an appreciable reality. Tbe acting 
of Max and Caspar waa good in this act, and the 
muiic was well performed by the orchestra. 

Tbe last act waa well anstained by all ibe char* 
acter*, and introduced Mr Bieokkmakk as Ike 
Prince. Tbe acting of Max and Cuno bere were 
apiriled and proper, and the singing good, though 
several of the aclofa appeared somewBat wearied 
with their exertions. 

This Society is now in a very floaritbing «aa- 
dilion, and it owes its succeM mainly to the Dntir< 
ing energy of oar excellent Musical Director, Mr. 
Bamtia, wbom to fMMieae Milwaukee may well 
be proud. At present the well drilled Oreheatra 
nambers about 37 membera ; and tbe chorua, 
which is an excellent one, from 70 to 60. 

Tbe neiit opera (to be produced in February) ia 
iVaraut.— I shall lake pleasure to keep you in- 
formed rrom tine to time of what iranspiraa of 
importance in the musical line bere, and remain, 
A Wjistibm SnacBUBk. 



Jtlit Jlrtillll. 



LoMDOfl. — The SsBifld Harmonic Society commenced 
their ooDOBTts Ibr the aeaM)n at Exeter Hsll, with Han- 
del'* oratcrio, "OelMrEb," Mr. Coata, the conductor, 
aupplying additlottal accampanimaDts. Clara Xovello, 
Ul» Dolby, and Herr Forme* were the princlpat Bingeni. 
The naualChristmas performance of the " Mesiiah" was 
giveo.— Mbs Dolby has given a ooapte of Solr^en berore 
Ihahlonable audience*. The laat Included a elarinet Trio 
ofBeethoven, played by Skiper, (piano) Lasarus (clari. 
Mt) and PialM, ('cello}; a selection fnim Pergoleae'a 
Stnbat Ualtr, aung by Mis* D. and beralalar; a vlolm 
solo by Mr. BlaRrovaj anaTiBofHoiart,and two modem 
Italian B0ng«; piano nios, &c. Mr. Benedict was con- 
dnclor. The " Society of Brili.h Muilelans" (a society 
condemned by the Jfanool World for not inclndlng the 
prtnoipal BrHlsh mnalokuis,) Iningnrated its 31st season. 
Dee. 7(b, by the first of a series of Chamber Concert*, bi 
Ur. Erut's Harp Saloon. — In tbe last of Julben's Drury 
Lane Concerts, figured the overture to TteatAiser, whidi 
the Mb. World of coarse " coald not underetand." and 
the Andante from Mr. Bristonr'a (of New York) Sym- 
phony In D minor, wbidi Is praised. 

OxiMRD UnivEBSirr. — On Saturday, Wb nit,, an 
exercise Ibr the degree of Doctor In UiMte by the Rev, 
Sir F. A. G. Onseley, Bart., M. A, and Mus. Bac, waa 
performed in the theatre, the oomposilion, a «bort ora- 
torio, on the martyrdom of St. Polycarii, i» one ofeMra- 
ordlnitry merit, evidencing not onlv the skill ofa master, 
but the Inspiration ofa genloa. While it betrays a »ohol- 
ari; Bcqualntanoe with standard work^ it Is free fVom 
the too prevalent mawkish apings of Mandelssahn, or 
feeble imitatioos of Handel.* 

PABia— Beyond the pmdacllon of M. Berlloa'a trSogU, 
of which we have an account in another ootnmn, we And 
little that is new Id tbe last montb'a mualcal reporta. At 
the Grand Operatbeybave had MisanKlfo with Gardonl, 
Ha»ol, Mile. Puuilley, and CerKo for Fenella; alao the 
Bagatiaili three times a week " till further notice," with 
H. Gnaymard and Cruvsltl. Let Vepru SkSiennei Is in 
rebeanal, Verdi presiding. The new manager, M. Cros- 
nler, baa reversed the daeUloo against masked billSi 
which are to be given at the Opera, with an orchestia of 

100 mutldans, conducted by Stiausa. Mme. Ilgalde 

has engaged with the Opera Comlqae for fonr years, and 

was to dibul soon after the middle of December. At 

the Italien* H. Atary** £« 7W ffnat was performed hut 
twke, and gave way to Baniramiia aSd /( BarHert, 
which weutd keep the stage during ifaa expectation of 

Verdi's TVoPnAirs. The Tbttire Lyrique closed its 

doors three nights for rehearsals of Dcr Fref$cbiU and 
of M- Adam's new opera: Lt Sfultlier de Tultdn. 



he pnncipflt 

been two flrewell sppeerancesi that oF Ulla Gbua, 
who took leave of the nubtio here, with whom she has 
become a favorite, aa Valentine, in La Sayuaiali, and 
that of Mile. Mahib Taouohi (a tima-hubored name in 
tbe history de la dam), wbo executed her JasI tHirtchat 
in the ballad of aatantOa, The ime of Vienna auem- 
bled to bid tbe chamlng votary of Terpsichore good- 
bye. The house was al)SOlutely in a blaze with tbe toi- 
lets of the fiilr and noble dangblera of Austria. 

The Geseilsohaft der Muslkfreonde des Gesterr: 
EidsetstsBts gave their Gnt ooocert la tbe Grosser Se- 

oampaign well, inasmuch as tbe eoi^ of tbe entertaln- 
tneot or the ad instant wan compoied of works by three 
great masten — Moiarl, Weber, and Meadelseohn, hut 
they might have chosen "Omelhiag better to end wJrh 
than Herr Rietasrd Wagner's overture to .Riaifi, With 
all respect for Dr. Frani UsU'a opinion, I cannot help 
(lelaiming with Desdemona, " 1 most lame and im- 
poiant condDsionT' Tbe concert opened with a sym- 
phony in C major, by Herr R. Schnmsnn. 

The Kantaifttt, or Saint's day of the Empress Eliia- 
heth, was soiemnizad t>y the peifbrmanee of a gratid 
Mass In St. Annakircbe, on wblcb occssuhi the so-called 
MarinuUT-Meat, by Haydn, a hymn to Saint Eliza- 
beth (with full accompaniment}, by Herr Ferdinand 
Schut>ert, and a SiIh Atpna by Franz Schubert, war* 

Crformsd, under the direction of Hon- FerdliiBTid Schu- 
rt. At the coDclnslon of the above pieoes. Hew Scha- 
bart performed an oiean prelude. In which ha blended 
the national melodv <f Austria. Mme. Clara Schumann- 
Wlek, and Herr tiade, the composer, are shortly ax- 

Bebuh.— The aariea of ib|/>*>u-£biW<a bat been 
brought to a clo^e for this year, I'be prnj^mme of the 
but was hilerrMTna. It eompriKd Haydn's armphony 
' srttira to hu Mmcmgtt, 



and Beethoven's overture to " Corkdann'," and Pashnal 
Symphony. All the pieces were well eseen'ed, and Iba 
numemos audience wore not chary of their aiuikins*. 
At Ziinmcrmann'8 third Qiuinel-Ver'.im milium, I had 
tbe pleasure of henrinf- sn ndmlrable iwrformence of 

others, llenderjovihn'g Qunrtet in F. minor, sHi {liiviln^ 
in D maj.ir. Mme. Clara Schumann'* concert .hi 'Mon- 
day, and Herr Liebie's on Tut»day, preaenled nothing 
worthy of particular comroenl. Among the visiiora 
here at pre><ent is a Herr von Btilow, one of L!>zl's beat 
pupils. This tnndeman plaved at the last meetrnjc of 
the Neve Berliner LiedenHfel. He Inland- EivinK, r>«Kt 
week, a concert of his dvcd. at wbich he a-ill execute 
several eompodtians by Liszt MeyCTbeer lias left for 
Vienna, to be present at the fir'l ^ep^e^:«nta1lon of /,'£■ 



Smigljf Sottrnnl nf Bltisir. 
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Kmio of the Wedc 
The past week has ni}t been a very eventTnl 

one in tbe way oFcoTicerts, considering that Janu- 
ary liee usually lo near tbe heart of our fireat 
musical season. Yet there were two coni-erts on 
Saturday evening, one on Sunday, evening, and 
one on Wednesday afternoon, all of which offered 
points of interest. 

On Saturday evening our ongagemKnta allowed 
□s lo hear only the latter part of one programme, 
tiiat namely of the eeuond Chamber Concert ot 
McBsrs. Gahtker, Hause and Junonicrf.l, in 
the Meionat>n. Too late for the piano Trio of 
Hatdn, which, however Haydnish and gm^rul, 
can hartily rank with the real piano Trios, whlc-h 
firat acquired a po-itive significance with Beet- 
hoven and then Mendebsobn ; too late also for 
the violin and the violoncello nlos, and for Mrs. 
EcKUARDT'a songs. We arrived only in time to 
hear the close of Mr. Hausb's brilliant and al- 
most prodigious execution of the first movement 
of a Concerto by Chopin, and tbe entire Quar- 
tet in C, of Bbetdoven, the aame superb one, 
almost orchestral in some of Its suggestions, which 
we lately noticed apropos of one of tbe Mendels- 
sohn Quintette Club concerts. This time it wu 
rendered by Messrs. Gartner, Eichlek, Ece- 
HARDT and JuKGNiGKBi., ood generally with 
great eleartieai and power. Yet Mr. Gart- 
ner impresses necessarily upon his coadjutors Ua 
own tendency to exaggerate pdntaof expression; 
ip now and then a passage his first vli>1tn srenis 
almost perfection, but you cjtnnot trust him that 
the next moment something shall not be violently 
rendered; the effects were spasmodic, strong 
paanges too strong, pianisfinim too piano, shaded 
down to inaudibility. Such waa the ease with the 
soil passages near the close of tbe a^'ond move- 
ment (Andante con molo quasi alUgrrilo,) al- 
though otherwise the beauty and wild, fAA bollad- 
libe eipressioa of that mavemeiit were happily 
coaveyed. The florid and impassioned fugue of 
tbe last Allegro was much exaggerated. 

The concert in the larger Treroont Temple, 
given in aid of the library of the Youii^ Men's 
Christian Asuociaiion, by the Musical Educa- 
TioK Society, we were obliged to lose ; but we 
are told it hod a good audience and yielded & 
considerable sum. The prt^ramme Included 
choruses from "The Muaeiah," " Jephtha" and 
" St. Paul," and the Lohgtiaruf of Mendelssohn ; 
tbe Trio : Lift thine eyes, froin " Elijah ;" with 
songs and duels from Handel, Verdi, DonJzetli, 
Suhuberl, Meyerbeer and Wallace, (certainly k 
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wide Tsiiety,) b7 Miu Doanb, Mia Bustom, 
UQh Ids, Mr. Krkisbiiann, and Mr. Artbuk- 
soM. Mr- Mnuo-ER, it a aud, distinguiBhed 
hiDuelf Rt tbe organ. Bnt irh}- will not tbe socie- 
ty giTe HI gometbing whole : — ny Mendelssoha't 
" SL Paal," with mo« of tbe music of which Ibftf 
are alreadj practicall}' familiar? 

Tha Hamsxl and Hatsn Societt had a 
good audience for their miKellaneoot concert on 
Seadaj eTeniag. We liitened with iirterett to 
the aelecdoni of tbe Firat Fart, which were nil 
from ^ndel'i " Samson" and " Jephtha." The 
oTerture to the former always wins as by its very 
qnaintDess, Iboigh its Bandelian mairaerisma 
seem bare contrasted with the richness of modem 
orcbestral coloring, and in its snccesuon of dis- 
tinct moTemenl* it lacks tbe unity and coDceotra- 
tioD of the moderri OTertoTo. The trumpet cho~ 
ms of the priests of Dagon rang ont quite lustily 
and cheerily, and in tbe cborui : 0, Jirtt created 
leam I we enjoyed the mystical preparatory har- 
monies and (be sublime blaze i^ light, with a tme 
tea. But in tbe double cboroi of Israelites and 
Philiitinet, where Oreal Dagon alternates with 
Jehovah, tbe sopranos and tenors made but a thin 
and feeble figure after that tremendous mass of 
bases. Let Oieir Celatial Conctrls all vnite : 
closed the first part intpiringly, tbe more so for 
the effective trumpet sccompanimenL Mr. Mil- 
lard's two tenor sotoa were eminently succenful. 
His voice, even in its lower tones, filled tbe ear 
in all parts of the great hall satisfactorily, and 
with no loaa of its native sweetness. The recita- 
' tive and air : Total Eclipte, from, " Samson," he 
gave in a chaste and well considered style, with 
true conception, if not with quite all the warmth 
and depth of feeKpg we could desire. Bis ren- 
dering of the other very dramatic and difficult 
monologue : Deeptr and deeper iiitl (from 
"Jephtha,") contained some fine pcunta, espe- 
cially that strong out-flash of tone, long carefully 
reserved, upon the words, lash me into iRii(fn<is>. 
But we hare heard that recitative made more im- 
poung ; h wia when fae came to tbe air : Wafl 
her angeit, that the best qualities of Mr. Millard's 
voice and style made tbemselveii felt and won a 
hearty encore. 

Nkukomm's " Mount Sinai" we remembered 
of old iritb a peculiar feeling of monotony and 
slee^Hneas. This impression was hardly done 
away by what we beard of the selections fhu it 
this.time. Tbe orchestral introduction seemed 
a tedious and meaninglees stretch of harmony and 
modulation, and hardly more interesting, or sug- 
gestive to the mind's ear, than the same length of 
exercises in thorough bass. The first chorus too 
was dolL The ur: Hotif and great, contains 
pleanng melody, which was very well rendered 
by Mrs. HiLL^, and was introduced and accom- 
panied by some taking instrumental passages, 
flaiteriog the musicians with pleanut bits of sdo. 
Poaubly the portions which we did not hear were 
the best 

Wednesday afternoon brought still farther in- 
crease vt audience to tbe Music Hall; in spite of 
the rival attraction of Mr. James Buwell Lowell's 
fint lecture on English Poetry, which must have 
operated somewhat npon the same class of per- 
is who like tbe classical music of the Orches- 
TBAL Unioh. He Symphony this time was 
Mozakt'b lovely one in G minor. It was finely 
played, and much </ it no doubt was quietly en- 
joyed by the maN of the audience. Tet it is a 



symphony that requires peculially to be heard 
several times before it can be appreciated. It ts 
so quiet in its coloring, steeped ai it is in deep 
and tender feeling, and so learned, profound and 
pitrdy mUNCal, almost Qoartet-like, in its style 
and treatment, that it does not offer salient points 
enough to catch the common mind at once ; but 
its soul-full beauties come out by degrees with 
closer attention, and sink into the heart, like 
thoee of some rare <M pwniing. 

He only additional feature of importance in 
this concert was another snperb rendering of the 
FrtytchiUz oyertore. Tbe "Eulogy of Tears" 
arrangement, the nmsy march from tbe Prophtie, 
and other tA heard things made out the bill of 
fare. A little more variety and novelty, gentle- 
men of the" Umoa,''if ym would exert yonr full 



Was AHoira tbe Mcmc Dealers. — One 
of the large music-publishing heuies in New York 
have recently anoounced a new tariff of retail 
prices for sheet music, of which the sale is so 
enormous in th'a country. They have marked 
down their whole stock of non-copy-rigbted musio 
to half price, while the price upon all 'copy-right' 
pieces is kept up. This has excited great coot- 
moUon in the mnsic-aelliHg, if not in the music- 
buying world; and we understand that a conven- 
tion has been held this week in New Tcn-k of dele- 
gates representing the music-trade ia New Ywk, 
Boston, Philadelphia, &C-, indignantly protesting 
against such sadden sacrilice of tbe tons upon tons 
of sheet musio that have been accumulating on 
their respective shelves, and threatening in setf- 
defence to refuse all dealings or exchangee with 
tbe obnoxious iiAovatora. This must greatly 
limit tbeir share of tbe trade, since of the pieces 
moat in demand the catalogues of Ditson in Boa- 
ton, (by far tbe largest music-publisher in Ame- 
rica,) Reed & Co., and i»any others, furnish much 
(be largest namber. 

The pnbKc, and we of conne, as would-be pi«- 
moten of the pnbKc muMcal taste, are chiefly in- 
terested that goad music should be made access- 
ble as cheaply as possible to the greatest number; 
and at first ught, tbe reduced tariff, into which 
tbe New York firm seek to compd their guild, 
would seem to favor this public end. For what 
kind of music is included under the head of 
Copy-Right ? As a general rule the most super- 
ficial, trasby stuff that is in vogue: the negro 
melodies, the namby-pamby sentimental ballads, 
the flashy fantasias, polkas, walties, marches, Ac, 
of native American, or tenth-rate resident Qer>- 
man manu&cture, <* thick as the leaves of Vall- 
ombroaa," only made to sell. Whereas the non- 
copj-righted pieces are republications of foreign 
works, and include whatever we htvs here of the 
works of Beethoven, Mozart, Mendfilasohn, Schu- 
bert, Chopin, Rossini, &c. tea. Measured by in- 
trinsic value, what absurdity to p^y Jive cenli per 
page for W^ace, Strakoach, Hutchinson or 
Woodbury, and only two cents and a half for the 
Sonatas of Beethoven 1 Yet practicaUy what 
true fiiend of music would not rejoice to have 
the latter made indefluitely cheap, and much of 
the former raised to prices which only rich fash- 
ionable fools could reach 7 

In this view of tbe matter, we do not wonder 
that the Times and other papers in New York 
hail tbe proposed "revolution" with great joy as 
a public benefit But is it so sure the thing will 



work in this way ? Is tbere not another allena- 
live to be apprehended 7 If our mosic-pnblishen 
and dealer* find they can otAj get half price for 
their reprtnCa of foreign music, (which includn 
about all tbe jv^j good munc that there is, along 
with much that is bad,) will they not soon cum 
reprinting such, and confine thur opeiatiou to 
the Bore paying task of iasuing <mly copj-rigbt 
pieces 7 Ig not the movement, while it feems on 
first view to be throwing the best music into iks 
market at half-price, really a sort of n^ative pro- 
tective tariff in favor of native American ud 
other ^Hosi original composJtiofflSf such se &ej 
are? One of our pnbSsbersnot longBincetoIdiu 
that he had made a clear profit of not lea tbsn 
two thousand dollars from the sale of one of lh« 
little popular sentimental songs, such as are long 
by " Familiea" and " Ethiopian Minstrals)" tf 
which he happens to htAi the copy-aglil. With 
such geese to lay golden eggs for them, what in- 
ducement will these persoas have to reprint BmI- 
hoven and MendeUeohn at half price and witt 
the certainty of a mncb smaller market 7 In du 
point of view pur syn^Mthtes should be with tbe 
conservative conventioD, and against tbe nader- 
sellers. But nutu verrotu ; we do not pretend to 
judge of these great mysterias; " tbe trade" will 
settle it, subject to the law of demand and sup- 

ply- ^ 

Miuioal Inte lliganM. 

The third ooncen of the Musical Fvhd Sods' 
II is again nnavoidably poslpooed until fnrther no. 
tice. The pre-occnpatioa of members of th« orches- 
tra by the Opera leaves them no evenings Kh- ■ raf- 
Scient reheaiul of Uiv PcrUna's Canlsla, which 
oertainly should not be bnmght ont hastilj. Hote- 
over It may be well to let the open exdtement psss 
before making another sppesl to the lave of 8;m- 
pbony and Overture. 

The Bavdil and Hatdv Socixtt repeat their 
miaceUaneoHS concert to-morrow evening, only wild 
a wise snbatitation of some seleetiou from " Elijah" 
for a portion of thcae from " Monat Sinai." 

, Oaisi ARS Mario. — We anderatand ihs sale of 
tickets for all three ni^ts of the first week hss been 
very brisk, and tbera is a osnainty of Urge bosses 
dnring the whole enga^aent Hr. Hacskr psb- 
lishes a csid In Philadelphia, in which he states that 
the delicate condition of Sig. MABio'a health mstei 
it iicportant thai his stay in this eoantiy should b* 
abridged, and ibat "avariBngeineMhas just ben 
made to shorten the term of the oiiginal eagsgemeiit 
of Ume. Qrisi, so that it wiDlenniaala with the lev 
remaining nights appropriated le Boston." TbsH 
six Dlghta therefore an tlw latt chane. 

The M RKDiLBsoHR QiTprrani Clwb fiir tk«tr nw- 
eert neit Tneidmjr evening hsvr secured the lid of lh«t 
nlodest and sdminble iinlst, Mr. T]mii.K, who "iH 
pU; tbe pisDO part in the great B flat Trio, ud one of 
the piano and 'cello SooiCas of Rcc there n 

HUe. Dx Lauottb's third concert fa portponsd 
until the 15th. 

We have stin left other chsnoss of headag " Blijib," 
and of hearing it entire. Tbe UanuussoBH Cbdxu 
Socixtt an reheoning it with vigor, sad they sre ^ 
to do justice to my music which they nadertake. We 
hope, and cannot doubt, the pablie will sustun Ihem 
in an enteipriia so worthj . 



HullO tn TBI LlOISLlTDKX.— TliDagh tha u 

blod wisdom of tbe Connraawsalth —eeosd to isi^ 
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* (egnlilor.) it woald M«m IhM lbs ponn that be *n 
not whoUjiDKnaibleloIheioothttiginnDencei oTniDric. 
Witotw the rollowingrtport Id tbe HenU afin ■bBirdlf 
ridicalmu Kem pnfbnBed Tbindif U the BWa HouM : 
An eitnonlliitTT tceme oecamd jnlardij, tnwinla 
tba daw dT On ttuoa. Tba d*ceu« oT CipL Georta 
CtMan, nembar IVon BoMor. had beea innaBneed; 
■ OMDnittce bad Tepofted a ■•riaa of approprinta raao. 
laliom; R«f. Hr. Lovell fatd prmaoneed ■ anlDrr, tnd 
tiM Hoa«« *m aboDt to adjcnrn. when Mr. Jenkina, of 
Aadorar, annoonead tkM tba Hulehinion Fimilj wera 
pnamA, and would ling a piece appropriils to the occa- 
BioD ; be therefhre moTed IhM tncy be InTlted lo linE. 
Tlie SpHher, who did not fail lo lee the groai impni- 
priely of the molioD, and hiTing a aintiDn to adjnara 
berarehim pud so ittanlioa to the Andorar membet, 
bat prompOr put the motion to adjourn, whicb wi« or- 
Had. Din Andorer IViend, howcTer. wu not to tio 
bklTed off ao—be tberafbra inrited tb« nairiwn to re- 
aaiii, lod tbe Fumiiji to ring. Botb invitatinn were 
acceplMl. Tba Hntcbinnnn tang (weatlj. ai Ihej a|. 
waja do, but we reapeclfollj aabmit, ther were a> much 
outorfdiee U they would hiiTe been in The Btupreine 
Coart, iiDgin| a dirp iltar Judge Sbaw had proDOnnced 
ionlsnce of death do aoina wretched criminal. If we 
maat ha»» fiwing in ledalitiTe ha^la, wo ahall pteftr 
the claima i^Ordwa;'a Xoliani to be eaiplojsd ai BCnIo 
cboriiter*. Tbe mutic of Pell, Preicutt and HDrrii, 
would tickle tbe liba at memben and pot tham in an- 
preow good hDaar. 

NEW TORK.— The onlj mulcal erant here tbe piit 
werii ha* bmn dw CMoert gWea b; tba ORtsi and 
HiRio troupe, (t the AeadeaijrornDaic, rorthebenafit 
oT tbe poor, <ai Tbaradajr erebiag. All partiea gare 
their KrricM gntaitouilj, and report aaja that iSe ram 
orabont jq,«)Owrar«aItMd. The pmgraiDnia incJadad 
the oTerturea to Mariha and Baaramidi! the Prajer 
from Jfon in EgUto; the Qnartel fron JPvrUaU: 
Griai aang Catia Diaa and <tml la von ,- Mario, Hotirt'a 
JI mu Itaoro, tbe Serenade from Don Patfaalt; and 
tbe duet fcoin iba aanH, with Griai4 Sigoorina Doir- 
nxAKi aang Ersani Dwotaaif; Svtui, InfOtctf and 
Badi^i.!, Lmft at Fatiaimit. 

Tbe Engliab qpen tnwpa (Pnis ud Habbiwr) 
e tlill peHbrming Karitmi, fcc, at the Broadwaj. 



" Cinderella ■ 
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PHILADELPHIA. — Gtiin and ISxnia have given 
three nighta of opera, foNowing preelaely the programme 
lonnced for the Ant mA In Boaton. Mario diiap' 
pointed tba people once or twice, by not appearing on the 
pleaoT lllne<i,M whiob ibe newipnpen wera not apar- 
Ingof (heir eipreaaiona of indignation; wllnan among 
Otfaera the fi^lowlng aonnet in the fiaffcrin; 
UAEIO AS "IL " 



0, preciou Mario!— Yoo'ra like Paddy's Ilea— 

Fnt Ibe hand on hiii),and— he It not there! 

A '* little joker " — making paopie twtu 
They'll we yon, — and iweat wone ir thej don't Mel 
We have a proverb (moaty it may ha) 

About a bird that c>a lii^ entf yet don't : — 

Whiit ahall weiay of yoo— tave 'li> your "wont" 
To - ninrder expeclatlon " hideoufly? 
Tbink of the b«art« you're broke— the lempen flayed,- 



On yoar dear, early, lelf-wtlled llnle head I 
You've played " II " dia— " I] " (tal— 'till qnita a martyr: 
Bal bare, 'tiaolaar.von'Tainat played "iLPiKAtAl" 
Jwi. e, im. P. 

Anet a bHeT azenn<(» lo Ballimon and Waahhigtoa, 
Grial aDd Hallo wera to iing once mm In PblUdelpbia 
In a concert in the Hiulcal Fund Hall, tbe progiamme 
eiaenlially the aame wllh th«t«f Ib^ Charity ooncert 
In Maw YcA. 

lee andlenoeof mcaloal people, prnTeiaional and 
, Slled one of the large nlooos of the Aweoibly 
J lait evening, the oecealoa being the Aral aoh^ 
I. Thohbbckb, who baa Bit aeveraJ wiolera - 



of Mr. 



biglier order that hate been given in Philadelphia. Hi. 
Thurbecka himaalfpraaklad at ihe nlano tbna, and wia 
atsiated by an excellent though ainall oroheatre, with the 
)Hr)per praportioae of Mrtaged, wood aud hn«B Inatra- 
meuig. The antertainmenia eommenced with Beetbo- 
veti't beantifnl qnartet iu C minor, eilremety wall play- 
ed. Than IbliowadaKberao of Chopin (nun* SI,) Rill of 
difficuliiea wbivh wera well overcome by Mr. Thorbeoke. 
Afler Ibia, a elever trio for two lioma and bauoon, by 
Owl Bargmann, waa well performed, and tba Btat put of 
tbe programme^oucluded wUb Humniel'i cbamlog ooo- 



' In A minn-, ptayad by the iriiole force In admirable 

The aecond piirt connieled onlv of Onalow'a IJo- 
. hi A minor, which had given the otmoat delieht In 
■ aBaxwa, aod which waa performed la)t -evening In 
ceplionable iityle. Tho endieni^e manifeated great 
nra nl Ibe enlire perfonnance, and we were plea«pd 
I indication! of a growing taste for tbe aeverec fclod 
niK.—BaUtU», Jan. 9Cb. 



aotarttfsements. 



THOMAS BTAN, 

TCAOHER OP MUSIC, 

SBSmEHCC, 19 fRAITKUN BTRBIT. 



Hnrrard fllDHical Afloocfatlon. 

Tbe Ananal Haatlaif of Iba BABTAWD IIUSIOAL ASSO- 
CIATION vlll ba bnlian at tba Ravn* Hmw en THUB3- 
DAY mraitro, ttaslBthlnft. XotfnaameatlncatTo'itoak. 
BupparvfllbaagmdaC*. HBKBI WAKE, Bwi'y. 



Me. J. Q. WETHEEBEE, 
-\7-OO.A.XaXsa?, 

(BASSO CANTAMTB.) 
Ho. II THRMOKT TKMPIA, BOSTOIT. 



JSml-^mtll list af yOo filusit. 
OLIVSR SITSOIT, 115 Wathingtan SkBoatoB, 



' Angal baad h Haarco,'.. 

RwiiMt— 'TbaTtaUBM,H»Lbv,'. 

Bella fl(ltedail'uuin^OpHaBfK%>il*tla, 




OldMoBBtatnTrn— 'lO thahgoawa loved,' l^iar. 

' O leraagar, land thy ffBtM bark,' Sang and abanw, jb 

TbaBaa^oT Lova— 'IlaislbeiaadalilaMiaa,' IS 

TbrBtvaaaeior, 'HtwbowearaaiHhHDtalantt,' S 

>TU>lslbaLard'aBwnd»,>(lram tbaOaiBaa, S 

nMTbMCallai or, n* itavmtb Boar K 

' Thare'a a eatb bv the rtvar o<aiabBdowid ^ Crtaa,' 3t 

'TbeB bi (be fiMaa bom,' A BoMfteai Flcan 88 



OhannlBa Polka, 
OwHIa Watu. k I 
Dlua Wain, Hlu 
Oeergeter, Valw. (Bleeuil no 
La glgJHnma. Danaa, Htrkm 



WAl.ntS. POLKAS, ke. 
[of maAam dnenlDl, Owvl,. . . 
' " Pl-lpa, 



D PolkK, (Sprigtatij, hndfiil andeaar,}. 



■ by.,... 



New Ortau* Polka Muaaita, 

Pgat Hon fialsp, TtaeBaa Kibar, 

Kuaalaa Polka, - 

Feomd Qnak Pollu, (Tny *a^ aod attraedva,) 

Wall IM Iba WaCHi Polka, (Bafry and p"palar,| 

Wagnn ::etaatiteeh, Intradool^ ' Walt Ibr tba Wagoa,'. . 
TARIATIOHS, KOHDM, ka. 

Andalowlr, Hoanlla Vu*saraBB» Btiaoia, 

OhaUKD (Id) daa l^mmt, (8oo(o(UMCunla,) 

Llaabaa (Laa) da MoHatan, LaMitaWaly 

Ibhidbiu Bi4ntofal«T«(AaT and Popll, Book i,. ... 

PaM>AUaBaiad^K«. l,>A<MaMa,'0aa4*n, 

B<pvUinM,AaMil;iBOwat/I*o[Biarilen, Baivatl,, .. 

Itaalfiutlan : Uoraaan de Balos pear le Phao, 

ICT-A new Bdllloa of HDI-LEifB OEUBRATKD PI 

njSTBHBTBOD Ravli ■■ " ' 

paoed It DM nnrlvaUed." 



Id by JULIUS KNOKR. ' 



BFEOUIi OARS. 

TO XUMMJ DSALBIU AND 

Tb* onderalgned pnblkbo npvndaor tbt» huiidnd Hiul- 
al Wfirts toaiprfalBI InatmnloB Boeka, Priaiara, CaMaUaaa, 
llDdiM, Knnlaaa and ccUaottoDa of Undo ftic Iba FlaiwAine, 
>r|aa,lM«laoD, ODHat,IIarp,FtBia,VM>- "i-i— >■- •- 
latilMa, nn. CliriBM, ntpolal, aaian 



Aaoag tb«a are BirtlBl>a eompWCa and Aridgad P 
H^UaBd-IIanWD'adii. A.X. Hilllat'ade. lavlMdbf Jalloa Ki 
tba vary but book, aiadadBlttad to baaaab by aUtbalaa 
pmtkaaoia of Haale. BebMlder|a Organ Sebool, LabUeba'a 



baeg'a Tielonaalla, 8nahi>a TloUa, Vita aad BarblgaleT'a 
now, Waharia Hadnl nwaodttsB. oopalar N*lii& Rv 
Baada.prin^deoeaida.lloaw'alAbMalahaa AUtbapopn- 
UrOpana, Oiauuka and Haaaaa. 

Inaddt^ utbsaboclu,0. D.,alaopabllahaao>vaitiirin 
ltaooVDddUtti«iitBlaaatar9M*tHoria,«abndBcev<iTP«a- 
Blbte vatioW, to wbiA saw mods la bilBf addad dBly. 

DniuBairy advaotagaoa* hdllitaa enable ika pr^ri^Mr la 
fbmldfa Ae warfcaof eikar pnbHataanat r 



OUTIB MTBOW, IU WaAlaglom at. BoMea. 



CONCERTS. 



HANDEL AND HAYDN SOCIETY. 

sixth Concert of the Serle*. 



BIKAI, aad EMJAH, 

AaAted by S. HAKRISON HILLAKD, 

And tba IbUsiring nmban »( the Bolo Claia : 

Hia. HIU. Hi*. WOOD, Htai IDE, 

Ur. DR&PIK, lb. COmT,WBd Hr. OOVI. 

Oendietiia OARL EERKAHV. 

OifaBMaadPUidat. V. P. IfULLXE. 

Hr. HUlaid, by raaiteat, will rapia the Bau from Jrpbthi, 
" ^aft hH', aBCeta." 
IVmv* apaa at — Pailbmunea to comaiaDea at F a'eloefc. 
Ili:k*<a,M SO MBU iMb rue Ibr MLla at tba prtndpa] Hotela 
lad Vnafai Bttiraa, and at tba door oa the w^^g M Iba p*r- 
[brmaiKa- 

a. I, HAZH.TOV, BMrMaiy. 



CHAMBER C0HCERT3. 



In tbek nbantbaia and tba pabUa «f 

FIFTH OONOEHT 

Of tha BetlM mill bka plaea 

On Tuesday Brentag, JaQ*y letb, 

AT Xaeara. CHICKBRlHa'B BOOHB, 
AaMttad by 
3Er. J- TBBNEI-B. 
Xaatbotm^ Oniid B flat Mo,— Seaata •» FUbo an 
la A, by Baatbovao,— Maaarfa D mtBec aaaii 
■avaaMBia ftom SlKibr>a B atlnar QalaUtla at 
I7-QalfFB(fta|B<«fnekeM,RMi Sbi^l 
b* obtalaadat Ihi otnal ylaeaa. 
BT-Tbe CoBcact will CD 



AlTiUUrOON OOXrOERTB. 
THE OR'CHESTRAt. UNION, 



FBENOH laAHOV AGS. 

Mr. DB I.AMCnTB, fMai Park, bav )«v* (a an- 



on I 



F. F. MULLEB. 

DIEBOTOR 01 HUSIC AND OROAVIST at Iba Old SonU 
Obnieb ; Oifanlit and Pfanlat of iba Ilaadal ft Haydn 

Bodaiy, Unrieal Edoaatlaa Sodety, ft*. Jta. 
Realde>», Bo. 3 Wtstor Pbwa, BMtoa. 



OTTO DBBBBIi ■ 

aOoB SB tka |tuo,Bad say be iPMrwaali 

WwTsaor Hooaa. Senu : — HO par qaaitar of M !■ 
tm a nak ; MD par qnaitar o( U knoaa, «M a wad. 



NO. » LA ORAHQl PLACE, BOnOX. 

Ravlaanaldad tUitrao yaanla Eanaairilfa a vtawofadap- 
tlDg IhallaBaB alyle of 8ls«M t« tba EncIMi nka. and of 
randyliqi (atabuu of tba mlae, aad tbonafbly aetraallBf 
liarab, gattaial, aaaal, or otbar naplaaiaBt pacnihiltlaa, pra- 
■naat in lira Imr ni nntha Tatnai aad lailli|lniiln Iha Ilallan 
rreoob, aad EnsUab lABfoataa. 

Maay who te*a apee t vaa» of Mvaaa Nady to attala naataal 
exetUnMe, after atnJHuai i" aooqiHc aaaia (oUaral, aaaal, or 
otbar aaplaMaat Maaaarbaa, abaadoa lb* panuU fMm Iha ba- 
Uaftbaaiheyaraaflkiedatlh a i lainl dWaalliaaaaai wbaw, 
wHb a (ta«t£iBal part of the appHeaUoa wbkta Ibay baatea BB 
iha otbar bwodMa of tbabmaaleal adaaadoa, aad irtib nmck 
laaapbyrioalaSertflf properly dlnelad' ' ' 
. wiHe,tb«bveteaaBl|btba 




" Bdaaaeqaynlad altb Ibeeoitraaaf voaal dladpHna pnratMd 

VjUt.if.J. ntntiaa In raailaiand ilaialniilna Ilia iiilia. 

I lake plaaanrt la baartar my taadmeay la tia niealtanee ; be- 

UivtBC II ta b* Ibi pnftraUe le Hy oibar laatbod knows ID OH. 

QEO. J. WEBB. 

Boeto>, OOT. T, UH." 

O • ^' 
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DWIGHT'S JOURNAL OF MUSIC. 
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TODie LADIES' VOGAI MUSIC SCHOOL 

Bo«B< In connKlkin wIlK Ut E. A. Bnniu'i ToDDC L*llM' 



XEfllDENCE, 84 WEST CBDAR HTRKET, BOSTON. 
TtilK Sonnol iattt«l(D«t fittttl vhD •isti to uqnln th> ihlll- 

wlllu'i|Ulr»K[tinn>a(b ind piwlula knovledgeof the ili- 
■iHT-iof Trnal Umie u will ro^li]* than to nad iTen the 

bid It (ha Ptuo Knomi of Hm«*. Q. J. Win ft Cs , Ns. S 



RarinE EIunlDKl tbg pliD Dt iBMructloD udoplcil In t 
oan; L~lla' Vo™l Mh.Ed 8tb«>l,»> m«C ohwrfully M} III 



ADOLFH EIELBLOOE, 
TZLO-Cr-ULULM. OX* BiXTTJBXO, 

. Daluid tutas Hotel. Dh 30 



CONCERT BAIiL, 

It or liUULID ItTHEET AND tUBLIO saUA&E, 
Clenluid, OUa. 



OLBROOK k LONG, 
Doltn, ClaTcliud, 6bto. 



■ CARD Umr-. OAKTHKR u>d JIINOMICKEL ■» 

ft>. Ibt tWJlD lUia pl«iw)l»r|irti»t«i>«tbii Not IS 



SIR. J. C. D. PARKER, 

BF,>;3 to uniKHince that he la pnyind locomntnu lutrnE- 
linn III finuurocla and Organ pitying, 



»>pt2S 



- ftcrDct. JH. 

f, C. 0. PaiUnl, J. S. Dwltht, b 



E. R. BLANCHARD, 

TK.VCUKK nv TBG PIANO AND SINCINO. 

Beatdanca, 84 Wait Oedar Bbeet. 
R>/ccK<, Uio J.Wbi.Em- H^30. 



L. II. SOUTHARD, 
Ti:A4;nEB op music, 

9AH %VB(klBKtOB BtrHt, BD«t«B. 



CHIOKERING & SONS, 

IIANDFACTUREBS or 

PATENT AOTION 
GRAND AND SQUARE 

OF EVEHY DBBOBIPTION. 

WAREBOOMS, 



NOW^ BEADTt 

TMrd and Cheap Edition of the 

lODEBI SCHOOL FOR THE nUO-FOBTE, 

BT ITATH^ir RICMARDSOir, 

Inmnncb H Uif dcmud fa a chwiM cdUn of thll IB- 
itmFlkin Dool bM b«en n gnat, parttcDlarij unonf Toehn*, 
Imdsor BeDlDartH, fee., Of nnbltibH bH k«Mi iBdondlo 
Ihoo an idltlon CODIalolDg pwUclj tba Mm* BatUI, bnt 
tKiund In a plalnsi rtjla. Thin Mstbod !• nan tenplcU aod 
■viuniMlF Ihan ur olhei pubtlnhed In Ibia ronntrj or En»p>, 
and li now tbt ctanpnc. It la rKomncnded bf •!! Uia fliM 
THchrn, aa b>ln| Ibl niT biaL 

Prl«, In plain blndlBi 18^ 

In Ibe Oljglul atfle, JbU gilt ttfiO 



MUSICAL EXCHANGE, 

2B2 Washiiigtoii Street. Boston, bf 

NATHAK BICHABDaOV. 



GEORGE J. WEBB ft CO. 
ANO MELODEONS. 
No. S WINTEB STBEET, 

B OS r oir. 

AL1_ INSTRUMENTS 

WARRANTED 

IN BTSBT FABTIOVIiAR. 



D. B. NEWHALL, 

HANtrFAOTOBEIL AHS BEAIiSa IN 

PIANO FORTES, 

B*. 344 WuUncton (BtrMt, BMtom. 

PIANO FORTES REPAIRED, TUSZD,^ T0LBT. 



a. ANon£ fc oca 



ftvm and Snflud. 



KB. A1TOU8T FXtUiS. 

Bc^tctlaU]' IbRwik Ut friewla and Ibrmrr pnpllt, Uiat ha 
acaln la pnpucd la nniln 
AD1ANCKD PIAKISTB AS PUPILS, 
lo (ceoDipaaj UmbI ulib tb* TMIn In BoiUTU, Duo ookcd- 
uiTn, Souk, An. AppUcaUoua aant Co T fflnltanp Flaca, 
wUt ba prOmpClj attended to. net U ^ 



WILIiIAH BEBOEB, 
PaMMier and Importer of Illaelc, 

Ha. <9 WMt 4th BtTMt, OlnsliiMU, 0. 

tft and fialael 
.1 Raatfrn prlc 
" -— "ihad. » iiHiH 

1D|36 



lo. Uiiuc arranfvd to otdai 



€3r, .A.. 0OSCIMCA'l."X'f 

TEACHER OF MUSIC, 

UajbaxMnaawl al Mr 0. DITeON'B, lis WaiblBltaB B«. 

St Mr. S. RICHAKDBON'S, 281 WaahlaiMnSt. 



T TT^. B, HABBI80N UILIiABD, 

Begi to [nfotm tha miula] pnblle of Bonton that b> ll now 

prapand to ranaln pnpUi In 

It&llKii ui« KusIUK VoBaaiuiUoB, 

Claamt vUl b* I>nnt4 on tha Brladpl* of tba Onnamtsln 
IParia. 
FarUcDlai attntlDa paid to XBElIah OiabiilDalBtlBc. 
ClaBaa fbr tba ilDdj of Iha IcaUaa lanfOAfre wllT alio ba 

Ratldcaee, « Tylor at»«t. 



WILLIAM SCHULTZE, 



Of tha Ut> OBRHANU HUSICAI. SOCIBTT, pni 
■amain lo Soatun, and lo dn la -- " - -* 

tha PIANO-FORTR, and In tha Ti 



6 BanttoD AnniH, « at aay of tha mnrta 



MASON A. HAMLIN. 



tkiaaiity, Fowor, BwMtnMi tit Tcm*, Kccmpt- 

»«•• of AoUon and Btrla oT Vlnidt. 
Dm priea* Taij ftom MD to SITS. a««nUs( id tha rii, tod 
nrla of tha InMrameDt RaeomDondatlnDa tnm Unu 
Uiww, Wh. B. Buamr, Qwwii 9. Rom, L. B Bmnijiu, 
bwin Buoa. Boa* A. BanmotT, and mmj othir dUa- 
(idabad naiMaM, m^ ba*Ma at our nia^ogaa. 

HT-Tha o[diii™ — ' '— 

|>rATaB« to all ot 



(CilHlIj in front oflha Jan.) 



OABIa aABTHER, 

rr^cHEX or xnazc. 

Mar ba feoad at No . 30 n>T*r BtnM, otvr fnwaon b« 



I^SSONB ON THE TIOIANOELU). 
UBRBI JUAUMiVKEL 

will tBalnpncdla on tb* Via 
danoa, No. AT Wamn fitnat. 



rwmm 



Ji fm* «Mhi(Blihed Moahial Pnftaaon, whg I 
-Hllr Imptowd AOTION PIANO, r i i dli 

u. Tha attantloB at nnbaaati ■ ._ 

auulutlM ^ Ita anpariorllT, la lolkHed. 
OBO. BIVS, MS KaO^vMa SI., Bar 



KAMUEL ^ENOUiOBA, 
PROFESSOR OF MUSIC. 



XifinaM 

I, a. a. 



Cnonuso, J. p, JtwRT, Oao. Pamuw, Baaln, 



PXASIBT AKS TEACHER OE HU8IC, 



of N«TBA> "■-— —TTr. yflf 

Blu ti Co. IT Tiamoat Bov. 

W,L*rin(,SBIIt.V< 



Mm B. X. Pilnn, Bates. 
Ulaa NIahola, a) doath St 
Hha Hit, S rrankUa Plasa. 



lab. IS. 



OABIi ZERBASN, 

C*B««et*r or (Ha H>ail«l * Hajdm SMlatf, 

Ooidiietor of tlu OnhMtMl Unks, ud 
TEACHER OF MUSIC, 

KaT ba addraaaad al hia OmCB In Z. B. Wad>^ male Naia, 
or at hta naidaBBa, D. & Hatak 9aa» tt 



PB2HCE ft CO.'B KELOmOHB, 

01 anrj Tariatj, trai'WS Is •no, ■oMahla fer «* pariM, 
laetai'»«aom, todfamu, or maU ahaidk. BaBdiai 
thaaU babatWIa toae, mon dnnbla, and batW InlM 
than iUm of anj olbar makt, tbaf ban accapud ibaaiiaaj, 
and kaap ftv aala col j tboaa munfaetond bj PilMa jfc Co. 

a. p. REED A Co. 
UTramont BL, oppaalta tlia Ha— "•- 
Bapt. S £Dja AfttUifii Ptma ^ a: • 



ANDREAS T. THORUP, 
lEAOHEB OF TBJt VtAXtO-TOBXE- 

Reatdemva, 84 Flwibae^ ttHat. 



ADOLFH BAUMBACH, 
TAAOHSB OF THB FIAHO-VOBTE. 

vallbi 

Sept I 



H. 8. CIJTI.EB, 

Argittlft skO VtKtitx of ^ulU, 

KUSIC BOOH IIHSBB, CKUBCH OT IHI ismi. 
Tanu •80.— Addna cut or Nathan Bkhanknn, m Waib- 



J. TEENKLE, 

TEAOHEH OF THE PIANO-FORTE, 



^JBIitoMft I. BaUj. IttUt-fitMt. flL}uU «itb Jri yrintlin-aaM. H». 21 grtoBl gt. 
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igjrt'fi %vxu\ nf JGufiit, 

PUBLISHED EVERT SATUBDAT. 

ITS CONTIMTB nliu MkinI; ta tlw Art of Uma, bnt vlth 
CliD«i u tha irlwit World or An wd of p<^u I.ltanliin ; 
tncfudlnft, rnm tlBa to ttn^l. CrWal Kntawl of ConmU, 
Orsurloi, Op«u) vllb Umlj AuJjHI of Uw OOtlbla Workj 

KrttoriDed, Mconnli of lit^i CompOMn, kn. 1. NodM* of 
'wUudopubUilwlMlHnwud ibniil. S-ASnmBiu^ot 
Che ilgnUcut MoikaJ Ham fniB all puM ) iMbmil fnm 
KaglUh,>)«raiu,rmiih,H«*l1uAiii«:eui^p«n. t. Cor- 
napoudf Bin frou rasMsl wioiu ud plani. t. liHfaeB 
miulril itflM.Hhoolt, pgrfildi,uthBn,com|H*IUoal,liutni- 
tDcnU, tbcotlH i OB llivlod Bihuatlon ; «a Mwl« la lu Usnl 
&oclal,>ndlt*UilHibMrli>fa;oa Nnda la Uw Oliwtb, tlH 
Oonccrt-roam, iLa Itwun, Um Obamlwr, ud th* acnM, ka. 
e. Tnu»I.UaBjfraBi(babaM0«B>BHi4n*wh<ilMniitH>>i 
MnslcBndAn. 7. OcouloBal Motleaa of liiBlptnn, PalntlBf , 
ArchltMiun, PobOt, XMbaUa Bart:>, lb* DiaiM, *».— 
H. OnK<nal>BdSalaotMlpD«a*,«htMTikl«,AHKlalM,fca. 

OZ^ UHt niuBlMn, from tlw cDnmraaaBiaDt, caa bo rD> 
Dlihad. AlMb«DDdcioplii«rilHflntnn>><aii. 

PoR^oi, ir paid <> aUHMO, Itar any djwaoa* wtlUa (ho 

emu.' Iaa]lrhaiakvgadtL8|aM,d«ditac]MMta»e*. 

J. S. DWIGHT, EDITOS AND PEOPBIETOB. 

EDWARD L. BALCH, PRINTEB. 

ICI^OFPIOH, Ms. «I •cjissi MHot, Bsitsa. 

SUBSORXFTIOirB HEOSIVEB 
Ai th* omcB or poBUOATioN.ai sduaiai. 

B* NATHAN BlCHAIDSON.asl WoiAiifln 5nH(. 

" 080. P BBKD fc CO., 18 IVeauiii A«w. 

■■ A. H. ULAND, fyoHi/nin, X. /. 

■' SCHARMiNBBRa fc LDIS.Tia Aoo'war, jr. 7. 

" QEOKIIB DUnOH, Ja., RwA(jur,ff. T. 

" Q. ANDRB, XS Chatittii Bi.,Pkitad4ltM». 

" HILLBKfc BEACIIAM, Ul BattiKurt a., BoJf . 

" OOLBORN ft FIKLD, CiatiniKli, O. 
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nnClMartloa.paUaa Uate. 

Earh eubKaBEBi laHitkn, pat Una G cM. 

Poronsohiaui,[UOBnM)£iitliuei1ion SIXOO 

Da do aacheDlMtqiwiit. ...SaOO 
Spaelal BOtleea (laadtdl aaeh luerthm, par Uoc ao I 
PajDUDti raqnliad iaadnsBa: torraulf — ' 



The Tiolin ttoaitat 

[CoallBiMd froB laet «nk.) 
IV. UoZART OOKPABBS WITH BMTHOVnt. 

Precisely a* Hatdm corresponded to the b«it 
and most enlightened (ute of bii time, Bebt- 
HOVREt is, in tfae higbwt tense of tbe word, tbe 
moiiciAD of tbe pretent daj. Bnt w« hare not 
here to judge liim from the itand-pdnt of the 
teodenciei wid BjrmpBthies of his ige, but to com- 
pare hii Tiohn QuBTteti with thoM of MozABT, 
and that simply and solely in reference to the 
■pplioatioa of the theoretic principles we have 
b»en Uying down. 

It is a tnith, m wUoh bH agrett, that BMtfaoru 



in instrmnental music is the only man, that can 
be placed by tha nde of MoEart in respect to 
loftiness of thoughts or melodic invention. A 
further truth, which B««d« no demonstration, 
HDce it ia a fact and does not depend on views or 
tastes, is this : that Beethoven as a eonlrapanlitt 
falls short of both his great predecessMS. The 
fugued. passages in his works are conmranlj the 
weak parti of the same ; they freqaenliy want 
euphony and clearness. Hany persons even now 
confound Harmouy with Counterpoint This 
error is the root of a whole crowd of misnndai^ 
standings. As eariy a* the fifteenth century, be* 
fore Harmony in the peculiar sense of the word 
existed, and before men had any accurate idea of 
Chords, there were skilful contrapuntists. Beet- 
hoven, sublime harmonist and melodist as ha was, 
bat not, by general conserx, parltMbaly dl^ l> 
guisbed himself in the science of Josquiw, Back 
and Hahdel, all three of whom have been sur- 
passed by Moaart, who was in my eyet the great- 
est contrapuntist of all ages. But CoonterpoiBt, 
the strong and lotting element, is, as we have 
repeatedly said, the representative a£ the intel- 
lect in the crea^ons of oar art ; it u musical logic. 
We see therefore in the first place, that the works 
of Beethoven bear not in them in the same de- 
gree as Mozart's that character of asthetic neces- 
sity, whereby the work of the contrapantist de- 
velops out of itself, and could not take othei order 
than it has done. 

The mcst ezclusiTe worshippers of Beethoven 
grant our hero this kind of superiority, since it 
would be difficult indeed to dispate his chtim to it 
among musictans; but they will add, bo donbl, 
that this merit, the first of all in the sobolastie 
days of the art, now stands only in the second 
Jine; that genius takes precedence of science ; 
that only a veiy few Ustenen troohi^ thwwrnlTta 
about the kgio of mnaic, theotostof tham indeed 
scarce knowing what it means, while every body 
wishes to be moved. Moreover the Quartets of 
Beethoven have scmethiag more eiciting in them 
dtaa Mozart's; if tb^ prote less, they kwm 
more, and it will be admitted that in muaic'at 
least this compensation is^satia&ctory. 

J admit the premises, but question the ooncloF 
Bsons. Certuuly several (tf Beethoven!* Quartets, 
among others those in C nunor and in F minor, 
bear the stamp of a more passionate character 
than any one of tba Quarteti of Moxart ; but 
&QB1 tkat nriBgs, according %6 our fondaanrfintal 
nlea, only a Moowlwy kand, at relativaly snaUer 



worth. The composer of Don Oiaranni sorely 
possessed quite as much passion as the creator of 
Fiddio ; but n'nce the queetion here it of instru- 
mental music solely, let us take the Allegro, the 
Minuet and the Finale of Motarf s Symphony in 
O mioM-. I ask if any mre baa ever heard a 
more pathetic, a more enngetio, a more deeply 
penetrating compositioa than this is, especialty in 
the ^nale. This shows that Mozart, as well as 
any man, conld soften and grow wann, when he 
inclined. If he was not to fiery in his Qaartett, it 
was for tbe very reason that here was not the place 
for it. He did not wish to have his Quarteta, 
which were of like high birth with all his other 
matter-pieces, degenerate into symphonies for 
two vioKns, viola and bass, since snch an in- 
■trwmWtation for a work of this kind is extrema- 
' ly WisalitfiKtory, as every vne wM admit Beet-' 
. boven is far from having made Aia principle so 
dittinot and clear to bimself. As tbe great sym- 
phonist before all others, it is Bometiraes tbe case 
with him that he introduces info his chamber 
muMC tbe passages of orchestra mane, for which 
be had tbe highest and moat decided calling. 
You hear in them a well-devaloped, fnlly charac- 
teristic song, soft and lovely periods, whose natural 
interpreter would be the flute, (he bassoon or tbe 
clarinet, if these instruments took part. In other 
passages an imposing theme teems to demand all 
the foroea of string and wind instruments, which, 
aa brave and faithful troops of anmliaries, tm one 
commanded better than the "generalissimo," Baet- 
boveu, and with whom one ia ever siire to con- 
qwer and not have to yield. Bat here the man 
of tha army, the tank aad file, are waikting, and 
for the fulfilment of tbe maestro'* oidert, for tbe 
execntioa of tbe immense conceptioiiB of bis genina, 
there stand at hit oomnund but torn poor iiMtn- 
ments, ash wed of dteir waabiaa. A oertun 
atmathing tells one that tbasa are not tbe ideas of 
a Quartet; that there is a disprtfiortiou betwaen 
end and meana- Look for example at the latt 
Allegro of the Quartet in C major (No. • of 
dM let dedicated to Cooat Bacoumowtky,) a 
pieoa in whick fou reoogpica at once a oompoa- 
tion for a gmnd orehestn, but to wbicb nothing 
bat the orchestra is wasting. It Btakat a noita aa 
of, I will not not say four, bnt of eight instra- ', 
■Mnts at least But yo« want to bear fifty. It it 
a pare Symphony from baginning to end. 

The pradnotive gift, or ganiot, ia tbe two maa- 
tars whoat wa are ecmpwiig, may be aboat 
aqaaOy great ; hot not ao tba eritioal &eBky 
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taste, both of which sro absolutely 
the cnBtioii of masterpieces, and can ai little be 
dtppCHBod with as genius itself. . An old prindple, 
which has withstood the ihock of many attacks. 
Genius finds idew, Tute amnges them. All 
the ideas which Mozart has put leather, seem to 
have been made for one ai\olber ; their connection 
and their deteloptnent form something organic i 
thej resemble one another as tlie leaves apon the 
boughs of a tree do those upon the stem from 
whith they sprang. This is tiiat nsthetic neces- 
sity of which we just now spoke, and which, as 
we have said, is not so obvious with Beethoven, 
even in hit purest masterpieces, before yet a doa- 
ble infinnity, both physical and moral, had led 
him astray frtnn the path of the Beautiful, which 
he had striven to reach in Mosart's footsteps. 

Perhaps there is nothing grander in his cham- 
ber music for violins, than bis Quintet in C major, 
op. 2S. What music-lover, who has ever heard it, 
couki foiget the myiterious beginning of the first 
Allegra, that theme which inspires one with a 
Jioly awe, like the thought of a prophet, fraught 
with a weighty revelatkni? It is sublime! But 
what shall we say to the figure in triplets, which 
immediately follows and forme a leading theme 7 
One only needs to hear these two themes, one 
after another, to recognize that they are unsaited 
to each other. Their incompatibility becomes 
■till clearer at the beginning of the second part, 
where the composer has brought them together in 
the forms of the contrapuntal style, a C(>mbina- 
tion which, frankly speaking, never pleased me, 
either in (be hearing or the reading. 

According to oar principles, the customary di- 
Tinons of a Quartet or a Quintet, the first Alle- 
fCro, the Andante or Adagio, the Minuet or Scher- 
zo, and Ihd Finale, even if they do not bear the 
alternating stamp of one and the same character, 
show at least a series of sitnationa each springing 
from the other, so that it is posuble to perceive a 
totality in these fragments, an intellectual bond of 
anity.between thcM various psychological pictures. 
Olherwise each piece or movement would form a 
work by itself. However difiemntly constitated 
these main divisions of the work may be, each of 
them must at leaK remain true to itself; that it, 
it must explain itself from beginning to end 
through the development and combination of its 
motives, and reject everything which could make 
another sort of explanation necessary. Accord- 
tn^y every unprepared change of tempo, of 
rhythm, of key and character in the course of 
one and the same piece is, by our theory, inadmis- 
sible, because such acbangeleadsto a programme, 
and because pure music excludes a programme, 
direct or indirect. Thii procoediug belongs only 
to dramatic music. Beethoven has applied it 
tometimes in lus inttriimenlal muno ; Mosart 
never. . The Quintet in question offers us an 
instance of such a sudden, unexpected change, 
not motwed, and not founded on the tbeme, but 
on a retrospective thought of the composer. In 
the midst of the wonderful finale, Presto, 6-8, 
in C major, suddenly yon hear^n Andante in 
A major, 3-4. This Andante is original and 
graceful ; it is moat lovely, but what can it mean 7 
Since it is impomble for the hearer to discover 
tbe slightest logical relation between tbis aria 
without text and the electro-mogneiic etTect* of 
tbe Presto, he is compelled to seek in hja own 
fancy for some comiBon ground on which to re- 
conuila these incongriioua thoughts; and that ii 
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what I mean by an indirect or imaginary pi 
gramme. When the composer tries to save 
this trouble, and himselt announces 
of bis mnsic in great letters, then 
direct prtjgramme. Thus we find antong Beet- 
hoven's Quartets a piece, which be has entitled 
ia Malinconia (Melancholy.) A very chromatic 
Andante, in 2-4|'altemates with an Allegretto 
quBu Allegro, in 8-S, of an almost shuffling mea- 
sure, which towards the end is changed almost 
into a Presliasimo. The melancholy goes through 
with loose reins ; stop it who can. 

In pcMnling out those respects in which Beet- 
hoven seems to us to stand below Mozart, we have 
at the same time enumerated (he reasons which 
have .secured to tbe composer of the ' Pastoral,' 
the 'Heroic' and the ' Choral' Symphonies the ver- 
dict of the great m^'ority of his con temporaries. 
By the very direction of his genius and even in 
consequence of his faults, Beethoven has a greater 
public than Mozart, as Haydn had a greater pub- 
lic at tbe end of the last and the beginning of the 
present century. Hie man of all epochs could 
not also be the man of a particular epoch. 

But we would not have the reader misunder- 
stand our remarks. Because we have sought out 
with the microscope, as it were, (he rare and little 
fitolta, which one finds in the best Quartets of 
Haydn, and in those which Beethoven composed 
before his inlelUctnal decline, we have by no 
means meant to exalt Mozart at the expense of 
his rivals. The genius, the characteristic beau- 
ties of each, have been lefl out of the question 
in our parallel. We have proposed nothing but 
to confirm and illustrate the theory by examples, 
to indicate the immense difficulties of tbis kind of 
composition, to point out the almost unavoidable 
rocks Borroundingia-on all sides, and consequently 
to diow that among the three masters of Ihe 
Quartet Mozart is to be recognized as the first, 
because he has better comprehended and con- 
quered those difficullies, and consequently has 
more happily and constantly avoided those rocks, 
than any other man, before or after him. 
(Csaelndoii Bat mk.) 
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Boogl. Op. 19. 

The "Songs without Words" form a distinct 
class of piano-forte music, which was oripinaled 
and perfected by Mendelssohn. Musicians never 
essayed to construct an entire instrumental com- 
position within the limits of a vocal catixonet, 
until, in (he present productions of his boyhood, 
this great master first showed the world Ihe now 
obvious truth, ihal the esentials of beauty exact 
not, of necessity, in instrumental more than in 
vocal music, lengthi^ned or elaborate develop- 
ment for (heir manife»ta(ion. The experiment 
was not lew comolelely snccessful as an appeal 
to aeneral taste than as an application of (he prin- 
ciples of Art ; and, besides the many additions to 
this beautiful collecdon which our composer made 
in, the course of his career, the form has been 
very frequently adopted by other writers, with 
more or less ahilitv to take advan(^a of what 
opportunity it affords. 

£ach of these exquisite lilile pieces isccanplete 
in itself, it having been (he composer's custom to 
write them from time to time as occssion prompt- 
ed, and to select, from amongst many, such as 
would best contrast and companion %ach other, 
when opportunity occurred for the publication of 
a number. 

We may suppose (hat each one embodies some 
Mntiment, and, remembering the maxim attribu- 
ted to Mcwort, that he composed hu melodies to 



an idea, not to a p^em, that the text wis only a 
.vehicle for vocalization, and that the ezprestioD 
1^ the feeling wa^ for him and not fbr the airtbin' 
of the words to render, in (his supposition we in- 
clude the belief that the composer has had all the 
scope without tbe restraint of vocal music, since 
in embodying a sentiment his imaginatioD his 
fulfilled all (hat woids could suggest to it, wilhont 
being shackled by their fetters. The interpreta- 
tion of this sentiment is, mostly, lefl to oar con- 
jecture, and we shall, I think, only do justice (o 
ourselves and the composer, !f we give liberty to 
our conjecture to interpret a meaning from hii 
expression. 

Let us suppose, for instance, that the first piece 
in this series presents the meditation of one who 
flies flvm the passionate excitement of the vot^d, 
into the solitude of a summer moonlight, with a 
glowing heart open to the influences ai nature, 
which still are insufficient (o annul a sense of dis- 
appointment that is a single exception to tbepe^ 
feet hannony of all things, — Btill are insuffii-ient 
to prevent the recurrence of thought to one trea- 
sured regret, the offspring of a joy that is no 

We may imagine that, in tbe second swig.we 
hear (he lament of a bird that has lost her male, 
sad, but full of prettiness, the presentation of a 
most refined ana delicate idea of sorrow; nve 
this one stilly sonnd, all ii silence, and (he bca(- 
ing of our own heart marks the rhythm in tbe 
plaintive melody; in two places ((he momeDtaiy 
of C, 



transition into (he key ol 




and the recurrence of (hesi. ^. .„ .. _ _ 
other key.) the nishtingBle's complaint touches 
particular spring in our aympathies, and liceiuei 
our indulgence in the never dormant thoi^tlhat 
we too have loved and lost. 

The third number ma^ sugsest the feelinEsof 
freshness and healthful vigor that are excited hy 
the open air in the early morning, when the world 
is spread before ua, and our hearts are unbounded 
as tbe prospect; we may think of the chase, or of 
any other active exercise that animatesour spirits, 
and quickens (ho very life-springs within us. 

Tbe next piece may be described as a ballad 
with an openina and closing symphony, of which 
to hear but a single verse will never satisfy one 
wbo feels its beauty ; it is surely a love son^, and 
it tells the heart's tale with the most irresistible 
tenderness. 

No. 5 is a more important composition tbsn 
either of the others, but i. loses not, in its greater 
elaboration, its vocal cbaracteristk* of melody 
and expression ; it speaks (o ua of a troubled hot 
not a broken spirit, and of a noble resolve (o resiit 
the disappointments of life, and prove an inward 
BuperiQri(y to the influences that vex hut cannot 

The purport of the Gondola Song can scarcely 
be (questioned ; we must all be reminded, in bear- 
ing It, of the dark boat npon the vlent tide in (be 
stilly moonshine of a sullry night, and of (be 
strains from Taseo murmured by u« rowers form- 
ing a burden (o the secret thoughts of one whose 
first and last word, "Alone, alone 1" eiprencs 
that his heart knows no sympathy bnt witb tbe 
solitude (rf the situation and the season, and &e 
world within himself is bis only companion. 

If more congenial &ncies than these be prompt- 
ed by the music, we should, according to oor pecu- 
liar temperament, receive them as its true mean- 
ing, and follow them so &r as (heir conrsa a»j 



Bach and Handd. 

Though living b( the same period, reared in 
the same school, and both undeniably the depov- 
taries of that rarest of gifts — oenius, scarcely any 
two composers more essentisJly differ (han Sack 
and HandeL Both Imd up in tU the traditions 
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of the cbnrclMt)4«, both diadplioed in tha sune 
counterpoint, both edauationalljr Mnmilated to 
the utmost that atady could effect, there »u, 
verthelen, evea at the outukiru of tcbolBribip, 



a diTcrf^nfo in their c 
wider with their pnM;refl 
their character* in the i 
Handel ia broad, open, mn 
and unGoisbed, but < 



ihieh grew 
in art. We desciy 

lOMc the; have left ui. 

rive ; aooietimes rough 
where a bli 



quired, atrikinfE home with the irn»i«tib]e force of 
genial. Bach a profound, surpridn); in contriv- 
ance, wonderful in elaboration ; never careless of 
detail, but conBtanlly, in this very fact, depriving 
hia moat beautiful tboughb of thai power which 
iiolBtiau onlenderer treatment would eive them. 
Handel ia never complicated " <rf mahco afore- 
thought;" if, perchance he weavei ni & tansled 
web, we only recogniia tbe workman's skill in 
the splendor of [he detiffQer'i pattern — with him 
the ultimate effect ii all in all. With Bach, on 
tbe other hand, complication is the essence and 
character of bis work; and if bia greater nature 
breaks, out, here and there, in strong, big, tfaadowjr 
masses, it is sorelj in spile of that over«cbooling 
which baa loo much clouded it. Handel's cboij 
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e exceptions, _ 

" Israel in Egypt," exceedingly practicable for 
singers. Its divisional passages are all vocal and 
easy, its melodic progresuona are rarely awkward, 
and the compass otils parti is within the ranse 
of fair voices. The choral music of Bacb, on the 
contrary, is the mart difficult, and — its effect 
considered— the most thankless in existence. 
The number of real parts constantly employetd — 
and, it must be remembered, his orchestra rarely, 
if ever, doiMa his voices — necessitales unlocked 
for ti:i)>s in the counterp(»nt, the excels of elabo- 
ration confuses the singer's ear, and England, at 
leaat, does not poeaes soprano and tenor voices 
capable erf the prolonged employment of the 
bigber notes of their scales which tbe disposition 
of his p*rts demands. And here we may con- 
clude this musical parallelism with die remark, 
that Bacb affords, perhaps, a solitary instance of 
undoubted genius habitually sacriRdng breadth of 
effect to an amount of contrapuntal involution and 
finesse such as are usually ascribed exclusivel;)r to 
thesecoud-raleonlerofintellect. Wearespeaking, 
of course, in generalities. There are, in his ipo- 
leU, and in »oa» of his orchestral ly -accompanied 
works — especially in the Credo of his Mats in B 
minor— passages which, for every characl eristic ol' 
sublimity, have never been surpassed ; but those, 
unfortunately, are merely exceptions (o his rule 
of art. 

How far penonal peculiarities and exigencies 
may have governed the differences we have no- 
ticed in the works of those two great musicians, 
would be difficult to estimate: — some points of 
this nature are, however, obvious enough. Han- 
del was essentially a man of action, of tbe dav, 
and of the markets; — Bach, tbauEh an equally 
hard worker, was easentially a recmso. The one 
lived in the world and wrote for it, — the other 
lived in his own study and wrote for himself.' 
With the known money-greediness of Handel, it 
ia not unfair to surmise that he designedly wrote 
for popularity. Circumstances, however, which 
might nave ruined a less man could do him 
harm. With whatever view he wrote bis ora 
tios, and whatever the pecuniary result, he h . 
bj them, immorlaliEed bis name, — and this, not 
with the skilled and studious few, but with the 
whole world. The music of Bach is, to the fnll, 
as deathless, but with this difference — that the 
attestation of its vitality dwells with the few who 
can comprehend it. 



Bmn^ ud Art 
There is a little bine flower— tbe liverletS', 
which bloaHxns almost at the edge of our forest 
snows, sprin^ng up at the first instant of breath 
the earth gets after its wintei^trance, and assert- 
ing, it might seem to a poetic fanc^, its«xistence, 
simply by force of the oeauty which it embodies. 
Buried fathoms deep under the snow-drift, it has 
still preserved its vitality, and breaks forth at the 
first loosening of its bonds. 

80 Art, which b Beauts goqtel, Um inoit 



tinder the cold necessities of a national childhood, 
and tbe cares and slonns of a political first exist- 
tence ; but when tbe winter of disL-onlent is made 
summer, it bunts out to El^thien and beautify life. 
Beaut}', deep-rooted in every human mind, is its 
vitality and ii must therefore live. To us, and 
to our generation, it is given to determine its fu- 
ture in our country, whether free and healthy, 
or dwarfed and deformed by pride and conceit. 
• • • We could have whispered to a world, 
rushing heedlessly along to (be wreck of com- 
merce, [bat there were ibings more gratifying to 
tbe intellect than the accumulation of property, 
or the gratification of pride — that to those who 
reverently seek her. Beauty lias an elevation of 
enjoyment, compared to which, all self-glorification 
is a hollow show — a thing which the heart crushes 
in embmcing it. We could have taught men 
that Beauty is the antidote to those wearing, eon> 
suming cares of the material life — that, as trade 
and money being by their very nature Ihq origin 
of sel&sh infiueocei, and bring men forever into 
struggle with each other, not for mutual advan- 
tage, out for selfish appropriation ; so Beauty and 
Art, belonging none the li>«i tonne, hflcau'* given 
to all, widen our sympathies and unite us by a 
common deligbL It is bitter to those who love 
their race, to see men shut ihemselvea into them- 
selves, year after year, pursuing that which can 
belong to themselves alone, while around tbcm 
everywhere lies that which, if once taken up, is 
theirs forever, and yel if not diminished for tbe 
next comer. Do men realise this 1 Do they 
think of it, or are they skeptics with regard to 
Beauty, as well as tbe future 7 Does the world 
of nature absolutely lie around (hem a waste 
desert — only so much space to bo got over, where 
Ihey travel with blinded ejres until all that is most 

Slorious and instinct with immortality in them has 
led for want ot culture? There are too many 
such. Could we but reach them, could we but 
open fur an instant their sealed eyes to the per- 
ception of the OQLer world, life would be new to 
them, and in the perception of the great harmo- 
nies of nature, they would become tranquiliied 
and elevated. Tbe more entirely delight is based 
on the eternal and immutable, the more enduring 
and unchangeable it becones ; and we doubt 
much if there can be fouitd a merchant, who has 
found lime and disposition to cllivatebis love for 
Art, who does not feel that bis daily routine of 
duty is gone tbrougb with belter from its effect 
upon his mind, anil who does not feel that there 
is soAetbing in him better than bis computing 
capacity, and immething in lifi; more profitable 
than cent-peiMtent profits.— ^e Crayon. 



JAaxy Abioad.— Ho. B. 

Bkrlik, Die. Btb.— John I«dd— he is gone now, poor 
felbiw !— Q>«d to speak of tha ddigfat It would give him 
to read a pliy of Sfaskipearti again for Ui* Snt lima, but 
ha oould navar mors know that pleasure unlns Ihrongb 
the discovery ^ some king hlddsn Uteruj traasorc from 
the great dnmaclsfi pen. I shall never more know this 
pleasure in regard to BeethQven'i symphoale* ; I have 
beard them all now. Hoiatt and Haydn have stiD sjm- 
pboulei to oSbr, tbs latter a host of them— BeadioveD not. 
Mow what la left, stve Wagnei's ' Tanuhioser,' to axcila 
that longing, that craving. Intense carbally, that burning 
deaira, which fur so uiwiy ^om have Bocompaued every 
tboDght of Beethoveu's Choral Symphony? Kot too 
but i tbeie i* the ' U)ua Solenuls ' — that mighty wink In 
D, still In store— Beethoven U not yet aibaiulad. 

It is a week lo-day ^noe I had my Bnt opportonl^ lo 
loam somecfalng from m; own bsaring of diat work, 
wiikih has Duised lO moob, and such earnest dlapnte-~or 
that muslo, sum of all musia to oas, tissos of a ^ad- 
maa'i nrings to another. Llebig gave as the first thrs* 
movements. 1 know not that sny piece of mosie ever so 
snipriKid me — so oompletclj pat at thnit all my precon- 
ceived Doticos in regard to It—exhibited Itself In a font 
and oomelinsM so entirely diSereot ttata what the many, 
many deicilptioo* I had read and heard, had led ids to 
expaoL 1 am, as it ware, bewUdernl with it What? 
that qnlet, slng-wns, strmnge, empty hamming, with 
short, sharp caQplsts of notes crossjng It like electrical 
sparks down tbs sxhanited Tseelvst— Ool the ofMing to 



Oks fsaons Ninth Symphony 1 Bnt do nol these electrlo 
sparks awaken life In the maie, and lend taslruf;gle, 
end eonteM, and roost energetic action? Where in ell 
the wide realm of motio is there enylhing like ihis open* 
lng7 .Or where an effect like that produced upon the 
reeling by the sadden letarn, after all this contest, to 
llist struigs opening? Of tbe seciHid movament I could 
m^ke nothing. Bnt the vary opening iif that diviiie An- 
dante almogt mad* me cry out for delight. And ao I 
came away with tbe rest — somaeighl Americans besides 
myself— sod to Ibeir inquiries whet I tlionght about It, 
could only say — " don't know what to make of it— bnt 
I di> believe there Is something hnge In It." One was 
greatly pleased with paaaagea in the flnt movement; an- 
otber w« mightily taken with the Scheno, and others 
still Mt with me In legard to the Adagio. 

Tbe next day but one, what should catch our ayes but 
anannonncement that on Thursday evening, Deo.'Tih, a 
eooccTt vronld be given In the Opera Hoasa for the ben- 
el!t of tha unfortanale laSeren by ibe reoent InnndsHon 
In Blletia, by tha Royal Orehestra and the Stem and 
Jahn Singing Societies, with mambersof tbe Slng-Ahad- 
emje,ai>il tha prinoipal alogen of the openi and that 
tha prutramme would oontiit of Beethoven's Ninth 
Symphony, Wagner's JhenAJiaw, and Mendelssohn's 
Wotpurgit Naeht I Then there was ninntng to and (Vo, 
and a company of ■ dozen AmsHcaDS was soon ronnad, 
all eager to be there. Two or'ns attended Llebig's oon- 
oert 00 Sunday afternoon, to reqnest him to repeal the 
three movemenla of the symphony; ha smiled and re- 
plied, " with great pleasure." Another was deputed to 
secnre the placea, and ineceeded by entering bis name 
on Tuesday. 

On Wednseday tbe old Anarican table at Hennlg-s 
was filled, and the runlC waa to increase the eagemesa 
or us ail (br the next ulghf s coocsrl. For my own part, 
I most codCssb that the opening movement made less 
fanpieatlaa upon ms than bsrora, while the second 
(Scharro) began to assume form and pniportion, and 
make Itself felt. The Adagio took Its plnee smong 
Beethoven's graodeat Creations. A young American 
lady prswnt, who had studied lhls~-u indeed all Beet- 
hoven's Symplionies — in piaoo-lbrta arrangement with 
her Oerman laaeber, told ma sh| cried oolil she was 
ashamed. Ko other Andante, said she, not that of the 
Fifth, nor that of the Savanth, even, can eqnst tliis. It 
anrpassee tbem all. It CDntalns them all. It ia nnrlv- 
ailed. It it nnaperoaohable I " I know the whole of it," 
said she, " and as ihoH noble passages, made so fnraiiiar 
by tbe fdano, now came atraamlng forth to me fhun the 
«ehaatra,IooBldDotbelpil,Ibad tocry!" 

Thnnday evening came, and as we entered the Balkan 
of the Itdrd rank of boxes, we found that chorus and 
orcbestra were already la their places. Wbst ■ msgnl- 
fleent spectacle! The huge ataga was fitted np with 
seats riring gently to Its very rear, and these were fllled 
by mi»e than ITS sopranos and alloeiBiid as netrasl 
could make ont, soma 1T6 taoen and basset — tha turn 
total, by my reckixiing, not fkr ftom 4M; tbe orchestra 
below niunbarad between TO and SO. 

Of oonrte there were some drawlMckt to the pleuiare 
of the evening. For intttnca, then was a want of 
proper veotilstiaa, of whlob there Is praotienlly no 
knowledge bare. With ftat Immsata andlenoe, filling 
almost every asat in the boaas— iodesd ail were taken, 
Ihon^ a few were net occupied — the heat and foul air 
becsme at length almost onbearable. Then Wyuker 
and bis wife (of tbe Oerman branch of Ibe fkmily) tat 
directly h^lnd ma, and ha edIBed ns much. His fkoe 
Is daguaneoCypsd In my menm?, and I Judge mine Is In 
his. I tunied roond often eneogh to give him the oppor- 
tnnlty — ajid the scooadral did at last give his *< Welb " 
tha look and oeasa his noiaiks. I declare, if there la 
anything ealenlated to Mat a doubt npoD tbs exlsteaos 
of an oremling Providence, It it that Beethoven and 
Handel sboold loae their ears and eyes, and these 
nnlsonces live on In tha eqjoymeni of any cpiantity ol 
both. Then agdn the efllMt of the chonis was often en. 
tabled by its posWoa between the files, with all thoaa 
hnge open spaces to eatob, rsiain, deaden or dispene lbs 

Bat Tanhcrt eooMS In and ndtas his baton. Hash, 
hush, all over the boose e ven Wynker is still, and hla 
wife— and In hardly audible tooea begins that strangest 
o/allBliangebaglniih^ mat doss It mean ? yoa asL 
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Why, If moitc be, w ire mv dalliiv It, tha Iingnags of 
(Miog >nd emotion. It doei not nam ■Qylhiog, It 
KNind* (a me Ilka the hammiDg or ■ wheel in ■ room 
fall of macbinuy, and conreyi no emotloa from the 
composer'* hMrt to mine. If I linoe taut Friday h>ve 
ftU ont the ehia l« the Sympbany , tbii l> jnst what 
BeetboreD iDtended. At tha ilartjng polnl oar bamla- 
ity I* bat u Ihi clod, it hu mitber joys nor aorrows— it 
•au and drlnkn, for toroorroir It diet; ImpaaaibU, 
onemotlooaijraaiBclod. Untt not tblt moalo be empty, 
a *ald, must It not convey a ienM of tha want of bn- 
manitj m thit aort of bnnianity 1 Bat maAhowtlia 
■nimal becoroat TiTifled, how pa«loa ariaei, how troa- 
blst encompaaa him, and b* find* himulf torroandad 
wilh difficaltiea apinit which he moat (trafigla. Tha 
clod la B man ! Sorrom, trUb, mltfoTtDnei, diuppolnl' 
menli, bopta deftated, aoliclpatioiii nnfnlBlled, ha baa 
linowa all. All that 1* oppoaite, aDta^onlatio lo joyi 
ha baa experienced. Thli clod la now capable of Joy. 
I> not thla Beethona'a pfailoao|Ay? Coold Kant dcrir* 
a better? And bo that lung Arit maTCment— that mad- 
hootemiulofl] that might; eipreaiioo of a mljthty idea, 
die* to a eloae. With what intenia eameatoeaa did that 
Taat aodlenoa — laTe the Wyuien — liitan toerery natal 
and iriiat an eipnailTe nulla (Ihare irai not mocb load 
■iqilHaae) wa* that, which tan through the hoiue after 
the lait chord t A fair mlDDtaa wen giTan na to reat — 
we needed it. 

Now the Sobers}-^ it be a Scherea But why ha* 
Beetboren changed Ibe tacagciied order, and pnt tbii 
Oard movenwnt, *a Haydn, Momrt, and he blmialf, 
hara bitherto made H, aecond? Why ia it «o quiet? 
Oar friend* from beyond tlia Alp* make mere nolaa, 
when a haro and heroine on the atage aay good motnlng 
to each other, than In this w 
moat aaacrtsd. Why ii it *o long 7 b 
heait-Bnd-iaDl.eodDwed olod, lorn and waary and worn 
with conflict, taeklng, almoat wilh agonixing dealn and 
longing, for K>me fitlnt tatle of Joy ? li he taating all 
the frnlta of lenina] Indalgence, and finding tbam but 
appha of Sodom? b he groping In darkneai bat can 
And 00 ray of light? I* b* aeaiiing liberty, but eiery- 
vbere came* in oonttot with tba •tow wall* of hia dun- 
geon? .1 can tell n<{(hingaboat it; only that of ail DD. 
•edifying miulo— by which 1 mean of all mule wUch 
mad* me enve a change, wblcb made m* beg and *n- 
treat foe aomethlng not yet attained, wl3ch I oanaot at- 
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ahowa oa tha loit, daapairlng heart, In big "Uea^h" 
arertare, and Ihea that divine Qni/brlye apeak* wet 
peaoel Beethoven ii aeeking not eomfort, be will have 
the aotiva, anei^getic emotion of joy. But our otod, 
mad* human tbroagh anffering and daappoinlment, baa 
bean •eeking thii In ereiy wKMig direetion. Can he 
no* at Mice paaa to that ilate la which be iball enjoy 
that tnie and endorlng emotlan which Beethoven haa In 
mind 7 Yonr and my asperience. nnivenal experience, 
aay* do. Poor hnmanlied clod! Beaten back In all 
qoHrten, ho may *ell deapair of finding that Joy which 
ba eeek*. The tnnble however I* in bimedf. He mn>t 
IMi lhron{^ Mill another ilata before he altah» the goal. 
And here follow* the Adigio CantaUle — my frlend'a 
■nmmary of all Beethoren'a Adagica and Andactea. 
What comfort, vriial paaoa it apaakil How timnqail it 
moraa along, and yet wilh what breadth and powerJ In 
■ tha Patbralt we walk by a brook— here we are npoo 
the lli*d**ippl ; and all tbou aoothbig, btachig, ennobling, 
bmnuiixiDg, purling inaoeBc«*,wltfa which Nature bee 
made pftKnent thoae averlaatbig hilla, and foraata and 
-Boodi, an here ponied ont In the calm, reaiatlaa* pro- 
jm* li Beelfaoven'* nuiaio. Doea If. rentember nar 
walk npon the deck of the itaamboet, the moon flooding 
tbe river and lla noble Aoraa with lb moat brilliant 
beanw, lighting up the bald binOi, glmmlngthrongfa the 
denie wood*, aparUing upon tha rippJe of the watan, 
(nd the reeling of peace, eober happlnoM, ddiciooa oon- 
tentiDeot with the pimant, wfali^ the paiaing aeenee in- 
apired? We "in the love of Nature held oommunlon 
with her vl*ible fbtmi," and *he *p(A> to na eloquently 
in her Mill vtnce. So speaki tbii Adngio. It it im- 
memetylmg; but who aftv-rannw and loAring, and 
dieoord ind oonfoalon, u>d atmggle and conflict, oan be 
BBtDBed with a mare taila of calm and peace? No, 
itjDDttdnkdaep Into the torn baart— the angri which 



■paaka the word aMuf remain — " I eo — rt let thee go." 
Few men have mflared at BeeOroven inSbied— not fh>m 
hunger and cold, and pltlleai privalioa, a* Stupid *ay*, 
wbo can oonoejve of none greato' than phyilcal ill* — 
and few oontd know belter the delialon* path* through 
Bunyan's Land of Bealah, which lead to Joy. Ii It 
etrangetbatheehouldaa dwell Ihare? That he am not 
part wttbUicae delicionitbemei? And lOiCiat Adagio'i 
great length And* no favM' with the critic*— It ii too 
mnch apun out; haitoo raoch repetition; too little vari- 
ety, and ao forth. Bnt there arethnelo whom the com- 
poaer ipeaij ; who And thla the iinni of all hli tympho- 
nlc movemend of the kind, and into whoae very heart of 
bean* it Blnki. For them he wrote. 

Oar clod U now trantfbrmed. He 1* capable of Jot — 
that joy all embracing, which joyi not In itialf alone, 
botaympathliae witb all bnman hearti. All mankind 
i* a brotbarfaoodi he that dwell* above the itan li a 
"loving Fetber." But oombinatlooB of the inatramenta 
of mnaio an not meane by wblcb even Ibe grateit of 
inMnunental oompoian eiin axprete hi* preaent Idea 
ruiy. The Snale begin* witb an attempt to do thtig all 
flte Ttumnm of the oreheitra m brought Into reqniei- 
Iton, bnt they rui. Their maal effecCi are ebandoned n 
noteufflcienlly explicit and clear— 10 they try iij{aln,but 
with atmple melody and recitative, and adopt the manner 
•o far u in them lie*, of the voice. Tbej itrnggle and 
labor— alt la vain. Here I* lomelhing beyond even 
Beelboven. This Joy of the iieart I* beyond even Hit 
power of expraMlon byorcheatral meani. " Oh, Friend*, 
sot theie tone), bnt otben more pleating and mon jny- 
oua!" Apia the eimpliclty of the (une which ^olh>w^ 
and it* perfkctlj popular character, wni moit ilhking 
and aatoowhing. Bat than a* one reflaot* upon it. It b 
Juit wbatitaboold be, for It u the nntpi.aring of Iha Joy 
of aU the brotherhood of Han. Higbly wrouKht, 8rt1|ttc 
(la the oommon aeceptalion) muilc, would be out of 
place; but Ih!*, lo popniar in Ita form, may well be the 
elpteaaion of the nnivenal fkeliuf;. And lo Ibnt flnale 
rolled on, gathering new atrenglh and force of eipreiiion, 
nntll It nached ib climax In the mi^ty prettlaielmo 

Fell nmKhlangFn, MlllkHkee 1 
Bi^ldir! Ubtr'n^'urenidt 

TDeliHr uu KlJiilaM '. 

I know not whit to record of the e&ect of thli great 
woi^ npoa me. I foond afterward tbet it had excited 
me Ilka champaigne, and It wai long afler midnight be- 
fore I (lept. What I feci to have been Beelboven'i idea 
in it, I have attempted thui to record. Pipe* will lay it 
ii all " boab." I can in fiiney at Ihii moment hear him 
aak "if I rtaily and^lncorely can cull the Ninth Sym- 
phony a beautiful and lucceHfnl mtuical work 7 " One 
klndof beanty itbai, one nortof luccem, with me. It hii 
achieved; yet I admit that Haydn ha* written a hundred 
pnttiar lymphoniea! Whereat Plpei look* triumphanL 
t do not And that wealth of little flowen of melody acat- 
iBredtbrough It, which theotlieriympbonieahava. Then 
aaenuto be 1e*« of thoM unexpected and itranga little 
phnuei peeping out hen and there frnm tbi* or Ibe other 
Inilrament, utterly iinapproecbable In their elfln beauty. 
Thi* aeem* nxire eamett— to flow with a deeper cnrrent. 
If I bad opportDnity to became really fiimiliar with It, 
perbapa. It would aeem very diO'erenC; but thI* la tha 
record of tbe idea* it bai oalled fonh after three par- 
formance*, two partial, Mid one entire. 

Part IL Wagnefa DiBaUuer Overtnre. W.'i old 
dlviiion of mankind Into two claaaaa — tboae who have 
heard thia, and tboae wbo have not — mntt he inviiad. 
There «* two clane* of thoea who have beard it— tbme 
who baM heard It aa It wee given on thi* oooa*lon, and 
tboaa wbo have not I Talk about Weber'* ovarliiret fhr 
po^«r— fbdgal It did one good to bear the tempeit of 
applaaae wbldi followed IL 

The IK^pHF^ Nathi mniic belong* among Hendel*- 
atinVnoWeatcieatiani; I have no bniin* left to try to 
aay anything about lu Why cannot aome poH make 
En^iib of tbe poem, and one of tbe choral aDdetiea in 
Boatonalng it? Johanna Wagner tnng in it 1 Mo voice 
ever so wrought upon me— and Iben the bad luoh 
mnaio to alngl 

In a word, tU* w*a an avenbig , whleb i* aih era in a 
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Fran BSV TOBK. 
CMOiat lea Txa Peoa— Kuuol "li. me tmeaa." 

J*N. la.— Tbe Concert given bj Muuo and 
Gbui fbt the New York poor, came off la*t Thara- 
day, and proved very anceeaafbl, tbo booae being 
crowded in every corner. The programme 
fered aomewhat from that which wa* giren by 
your informant of lait week, who either gave joa 
hit account beforehand, or coold not have honored 
the concert witb hia preaance. That programiae 
waa, indeed, Ibe original one, bat owing lo a 
vere hoaraeaeBi, Sigaora Vommxi did not appear, 
and was not moch regretted, in the.enjoymeat af- 
forded by bearing the ma^ifieent voicei of Signaii 
Baduli and Sdsini In Sami la tromba. For to 
unexplained reatoo, too, tbe Overtore to fforau 
wa* labMituted for that to Martha. Gri*i, inei 
failing tadly in Caila Diva, urgad a plea of iadal- 
genee on the Kore of fatigue, having trarelM 
from Waihington that day, and tneeeeded iafin. 
iteif better in Qui la eocr, and aa weU u in 
concerted pieeei, whicti went very well allogelhet. 
Badiali Wat of eourte good iu Largo aifMlabm. 
FABaic«Tiiaa would have done well to be be 
too, but, aa it waa, eerved aa foil to Hario. 
Mario ! He wai in exeellent Toice, and, what i> of 
ilill aome account with bim, in exeellent bn 
bnt though he tang well all that he bad lo ring, 
every thing elte faded awaj in the recollection of 
hit n mio UfQTO .' It thone out from Ibe irhsle 
evening'* performance like a diamond of pareM 
water from among the eryalala. It hat never jet 
been my good fortune to littan to any piece of 
vocal muiic *o per feci In all ilt part* ; tbe roropo- 
aition itaelf, tbat " mott beautiful love-aong Ihtt 
ever wni written," aa a friend ealli it, the Ibor- 
oughly artistic rendering of it, and that exquitiie 
voice I But yoD have had even before thii Ih* plea- 
•ore of Afsring Mario, end arcing Griai joanill, 
and I hope you will agree with methat thit it jnil 
the dIBhrence between them. Griai, off tbe itaie, 
ii only a noble looking, dignified woman, bnt 
longer a great lingir — while Mario, on the ilage, 
will alwayi he only the handaome, gentlemanly 
man, the poueaeor of an unequalled voice, which 
he can oac to the beat advanit^a. BoxNonn. 

P. S.— By the way, where did you hear tbat 
Badiali aang hit part in the 'Meaaiah' jnLtlinf I 
believe I heard him a* plain at any one it 
hooae, yet I heard nolbiog but Italian. 

rrom IiXtFBta. 



lAi SiDDnnt 1:1 Toa ComiBvitoiBa. 

Dec. I, 1864.— The Reaton haa aa Ikr advanced, 
and the concerts have been so nnmaroni and varied, 
thnt in the brief limit* to which I most confine 
■elf, I can only allude to some of the more attiaoire 
perfortiuDcea. The Conintt* in tbe Gewandhaei 
have pleated me, on the whole, more than tboae ef 
the last winter, for thli reaton. Bibtc, having n 
sigfued hia position as condnctor of the theatre orcho- 
tia, haj bom able to give hia exclniive attentioD to 
the concert!; in addition to hi* thorough drilling of 
the orchestra, we have the benefit of Datid'i 
riolin. Tbe MIowing Symphonlea have already 
bean given in the order in which ibey are menlioi 
Ewiea, Beedioveu ; B Su m^Jor, SchntDaaUi Sym- 
phony No. I, Oade; No. !, Beethoven; D igajar, 
Haydn; "Oreati" Symphony, by Bnbinitriii; ~ 
minor, Schumann; No. 7, Beethoven; and ai tbt 
last concert, a new aympbony by Albbbi Duthicb. 
Miss Stabbacb of London was engaged aa vac '^ 
for the first eight concert*. She aaag a vaiie^of 
daaaical aongt and aria* from Manddaanha, Um 
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■ad HniiUL Wm 8. bM ■ InntifBl voice and nn- 
doabted talent, and needs onlf a good taacher Tor ■ 
jft or two to take a high rank u a vocajiit Her 
execation wanted nealoeM and elegance, and her 
articulation wat in many reipecta ver; deficient. 

At the Mcond eoncert, Willtam KsooEm, jdanirt 
to the King of WnTtemberg, pUjed a concerto of his 
own rompontion and some odier Hgfatcr plecM. He 
proved himaelf to be an excellent pianiit, bnt hii 
compositioii did not please particnlarly . 

The third concert presented an unninal attraction 
In tbe maiierly performance of ClakiI Bcbwahh. 
I have hardly ever nen •neh an entfantiaitic reeqitloii 
giatited 10 any one m was given to her im ber ap- 
pearance. She phjed In a moat unexcepliaoaUe 
manner. In all reipertg it *eemed to me a perfect 
performance; her eiecation wai wonderfnll; clear 
and diBtincI, and her conception of the anthor worth7 
of her great repatation as a pianist and mniidan. 

As in former jean, the fifth concert occnning 
ahoat (h< tima of Qie (uiniverwry of the death of 
HBHDBuaoBH, wa» of a pecnllar and appropriate 
character. No symphony was perfbrmed, bnt in iti 
place a part of the great reqniem of Hoiart, Laada 
iSum, and the imflaiibed Oratorio (Arunn, bj Hen~ 
delaaohn, were given bjr ihe Oceheitra aad Ibe Slng< 
AkB<Iemie. Lauda Skn wm written for a chnnk 
ftativti, and hat none at tbe oraMrio character about 
it ; it remind* one of lome of the hymns of Moaait 
lor the Catholic chiiiv}i tervice. This &ngmant of 
Chriitiu baa mor« leaemblance to "Eluab," than 
" St Paol." It preMsti onlj two scenes in tbe life 
of Christ: hisbirtb, and the cmdSxion. Yon can 
easily imaglna what dramatic Era and energy Uen- 
delssohn would exhibit In portraying sneh a scene as 
that of the emcifixion. The aadience were very 
much affeoted by the made, and no donbt all felt 
what a loM the mnsical world sustained when Uen- 
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allude to the exercises in the Conservatory, 
ence (a the same event. The papils of the 
performed an eight voiced Hotel and a Qiunlfltof 
Mendelssohn. Bat HoecHELU played a prelodinm 
and fugne, and one of the yoimg ladlea sang a Ming 
originally written for the oratorio of " St Panl," bnt 
which MendelsMhn withheld' &om publication. Al- 
though it dou not equal his beat efforts, yet is qnila 
well worthy of being snng. On this occation I had 
the pleasure of lotdtlng through the original Mom of 
" St Panl." It is now in the poasenion of Harr 
ScutmHiTK, the director of tbe Conservatory. 

Alpbbd Jaxll, so welt known in Boeton, appeared 
in the eighth concert In tbe ftnc part he played the 
E minor Concerto of Chopin, and in the second two 
or three pieces of his own compositiou. His suc- 
cess was quite decided, panirulariy In the concerto. 
The pieces of bis own composition Infringed a little 
too much on the Qewsndhans motto : Bx* tmem at 
uerun ^tirftiun, to be acceptable to the andience. In 
the serenlb and tenth concerts, we ha< an opportuni- 
ty of hearing RiTBlirsTxiK, the yonng Rasslan, in 
his chancier of a compeeer and pianist A sympho- 
ny, entitled "Ocean" was perfbruied, and oa the last 
evening a Fantasia for piano forte and oKhestnt I 
r^ard him as one of the niost promising composers 
among the " new lights." Tbe critics seem to be 
qnite divided in their opinion of his talent as a com- 
poser, but they all agree that since Lisit he Is the 
mast wonderital piano fbrte player who hat appeared 
in the Qewandbaos. Sndi execution I have aever 
seen or hardly conceited of. His piano forte per- 
formances roused up the nsnally staid and qniet 
Gewnndhaos audience to an immense enthnsiaim. — 
Mr. R. is as modest as he is talented, and is a most 
a^^r^eablc and interesting man, He promises to be 
one of the first mnilcal men of the age. 

The number of American and "Englbbmen now 
■tndyini! in Leipzig Is, I think, greater than ever ha- 
fcn. The CoBervatMy of Haste holds out induoa- 



ments to students, which I do not believe ate excelled 
by any similar inttitation in the world. 

A pi«tty good proof of Its standingin other ptrti 
of Germany is aObrded in the Itwrt that among the 
students are several from Beriin, Mnnich and Co- 
logne, in all of which citica there are itistilntiont of a 
similar character. There ar« also two young men 
supported by pensions from the Kings of Prussia 
and Bavnrii. 

With thi^ namei of MoscHKLEs at piano teacher, 
David and Dhetsohoci for the violin, HAorxJiiim, 
RicHTEE and Rrcrz in compoeilion, your leader* 
are already fhmlliar. Tho department of tinging 
which has sometimes been somewhat nF|leetsd, ii 
DOW nnder the charge of Prof. Goetze, a rooet 
able and accomplished teacber. All tbe tiadenti 
in this department have iuttrnction in Italian, and 
have also opportnnilies of visiting other elatse* In 
the inslitulion ; so that one really interested in thri 
tnbject of teaching has very great opportunity of 
" making an experience." 

Mita Je«k( Bcxv, a yonng lady from Baltimore, 
has been connected with the iottitntion for tome 
time patl, and promiiet to be one of the Snt data 
.tingers. The general musical culture afforded to 
the itudentt it of very great importance, for they 
have an opportunity of hearing the works of tbe 
best masters of all nations. No people in the 
worid are so liberal in this respect as the Germans. 
Tbe only requisition it that the music ibsll be 
good and worthy of performance. Thni, in a Ger> 
man theatre you hear one evening t German opera, 
tbe next, " Masaniello," and the next, " William 
Tell," perhaps. So that a student It not excluiive- 
ly drilled in one ttyle or ana school, but bat an 
opportnnily of beooming acquainted with all style* 
and icboots. a. w. f. 
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Italian Opera. 
" Grisi, Sir, Grim is the Cotoaaus of Rhodes I " 
A queer speech that, and ft queer text to be^n 
with; bnt it haunts our memory and will not 
down ; it i-omet np like a figare with a mocking 
grin to baSe and confuse us after trying all man- 
ner of ways to overcome the difficulty of record- 
ing our own first actual impressioni of a grokt- 
nosa which had been so long a hacknied notoriety. 
It vrai in New York, the night |flar the firrt con- 
cert of Jennt Lihd, at a little supper party of 
artists and amatenn, mostly Giinuans, and who 
hod been regaling lu with mosio cd' Beethoven 
and Mendelssohn and Schubert; the talk turned 
naturTilly apon the great singer; and as little 
complimentary toasts and speeches were the or- 
der of tha nigbt, what could we do lese, when it 
came oar tarn, than thankfully allude to tbe 
■■ Nightingale," and to ^e mutic of the evening 
and to the debt w« mnstc-lovert in this country 
owed to German Art and Artista 7 Whereapon 
on elegant, imptMng lotAing EngUttnun, who 
Mt oppooite m, and who rejwced in an IlalianiMd 
name, immediately lannched forth into the praiMe 
of Italian mmic and Italian artista, and with p4>> 
litest ftoency and patronicing grace, began to 
dash nrid water on oor simple Lind enthusiaMn, 
telling u> that we mnst hear Gmei, we mart hear 
her tiorma ; that we coald know nolbbg of gt«»t 
singing till we hod tkat experieiKs, and capping 
tbe eloquent ulinMX with : " Grisi, Sir, is the Co- 
loMB* of Bbodes*," which knock-down ofganwat 



became the bintlen of his discourse aa he repeat- 
edly retnrned to the attack. Wherever our 
Anglo-Italian Signer friend may be, we trnst he 
is bappy in tbe tbooght that his Cotoaras bow 
beatridea tbe great Atlantic, with one foot 6niily 
planted upon either hemisphere, a superb Ijpe of 
eonqneat of the Old world and the New, 

But leaving aside "Coioasnsea" and "angeh," 
too, dear render, ai oiden of beings more in Mr. 
transcendental Bamtttn's bne titan oars, rimple 
DMrtol admirera ot dibbooI mortals as we are, — it 
is in truth » hard thing to add any distinct, ori^ 
ina), fretb contribution to the world's prusea or 
eriticigau of a linger, wbaa« every quaEtj and 
every aehi«v«flMnt have been bruited in your 
eat« witii scmpnious particnlarity for montba and 
yeara before you- have tha privilege at lael of' lis- 
tening, fiiqttng, judging for youtvelf. It is hard, 
even tbe nekt morning after tbe new Operatio 
fbast, to separate and identify your own gennino 
impressions and convictions from tbe reSnent 
crowd of imaginings and pr«po«eaiona channeled 
into ^1 your habitool osmciationt with the sntgeot 
by cootinuol hearsay. And yet it is pei4iapa only 
because one's own thongbt or impreanon is not 
nioi« individual and distinctive, but riniply a»d 
nneerely bo* gone with the crowd, that be dis- 
trusts, it or is at a loos to find it and drag it to the 
light In either coae it is a damper on niot« 
writing and talking of such things. Why thai) 
one pnt in ku oar, irtien the boat is going on 
swimmingly enongh already? One thing be- 
comes more certain on every second, if not Brst, 
hearing of one of the woiU's gre«t notorieliel, 
lumely, that in such casei the worid't verdict it 
always fimnd to be •ubatantially correct And it 
might therefore be the wiseat way, perfaopa, to 
dtspue very briefly cf onr " cokMSol " taxt, and 
limit oar critical task to Hmply congratulating 
our readera that we have at length heard tha 
GxiBi and Ibe Makio for oumelvM ia Beaton; 
that we have beard them in / Puntons and in 
LuertHa Bm^a; that we (all Boaton, w» mean) 
have enjoyed and adMii«d and ar« yet in tha 
rising tide of enthnaiotm, nticipating otbetr 
operaa and other triumphs; that we have ao- 
knowledged tbe woi^d's imdiiiant in tha matter 
of theac lyric artiste :— who would not rather tiv« 
tha fiiast out before he joanuSzes, critlcicea, 
apeculates about it, or saatchea time ttau it to 
note dowa haw good it ii ? 

Bat Grisi and Hario in Botlon open a new 
chapter and a somewhat new text Let m say 
then that on Monday night ibey had the beaatifbt 
and spoeiaa* new theatre A r ofr jburtha filled, and 
on Wednesday night qaile filled with the moat 
ealtivoted, elegant, eneour^ag, reipeaaiTe a«- 
dieace which any featt of jirt or literatoiv hM 
ever drawn together xa oar cky ; that they wet« 
evidentiy well-pieaied with thair attdlence, and 
folt weH. aad went to work joyftiHy to do thetf 
bert, and «□ did aohieva « reaUy gttMt ttiompli id 
the fint ^f, but a much greater in the leeoad, 
waking old echoes of entfauaaam iooh aa have ncrt 
been heard here for snme time. 

Beport has not befied the povreie ef Uwae 
great artkts. Both the positirB and the negativw 
■deaaf tbe mpnt were band true. Itiatrw 
that Griii't veiue is net a Ktde won, dii^pfxnnt. 
ing M first by its hanhieH and AinneM in sMua 
nolae; it is true that she nrenaa samettaiea on a 
high nate, ae that her beat tragb pviMi ia not 
alwaya alicgether muskidj it if uoe that Aa 
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Mng Elvira'a gar'Snd floriil wedding pducca: 
Son virgin vezxoia indifierenlty. compared with 
Boeio and BCTenil other ringere we hare heard ; 
that fluch e&riy ngna of the dcca; of vocal beauty 
betray soom defect in method or culture ; that 
decidedly the first imprenioni were, on Monday 
night : It ii not then aa a ainger or poMewor of 
a TMce that the ia really great; "e have lieanf 
Bi»eeter, larger, fresher, iDore eipreaiive voiiea, 
greater delicacy, and greater bravura in the way 
of execatioD. Jt is true, too, that she had grown 
laige, and showed not all that cbam ef prnoa 
«r of action we had read of for sone time > that 
•be had not the air of maidenly iiinocvuce and 
|)layfuhiea belonging to the cbaracter of Elvira. 
Yet in tiDgiBg aad in acting there were jtleams 
continually of tbe trae power. The iraditioo 
brightened into life and grew open you more aud 
more real at lb* went en. The focfl, indiSerent 
at fint, and the whole form, m queenly and so 
clasdc, were beanlifut and eloquent, so *oon aa lit 
up by any dramatie emotion. Some of tboee 
attitodes and gestures, that Juno carriage of the 
head M> proudly set upon the shoulders, made 
ideal by the spell of acting and of muiic, gave 
one a pleaauie like thatof beboldutg illuminated 
■Utuary. 

And it was not n much by striking points, or 
bunts of painoa, as by a pervading, quirt unity 
of dramatic imperaonation. luiug the voice and 
mtinc as the exponent and vehicle of character 
and panioD, that she gradually convinced us all 
that she was Grisi, the world's last great imper- 
SonatioD of the genius of lyric drama. A great 
finger gbe Kurely is, (witness her rendering of 
Qui la Boee, and of the final c^vatina in Lucrtiia 
Boryia,) though by no means so great as Lind or 
Sontag; but her singing is but secondary to her 
acting. We shoMld swrmise too that her lyric 
genius — for we will call it genius, altbou<ib it may 
have only simple passion for its baais, and may not 
be of the moat intellectual, ima^nalive or spir- 
itual kind — bad its whole sphere within the limib 
of the passionate Italian opera muuc and craves 
no further expresuon. Whether this be ihe 
highest kind of power we will not here diacusi. 
We might add thai stroogly aa Grisi has idcnli- 
ded herself with the Mem lioness kind of passion, 
of badgered Locreiias and vengeful Normas, 
nothing could be much truer or finer than the 
music of her acting or tbe acting of her muMC, 
in these tender love pass^es in the last part of 
/ Pvritani, which she sang with Mario, — her 
Uario. Elvii»'s derangement too was finely rep- 
resented; bow admirable that bewildered, look, 
where she seema half insane and wandering, and 
half appnan to iwtlixe that danger awaits ber 
lover, whom otberwiae she does not recognize, 
though at ber side 1 

But Mabio I the handsome, tbe gentlemanly, 
tbe grscelol — particnlarly so in those pictaresque 
Cbaries IL coattimea. With Attn it was the voice, 
the singer rather than tbe actor, that enchanted. 
So sweet, ao pure, so flexible, so exqnisile a tenor 
Toice we certainly have never hoard. A slight 
buskineas, now and then, showed only the extreme 
seoMtivenesB of so fine and chwce an organ. In 
tbe opening (rf the famous quartet: Ale, o cara, 
(certainly one of the most beantifal concerted 
pieces that Bellini has written) the smoothness 
and finish of his execution, the tight and shade 
and' delicate palboa, aa well as the fresh, elastic 
qnalilj ef Us silveiy tones, held every listening 



sense in exquisite suspense. Tbe troubadour 
Tomania, too, in the last act, and the duets with 
Gritii, were sung to inimitable perfection. His 
tenor, to be sure, is generally of a light quality; 
there was perhaps more of the rough golden ore 
of a Isr^e mailly tenor in robust Benedetti, who 
bad more genius than art, and would abu» the 
priiirk>s9 treasure of his voice. But Mario's tenor 
it iweelnesd and tenderness itself; beautiful in all 
its extraordinary compass. Those remaritable 
falsetto tones, to be sure, were less agreeable, and 
had not a manly sound; but now and then he 
gave an outburst of strong, rich cbest v<Hce, quite 
io his highest register, which must have gone to 
the right spot with every one. 

Sig. Bapiau was welcomed back with great 
enthusiasm, and io the character of lUceardo, one 
that gives fine scope for his powers, showed that 
his ri|)e baritone was rich and large and glorious as 
ever, and that he was the same capital artist both 
in singing and in acting. He is a host in himself, 
and be fairly shared the triumphs of that evening 
with the new stars. Sig. SuaiNi, of whom we« 
had heard so much in New York, proved a noble 
matrh for him. Ilis bass ia of a very solid, telling 
character, and he uses it lite a true artist, alwaya 
faitUrul to the requirements of his parL In the 
choruses, which were quite well sung, especially 
the mate cborusca, one was pleased to recognize 
so many of the old bees that have figured h«i« 
in cv^y chorus since Italian opera was firat im- 
ported. The orchestra, too, under Sig. Arditi, 
compares well with operatic orchestras hereto- 

But the Lucrezia Borgia, on Wednesday night, 
was a far greater performance, at least on tbe 
part of GRiei, Tbecharacter was more suited to 
her. Her acting from beginning to end was su- 
perb, and in the great paasagea, — where she is 
insulted by the maskers, in the Trio scene, and in 
the dentb scene of Genuaro, her impersonation 
was beyond anything that we had witnesied. Then 
one realized tbe true power of the Grisi. We 
know not how to imagine that her Norma could 
be finer. Mario was scarcely in so good i 
aa the first night, yet his Di Feicalor was exquis- 
itely beantiful, as was his portion of the Trio, 
and the difficult aria which he introduced in place 
of the usual chorus at the beginning of the third 
act. Once in essaying a high falsetto note bis 
voice betrayed Hm ; but tbe ^rtislic tact with 
which he recovered himself was better than the 
missing note itaelf. lie displayed more powers 
of acting this time, even to counterfei^ng the 
convclsrve death of the poisoned with a truth 
too literal perhaps for Art. 

S[T»iMi made a very imponng Duke Alfonsot 
He sang hia firat solo, the street soene, wlmlraUy; 
but now and then the satisfactory richness and 
volume of hia vuce were marred by a slight un- 
certainty of pilch. Signorina Donovani, for 
whom indulgence was claimed OH the score of 
illness, nevertheless sustained tbe part of Maffao 
Orsini reapeclably, and used her very good eoit- 
tralto with considerable skill and taste. Yet of 
course mauy of the roost dramatic scenes of this 
opera suffered for the want of a MaS*eo who waa 
all himself. The audience, by far the lai^;est and 
most brilliant we have ever eeen at any open, 
together with the house itself and the fine scenery 
and stage-appointments, compcae^ a speotacle 
worth sooietbing to heboid ; and it became mort 



aaumating, at the entbuuavn fciadled and grew to 
the highest pitch. 

Tbe first operatic week concludes this al^ec- 
noon with Rossini's immortal " Barber." We 
know what Badiali is as Figaro. Think of 
Makio as Count Almaviva, and GbAi as Boona! 
La FavorUa was played last night Hext week 
we have Norma, Favorila agwn, and Don Pat- 

Shall te hate more 7 We are antbmized 
to state that, should the present patronage ol the 
Opera continue through next week, it will be in 
Mr. Hackett'a power to give us Gribi and Ma- 
bio for two weeks longer. It is certain that they 
will tail in the Atlantic on the 21st of February, 
and consequently but a month rcmaina Three 
last nights wilt be given in Kew York at all events; 
and it depends upon our opera-gwng pubtk 
whether New York or Boston shall have lh« 
ni nights of the fortnight that precedes. 

Should they remain wiUi us, they wiU ptrfonn 
Don Giovanni, Semiranude (entire), and other 
goodthings. Will itnotbeatrvattoheir Mario's 
It mio laoro t 9uaini h said to be an inimitable 
Leporallo. With the prospect of such mnrit, 
who will not eageriy secure the last chance of 
hearing tbe two greatest artists now remainiDg on 
tbe Italian Operatic stage ? 



Tkb Orcbbstbai. Union Concert mi Wed- 
nesday afternoon, as tuoal, provoked a alonn, in 
spite of which a goodly audience was drawn to- 
gether, giving evidence that a fair day would 
have shown a well-filled hall — sm:h an andienn 
as the Germanians were wont to play before — 
such as the Orehestral Union should have and in 
the end, aiH have. The staple of this Concert 
was Beethoven's First Symphony, written long 
before he became entirely Beethoven, on the 
model of the works of his predecesaois, yet Bc;ia- 
tiUating here and there with bright sparks a! the 
genius of the full grown giant of after yean. This 
is less familiar to us than any ^ the other sym- 
phonioa, having beon only two or three timet 
performed here. It was ^ven whh good effect, 
and its repetition will evidently be most accept- 
able to the audience. The Adagia from Mendels- 
sohn's "Song of Prmse," and tbe overture to 
" Semiramide," made np tbe remainder of the 
soTid part ol the pn^;ramne, both giving aamplet 
of the playing of the brass side of the orchealia, 
the horns— such boras as we have never had be- 
fore — executing most perfectly the opening theme 
of the overture. Meajrs. Heimicee and Pistek 
pleased the ears of those who will have a song 
without words, by their perfomaace of tbe veoe- 
rable duel from Nonna, and the third head of lbs 
musical Cerberus was indulged with its appro- 
priate sop in asetofiparkling waltzes by Lanner. 
May fairer skies smile on their future effiirls, and 
hitter hoioea give them a substantial reward. 



Mendelbsohit QiTiKTETTE CtUB.— The fifth 
concert derived unusoal interest from Ihe fine 
piano-playing oi Mr. J. Trbkkle, as well u 
from the pure and solid quali^ of Uie ptogramme. 
It consisted of just four pieces, which were well 
contrasted. Mozart's second Quartet, in D 
minor, for strings, was delightful, and as a coapo- 
sition really SMmed to justify the high claimi 
wbiob U. OOUBtCHsrr oMkM foe Ins hero (al- 
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though wfl do not fee) called npon to eodorae all 
that malracdve aod able wiiter wja about Beet- 
boTen, ai compared with Mosart, id the chapter 
tranglated on our first page this week.) Yet from 
reading bis theory of the Quartet, eTery one most 
have beaid Ihi* oae of Mozart's with s keener 
relbh and a better ondentandin^. It wu Tery 
nicely played. 

Bretiioven's Sonata for piano and violoncello 
(in A, op, 89) was finely rendered by Menn. 
Trbhklb and Wdlf Fries. But tlia crown 
of the evening wai the B flat Trio, of the game 
composer, the difficuttiei of which were mastered 
by Mr. Trenkle in a most acceptable manner, 
even after the nemorable renderings of Drebel 
and of Jabll^ in execDtion and in tacte Mr. T.'s 
performance fell not so rery &r short of that of 
the latter, though id fire and and poetry it would 
be idle to compare it with tliat of Uie former. 

An Adagio and Scberzo from the sixth Qnintet 
by Spohr, one of the most enjoyable works that 
we remember by that composer, opened the sec- 
ond part, before the Trio. 



Cbakity Concerts. — A oorT>eipondentorihe 
Ereriing Trantcript makes a timely propoaitiou 
Buggeslad by the acconnla of a concert given for 
the benefit of the poor in New York, that the 
musical societies of Bceton shovlil unite, for once, 
tbtiir reaouTcea, for so good an object The sug- 
gesiien is a good one and should meet with a 
prompt and c(«^l responte, as we doubt not that 
it wiJL 

A Chircs roft Ahekicah Ltricd-Drakittc 
Genius.— Tha ne<r AeadEmj of Music in New Tort, 
which hu hitherto Iwcn but * splendid Iheiira fDi Iha 
eihibition of cost); axotiea la tbewij sT opera, lailioal 
sanniiiig lh« fbnetioa oT a pubJic leacber, or Teriubla 
■Irfnjth of which it ■•■ ineotpoiM^, 






:h it bi* 



to task bj plain-apoken critica like tit. FsT of the 7V1- 
bime. md others. There was Inith ia the report we 
publiitied, unoDg oIlKr flying Open mmon, that Oli 
Bull, witb STRASOEcn and Uaritzek, hid lieeame 
ibe lessee tod niBwgsr. Eoglisb, French and Otiraini 
operi, we [eim, ue coalemplated, is well as Itilitn g 
1 ■' CBmiril Ssuod"<I) at wUch u to cemmeBC* With 
" Willioio Tell," Hoie lime ia Febraai?. Pfiwa an 
ufFered rorniliTeAmericin Dpeni,aMl the CooserTStorro 
it ictnnlly promised fbr neit ■utoinn. All this ia best 
eiplained in the Ibllowing offlciiJ innoancemeDt in the 
New Yiirk papera, to which we herebj (ire the baoefit 
«ri gnluitoDi adMrtiaeaienl : 

AOADBKT OV ICnBIO. 

PRIZE or ONI THooaAND dollars! 

TO AHKIUCAN COMPOSBRS. — Tba anrinnlfiwl, ■iriii 
ud Hati»irT of tba Acadnof or Haste;' dBlrini to can; me 
bach IhB IrUrr ud tba i^i of Ihi Chutar fraoted br the 
Brut Urgilabilaia to the abon tMabUihment, has datamUiiad, 
at Cir »4 U 1l in hta power, to tnaXa Ibe Vadpipj ot Mnidc not 
only Ib(lKiiiHDfiTaritdiiiilln>ellrr.tDidaMU«BMat,sb>raa]l 

luirui ■■ uiUTi, wlion prlKl[Ml abjiM ihaU ba ttia an- 
tour.gm ™ '^^'^jp^g ^Ijj ^j^ ItttiatB. 

A nnml ebanc* In ibe mode or ■anattDi lUa aaMWWi- 
ment iri)1 maviariljr ukr plare. and all tba tSoni ot tba Daw 
IMimloD •ni Hod lonrd tba Soal f UntlMi erf ttia aboT»- 
BlrDil nrdDbMt- 

In runher-m of ILli ot^t, •nd ai ID tan»t of tba alQ- 
HTlry <»f fakd iDtanttona, amoiif olbtr ImpertBAt naalulkaia 

' aTmizk of oh* thousand dollars 

Rw ibr liMt oilglsal OiaBd Oi*ia b; an Amucu Uoarem, 
TbeNvlonalUMorrsf Anxrtca li rich iBthaaas bath fbr 



eppomiiiltr fbr Ita Aenlopmnit. 

.ipailtkni mual eoailit at at laaiS 

ru, IDfMbn «lUi a book of tha 

whb ( saaM MM wwralaliia 
id tba fortjbrfbia tb*lM4iv«( 



tM to ntain Iba 



-..in tnm bla — r*. 
rlf ht of pobUE 
oTChapria. 



ipnwrnf tha Psisa Ofssa ahall I 
-ipjrlghl, an<l ewcj oilitfr pmtll 
ApadHnj aal* elahalna ll 
iiMsnliDii lit tba IN 



4 ta prrFotlDanra at the 
I* rrirllcga (o claim auch 

iMf of prof'fadtnf , aDd all 



CARNIVAL SEASON OW %' 



tttk of rtbnuy , 1865. • 

mrj dapaniDeat, IsKflthi 
Ibi popular iiliib and aipi 
ondaiti^liw eomdrad li 
MoiU^udtuU, and to > 



a Stockholm; and faia g- 



An, in a wide ra^a of iirlea and ichaBii, 0117 be quite 

aemi-eiviliied aan with » Yankee Doodle " Tariaiiooa on 
hia riolin. We rejniee too thai Atoeriein operatic Ulent, 
ifthere be aacb.ii to hare aBconragemenl and aliaiulaa 
whj 



Btipalate t 



at the iK^'cd ahall be Anerica 
I Not BO ha*e the eiiating ni 



ionaliliea in 



of all, or 

moat oT the lulian operaa located in Italj, or of the 
German operas in Germanj T And (la the critic OT Ihe 
Omrttr and Enfuirer, who ia " Shakapeare'a Scholar," 
well aaha,) do all Sba^apeare'a ptaja have their scene in 
England I 



ition fi-otii HesaiB. Wm. Hall Ann 
Son, music-publiaheia in New- York, setlmg forth the 
meriu of their side of the coDtroTeray referred 
to In our taat, has lieen recited too late for in- 
aertion this week. It shall hare place to oor neil, 

Hlle. De LAXirrra'a third concert, announced for 
next Thuradaj evening, offers uncomnoD altractionl. 
Two excellent aingen (Mra. Wentwortb and Mr. 
Hillaud}, betidea [he Henuelmoun Quintkttb 
Club, in addition to her own brilliant pianism. Some 
eiceltent pieces are apecifled in the announoemraL 
Bee below. 

HiU HEKSLBa, of Boston, mikea her flrat appear- 
ance at La Scala, in Milan, on the ZSth of December, 
in either the SonHamiuia or Linda. The proapects 
conlinUB to be, as I ba*e atwifs represented them, 
brilliant Her Toice goes on improving, and her 
poweia of execution arrm to expanti inimitably, Btider 
net excellent tuition and her oVa conscientioua prac- 
tice. Al apriiate part; giTea lately near Coma, she 
was asked to aing. and encore followed encore, till she 
had sang eleven times. There is great curiosity and 
impatience felt in HiUn for bet debut, as she is quite 
eiaenaiveW known aa f.4i m nieiwa — the salary ahc is 
Ive being unusually high for a debotanle, and 



ta of her abilitjea.— 



To o 



>nd the as 

Ahskb, of the lata Germania Huaical Society, with the 
aaaialanee of the Mkndelssuhh Qi;ii>tftte Club, 
and Mr Weisk, dT whoia we hear excellanl repnrt as a 
claaaieal pianiaL The programniie will inelade Qoartets. 
Trine, lie. by Beethoren snd other masten, with lighter 
Tarietiea, both acdo and ooneerted. 



a 9 b e c t ( s c m e n t s . 



THOnAS BTAN, 

TEACHER OF MU8IO, 

U ntAMKLUI nBKCI. 



BOSTOir THEATBE. 

EXTRA PERFORMANCE CF 
GRISI AND MARIO. 

Till!) (SATURDAT) AFTBRNOOW. Janiwr XWh, will be 
prrftimad, by partlailar daAv, ROSSINI'S aalabrated OboIb 

Hi BABBIEBX si SEViaUA, 

(THE BAHBBa or siviuA,) 

Pihulpal abaneterK br Usdan* QRISI, Ovtors HABlO, 
BADIALI and 8US1NI. 

TIrkrb R. AnpblthKtn >S Hnta. 

PInFMi nay be •FrnrHl at WADint Ma* ttm, No. IffT 
n-aihlnODB atn-rt, and at [ho Tbsnt™. 

I>D0Ri>panM3>j P.H. run aiiiii iiiiiwanais ail 



Vita <DvaauL3 

BOSTOirTHBATBB. 

SECOND AND LAST WEEK OF 
GRISI AND MARIO. 

TIh MIovIbs Opana will ba p a ilwiu sj! 

HOIfDAT. J*iiwT2t, XORHA. 

WBDNKSDAY, Jannaiy H, U lATOUTA. 

rRIDAT, JaoBaiy 38, DON PAAIUALI. 



'aablDg 



MLLE. GABRTELLB DE LAMOTTE'S 
LAST GRAND CONCERT BUT ONE, 

wm (akB pUea OD THOHSDAI KVSNINO, Jan. X, at tka 

Mttm. CtirkcTing's JtaIaal^ Jbsaab Snafbi 

On aibirb oaraiawi As «U1 bs asslslid by 

U». B A WZNTWOHTH and Mr. B. HARRIBOK HILLARB, 

VocaIlsb^ aM tba HBIPEI JSMIN VnXTXnX CLUB. 

kaia Oahrialle Da Linolta will pl^ : 

OaneertB )br PlhDi-IBne to O olBSr, op. n, B»tb«aB. 

Aoda9tsRsiHle(>prkeioaa,nana-ftiri«a>i]a, HsBiaUaeba. 

lllnatratbini of Iho Prnpliat : •• Tha Skateia," Ltsat. 

Hn. Wmoorfa and &r. intlara wUI alni a 1»nal by RosalBl, 
and Bnl«s by ikhobnt aod Terdl. Iba QoUtstU Clab will 

(6-T» ««««« at 7 j{ Q-eto. 
CT-TIf kr-- - ■■- '— ' -' — - 

Mlla.Oab _ _ .... 

fbrte, asd may ba addreaacd at fib HanooA ub 



AFTBRNOOnjOOirOIIBTB. 

THE ORCHESTRAL UNION', 

BOSTON HUBZO HAI.X>. 
EvzRT Wedkesdat, AT 3 o'clock, p. M. 



lOZO*, 

NO. B LA GHAXOB PLAOB, BOSTOK. 
HaTlneraaMsd thlltnDnanln Baintwllh aTtswoTadap- 
llDttholtallanatylaorBfnclBt to tbsBailhh nka aad Dt 
KinitjilBs KMo^aw of Uu nlca, aaid It mnailiij soimthn 
banh, rattBial, nasal, ar other noplaaMBt pacBllaittlaa. pn>- 
peaB u ilH taaaeiu SB tha T(4Da, aod In Wo^ag, In tba IIbUbb 
FmiFh, BBd Bogllah Lancoales. 



■Jaa.T whn h^» ipuotyia ef aewaeatL ^ .. 

eiGotlnKia. after stnggHiig tDeooqiur bobh (nlUUBl, aaial, at 
Mfaar Bnplaaaanl maonarlsIB. abaudog tha psTaillfKn tha ba- 
llafttau ihfT are aWctad with a MfiaU sBwtlTeBaas ; wfani, 
with a fraetuuia] part of the appKcAlloB whkh Ihaj baatow on 
tha other braaah^ of tlidr moHiB] 1 iiirBttriti, ahd with Hmdi 
lra»phy>tH]afliiTt(irpropwriy iltitt'lad) ttku tfcaj luva baao 
aeeiiMoaiod [o UM, thalr Toleaa mMlba midand ooaapanUn- 
)yba>i»lfnl 

Ts*laaaraofanihiaB(alMwi>BhlaBy,«ithajBa>ap 
of thrft hl(b Mlalaiiwiti, thai a brief pntcffnit ai— 



. PBBNOH ZiAHGUAfffi. 

r. DK UUiOTTK, tten ParlF, befs Isna 

io pupUa Lb ilaaiii. or prt^ata iaaaoBa, AoiIdi tba r 
IT, and vltl ba happy la saailn ^Mlsatleas St U Hi 



7^= 



IZB 



DWIOHT'S JOURNAL OF MUSIC. 



TOUG USIEI' TWIL KISIC iCIOOL 

Iteoai In MDnvlkiB with Mt B. A. Bn-u'i Tobdi LwUa' 

SchMl.Ma ttTmpli riue. 

K. R. BI-AirCHARD, TmcUvt. 

AlB, TtesbB Bf Mn* I" Mr. Aduul TooBg I^An' School, 

CubBl Fix*. 

BmDEVCB, S4 WEST CEDAR BTRKET, BOSTON. 

TUiBsbeoI iidtricHd fcr all who wlih io ingnln tha abUI- 

tj tanatlmKU^ iwlil; »> lllht, and la piniculirlj ulap'sd (a 

& vanta of tboa* who ikdn M Bi thunaalTia u ncAn In- 



ita of Uua* who dtrin to 
B, fpiB tbf baat Baa( 
I^K fta. CnainaiHiiii 



cikal ( knMladp ar 



BnlBC aiamlDad tha visa et InMmMliia (dftptad tn Uh 

It Baata ou unqBilHad ramtaUoB. 

PntB tba aocrtM whkh hi* hcratokm MMwM tb* Inatnu- 
ttenaor Mr. Bkaothud w* IWl uaarad DM hU aehoal will 

LowiLL HiKi*, Qm. J- Wan, 



Oao. t BoQTi 



X.V. B 



ADOLPH KZEI.BLOCK, 

CbUmI aiMaa Botal. Dca 80 



Thla Dav aod,ale^BC halt, dc^fatd aipreialj fbr coafTT t a 



AOAKD. Miaat*. aAKTHBt and JDRaniOXn. «* 
mdj to raraln ipplkattM* M tBruMi Boda Idaaa, trfca, 
ks.llriMlBudflaao)lbtfilnlapu<i«a. Hot 18 



3 Mntfe, fnua Tlif Iv, pi 
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If men like Hatdn and Bksthovbn, peen 
of Mozart, hare not alwajsbeen found bUiiie~ 
lea, -when confronted with principle*, whftt Bhall 
i*e nj, or nther what Bhall the principles uj o( 
HtDe of tbe fflOBt eelebnted musiciftns, who are 
■till cnltivating this braoch of the art? There is 
in tbe first place tha dramalie Quartet, in which 
the violin linga a redtatire, which iseoexpreMve 
that it artionlBte*) (peaks, almoal narratea. Ex- 
cellent in filct; but if it vera de&rered bj a 



prima donna, (Hie would understand the words 
still better. 

Furthermore we find tbe Quiotet with direct 
programme: "FeTer, Delirium, ConvaleMence, 
Complete Kecovery " (Allegro, MeUmeoiico ; 
Gchttzo, Dotore ; Andante, CortvaUcenxa; Ftaaie, 
GuarigioM.) Tou might call a council of physi- 
cians, and tbey would all atrictly according to rule 
recognize in it all the tj'mptonis and phases of 
theae Tarious situations. The physicians per- 
haps. Nevertheless a wnger, who should sing 
yon the fever, cloeely wrapped up in his bedclothes, 
tbe delirium in bti shirt or in purii naturai&ut, 
tbe convaleacence in his drea«ng grown, and the 
recovery in a ball dress, would give yoa a much 
clearer bulletin of tbe case. 

Then there is the Qualaor brillant, withoot 
claim to scientific treatmentj asolo with a, ample 
accompaniment. With Ms oar prTnciples have 
nothing to do. When a solo-ist plays in a nnall 
circle, ihere must be sometliiog, in the want of an 
orchestra, to supply him with the chords, whether 
it be three instruments of tha violin family or the 
piano-forte. 

On the other hand, we find the Quofuor brU-. 
lant with claim to scientiGc treatment ; [hat is to 
tay, a leading violin part, which ia mora di£Bcult 
than yon find it in aCoacerto, overladen with chro- 
matic and enharmonic passages. Two kinds of 
mosic in one and tbe same composition I that is 
too much for the ear, say the fundamental rnlea. 
Yoa have forgotten, these will say to the com- 
poser, that the contrapuntal and the concerlante 
styles exclude each other through the natural an- 
tipathy which springs from their diametrically 
opposite appeals. The one achieves its success 
by the close connection and interdependence of 
tbe vcnces; tbe other by the complete isolation of 
one voice among the four. You surely have be- 
gun with writing first your violino primo, and in 
so doing have conceived as a melodist Then as 
an aAer-thought it has occurred to yon to bring in 
science also; you have rumm^ed round, after 
the roles of musical arithmetic, for such settings 
and such imitations as might, by strict procedure, 
be introduced into the other vdees; and since 
you are a patient recktmer, yonr task has finally 
succeeded. Bat permit na to remark, tiiat this 
is seeking wili molic* prepcnas (o be scientific. 
The real contrapuntists do not compos* in this 
way. Ibey think out tbe whole at once, and 
work with inspiration and witb fire, without fetter- 
ing thwr tboDghts beforehand to the conditions of 



virtuOMty, which are entirely foreign to their pur- 
pose. With them tha reckoning goes on of itself, 
without their thinking of it Your reckoning, on 
the cootrary, ii the r^ult of anxious gropings 
and of painful midnight labors. It is quite exact 
to the eyes, for the rules of Ilannouy posseH 
ezlension, and paper, as they say, is patient; but 
the ear is the court of true appeal. And what 
comes of it at last? A seemingly very curious, 
bat in lact very natlra^ result Namely (bit: 
that your Quartet played by the first violin alonoi 
frequently prodocea a belter effect, than when it 
is played by four. 

The concluMOQ which we draw from tbe above 
reasoning, and which is based oo theory and con- 
finned by pracboe, ia, that the two branches in 
the musical art the most utlariy opposed |o one 
another are 4w OjMTa and the worked up vicdin 
Quartet Sonacheo^.tbatbih«i.noral Isnpw^ 
ment and the artistic pecnliarity, which claims for 
itself one of those two kinds, seems to be Just tbe 
absolute negation ^ the temperament and the 
artistic peculiarity of the otiier kind. But waa 
there ever a more tragic musician than tbe creator 
of the IdoiaeneeT Or a more cheerful, love- 
warm, singable mtuocian than the composer of- 
tfae Enlevement du SeraU t Does not snch a pal- 
pable vocation for works of the theatre, botb 
serious and comic, seem to exclude all other 
kinds of works ? Yet it is this very composer 
again, who amongst all the iustrumentista bat 
raised himself to the highest musical abstraction; 
who has moat strenuously avoided eveiy form of 
vocal melody and even the shadow of a pro- 
gramms ; who bas most snooessfully resisted the 
Opera, that is to say himself, in that be more than 
any other master had in so doing to renounce the 
most cSective means of dramatic munc : its Te- 
hemenl passion, its recitative, its picturesque de- 
tcripticw, treatment, uDgable melody, the magio 
of execution and all the results calculated upon 
the power of euphonious efiect Here as every- 
where the musician can be explained only through 
tbe man. Did not Mozart, tbe ^y boon compan- 
ion, possess also a contemplative spirit, a dreamy 
imaginalioo already inclioed to melancholy ? This 
poet-musiciao, who revealed so much tragic gran- 
deur in tbe cboruBesinJiJo>n«n«o and such warmth 
of passion in the arias of Behnonte, — ^was he not 
qaite at easily drawn into the most complicated 
musical calculations ? did not all the contrasts of 
human nature seem to meet in him ? 

The Quartets dedicated to Haydn, of which the 
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fint three wen written ia the ^eftr 1783, the 
foarth in 1TB4 aod the t«o ImI in 178S, fix de- 
ciaivelj the beginning of Hoiart'a cluac period 
in the twentf-teventh jeu of lus life. These 
inuterpiecei of inUramental mn«ic no longer 
■how, like his preceding opens, that mizlare of 
the beautiful and the mediocre, nor IhoH tnuies 
of the tute of the daj, which time threatened to 
cover with nut. Nothing in the Quarteti reTeals 
thedat« of their conipoaition; everything in them 
is and ever will be but of yesterday. Criticim 
Handt unnerved before these works, in which 
there is nothing to criticize, while their charftcter 
too admile of no poutive analjrsis. I might in- 
deed get over the difGcnlCy, were it mj- dul; as a 
penny-a-lineT in some musical paper, to rumish a 
detailed report 'upon the Qnartets of Moiart 
There is • conventional routine bj which such 
articles are mann&ctared. Thef give the kef, 
the tempo and the rbf thm ; tfaej indicate the 
Rrthetic character b; one or more epithets bor- 
rowed at random, if the language do not itself 
offer fitting ones; they single out a period of 
the melodj, a passage of the base ; furthermore, 
if the criliciring master makes some clu'ms to 
learning, he ezptwns the kind ot double counter- 
point which has guided the connection and al- 
ternation of the themes in their development ; he 
points out the sospicioni fifths, the hidden oc- 
taves, the ambignooB accords and the intervals 
which grow nncertain in their progresBion, kc, 
ftc. All this is not verj difficnll; bot of 
what profit is it to the reader 7 what does it tell 
him, which he could not learn as well or better 
by just looking through the notes ? what commu- 
nion M there between the gnmmatical skeleton 
thu shown him and the indwelling spirit of the 
work? It is as if one in estimating a poem should 
limit his remarks to the stmctnre of the verse, 
and leave aside the poet's thoughts and pnrpoee. 
In many eases musical critickni could not do 
otherwise ; it is reduced to choosing between these 
barren analjsef and otter silence, unless it will 
take refuge in an involved style. 

We open at random the collection of Quartets, 
that are to be separately examined. Chance 
•ervee ns well; we have the Andante of the 
Quartet No. 4, in £ flat major, before onr eye*. 
What shall criticism say about it? It will say 
that it is an Andante eon molo in A^f major, S-S 
time; that it contuns many syncopations, retard- 
ations and imitations ; that it is an excellently 
worked np piece, has a mystical coloring, is of an 
astonishing effect ; and that ii alt that positively 
can be said about it But to what state of the 
soul, known or possible, based oo the present or 
reserved for the fntnre, shall the impression of the 
piece be referred? Is it a dream, a vision, an 
ecstatic trance ? Is it a result of magnetic clair- 
voyance, which changes the methods of our con- 
ceptive facnity, and substitutes new organs in its 
place ; or is it the beginning of a new birth, in 
which the conditions of time and space already 

An impalpable Ihenie, witboat periods and 
eontomrs, swims in the harinony, and pervades 
it everywhere, like a melodic fluid. Passing 
from one voice to another, it leaves behind it, \a 
the one ithasjost quitted, a sort of long, nebulous 
train, and thereby joins itself to itself again, be- 
getting in its GomlnnatiODS with other figures, a suc- 
cewion of vriled images, of floating shadows, in 
which the soul leems to recognize the emblems 



of unknown things, whereof it has dreamed, or 
had some dim presentiment. Oat of the midst at 
this twilight harmony, so filled with enigmatical 
phantoms, there rises ever and anon a question 
from the deep, accompanied vrith a certain pant- 
ing, as if the soul had taken distance to run for- 
ward and break through the spell that contrds 
and hinders it from penetrating to a clear con- 
icionsness of that nhich it perceives. The 
rhythm would fain indicate the cessation of out- 
ward motion ; the tied and accented quavers in 
the deep tones of the Bass rostle like silence in 
the ear; the numerous r«tardalioiis, which rob 
the melody of its contour and the chonls of their 
natural cleamesi, effect as it were a sbrt of fading 
out of visible (Ejects. All is mute and tranquil; 
all is ontwsrdly at rest. The vision is of a pure- 
ly spiritual nature. What a piece I even Beet- 
hoven, great announcer of the mysteries of 
the soul, has conceived nothing snpematvrally 
truer, nothing more divinely mystical I - 

I flatter myself the reader will ban nnderstood 
me. Through the attempt to analyze a piece of 
such sopersensual, pure munc, I wished to prove 
the impomibility of all such analyas. I wished to 
show how, with the best purpose in the world, a 
poor critic mns the risk of falling into nonsense, 
when he undertakes to make intelligible by words 
feelings and conceptions which in their very na- 
ture cannot be expressed. Hence the jargon of 
literary ultra-romanticism bos always seemed to 
me like an impotent stmggle against musical ef- 
fects, like a fruitlesa and unfortunate attempt of 
the language of words to say something, without 
any aid of logical ideas, as the language of tones 

The above relates especially to the six Quarteta 
dedicated to Haydn. Those which Mozart com- 
posed earlier, do not, count among his classical 
works, and those which in 1789 were ordered by 
the king of Fraesia, beautiful as they all three are, 
especially the first, in D major, which is admira- 
ble, depart somewhat from the conditions of the 
wrought QuarteL They are not precisely pure 
music. A violoncello, which sings in the con- 
tralto register and in concert wi h the first violin, 
while the violin has to undertake its function in 
the bass, introduces into these worka an element 
foreign to the laws of the kind, which we have 
undertaken to define. Hie solo is at the expense 
of the whole ; the brilliant cantilenas and pas- 
sages disturb the psychologico-rational develop- 
ment of the themes ; the main purpose finds it- 
self SMDctimes sacrificed to a subordinate inten- 
tion, and Uie consequence is, that the Quartets 
dedicated to tho king of Prussia appear weak in 
style and rather empty in harmony, compared 
with those perfect and sublime compoMtions, of 
whose dedication Haydn alone was worthy, unce 
he alone of all bis contemporaries was so far in 
advance of his age as to appreciate his young 
rival, and so mognanimoos as to acknowledge 



Don Faaqoale. 

It is more than ten yean nnce this ehef' 
iTauvre of Italian Opera buffa was fint prodoced 
at the Th^&Lre Italien in Paris. It wm com- 



tained an immense snccess. Don PeugvaU is, 
perhaps, more intimately identified with the 
name of Sig. Mano than even with that of Sig. 
Lablache himself, as it waa the character of Ern- 



esto that the great tenor achieved his first re- 
nown in Paris and London. Indeed, the Com' I 
gentU alone is never snng in public or private 
without directly recoiling the name of Mario — a 
proof how thoroughly popular he has made him- 
self in the part How familiar Sic. Lablache 
had rendered the cliaracter of the Don it is nn- 
necessary to say. The part has never been si. 
tempted on the Italian stage in England by any 
other artist—^ tacit concession that Don Pas- 
ouak has but one true representative. When 
Donizetti first saw Mme. Griai as Bo«na in the 
Barbiere, he determined to writs a comic part for 
ber, so deeply was be imprened with her genuine 
comic powera ; and, indeed, so thoroughly did fae 
and the librettist adapt themselves to ber talents, 
that Norina has been as good as a sealed volame 
to all other artistes nnce. We have seen many 
attempt the character of Norina — antoog wbooi 
some celebrities — but we never saw one mccetd 
like Mme. Grisi. • • • • 

The music of Don Pa$cnuUt i* not so diftcalt 
for the vmee as that of L' Elinr <f Amort ; but it 
requires mora Jlnetie, more refinement, and 
greater elevation of style. Hme.- Grid's Norins 
must stand among ber finest and most rividly 
realized conceptions. In its way it is as true » 
Norma, Lucrezia Borgia, or Ninetta. The great 
artist acted and song on Tbutsday night as in 
her best days, when her Norina took tbe town by 
storm, and Don Ptuquale waa the opera "in 
vogue." 

The Don Fas^nale of Sig. LaUache is insp- 
proocbable, irresistible, indescribable. It is the 
incarnation of mirth, simplicity, and folly ; and 
constitutes a glorions companion to Doctor Bar- 
tolo, another transcendent portrait of an immense 
hatio^Lond. Mus. Woritf, Jidy, 1854. 

Boiiry Sqidrei in Italy. 

ItoB Uh NapiH Jonul of Ait. 

The subjects of our artistic sketches have al- 
ways been some contemporary celebrities. In 
inch cases our words have been but the ecboes of 
universal opinion. We never received the name 
of exaggerating partizaos, because, in speaking of 
the contralto £irghi, of the baritone Ferri, of th* 
tenor Baucant^, and of other sublime singers, 
we have done nothing but repeal and put in re- 
lief wbat has been said by the preM generally oo 
their merits. The present sketch, however, hss 
not for its heading a name already glorioot, but it 
speaks of one who will be celebrated in future. 
It does not tell of triumphs achieved in the srt, 
but traces the best founded hones of successes 
that will be obtained. Finally, this article is not 
a history, but a prophecy. 

It is almost two years since we made the ac- 
quaintance of a young American tenor, irbo 
came to Nsplee to educate himself in the diffi- 
cult art of singing. From the first moment ibit 
we heard bis voice, we prophened to Hekht 
SciOiRKa the most brilliant career on the Italisn 
stage. Our prophecy we repeat even now, and 
we dare to publish it in the columns of this jour- 
nal, so sure are we that it will be fulfilled ; for 
whoever has a v<nce so well toned, flexible, and 
sympathetic, and of such an extended compsM, 
and possesses dramatic intelligence and sentiment, 
cannot miss placing him*elfamong the first siDgeit 
of the day. Yes, with all these requidtes young 
Squires is abundanUy provided; and to the eifu 
f£ the mind he joins the graces of person. Hen- 
ry Squires, having all these, will become inasbort 
time one of the first tenon of our most renowned 
theatres. This is the prophecy we have mads of 
him. Nor after alt is wnat we say (^ him mere 
prophecy. The public essays young Squires his 
made thus far ara not few, and in all of then b« 
has succeeded in winning for himself the esteem 
and sympathy of the spectators. Saying DDihin| 
of the part he k> snlendidly cust^ned in a sktw 
concert given at Casuria; saying nothinc of tbs 
solo song by him in the church of St. Theien, 
where he received the sincerest cOngrstulatioM 
from the Professors of the Orchestra of tbe Ssn 
Carlj>, who accompanied him, our reiden will 
surely remember the warm praises we said liad 
been g^ven him in a concert at tbe theatre of the 
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FiDMDtiai, wbsra be raatained Umaelf eqiwll/ 
witb the nogera of the San Carlo, with whom be 
vu there aMocialed, and Mrbapa even aurpawed 
them ID respect to (be fresQnew of hit Tcnce, and 
his perfornunce of the most difficult vatiatiom. 
There Souire^ sang beautifully the romance of 
"Louise Millar,"" Qaandoleiere i^ plaeido," Mii 
it wai for the maalerij asecotioa of thii that our 
journal then nid that hit roice wai capable of 
combiniDg the double adfaatageof iweeCaen and 

Alftbeae essaja, however, are a mere nothing 
compared to the clamorous applatiae which zreet- 
ed him on the stage of the theatre St. Ferdi- 
nandoof Naples, as fiiat tenor in the lyovatore 
of Veidi. This magic opera was there repeated 
Qo less than Iweaty-aeTeo times, but amtmg the 
first perfonnen Squires alone waa' applauded io 
all his pieces ; for nim only the people ran to the 
theatre, and he on his part omitted nothing to at- 
tract still more the sympathies of the ptiblic. 
Furthermore, that the merit of the young tenor 
may shine more brightlr, we must not pass over 
in silence the tact that he made his debut on the 
Italian stage in lea than ten months after hia ar- 
riTsl here, where ha came A stranger to the lan- 
guage and the art. 

At the same theatre a new open entitled La 
Leonilda, by the Master Ruta, was performed, 
Written expressly for Squires, and bad all the 
singers shown the ability and earnestness of the 
tenor (who was applauded in eTery piece), the 
LeonUda would bare met with a briUiaot triumph. 
These succeaes, perhaps unlooked for by the 
American Tenor, might have made him vain ; 
but Squires knew bow far he was deserving thoae 
bursts of applause. He felt that he was satisfying 
the Neapolitan public aD\y bji the richness of his 
Tcnce and the grace of his sutging; but that he 
did not deserve all their piaiae in this : that he 
had not yet entirely dismiaaed his English accent, 
nor was his pronunciation of their language exacL 
Finally, he comprehended that the great charm 
of Italian nnging consist* in<the emission of 
Towels, in the accent of syllables and in the 
sound of the word. On this account having fin- 
ished the season's engagement at the St. Fenji- 
nando, he did not wish to accept the warm in*itB- 
tiona of other Impresarioa, and having retired 
from public life, he has applied hiniadf exclu- 
sively in private to the study of our laugnage. 

Almoet a year nnce we heard Squires at Sor>- 
rento, the birth-place of Torquato Tasso, and the 
impression he then producea npon ui is beyond 
description. Since then the vdume of his voice 
baa been greatly developed, the frankness with 
wfaici) he emits and colors bis chromatics would 
honor the moat accomplished artist At Sorrento, 
in the beautiful Sorrento, there took place a pnb- 
lic concert at which were united as spectaton 
illustrious travellen and the dlila of the Capital ; 
among those there wai his Boyal Highnen, the 
Count of Syracuse, the King's brother, who after 
the concert, waa pleased to wait upon Squires 
and ezpreaa hia ntisfaotion at the beauty d his 
ToicB and the supeiior style of his unging. 
Squires in this concert sang tbe air of the Pirala, 
and the duetto of tbe Don Paiqiiale ; but where 
be produced a real enthusiasm was in the terzetto 
of the Lombardi. 

After all this, ws do not believe that there is 
any one who will say that our prophecy in re- 
gard to the future of Squirei was by any means 
tbe production of an overwrought ima^nalinn. 
We have said that Squires will be a first tenor in 
tbe Italian opera, and next autumn the spectaton 
of one of the meet famous theatres of Italy wiU 
aeo our prophecy completely fulfilled. 



THE SNOW-SHOWER. 

■I WIUU> C. jaTAST. 

Slsod here by my sida ind tarn, I pray, 
Od Um like thy geoUe ej«* } 

The elood* haag over It hgaty SBd gray, 
Aad dark suit ^leot the water lias ; 

Aad oat o( tbst IVom mist tbe snow 

Id wavariag flakes begina to Bo* ( 

Flika iftn dike, 

Tbay siak in tb« duk aad iileat lake. 



Bee how in a living iivina dtey cooie 

FnHU Ibe chunbari bayoad tbit miatj veil. 
Soma hover awbile in tfaa air, and same 

Rush prcna ftom dig ^y like nmoior b^. 
All, droppiog iwifUy or Mttling daw, 
Hsat, uid are ilUl in the d«plh below; 
FIske lAcr flak a, 
DiiMlved in tbe dark and ailent Iska. 
Here delicita aDDW aUn oat of the clood 

Come flottiag downward ja aiiy plaj. 
Like ipanglei dropped rrom Ibe glittaaiag crowd 

That whitan by night the miJky-wa; ; 
Then bmader and burlier nusaea falli 
Tbs rallan water buris* tfaem all ) 

Flake ader Haka, 
All drawned in tba dark and nlant lake. 
And aoma, as on tandar wiop lliaf glide 

Froni their cbilly birth-ctond, dim and gray. 
Are joined in their fait, and, aide by Ma, 

Come clinging along their noiiaady wsy, 
Aa ftiend with fiiand or boiband witb wife 
Hakea, band in band, tbs paaaage or life ; 

Each mated flake 
Soon ainki in tbe dark and rilenl lake! 



ra gating, in awifter baste 



Lo! while we 

Stream down tbs 
Aa, mjriada by myriads nudly ebaaed, 

Tbaj fling themialvea thnu their shadowy height. 
The fkir, frail creatores of middle iky, 
What speed Ibey make, with their grave so nigh j 

Flska after flake, 
To lia in the dark and ailent lake ! 
I aes in thy geatle eyes a war ) 

Thaj tnm to ma in aorrowful Iboo^t; 
Tbon ttainkest of rriandi, the good and dear, 

Who ware ftn- a time and now are not) 

. Like these liur children sf dood and fioat. 

That gliaten a iBomait and then an loat ; 

Flaka alter Bake, 
All lost in the daik and ailent lake. 
Tat look again, for the olooda divide, 

And a glaun of bine on the water Uea, 
Aad fki away, on themonntaiD ude, 

A aaobaam AUa Trom Iha opening akiasg 
Bat the banylog boat that Sew betweaa 
Tba cload sad the water no mora ia sosa ) 

Flake after flake. 
At rest ia the dark and ailent lake. 

Aon Ou " An^dtarfedkar OoBtry." 



Siaxy Abroad.— No. 9. 

BasuH, i)(c. II.— There ti itill fan In the wcrldl 
Tlhik or my " oatctaing It " for pr^alog one of the new 
eompoaar* too mneh I and that too, not uity In the 
Jantalef Mtme, bot IVom a (Hand who Alls do aman 
part of a private tetter with r^otcinf and taogblng at my 
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As JDst that nnmber at tba JfaaraoJ, whioh bad the 
orlKcism on the PropUU, ha* failed lo reach us, I have 
bnt a very faint Idea of tbe paiticular Items, which are 
tfaongbt to give me a claim to IViendly relatlMU with 
Dogbeny, nor can I easily dedde In what maonar It 1* 
best to iwaJIow tba sugared pilL There aia tbe eipla- 
tory, explanatory, jnstiSciatory, and the Injured Inno- 
eenoB manners; the lofty cootemplnous mannar; the 
whipped spaniel manner; the I-know-aa-muoh-abont-lt- 
aa-you manner ; tbe Hotspur manner and the FalstalT 
manner; and faidsad the oatalogaa of modes In whlob to 
raoalvs tba ooannnuilaaliea of ''8Dba(>lbar"iid^bs 
qnite tedeflnltaly ioonased. 

That be does net agree with ms hi my views, is all 
vary wall; bat to In^nnale anything against the tl^ of 
a man to write himself down, as well as np, Is most 
"tolerable and not to be sndniod." Uy patriotism fliM 
at tbe tbonght. Tblngi have come to a very pretty pass 

if ■ man can't write himself down a poor donkey, 

Hsdam. I olslm to be ao American ; yea, verily and 
fbtiooth, a Native American citiien. Tbe spread Eagle, 
with a grld-iroD hanging to hb naok, hnprinted npon my 
passport, is now quietly oommiining witb alt socta of 
onelsas binls and beasts down at the pollca «ffioa, and 



■uatalning the moat frisndly relatlona even with the dirty 
birds of Austria, Hunla and Pmula— (the first two of 
which are double headed; ore two beads. better tlian 
one?] Has not an American cititan rights? b not tbe 
strong arm of tbe great Bepubllo stretched out over all 
lands to protect and defend her every [white] child? 
Under her broad tcgft. and (ha apreading foldi of her 

banner [fot mors Information upon this topic, Vida 

Fourth of July Orattona of T. Hill. Esq., and Bhink 
Valentine, M. D.,pasrisi). Does glorions Amerke, over . 
the hand and laal of bar Secretary of Stale, solemnly 
promise to protect even tbe foreign bom, who have trans- 
ferrsd their national afleotloo to her, (now and then R^ 
aooth, aome poor fellow, retnming lo the home of his 
fatherl, Is caught and forced Into the army for two or 
three years — but his adopted land pnmata well], and 
shall " Sabicriber " cironniserlbe <u, right ftom the pUIn 
of Lexington and tba bill of Breed? 

I might write "Subscriber" a letter, I snppose, were 
It not for the difficulty of the matter of his addraH and 
proper title — perhaps through tbe Editor of the Jatmal 
thii may be anrmoanted— at all events 1 will make a 
ron^ draft of one. 

Bei uir — So-and-BO. 
Bev. and dear Sir, [or Is " Subscriber" a woman 7) 

Many thanks for tbe very kind and flattering taiml In 
which yoDspeakof some of my endeavors to Instnel aad 
please, and many thanks— upon other grounds though— 
for the notice of my labor* wbleb is not quite so flatter- 
ing. Ton have at all events aSbrded me an oppoitanily 
of saying a word, which 1 have wished aforetime lo say, 
bat Ml might be oonsldered intnuive. 

And in the first place, General, a wcad npon the 
** Diary." Soon after D uright's Joiunial waa lanacbed, I 
fell the want of some rnode of expresdng tboughla, feel- 
Inga and Ideas upon music, which, hardly wnth a place 
In r^inlar correapondance trom New York, might jet ba 
of valna to some readers. I felt also the ueoesalty of 
some one who would without fear or favra', expose hum- 
bug, osatigate moiical ilnnera, Uy bare falie prateutiona, 
and In abort declare war sgalrnt tba AntJ-MiuIa of both 
the >bge and andllorloom— of Wyiaker with his fiddle, 
Wyiaker irith his critical notice, Wyiaker Ulklsg Uke 
an oracle to his nelgbbon, and Wyiaker with cane and 
umbrella. Nobody would do it. I delerminedto do it 
aa wen as I could. To this and aometbhig Ake tbe 
" EHary of a Dltotlanta " In flia Londoo Hanmiiam 
aiiiiiml wall adapted, and that (arm was oboien. It 
being left to the critical eye and taste of tbe Editor of 
the Jbiimul to destroy what he saw fit A thonaand 
things are In place in a private record, or when In anch a 
form, a* yoa will aee on a momenl'a tbonght The 
" EHary," however, beaame a more Important reooid 
of the nsnita of mnsloal observation* aol stodlea than 
I azpeoted, and soon astnmed distiaelly a twofidd char- 
acter. In matter* of hbtory, no Urns, nor tabes' ba* beau 
*pared to Insure perfbct correctnaat—tboogh mistake* 
Miff sometimes Oocnr; wbsre the object haa been to re- 
oord psMlng trains of thought, and emotion, tbe eflbcta 
of mnrio and mnileal paifcmnancee, tbe " Diary " is, as 
Its name impliM, an actual tranaorlpt of thoaa thought* 
and emotions, noted at th« thne, written out at the fliet 
spare hour and not often coined. "So much the vrorse," 
do yon say ? 

I am not snre of that, Cokmet, I have not Grand It so 
tnthelettsrjanddlariesofotbsrs, why should 11 be the , 
wotas In this case? Any great mistake, reel or sup- 
posed. Is prsuy anre to flod an ezpoaer, (judging from 
my own aaparienoe,] and an honest expnaalon of feel- 
ing or opinion, whldi has not had It* brains orusbed oot 
by making fine writing of It, Is of donble valne-^f In 
(hot It be worth tiprtaaing at all Onnted that It be 
worth this, and tbe Indlvfdnality, the" peculiaristlos" of 
the writer, wblcb yon feel In reading It, form a prinslpal 
ehaim. It Ibllows moreovar that articlea lO written take 
their tone (han the mood ot their sntbor when they are 
ooncaivBd. For Instance, as I read your letter the mala 
Idea of this Diaristlc popped Into my nshid, and thoudi 
some days have passed before I oonld And tima to put It 
upon papar, I cannot keep tba sap and ball* oflTmy head. 
And this brings me to tbs saoond dlvWoo of my dls- 

Mow, my dear Ifi^'or, just K* the sake of argument, 
tat It ba grauted that the unlucky Dhristio npon tbe 
"Pn^Mfwasrilwraog,! stand here ready to Jnstl^ 
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It to the bit drop of ink. Im^na the mood I wu in— 
nBy.iraagiinyounelf In my posilion on the BTening of 
SsptemlMr 20tb, ISM, *nd tbink wbctbsr In your littls 
pocket jonniK! yOQ mi^it not »[so hiiTB written " Kven- 
ing, 'Prophet' »l the tlifafrei niBgnlficenl, especially 
orchestra and choras." Yon are just from a sick bed, 
■nd that too a ucond time within a few manthe, and the 
bracing September weather fllli yon " with a Tree eihll- 
aniting reeling, which with me goea IteyoDd everything," 
u a dear friend writea; yon haYa been almoit entirely 
cut otf rroio music for many month*, nnd yet the crav- 
ing fur it lim only been enbnnced to the utmoit by the 
dellghCe of trsvel-^or you bad seen the gloricni " Snjlla 
of the Oreal Spirit," Winnep>«eoftee, bad paued down 
the valley of the Connecticut In lU lonlieit aeaaon, had 
Tisiled the mngniScent pralriei and noble flooda of MIo- 
neiota — and all for the Arat time, and then immediately 
after had enjoyed a pasaage scroaa the ocean, which wu 
but a pleasnrs trip. NoV, for a day or two, jou have 
been rambling aboat onCe more 'in tlioae old, qualat 
»lreet« of Hanover, In which every bonw front bas iti 
aepanta German and Uiddle-Age cinnicter and («• 
jmaiM, carrying you away buck Into hiilory one mo- 
meat, and the next calling np Innumerable feelings and 
ezperienceii, which In olter daya had made tout Snt 
months la Europe > period during which yon were, 
" whether in the body or ont of (he body I cannot (ell." 
June 2Dth yon are riding dawn the banks of the unri- 
valled Hudson on yonr way home from Ihe rivers, lakes, 
prairies, blufii, foresli and waterfallB of the West, where 
all save Nature ii of to-day and for tbe future; Septem- 
ber ZOth, you are where all la of the past, speaki of the 
past, breaths of the past, or if anything be cot of the 
patt, U I* Incongruous and oat of place. The queer old 
Inu — " Znm RSmlschen Raiser" — In which yoa are 
stopping, irith its funny old court, and wllchy old pas- 
sages, and great rambling old staircases, leading, nobody 
save the Initiated knows wbere; Ihe picturesque old 
honse, with its Innumerable carvings and sculptures of 
Biblical history, In which Leibnitz lived and which looks 
into the dining room from the opposite comer, and all 
those jotly old dwellings to the right and left up and 
down tbe streets — these, even, have their effect upon 
you, sotteo your heart and make yon disposed to do 
jnsllce and more than justice to all the wuttd. 

Under sueh circnnutanees, and in snch a mood. Cap- 
tain, Iheard the "Prophet" mce mors, and besrd it 
eiqnisilely given. Is it still sacb a myataiy how I 
could write its eulogy, even upon the suppcaitlon that 
that eulogy be all wrong? Indeed, 1 do believe I should 
have been tolerant even of Bellini, that evening. (This 
very day Meyerbeer came Into the Library where I was 
at work, and as be stood there talking so pleasantly with 
the professor, I wanted to bless tbe little man's every 
Jewish feature, and Ihe bald spot upon bis bead into (he 
bargain, for the pleasure he bos afforded me!] 

And now, 'Squire, thirdly, a word opon " music of s 
purely dramatic character." We agree In making Beet- 
hoven a king — the monarch of the Tone realm. We put 
purely bstmmeDlsl muslo — (bat which, unaided by 
scenery, 'or text, depends alone for sncceas upon its in- 
herent excellence. Its beauty of mekidy and bannony, 
and its deflnlteness of eipresslon—abova all other. We 
agree too in our estimate of that " CruoIAxion" by 
Subans, in the Antwerp Museum, that beavanly Ifa- 
donna iu Dresden, and those Immortal woriu of Kaul- 
bach here In Berlin. We have both stuod uncovered la 
" Cathedrals vast," filled with the awe of the place. 
Had you been with me this evening you loo would have 
felt, when the curtain rose upon the various scenes In 
" Oberon," that nothing but genius, and (hat of a high 
order, could have produced those exquisite landeeapes, 
thoae views of tbe sea, those noble Saracenic and Oothio 
halls — jet this was notbiog bat icene~paintingl Yon 
may possibly have wondered at my estimate of .iiwy. 
antlu — Iftlt it h) be a failure, vkned as operatic music; 
I /e A the ''Prophet" to be a cuccess, though nothing 
but mnilc for the stage. It must be that scene musio, aa 
well as scene painting, has Its merit. 

As to special criticiamt. Judge, we have written, what 
we have writlen, and it is recorded In PwighL We will 
not strive. 1 claim no Infallibility, I admit theiusnti% 
that " tbe eulogy of tbe ' Prophet ' " aiaji all b« wrong— 
bat at the present writing 1 give way no jut, no tittle, no 
. iudlvisible part of a hair. 1 shall wilh all honerty bcnr> 



ever oonlbss tbe emr, Bret, when lam oonvinoad of tt; 
and (o this end I mnet sea and carefully iMaaider the un- 
lucky article Id question in tlte Hght of anotbet bearing 
of the opera— and secondly, when— but lat me tell you a 
story to put yon in good humor. 

Qood old Mrs. Horae, or Thayer, or Bacon, or some 
other common Natich name, I forget what, lived in the 
Golden Age of hoge tlre-plaoes and mighty wood piles. 
She bad a voice sharp, quick and decided, and a band 
big as the hand of fate, and heavy as one of Caas's 
speeches. She had also a son Jerry. "At the period 
oar tale opens" Jerry is seen silling upon a log in the 
comer, musing — and M Jerry mused the fire burned — 
low. 

"Jerry, go bring me in a haudfiil of wood." (Stio- 

" Wen 1 'eady." and Jerry muses ag^n. 
[Six bars rest, and a /V\). 

"Jeiry, go bring roe b a handful of woodl" (SUcc*- 
tlnimo.] 

" W'aa I 'eady," and Jenj mnses on. 

A very few ban rest, and his conlemplatloDB are 
broken by a fearful eiploslOT caused by (be snddeu con- 
bwt of a heavy body In rapid motion— the band namely 
— wllb a body of great inertia at nst— namely the head 

" Qw-t.«ionsl I 'eady mnrl" 

And secondly. Doctor, whan I am rtady I 



Stasital CoirtsjjBHitHct. 



VrouL saw TOBK. 

■HOHui Sooitn— Una Idnua»— 



Ja«. S3. — The (ab)ei ae*ni, loT once, to have 
been turoed ; for while you have Uen enjoying, 
durinf the last week, 6ani and Maxio'b render- 
ing of ItalMD mnaic, we have had, in the course of 
a few days, two claasieat concerts. Clasrical at 
leaat as any conceits can be here, where, in the 
forming of a programme sueh eoMidcratiooa as the 
policy of B sociely, or tbe will of a TolniiteaT per- 
formanet are brought into play. By good luck, 
however, tbe tatter w«* propitious in the rase of 
Mr. Eibtkld's Quartet Soirft last Tuesday eve- 
ning, and we had really « good performance. The 
beautiful Quartets, No. Z, in D minor, of MozAar, 
and op, le, No. 2, in E, of BaxTHOvin, were played 
with the usual excellence of " Mr. Eiifetd's Quar- 
tet Party;" who deseive our sincere thanks for 
making us acquainted with so many compoiitioos 
of this class. A Mr. Woeltox, a new comer, at 
I hear, gave ns MxHoiusOHti's Trio, op. 49. He 
playa wilh great force and mneh flaeoey, bat with 
little expressiOD, or rather (hat folae e«preMtOD 
which ia produced (to the ears of some, at least,) by 
not striking tbe baas and treble exactly together. 
I have hardly ever obeetved this very annoying 
habit 10 each a degrre in any public player. 

Mr*. OioaouNi. Stdaei, with her exquiute, 
bell-like voice, and her sister, Mies Anna Oaia- 
WOLD, were the singers. The latter, who bas natu- 
rally also a fine voice, a mexzo-soprano, labored 
under a disadvantage in having just recovered from 
a aevere throat diecase, and would have done bet- 
ter, both for her Dwnaaks and that ofiheandience, 
(o have deferred her ra-appearanca in puhlia a 
little longer. It was really painful to obaerve how 
little physical command she had over her voice. 
She aanf Dovt tona i bti momoifi, from " Figaro," 
instead of, Fei tkt lapttt, (as the programme had 
it,) and with her sister, a humming little duet bj 
Mr. Eisfeld, " There sat a playful bird on a ipray," 
(he only quite modern composition in tbe pro- 
gramme, but which, freehand graceful, and.maki(^ 
the most of the rather absurd translation by Mr. 
Baakerville, of Reinick'a Zaitgttang, afforded ■ 
pleasing contrast to the more serious cbaraclar of 
the r«tt of the muaio. 



On Saturday ovMuog the Mcond Phnbannorie 
concert took place. The h*ns«, (Niblo's theatre,) 
was crowded to it* ntmoft capacity, which is very 
enconraging, and suggest* the possibility of haviog 
the concert* at tbe Academy next winter. But a 
few year* ago aeriou* laara ware oatHrtaiaed tba( 
[ha Boeiaty would Rot be •oatained another aeaaoD; 
and DOW the Philbannowc coneerta are tbe most 
fashionable of the winter, — indeed, I foar almost 
too faikianablt. But even if it be ao, there is do 
denying that these concerts and these rehearsals 
improve the public taste, alowly though i( may be. 
Rome was Dot built in a day. 

Tbe Symphony was Mbxdbiasobh's No. 4, in 
A, the Andante of which is like a poem. It wu 
played well and with spirit. Bo also (he Prtdua 
Overtnre of WESta, which is snggcative of • Tree, 
joyooi gipeey life. The second overture was 
Waliaci'* " Hari(ana," finely instrumeBtad, it 
seemed to me, but reminding tho hearer, io itss 
of a great nuDj other compoaitiooa. Camilia 
Debo, — hardly now u be called tillU, for die has 
grown (o a handaonae, womanly Miss, with rich 
complexion and splendid eyes, and a very pleasing, 
modest demeanor— played a fantaaia from Xurrcito, 
and, on being encored, several of the " Ciroival" 
variatiooa, two or three of tbeni with a good deal 
of hnmoT. She plays well, and wry well for s 
woman, baviag ao few competitors aaumg her own 
*ex; but she hat not tbe geniua of Faiti. Jttlier, 
nor baa she his wonderfbl stroke, which, indeed 
I have never heard equalled. 

A solo on the Cornet i Piston* was admirablr 
performed by a Mr. Louis SoHBXixa, of 1 
" Conservatoire of Cologne," bat, like most solos 
on wind inatromants, was very uniDtereeting. 

Last, bat not least, Mise Lihsarii appeared to 
even more advantage than in Ihe first concert, be- 
ing onembarraased by (he nervonsnes* and timidity 
natural to a first appearance before a strange pob- 
lie. I only regret that ber choice of piece* wu 
not a beti«r on*. 0»a eoct would have been very 
well, had it not been aaagheis by erery aingerof 
any pretenaion* for the last (en yenra; bat I eaa 
hardly pardon her making as liaten to an aria f 
la Favorita, (which, by the way, the critic of this 
morning's Timti mentions as : ah mon Ftmand! 
from LucBiziAi) at a Philharmonic concert. I 
have been told (hat abe a( first intended singipg 
the great aria IVom Fidtlio, hot, for Knne re* 
changed her mind. That would have been a (i 
indeed, for she sang what she did aing so welt thst 
we coutd imagine how finely, with her beautiful < 
voice, she would render that auhlims work. Or 
why not give lu some German aanga 1 Would Ihrj 
be too trivial, I wonder, for a Fhilharmonie ' 
cerit I had the great enjoytnent of hearing bar 
alng about a dozen of them, by Fkahz, Snnitir, 
ficBUKANN and MiitDRLssoHR, in B private circle a 
-few evening* since — she lets ber soul speak out in 
those. But whatever she may sing, I consider bet 
quite an acquisition for New York, aa a retideat 
artiat, and liVely, in course of ihne, to become a 
favorite. Let as hope that when she arrives it 
(hi* point, she will so far preaume npon her popu- 
larity as to make our public acquainted, and, by 
dcgreea, familiar with the higher kind of oper^ ss 
represented in the worka of Beethoven, Moisrt, 
Gluek, etc. 

On the same evening with the Philharmonic, and 
at Niblo's Saloon, closely adjoining (be theatre, 
Padl Julien gave a concert for the benefit of the 
poor. I hear it waa very successful — but would it 
not have aavored leas of artist-rivaliy and caprice, 
if he had chosen »mii» other night I 
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Italian OpM». 

h. EiseicsE Di Seviolu. 

Nothing more enjuisite for e»r &nd eye, for 
mind and fanc]', hu ibe slage ever offered tk, 
than the perbrmaDce of Romini's immortal " Bai^ 
ber," on Satordaj- afternoon. I^ken aa an artis- 
tic whole, of genial muBical compoHtion, fine 
rambinatim of vocal iaterpretera, hearty, feli- 
citoas, refined eomio action, we must r^ard it as 
by far tb« best entertainment tmdl then, or aince 
then, iriiich the GitiBi and Mario company have 
given ua Why can it not also be made a regular 
evening perfbnnsnce ? As it was, the andienoe 
waa very larjce, although far abort of that of any 
evening. Was it Ihonght that muneal comedy 
could not draw like tragedy ? that it is len ex- 
citing? that people want to have their Male har- 
rowed ap? that few hav« musical taate enoagfa to 
appreciate an opera in which good mugic coonts 
for even more than plot and action? that the 
public, tradition -bonnd, refnse toknow the Gribi 
aave as Norma, Borgia, and the Hke? and finally 
that there is a prevailing notion, whether right or 
wrong, that Comedy p«r le is necesearily inferior 
to whatsoever tragedy, — a lower type of the 
imaginative faculty? — We might argue the point 
on general grounds, and suggest that if trno tra- 
gedy gives us the Sabllme, true comedy may in 
equal perfection give us the Beautiful, and give it 
in a strong and wholesome shape, free from the 
morbid seDlimenlalily, which is so apt to drive ns 
from the feebly beantifnl to tlie sublimely terrible ; 
moreover, tlMt nowhere do the apiritnal faculties 
of mind, heart and imagination tuorq cmnpletely 
find their freedom, loar above cocomoopiace and 
dull earthly limits, and have free play in the ideal, 
in a sort of foretaste and rehearsal of fine har- 
monies, than in the humorous ci^atioiis of the 
brain of genina. 

At all events it is Mfe to say, that a good come- 
dy is a finer thing than a poor tragedy. Asd 
if yon compare most tragedies that keep the 
Itage (excepCiog Shakapeare and the few) with 
the popular cotnediea and even farces,. the intenae 
plays with the free and funny ones, who can deny 
that the latter are the Boat genuine and wbol«- 
some ? It is only the difierance between a frank- 
ly comic and a would-be serions extravagansa. 
EktravagaD^ is a part of the soul's birthright 
and estate ; but Queen Mab, and no gtkve tragedy 
queen presides by divine right over that play- 
ground. In truth, when we counder what a 
bltjsnng it is to escape from commonplace and 
dullness tafely, without rushing blindfold into the 
dread arms of . Fate ; how much more invigora- 
ting a hearty laugh is than much amateur faeio- 
iem — certunly than so much solemn humbug 
and melo-dramatic intensity ; we ftel that the pure- 
ly recreattM functton of Art can scarcely be 
esteemed too highly. Life itself is loo intensely, 
too unspeakably tra^cat, to need tragical re- 
mmders. If Ifaa complement of the Actual be 
the Ideal, then the complement of all this actual 
tngedy is hardly to be soi^ht in other, wilful 
tragiediea, which, nve in the hands of highest 
genius, do but oaricature the struggle and the 
Destiny known too well to all of ns. 



In tbe Italian Opera our case becomes particu- 
larly strong. The real Italian fun or huffb is by 
all odds the inaet genuine, the most onginol, ima- 
ginative, genial, ever fresh, and national thing 
yon can find tn the whole modem Italian op6ra. 
It is that element of it which the all-sided gentns 
of Uoaart sympathetically and perforce borrowed 
in his Leporello. After the hot-bouaa intensities 
of Donieetti's efTeetive dramas, it refreriiea ua 
in his "Don Fasquide" and "Elixir of Love^" 
And in "tlie Barber," the youtbfullest, the hear- 
tiest, the moat spailcling, genial and iuvontive of 
Boasini's operas, a work evidently struck out at a 
heat, the whole at onee, as Mosart says he wrote, 
in some bappy sunimer " heat-lightning" of the 
brain, we have perhaps the best thing, tmaioaUy 
considered, which Italian opera has produced. 
In its way, tbe best tiring alter MoEsrt ; and if it 
closely reminds you of bim, if it resemUes, in 
style wholly, and in tbe way c^ distinct allusion, 
pasEoge with passage, frequently, the Nozxe di 
Figaro, ftc., it only shows with what a gennine 
sympathy and sense of power this happy and mer- 
eorial Ilaliui wronghL 

In the " Barber o( Seville," then, Grisi and 
Haiio were beibreiHinbyallodds tbeAtst mtuie, 
in which they have sung or are likdy to sing 
to us, with the exception of Don Gtbuanm ; and 
for this troupe we doubt not even better than 
than that What « wulth of subtle, apaikling 
musical ideas it baa I one broad, ct^oos, unrnter- 
Tupted river running from peieniual (prings of 
mdody and hannody from the bepttning to the 
end ; harmony so richly iastmrnentcd, so bright 
and'Ktian-likeiacolorl How piquant and cbano- 
ittg all its little melodic themea, and bow the ear 
wooa thair reiteration 1 What warm, rich blend- ' 
ing oC voices and inttnmienls in tbe concerted 
pieces 1 and what glorious, all-alive activity in the 
aocompaniments, buoying up, like swollen freshets, 
the choral mniwrm in those perfectly Bossini-an 
cresctndo! of tbe finales of the various acts, — yet 
done apparently with such simple means I Our 
enjoyment had thus in the first plaoe the substui- 
tial groundwork of good music, real Art and 
genius felt in every fibre of the composition. — 
This we must note as a rare privil^e in our 
operatic experiences. 

Then the principal artists were adnurably coo^ 
potent, aad eutered into their parta with a hearty 
will, as if resting from the fercor of ambition and 
die public gaze, and having among tbemseivea a 
little free, private, genuine enjoyment of Art and 
fun and very dear music of a very &vorite com- 
.poser, purely bt its own s^e. It was the artistic 
recreation of artists, at whiufa we were permitted 
to aaitt, but, as it were, requested to imagine 
ooTselves not present Of the five principal 
characters, each acted and sang the better be- 
cause the others were so good. There was no 
overdoing in their impersonation ; none of Uioae 
stale tricks of broad hrce by which we have 
been wont to see the whole thing sunk below tbe 
humor of the composer and below the taste of 
an audience refined enough to enjoy such mono. 
Slg. SusiNi'a Dr. Bartolo was particularly excel- 
lent in this respect; tbe character vras not all 
pinched and starved to one absurd point of sus- 
picious jealousy; tbare waa some juiciness uid 
gaatlemanlinesB left to the old guardian; in the 
scene of the musilt lesson, be comes oat with 
quite a genuine, mellow dilettaaUsm. Almariva 
(Uabio) waa not disgurtingly boisterous *b the 



drunken officer; and Sig. DcsREini^ Ibougb far 
firam able to render muncatly the mock solemnity 
and mystery of the song : la Cakmtnia, on the 
iriioledidtbe solemn rogne Don BanNofairiy, 
and kept the burleaqne within bounds.' Bjk- 
DiALi's FigaiD was admirable, the best that has 
been heard or seen here; we may well doqbt 
whether another so lar^ a man, except the iHg 
Lablache bimaetf, conld render it so welL In 
every note of the muac, whether eanlabiU or 
rapid parlattdo, or as supportiBg tbe vocal har- 
mony with his rich bass, his voice and style told 
perfectly. Snch fresh prea e rr a tion of one of the 
richest and most resonant of voices, — ripe, is the 
word for it, — such onerring judgment and con- 
summate style, such periect adaptation of himself 
to his parts, stately or comic, each in its entire- 
ness, such fire and verve, are certainly reoMrk- 
able fcff a man of sixty. His Al idea di qitel 
wtelallo had the ring of tbe tme metaL As for 
Hasio, tbe very munc tor tbe exhibition of hia 
sweet, lif^t, liquid tenor, and his elegant and 
fluent st}'ie of vocalization, was that in the part 
of the Count Almaviva. His opening sereivdei 
Eeeo ridertle, waa as perfect as one could well 
conceive of, and widi such a voice the rauMC had 
all the sweetness of a snmmei's night it it. His 
rapid $otto voce roulades in a later [Hece were a 
mort perfbct piece of toc^ execation; Sontag's 
aoptano bad not a finer command of ^orilurs ; 
his toaea would often glide up with the subtle 
grace and contini^ of light flame, or the litbe 
moTements of a beautiful snake ; his pariando 
was muncal, refined and gentlemanly, as was his 
Betiag. 

Of Onisi's mnrico^mnic talent we had hean^, 
and after seeing her Rorina we believed. It was 
the best impersonation we have seen, nnlen we 
except 80NTAQ ; full of grace and ^>irit and (rf 
girii^ apiegitrie ; ber cerW lrapp«ie peeped oot 
in every look and action; yet all was kept within 
the chastest limita at lady-like propriety and Art 
She seemed younger in person and younger and 
sweeter in vnee than b^bm; altboagfa sueb bra- 
vura work as the Una voeepoeo fa, well as it was 
eaeeoted, with a pretty free adaptation of its 
florid text to the singer's conveniences, betrayed 
the wear of the voice too plainly. Her Dungue 
M tano was more agreeable ; bat throughout, in 
this as in all her parts, her ransic waa but tbe 
fluid medium of bar arch impersonation, and waa 
ever true in intention.aad character. At tiBMa 
there were piwigr 11 nf rar« sweetneai in her sing- 
ing. In Ae concerted jneces it was always fine. 

The tfio .^itft, xiai was perfection itself in llie 
delivery of all three artists ; in the rich chorda 
where tbe voioea dwell npon the word jttono, it 
seemed as if all the melody and fwaetnesa of tbe 
whole opera flowed into one climax of beauty add 
exprenon. Bot there ia no room to single out 
gema, where every leaf glistened with its own 
freih dew-dnip. IIm choroaes and ensembles 
were generally quite good, and the delicious 
-orcliestral aocompantmenta Mi no place fanrrm or 
confused in this tropical garden of oascalflowera. 
Dame Berdta, the hooaekeeper, as pereonalad by 
Sig. MoBSA,eame in forabir share of the credit 
of the kumorous and banwmions whole. Ltmg 
live "the Barber," and may it not be the last 
time that we shall hear it so well repreaented I 

On Monday evening Uie theatre presented a 
aaperi) ^)ectaole. The aoditoriom, thronged at 
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an etjif hour, in e*erj part from parquet to gal- 
lerr (from whose diziy h«ighn the eager Intenen 
leaned forward) with the mott brilliaot company 
erer bronghl together into our cJtj, formed one 
■dealt fairy-)!ke trtteti^e with the atage ; one 
wanted eyes to see on every nde at once. Por 
the firtt time the full beauty of the new Borton 
Theatre appeared. Such waa the eagemcM to 
verify the tradition of " Gribi's Norma." It 
was Grin, and not Bellini, or hii muar, that moat 
went for. Nortna, ai muaic, u an opera, ia in 
itself, we fancy, one of the feebleit attractions 
tbat conld be offered to onr mnne-loTers. Norma 
u in truth one of the least inipiring or inqtired 
operu that keep the stage. Its mniic is moatly 
dull, monotonous and hacknied ; a continaed sne- 
oeMon of aentimeatal, sugary nietody, which daya 
and yields no nourishment The inspiration out 
of which it was written seems to have been a mor- 
bid eentintent, a sabjecliTe harping upon one 
chord. The Somnainlnila, less ambitious in its 
plan, is fresber, stronger, fuller of melodic inTen- 
lion, and wears better. One's nerves and feel- 
ings loea tone and vigor -in long listening to such 
tnuuc ; it overcomes one like a dog-day heat 
Tbink of tboaa tedions stretches of thin melody in 
the duets between Adalgisa and Pollio, and be- 
tween Norma and Adalgisa in Ibe third actl 
Think how utterly nninterestiog the whole music 
and the whole part of Poltio ! It has some manly 
ling in the trio of the second and in the last 
act ; but the opening romanca, where he 
relates bis dream, is the very sugar and water of 
music. Catta diva is a noble melody ; but this it 
waa not Bupposed tbat Grisi, after the ravages 
that time has made in her voice, could Nng to any 
great perfection ; nor did die i its large, sustained 
pbravng she got over rather hastily, and marked 
bnatbing spells were necessary to St ber for the 
Tocal^mnastics at the florid all^ro that aucceeda. 
There are fine toncbes of musical invention here 
and Uiere ; and there are passages enough to give 
scope to the aupreme dramatic genius of a Grisi, 
which was exerted tbat night in a manner that 
surpassed anything of the kind, which we have 
ever witnessed on the stage, whether sang or 

The tradition of Grisi'* Norma was indeed 
verified. It was a great lyncal effort, great 
throughout; great not merely in single lightning 
flashes of power and pasnon, as where she de- 
uooncea Fdlio: Ak, noa irtmare, perfido I and 
in the trio that succeeds; or agMn in the last 
scene: Quo! ear traditti; but great in the si»- 
tained uni^ and connatency of the entire imper- 
sonatkH), where every shade and change of feel- 
ing, from tlie mother's tendemeaa to the sublime 
rage of the prieslase, had just its weight and color 
of expression ; and greater still, that nothing was 
overdone ; the total impresHon was of the moat 
classical repose and harmony. So perfect was it 
in the conception and in feding, that after the 
Catta diva, yon forget «H defects of vrice. Hw 
v«ce was but the medium and instrument of paa- 
sion ; it did dM permit you to separate it from Ibe 
action and judge its efforts aa mere singing ; the 
■nunc was absorbed into the dramatic impersona- 
tion, and was umply the strong light in which that 
waa steeped and grew tranaparent; which we 
take to be the tms crfGce of dramatic mnsic. 
Doubtless die greater largeness and richness of 
that voice when in its prime, when its use had not 
to be husbanded against emphatio momenta, 



would have added to the luxury of the whole ; but 
we can scarcely doubt upon the other hand, that 
the art bad grown more than the voice had 
waned, and to the lover of emential beauty there 
is a peculiar potency in that mar<i spiritual charm 
wbicb glows thmufib outward symptoms of decay. 
And in this case, indeed, one feels that the voice 
baa only been the genertna victim of the entire- 
nesi and unstinted abandon of ber acting, and so 
honors the faithful servant all the more. Yet 
occasionally, amid the pervading and pre-occupj-- 
ing charm of the impersonation, the mere race 
claims admiration for itself. Therd was now and 
dien a lon|i sustained high note of tbe purest and 
moat penetratjnff beauty ; or a remarkable trill. 



nnpasmoned phrase or whole passage, as in the 
turn tremare, before named, where evBry note was 
like the hand-writing on the wall; and in the 
tenderer scenes the tear was in the voice likewise. 
Of the snperb Sjpm, clasaical poses, gestures, 
looks, and all pervading majesty and grace of 
Grist in Norma, we can say nothing that has not 
been sud thousands of times ; as she stood upon 
the altar steps, it was Ibe pietore made alive which 
we have all seen of ber yean a^ Then she 
became the focus of a splendid and ideal coup 
d* 1x3, embracing scenic stage and elegantly 
peopled and excited auditorium, worth gmng fhr 
to see and he a conscioua atom of for once. 

Mabio'b part was, as we have said, one of the 
most uninteresting and nngrsteful for a prima 
tenare. Yet he made the moat of Consul 
Pollio. He sang the music throughout in his 
full cheat voice, resolved if posnble to be die 
Soman, if tbe play does involve him in a mean 
predicamenL He sang splendidly in the trio and 
in tbe last scene, wbicb ii about all tbe interesting 
mnnc that falls to bis part, and he shared in all 
the eDthnmaftic recalls, although everything tbat 
night was purely secondary to the Grisi. Ma- 
rio's vMce also mnst be past its prime, for he has 
to husband its best strength for glorious moments, 
(less so this time, to be sure), making a delicious 
>otto voce avail for tbe rest. Bnt from anything 
that we bave here seen, we cannot tax him with 
indifferent slighting of bis rfilea. Sometimes, in 
bis opening recitatives, there is a little hatdnes 
and ordinariness in some of bis tones; but bis 
good star prevails as he goes on, and he has the 
art of finding and producing more and more suc- 
cessfully, as the play warms, the best intrinsie 
beanty of bis organ. 

Sdsini, in voice, person and majestic bearing, 
made a grand Arcb-Draid Oroveso ; hot for some 
lime bis voice, as is the wimt of many beavy 
basses, sank below true [Hich. Signorina Doiro- 
TAKI has not a bad v<»ce, and sang ber first 
piece in a way that elicited nncere and enconr- 
aging applause She won respect also by the 
earnest earefalneas with wbicb sbe carried 
tbroagh the part of Adalgin. But she has a 
ptunful guttural way of producing ber tones, and 
by no means enough vocal virtuosity to get tri- 
umphantly through that long and florid stretch of 
dnets in tbe middle of tbe play, which seem to 
have owed all their significance to the vocal dis- 
play of the great singers for whom they were 
originally written. The Druid chomsea were 
effectively sung, and the whole mite en acAie was 
quite iiriposing; of the orchestra we scarcely 
thought, BO absorbing was Gnu, so vninteresting 
in itself the muse— that is, beyond a oertain 



young and rose-hued period of one's mosicsl ex- 
perience, wfaicfa, aa one generatioa gradoates, 
another of course enters. 

The triumph of that night was Gria's. The 
triumph of Norma always, we can (ancy, bdongi 
in the main to Grisi and to Pasta before ber, 
whether to them tn the first instance, or ta re* 
fleeted by them on their imitatora. Grin gone, 
and we may well doubt if the t^ra riiall have 
life enough left in it to save it For what we 
have siidof it musically, is nothing new or strange. 
It is tbe common feeling of most mmic^OTers 
have musical experience. It keepa its place npon 
the stage, then, more by secondary and factitloui 
reascHis. Ita popularity may be about one part 
in tea musical, — and tbat is the interest which 
semi-musical people, mostly sentimental, yoiing 
people, feel in such continuous sugary mebdy, ill 
in one key of eeatimeDt Hie otber nine parts 
we due to Pasta, who "etaated the t(Ae" 
Norma, and to Grisi, who with equal or more 
dranuriic genius, reproduces it; to Ibe cirt 
stance that it keeps one or two pertont continnalty 
in exduave promiitenca upon tbe st^e, the mul- 
titude having always more pertonat curiosity than 
they have musical, or intellectu^, or artii ' 
espocially when those persMU bappea to t 
Grisi, a Mario I — finally, h> tbe tia^ qwll of the 
plot, and to Ibe cla«ical mantle tbat is thrown 
about the wb<^ thing on tbe stage. But Gria't 
triumph was complete ; she must have renewed 
ber best day* in the magnetism of such a ^lendid 
and reqKwuve audience. Breathless atlentioo, 
murmoivd bravos, bursts of uncontuoable ap- 
plause, callings before tbe curtain, showers of 
boquets, tears and tremulous lips in trying to 
q»eak about it, were her trophies. 
La Favouta. 

We did not hear this last week, and wera glad 
on Wednesday evening to get a conuderably bet- 
ter inpreaion than we had before entertmned of 
the muMcal and dramatic merit of this wor 
Donizbtti. It waa admirably performed, as wellas 
put upon the atsge ; the clnatcr scene in the last 
act being tbe moat impoeiDg, (in full keeping with 
the solemn church-like mnsic and the great tri^c 
acting of both Grisi and Mario there,) that we 
remember on tbe stage. It begins with an n 
commonly ehtbwatesert of an overtnre, in whi 
there is no lack of contrapuntal art ; and in t 
concerted [neces generally, especially the Andant* 
finale of tbe third act, and the chants and cbo- 
rases of die monks, Doniietd seeose te have nDdei<- 
taken to display a musician's learning. This hsa 
not escaped ^e attention of that generous critic, 
LiBZT, who pronounces tbe Faooriia, with tbs 
Don SAaitian, "die meet carefiilly elaborated 
product, and the richest blossom of Donlietti') 
talent," and complains that it ia so little known is 
Germany, compared with Lucia, iMertaa, ttc 
He tells us moreover it was written for the Grand 
Opera of Paris, and for Mme. Stoi.x, who wis 
then reigning FoBorite-auoluia ; &nd tbat Doci- 
xetti followed the example of Bossini (in 
" Tell,") in writing for a stage which made ao 
much higher dramatic reqaireooenb of bim, tbsa 
any theatres in Italy. Yat, regarded as a mui' 
composition nmply, it certainly cannot be callad 
a very inq)ired ehff-ifixuvre, and abounds in the 
Rckly cmnmon-places of modem <^ientie inten»- 
ty. It is its powerful dramatic structure which, 
with such great interpreten as we have, aceoaou 
Ibr its success. 1 
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GtuTb LMDon, M a lyric-dnmatio effort, ap- 
peared to Ds as great, if not evan greater, tbaa 
her NoFTDa. Its greatoeaa was more Cfuiitantlj 
apparent Id evei? puMge and detail, since the 
dramatic iatere«t here is never snspeoded as in 
Korma (br long episodes of vocal virtuceitf , dneta, 
Ac It WM a wonderfully complete work of Art. 
Having nich eaaj command of the musical re- 
sources, she could use tbem as if without thinking 
of tbem, wholly absorbed in her dramatic char- 
acter; and then music becomes an upbuoying 
tide tnneath the actor, making it easier to austain 
the intense effort of embodying and realizing an 
imaginai? charaoler and fate thnmgh sBTeral 
houra For mnac, in tke lyric drama, not only 
helps the jlluaion lo the audience, but inaulate* 
the actor in his own consciousness from all that is 
of every-day and common-place, lurroonds bim 
with a Ttwonaiy ■phete, and supplies ideal atmo- 
sphere ta his ideal part Grisi is enough mistress 
of the Tocal art for that. As a sinEcr, some of 
her best efforts were heard this tjme. Her 
O nio Fernanda, was tBoat eipressive, penetrat- 
ing, powerful singing, especially in the latter 
movement And in every way her tragical last 
scene was beyond all praise. 

In this opera, as is ooC the case b Norma, the 
interest is^iared by three other characters, which 
were nobly sustained. For pathetic song and 
action, Fernando proved to be Makio'b best 
part so far. His Spirto gentil (he used other 
words — Angix^ d'amor, or something of that 
sound) whs the perfection of voite, art and ex- 
presaon. Salti'b was fine, but it wept itself 
away to nothing, and the thing became stereo- 
typed with bim. This you couul not imagine (£ 
Mario's rendering. The song itself is peculiar, 
and peculiarly for him. It is in trath not a song, 
not a melody at all; but a very ingeniously con- 
trived chant, or musical declamation, where the 
voice littery sentences upon one note, in such a 
way that the expremion and the charm reside in 
each pure single tone itself, its breadth, its sweet- 
□eas, its swell and vanish, its tremuknu fulness of 
aou) and feeling. Never have we known an audi- 
ence 80 wrought upon by pure tone. It was even 
better upon repetition. Badiam'b king Alfonso 
was superb throagfaont, and Susin vnelded the 
thunders of the Cnnrch with fitting energy and 
grandear. 

■ Crowded Ost.—OpH* ibiOTlii ill. Mi wHk, ud n u* 
ohHgMl Is poMpoiH notlM ef HUi. Di Lmstts'i Adi iwticw^ 
ml Ui» BtMJm of a* impiWuiit Oi^a bidlt hj tin M^n. 
BnniDM tor tlu nair Dhnnb In BCBwtMtitnM, |thk,bov. 
■vtr, Uma vlU ba uuKhB chukH to baw db XaaOtj i 
noooli afiHirfnbHs>tk>u,ao. fts. 



The Beduoed Frleec— Lut nwk m altaded to'ths 

hiDMkfcirgoii- 
pnbabh iffBt wblcb th> 
iniVi M half priiw 
mar hava apgn tbt imUloadgB and i^ of foed miufai. Wa 
to ttw ggatTOTai*;, sod tblnk tl l«i pudj ■ 



antUa m 



to do, pertuqn nnwlnl]r. 
calrad. vfaUt wa nnal daattna pnbllahlsc. Oni adTtrtUac 
wncanklnf Ilia bnslaio Intanali of Of mUar. 

Naw Yoaa, Jon. 16, 18S6. 
Editor DioigvU-i Ainrf <tr Jlwfa: : 

DaanSiK— YonnrticleonilM War amonft Ou MutU 
pabUthtn. wu eTldently writtsD rnm a mprcaentalion 
or ooo aids oT the affair, aod we daaoi its datj la our- 
in juilice to the pnt>1ie, 
fiba ■-■' ■' ■ 

. _ ._ may bersalW ._ 

ntry. Yoa are doatilleaa awara that ergry piece of 
lie rsprint«d n-orii roreign copiea. which hu becoma 
11 popular, his foaod Dumeroui pabliihera, aod a krga 
>uat of capital inveitad in dupbciling ediliooa of one 
D Hta or plalea woald 



There 






publriher lo re-tam^e it Iban'boy fVom tl« 
liabrr; becinae the price wii mach too 
again, when rrom five to twenty editiooa . 
petitioa ia the mtchM the nanlt has bean t 






tiahcr hai itriven to ovsrbid the othftrt in ofTerins dii. 
connla to the trade, till 15, 33 1-S aod even 40 per cent 
in QddiKon lo Ot unnl (nult dueounf, bai bean offered 
■nd made,_yet, with ■)! Ihii diacnunt to dexlen. there 
ha«b«enBoeorTe*pondinjtdi.coonltolhepublre. Theae 



■allini 






lailj occorrenca that peraona would o<,„,„ ,„„ „„, „„,„ 
ind nlbaa to pay the priee Kaked tin and printed upon 
nnaic ai the tut orieoa, because they cnald boy and 
»ero in the habit of baying It elaewhere for very maeh 

Thne and many Mhar maHon of the kind ham lod ni 
to reflect how beat to care the eiiif if the trade, and 
we liBTB delermlnedlbit on (hii prinripie atom can it 
he dona. Wt ailt place a pric* upon our miuic atiehldt 
IB*. oiB ttB to Ot piiblic. ahick lAaU bt iuloio at it rm he 
qfbnlad. aOotgliif a rmMHUrativt profit lo tlu publUur 
mditeier. 

The public will firallM beneBted in thia bv a Terr 
coniidermbla reduction ia price. The dealera will tw 
benefited br beinii enabled to control (he trade of their 
reapectirs diitricti and to know thiit their caalomen are 
a* well lerred by them ii by any body else. 

The pobliaher will be benpfited bv not havini hia 
piec'B dnplicated lu Umabithe mitral of other pab- 
liah«a to bay IVobi him and ioTeat their npitil in some 
other gnod work, the entire or princips! ttle ofwhich be 
will aecnre by being the fint pobliaher. The canie of 
mnaic will ba adttanced by the pnbliihnn aet^ing more 
dlhgentlT fur good copjniht wnrka and otbon, calling 

It !■ not out intention to apeak a^nal thoie who have 
combined In cniah oor moTemenl. ftir many or them arv 
onr warm penonal friendi and fiif whom we hare the 
highest eateem,— aufficB it to aaj we ire willing they 
ihould put tbeir pnce on their own raoiic ja»l as thev 

eli™n in"L7..rS«M to' "Tio''['^"*^* "' ""' 
establiibed cnrrencT of our coanlrj; and though onr 
pncea are very mocti leaa than herotofbre, vet a cnnald- 
erat^ portion of the trade in onr ]>r^ Weatem cities 
are perfectly utiaGed with the diacount. mads to them, 
and baTe enter*! fully into oor plana ai being a great re- 
form which wiH be beneficial to all. Vfn bava not aaked 
or eipected any one to reprint Baelhoven'a or Moitrt'e 
SonitM at a len price thnn wonld aflbrd a profit) and 

™'"'ctabrB"t"* h "" "^ ^''" '"'" '"'*** *"* ""*' 
lotion., and nreaenled tbem to the ao-called Beard of 
Tradt with hia approval, -nieae reaololiona, aa •«!! aa 
Duricliea, were ruled out of the Board becinae we would 
not fint aign a renouncement of oar position and be 
bound bj the dictation of the Board, ant only in the 
publication pri(« and sale of our non-copyrighta, but also 
of onr copyrights, worthloB or not ■• yo« may cbooee to 
deem them, yet oor pmperty tnri oun aloaa, and in 
which we will neiet auffer dictalian. , Wa are now 
osttaciied from the trade, and Iher are bound under a 
bsavy penillr not to aell to aa music or to aupply an* 
one who will aell to ns ; and, futthermore, they will ool 
buTonr muiic or sell to any one who will aell at the 

We are cootent to aUnd on thii ground bafora the 
pnhlic, hot we will contjnoe lo taanaga oor own tnaineas 
■- — Tordanee with our nwn jodgmenl, and will auHet 
ion from no one. We hare neither the power nnr 
Mire to change the pricea of otbere. and will suffer 
:Ulion as regards the pricea we iball charge for out 
. We have fbisotten to aay that our copyrighla 



jS fi b e c t ( r in rn t s . 



HEWS* PATENT AHESieAH ACTION 
PIANO-FORTE. 

fVBin ttu Onulrim Piaaiil, I~ M. 00 TTSCHALK, ta tb. 
Him' Ifoa at Htm York. 

Nnr Toia, Oae. 6, 18B8. 
Ur. IT. P. CuaTTSI : Dear Sir,— Baring bad ch* pkunn of 
Oao. B*wi> ABHrlaa PManl iaaoB Pk&o, 
lir In tbla dtj tbs praaanl jmt, ud dUwt 



P. F. MULLBK, 

DIRECTOR or UcaiO AND OROitnST at the Old BonI 
Ohnceh ; 0(|wilit and Ptanlil of the Iteidil fc lit-jia 

Soolaty, Huriaal IducaUon Society, fts. ta. 
IUsl««M«, Ha. 3 WriBter FIhb, BaatoB. 



OTTO DBE8EL 

GlTM InaCmetlaB on tbg pluo, and may ba addr 
WiamoT Hooaa. Ttras :— HO par qnutei g( 
(ma weak; MD par qnaitaiof nimaiiiil. niiii ■ iti 



BOSTOir THEATBB. 
EXTRA PERFORMANCE. 

trai ba ifpecM THIS (HATCRDAT) AfTKBHOON, STlb 

Tkketi t2. AmphltheatnTCeeiila. 
PUhs may ha SKnrad at WAOrg KndD Bute, No. UT 
IVaahlDtton iliHt, and at tin Tbaatra. 



BOSTOir THBATBB. 



Hr. HAOEBTT, Aankffal for the liberal en- 
eonranmiMilairordtd hlimtnTjTli*. and (br the brilliant and 
chMTlni mepdon aoinrdgd to H ADAHR ORISI and SIODOR 
MARTO, and thf Dthar ami amt ArtMsi nnprMng hii corn 
V7*>i by tb* elcban* at Boaton, baa datarmlntd to pnlaii 
UuiiMybere * 

ONE WEEK MORE, 

■Bd to ndun winirdlnitty tba altaady Ttry limited unnibar of 
fimwrtl parAtmatKM hltbarto dcdnied Ibr New TmX, prior 



During 



k VADAIIX QRISI and BIGNOR KASIO 



UOKDAT, Jan. IMi, Itc the flnt Ubm In Aaariea, 

DOW QiovAinn. 

WmNMDAY, Jaa. Sltt, tn the laat Ush in Anola 

LirCBEZIA BOBOIA. 

FRIDAY, Teb, Id, 

A Favorite Opera. 

BATHRDAT AITRRKOOH, Fab. Sd, last flaw ta Am 

I PITBITAIfl. 



OHAXBER CONCEBTS. 

«^ JBinittlMnjjii (attirffth *lalt, 

BaapestftdlTamHHiBMtatbalranlisBnbnsaad Iba pnblleef 

SnatoB thai Ibatf 

SIXTH OOITOERT 

ortba Sailaa will taka plaoa 

On Tueaday Erenlng, Tan'y 30tb, 

AT Xaaara. CHIOKBHIWe'S ROOMS, 

AaaiaM by 

Xr. JA1CSU9 O. S. PABKBIB. PtanlM. 

Edbamasn'i Pkno QnlnlaHa— Rondo PiriHS* lot Pk>e and 

Tlolonotllo, by Chorin— Bcathonn's Orud QnanaUa in I, 
HO'V-aod Aomti^ ClailHtra QulUMW, •>•., wlU ba pn- 

17-Ha]fPaekacMc>fTlcktls,«l.K): Kngla tlokata, SI, ess 
ba oMaliied at (ba m>l plaeas. 



AFTBRNOOJT OOMOEBTS. 
THE ORCHESTRAL UNION, 



BOBTOIf UVBIO BALL. 
Etbrt Wednrbdat, at 3 o'clock, P. M. 



Hngla ticketi, SS eu : Fwikagaa of « tttJuta, •lilnnlaat 



THE OPERAS. 

If nrinisag of DlTaOlTS IDITIOH 

LB aia new imAj. &eb eoalalH KuUab aad 
with a italeh of tha ancbar, iBd a Maf naap- 

, — dpallneUantaoftliaplat. 

NORMA by BalUal, l«t rp. qaaiti^S% 

LA SONNAHBCLA, - ITS " 1.00 

LDOKRZtA BOR01A,....DeiilaKtl, »1 •■ 100 

LDCIA DI LAHMRRklOOR, " ISt "100 

XHMANI, Tardl, IBS " 100 

DON010TAItNI,(PlaiiaaEilo]VMart,n " 100 




M 
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Tone LA9BS' VMU nac mm. 

KooB* In sDWMCUaD wUb Kr. K. A. Boimu'i Tonni IaiUh' 

Sabaol,No.»T«Dple Plua. 

K. R. BLAirCHAKD, Tueher. 

AlB, Tc«b« of Mnrio In Mr- Ail™i'« Toang Udlu' flehool, 

RE81DBNCB, 2* WMT OEDAR HTRBBT, B08T0K. 
Tbli Sehnal li dulKHd te o" «bo vbb w neqaln [ha iblll- 



nsathDronghindpiuilHliknavlKl^ar tbanm- 
VhbJ Miule u vlll (Diblii tbsni to Rxl cnn Oil 

u, uul aLbn- panioului, w Onalu, vbtsta sv b* 



twMD Ctu bonn ot 3 uul S, P. U. 

N. B. Hr. BkacbiKI will ba tuppr to tfn^ 



■ vhkli tau beMofcn >tL««|d Uw Initne- 



LonuUxKH, On.J. WiM, 7. >. Hgiuai 
Ou. F. Ro— " " " 

Biptao 



ADOLFH KIBIiBLOOE, 

United Statea HoUl. 



OOHOEaT HALXt, 

COBma ov sdclu) btbbbt amd pubug squars, 

Clcnlud, Oblo. 

TUi no* ud (liiut tMlT, dMtgurd HpRBlTftn mmita 
uid IMono, li WW opn IH mnku ud etb» iDimUni to 
■Iw (DtRCdoDMiita In Otonlud. 

Tb* Ull 1> mil llAtod, budBBdj fM«nd ad dHOnl**, 
MidwlllHiUanRuttblJ UDOpn»ii>. lu tnlnl loculon 
nadm U Uw moU iMlnU* or ujr Is Iha cl9. 

■or Mcmi, cto., upli to HOLBKOOK k UHTO, 

w B~j. iv-i,„, Ctaieluid, Ohio. 



A CARD. Jtatn. OARTNBB ind JDNGRICKBL u* 
rMdi lo natn oppHatlDiii to forDlali muto (dnca, Criol, 
ka.ftitTloUnai]dp>uiB)*irpilnt(pHtUa. NaT IB 



O Uu^f tmm NaplH, piopooai to lai 

PIANO doTlai Um aOBiaf vlutor, In BoMea, bub b^ priruo 

ud clua lamni. The tuicrwtllba KlnD to CHeuiCui — 

oaTiHMUludFrid*t««lsn,tdrHlileb]iiizpoHltaalta 

Cblclvrlof b>» Uodlj oOmd^ bh of tfaoir boomi, In 



BuMbkV, *i tbo 

& Snni, 10 irtioni, 

u w ttw ftdloaliif gntloHn, b* It poUtoIr p*naliuil 



uiiul O frud, ZH- 



MB. J. 0. ». PARKER, 

BBQB to uiiioniu* tbU ba ii pr^uod laacaiiDtiwg bMnu- 
don In PtoBO-lbrM Hd OrfiB timjltit, Hmimoaj uid 
CoDDtorp'^tt mod vlU bo bappj to r«1to opplicatloal *t No. 
S Hijwird Plua, OD nd ittfi Oct. IM. 
Kwui)'(ai— B. B. iptbMS, G. 0.ttlUat,3. &. Dalght, Xiti. 

BoptiS d 



E. R. BLANCHARD. 

TKA.CBCR. OF TRB TIAHO \?l» BINGINO. 

BMldonoa, S4 'Wast Oedor BtlMt. 

StAnm, Gm. J. Wna, In. Mar 3D. 



L. H. SOUTHARD. 
TEACHER OF flIVBIC» 



OHICKERINa & SONS, 

HAHtirAcnmxBs or 

PATENT ACTION 

GRAND AND SQUARE 



or ETIRT SiaOKIPTIOH. 

ITABEBOOSIS, 



NOfiT SEADTt 

Tliird and Cheap Edltioa <a tli« 

HDDEBI SCHOOL FOB 1HE FUIO-FOBTEr 

B7 NJiTHAif RioB^nnsoir. 

IiiiDMHih u tht demind Ibr ■ cbai]Hi adithiB of Ihbln- 
■tmcllon Busk bu ben] KgrvW, piRlmlulfanionE TncbiK, 
b.'OdiQt ^mlnulM, »e , th» pnbllnbar bu bno Inducadw 
Jsna an odlilnD rDnUlDinK prorlxl; tbo mmt mUtrr, but 
bnnad in a pliinn K)lt. Ibii> Uiitaod la mora «nplitt ani 
■lUoitiule iQio ui* oilier p«b)bibnl Id tblimwitfyorEDroK 
nnd !• dow ibe ciinput. II li iKominaiided b; aU Ilia iM 
Tuehen, u b.aiiE the Terr beet. 

Pri», In plain bisdtog. WO 

In tli(ori|liiaL>tyla, fnUglU «/><> 

Capita aenl by mail to anj part of tka Ulillad Stataa M tb* 
racalpl ot the aLcie piicea. 



MUSICAL EXCHANGE, 

382 Waahiiigton Straet, BcMton, by 
gATHAK BIOHASSSOir. 



OEOKfiE J. WEBB ft 00. 
AND MEL.ODEON3. 

No. 3 WmTEn 8TBEET, 

B OS T o ir. 

ALL. INeTRUMENTS 

WARRANTED 

in EVBRT PABTZOVLAB. 

DaaS ta 



D. B. NEWHALL. 

UAmrFAOTUBEB AMD DEAI£R IN 

PIANO FORTES, 

Ho. 311 IVublJiBtaB BtrMti Boatoa. 

PIANO FOXT£B REPAIRED, TONED, f TO LET. 



O. ANDB£ & OO.'B 

JItpiit b{ l^oitEsn antr jBanu'lfc ^inlt, 

U ■. nmi nkcar, uon oaiaun, 

{Beat aide,) FUILASELPHIA. 

r?-A Bitalscne of uur >ioek of ronln U nalc, and of out 
iwn PnbimilDnt, baa JoK been pobUibed. Uniie and Unale 
9oDka iDponed to nrder, aa hantofon, from Oarmui]', Iialj, 
rtasce and Bagkud. 



Mb. J. Q. WETHEBBKE, 

{BASaO OAHTANtE,) 



WILLIAU BBBOBB, 
Fnlillslier and Importer of Rliwlc, 

No. U WMt 4tL SUM, GindnBAti, 0. 

KKKPa eonatutlr on band a lAiga and Select Stoek of 
IMPORTKD M031C, fr- --'- - "— ■-- "— 

Unala racalTad bj StaaAiar 
dlacDQOt flnntad to Tftobei 
lo. Hoak aitinfad to ocdia 
17- UataleguH a«iu fnlla lij matl. 



TEACHER OF 



or Mr. H. BICUAKDSOH'S, iOS WaaUagloo 



'■aUuttnn 



BUL B. HABBISON BQUiAAD, 

to taform tba miuleal publle of Btwton tbat be li bc 
pnpaiad tr ' "- - 

iriUbahniiad aK 

IParla. 

Ulaagea Gw the alodj ottba li 

Roaldnn, « Tjltx ItSMt. 



WILLIAM SCHULTZE. 



tba PIAHO-rOBTB, 



MASON &. HAMLIN. 

rpHl MtMitlonof Ibe mwlcal pnUk li hrrlud w Ihi Hah 
i. Impnmd MODEL HELODBONB made Iijh; WiMlnt 
tbem to be anmrpaiaed, bi all tba caasitU pelMi ptndite 
U> a ^od InaunnHot, eapedatly In ntard ki 
fiauklity, Fowar, Bveetnsu of Tone, Cnmiih 

nea of AoUon >ad BtTla of B^nlih. 
Oar prtoM larr ftom (80 to K'b, aniiAiictDlbidcBl 



[IT^beaptatnoBoftbeabangBotliBiMilivibaBaMW |l 

praftoence to all Dtbar Mjlftlr i TtiJi . ' I 
BUn XAian, 1 KASOIT « HAMLIB, 

nuDHiaxHuv. t OiMtoidft Si.(»r.g/aalu,]&iua,& , 

OetlS te IHnetlj&ltataflbiMLi ' 



CARL a&BTNEB, 
TEAOBSB or MUSIC 



LESBONS ON "XSE VIOLONOELLOl 
HSNBIJUNONICKEL 

mi ncotn paplle M the T 
anee, No. 01 Waha etnt^ 



HEirS' PATENT 

AMERtOAN ACTION PtANOFORTC. 

mKB HAH crAOTDRWt Ilia pMacadoaorBnHrwMI- 
L iiiialaliriiiia illalliiiiilaliail Miiilial nrtaiiii. ilitiii 
uud (be fCflij IraproTFd AOII^ON PIAHO, ceHanUii It 
la blafaleiBB. TbeauaaUoD af pDHiuHtiaad nunuiil 
Haile ts aa aiaaliatloa of Ita anpaitoilR, la telkiltd. 

0W>. luwB.SWiTctUivMBAL.euHa- 



lIAinnBL KBNOXiLOBA 

PROFESSOR OF MUSIC. 
No. 17 OuT^ Bioci, senw ol TaUai 



FIAJOST Aim TBAGHBB 07 SMC, 

HterlnllMbiibiTtnicM 
r baaddHMdiiibiBi* 



Ulaa Haj, A tiaokUn Plaot. 



M.U. 



OARX, ZEBRABN, 

COBdKotiu at tba Hasdvl * Rkf'" ■••WTi 

OMdnstoi of Hi ITrihtlial Ifaka, a^ 

TEACHER OF MUSIC, 

ICajr be addreMad at hll OFFICE tn B. B. Wadi^ midi »»' 



THOnAS BTAIf, 

TEACHER OF MUSIC, 
BBSIDmCX, 1» IHANKUM STIBR. 



PBJOICE A Ca'8 KELOSEOHS, 

OV arerr TaitM}', hon SW tu aUO, lOltaMe b Ua ^ 

tbem to ba beLUr In tone, more doraUe, and bMU t°i«' 
tbu tboa* of an; otber nuke, tbey biTO accepted Uhip«T: 

G. P. REED * Co. 



ANDREAS T. THORTJP, 
TEACHER OF THE PIAHfrJVBIK 



ADOLPH BAUMBACH. 
T£AOH£A Of THE PIAKO-FOfilS. 

AppUtatlon can ba made at K 



Cc^ >/■ 



¥ 



^ 



a 



^ 




0( 
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VOL. VI. 



BOSTON, SATURDAY, FEBRUARY 3, 1855. 



Bmigjjt'fl ^Bttmal nf Musk, 

POBLISHED EVERY 8ATDBDAY. 

___,, J Br MU1^....S1 PBK AXBUM, ( „ ,„_.._„ 
'*^' \ " SSSlE, »S.M " j " ">T«** 

ITS OOSmns nUt* nulnlj to tt* Art of Uulio, bat irilk 
MluciM U tto BhMa World of AM uA «f PMU UtRmOn : 
lnBra4hig,lhiBClBitoltin«.— 1. CrltlollUTlnnarOiDaTti, 
OntoMoa.OpBH; wltk tlBtlj AinlTnsafUiBBotibki Worka 
wCnHd, wMuaw oT 1)ii(t Oompinn, 1». a. NotloH of 
Mt- Mario pnbililiMl U taomi ud >br«d. 3. A Hnmmur i^ 
tha ilgBllnMl Hulnl Kawi ttom mil paita ; iilbmil tKa» 
Kiicl^DnBiu.rnBOh.HiniluABWAiipmpcn. 1. Ca> 
napOBdHKotnm Dorial MHu ud plHH. 1. ^ufiftB 
Bul«lit7lH,MbODli,p«lwU,u[bBn,comp(riUoDi,lBKni- 
nwrt*,UHoiiMi DDMuhiklBdiieuloB: oa Hnrie in lu Hor^ 
8oeM,udK*UcloHbuiUf); ob MwU la tb* Chunb.tb* 
OoB«tt-tena, iLa Thotr*, Ih* Cbuibtc, and th> StiMt, &s. 
4. TMiliWinnfraw tt« bit Qwima and tmmh inHiii ufoa 
MiulaudArt. T. OeeuhHUI NMtcMBraoalptan.PKlntlug, 
AnhlUMim, PnatTT, AMbMli BookL tba Drn*. fta.— 
8. Orl(imudBdH(MlF<Miu,ibat(TiJci,AlMCdotM,&c. 

fl^BHfc Dombtn, ttom Uw sommniocBnl, out bo ra> 
Blobwl. AlHbMiadMptHof tktOtMtwonH*. 

Pmmm, It paM i» arfHwi, Ibr uj dktuH* irlthla th* 
Stat*, MvCHs «ui ■ jmr; If bM In «<ii»ii, nHiti|n>ii 
Miut. TakllplH«bij«Ddtt*anu,d«u*(iiH«niM. 

J. S. DWIGHT, EDITOB'and FBOPBIETOB. 

EDWARD L. BALCH, FBINTER. 

BT-OVFIOK, Wm. fll »Bha>I mPMt, BaaMa. 

BUBBOBIPTIONB HBOBIVES 

At tb* ornoi OP PDBuoATiow.ai £UMm. 

Br NATHAN RIOBA&DSON.Saa IfuA^iH SrMI. 
" aao. P BUED Jt CO., is I>«n«u Htm. 
" A. U. LXLANO, i>rnHl*>c., K. /. 
" SC&ABIBNBBUa fc LDI8,taBA<i*<lwa)i,ff. r. 
" OKOROB DDTTOlt, Jb., Jliw*<iut,N. Y. 
*' Q. ANDBB, 329 Ctunul 51., Mitadi^la. 
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Light and Shade., 
At the Teiy momoDt in which the composer 
had made hia choice of a poem, a black-sealed 
letter was handed to him. It anDoanced the death 
of hii father, — a father who bad been his teacher, 
bis guide for twenty jeare, and his iosepanbl* 
companion in his youthful triumphs. This event, 
natural and easily foreseen •■ it may have been, 
mod have made a strong ezpreuion upon Uo- 
ZAKT'a loving soul and mind already Kuniliar with 
the inost mournful thoughts. But look at him a 
few months later, when he has come back to hit 



beloTed Prague, which idolifas him, and where 
one feast, one concert follows dose upon another, 
cheered by the enthuuaam wlucb be has himself. 
iDspired.droller than ever in hii talk, more wonder- 
ful than ever at his piano-forte. Hundreds, per- 
haps thousands of confidential friends iDrniand 
bitn ; the whole city is his conGdential friend. 
He Ends himself in the midst of a troupe of Ital- 
ian singers, pleasant bnrthen and young amateurs 
from the first classes, who gather round him every 
day, as round Ibe central point of busineas and 
enjoyment, each emulons to be the fint to try and 
appreciate the new masterpiece, or to salute each 
newly fiaished namber with a hbation of cham- 
pagne. A baptism entirely worthy of a " Don 
Juan," no one will deny. Mozart gratefully 
acknowledges the bumpers tendered at the hand 
of friendship, and undr'.'itedly some love aSun 
are going on in secret at the same time. Tints, 
pleasure parties, mumcal evenings, confidential 
sessions round the puncb-bowl, and finally re- 
hearsals, claim bis entire day. As usual, only 
the night remain* to him for writing. But then 
the scene is changed ; all the laughing images of 
the day have vanished ; all the jovial noise is i- 
lenced; Mozart is alone, and he nts behind 
two wax candles at his work-table, busy irith hie 
score. The October wind whistles in his ears to 
the accompaniment of dead leaves rustling to the 
ground. ShaddenDg be feels the moment of his 
daily change draw nigh. The planet, whose rota- 
tion leads his intellectual life, tarns to him the 
night-ude of its disk, on which the setf-eame im- 
age is contiDoally impressed He would fain See 
from this unavoidable image ; he writes down the 
jovial, erotic or grotesqne inspirations, which the 
impressiotis of the day have awakened and alrea- 
dy matured in his head. He writes, but suddenly 
it occurs to him that the hero of the piece, the 
living type of all the joys of earth, is a yonng 
man doomed to the grave, into which he must 
descend in the midst of the greatest activity c^ 
his corruptible and too seductive genius. But it 
not this genius that of the composer himself, 
which has now reached its calminating point? 
iiaU it not, now that it has by sach immense pro- 
portioiu overstepped all known limits, react in a 
destructive manner on the composer, as well as 
upon that fiinn ? did not the same fate await them 
both f With these tbongbu of the grave, which 
the sleepuiesB consequent upon too long waking 
bad perhaps shaped into images, would the soli- 
tude of the composer people itself with phantoms. 



Sow calls to him the shtde of his father through 
the voice of the Commendatore ; now appears ihe 
beloved Muse, that binds him so firmly to Ibis life, 
pale, with dishevelled hair, in loose mourning 
robes, under the features of Donoa Anna, and 
whispers to him a farewell, such as only could be 
heard and repeated by himself (in the Sextet: 
Laicia <dmen alia min pena, &c.) Thus the im- 
presdcns of the day furnished the Lghta ; those 
of the night the shadows. 

We cannot bat be struck beyonil measare, 
when we see the wonderful relationof the thoughts 
of the poem not only with the deepest and most 
special individuality of Mozart, but also with 
the accidental causes which placed him, the com- 
poser, in circumstances and states of mind so fully 
analogous with the. numerous and very contra- 
dictory requirements of bis work. We turn to 
Other, not less important oiroamstance*. 

First biTEBPRKTma and Public. 
Hie only public in Europe, which perfectly 
uoderstood Mozart's music, wasthatof Prague ; 
they alone regarded the man irith the eyes of 
posterity. " Anything from Mozart will always 
be sure to please the Bohemians," said the Chapel- 
master Stbohbach to oar hero. And Mozabt 
answered : " Since the Bohemians understand dm 
so well, I will write an opera on ptirpose for them." 
The orchestra, which played the overture to " Don 
Juan" at sight, and to the satii&ctioo of the mas- 
ter, was an orchestra such as it would be hard to 
find a second in tbe world. To complete the con- 
currence of all fbrtuoate circumstances, fate of- 
fered Mozart a troupe of Italian singers, who 
understood music ; a prima donna. Teresa 
Saporeti, who most have had a remarkably 
flexible voice, unce the part of Anna, in which 
so many singers fail, was written for her. The - 
Tenor was a Signer Baoliohi, whose part of Ol- 
tavio shows him to have possessed fine means. 
On the other hand, we must infer, that in a score) 
containing not a u'ngle number, in which dramatic 
tmth and expresrion are sacrificed to any subor- 
dinate end, the Prague company must have been 
as tractable as it was well mode up. Mozart 
was the favorite of the public, a maestro, who 
brought in large receipts. His will therefore was 
law. The principal rOIe was assigned to a young 
man of most elegant fbnn and two and twenty 
years, who was as good an actor and a singer, as 
the part required. If we nuy trust the tradition 
and the portrait of Signer Basu, id the costume 
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of Don Juan, the devil of seduction never had a 
wortliier representative in the Opera. Happ;, 
thrice hnppy^ are those friends of music, who have 
seen Don Juan by a Basbi, or by a Garcia, a 
Spaniard, like the person represented. For myself 
who have not heen so fortunate, I have ever kepi 
tlie nork in my imagination, to cotnpensate me 
for having heard it in Russian, in Italian, in Ger- 
man theatres, abroad and in our two principal 
ciiics. I have seen at least one and twenty per- 
sons aUcmpt or parody the part of Don Giovanni. 
All of (hem were unendurable, and each in his 
peculiar way. Not the least intelligence, not the 
slightest undentanding of the part- One made 
Don Juan a slreet-hrawler and a roan only ad- 
dicted to bad places ; another, a lack-a-daisical, 
i/a»c' dandy; a third, a disgusting sentimental cox- 
comb; while a fourth made a Jack-pudding of him, 
jumping about on the stage, and making enlrtchaU 
ID the allegro of Lit ci darem. Again, another 
went behind the scenes, to rub his face with pow- 
der, so asto look awfully frightened, when the 
statue appeared ; whereby the statue and the or- 
chestra were obliged to wait some minulcs and re- 
fresh themselves in the mean lime with the jeen 
of the partem. 1 coujd call all these gentlemen 
by name, but some of them are already dead; 
so peace lo their ashes ; the rest are old and have 
retired from the stage ; so peace to their infirm- 
ity. 

How is it possible to be so void of mind and 
understanding as to parody in this way a form, 
whoso every motion is gracefjl, whose every at- 
titude a study for the painter, every look Beduc- 
tito tu)d like sparkling lightning ; all which you 
find expressed plainly enough in the melody and 
ID the rhythm? Giovanni must so bear himself, 
that the peace of a woman and the life of a man 
•re never secure, from the moment he approaches 
in such wise, that his demoniacal grandeur may 
maintain itself with some airof probability in tbe 
face of death and bell, who come to claim him. 
But if our actors do not comprehend this, let them 
at least comprehend, that Don Juan is a cavaliere, 
a nobleman of refined manners, who has nothing 
in common with a burtch'ieoae student, with tbe 
customers in Auerbacb's cellar, notorioudy regaled 
by Mepbistopheles. 

The reader must pardon thisdigression of bitter 
Tecollection on the part of a lover of music, who 
for twenty years has not had the good fortune to 
have seen a Pon Juan, nor an Ottavio, nor an 
Anna, nor an Elvira, nor a Zerlina in the work 
which he is analyzing, and who is indebted solely 
to a reading of the scote for an idea of all these 
charaotets. Ia one single instance I thought I 
recognized Lepoiello under tbe mask of Zam- 
BONi; but alas! this decaying Leporello impreaa- 
ed one as if bom before bis father and bia singing 
had got (o be scarcely andible. 

One circumstance, however, consoles me, and 
. must console a thousand music-levers, who have 
not seen Don Juan better performed (ban I have ; 
namely, the difficulty and perhaps impossibility of 
putting this opera upon the stage in an entirely 
satisfactory manner. Tbisopera suSersin regard 
to scenic effect, through one main fault There 
are no subordiate roles. All the rfiles and all the 
. parts, with theeiception of Masello's, are of the 
highest importance ; all require dramatic and 
musical talents of the firat rank ; and if we add 
to this a remarkably tinceiterior for Don Juan, a 
thundering bass and a monumental stature for 



the Commendatore,-^peculiarities which those 
parts peremptorily require in the interests of ma- 
terial illusion and'of moral probability, — then we 
ask, where shall we beat up three male singers 
and as many prima donnas, who would correspond 
even remotely to the idea of these six persons, 
each of which is the typo of a class. 

My readers may conceive of the extraordinary 
good fortune, which came to the aid of Mozart, 
when be created the opera of operas, tbe master- 
piece of masterpieces. A subject, richer and 
more happily chosen than any possible lyric- 
dramatic slufr,% universal subject, like the genius 
who fmctified it ; a concurrence of circumstances, 
which exposed the musicians personally to the 
manifold and contrasted impresuons, whose organ 
and interpreter fae was called fo be; an Italian 
troupe of the end of the eighteenth century, 
which was hardy enough to attack the most learn- 
ed score in existence, and muNcally enldvated 
enough to come off with honor from what is even 
to-day a difficult study ; singers, male and female, 
who seem to have been made for their parts ; an 
incomparable orchestra; and, for the understand- 
ing of all that, an audience consisting of enthusi- 
astic friends, who were thirty years in advance of 
all Europe in the power of appreciating a won- 
derful work I Never was a composer less limited 
by difficulties and local considerations, or more 
inspired and free to follow bis own inspirations ; 
neverhavesoinany happy eircumstancea conspired 
in favor of a work, and we may perhaps presume, 
there never will again. 



First Scene— Leporello— Taio of Basbes. 
The curtain rustles up, and I invite my readers 
to an ideal representation of (he " Don Juan," to 
a play with which criticiwn can find no &ult. The 
actors and actresses, physically and morally, form 
a unity with the characters. With wonderful 
voices and a classic school they shall sing as one 
only hopes to hear in fancy. The orchestra, com- 
posed purely of virluori, who by an almost fabu- 
lous exception are as good ripienists as they are 
tymphomsts, shall never once miss a quarter note 
or an eighth pause. The decorations shall be 
truer and more beautiful than nature itself. Fi- 
nally you shall find in me one of those serviceable 
and chatty neighbors, with whom perhaps it some* 
times happens that they understand what they 

Tbe play begins ; we see before ns the garden 
of a Spanish villa; on the riglit a trellis, the 
fa9ade of a house ; on the left in the background 
a pavilion surrounded with orange trees and 
flowers. Aurora just begins to show the smallest 
of her rosy fingers in the heavens; an individual 
keeps watch before the pavilion. Tbe beginning 
of our opera is as modest as Virgil's Arma virum- 
que eano. This person is no other than a servant, 
who wishes his absent master to all the devils, in 
return for the humors which he must put up witb 
every day : Nolle e giomo Jaticar, a melody, that 
tilts upon the intervals of tbe chord without any 
harmooy. This insolent blockhead puts on an 
ur of consequence ; he too will be a gentleman 
and outbid the orchestra with this ludicrous de- 
claration of independence. Excellent forsooth 1 
A stupid, shameless lacquey, who in his own soli- 
loquy docs not deny himself lo be a babbler and 
a boaster. Steps are heard approaching ; tbe as* 
changes or lowers his voice and Ihinks now only 



of the safety of his. ears. Amid a heaTy expto' 
sion of the orchestra appear ffiovanni and Anna, 
rushing out from the pavilion. How wooderAilty 
beaa^ful are they both 1 He holds np his mantte 
to conceal his face, but betrays his incognito hj 
the nobility of his bearing and his movements ; 
compelled to flee, he is agreeably held hack by 
the small band, which fancies itself strong enottgb 
to detain him; trembling, with dishevelled hair, 
half clad, she clings convulovelyto tbe feariol 
being, whose breath could annihilate her. Aon 
iperor le non m'uceidi, a ' splendid Terzet I 
What an expression and what strength In the 
melody; what an energetic pnlaation in the 
rhythm 1 Aa this mnuc chases tbe swift, hot 
blood through the bearer's veins, enters tlw &■ 
ther of Anna from the door at the left, not in Us 
shirt and night cap, ai he is so oflen represented, 
but wrapped in a Spanish mantle, hii head aa- j . 
covered, and in his band a torch which Itghta np A 
his venerable countenance, inflamed with noble j 
indignation. Whether from pride or pity, it . 
matters not, Don Juan, for the first time in hit ; { 
life, declines lo fight- The Commander caDs him | ! 
m coward. I a coward ! cries Don Jnan- There i 
are no words or pantomime, which can describe 
the musical exaltation in his answer. Idisero It, 
prolonged exclamation cf contempt and pi^, [ ' 
which tbe thunder accompanies; attendi, two '. 
monotonous half notes, followed by a p«tise ; then i ' 
the moorufu] cadence in the minor npon *e nuoi i 
morir. These words have already stricken tbe I 
haple« old man from the list of the tiring. Their 
swords eroaa ; sparkling, upward sweepa of tone I 
dan from the orchestra; both arms are out- I 
Stretched, and shorten themselves in i«Teised 
order; steel strikes steel and sparks fly "mid the j 
ring of weapona. Tbe battle alas 1 is too nneqnal 
and lasts but a ntonent. Giovanni's arm (tbe 
stroke of the violins^ seeks tlie jAace of the heart, | 
the thrusts fall thicker and ever closer to their 
marks. One, two, three, and the sword opens 1 
the deadly wound; the bass, which had taken 
diree steps backward, falls upon the heart-rending I , 
hold, which its last movement has called fiirth. 
It were not possible for imilaliva music to go fur- 
ther; for it is undeniable that the analogy is 
much stronger in illusion here, than tb* real 
image of the transaction imitated, which yon 
have before your eyes. Two actors, be they erer 
so experienced fencers, will never strike so 
naturally as it is done in the orchestis^ with the 
intent to kill at any price. The key and tempo i 
are changed; from'D minor, through an imper~ ,| 
cepdble though very swift transition, we are | 
brought into F minor; slowly, divided Triolca | 
succeed to the lightning-like Thirty-eeconda, and I 
the octave of the hortu prolongs itself like a 
groaning echo, rising from the gaping breast of 
the old man. Ah loccorio I Here the scenic 
picture contends with the mnacaL Theimpcrirq 
figure of Giovanni shows itself m the score im- 
movable, deeply buried in bis mantle, thoughtfiil, 
with a contemptuous expresaion, and yet agitated. | ' 
He bears (he Cain's mark on his brow- At Ui ' 
feet lies the Commander stretched out, with one 
hand supporting himself upon the ground, aikd 
tbe other, full of blood, pressed upon his wound; 
with a voice, that fails bim mare and more, he 
invokes help against death, that already begins to 
disfigure his featnres and stiffen hts limbs. As a ', 
foil lo these, you see the expressive mask of Le- 
porello, on which are depicted, in terrible excess, 
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tetonuhtnent, Tear, lympajhy &Dd horror. Tlieia 
khr«e nielodieg of contruled banea loom up in a 
anblima gronp, on tho gronnd-worV of a Tery 
close accompanioient. The vocal song hai ceased, 
And the but »park of iifb expires in the rilomtl. 
DoNMA Anna. 

We h»va recMnmended the director and eapel- 
meitter of oor troupe to pan immediately from 
thia mournful TerEette to (he second scene, 
which in this my will be appended to the intro- 
duction. Instead of letting Giovanni and Lepo- 
rello exchange some insignificant talk here whollf 
out of place, thej make the best of their escape 
in nlence, and Donna Anna appears at once with 
Ottavio and the attendants. She finds only the 
dead body of her father. The ahum proceeduig 
fntm tbe vistlas, and answered with a moumfai 
cry bj the suddenlj awakened orchestra, rises at 
tbe moment when the torches illumine tbe place 
of mourning. Padre! caro Padre J Is if for ns 
to depict thia energy, which b even more exalted 
in her sorrow than in her anger, these fierj 
words choked by tears; this ever 
heavinesi of heart, which seems every 
as if it must bi«ak against the extremes! limits ai 
woe, and in the next mooient aw^ens ih ns still 
mon bitter monl pangs: Qu«J aangue—QueUa 
piaga — Qutl PoUo—Hnto e eoperto del color di 
marie; and then tbii heart, which suddenly 
ceases to beat and becomes as icj cold as that of 
the corpse: E" bob retpira piu. .... Fredde U 
ntwhrat Has not ever; one felt thia ahnildering 
charm himself? How then can he desire us to 
make many words about the Recitative of Donna 
Anna? Anna is the highest image of genius in 
tbe portrayal cf tragic passions ; she is tbe anb- 
lime tragedy of %sh and bones. To represent 
Anna perfectly, we need no les than our ini' 
aginary prima donna : a lady, who is tbe fineat of 
her sex, the greatest tragie actress and the first 
noger in Uie world 

Don Ottavio. 

The redtative, which we have just heard, 
would have been the despair and almost tiie fail- 
ure cS any composer but Mozart. The scene 
ends with a dnet, and if the end crowns not the 
work, it spoils it But Mozart did not spcnl it 
The poet had given him a splendid frame-work, 
and that was enough fbr him; the duet of duets 
follows quite naturally apon the recitative of reci- 
tatives. But before bearing this duet, let ns 
speak a little of Anna's partner, who therein 
makes his deb^. OUavio is the person, whom 
the critics seem least to have understood, because 
they have regarded his dramatic significance. 
True love, that feeling which lifts us so high in 
our own eyes and in tbe estimatioD of the lady 
whom we love, does not always snffice to raise ns 
eo high in the estimation of tbe worid. In n>> 
mance And even in tbe drama lore creates its 
heroes only with the aid of the moral peculiar- 
ities, which it develops' and sets in action. In 
reality, as in poetry, to be anything, one must 
bring tonuAing to pau: a fine action, a fine 
book, a fine score, a fine pfunting, or at least a 
fine dress; or one most possess something: a 
hundred thousand dollars income for example ; or 
one must become something; a general, a min- 
ister, or at least an agricultural write^who, in 
tiie want of an estate of bia own to improve, 
writes articles in the journals. A man may have 
ever so much greatness of soul, yet so long as that 
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does not manifest itself outwardly, were it only 
in deeds of failiir^. or in words which the wind 
bears away, he is ignored, and thongbt a dullard, 
to whom they ascribe at moet large claims and 
little means. One doea not interest rational 
readers merely by readin<;. Ottavio does nothiTlg, 
or can do nothing, which amounts to the same 
thing in tbe end ; and yet for all that he is just 
what he was, tbe intended husband of bis lady 
bve. For a romance or drama Ottavio wern a 
Bony fignrel Tbe moat eloquent analyaia of his 
feelings which might occupy him, would not com- 
pensate fbr his inactivity. He loves; therein 
alone consists his talent, his only virtue; and 
neither of tbeae is it pooible fully to appreciate 
in the libretto, because we lack all proof or testi- 
mony, beyond tbe words he utter*, which prove 
nothing. The composer alone had it in his power 
tofnmisb na a measure of thia talent and this 
virtue ; be alone could translate thia feeling by 
an action, that is, by an aria or a duet, aud'in-- 
vest tbe same with all tbe probability and all tbe 
moral beauty, which tie latent in it. Thus-out of 
the poor Ottavio, in spite of bis passive rSle, his 
fruitless zeal and bis continual entrance aa a mere 
companion, if tbe muaicinn pleased, there codid 
be made the soundest tenor. The music revealed 
the mis-known man, and of tbe hero in bis still 
life made a hero, who works upon all souls, that 
come in contact with his own, through the might 
of a love which ig thna laid open in its inmost 
principle. Let us consider him -now in action in 
the Duet. 

Anna, whom the poet with true tact EofTeTs to 
talk wild a moment after tbe fearful agitation of 
her mind in the recitative, thinks she sees tbe 
murderer of her father: Fuggi, ervdele, fuggi. 
Allegro in D minor. Ottavio's divinely modoU- 
ted strain in the minor tone of the Fifth and ma- 
jor tone of tbe Third, full of the most inexpresn- 
ble tenderness, brings the warmly beloved back 
to herself. Guardam un iol'ittatae. She looks 
at him and recognisea him. Ma U padre mio 
dov'it and the orchestra immediately takes up 
Ibis proposition, which it comments npon and 
punts out in sombre colors; the fearful truth 
comes to light through the spiritual veil that coveN 
ed it, ^ai tpoio e padre in me, reptiee Ottavio. 
Wbat loving protection, what enthnsiastio devo- 
tion, what a consoling charm, is breathed in that 
fall upon the Seventh, in which tbe obije lakes 
tbe initiative I how ready is the tender Ottavio, 
how happy would he deem himself, to offer up 
bis life and bis soul and more too, if it were pos- 
sible, to dry the tears of Anna 1 " Swear," she 
says, in a few tones of commanding Beeitative, 
" swear to revenge my father : " Oiuro, I swear, 
and the whole religion of love flows forth in this 
solemn and earnest oath (Adagio.) The fire kin- 
dles up anew in Anna's heart, (tempo prima ;) 
the figures in two notes of the violins, which the 
flute answers in tbe octave, gleam like lightning* 
on the stormy horiEon of the passions ; their 
voices pnite; chorda of indescribably magical effect, 
instrumental responses, borrowed ttora the most 
mournful tones of the soul, accompany their pas- 
nonate words and alternate with tbem. When the 
words of the oath return, Mozart produces the 
sane thought under an entirely new aapec^ This 
time be does not retard (be tempo, and the most 
striking modulations ftdlow blow upon blow. Aa 
much solemnity aa ti)ere lay in the promise at first, 
so much impetuous energy i 



[o a little 



prosaed in it now. The magnuiimotlB s6ul of 
Anna lif^ her lover fbr the time being to the level 
of her own greatness; for resolution and heroism 
in Ottavio are only Ihe reltex of that. lie has 
nothing peivonal but hia love. If to so many 
beauties we add the fortberons at the end of the 
piece, namely, the expressive and imitative p 
sage, Domini ondcggiando il cor, tlie powerful 
syncopation of tbe fdlowing period, and the slo 
of the instromenta, which roars on after tbe clo- 
sing phrase, we have given a tolerably exact cri- 
terion of the most sublime of all duels that e^er 
were composed or sung. The master himself has 
made no aecond, that even remotely resembles 
this. 

(Tab(<«nilln(d.l 



Sstioiul Hoaic. 

tThers Is a good d«d of seius in Ihe following le- 
marln of the Philadelphin Eniaag BuBelin, sltcitcd by 
Ola Bull's oH'er oT s thcannd dollar priie tot ■ natlv* 
Amarican Opera.] 

It Is very natural that public curiousity should 
be excited to learn the result of this very novel 
mode of enconraoing American seaiua, native 
and naturalised. We afaall have all our musical 
young gentiemen, whose precocity may thus far 
only have abown itself in some very novel per- 
formanoes of " Old Folks at Home," the " Prima 
Donna WaltJi," and " Old Dog Tray," turning 
their attention to American history and the art M 
muncal composition. The annals of Ihe new 
world will be explored from Ihe time of Columbus 
down to that of Die Bull, and perhaps a 
terpriiing and adventurous genius may g- 
hack of the recorded history, and set to tnosic me 
mythical age of our aborigines a thousand years 
ago. How very fit American luhjects are for 
grand operas, any one can see at a glance. The 
career of Columbua alone would stock a fruilfnl 
brain with theme^ and the stage baa never pre- 
sented so many striking incidents -as the opera of 
" Columbus," written with fidelity, would offer. 
The first dreams of the great genius, hia labors, 
travels and disappointments, would make a grand, 
turbulent first act, and we can imagine Columbus 
presenting his theory to Ferdinand and IiabelU 
in a very expressive aria, to wbich their majesties 
respond in an asMnting duet, after which Colum- 
bus ruahes down to the foot-lights, and roars out 
a cavatina of exultation, while the tbin-legged 
gentlemen and the oppositely endowed ladies of the 
court join in a btHsteroue chtHrus. 

Then the voyage would cone, and the orchestra 
would have a cbwee to represent, in tbe modern 
descriptive style, the whistle of the winds, (be 
creaking of the rigging, and the roll of the waves. 
Tbe aingen would have to do the sea-«ichneaa 
business, and there are spasmodic prime dorme, 
tenors and baases on the stage already who very 
often go into convulsions that strikingly resemble 
the mat de mer. The rebellious disposition of the 
crew would furnish materials for fine choruses, 
which would finally be bushed to silence by tbe 
cry of " Land Ho 1" from the look-out, who would 
always stog in C sharp. We shall not finiiih tbe 
story ; but tbe hints we have given will suffice to 
arouse the efforts of our gentlemen of musical 
genius. 

AfUr Columbus, the history of Washington is 
the greatest that America affonls, and we have no 
donbt tliere will be several operas of Washington 
amqng the works presented for competition lor Ihe 

Erite. The Father of his Country will have his 
une perfected by being set to music and being 
represented by some big Italian basno, who shall 
rant over the stage, give his orderu in the key of 
G major, lead on bis armies to an accompaniment 
in tbe Verdi style, sing a touching romanza when- 
ever he sepajvtea from Mrs. Washington, and 
perhaps occarionally throw his arm around some 
companion-in'arms, and, after the fashion of the 
PvrUani duet, roar out a new •^uoni ta (rom&a / 
Those composeri or libretto- writers who think 
Waahington a used-up subject, could take Bcnja- J 
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init) Fnnklin, or William Penn, or Daniel Boone, 
or Anron Barr, or tbe Whisksj Iiuuirection, or 
tlie Butkshot War, or the Erie troubtee, or the 
history of Joe Smith, or Brigham Young, or Pierre 
Soul^, or Franklin Pierce! Why, ourb!ataT7ii 
cmwdiid with materials quite aa fit for operat as 
toae that throw fMbionable audieucea into ecato- 
eiea of delijiht 

But, Eeriously, our good fellow citizen, Ole 
Bull, has taken & wrong plan to promote Art hj 
limiting the range of genius to American inb- 
jecls. Are those DOteJi of Cooper and tboso 
tales of Irvinir, whose acene lie* in forei^in coun- 
tries, lues American than the others? Is l.ong- 
fellow not an American poet because most of hia 
inbjects are foreign onei7 Is Power not an 
American artirt becaate his c&e/ d" aaart ia a 
Greek and not an AmEriean Slave 7 No, Mr. 
Bull : it will take higher inspiration tban your 
tboiuand dollars to develope genius and pro- 
mote Art A you define ihem. The idea of na- 
tional genius, as entertaiiM)d by many, is a fal- 
lacy ; for genius is bd attribute shared by tbe 
whole race, tbough in different degrees ; and 
neither climate, geographical liqes nor naturali- 
zation papers can so modify it as to give it a dis- 
tinct character in each land, or in each nation of 
tbe earth. Art, which ii the material result of 
genius, ia equally catholic In its character. It is 
rude or refined, according to tbe mor^, religious 
cial habits of difierent nations ; but every 



or " German art," bas been 
It is true that different nations make different ex- 
ertions in special braochea of the fine arts, and 
Greek sculpture, Italian music, Freucb decoration, 
and Dutch painting have certain distinct features. 
But they are all efforts in one direction ; ^1 aim 
at the beautiful — the fulfilment of cerUun idea* of 
perfection which are conuBoa to the whole race; 
for the proof of which ccmmnnity of property we 
refer to the nniTvrml avent of all nations when 
any one of the few perfisct piscea of Art that " en- 
chant the world " Ms been produced. The clap- 
trap cry of American Art does more to em- 
barrass the exertions of American artists than 
any of the social or commercial or political diffi- 
culties tbey have to contend with. Ii alarm* 
tbem into making unnatural uttLdeiperaEd^ev 
ertion to produce novel eSeCta. Thur work^ 
mast be nnique — not merely as all perfect -morkM 
are unique— -but it miyt be ' American,' and when 
they try to make -their atatnea American, they 
necessarily viiriate the standards of beauty, and 
produce men and women of rather ungraceful 
outline. When they try to make their music 
'' American, what can they do, untesa they reject 
' the models of the old world and fall back upon 
Yankee Doodle, the Star Spangled Banner, o> 
tbe negro melodies ? We must be ooDtenl, till 
we get older, richer and more composed, to fol- 
low m tbe conrse that artists have laid down in 
nations where Art has been atndiouBl^ punned 
for ages. We dare not reject the fruila of their 
study and practice, and it is tbe supremeat folly 
to talk about setting np a distinct school of 
American Painting, or American Sculpture, or 
American Music, and to pretend to the name 
of a patron of American genius, by enclosinsil 
in geographical lines anA giving it work by Oie 
job at tiie rate of a tbonsand dollars for each sno- 
oeasfol effort. 
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rot Dinsb(>> Joanul of Muio. 

Amerioan Open. 

The brief annals of our musical growth pre- 
sent ns with many abortive attempts to establirii 
ft permanent Opera. 

In the metropolis, where we find the great con* 
ceolration of wealth, of muacal talent drawn 
from abroad, and a conaderable portion of that 
motley patronage which seems to be the indis- 
pensable sustenance of all dramatic representation, 
Buterpe baa, as yet, found no fixed abode. 

Among tbe older nations of civilized Europe, 
tbe wwl that animated the An Temple wa* found 



to pervade the ranks Oi tbe people before the 
conception of tho building; with us, however, 
the geniua of a elasaic architecture ia always at 
band to impart beauty to the ontword and mate- 
rial deaigR, before the intellectual element, wbicb 
is to fill and anhnate the interior, is thought of. 

The fact that not an operatic institntian could 
proTe stable antong us, nolvrithstanding twenty- 
five yeaiB of effort to rear it, shows a strong con- 
trast between oar own nationality in heart, tern- 
perament and imaginative enjoyment, and that 
of the Italian people. 

Modern mimio, which, as a science, datos ita 
iMrth at the end of the sixteenth century and in 
Holland, was transplanted into Italy in the enriy 
part of the aeventeenth century, where it waa 
adapted to the requirementa and illustration of 
of acenic repreaantalioa. 

In tbe eariier and daricer periods, the church 
ceremonials were the only modes by which out- 
ward, or pictorial and dramatic action, was ele- 
vated and iuapired by tbe hannonies of sound; 
and such waa the vocation of tbe mndcol art for 
a long period. It lay buried among the deeper 
emotiooa of the aoal and was called forth on all 
•acred occasions. As a btnguage of passioD it 
may have been uaed by the Troubadours; it was 
also adapted, in its unst^iaticated styles, to all 
the purpoaea of the medinval minstrelsy. But 
in none of these forms did it ever rise to tbe 
level of a science, or was it studied for the fui> 
dierance tA tssthetio porpoees. 

In Italy, where the giflof song waa identified 
with the character of the whole people, the ne- 
cesaity for the union of a pictorial and muncal 
representation was soon felt. Florence took the 
lead in thia, and was foUowed, in 1601, by Bo- 
logna, aod the passion fcr Opera prevailed 
throughout the nation to soch a degree, that it 
spread from city to city, until Venice, with her 
St CaMuo, in 168T, attuned the higbeat celeb- 
rity tot melodrama. Tbe people there became 
BO tmbaed with this apedea of music, that during 
the remaining part of tbe century Tenioo enu- 
nkwated no less than Gfleeu opera house*. To 
teost tbe eye and entrance the soul, appeared to 
be the absorbii^ oim'of a pleaante-loving popu- 
lation ; and where the genius of poiating offered 
anch focilitiee for scenic decoration, a« it did 
among the Italian people, combined with diat 
naturid growth cf Italy, a romantic and impaa- 
aioned mnsical compoulion, we may readily con- 
cdre the turn which all musical entertainment 
must have taken, and bow universally popular 
Opera must bave become. At tins early period 
Germany adopted the music vi Italy, and almoat 
every court siuttunod its Opera and orchaatra of 
Italian peribrmen, to the utter neglect and de- 



By thia overweening partiality for Italian music 
and its imitation, all nationality waa suppreaaed, 
and nnmenae soma were lavished upon foreign 
talent, in tbe departments of music, poeliy, and 
the muncal drama. Tbi» alate of things laated 
until lexs, more than half a century, when 
Hamburg erocted the first German Opera House, 
in wbicb tbe introductory performance waa a 
|riece entided " Adam and Eve." 

There ii some analogy between our own musi- 
cal history and that of Germany, in some of these 
particulars, which would seem to indicate that we 
may be paadng through similar phases (rf a mu- 
sico4nental development. 



We think it ia aome twenty-five y«an sinee 
Bonini's 'Rmcredi vrsa performed in titia conntiy, 
in original Icdian, since which time almoat all 
operatic music baa been givmi in that language, 
if we exc^ aome Frendi ezbibitiooa of the 
New OHeans troupe, and occasional fingiisb 
piecea. This, at tbe same time, corroborates the 
curious fact, that the glow of Italian song has in- 
sinuated itself into all cHmes, partieuhriy where 
a national school baa not yet grown Dp, and wa 
are bnt one of the many nations who have, ia 
thrir eariy career, adapted tbeir wantv to tbe 
Italian style. , 

In Italy, where the modem Opera waa brooght 
to its present perfection, tbe deare for outward 
show aod pictorial re pr es e ntati on waa die ruling 
passion of the people. Poetry and pMntingand 
all the aceenoriea of the drama thna became 
mutually illustrative, and in a land where the 
climate itself imparts such buoyancy to the imag- 
ination, we cannot wonder that tbe product ef 
that ima^nation is found to be the brilliant and 
■howy emanation of mnsical romance. 

The whole material picture of that conotry 
and all it* aensnal enjoyments, indoced by the 
southern clime which cbaatena tbe wbde land- 
acape of nature into poetry, is a mental abaoib- 
tion to the Italian, and ntten itMlf aloud in die 
productions of poetry, song, painting and aculp- 
ture. The gayety of life, cofflmon to kindred 
European nations, made the Opera a cmigeoial 
Ibrm of relaxation, aod hence we find it ano- 
ceeded to such a degT«e in the seventeentb and 
eighteenth centuries in Germany and France. 

In applying these views to our own pontion 
and mnsical preditpoeition, it is natnroi to inquire 
where tbe inception should take place, and on 
what it should be founded. We hare aeui some 
slight demonstration erf' a notional muse in oar 
' Ethiopian Minstrelsy ' and local airs, but these an 
far removed, in point oi nsthetie and scienlifio 
character, from operatic compoaition. The first 
great adjanct to thia form of modulated mdody, 
ia scenic repreaeutation, a mode of appealing to 
the senses which is always allnrin|b irresistible 
and effective. In no cniutry in the world is this 
mode of appeal more successful than in our own. 
Scarcely a work of poetry or fiction is laonehed 
upon its literary voyage, without Grat being well 
provided with all possible artistic embeUiabmenlfc 
It thus becomes a rather derogatory fact, that the 
•howmap is in die van, and the modest figure of 
a sedate and meditative Philosophy, with all her 
offerings of cultivated and beautiful thoughts, i* 

This very tendency, however, should be doenwd 
propitious to tbe growth of Opera, aioce two mMn 
elementa constituted tbe groundwork of its out- 
ward and atbactive form : painting and romanlio 
poetry. 

We need but study tbe affinity between music 
and those two departments i^ inventive art, 10 
form a proper judgment fS their comlnned beauty, 
the strict necessity of their fraternity, aod tbe in- 
diaoluble bonds by which they form a species of 
repreaeo Cation, which, for tbe lost two and a half 
centuries led all the votaries of pleasure within 
dieir entrancement 

How scenic exhibition and mek)dy can mutually 
suggest «ach oCber, is made oppaiant in the fine 
efiects produced by the fterfbrroanoe of &vorite 
«nin the quiet ot night, or in the solitude of pic- 
turesque nature. The muatc itself enhances Uie 
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opentjon <d Batnre upon the nund, ubile, at the 
same time, &e longDage of tone speaks with i«- 
doubled emotion. 

The BmguUr fwcio&tioDs of tone upon our 
o^g&nizatioQ •eem to nolock aauokikova eo- 
tnnce to the natuial worid, while the latter itsdf, 
operating npoa the Eeuaes, makei ua moie alive t* 
the KMuuls of our own oreation. It it with tho 
de^gn of hringing the mind ioto thi* ntnation, 
that scenic repreeentatiDn is rcMrtad to, and ^- 
though the effect falls far ibort of what Nalnre 
herself piDdncee, it is yet more powerful than 
poetiy M)d muuc conjinned, where no tangible 
object atrikei (be intBginiOion. Kext to the force 
imparted by scenic decoration, we have to look to 
a romuitic poesj for the ready material for an 
attractive opera. It was natural that the "Bride 
of LiaBmeniiaor" and " Lady of -the Lake" ihould 
spring np in opera by the pare, inherent strength 
that Iqr in Uiur pieturesqne delineatiaiu, both of 
nature and personage, and the deep vein of iragic 
paadon which fits them for the finest harmonies of 

When Scott called these creations of romance 
and poetic Mog into being, be offered facitiliea 
to the coopaaer, not to be esceedod in any other 
groniKl of fiotioa. Among the frequent pnipon- 
tioDS made to engraft opera npon our natioitalily, 
the inoet nsual is that of Angli<»nng the melo- 
drama, and thus making it accessible to the mass, 
by enlisting their interest in the romance, where 
the Bole force of cultivated music could not do it. 
The auggestioD contains some plausibility, but it 
must remain one of the weaker points of apology 
for our want of appreciation of the beauties of 
Opera in America. 

In all such initMicei, where language is an im- 
pediment to musical axprewooi the ease and Sow 
of delivery, or those rounded forms for which 
the dialects of soathem £ur(^ are so well adapt- 
ed, our English tongue would bat aerve to mar a 
good performance. 

It would seem as if all melo-dTaaMtio ro- 
mance needed the language that gives the most 
eloquejit utterance to poetic sentiment, wrought 
np emotion and tragic paanon. In all these es- 
sentials, it is true, our own language is strong, 
controlling every subject by the force of its pecu- 
liar emphams, the telling boldoei* (^ it» intonation 
and die adaptation of its cadences to express all 
the shades of passion. Yet all thu applies to de- 
clamation, rather than to mniie ; for the English 
language, being used by nations in whom the exD- 
beranca of naive feeling, or the outward demon- 
stration of the social affections, is not particularly 
prominent, ha^never been so moulded into 
those insinuating forms which captivate the ear, 
in the muucal languages of continental Europe. 

The part which opera performs, indepeudentof 
music, which is its first attraction, being that 
which is vinUo to (he senses in the poetic display 
of nature, archileclure and costume, these in them- 
selves, where the sloiy is understood, are suffi- 
cient to illustrate the music and enchain the al- 
ien tiou. 

We have no doubt that American sulgecls, em- 
bodying the scanty poesy and nmiance that our 
limited ground wonld admit of, could be made 
attractive, by adapting the lighter forms of musical' 
eompositioD to the work; but whether they 
would promote the cause of the art would depend 
on their fonning the giwindwork for eom»- 
thing better at some fntnra period. National 
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sutigects themselves should lay no particular 
dum to our interest, in this coonexioo, since 
musical emotion is uuivenal and repreraots hu- 
numity wheresoever it is fooud. This univeml 
sentiment that speaks through the instrumentality 
of tone and rhythm shoulil, therefore, be listened 
to fhr the sake of itself and not the language 
which foms its exterior. 

As rqprds the forms, coinbinations and styles 
of musical ezpreasion, these should be regarded 
as common property and at the disposal of all who 
ohooee to apply their own inventive powers to the 
illustration td the lyric muse. It is as justifiable 
for the composer to apply the tone sentiment of 
Mocart or Boesioi to the poetty he may choose to 
select as the outward material of his opera, as it 
would be to apprc^riate die octoa^lUUa lines of 
Scott to some metrical romance of American tra- 
dition ; Knee rhythm, of whatever measure, is 
common ground, proceeding from the mme uni- 
versal impube ; the interpreter of feeling among 
every class and every nation alike. 

On the same princi}^ the metrical rhythm can 
be the privilege of all, and it is only lef^ for the 
genius ot musical invention to pile harmony upon 
harmony, in bringmg new works before the 
world. It a[^>eat8 to us that the greater want of 
success, in all past operatic attempts, has arisen 
more from a general want of comprehension of 
the music than the written test To those in 
whom an innate love of music reigns and who 
listen with rapture to the countieas combinations 
of harmony which rise to the surface of that vast 
sea of melody, which a ungle opera presents, the 
text and even the plot are a matter of perfect in- 
difference. 

Metrical romance, when illnstrated by the lyri- 
cal drama, and made bmiliar to the popular heart 
by constant repetition, will conduce largely to the 
recreative charms of hfc, particularly where 
whole scenes and favorite passages aro learned by 
rote and chime in with all the idle hours of exis- 
tence. 

Yet independent of all narration, music hs* 
its own peculiar world of thoughts, and into this 
we would fain see our people initiated. In this 
sphere the truly devoted virtooso will always be 
found to move, ever constructing the fabric of 
thoii^bt on the groundwork of harmonic themes. 
And thus it will be with the educated and inqui' 
ring mind of the general mas, among whom there 
is a constantly improving tssthetic tendency. - 

In a moral fdui of view, and even on the score 
of higher cultivatian, a large class of dilettanti 
would prefer chamber concerts, and the more 
chaste atmosphere that sammnds them, to the sen- 
sual, and in soow instanoes, demoralizing sosociar 
tions of an open house. But would not the dra- 
matic attraction of musical performanoes on the 
(tage impart a taste for tme mneic, where n<Hie 
previously existed? Would they not tempt many 
to listen, and, gradn^ly, to enter spiritually into 
harmonious thoughts, which a mere instrumen- 
tal interpretation they could not relish or con^ 
preheod ? For herein lies one at the highest at- 
tributes of the lyrical drama, tliat it gives a visi- 
ble representation to the very passions, loves and 
hales it depicts, and is the etherial essence of 
melody made tangible. 
[( 



A GEBHair saasr ahd ax Esqlub Flat. 
Ibe most severe and cutting hU we have heard 



for some time, was made at one of our iheatrcs a 
few days since during an operatic rehearsal, by 
the " hua viol." The rehearsal bad been de- 
layed some time by the oon-apjiearance of the 
primo-lmore, who is proverbial in his sinjHii); for 
iVequently being out of lime and tune. Finally 
he appeared, and tbe orchestra was called. The 
double bass was absent, which was considered 
an act of base desertion on his part, and drew 
forth a storm of indignation from the tenore. At 
length the absent musicuui appeared, with the 
froth of lager bier adhering to his moustache. 
" What the deuce do you mean, sir," said the 
singer, " keepine everybody waiting for two 
hours? You ou^t to be discharged." "You' 
dink so, eh?" retorted double-bass. " Teifels, I 
was wait every day, nnd every poddy else for 
two hour, und 1 onlv have yust run out for five 
minutes to get a little la^er bier, und you insult 
before every poddy. — But I shall haf my reveni^ 
to-night; uhentoer you tiagt, I tk^ plag m 
tune." — N. ¥. Picayune. 
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The Opera. 

I>OH PASQDAI.a. 

The tragical excitements of " Norma" and " La 
Favorite" were silffered to cool down on Friday 
evening (the sixth of the regular nights) by the 
ropresentation of this graceful little genteel musi- 
cal comedy of Dontietti. It has no rema^able 
music in it, but much that is sparkling and pretty, 
though not to be thought of in comparison with 
11 Barbiere. The action is all confined to the four 
principal chancters, two of whom ai« dressed as 
they might walk in Washington street, and affords 
no room for grand musical ensembles or scenic 
displays. Once only is tbe even flow of the parlor 
comedy interrupted and relieved, when tlie stage 
is flooded by a chattering chorus of domestics. 

We have before bad the part of tbe cunning 
and coquettish young widow, Norina, done to per- 
fection almost by Ume. Soktaq. And it was 
wonderful tbat one, whose chief power ties in so 
different and grand a line of characters, as Gniei, 
could wear this part so eawly and scaroely suffer 
in comparison. It was a most natural, playful, 
graceful, spirited impersonation, and all its shift- 
ing moods were acted to the life. Whether smi- 
ling over her inveigUng charms in solitude, or be- 
traying love's sincere alarms ; whether deceiving 
the gouty and absurd old Don as the bashful norice, 
as the coaxing coquette, or as the terrible shrew ; 
in each and every real or assumed part, the Griu 
was entirely transformed ioto the Norina of the 
play. Her ma«c was charmini^y and easily de- 
hvered, and she lotted and dressed the part de- 
lightfully. 

Mahio, for the first time here, bore himself 
indifferendy, treating the requirements of tbe 
lover's part as lightly as possible, and only exert- 
ing himself to show some real touch of his rare 
voice and style in the everlasting serenade : Com' 
i genlU, and in the turtleniove duet with Grisi j 
Toraami a dir. It was tbe least of Uario'a per- 
formances. 

SuBiNi made a very paamble Don Paaquale, 
though by no means so good as we have had. — 
BaDiau, as Doctor Ualatesta, was at home, sure 
and effective at all pwnts, and, as is bis artist- 
like wont, appeared to merge himself in a view 
to tbe success of the play. The quartet, in which 
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tbe infatuated old fool at a Don irakes out of 
tbe stupor of amaiemcnt, is about the tuoet eScc- 
tire piece in the opera, and elicited an enconi. 

Saturday afteniooa iraa devoted to an extra 
perfbrmaiice of Kdrha. 

Don GlOTARRI. 

t a oar &ee, with regan] to all chances of 
hearing and appreciating Mozart's nutterpiecB 
D this conntiy, that it neverlurni to us more than 
me or two at a time of the manj sides which 
make its perfect nhde. We never j^et all ita 
characters fitlj repreaented, all it« conditions re- 
alized, in anj one performance. If the Zerlina 
is good, the l)onDa Anna ia bad ; if the orchestra 
tuggeets tbe musical tense of the drama, the sing- 
ers and acton belie it on tbe stage ; or vice veri&. 
It diSera from tbe modem effect operas, a* a plaj 
ef ^hakspeare diffetafttnn the plaj^ beat snited 

) the poirete of our theatrical stock companies ; 

r as any great work of genios fVom a clever, 
readilj appreciable work of talent. "Don Gio- 

inni"' contains not a single unimportatrt part 

: character; it needs an artist, an actor and 
singer of genius, for the right rendering of at 
least half a dozen of its principal rdlea, — indeed 
for every thing above mere chorus. The difficul- 
ties and almost impossibilities of a really adequate 
representation of it on tbe stage, are qnite anal- 
af;ou3 to those of representing Shakspeare. In 
either case it is by many hearings, each in tarn 
revealing to us some pointer character in Che true 
light; and still more is h by private reading and 
study of tbe work, helped out and stimulated oc- 
casionally by these imperfect attempts at repre- 
sentation, that we get to understand and feel the 
work in its completeness, so that thenceforward 
DO least part of it can ever appear insignificant 
or fail to interest os. 

The difficulty is enhanced in the case of " Don 
Giovanni," by a plot, by a libretto, which taken 
literally, apart (rota the music, in which alone tbe 
soul and true interpretation, Mozabt'b, and not 
Dk Fokte'b, interpretation of rt, reside, is almost 
certain to mUead, — especially when acted out 
upon the stage, as we commonly see it, with the 
broadest literalness, by ringers who do not think 
first of all to enter into the spirit of Hozart'b 
mu«c. Boone will everget a right conception of 
this tntly Shakesperian opera, who does not listen 
principally to the music, and familiarize himself 
with that; who does not continually take refuge 
in the orchestra from things that seem absurd or 
stupid on the stage. 

If snch iutrin^c difficulties are in tbe way of 
representing Mozart's opera even in bis own 
Germany, even in the best appointed theatres, 
what can we expect of travelling Italian troupes 
not made up primarily with any reference to the 
production (£ such works as this, but solely to 
the production of the Favoritat, Normas, Lucre- 
xia Borgitu, Emanii, Scc., in which tbe plot 
is simple and exciting, and the dramatic in- 
terest all centres in one or two leading characters, 
" Btais," who seldom leave the foreground, while 
whatsoever is secondary is almost insignificant 
and may be filled out by tbe cheapest superaa- 
merariec; — operas in which the prima donna 
counts for more than the composer, and the music 
is mainly thought of as it illustrates her and reno- 
vates her triumphs. 

The performance Of " Don Giovanni," therefore, 
by the Guei and Hario troupe, on Monday eve- 



ning, is to bo taken as something exceptional in 
their general programme, something out of their 
peculiar line. And yet it was an exception in 
wbii^fa we must thankfully recognize a graceful 
deference to a Boston musical taste, while we are 
and should be thankful at any time to hear this 
opera given with as many good elements as this 
troupe could furnish. Yet we hotte once or twice 
enjoyed the opera as a wbdo somewhat better. 
We have had a better orchestral treatment, and 
perhaps a belter average of principal parts. — 
Coutil we bare had some of the excellent parts of 
former representations (say the almost perfect 
Zeriina of Mme. Bosio, or the very charming 
one of Mme. Sontaq) with the new excellencies 
of this, we thotttd have had a pretty fUr pTeaent- 
ment of " Don Giovanni." 

As it was, it was a privilege which one once 
smitten with the charm of Mozarfs mush:, would 
not for many accompanying imperfections have 
forgone, simply to witness for the first time in our 
theatres a worthy impersonation of tbe greatest 
chatacter in the piece, the character of Donna 
Anna. Gitier.fortfaeGist timc,hasfilledouttons 
Mozart's conception of tbe most beautiful and 
lofty of alt his female characters. Orisi was the 
first who could look and act tbe part, as indicated 
in the noble, impassioned, spiritual moaic which 
the composer has assigned to it. She could bring 
oQt (ho wonderful pathos of (hat recitative over 
her dead father, and the fire and sublime energy 
of tbe oath and duet of revenge. She could sos- 
tain the arduous melody of that trio of moskera 
at its heavenly height, suffering not a drop of its 
eloquent beauty to be loat, so that with the sap- 
port of Mario,, in spite of the crude and uncer- 
tain snaring! of the other aoprano, it ravished 
the audience, and had tft be repeated. 

Above all, in that great recitittive and aria 
(Oltario, ton morle: and Or sat chi r onore), 
where she recognizes her father's murderer and 
relates the outrage to her lorer— perhaps the 
grandest piece <ii lyric monologue that exists — 
Grist fonnd sphere kr her loftiest and most im- 
passioned action and vocal declamation, hlly 
equal to ber fiuuous Ah, nen tremare scene in 
"Norma," while tbe rouse here is unspeakably 
greater. That scene alone, although it was too 
good to "bring the house down," was worth an 
evening's entertainment to an appreciating lis- 
tener, and as worthy of the name of "high Art" 
as anything we ever witnessed on the stage. 
Study its musio over, and then mark it well the 
next time yon can hear it so performed I 

We had trnly hoped that, having now for once 
a Donna Anna, she would have given the great 
song Non nti dir, always heretofore omitted on 
the stage, and only sung in. public once or twice 
here by Jenkt Lind, and then in a style and 
spirit worthy of ita lofty, lovely melody. Bat in 
this we were disappointed; the last spiritual 
strains of Donna Anna's voice had floated away 
in the mysterious chords of the swift and intricate 
Sextet. — But what do certain critics mean by 
talking of Donna Anna as a part of secondary 
consequence, and advising that Grisi wonld do 
bAter to take tbe part of pretty little affectionate, 
coquettish Zerlina! That loo is a beautiful and 
all-important part: but because Bosio and Son- 
tag took it, does it follow that Grisi should, or 
that it is the first part? Donna Anna subordi- 
nate! Why, she b the heroine, and soul and 
central inspiration of tbe piece, tbe type irf 



loveliness and womanhood, and the embodied 
beavenly Nemesis that chants' all through tlui 
complex tale of wrong and that ftlfbfeels the 
coming Destiny. Donna Anna is MozarCs 
chwcesi creation; to her has be osMgned the 
greateet music. Is it necessary that the greatest 
character should be in the foreground all tbe 
time ? The answer to tUs question reveab an- 
other reason why a great musical life-poem, 
constituted like " Don Giovanni," absorbs the at- 
tention of tho many, at first, less tban the intense 
modern Italian plots. It is because of its very 
truth t« nature and to life, because it is so vital 
with genius in every detail and every fibre ; so 
that none of the charsctera that come and grr and 
intermingle in tbe pctnre chrini exclusive promi- 
nence for more titan a abori time; yet they 
make their mark none the less ; so it is in life, in 
actual history ; io it is m the true life poems "'that 
hold the mirror up to nature ; " and only io thoea 
artificial, forced prodncts, the effect drwnas, is it 

It was a real gain dierafore in this pnigramnn 
to get for tbe first tfmo a Donna Anna (aftbongli 
wo owu to pleasant memories of Trutfi.) It 
was one of Grisi's (Wmous parts, and io no part 
hu she shown a finer and higher talent. It alw 
gave us an Ottavio, a part heretofore alway* cari- 
catured. By Mario's dalicioue tenor, beauties of 
the first scene, of tbe qnartet, the trio, tbe ball 
scene and tbe sestet, tdwaya faint or narred be- 
fore, stood out fair and appreciabtfi. But it was 
in the most perfect of tenor songs, in H nao tetoro, 
that he gave us by far the finest exhibition of 
himself, revealing the full beauty, depth and ten- 
derness of Mozart's love-frau^t melody. In the 
strong and declamatoiy portions he was as perfhct 
as in the sweet and simple melody, the exqnUta 
roulades and cadences; and the impression of 
that SQstained high sote, where the voice bangs 
poised, as it were, in ecstatic reverie, white the 
melody moves on in tbe instruments, cannot 
soon fade away. If one's euriouty be mainly 
to hear Mario, we cannot think of a better open 
than this. But Mozart has given another exquis- 
ite aria to Ottavio: tfoUa ina pace; — why could 
he not also sing that ? 

As for the two characters that are kept pretty 
constantly apoo the stage, Don Juan and Lepo- 
rello, they were at least fairly done. SIg. Badi- 
ALi is macfa tbe best Don Juan we have ever had 
here, and, so far as singing and mudcal parlando go, 
fhits not to afford that artistic satisfaction which 
he always has to give. But in age and penon he 
is not after Mozart's, or Oulihichefi's, ideal of the 
part, — not another Babsi ; and Chough his impe> 
sonation of it was reBnement itself compared with 
some we have bad, (in which the Don and his ser- 
vant seemed to have exchanged parts through the 
whole piece, as well as in the serenade scene,) it 
still smacked too much of the literal libretto, and 
too little of Mozart's conception as indicated in 
bis music. Sig. ScrsiNi'a Leporello had many 
good points, but was rather heavy ; it had too 
much of the blockhead and too little of the subtle 
knave. Moreover his basso is not telling enoi^h 
in the lower notes, so that the trio of basses, in 
the first scene, where the Commendatore dies, — 
one of the most marvellous pieces in tbe entire 
music, was feeble and confused; — doubly to 
tbrongb the vocal insufficiency and serio-comic 
dying of the respectable commander. This gave 
the opera a bad start at ibe outset, and probably 
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weakened tbe impreanoD tlmmglioul. Ai tbe 
■pe&kiDg statue, too, S^. Cant>i lacked ponder- 
ous marbla tonet, and ti«mbl«d in hii ihoei as bis 
band grasped a culprit •tronger than himself. 
Uas«lto ii aa important part, emential to a clear 
perceptioD of much of (be Goe concerted muslciet- 
pecially in the harried Beries of delicious little 
ac«nes before the firat first finale. But our M»- 
•etto vas a poppet irith a voice scarce audible, 
and that appsrentlj a tenor instead of a baritone, 

Betnming to the prime dorme, of -whom tbe 
play requires Ibree of the highest excellence, we 
bave to regret the worse than want of a fit Elvira. 
Signorina Dokotanni had neither the voice, 
skill, action, conception, or stndted acquirement of 
ber part, — a part in itself next in digniCj'to Dchius 
Anna, high, impassioned, devoted, to which mncb 
of tbe moat difficult and soanng music is assigned. 
Thia marred tbe trio and the esquidte quartet : 
non li Jldar, that has not its equal in all opera. 
Then she listened (o Lepoiello's catalogue soog 
like an automaton, as if tbe womanly and wronged 
£lvira could have power to lieten I The Zerlina 
of Mme. LosiNi (known as our Boston sii^r, 
Miss YiBBiNiA WaiTiHO) vras qaite well sang, 
eliciting encores in the duet, Za ci darem (which 
by tbe waj waa taken vay slow,) and in the Batti, 
Imtti; but the naive grace and charm of the char- 
at^er, after one has seen Bosio, were not there. 

Cborua and orchestra would hardly bear criti- 
cal report, and it was w«H understood that tbe 
tvhole thing was got op hastily. Tet the main 
features of tbe music wore there, and if one lis- 
tened to the orcliestra he was nirely borne away 
i^)on the luscious tide of Mozart's moucat inven- 

Msny sceaes were inadequately, and looie al- 
t^cther wrongly, treated. Tbe great irst finale, 
the ball room scene, was seldom made so feeble. 
Ton saw nothing bat a party fd peasants on the 
stage ; no ladies and gentlemen, .correspouding 
I to tbe stately minuet in tbe muuc. The three 
I distinct dance times tbal play on at once in the 
ordiestra, were unexplained by anything upon 
the stage; where there should have been halls 
opening into hall, and three reiU bands, that In 
tbe foreground playing tbe misoet for tbe noble 
company to dance by, while tbe boors in tbe 
background danced tbeir country-dances and 
waltzes to their own droning musicians. But M. 
Oulibicheff will set all that right, when we coma 
to it in our translatioiis. — Agun, tbe sextet scene 
waa u □ Intel liable ', tbe hvjo loco, dark, cavemous 
enclceure, was made a public street, and Lepo* 
relio instead of groping his way out, seemed to 
be groping his way into tbe doors of people's 
houses. But on the other hand we must give 
credit to the (is our theatres) unparalleled beauty 
and efiectiveneiB of tbe scene of tbe statne upon 
horseback. It was really artistic. 

"DomGiovamhi " was announced for repeti- 
tion last night, and we doubt not, we shall have 
many improvements to report 

OcLiBicHrrr an " Doir tiioTiMi." — We hiiT« 
■Ireadj witbin-the put three jiean nid aod pubtiihed 
s good detl sboDt Ibia open. Ws hue given our awn 
■omcwhit itadiFd ■ttempl at (d inilfiis or ll, and we 
hive tiBBiUtod th>m Hoffhisnn, UouK'i Keinin t>io- 
graphcr, above-Baoied, sod atben, thonghia nbieb helped 
ta [dace its besoQ and gigDificaBcg in tlifl right light. 
But we God, whenever it ii perfocmed lirre, luch mimn- 
dentaDdiug and minppreciitioii of tbewotk, liotti onth* 
part oT public and perfnimen, that we bava bean aniions 
iU«n right abont it, by giving oar mdan 



fs^- 



a &w eilracti fram a verj ibte, Ihoningh and eilended 
analfria nr"Don Juan" bj Oalibichea; Ita length, 
however, aeeoied to make it unmanageable; and we 
bavs Snallf conclnded to take time for it, aad give pretty 
much the whole of it. On the Brat psje ihetefcrs, we 
hsTe com me need ; not at the beginning, for we could 
■aMy omit much of the long netaphjivical intradeetion, 
and we had already published the ieiigiaarj converaalion 
tntween Motart and Da Ponte itKmt the libretto, (vol. 
i., page 33.) We also omit lb* deacription of tbe over. 
ture, which has dreidy appeared in vol. ii, p. 9. We 
lake the liberty alao to break it np by ipecial headlega. 
irany one will follow it tbree^, rererring at the aime 
time, if ponible, ts the nMuio itaelf, we will winanl him 
■giinet indiflitrenee to " Don OiovaDni," the next time it' 
shall eome round for performaace. 



Mlas RiasLKR's dOut al La Scala, Milan, is undei- 
■tood to have been eminently laeceasA]!, in apits of most 
discouraging circomatancea. We bad confidently looked 
forlellerabj thiaitatiuer, which woold enable nato give 
a fnll and authentic account of it Bat we moat wait for 
the arrival of the Union. 



ConcaaTS. — Nolicee of the Mendelaaohn Quintette 
Club, and the Orcheatral Union, mart wait till neat week. 

An aecflont of the opening of the new orgaa at Som- 
erset 8l Baptist Chard) ia alio deferred. 



9 V b e c t f s e m e n t s . 



NATHAir RICBARDSON, 

Importer, Publlilier, and Uealer in Vorelsn & 

.Lmerlean Moalo, Fiano-Vortea, Organs, 

Kelodeons, Ketronomss, Knslo- 



THE MODERN SCHOOL 

THE PIANO-FORTE, 

BT KATHAH EtCHAHDBOM. 
nwVonrth BdWsBfAfUila valoable work <• nor nadj. It 



Inttahwi 






in cloth, ^eu' 



sUt, M. Copka m 



4 partlcatatlr to TMchm 



female Colltga, a 

JudiBorUirfr wanu, and In «■» tbej ibmld clvii 

-# .b-i . — _-_ ^_ „u[ eodaavor to tulm (fa 

un , .uu tn wh<nn wo iball be hap 
ga/niD tb* rMaH pilaia npca al 



F. F. MULLER, 

SIRBOTOA OF iniBlO AND ORQANIST at tiu Old Booth 
Chunh j Orcaslat and PtasIM at Ibe Uindal A Hajda 

SodatT, Unrisal SdnaMlsa BodetT, ftc. kt. 
.ReaMenee, H». 3 Winter Flace, Bostan. 



IDle. OABBJELUi SB LAKOTTE 

Biga Itava ia uaoiinM thai ah* iriU opan NEXT WBKK, 
NBW OLABasa a>r tha laatmeUaa of Toiug luUaa oo th* 
PIANO-FOBTE, Fwlb9i»BV«Dlti>c*atjDnnTladtoatlaDd' 

Fin«n noUatv fbr Iwenqr-ltniT l»DI». Apply at 



mia. GabrkllB Da I^moUa'a i 



HaTtngrvOdHlth 
ttaiUMltaUanitrl 
rainadjlDg makmu 



rafadip- 



'unlo Eamptwlch 
Dftag m lbs Bn,lli^ .„™.. _„ _ 
< 'OlM, and tharvatbl]' «rt*eUD| 
narva, idllluu, lum, ur uthn unploannt peculladtiea, pn,- 
uiaca u |tva laaaou an [)■■ Viit«, and Id Sln^I, In (faa luUaa 
naneh, and Enilkh lADjoafca. 
u L^ *. . , .yjy ^ aiulnjttuafcal 



amlLvnu, aftai abnggllnf to rooquar AOma I 

Itef that tbej ar« afflicud wl 

with a hHtima] patt t' tha appUcadoa wtaleh llwj baauw 

Eht other bnnrtKa of tlulc Duitcal cduactoo, and with mi 

kai phTilsl etTort (If pmpnij dlneted) tliia CImt turn ta 

•aaiNteaHd to uia, Itidr vDlcea Dlgbi be nnilimd oampanU 

IjbauitltoL 

C^ZHma, MO par qnartar. 



. BOSTOir THEATBE. 

MADAME GHISI 

S IGN O R*''m All I O'S 
FABEWELL PEBTOBIUIICES 

IH BOSTOlt. 

MR. lIAntBTT wralil roipwITallT apprtai hli frtends, (ba 
P«rfbrmanc«a of 

Hadame aBISI and Signor MARIO 

•t K«w York 10 THRBB ONLY, prior (i 
lival; HI ItaTDpa, Utt rvbruai;;, par St 
thai cobK^uaall; tbrir laat pafgrmancas 
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I>A FAVOBITA. 

FRIDAY, labraar; Mh, 

irOBUA. 

LirciA Di 'Kahmcbsocoob. 

BATUBDAT ATTSaNOOir, Feb. lOth, 

BEHIBAHIOB. 

MOST POSITIVELY 
CH» luiar APPEARAKCB of thIa Tnmpa, and of Hat 






I thcae Artiitai again ippau 



ealOTallsrallbaror tki at 



nnd il WADB'B, IW Wialilaguia K 



AITERSOOJX OonOEIRFS. 
THE ORCHESTRAL UNION, 

SOBTON MVBZO HALL. 

EvBRT Wedkebdat, at S o'clock, P. M. 

CA&Ii XXIUtAWia fJoikdiMilw. 

Hngl* tlckata, % oU : FarkafM ot S Utluts, »I : fbr lal* al 



THE OPERAS. 
coniFi.Bm BDrrioKS, wroHoa ■»< mitsic. 

Th* ftillnwlng vnlninti of DITSQITS BDITION OF STAN. 
SARD'OPERaS anBcwiwdT. ^h eoDUlna Engliih and 

da of the principal loddaotaof Itiaplot. 

Pri«, 

KOBHA, bv Balllni, IW pp. qnarto, S M 

I.A SONNAMBULA, << ITS '■ 2.0O 

LDCR^IA BORaiA,....DoiitagUt, ISl " 12 00 

LUCIA DI LAMMKHMOOa, " IBS " S.0» 

BRMAM y»rdl, IBS " 2 OO 

I>ONOI0VAHIlI,(Flasoaok>)ll<Ban,ap " lOD 

" Tbe aiae of tti*M Ti^amn *DBb)<t them Is be uied vllhiia 

" Here ara tlia Snaat prodncMoai al pr(«a which aoat cat 
o1{f«t u, and w* hcirthj (nmniind all iha volumn u thi 
a^Hl laale and patronaga of evtrj tovar of mtuic."—Xunea 

Publtahadbr Olfvar Dttao*, 116 WaM»ii<M S<. 

HEWS* PATENT AHEBICAH ACnON 
PIANO-FORTE. 

FnmtluiUmttrinuPiimitl, L. X. OOTTBCHALK,la M 
BiHi' Atft al Nm Yort. 

Niw Tom, Dn. E, 1S5I. 

Ur. N. P. Caanss: I>ear Sir —Hiring bad Ih* pinaure o 
partormlog apm Qto. nnia' ImalBaB Patent Aetlaa Piano 
at th* World's Fair In this altr tb* pnamt iw, and oiitt 
nl bli Pins* at toot Wartiooaa, wbMi alMdad m* mud 
gtMlfleatlOB.IclHwtalljraeanBnd tbm (o thepabllc 
am verj glad of Ui* Improvament la tlieaotlon. These Inatru 
BMIM HkrwlH are of eicellaBt t<Ba, ewlan no dgalit, u Ot 
patfietloa olttK walia. Vt>j Btapeetfallv, 

L. M. QOTTBCHALK. 

OBOBOX UBWB haa nmovtd lo Ih* bnUdlDK latel' 
oeeuplFd b; Mtsara. Oittarlng i. Sona, So..Si9 Waablngtoi 
SOaat. Ju. n 4( 

OTTO DBE8EI. 

GItvs Tnatrofltlon on th* piano, tod maj be addreaivd at tit- 
Wismaop Hoina. Tmna :— SM par qnartar of H laaiDna 
two ■ wwk i UO p*r ijoaiHTOf 11 ItaKHU, on* a w«ik. 

WAHTSD A plan ai OROANIST In soma ehurclili 
or ocar Batlon, bj do* wlio can prDdace th* beat teatj 
Dnalals, and who hM tormcrlT oOdaled in that capacilT to 
Hvanjoin ia one of Ui) prleclpal idisnibn oftht tny. 
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DWIGHT'S JOURNAL OF MUSIC. 



TOmifi LADIES' VOCAl WI3IC SCHOOL 

Roomi In goudk tkm witb Kr. B. A, StuniD'i Zoiui(lAdl«' 

Scfco»L,No MTnnplePl.w. 

SL R. BI.AHCHAIU>, Tuiiibar. 

AIk, THcbu of Musk in Mr. lduiii>i Youde Udka' Sehoet 

(hiit»l PlKs. ' 

RKamracB, u west cedar strbe*. boston. 

Tbli BohDDl Ii dKlgDcd for oil ohD vbb to Kqoln tha iblll- 
Ij to narf coui|ho n*!!!/ « «Ubt, »nd b psHleotarl j wtarred to 



mon dlJ^coJt cumlca 






From Iht iDHw which bu btntofon Mtcndnl tbt Initnic. 
'"^'.^L /■„"'*"'™^ " •"' •"■"* til" bi« Hhool DlU 
mrit ttw foUnt GoDBilian of ttn sobBa. 

Loiticu, Mabok Gio, J. WlM, F. F. Mn.. ~ , 

Bmita) *"*■'■ B.I.BAW1, ^ 

_ADOLPH KIZiZ.BZ.OOK, 
truitod «*■*•• n«t«i. 



NOW BCADTt 

Third and Obeap Edition of the 

KffiEBR SCHOOL FOB THE FUIO-nUtTE, 

BT ItATH^ir RICHARBSON. 

aditkn of Ibh In 




. ..tc, .u yuuu UUldJDf JJllJU 

lDlb*origlii»l«ri«, Riiigin >iJ)o 

Ctopica not kr lull Id uj pot of (kg UnltMl BWH «■ Hi* 
mlpl or tb« Kbox prlcH. 



MUSICAL EXCHANGE, 

"SS Waahington Stnet, Botim. I7 

ITATHAir BIOHABDBOir. 



OOirOEHT HALL, 

BNEK OF InoUB BTRBBT AND PDBIJO SftnARB, 
ClBnlaad, Ohlv, 

it new and eltful hall, dwl2»d upnnl; (br conrerti 
UrtS" ""^ "'*'' *'' "''*'' "* lllw" InltodlDg to 



at dnlnbli of 107 Id tlx oltj. 

, ipplj to HOLBROOK ft LONG, 

nuD-Tnt* Solcn, Clmdui, 6lili>. 



A CARD. llHin. QARTNBR ud JTINONrCXBL 1m 
r«dj to nnln tppiiiiuloiii lo fomlih mnA rdiun, Moi, 
»o, ta tIoUb ud plBDOf Air iprtmajuilH. Not IB 



S'£?.'*?_*^'"'^*'^° BKHDBCARI, Pwfcnor of 

PIANO dniloc tba MoilDg wludt, In BoMon, kcth by prlrMa 

OB Ti»^, ™d Mdir .wnlnp, Rn w^h pm™. lb. BUmS 
Chieluriiu tam Undlj oSf rJ tlH ut of tbrtr ItKnu, In ndn 
«T u poHlM* tba ■dmtwca of a inuin of 
ln«c«ctlon ibu bu bc«i Mtndcd irftb (nnt 



pabllo muaksl Inauvctton ita 

ApiHlcnuoni to W hhU ht fflc, Awnrv DnivB.AU, M hh 
Wlathrop HooH, « to Um«. OUekning fc Bona, tovbom, 
u * fal" *° "" ^'^'"'^ gantlaman, ha la polltalj tumlUod 



OEOBOE ]. W£Bfi & CO. 
AND MEI-OOEON8. 

W&SSKQ0H8 

No. 8 TFinrrEB stbeet, 
B OiSr TOUT. 

ALL INSTRUMENTS 

■ff ABEAMTED 

ZN ETEBT PABTZOITLAR. . 



MASON & HAMLIN. I 

mHB UlmUui or ttaa *i.rial ntUe b lBi«td H u. ».. 
± trnpnitdlieDILKSLOnOllgindibTa. «vuZ ' 
tbam lo ba niuvpaaaad, bi lOl tka a.Htfjd Kte ■■^ 1 
to m lood Initrnnjant, annokll^ to HBBid 10 ^^ ^^^ 
BaMlitj, PowBT, BweetDen of Ton,, ftonM. 
umi or Aotlon uid Stylo oTPiiiL ^ 1 

Mum W„. B BwoaraT Onuu f . Soar, L a S.nS 
EDWin BitjCL 81U1 A. BAHcion. and niuir Hh» ZT? , 
Calatwdmnd^i.B*^ bannUMir>UHC>«r^ . 

O-Th. optotoDi or tba ah.M esntkiDtD alM ibm i uu I 



OABL GABTNEK, ' 

Txr^OBxa or isvsic. 



D. B. SEWHALL, 

UAITUFAOrnaSK AlfD DBALER ZIf 

PIANO FORTES, 

K*. a«4 iruU>atsa iStrMt, BoM«B. 

PIANO FORTES REPAJ&ED, TUNED, f TO LET. 



MR. J. C. D. PARKER, 

BBQa to MBonnea U»t ha la ™j«nd to mnuiiama hutruo- 
□on in PlaoD-Rirta and Ornn pliylBi,. HuBomr wid 
CooBiBpolnl, and wlU U happ; to raa.lT. applkMloMU No. 
8 Hajward Flan, on and afttr 60*. lit. 
^p"^*™"^ Apthorp, C. 0, PatUni, J. B. I>lrl^^ Baqi. 

E. a. BLANOHARD. 

TEACBE% OF TRE PIANO AJin SINQlNGu 

Beiiaenoe, 34 'W««t Oodar Btceot. 
Ktfima, Oia. J, Viu, In). Haj 30. 



L. H. BOUTHAED, 

TEACHEB OF nVSIC. 



CHICKEKINQ & SONS, 

MANUriCTUSEBfl OV 

PATENT ACTION 
QRANO AND SQUARE 

Ot ITXKT DXSOBIPTIOII. 

W^ABEBOOMS, 

TM" a BO jurro •x'amcE'Xjai, 

TREMONT STREET, 



a. ANZ)X£ «. 00. 'B 

»tp«t Hi ^nwljit mb JBomuttit ff bxU, 

(AatUda,) PHILASKLFHU. 

QT-Aiatllogiuof onratODkof Forclfs Kuk, andof one 
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HDNUMa or tbb Tbaoio aw soc Cowo. 

It H DOW time that the mmical tnfe&f shoQld 
rest, and that the buflo opera should have- a 
chance to make itaelf perceptible. • • • • 

AltboBgh the mixture of two elemesti, like 
the tr^e and the comic, excites an invincible 
repngnaoce, which is inatinctire ia all i^taton 
not bliDdl}r prepoMuwd with literal; doetrinea, 
fOl in the muiicSl drama it pradnces very drflbF- 
ent remits. Effect) pnrelj diamadc b«Te to be 
pnpared asd carried throogh, like eterftfaing 



addressed to the undentanding^ It requires 
Bome time and a great deal o! art, before the 
moral dispositiong of the speL-tators will take 
the desired direc^on. Bj mingling oppoaites, 
you destroy the impresnan ^ready produced, as 
well as the imprenioo yet to be produced, unless 
you connect them by long and learned transitioDs, 
whieh almost never comport with the r^id diov«- 
ment of a theatrical piece. And evoD in this 
case the author renounces the most precious of 
his advantages, the pn^reaa of a homogeneous 
interest Of quite another nature are the condi- 
tions in an opera. The music appeals directly to 
the soul, and works upon it without any It^cal 
preparation. With the composer a simple change 
of rhythm, a passage from the major to the minor 
mode, soffice to make gs intiautJj conMious of 
new psycholi^cal slates, however thej may differ 
from those we have just left. Nay more, the 
immediate succession of the most contrasted ef- 
fects is, independently of any application, founded 
in the nature of musical Art Violin quartets 
and symphonies, or cheerful and lively pieces, 
can follow pieces of an opposite character with 
the best effect. Id the open tbe mixture of the 
serious and Ae comic it not ooly mncb more ad- 
missible, but ID the highest d^ree advantageous. 
Since the impreseioiu of music are iocomparably 
stronger than all the hnpreesions of the spoken 
drama, they wonld be much more rapidly ex- 
hausted, if you did not vary them. The finest 
lyric tragedies, •* Idomeneo," the two "Iphigenias," 
the « Vestal," would be somewhat tedious without 
the dances, intermeEzos and other accessories of 
tbe action. The best buffo operas would cease to 
be entertaining after the Srst act, unless some 
numbers of a sentimental character were inter- 
spersed with the drolleries. Therein lies the 
reason, why '' Don Juan," which contains within 
itself tbe quintessence of all musical effects, is at 
ooce the highest tragedy and highest comedy, 
and is the opera of all others which best pleases 
the conutnsseurs, and of which nobody grows 

SoBMA BLTtBA. 

Here aow the living and singing transition 
from the sablime to tbe iDdterans ia the fair lady, 
who step* upon the stage at tbe moment of which 
we are speaking, and (o whom we b^ attention. 
Elvira manifests two very Sstioct ades, according 
as yon view her as object or as labject, as you 
regard her rfile or her masie&l part From the 
objective point of view, which is that of her rOIe, 



this person appears anything but agreeable, es- 
pecially in the eyes of married men, who under- 
stand such relations from of old. It la the hob- 
goblin or nightmare, that pursues one eveiy where 
in his younger years in the form of a woman 
who has been loved to satie^, and who afterwards 
has re-appeared to one under the far more fright- 
ful form of a legitimate and constant wife, and 
that always at the most inopportune moment, so 
as to disturb tbe most innocent recreations and 
tbe sweetest pastimes. Bnt if you regard Elvira 
from the subjective or musical point of view, you 
will behold in her an uncommon and choice na- 
ture, a great and noble woman. In her the mu- 
sician has represented tbe unqualified devotion, 
the love triumphant over desertion and forget- 
fnlness, which survives ^umillatioua, inaults and 

The ritomel of the commencing aria gives us 
the outline of a highly passionate woman. An 
imposing key, E flat; a finn, m^estiu and deter- 
mined rhythm; melodic figures, which know their 
consequence and seetu to say to one : " Look at 
me, my stately aspect, my noble movements; 
with a dash of coquetiy to be sure, but all in the 
best taste." The orchestral prelude Is so positive, 
BO shining, so characteristic, It has so much tbe 
appearance of being tbe main theme, that you 
hardly expect to bear another take precedence of 
iL Scarcely is It at an end, when the composer 
takes it up again note Ibr note, to make of it — 
what? the accompaniment to the voice part 
And the song part engraves itself melodJoualy 
upon this melodious and embellished tablature, 
with a naturalness and precision, which stamp it 
at tbe same time on the ear. In this one recog- 
nizes Mozart. Ah! chtmidice mat quel barharo 
dov'it Elvira has in mind a horrible example 
(oirmdo tcerapio), she means to revenge heraelf, 
to dig out tbe heart of the empio (impious 
wretch), if she finds him; for this purpose ooly 
has she hastened here from Burgos. Again 
something tragic ! not entirely. Our maestro 
did not let himself be deceived by tbe ladies, nor 
by the poet who coiinived wiih them. Hear 
how in the second air he translates the words: 
gli TO* cauar t' cor (I will tear out his heart). 
He tranalates it so: " Weeping will I throw my- 
self into his arms, if he will only take me." But 
what say those imitative strokes, whieh are 
exchanged like signs between the first violins, the 
viola and the bass, enchanting the ear and excit- 
ing eager expectation! They say, that Don , 
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Jo&n it there. In the back of the tttge, and ngt 
observed b^ ElTira. Tou have difficnltf In m- 
COfinizing tbe pemicioai msn Bgnin, who appeared 
*nd tsniibed in darknen, leavln); a corpM bo- 
bind him aa a proof that he hn« been here. Don 
Juan kai muhed hin haiub ; he u fresh and trun. 
dplendidly (Utire<I, full erf neit arti of ledactioii 
and in the beit huinw for bii morning fannt; bit 
two-footed terrier follows him, and the chate 
•eeou to promise a fortanate befrinning. A lady, 
all alone, who baa the appearance of compra- 
hending that it is not good to be alone, anj 
more than for a man ; there ii a capital oppor- 
tnnitj. Pmerina, poctrina I sings Don Juan' 
CtTchiam di conmlar it too lormento. And Le- 
porello adds: Coti ne ctmiotb Tmlle e olto eenlo. 
Mark the teawng and mocking instrumental 
figure, which prolongs its doubled notes over this 
edifjing dialogoe. After Donna Elvira has fia- 
isfaedlier nnmber with a bravara piece, and the 
classic cadence has added the customary comple- 
tion, Giovanni addresses the ladj in the way 
that birds are lured: Signorinaf Signorinat the 
roguiih fignre appears again, more mockingly 
than before, but with the fi(\h bar singers and 
orchestra suddenly hold in, as if they had seen 
the Medusa's head. The piece ends here, tbat is 
to say, it does not end at all. The gallant and 
the lady have recognized each other. Let na 
admire with all our might, enjoy with our utmost 
appetite, but lose oo time in praises. 

Tm Oataloocb Soro. 
Don Juan, who is not at all inclined to make a 
second conquest of Elvira, leaves her alone with 
Leporello. Our actress has too much sense to 
resemble, as so many others do, during the read- 
ing of the catalogue, the chief of a department 
listening to the official report of a subordinate. 
Elvira does not listen, but walks up and down 
the stage with long steps, and finally nnks upon 
a bench and buries herself in her thoughts. 
Leporello, who takes the silence of his aaditor for 
iticntion, a mistake tbat happens to many an 
author, begins his reading pian piaaitnmo, with 
only tbe quartet accompaniment. There is no 
occa«on to go through tbe whole folio volume, 
but only to show the sum total, which embraces 
Giovanni's statistics of Europe. Tbe violins and 
the bas9 regularly tuni over the leaves, indicate 
the kingdoms and the provinces, point with the 
finger to this paragraph or that chapter, and Le- 
porello reads as he finds what he was aeeking. 
In Italia $ei cento e qvartmta. Here in great 
letters yon see perhaps Madatnt. And the vio- 
lins start off astonished with tbe flutes and cry 
aloud, while the joking group of obtjes and boms 
soeeringly dispute the monstrous greatness of the 
number. When he comes to the chapter Spain, 
our historiographer, who thus far has been reading 
with tbe monotony of a market clerk with spect- 
acles on nose, lets his voice Nnk more and more 
anil oversteps the measure on the same syllable : 
ma-ma-ma in hpagna. He is terrified by what 
he has got to say and hesitates. This is a master- 
stroke of style, to interrupt the narrative at the 
very moment when tbe audience sils with open 
mouth, to awallov the great word that now it 
coming. Having prepaid the blow in this way, 
he approaches you and says in grave and myste- 
rious tones : Ma in hpagaa, ion gia mille t Iri I 
(But in Spain, already there are one thousand 
three t ) Now I what say you T Millt t Iri, 



repeat tbe vidins; HUle e tri, repeat after them 
tbe basMon and the oboe. 

As soon as the ear is quite sure that it has nn- 
dentood the incredible nnmber rightly, the nar- 
rative is quickened again, and goes on in syllabic 
notes: Vlian fra quelle eontadine, cmnenere, 
ciladine, v'han content, baronaie, marcheiiae, 
pHncipaie, (among these are country lasses, 
cfaamberroaids, city ladies, are connteaseB,' baron- 
esses, marchionesses, princeases.) Tes, they all 
pass by us, according to their date tX service, in 
the orchestra. Tbe procession is immensely long 
and consists entirely of ladies. All these talk at 
once, prate and babble, shriek and gesticulate, so 
that one knows not whom one hears. Conclusion. 
The reading is over and Leporello is moved to 
append some proverbs and maxims, taken from 
tbe moral law book, whose practical application 
he baa laugfat in die extracts. We pas* fVom 
allegro to andante, and from declamation to mel- 
ody. There lies so much plansibility and wisdom 
in the aphorisms of Don Juan, that the orchestra 
thinks it cannot make its consent distinctly enough 
understood. Tbe instruments are emulous with 
one another, aa to which shall strengthen the voice 
part with the heartiest good will, or repeat it with 
most edification, or give it weight by the most 
convincing commentaries. Especially are we de- 
tained before the images of the grande maaloia 
and the piccina, after whom comes the vecchia. 
We aeo what it coats, to want to be young at six- 
ty ; her foot slips, and the foolish old belle falls, 
ahe and her peruke, over an abrupt cadence in 
B flat major. The bassoon, sympathizing with 
her, offers her his arm and leads her, whispering 
in her ear at the same time some very ngnificant 
words about tbe necessity of making her will. I 
have done. Madam. Since you now know all, 
you must be perfectly consoled. I wish you « 
very pleasant day. The " Catalogue song" is the 
moat perfect model of the buOb style, as the Ital- 
ians themselves admit, who are tbe most natural 
and competent judges in this matter, since the 
buffo style is almost ingrown irith their language. 
Zebura. 

Attention I here come a brave and merry throng 
of people. In G major, and in six-etgbt time. 
Hurra for a country wedding ! This is no eclogue 
nor idyll ; it is Masetto accompanied by his friends, 
a troop of peasants, men and women, in their 
Sunday clothes and faces, dancing and singing ; 
a very jovial chdr, and yet a kind of joviality 
which you like to witness at a whole and in peiv 
■pective, like the herds in a landsc^ie. It is al- 
together a people's song, which sounds more plea- 
sant in the distance, than when yon are near. 
The little duet of the bridal couple is framed with 
good effect in tbe noisy tmistino of the TutU : Tra 
la la.' tra la la I 

But in the midst (rf thia quite rustic chdr is 
found a person, who will nng other tones ere long. 
This is the bride, Zeriina, with whom Moiart 
seems to- have fallen as much in love, as Fygmap 
lion with his statue. Must it not have occurred 
to many of my readen,to have discovered at some 
rural festival, amid a group of peasant girls, one 
form to which all the others only served aa ftal 
and setting ; one of those forms not easily for- 
gotten, when you have seen it once ? Without 
doubt then every one hat said, thai hero was a 
mistake of fortune, and that this must be a prin- 
cess in di^uise. Unquestionably she must have 
soul, mind, character and aspirations. Always to 



have to remain a peasant, nuat be terrible fi>r 
her. Yet one might offer a high wager, that a 
closer acquaintance with this idol would havs 
dislnrbed these fur presnmptioai ; and it is joit 
here tbat Zeriina distingnishet herself from the 
generality of peasant girls, who oatwardly reseMi- 
bls her. Zeriina ii precisely tbat which you 
would have her to be. She poBsesses sogl, mind 
and moch vanity. With a Xot^ Uioranni has 
divined all this. SM snch & beauty be saffercd 
to become the wife of snch a country loot? — 
How can be, the noble cavalier, permit that 7 Do 
not think long, my fkir one, it is only to chai^ 
your smior. Gioranni for Masetto, tbe change 
seems worth aoceptiBg. 

Still she wavers, and unce the aitnatioD is ripe 
for music, here begins the precious duetlina.~ 
Many lovers of music find the allegro ct Laei 
dar«a somewhat trivial, and far from oorrespondr 
ing to the ond^te. We too are of their ofunion, 
but before we turn the observation into a fanlt- 
finding, we will first tee whelber the ctsnpoter 
had not some good ground for letting a quite ordi- 
nary melody fdlow a song al the first r«nk. In- 
E^onOict with seduction, and in this 



growing ever weaker, is, if not precisely a veiy 
edifying, at least a very mnucol image. Tomake 
it tme, the seductian bod to be felt in the souls of 
the specUtora as toon at it peaetnted the soul of 
Zeriina ; the moral dignity of tbe person survived 
aa long as tbe words and music eipressed remt- 
anM; but from tbe nwoient that Zeriina says 
andiam (let ut go,) she is fallen at low as any one 
of the ladies' in Leporello's register ; and if her 
name does aot swell tbe list, sbe may thank cii^ 
comslaDoes which are independent of herself, 
Andiam, andiam, mw Aen«, a riilorar It pent 
fan' innpcmtt amor. Imiocente is good ; the 
rest too is not bad. To ^ve a seductive melody 
to locb wonb, ta clothe « commoo-pbee ntuatioa 
with flattering and plearing fealnrve,— would not 
this have been at much at to make oneself an ac- 
complice in the licentiousneas of the nrinciptl 
petaon, and so to mj, embeUiidii vice ? Againrt 
that MoKART wisely guarded himself. Tbe mel- 
ody of his Allegro expresses nothing but • ple- 
b^an intoxication; he shows us tbe head of 
a poor peasant giri entirely turned at tbe sight of 
a handsome cavalier, richly decorated with gcJd 
and feathers, and at tbe thought of fine clothes, 
jewels, carriages and horses. She sees benelf 
already at the ball. Listen to the unquiet pid- 
cofo, where the modulation inclines to the key of 
tbe Fourth and then comes back to tbe Tmic, 
like a skilful dattcer, gracefully balancing before 
his lady. Robbini would not bate done it better, 
but Mozart did not stop there. In tbe mtdstof 
a flowing and most natural melody, wMeh movts 
upon a droning, bag-pipe sort of baas, he hat in- 
sinuated a chromatic passage, the effect of which 
is at remarkable as the design teems deeply 
considered. (Seventh and a^ measures of the 
All^ro.) Is not this harmonious complication, 
lasting but a moment, a sign by which tha nmi- 
ci^ meant to indicate to ns all that there is dan- 
gerous and critical m this titnation, leading by s 
flowery path directly to the precipice ? The Al- 
legro of La cidarem, then, is uoquesiiuiaUy tht 
weakest piece in the opera, and B masterpiece of 
truth, of trivial and very suggestive music, si 
long as the text is only frivolous. 

But tbe unavoidable Elvira suUehes the dote 
from the talona of the hawk, and opens tbe eyes 
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U the jaaag peaaut to the danger that thnateoa 

A PiBOK COHHORL.'T OuiTTKD. 

Few of my readers probablf bare heard upon 
the ilage the miuioal •ermoo, which ihe fonaken 
lad^ addre»M« to the inveigled girl \ I maan the 
aria: Fuggi U Tradit^, (Flee the betrarer.) to 
which we canwrt d«n]r indead the merit of a bean- 
tiful work, bat wbioh ii always omitted in the rep- 
reeeDtaDon. And it ii well that it ia fa It might 
be interesting to know why Hozart mw flt to 
ioNri in a icore like " Don Gkii^nni" an aria in 
imilatioaof HAMDEL.aodsogreattfdiHinguithed 
from all theothen bj the antiqaated forms of the 
song and the Bccompaniment, bf the ORumioti of 
wind instnuiMnta, and hy it« dramatie expremon ; 
a piece, in which joa find properly nothing bat 
an admirably wrought etady of eonotefpoiiit npon 
words takea at random. 'Waa it fancy, whim, or 
ilUtinied reTerenctt for Uandei., that indncad 
UoiABT to imitate the chnrch ohornses, nowhere 
else his models for theatrical aria* ? Perhaps we 
might answer this question bj another and aik, 
why after the scene of the apparition in the last 
finale, — a scene, for which the word sublime 
seems much too weak, — we find a duet of the gen- 
uine old-ttaltan cut, in which Ottavio and Donna 
Anna coo in Thirds and Fifths: Or cAe ttOU, 
mio tetoro T Might we not take this for a ftvoritn 
composition (of fifty years ago) by GtiaUBLMi, 
FiCGiNi, Saoobini, or Faisikllo ? In fact, no- 
Uiiogootdd bo more like a joke, a mystification. 
But if perekaoee onr hen bad ooBCoiTed the par- 
pcee, in case the piece shonld be prodnced in 
other places besides Prague, of myatifyihg his 
hearers; if Mosabt, wounded through the igno- 
rance of his contemporaries, in hia self-love, in 
his convictionB and in his pecuniary interests, had 
called out to poeteriCy : ■■ Te judges, whom I abalt 
not see, here on the one ride ia the great Bardbl, 
my master hi the cbarcfa style, but wbo uudoubt- 
edly would hav^ dooe better to have modelled 
his dramatio etfle aAvr Gluox, instead of com- 
paring Gldck tu his cook ; on the oAer aide, ye 
aee my rivala, all of whom are far preferred 
to me at preaent Hear the Engliah-Gcrman aria 
and the Italian duet ; so wrought the moat skilful 
and moat fiunoua onea before me. Then hear (he 
remainder of the oj>era, which ia by yonr obedient 
servant Judge and then dedai* yoiuiel*e«. 
After the judgment has been pasMd and tbe cofu* 
parison has become unnecessary, yon may leave 
oat the aria and doet, which have Mrred yoa tbr 
the compaiison." 

Thi Quartet. 

Tbe day has begun badly for Don Juan, and it 
goes on in the aame faahion. Anna and Otuvb 
appear, and beg him to aaaisi them in discovering 
the murderer of the Comnwndatore ; Elvira too 
comes back and accuses him, not indeed of mur- 
der, for of that ake know* nothing, bnt of being 
Ihe faithleae betrayer of the whole fair sax, which 
ia a much severer charge. Giovaoot, at a low 
bow he shall get rid of Aia Nemesis in hat and 
feathers, wbo cleaves to his heels like his incar- 
nat« evil star, and hdda ap his crime before him, 
as if she were hia aijrvivii^ conscience, has tiie 
ftadacity to declare that she ia deranged. Hegets 
provoked, and yet he is obliged lo feign ply. 
Anna and Ottavio are divided between doubt 
and tbe lively interest inspired by this unknown 
lady. This fnratsbei the materia for a QuaiUt, 



the like of which, whether in the working op or 
tbe expression, we should seek in vain ; one of 
those scenes which every one of na may have 
witnessed in the actual world, where one of the 
parses, carried away by paasion, has thrown off 
the mask 'of eonvcntionalily, while the otbara, 
embarrassed or excited, strive to keep it on.— 
Glvira plays in this the first part, because she 
alone shown herself juat what she is. Tlte melo- 
dies of Elvira are always softer than her words; 
Non Ii _fidar, tntsera, di quel nb^do eor. Mi 
ffUl tradi qit^ harhan, ta vuut trddir ancor. — 
(Trtist not, O happy lady, this ribald heart Me 
has the barbarian already betrayed, ha wanta to 
betray thee alao.) The clause contained in the 
two last measares of this solo, te vuol tradir ancor, 
is the principal moHv, which must chiedy engage 
tbe imagination and the ear. It becomes the 
oUigato termination of other and very different 
verbal clauses ; and since the orchestra repeats it 
every time, new songs begin at this repetition, 
which thua serves for melody and accompaniment, 
for the end and tbe connexion of tbe different 
vmces of the Quartet 

Tie musical resources which tbe composer-has 
employed and combined here, are as many and as 
various as the delicate shades of feeling implied 
in the mntoal poaicion of the persons. Swift 
stirrings of passion in Elvira; fond interest, mingled 
with reserve, in Ottavio and Anna ; roguish and 
half comic audacity in Don Juan's appeals to 
tbem both, and poorly suppressed rage in his whis- 
perings to Elvira ; all these special telationa Mo- 
zart understood how to express maet clearly ; 
all Iheie coatrasts he has wonderfliHy united in 
this eoueerted piece. Hera reign at once the 
most expreMive melody and the most spcating 
declamation ; a modulation, stamping npon every 
clause the seal of the person wbo utters it; an 
ever altemating and ever ilcacriptive and direct 
coopenttion of the instruments. Here you find 
scarcely one of tliose parallel sequences, which so 
delight tbe ordinary amateurs, but on the contrary 
a counterpoint full of energy and grace, sentencea 
of different length, different deugo, different 
rhythm, all so interwoven, that tbey are a wonder 
both to eye and ear ; foor vmoes, which move 
with perfect freedom and perfect eqnality and yet 
preeerve tbe most barmonioos consistency that 
ever waa. What a pity that aueh a firablem 
can only be staved in Hone I Hoeart meant, 
that in the opera of operas all ihontd be in the 
highcat degree original and full of alternation. 
All, even to the form of the cadencea and termin- 
atioas of tbe pieces. So ends the Quartet with 
the motive clanae of the beginning. The flute 
and clarinet impress it once more pianiasimo upon 
the ear, by two chorda played pizzicato. Te vuoi 
tradir ancor. Heed well Elvira's counsel ; she 
gives it to yon at her l>itter coat. 



tw »«lfbM J«na of HmIs. 
Amoiout Opwft. 

We have already inquired where tbe incep- 
tion should be sought for, in the creation of Amei^ 
ican Opera. To lay the groundwork of a popu- 
lar and comprehensible operatic composition, the 
nnrefioed amateur might be allured by national 
tradition, told in heroic verse, and in the simplest 
muncal style. We think this should be the tntro- 
duotiou to tbe institatiou of Opera among oe, and 



that the lower grade of musical rcpreacntation 
would be the n^at effective mode of creating new 
wants, and, finally lead to higher reSn^ments.* 
It is tsther anomalous that the most poliched 
works, or compositions growing out of the intel- 
Iccttial wanta of old musical nations, to whom the 
art ia a needful sustenance of life, should be in- 
troduced among us with a view of being under- 
stood and appreciated, as they are in the countries 
that gave them birtb. 

To tbe inadequacy of composition to the real 
wants of the people, therefore, much of the ill 
Bneeesa of Opera must be attributed, and tbe only 
remedy would be an inception of an homble 
grade, whence we might expect to rise np lo the 
highest scale irf mu^cal thought, by that devious, 
bnt invariably progressive, path, along which 
WiadoiD and Art delight to lead their followers. 
Another great impediment to the promotion of 
the canse in question has hitherto been the inac- 
cessibility of the Opera to that portion of society, 
amongwfaora tbe seeds of an early culture slioald 
be sown in our natfon'a history, and from whom 
we shall probably have the moat to expect in future, 
as regards a general literary and artistic refine- 
ment In other words, the Opera has been too 
expensive an amnsement to become generally 
popular. Within late years It has been snstuned 
by the great American predilection for sigbl- 
seeing, more than by any other means. 

It wonld seem as If our Fnnds, instead of being 
devoted to the canse of Art, were lavished npon 
the individuals who constitute its glory and thus 
become otjecta of wonder. We have no doubts 
as to tbe justice of showering bnnorson the heads 
d artists of fbreign tnrtb, who have kindly visited 
US and shown us the perftoion of musical ikill 
and all the wondera of the divine Art, yet, in as 
far aa it cripples the means of a mnsical patron- 
age, the expenrive system of importation should 
receive a check. 

iVDrtunalely, a large portion of this patronage 
Is not received atthe handsof traediletlanleeism, 
but is that common American tribute, paid to the 
miraculous and far-famed. 

As a point of nationality, our whole people are 
imbaed with mnaie^ iiutincta, and we think a 
mnacal elementary edocatton b ^so wanting to 
prodnce manlfeatations, sach as we see among Ihe 
great trio bf morioal Europe, Italy, France and 
Germany. Tbe very cirenmrtance t^ its being 
regarded as an Indispensable companion to ar- 
tificial aceomplisbments, and the large scale npon 
which it is. cultivated, would seem to convince us 
that, if given a different direction, and regarded 
not as a mere accomplishment, but made a pcoiion 
of mental exerciee and incorporated in a claaaical 
educational aysiemi,results would Bow from it quite 
different from thoae we see. To such as wasla 
their whole existence amid the cold realities of a 
materidi life, it Menu allggether inexpliaable that 
theootward straotore of music should baveao in- 



It would 'seem problematical whether men 
couM invest tbeir whole mental action and Intel- 
lectual capacity In the study and delineation of 
tone-thoughts, write and discourse on these sub- 
jects through a whole life, whicb, to their compre- 
hension, are but the product of fancy and idle 
gaiety. 

Proceeding from tha song* of the pe<^e lo 
operatic melody, and from that to chamber mmio 
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we Ke exhibited, in ita different grades, tbe pro- 
pVM of a iQuncal calture, from ^e bwerttothe 
highest form. Id the fint stage we find the ele- 
mentary, or tact-muric, coDstituting, ia comtnoa 
with tbe ballet, the extemalil}' of song; — in the 
aecood the tpirilualitj of tone, clothed io aeninal 
fomu ; — and in the tait, we are led into the &b- 
ttnu-'t, or interior of the Art, where the tugheit 
and purest spiritual enjoyneDt lies coocenlimted, 
and where, lo use the language of Schilling oo 
Beethoven, "the sphere tsso great and soendleas, 
that weshail only be able to comprehend it, when, 
in some blissful noonant, we shall awaken to the 
realization of long cherished hopes and behold the 
unseen Eden." 

This high perfection which the purtnits of Art 
impart to education in Eun^ presentB a striking 
contrast to AoMrican cultnre, viewed in its na- 
tional feaiares. The atady of Art is there fouod 
to lay open to the nuad a ^otM of abatracttoa 
and (tf hidden beaaty, luch a* (he materialism 
which here surrounds us shuts eut from view. 
To enter this world of tone, color and ideal form, 
is the work of a pragre«ve eduoatioa, and no 
more valuable service could be done to Ajuerican 
foutb than that of imbuing them, in tbe spring- 
time of life, with the firat principles ot ttiBM 
arts. 

Our actual minical history has a retrospect (^a 
little more than a quarter of a century, too short 
a ^>ac8 of time to become pnriific of any neled 
achievement in the docMun of a species of poesy, 
which looks for its sustenance U all the moat deli- 
cate and susceptiUe elements of « cuUvatod im- 

The Urge foreign aceeiBon In oar popnlation 
wiU, undoubtedly, do much to characterize and 
direct the taste of dug country, and will show that 
we are not a pure Anglo-Saxon race, in r^ard 
to our musical instiDots, but partake of the depth, 
the passion and fervor of Gennany, France and 
Italy. J. m 



^mitnl C^rrtt^sn^tnct. 



From BSBXiTir. 
Jau. S.— Tbe Mher eveainf qaiu a aumber of 
tu went te the Sing-AlcBdemie to hear " iansan." 
A g«od old s«ntlem«8, who baa had a crtat deal 
to do wiih music in hia <Lay, has edited a nusieel 
periodical snd made a laally fine cellecrMa «f old 
works — DBS we ought to get hold of in Aaucica — 
could hardly believe the history of that oratono 

The eailiest p«rrorm>oce of it in this city that 
I and was on ihe 13lh Nov., 1833. by the Sing- 
Ahademie. Between that date and the end of 
1S43, that society gave It three times. Whether 
tt was given during tbe next six year* I do not 
know, bat I heard it here in the winter ef 1849-90, 
and it has not been given nnca until new. The' 
Society givBa bat bar regular toaNfts aaaually 
in its ball, and perbape as many fsr eheiitable 
purpose* during the year in the Garrison ch*Tcb 
and even ihesa seem to have not much altraction 
for the public generally. Those at the cbsrcb, 
being ai the price of S-t centi of our money, do 
better than the others, at which as I have before 
written, a hall wiih bat some 600 seats is always 
far (Wira being full. One would think that at 
" Samaiio's" powers are so seldom put to test, he 
might draw— but three hundred was a high esti- 
mate for the audience, all told. 
How the Akodemte sings I need not sey. As 
. St tbe peifwManca of Cheivbioi'* Requiem, I 



found tbe aoprtDO and tenor moch better than 
our* at tbe Handel and Havdn Society (la«l 
winter), tbe boes and alto feebler. But such glo- 
rious precision, such unequalled light end shade, 
crescendo* and diminaendai, fortes and pianoe'-it 
does one's heart good 1 

Everybody, 1 suppose, knows that, owing to the 
great length of the oratorio in question, more or 
less is always omitted at its perrormance, and it i* 
a matter of some delicacy to make Ihe "ouitlng 
out" so a* not to injure tbe general effect too 
much. In (he work as given in Boston there are 
«ome barbarism* of this sort — givtog half of an 
air, for instance, and culling out part* of pssaage*, 
which esn only have the eS^t intended by Han- 
del in their integrity — hut the "Samson" of the 
Berlin Sing-Akademie is worie in this reepeet 
than I ever dreamed possible among people who 
make any pretention to musical taste. Upon 
hearing it, it* want of attraction to the public re- 
quired no Terthei explanation, for a more mclan- 
cboly, Ingubriou* succession of compositions can 
hardly ha conceived. Handel's instinct of the 
inte method of producing the effects he wished, 
led him in all cases to exhibit the proper contrasts 
in Ihe character of the *ucce**ive number*. Tbf* 
of eonree should be moil carefblly kept in mind 
in the process of ibridgenieat, nod with u* it ha* 
been so to a very good degree ; but bare — I will 
new merely mention that the entir* part of Hara- 
pha with all that belonged to il was omitted '. 

It ii a very common remaik in German writing* 
upon musical history that the English are indebted 
to Handel for their music ; bat every one who 
tnskes the remark, at the same time make* him- 
self out sn ass. I have studied English muslcBl 
history to very little advantage, if Handel did not 
owe a* Much— that Is a* a composer of English 
oratorio* — to oar EngKah anceeters, a* the Engiidi 
aiace his day bare owed to Um. As we had a 
Shakspeare, Spenser, Bacon and Milton, beCere 
our friends here had a Lcssing, Wjcland, Goethe 
and Schiller, so we bad Furcell, and a long list of 
oobic national musiciina before Handel ever vis- 
ited London. After his style of opera became an- 
tiquated, he struck into a truly English national 
vein as a composer of oraiortos. This ii the 
reason, I take it, why in the few perfonnaoce* of 
Handel's music, which I have heard in Germany 
I have been sadly disappointed. Here they have 
not the tradiiisne, nor can they {or mil they not?) 
sieie apon the peculiar £i^Iiit-acM of those 
warks. I believe that Englisb critics generally 
find fkalt with tbe performances of Handel apoa 
the continent { daubtless with reason. DepeBdant 
a* wa formerly were upon Englaud Ibr our con- 
dnotors and leading men in musical matters, we 
hare had Ibe good forluoe to learn to know Han- 
del as be should bs known. We feel and under- 
stand the spirit of his music, and one of tbe facts 
for which Boston may be proudest is, that next to 
BBBTHovin, she admire* and loves noble old Ham- 
tm.. Poor Oebll, the conductor et the Sing- 
Akademie, aad Linia, whose orehestra fcrnisbed 
the accompaniments, were both in a diatresaing 
situation when they ceme to the final rehearsal, 
for there is no organ in tbe ball, and tbe additional 
parts, by whomsoever nanafaetured, are about as 
affeetire as some of Ihe arrangements from operas 
which I have heard played (!) by our Tank ee 
country bands. I abould not like to be near 
Westminster Abbey at a performance of this 
" Samson. " Thai statue of the oomposer might 
come in with as frightful a tramp as the stone 
guest in "Don Juan." Well, I must hasten oo. 
So imagine some three hundred pereoni assembled 
10 bear two hundred and Sfty otbert, and that Mr. 
Director Grell rises and gives the lime tbr the 
Pm^t», Handel has written over the 



Why, Hr. fcdl, yoa bare takes 
up that at least a quarter loo fast, and Ibe pom- 
pous grandeur of the mnsic is entirely lost. More- 
over I do not understand bow you hate mads it so 
rirort. Have you not omitted a repeat or two! 
Aa for the fttgne you have taken that a* moch too 
riew ae the othw *aB loo hst, and tbe gratMl coo- 
tt*M hilaaded by the aompaaer is quite loat. Now 
ior that deliciaDa 
my fitverite piece* of i* 
it is a wonder tc 
played at concert*. I thiok itithoogh old in Csraa, 
a most splendid work. 
But the Minuetio 1 That is amitui I 
The performance was divided into three parti. 
Tfot to particularize tbe various omiscions, 
we come to That most pathetle of all masio, 
tbe eir "Te looi of Israel now lament," and the 
ahern* " Weep, Israel, weep," followed hy tbe 
dvad March tnta Sasl. I hope I ahall ttever egaio 
hare occaojon to feel aa I fish at this UMnent ; the 
choiaa had g«na eaqniskely aad ararj aeraa waa 
quiveriac with oWitemeot. Ton nmtwAtt tW 
magoificent, sonl ihiUli^ oKaeend*, "Waep • 
louder strain — Samson your sbeagth." Tbia waa 
given with a perfection that nothing but tbe prac- 
tice of years can compaas, and how lo let the au- 
dience down from the pitch to which their feeling* 
Were raised was a question for Handel to solre. 
He bad solved It, had Ibe director known bow hia 
music should be perfbrmed. Imagine yoar poor 
conesfpondent, whom the gods have not made over 
aad abare patient nadar afllic tion, lo whom the 
Dead March ia Saal ha* been Ihmiliar Itmn bis 
earliest cbiidhaod, as oae ^ the aaost m^eaticsUty 
dignified compeailions ever fnapved, aad who waa 
too excited to ait atill by the graadewr «f the ali- 
max which had been scaled — ioagiaa him tt tbe 
moment when Mr. Director Grell gave the titaai 
and the orchestra " struck up " — not qaila a quick 
step, but so near it that the sublime " ODteil thy 
bosom, faithful tomb," waa iustanlly chaoged into 



That was casting the wattoat of Uasket* na tha 
restofiheperlbrmBOce,fo( m*. Still I had mesi- 
cal leoie enough to leel the exquisite beauty of a 
scene that in Boston has always bean omitted, - 
consisting of the recitative, Micab, "The body 
comes," snd including choruses of youths and 
virgins, "Bring laurels," he. The performance 
closed with Manoah's recitative, "Come, come no 
time," and (omitting "Let the bright Seraphim !") 
tbe chorns "Let their celestial concerts." 

Thoogh the oratorio was cat down into sneh smaQ 
piopanions, Ae aadience was evidently weary 
before it closed, at whieh no one familiar with this 
mnalc will wonder when he notices how very little 
was retained of tbe muio in the major mode. I 
(bit the continooaa saeeession of minon growii^ 
almost tedious to myself, who bad tbe advantage 
of knowing the music familiarly— jt contd not be 
otherwise to these to whom it was strange. 
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Oa t wta. 

How that the Opera, whose iyi«n stmina baw, 
as il were, held aas murical worid br«atblBm ftr 
a month, is leaving ng, we may (Mmgratulale tbe 
Kal lorcrs of music fur mciicS aafce, VpOB the 
Miafort cf r«ttiMiDg osca mam to tin plaiu, aab- 
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■tantial fare whicb ia " iweet to the mouth and 
(Mf bitter in tbs ttoraach." Open, with all itt iiK 
toiic&tiog charms, and alt iti higher tDspJratkmi, 
vpKJMy wbea it haa great artista like Gkin for 
its minirters and luondipiece*, yet worka, it miut 
be eonfiMaed, aooia incidental evil lo riie eanae af 
deep, true and abiding muaical culture. Itaex- 
cileaieaM for the time beang paraijre chesper 
and wboleoomer attractiona. Nobody dares to 
give a eoneert, relyiaft ttn tbe intrinMO chann of 
the finest mailerwoAi of murac ; and aaly tbe 
few cara togetoiHie vhlle tbn fever laata. But 
Ibis we trust ii only t, namenCary effect of the 
open ; it will promota tbe love of music in tbe 
end, while what of It is mere tadiion uid mere 
(ever »Mt hare tb rwn and paaa«vay. Next 
week we breathe again, and now we tnnt (he 
musical pulie will so far resame its regular and 
quiet beat that people will ei^of ooncerti of good 
music, that tympboniea and oTerturea nad onto- 
hoe and cbanber mu«c wUl have a chaaee; and 
that thoae noietiei and dnha of artist* who have 
pM their energies and chances ef liTellhood into 
well organiKed plans for affording us pennanent 
supplies of such, will again meet that public atten- 
tion and encearagemeut upon which tbe concert 
hislOTy of BosKm for loaae jtmn paM has taught 
IbeatMrely. 

We beg to renund our music-lovers therefore 
of the existence of these excellent societies and of 
their readiness to serve. If they can pay two 
dollars Ibree or four timas a woek for opera, they 
oertaiuly *iU have fbtfeited idl dwoa la the nanw 
of mtuical taste if tbey cannot afford tbe quarter 
or Uio e^tb part of that niin once or twice a 
week for symphonies of Beethoven, (iratorioa of 
Uendelsaohu and Handel, Sic, && 

L First of all. we ara happy to anwwiaee that 
tbe long deiiuted llmiCAL Funb eoocett wni 
take place neit Saturday eveDtng-, when tbe new 
cantata of our townsman, Hr. Pbskiks, will be 
perfonned, with orchestra, and voicea t^ tbe 
Handel and Hatdn Society; as also a syoa- 
pbony of Hayda, and one of tbe best overtsres. 
bet tlte Mwio Hall b« filled diii tine I 

n. The Orcbestral ITkion, under Carl 
Zekrahh, continue tbeir concerts every Wed- 
nesday afternoon in the Uusic Hall, with awdi- 
enroas, we are happy to say, ivproTiog, bat by ao 
aaeana equal to the deserts of tbe orchestra, 
which is as good and as large as tbe old Geru a- 
KIA. The symphony for tbe two last tintes haa 
been the No. 8 of Beethoven, In F ; one of his 
less exciting bat OMidt exquisitely driioate and 
ioaagiaative eras^ana, niMe in aaalegy with Ae 
PaitDTvU and the No. 4, thaa with Ae oOers, 
Mid ftdl of the finest and most masterly touches 
of Us arfc It was admirably played; tbe alle- 
gretta, oftea as wa bad hoard it fran ixnj.twK 
and others, seemed to come out mora pare and 
perf^t tbon ever. Tbe tfaiti] of the three intro- 
ductory symphoftiei (e tbe three part* of Hendela- 
soha's Cantata " Uyna of Fraue," was tbe next 
beat feature, and the holy, quiet element it 
bc«athed was tiMiIy welcome affer tbe ntHsy, revo- 
lutionary, effea overture to Robespiarre hy Ll- 
TOLvr, which however is worked up with great 
power and has a leading, allegro theme that re- 
laind* oaa strongly, of the theme in Beetbe- 
ven's ClTfotonui overture. The lighter pieces, 
waltiea, soloa, he^ are tkfivjt good of tbeir kind. 



nt. Tbe Mendklbsohn Quimtstte Club 
announce for Tuesday e'vening, aaoong well- 
known clasMcsJ good thiags, two worka of rare 
roMtwn, bat MwettiEe lo Boston ; via. a string 
Qaartet by that great master CneitUBtMi, and 
one of the divine songs of Uabcello, to be lung 
by Mr. ARTBCRaoK. 

The sixth ooneert (last week) iras particiilarly 
good. Foot welt contrasted pieces made the pro- 
gramme. Beethoven's Quartet No. 7, in F, (op. 
59, and first of the remarkable " Rasoumowsky" 
set of three,) one of the most diScnlt and ori- 
ginal quartets in existence, and in the multitnde 
and botdnen of its ideas, as well as by the subtle 
rcGoement of its rhythmical divisions, anticipating 
the characteristies of hi* latest con>po«ttoni, wa* 
iuterpreted with wonderful aiicoev,— far Bore so 
than hsi year, — aad aeenaed to rivet the aiteation 
of the audience. An Introdnction and Folaeca 
by Chopih, one of his very earliest works, bril- 
liant and effective, but not much steeped in th^ 
eiseni« of Chopinism, as afterwards developed, 
was findy played t? Meaan. PARxts, piano, 
and Wt7LF PaiEs, violoncello. We have never 
enjoyed Mr. RrAK's clarinet so much, nor the 
Introduction of a wind instrument in stringed 
quartets so much, as this time in the Quintet in A, 
by UOXAST. It is an eaqaiate oompoation, full 
«l the pimst Bsehidy and filing, as weH as eon- 
Impanial leamiog, of that inspired musician. 
The great piano Qointet of Schumann' was 
played by Mr. Parker with the string quartet, 
and renewed tbe deep and strong impresMon 
which it Qtade here in the two past wiotan. 



lUtlten Opan. 

The season, wbicb has been one of nnpiece- 
denCed brilliancy, and which has extended to nx- 
taen instead of tbe six repreaaolationa originally 
preanaed, dosaa with the rspelitian of Stmi- 
rvmide this afternoon. The audiences have still 
conrinned veiy large, although the highest tide- 
mark of entnusiasm as seen in crowded housee, 
was reached some time since, not to be reached 
a|^n. 

Our last week's summary left off Vith the 
open (Don Oiovann!) at the Monday previous. 
Since then we have had one repetitionea^hof Zu- 
crcsia Bsr^io, Don Gtovonni and / Parifom, aad 
first representations of Semiranu'de and La Son- 
namitiU. Sforma again laM night, wilk one act 
of Lueia, and Semiramide to-day, complete tba 
■ma of Boston op er a goers' earthly happinaas for 
one while. We did not hear iMcresia, but leant 
that it far axfedod tbe first perfermaaoe, ^ 
Aongh Hot to Ds seemed vei; great 



HoEart'so(iera,w!thplen^Drd^ect*,of<Knirsa, 
went considerably better on Friday night The 
Donna Elvln had at all events W^urned her dmismi, 
and did net embarrass tbe concerted pieces as be- 
fore, although she was far from lealiaisg Moaaitfa 
Elvira. The Trio : Pntegga, &c., was more suc- 
oeaaful for this raaaon. Yet it was nnch better 
upon repetition ; tbi* Trio is one of t1ioa« pieces 
wfaioh it is scarcdy passible to nog psopaily upon 
first trial, however well it may have been re- 
hearsedj jastloe to the muib and perfimnen 
seems to demand that It should be encored sys- 
teaoaliually,' so that its beaatleamay have a chance 
to come out fair and whole after the nngers have 



got tiieir voices well attempered thereto by one 
effort. The Quartet too and Sextet were made 
more appreciable; but how many beauties, how 
many perfect musical Ideas rise to the surface, as 
it were incidently, in such a river of inexhaustible 
harmonies, and pass you in an instant, giving 
place lo new ideas, new beaaties, so that to most 
listeners its very richness makes it to seem dull 
and empty. Here is the difference between a 
great work of genius, a tone-poem like the Don 
Oioeanni, and tbe popular operas of the day (and 
let us be careful to say German, French, English, 
as well as [tahan operas,) in which everything 
is calculated for effect, however momentary. Lot 
a Verdi, or a Donlietti, or an Auber, or a Flo- 
tow, be blessed with one of these fine ideas, and 
he win repeat and work upon It for a half-hour, 
until it is falHy drummed Into the heads of bis 
audience and leaves the habit of Its own vibration 
in the Idle nerves. Tbe art of making a little go 
a great way : that is wha^ talent cultivates, and 
that serves it better than genius would in earn- 
ing present popularity. Still both audiences for 
Don GiorMXtwi were very Ui^e, and many hun- 
dreds were delighted by the wondrous mnnc. 

Much of the vocal music sounded to us more 
distinct than before, perhaps because our seat was 
very near. Still the trio of basses In the first 
scene faQed of its impreeeioo, because Susiki's 
lowest tones lack power, and because the Gom- 
mendatore was Incompetent Snslni's L^iorello 
bad many good points, bot lacked the unction of 
the part, which Sanquirico possessed somewhat in 
spite of a poor voice and much oveidoing. 

A nearer exposure of the stage made one more 
painfully oonscious to the defects of Badiali's 
impersonation of Don Juan; the expression of 
his &ce was certainly unfortunate and such as to 
suggest or justify tbe false conception entert«ned 
by many of the pari. Yet to deny that he sang 
the music finely, conscientiously, would be to de- 
ny his identity. Grisi's great scenes made a 
deeper unftresnon than before, and they were 
truly great ; and Uario's nnging of II mio ie- 
aoro was what the Gennane would call leunder- 
tchSn. Tbe hall scene was as before. We only 
mention it to say that it was pure momentary 
forgetfidness that in onr last summary cheated us 
out of our intention of paying a tribute to the 
truly artistic, intellectual chann of Soto's danciiig 
in the stately old court inlnaet there Introduced, 
although we liked not the substitution of other 
music for Motart's. But a correspondent bebw 
has kindly and ably done that du^ for us. 

I Poarrun. 
Thiachanning open of Bellini made on Satur- 
day aAemoDn a mach deeper in]|>ressioR thaa on 
the opening night Mario seemed in his most 
perfect voice, and the manner in which he lad off 
the fine quartet: A te, o earn, both by the rich 
golden quality of his full chest voice and the ex- 
quiata sweetuess of those soft j&iHfur«, was aome- 
tbing to remember. The tender scenes between 
him and Elvin were tbe most beautiful of tbe 
kind we ever witnessed. GRiai'q impersonation 
was perfect at evety point aad every moment, a 
sincere, entire abaadonment of herself to ^e 
miMic and the spirit of her part Few of llio 
operaa have been more thoroughly enjoyed and 
felt than thia. 
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SEMIRAUIDk. 

In the conipoution <rf this gorgeoos opera Bot- 
eiNi wenin to hare revelled in the unrestrained 
■enaaoiis imagination of the splendors of an orien- 
tal subject. Inspired by that, and by the ((lowing 
atmosphere of Venice, where he wrote it, with 
great rapidity and at a heat, in 1823 ; at the lime 
too when the public humor turoeii against him and 
big wife was being hiaied gpon the ita^ in one of 
hia other operas, so that be felt provoked to over- 
Sow his banksand show them how he could deluge 
them with music if they wanted it, he produced 
a work which periiaps contains more good music, 
more ide<is, than any of bis forty or fifty operas, 
except " William Tell," H Bariiere, and perhaps 
JMbs/in EgiUo, which last it mn^ioally much re- 
sembles. It i> the most ornate, Bond, and Iuxd- 
TJous of all (^eras; all purple and gold, barbaric 
pomp, fit for Seminunio. In the orchestra long 
passages occur where every note (moving in qua- 
vers) is twisted by a e«. The vmce parts are all 
alike florid, ninniDg in aemi and demi-aemi-tjua- 
vera. In concerted pieces what the soprano be- 
gins, the bass, two basses, must imitate to the letter ; 
so that it requires the most flexible of voices. 
Some of the quartets, Etc., such as Di tanti regi, 
and Giuro a numi (absurdly said to bare been 
borrowed from "Ijfe let us cherish,") have a 
stately beauty one cannot soon weary of. The 
choruses too are of the most brilliant and festive 
character, en^rely unique ; and the sudden super- 
natund shadows that come over the musical «ii- 
tembU in the scenes of the sacrifice and of the 
apparition are exceedingly impressive. 

The piece had never been given in Boston but 
once, and then most inadequately with Parodi 
for the queen. This time it was put upon the 
stage with some 150 auxiliaries and more pomp 
of scenery and costume than our theatres bad 
ever offered. The full military band upon the 
stage, with a lai^ proportion of clarineta, added 
largely to the splendor of the festive music. An 
for GsiBi, Semiramis proved to be her grandest 
character. She itever looked so finely, and the 
scene (rf mutual recrimination between her and 
Assur was to our mind (he greatest exhibition 
she has yet given us of her high tragic powers; 
even beyond the Ah/ non trtmare of Norma, 
vhich in the music it somewhat resemble?, only it 
has far more meat in it. All the intense emotions, 
love, joy, triumph, anger, pride, shame, remorse, 
wen wonderfully portrayed. — It has sometimes 
occurred to us in witnessing Grisi's characters, 
and still more vividly in Semiramide, how glori- 
ously she might fill the part of the Egyptian 
queen, and how strange that some Rossini never 
felt impelled to write for her the opera of Antony 
and Cleopatra. 

He next most important part is that of Ar- 
sace, contnlto, in which the Dohhovani sur- 
prised us by her very faithful and sometimes ef- 
fective rendering of to much elaborate and trying 
music. Yet her first dnet with Semiramis: Gior- 
no (f orrore, as well as other parts, was left out. 
Mario, as Idreno, the Indian prince, gorgeously 
apparelled, had but little to do, and did that 
little less. His few important arias were omitted, 
and in what he did sing the luxury of ornament 
wai much pruned away. Yet a tittle chance 
drop or two of melody now and then reveal the 
rarest art and voice of Mario; it was worth an 
evening almost to hear him in one Hue of vedla- 
t)ve remind the queen of i «loici affetti rmei. 



Badiali, as Assnr, looted like an atteient fiff- 
ure from a Nineveh monument, and all the munc 
of his part, so very difficult, very dorid, very 
long, was rendered with the closest fidelity and 
with telling power. Thi9iBtbemor(ipraise,Bince 
the part was an exceptional one for him, and de- 
mands the most flexible kind of voice. ScBisi 
made a most stately and imposing archi-mii!>us 
Oriie, and delivered all his music grandly. "ITib 
apparition of Ninos was adonrably managed. The 
whole was indeed a triumph, at which ^1 will be 
eager to astiit again this aAernoon. 



A Word for Soto. 

Ta thaBdItoTotDiriaht'i JoonMlatHiuiii. 

Deab Sir : — Now that the glerj sad the pioa which 
far t brief leiiion have b«cn with ui, arc tbont to pis 
■war, the viiinn or Ihs Grisi no mnrs to be lecn, the 
voice of the Minio no more to be heard, it aesma nalr 
fli and proper to snin up th« maaiure of Dor delit la the 
fine artnti who liave bnen with di. To llie titigtn, 
jouiMlfand othefi will doubtleaa do implejaatice. Bat 
I have looked in vain for lome public acknowledgment 
of the admirable gifla of that charming dancer, SenoriU 
DE Sorn, whoM roerita have been recogoiied by all 
aecompliihed penom in private. Will yon allow me to 
do my part towarda repairing tbia undeaerved negfeet f 

There can be no quealion that the Ballet ia ai le^^ 
mitely a bnncb of dramatic art aa the Open. %oth 
appeal to Ih* mind tbroagh it* Kiblle relations with the 
lenaei. Natare'i eternal miracle of beanty. which the 
art of the linger reprodacea for m within the law* of 
(onnd, ia wrought by the art of the dancer withm the 
laws of Dkotion. And whoaoever is not touobed "bf 
cODcard of sweet fa^tioni" may, i«il aaaared, tl^l ta 
him the perfection of the " concord of sweet sonnda" 
ig not yet revealed. The Muaea am generona in their 
jeaTouay, and upon thoae who alight Terpaichon her 
eieters will hanlly smile. They remember that Socralea 
once kMit al her feet, and that Pindar wia ber lu' 

Tknaw that a atrang prqadice eiiats in thia eommo. 
nit]' againat (be Ballet g .which seem* to have been sac- 
rificed in the compramiae between our ancieot PnriHD- 

iim and our modern cnlture. ■' The Theatre and all its 
Walli," criea the grim ghoit of Cotton Halher. " are nt- 
teily devltish > " " Not ott," pleads the Vtodeni Boato- 
nlan, *' nntsD; the logHinata Draaii and the Opera are 
leiily MOl deviliib, but th^ Ballet, (hat we giant jou it 
otterlj deiiliah,— a thing qoiie unoameable." Cnrt in- 
deed are the coalumea which rrecdom of motion often 
demanda of (he dancer to wear' But how oielanehoTy- 
merry must it make aome obaerring Jacques to hear 
aucb aolemn inalhema pronounced upon the indelicate 
heauljaf |he ballol. In tha panting con^eraatiorl between 
the compromiaing modem Boatonian and rfditott beauty 
elabontely vndreaaed for the promiacaoua polka of the 
unimpeachable ball room '. 

Upon thia aubject, aa apon ao nMn; other*, it fa deaira- 
ble that our minda ahould be "cieaied of caul." A 
beautifat dancer ia in her own way an irliat ; whoae art, 
lik« all arM,.in the par* sad to Mie pate will be pare. 
Thoae unhappy beinga who have heretDfnre viailed na in 
the enpaci^ of dancers have been chiefly airange and 
queatiopable penone, arecuting mlreeAati sod loan da 

aroaa mual be his peroepttone who with the unmentloaa- 
bls contortions of wretched femiiea.poiaed nsur upon one 
Ine, non upon another, aimleatlj " making cheeaM" in 
the air, conrounda the rhythmical awifl grace of an ELa- 

thoae'nretty lillle " Vienneae children" io long deligbled 

win conw with advincing 

Mr. Botherby to declaim 

of the Opera, forgetting how. 
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Gdeiily with which, under verr diacounging circum- 
atancea, aha baa rendered her coneeiMionB, allow her to 
possess the tfirit at an artiil, while hat ponar is (d* so 



tioml smile 



common order. She coadeaecnda to oone of the elsp- 
profeMion, (if I eicept that drsary conven- 
which she aometiuM* pcrraila ta dofom bar 

,, ler dancing iaalwajacharacieriaiic. Shecas 

earrv nt to Seville with ItieKraeinua oioulmnf her Ac- 
daliina daoctis. and rcTiTe for o* the IrsdilJoDa 
of la btlii Gmmara, with the tlaielj accuracT of her 
minuet and h^r ijavolte. HerdincioRwia one of the few 
IkitbftaHT aiecated parts which redeemed the elana? 
diajointed preaanlation oT Don GUwomt Had ahe ap- 
peared before uaiupponed bj inenifunble maledancrr. 
nr evan by the ahwlow of Pariaiia Parrra. ake coaM 
hardly bale fnilad to eomtoand a more jeneral MtentiuB 
and applauaa flYim our com prom iaing B'latnnlana them, 
aalvea, and amid the btsae at tha tinaim mUn'. 

May wa not hope that when same rortnnalefulnra day 
ihatl bring ua the eiqnitiie CaRLotta and a tnie ballet. 
tha Soto will relan la aa, to laeaive berdaa ef pnisal 



Debut of EUiie Ssnalsr. 

Aa most of ourmders,— 4t all evente thoae who hsvg 
heard and known the young rimUtrire in Bcatan, — (M 
so deep an iDlermt'in hei tocceaa abroBd, we give sub- 
itactisJly all the particulars which we have been able to 
collect of her recent debut in the great theatre of Ia 
Scsln, in Milan. It will be remembered that Mies Bentler 
left n> only two yean ago this very month, and at the 
age of aixteen, to pnrsaa her mmiral atudie^ first at 11m 
Conaervntoln of Parfa, which abs did with distiiiotiga, 
and afterwards In Florence and Uilan. Ek-Jj lastsani- 
mer the ««i honored by a Srst entragenwnt, [nlmoat 
without parallel Tor so young a singer,) u ■ prima doma 
for the pment Camlvel Mason, at lb« ITrBl and mott 
exsetlng of the Iheatrsa of Italy, and with n good salary 
ra^larly paid her In sdvaaae. The engagement is tot 
eneen mtrntba, and will be completed in stfaav tbealra*, 
aa al PloKuce, Vienna, &c. TUs of itself was soctess, 
where tcorea of cHndldato wait, with " hope long de- 
ferred," for any engagement at all, and many actnalty 
pfy for (he prfrilege of appearing in sobordinste rote*. 
Thoae who have read onr etsieapondant " Harrtooin'a " 
dagaerrsotype dncrlpcion of musical lift hi Italy, will 
not need to be reminded Uiat fkt audience at La Soala la 
the meat ixactlng In all Italy, and that a diehtf .there is a 
severs ordeal to piua through. 

Private lettera received this week, anddaled Jan. ^, 
conflmi all that reached na In the ahspo of newipapet 
correepandence, both as to her positive luccesa, and aa to 
tha sad freo uia g Mmn la In aplteof whiefa itwaaackleved. 
The d»M took plaoe on the i l*t of Deoember, In Sootag'a 
charming putt of Linda. Ur. Henslei, Ifaa father (J 
Elite, had been conipiaiaing of besdacha and general 
Illness for lomo days, and on bis relnm from the open, 
the night of the d^nt, and while hl> dsu^ter was re- 
ceivirtg the oongratulatlans of ft^'snda and strangers, was 
aH'iaken with psralyah. The next day he was nneoti- 
wious, and remained nnable to apeak up to the date 4 
letter. Elise made her aecond appearance Jan. 3, and 
ttte thb^ *s* to take place Jan. 8, each lima la Limb. 
The fact of three socoeative Kppearaocei in one opera> 
prorea Iha public appetite. Hiss Hentler writes that tier 
volea was not eoushlerad strong enongh at yet for M large 
a Itasatre; bnt eewas gnatly anoomaged by tb« trial. 
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Prom psmgraph) m the Mllnn papers sent oa, we 
tranalate all that relales to Hiss Banster. One, speaking- 
of tha Ont pertbrmanee af Lktia, s t ems not to good 
humor vlth the eiagets genaially, hot sddsi 

''Let aabaatea to add [bat th< plaadica givaa totbtTauc 
Iffflibr (Unda) trmjoat. T<>«ii«,icn«bl«,fiida»dwllha 
Mcloua aud-flaalblan^at, aeomca BhMr.BlH nadand all 
ibc p[«»><4 htr no[ iiban part vlth pTeek>DB,a(nl]DeDt.>iid 
uaata^tl^. ^■-- ■— - - -■--- 
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To tin above w« nppend, (or fi» Mke of rafereno, lb« 
following exinct rmm • iMttr in tb* ATaoof^ litNirif. 
which bu «lre»dy been exfomlvely Copied : 

MiLAH, Jan. r, 18U.— Fortanwlcl;, w* rgadwd Ibll 
place Just in time tu bbare In ths honon or ■ young 
Amorican prioiH donnn, who made her debut on the 
BTeninj; oToar arrival at La Soatit. We learned thronjth 

»a« (tiling to the theatre (o witnOM Iho fir»t tMny of an 
AmeHcan enndidnte for oper^ric honors, who had ad- 
TantunmilT cume to Uilan to aiihnilt her quallliei to Die 
highest trlonnnl In Etirope, wiitaont ev«n Eiaving once 
tempted afiprobntlon in iid'erior spberaa. Therv wu 
■omelhing of promiss in the very audacity. Of course 
wo wcared »eat« al an early hour. 

The opera «a« Linda. On Iter tint ippeamnfo (he 
audience was conciliated by a chanalnn penon. and 
kindly g>«etlngt aiwirsd her of 1 fair h«nrhiE. The 
prapmMBaioii waa evidently cotiflrmeil br the lint act, 



C the 
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cited expectation) — whici: Id the prugrcM of the piece 
mn atHindanlly lealiied. H«r rocecM *aa complete. 
Alter the aecond act she was ealled out wi every por- 
formance, and at the clnse of IhB •cene received all the 
hoponi due to a »ucce»"rul dehul^nte. 

NHtunilly svmpalhiiing in the flnt fla<h oT inch nn- 
oeea in tlie mldi>t uf the old worid, we paid nor respeota 
to the young Indy th«neit iDomlng, and found heraa 
worthy of private vegard as ofpDblic applante. She ia 
the daoghlsr of Mr. Conrad Heniler, of Boston, and 
eanie to Earope eoma two or three yearn aince by the 
■dvica of some of the flnt citizenn of the American 
Allien*, accoinpflnied by her father, himself a Swiaa by 
birth, to quntify her^lf try etadv, nnder proper mastera 
for the Opera. Mm H. is only 18, «T>d she preaervea in 
the laidil of The most flattering allentiona of tba beat 
society lu Milan, the quiet almplioltj and unalAicted 
luanuen, which are among the moil attractive gracai of 
her aez. Her vowa i* a fopiano of the rictietC tone. 



" QtFiBT" ihall have place and anawer in 






A Niw Akt Jourral.— Wa have read with the 
gn>ateH inlereat, omiuing nolfaiog, lb« firit five anmbera 
of -'Thi Chatoii," a weekly joumil devoted to "the 
Graphic Arts," and the Beautiful la all lla rornm. It hajia 
from New York, N. J. SriLIJitB and J Duwkd, edi- 
tor* and pmprietnn. The niunbera wear a acet Kathetie 

We caiuint conuoend i( too warmly to the aapport of all 
lovera of the Beautiful. Its tooe i* pure and elevated ; 
its criticiiiM candid, conrleoni and inatructiTe. Boch 
artiatt.aa A. B. Dureiid and Page cautribsta oC their wi(- 
dom to lie pages, and anch poeti as Bryant and Lowell 
of their freahaat ioapintiona. Tba beat laala praaidea 






We are prompted to 



Ths Niw Oroar in IbeSomeraet St. Bapdat Chnreh 
hai been twice plajed before large indiencea. The fbl- 
lowing is the programme al the aacoBd eihiUtiDa on 
Hnitday aftrraeoa IhI, the whole peribroanee being by 
Mr. F. F. Htri.tia, with the eicp[rti(ui of a FantaaiafbT 
(bur baada, by Hesse, in which Hr. Silas A, BiHcftorr, 
organist of (he Hoani Veraen Cbarcfa, aaaiatad. 
1. IntmiuellDa : ThnM an* TailatlsBS, with Pedal 

Oblleuo. 0.H RlDh. 

3.Cbwd; iriiliT>riiiitoas, W. A. Bach. 

S. rHiml SyuplHinT, fton (hs •• Mt«rial^" HsniVt. 

b. Ovsruir*: "Pn^oH," CM. Von tVtber. 

. 1 iDtndBcliM, irHh PrdiinadeEC* ...t. t. Unlier. 

^ {Th«wa^VarlMtMiSwHhFe*d9t«cila,. .OB. Muk. 
7. Unuil DruHItg VuiuIk, " A (Joum on a LaJu, 

iatcmptM by s Thundan(irar,"(bj nqusst,) Htnkomm. 

The pregramme, it will beaeea, was a well-choeen one 
to display the inatrement to ths best advantage, and the 
perfornance of both gentlemea deaanes *e highest 
commendation. The character uf the organ it ofunusnal 
eicellence ; the diapatoni of great power, but full and 
anoflth ; the whole bring fVee from the harshness which 
often characleriiea this imtniRteBt in displaying its fall 
power. Sorneof the comtri n a tic na were exceedingly plaa- 
aing, and the peculiar qaalitiea of the varions stopt very 
decidedly marked) aome of the reeda being vaiy brilliant 
and eSecliie, fairly rivalling those of any other buili)^. 
.The organ i> decMedly the architectural (eatura of thn 
Gharch, and contrasts favorably with the edifice, in which 
the architect seeDM to have exhsaatad the resoareaa ef 
hideous absurdity. The platform on which the organ 
stands, resembles strougly the stem of an Eaet Boston 
lerry-boet. while the ceiling of the chareh, afpannllg. 
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■I of the organ, while the steeple 



The qniKties oTthia InatmmenI rHleet great credit on 
the buitdera, Hesax*. W. B. D. Bivwona &i Co., of 
Chtriet Street, and wilt compare lavinably with those 
of any organ Id the city. 

Dueriftiim qf Vu Orgmt. — This Onian (which is 
one of the lirgpat in New England) has Hrij-oDc Slopa, 
Musical and Micbavical. Tbree rows of Kevt, 
compnaaofeacb.ftoraCC to G, (fifty-ail Kotos). Cnm- 
psas of Pedals, two ocUres and a siith. The Great 
OrffSD dontiine (Iturteea Stnpa; the Choir Organ, twelve 
Stops; the Swell Organ, fowrtaen Stopa; anil the Pedal 
O'gan, three stops. Of Conplata, etc., there are ei^ht. 
Ths caae ia thlrty-di feet high, twenty-three fbet wide, 
and eleven feet deep. 
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NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

or BTAKDAOD TKKATIBB8 on tba An of 
Ittsn b; llM moat as i smsd English and Foreign 
reprlDtsd st prloM wbirli >U1 place tbwt Snusrly 
wnrka vHIilB Uh nnaDa of every ttadnt. m» 



coDveolent Ibrm kdopUd tai " HswMdb'i History af 
,'> has bnn fcuBd puldsaltrlj well sdapled fbr •< N«- 

■ Che page pnamla so uiuh at on* view, ss eousidsnUy 
eompsiadn sMrij. 



DR. MARX'S GENERAL MUSICAL INSTRUC- 
TION. (AltgemeineMutiklehre,) An aid to teachers 

and learnera in every branch of mutical knowledge. 

Trsnalatcd, from the original Gefoian, bj Geokoe 

MACinoNE. [Foraer price (3.7^.] Bonnd In whole 

cloth, SieS] bymail.ll.TS. 

OflMs wnik, Vvs Isrge edlttmi tarn br*B ^iBttd In flei- 
many, bastdn betni reprint*! tu EniLaod. IL comprahanda 
tnlitnts vsplsnatlons of ever v mnalcal mnO^. tyon the dnnlHt 

idlBsenni, thvoBjrta lb* tartons .. ._ . _._ 

. .. ■___ . — , . '- -'-1e (farms of 



J7.S3.] Bound in whole cloth, jl.63; by 
This work la sdopud *w the tnstraetloB at tb* nlaaana at Uw 
CDuMtratolre, Pstb, BBd sT tboss at tb* Rojal Acadamr of 
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MOZART'S SUCCINCT THOROUGH-BASS 
SCHOOL. Tiandated. by Saiilla Notillo, from 
the oripnal Gaiman. [Formor price, |[l .76.] Sewed,' 



aralUl polntaof Ibonn()i-SBaai tlisy appear as ailDms,aBd 

any soe wba wtll eranailc itae whole to nansty woBid bars a 

my [onfalini knswla^ af evy ehert In muaia. 

PET18- TRBATISE ON CBOIR AND CHORUS 

SINGING. Translated, by the Rev. Thdi. Hil>obi 

M.A.. from the original PreDch, with the kind approral 

of the Author. [Farmer psiee, IB AaDCs.] Bowed, 

Scenta; by mail, 41 eta. 

CATEL'S TREATISE ON HARUONT. Tnnstated 

b* Maki Cowiiia Cla REK, from the or^oal French. 

[Foimer price, 53.75 ] Bewed,G9cta| t^mail.eSc 



In I* 






ALBRECHTSBERGER'S COLLECTED WRIT- 
INGS ON THOROUGH-BASS, HARMONY, and 
COMPOSITION, FOR SELF-INSTRUCTION.— 

'TranaUted bT Sabilla NQV>LLD,rtum the originsl 



tO'Ssvenl sqaallr hnpartaat wi 



B, atrimUsrtj pepaiaE 



THE ORGAN, AND ITS CONSTRUCTION: j 
syalemstic Hsnd-Book (br Urgsnisis, Organ-Builder 
Ac. Traoalatnl from the German oTJ^J. SliDii 
Organwt at Brealaa. Price (IJO) by mail, f 1.63. 

iroTBiio'a uoBxo mrno^ABXHOirsx, 
>a> BKOAVWAT, Nwr tokx, 

And at W Daao Sbaet, B<Ao 8«isu*, and « PeulKr, Leodai 



BOBTOK THBATBE. 

MADAME GRISI 

SIGNOR MARIO'S 
f ABEWXLL FEBIVBKASOES 

IN BESTOW. 

THIS (aATCKDAT) AFTERNOON, Feb. 10th, 
Will lifl pn^brrrvd, 

SSHXBAKIDS, 

And ttie last Aet ol IiUOIA BI LAKMBBMOOH. 
M08T , POSITIVELY 

APPIAUNGB of tbiB Trsep*, and of Hadama 



Orlalai 



■sons lbs BubUe (kat undar no (drenmata 
aniHuiHsd) am Unas Artlatas scain af 



pneond •! WADVa, W traahtncten at 



STABAT MATER. 

GRISI AND MARIO 
Iir OBATOBIO 

BOSTON MUSrC HALL. 

^^t 1 si^tl Bni f Bjlrn Sffiittj 

Have the plsasnn to aDnoanss, that thej wUl pnCwm, on 

Sunday Ereniiig, Feb. lltb* 

ROSSINI'S GBIAND OKATORIO OF 

STABAT MATER, 

AmU«l, ( Ihno^ an nitaBtsBMail wUh Mr. HaelMt, ) «; 

Hadame OBiai. 

SigQor lUJlXO, 

Signora DOITOVAin. 
SiciiOT BADIAU, and 

Signor SITBINI. 

OiAastf*. THS OBOEnTRAI. UNION. 

, BISNOft ARDITI. 

i.f.niusai. 



^bsus opan at I 



Id than lbs Hsll will aeecB 

at WadTs MBBle BMn, IE 

BB taesDvematTnf 
H. L. HAZCLTON, Ssa 



CHAKBKa C0HCERT8. 



flZVENTH OonOXiRV 

Of lbs Batlis win take pka 

On Tuesday Xrsalag, Feb. ISth, 

AT Maaara. 0HIOKKRI>G'S ROOMi, 




AFTEBITOON OOMOESTS. 
THE ORCHESTRAL UNION, 

BOSTON UVSIO HALIa. 
Etkrt Wedkesdat, at S o'clock, P. H. 

And aoBilme tkiao^li tba asaioa. 

OARIi ZBRHAHV CBBdnetor. 

Stai|latlrksta,ltetst PaAacaaef fl ttokal^ niferialaBt 



F. F. MULLER, 

or MtraiO AlfD ORQANIST at Iha Old Boot 
UBoien; OrnoMaad Ptaabtnf the Uaadal k Hajdn 

Boelstj, Harieal HassUaB Sodsty, ka. ka. 
RealdeBee. Ho. 9 WlmtMr FUm, BaatWS. 
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Tomt uuES' Youl mac iciool 



B. R. BI.&IICHAKD, Tuehar. 

Alio, TmeIw (f Kwk Id Hi- AiiimA Tmisg LMnH* Sebiwl, 

Cmtnl Plu*. 

RraVXHCS, » WEST CKDAA STRBBT, BOBTOH. 

Tbii 8ehw) 1i Anlinad ft>r aU ahD vbh (c uqnln tbt iblll- 
tr to rrotf Qnile ratdllj M ■tsht, uiil k f utlBDlfrij fr]ipr«l ID 



nof V«1 U 



nthoiDogii ■nd pncllulft knovltdie or Iba lu- 
- " -su win tBMbit UHD to iwl irin tbi 

ihir umi, iMl ottac putlenluv, ■• ClinlVi "til*li biv Ix 
taKd M th« Pluis Rooma Df Hnan. Q. J. wm k Co , No. B 
Wlntaritnat, vban, alio, Ht. BlBBchkfd bv W ftnmd b»- 
linintlKlionnof ludS,P. ■, ^ 

M. B. Itr. Bluskird will ta bum U ihi tntnedn In 
Hliooli udHwUmlca, If *am*ti In tbi tauudkU tMuMt. 

KitIbc (BBlMd Uw plu ar fHtongOn mdoptad In tt» 
Teuz UdlM> Tot^ MBib S<hMl,n BOM AatfOIlT Hr Uwt 
tl Bmu 001 auqokUBidapDioWtiDD. 

'■- iiahMibHliMMaCinitttaAdtbalHtno- 

' n fM HnuMI IhM kk KhMl wU 
OH of Um pnbUo. 
Qto. J. Wiu, V. F. Mnun, 



Om. I. ktar. 



ADOLTH KI£I>BLOOE, 

Ualtnd Itatan Ha*al> Doe SO 



OONOBHT HALIi, 

CObHBS Of XDCLID STRXSr AND PUSUO BQtIARB, 
Olenlnad, Oh In. 



Tbo hdl !• ooU llftaMI, hudnul; tnnemA uad dwcnud, 
»D«in It tlu Bcot dHtaaU* << «! In Ikt (St. 
?oitama,tU., iprlTta _ BOLnotM h LOHe, 



PluQ-F*rtt Dh]«, Clnilud, Oblo. 



fta. (kt TielU uid pteuo) fei pinB jiutia. 



SIOHOR AVOirSTO BBRDKI^KI, Pmhiwr of 
Hiule,ftdBiN«plH<rr<i|»M*Utach aiHOINO ud Lh* 

and etuH loKDI TlH ]UUr wtll ^ glien to 'CrdUL CUKB, 
OD TuMdij u4 rtM>> mulDp, fur otakli jnrpoM tl» Ham. 
ChtokpTlDf baT« Undly oOfl^uw ojfl of bboir RoDBU, In order 
to 100111 M •* BOBj M pM*tkh Um •dnoagM of ■ »•>*■■ or 
-_,... ■_. . ^_ ,..-. ^^ ,„„ «(tmdrt wlUi rnat 



AwUmUom U bo ludo tn tit. Amnvro BcmKui, U Ite 
Wlotmoii Booh, or W Mmmi. CUghartac k Boh, m >boB, 
M«eH««HHfcofcU»1m— > W »»,b»HpoUt«lT|imltMi 



J«hD 8. Dwtjht, 



llD.IQ.VMd,bl- 

Itt. 



MR. J. C. D. PAIKBR. 

1. A^th«q>,~aD.PHUiil,J. 8 



CoDntRTiDliil, ud will bg hippt la n«liB unlicUloni u No. 

S HHWud Plv»,OB ul oltar OcL lU. 

BjiruBKin— R.X.At(IU(p,aD.PHUii%J. 8.DwVd,bqi 



E. R. BLANCHARD, 

TSA.CmBK,0« TVK VtAMO AltKaiHOlNO. 

Berid«iioe, M WMt Cedar Btraet. 

E^finmi, an. J. Wh*, Im. Ni« m 



L. H. SOUTHARD. 
TEACBEB OF MV8IC, 



CHICKERING & SONS, 

KANQYACnmiBa OT 

VAVEKT ACTION 
GRAND AND SQUARE 



Importwr, Pabltaher, and D*alar in yoralBtt <l 

AnaHoMi Mndo, FlkBO-rorMa, Ovtam*. 

MelodaoDJi, ICettanomsa, Hnalo. 

Boza*, sto. «to. 

MrnoJU. KXCB«a«B, aaa WaoUactOK u., 

BOSTON. 

THE MODERN SCHOOL 

THE PIANO-FORTE, 

BT HATHAN KIOBARDSOR. 

Ttao Toanh EdIIlon or tbk Talwibia work 1b sow nA4T- 



toril]- or tb* tapm Id tbo iHW Um poMMo Prieo, S3. 

Sound in elotb,rullcUt,M. Coplo b*Uh1 on ncdpt or Uw 



Xnrj tuM; or nsw Maris pablbbod ■( 



I Dolwd Si*ru fn otohirRO. 

pvu of Eii»^ Hid Anuria tocdnd 

s putlcDlirt; (a Tiuban oat of town, 



ribDuldirlT. 



QSOBOE J. WEBB ft CO. 



AND MEUODEONS. 

WAXSXOOSS 

no. S WINTER 8TBKET, 

B Off r oir. 

ALL INeTRUMCNTS 

WARBASTED 

IN EVESY FAHTIOVLAB. 



D. B. SEWHALL, 

KANUFAOTUBEH Aia> DBAI^ER JH 

PfAN O FORTES, 

H*. S4« WuU»st*M Unat. Marta». 

PIANO FORTES KBPAIRED^TVUED,^ TO LET. 



Mk. J. Q. WETHEBBEE, 
^r<y <-" fl T iTIT, 

(BABSO CANTAWTB,) 



OAni. aiBTNEH. 
TS^AQMSM or MVaiOj 

bofcnnd It Ho SDDomBtiMt, tfnr ftvnoon bata 



WIX.LXAK BEBaBB. 
AIMher uMI iMpoitCT VT Huslc, 

Vo. n Wm( 4Ui Stcwt, OineiiuwU, 0. 



'OSIC, Aw Ml* M KHMCU pilaK 
Mule mdnd bj Snuw ■• warn u pnblMied, A » 
Uaawt inntad to Tfachan. An oidta pmnfllr aUa 

By- l^lihlTm iaat (rUtl bj val], Al^ 



KB. B. HABBI80H Wnj-ABD. 

to Infarm tba nariaaj pvblkot Beaton ChUfatkni 



QUM* «UI be IbiBed os tha (uinelpte of Ifae Oi 



1, e T^Iar SteMt. 



WILLIAM SCHULTZE, 



Of tba lata OBRMANIA UUftlCAL aOCIBTT, ]ii«pa<u « 
■- '- Boalnn, aid U) |lTe inatruetloo on the VIOUN 

bVOHB, and le tha Tuon M Mono. 

No. U BairieoB Areana, ar M aajr or tba notii 



the VIAKO-VOUk 



MASON & HAMLIN. 

rnai altaattai or lb* BWlaal RBblk k iBTltad ta at ofKlT 
1 Imprond MODEL MBLODBOHSwdabfHB. WabaUn 

thM>iba«i II il.lnaUttaaiaantial piM* fert^dnf 

to a pwd lutmBent, ■vechU; b n(U« to 

Bqualltj, Power, Sweetneaa of Tone, Pianst- 

neM of Aotkm uid Btrle of Vtiilah. 
(ta( pilrea TBI7 (Mm tfll} to UTt. Mm J hH to dia die ud 

Mann, Wh. B. Buoanai, OKHaa V. Kan, I.. B. Bnnuu, 
BBvik Bum, 3iui A. Btionwr, ud maaj ottaia dlitk- 

prenBraD^ u alt oih* Hal 



BXWS* PATENT AHSBXCAM ACnOS 
PIANO-FORTE. 



\: Daai Hr^BaalBa bad tba ptwenmd 

. -. - Jao. Bawl' Amailcas Patent AcUea Flaaa, 

u Iba World') 1^ Id thb eltj the proent ^ar, aad other 
of bli Planoe at jour Wanmoiu, which aSordad w nrnidi 
-mtBeattoii, I ehmfnllr reroDmcnd tfaTtn to tbt pabUc. 1 
■ aarj glai of tha lapfoaaganl In tbeaetloB, Theae laiti*- 

IdHlhs of Ibe aealaa, Tair BMwtMly, 

OEDBan EBtTB baa inured to tha b^ldtaii lateh 
■ " ■ " ■ " ia,)lo.B7S 



Ina iHkMUes on Iba flano-ud «■; ha iiMnaatd at the 
rumuMP HOOM. iBTaa :— UO par qnarttt of 31 leeeeae, 



MAMUBL FBIf OXiXiOBA, 
PROFESSOR OF MUSIC. 

MDBIO-ROOM, Ho. IT QuT'i Bumi, eotner of WmUbsHB 



i. Ommi Pumvt, B. H. 



HASIBI AHS TEACHSR OF XUSZC, 

OIFBEU h4iMrtkMUaalBaanu«lalbehi(ter»iMaabaa 
of Plane play ln|. Mr H. ma, ba iddiaaaJHtbe mivle 
nana of Harnu RieUBatM, M FMhIailiin 81. or O. P. 
Bun b Ol t7 TraBunt Koa^ 

n. 0. W. Loilnr, 88 Ut. Venus St. 

aa K. B. PriBca, Bales. 

aa HiBhata, XI ioMh BL 

IB Mij, G PiuUlB Claaa. lab. IS. 



OABIi ZBBBAHH. 

Coiadiiator BT tMe HmMdel A Haydw SMlMf, 

OandaMw of the OrcLwtnl IFaltBi, bnd 

TEACHER OF MUSIC, 

Mar be addtmd U Us OFIICK b) K. H. ffada'B uw4e BKia, 

arathlanaldinaa, r. B.BolaL DeoB r- 



THOMAS BTAN, 

TEACHER OF MUSIC, 
MWDBna^ un 



PBIHCE « CO.'S XELOSSOm. 

rit aaai; nrlaij froM Ml t* SUO, nUaUa Iw th* Hrtv, 
\I laeurHDDoi, lodce^ooB, oi uall ahORb. IhBiibii 
.aadboMiriaUMl 



ul heap tot lala aolr th 



G. P. RCKD ft Co. 

18 TnmoDt St., oppoataa the Maai 
BMm Aamlt/ir Pnmitt Ct.'t MM 



ANDREAS T. THORUP, 
^BAOHEB OF THE FIAHO-FOBIS 



ADOLPH BAUMBACH, 
XBAOBXE or THE PIAITO-FOBTB. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 



^&hmi I. BKitt, i,tlttt- p T«a. JHuiU »nlr Int prlnlina-CttM, We. 21 flrt«»I Xl-m 



w 



m r. ,.f 
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JXa OVRTBinS nlM> nxl^ HtbaArtif Itaaa tiiMvMh 

liHladiiis, (ram cIdh to diBr.~l. Cricktl Hvrlan cfCoBMru, 
Oti r wln.aiMrMt BltkalMHlf MiJfMarthiBOMUaWailu 
puftmid, HKSiteH af IMi C«uiaBn, fco. X Nalin* of 
M«M<uhipubllak»li>thoai<ud>hnUI. I. ASdbi 



BMM(,*taMilM; oaHuiaklUmuMn: > 



SodtloB , 
wd iB lU llHal 
idB^laKNUlMiln^taa Hoiii in tk> aiiiu<<h,tta* 
room, tbs ThMin, lb* Ckuibcr, Mid Lh* gmat, ko. 
- - ' -^ Ld hwwh wril«n npoD 

.. jt SinlH«n. Pi^tb^, 

jn, PoMTji, JtukUk Boofe*. (h* Dom, Iw.'— 

8. OrlfluliDdSaleeUdl^iM.ihartTi^^AandolMtfco. 

■bhWl. A]HbHtlHlM|tk9«rik*tnltlWTH». 

Paniai, IT pail ia tdMma, (n w; dteWM vltlilD tb* 
8Um, ikwHtu tnMi > jmr i IT not In idTuee, ncaljr^iz 
iMM. T»«UptKiHkv<ua>lMSttW,dinl>tatkaai*U«. 



Ji, S. PWI6HT, EUrrOB AND FBOPBIETOB. 

EDWARD L. BALCH, PSIMTEB. 

B7-OPV1CB. V«. JU BahMl McM*. BMtaB 



BUBBORXPTXONB BBOSXVBD 

I M* amom or pVBUiunftH.ii 8ei«f ai. 

Br NAIUAM U0liAU>KU<f2n WaitiiKM SinM. 
'' OBO. P KBtl) * CO., la Trir.<HUJU». 
" A. M. [.KLAKV, PnvUtwm, H. /. 
•' BOHARfBHBIWO Ie LniB,)W»ai»fwiy,nr. y. 

" amanuK outtok, ji., aKAi(Mr,ff. r. 

a. AJ4DRB, aw CtulBlif SI,, Philii4itplaa. 
MILLKR ft BBAvnAH.lSI Ailtrmin St., StU. 
OOLSeiUt <> VU1U>, OrmtamaH, O. 
HOU&OOK & LONd, OiHtearf, O. 
JOHN H, BSLLOR, Ptiuttirgk, Pa. 




[TMMUMd'fir ttli Jnirul.I 

ICocart'i " Son Gimniuii*' 



DOHMA AnHA'S OKEAT SsCrTATITK ABD AbIA. 

The alleged cn*j wobad goes oal. Aa if it 
w»T» dangerafM to ievre her aleoe, Don Joan eT- 
plfKHB that lie propoies to acoompany her, and 
takeB leave of his friends, renewing his awuraacea 
of k desire to aid them. His lut wonlit which 
h« diracu e^oi^l; to Adim, excite ia ber a ftai^ 
ful Tecalleetioi). Tbe tone of voice and the 
glowing look of Giovanni turned upon her, cauM 
her to rMogniae ia Um the aarderer of the oon- 
mutder, Irar falhvr. Agtun'we riM to the anUi- 



mest tragic through a Recilalive, which to be 
mire is lesa richly instrumented than the firat, but 
ia DO less expressive. The orchestral figure, 
which opens this Recitative and divides it bio 
two clauses, breaks it 00° and repeats itself, like 
a long shriek of despair and horror. There is a 
hideous shodk in the melody, a convulsive synco- 
pation, accompanied by retardations and cutting 
dissonances, nnce, w[th the exception or the vio- 
lins, the other instruments follow a naturally 
rhythmical course, without pointed notes or ties. 
In the pauses Anna cries with stifled voice : 
Dei ! O Dei! and then takes the hi^h A with 
victorious energy, which presses down her over- 
mastering grief. Quegli i U camijlce del padre 
mio. (This man is my lather's murderer.) A 
perfect Recitative cadence 1 This is an oratori- 
cal proceu, of which Poetry and Eloquence 
must always elivy UiiSc the poneasion. AU tba 
reat of the narrative corresponds with this sublime 
introduction. In regard to the many images, 
which crowd into the text of the Recitative, Mo- 
ZAKT has employed a frequent and bold modula- 
tion. 

Or tax chi Ponore, (now thou knowest who at- 
tempted my honor) marks the culminating point 
of a rdle, which in and for itself, in its ensemble, 
is the highest tragic creation of Mozart. This 
aria in a manner prepares and justiGes the ad- 
mixture of the supernatural ; it lends to incredibil- 
ity and probatMlily ; it brings this future element 
into harmony with the other elements of the 

Anna finds herself in one of those moments, in 
which it seems that the might of will must change 
the laws of nature and even react on the past. 
Borne on by her exaltation, she touches the bor- 
ders of that hidden power, which breaks (he seals 
of the tomb, and in its possession she places for 
some time the fearful energy of her vow. She is no 
longer a weak woman, limited' to mere fruitless 
tears andimpotent despair; but she is a dread en- 
chantress, who by her potent incantalions will 
compel the everlasting silence to answer her. 
Already do her wonjs call forth an unknown 
echo. At the sonnd of her voice, quickened by 
snperbaman energy, the orchestra trembles, the 
deeps are moved, fiery shadows ffash about like 
lightnings iti the empty space ; the powers invisi- 
ble arise : " Queen, we are here, what wilt thou 
<rf us ? " (Tones of the obiSe.) Vendetta H ehi- 
eggio t (I oall on thee to revenge I ) and this sa- 
piente command, this wonderAil summons, which 



makes the marble rider qaake upon his immovea- 
ble horse, resonods at iioce in thundering echo 
in the deeps. (Imitative passages in the bass.) 
But suddenly these powerful appeals are changed 
into sighs, tears overcome this voice,which has been 
issuing commands lo Fate. Rammenia la piaga 
del tnitero ieno. (Remember the wound in his 
breast, 8re.) Whence comes this deeply melan- 
choly transition, in the midsl of the supernatural 
heroism, which forms the character of the piece ? 
Anna is sure that she has been heard; her eye, 
enlightened to clairvoyance, has penetrated the 
cloud, which veils the catastrophe ; she will be re- 
venged, she knows it, but she divines at the same 
time at what price. Thy life for bis; so sounds 
the decree of the Invisible.* The daughter of 
the Commander resigns herself to her fats, her 
mighty will again anerts itself with yet more 
strength, the cry fbr vf-yulMa reeonnils yet again ; 
blow on blow, it strikes tike tigfitning, accompanied 
by the muffled roll of subterranean thunders. In 
vain there nbrale in the closing period other 
chords, which indicate the Inexpressible pangs of 
a deadly wound, some sort of calamity, yet more 
hideous than the fbarftil event of the night, a mys- 
tery, which Anna would fiun hide before herself, 

before God Bat the heroine bargains not 

for the victory ; she i» resolved upon the sacrifice. 
Revenge on him who has killed her father I Re- 
venge on him, who ha* dared an assault upon her 
honor; revenge on him, whom she, despite her 
hatred, fears that she does not hate enough, nn- 
happy maiden 1 Tbis says the orchestra to her 
atdemnly in n short rifomtff, and the penultimate 
chord, BofUy protracted in whole tones, casts, ss it 
were, a mysterion* veil npon this scene, from 
which the sublimes* mysteries of the opera derire 
their origin. 

Dob JuAV'i Wis* Soao. 
While Don Giovaiuu's dovafall is preparing, he 
ia bright and marry, and busied with the arrange- 
ment of a feast He too arrives at one of (boee 
cnlminating points of his nature in the air : Fin 
cVvn dal rina ctdtia la tuta. The highest ex- 
pression of sensuality in contrast with the highest 
energy of feeling. There lies, as we all know, 
even in th« comotenest malerid enjoyments a 
cenun degree of poetiy, indudiog in itself the 
liveliesl stiaiulus and the Most dangerous allure- 



• Sevaral critics tMlbre ut, like ounelves, hare teea 
that Anuarout dk^anartbsbaihad herrevsnn. This 
probftblv «■> MozAKT'a Ibonght, and we abiiriind ita* 
proori of it hereaTter in the covw of this annlyiis. 
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nent. The intoxication of enjojiuent operate* 
OD men, as ne might fancy the Olympian nectar, 
mingled with tho water of t«ths, would. It ren- 
ovates Ihc lieart and senres, lif>a the imtlginalion 
Above whitt \a cominon'pIacB, and relieves the 
meinory of the crnel burden of the actual. Then 
for the lima being do our most extraTf^nt hopea, 
our most unattainable denres assume the place oS 
the absent reality. All men and all women be- 
long to as i the look of beaut j gains an irresistible 
attractiveness;! we bear the livel}' muiiu of the 
feiut, as if it cnine oat of ourselves; the whirling 
dances of the ball up-lift us into imaginary spacei, 
which we measure at convenience like kings; and 
finally deep prolongs the delirium, till with heavy 
head, dull spirits, in the worst of hnmora, wiib 
exbansled body and painain every limb, we awake, 
and find ourselves just where we we 
Such are the workin|ts of that demonia< 
of which Fin ch' an dal vino affords us 
essence, einee it aBbrds the threefold 
of wine, of love, and of rhythmii^al motion. — 
There was no fear, that such a kind of mu^c 
would fail to work upon the poor sinners in the 
pitand boxes. This too was the first number, 
among all the wonderful ones in this opera, which 
Europe found lo its taste ; which was a long time 
preferred to aH the others, And which even now 
beyond comparison finds the greatest nnntber oS 
admirers in all classes fg the public. (?) The 
rhythmical impressions are felt even by the least 
muncal natures, and MozAKT has here allowed 
them that decided share in it, wltivh the text re- 
quired, without falling at the some time, like the 
Rossini school, into ibe peculiar manner of 
dance music. Don Juan is in splendid hamor 
and in the best ball mood ; but be docs not dance 
yet, and besides, the ball is not the only nutttcr 
that now occupies him. IJe tastes beforehand in 
imagination the delights tif mad Bftcchanalia, of 
an or^y to take mind and breath away, and of 
heroic iove adventures, of which only he is capa- 
ble. All the delirium of the Mnger, expressed in 
the melody, communicates itself irreustibly to Ibe 
Mchestra. There is not an instrttmenl, that does 
not enter into the stir and bustle) even the bass 
yields to the general impulse and indulges in his 
jumps. From time to time the flute's high tones 
are beard upon a rhythmical acoen I, wbich seems lo 
kindle up the tempo, as if they could not take it 
fast enough. Upon this dancing fever, expressed 
so gracefully and frankly in the phrases: cki'l 
minuetto farai baUar; cM la FoUia farai baUar ; 
(Let some dance the minuet, others the polka, 
&e.) follows the delicious Minor, which so finely 
characterizes a delirium of quite another sort : 
Ed io frh lanlo daW oUto eaalo, ffc. (And I 
meantime in the other comer, &c.) What trans- 
porting impetus, what unrestrained inspiration, are 
&lt in (hose frequent reiterations of the m(?(ii>, the 
iMtof which leads to the 'concluding and main 
thoHgit of the piece : Ah! {a mia lista, doman- 
malllna, if -una douina devi atimenlar. (Ah I 
my list, by to-morrow morning, must be increased 
by a dozen.) We take Giovanni at his word ta 
bis atfalelic hope ; a Oascon could not nng so. 
Zxbluia'b mi "lUTn, Batti. " 
To analyze this wor^, scene by seene, and nnm- 
ber by namber, as we are doing, is far more easy 
than it would be in any other opera laid out on 
the same plan. For here we have an unigler- 
mpted series of masterpieces, which all stand so 
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high in the order of musical creations, that yon 
can dispense with encomiums, and whicb moi«- 
over are all so difierent in character, that you run 
no risk of repeating yourself either in thonghta or 
words. Then again, every piece is marked by 
such an absolute clearness of sense and tmtbful- 
ness of analogy, as leave you no doubt what yon 
have to say of it. Ateverynnmberoneis tempts 
ed to exclaim: "That b ill — precisely Ifaetl" 
Mozart in this score has exhausted all the fanm 
of style. We have just listened to an air, whose 
wonderful impression depends solely on tbe melo- 
dy and rhythm, an air with very rimple melody 
and an instrumentation almost identical with the 

Now follows another aria : Bald, halli, hel 
Maietio, (Beat me, beat me, dear Maaetlo,) 
which is tike a concert piece for the orchestra, 
entirely in contrast with the preceding in its weric- 
ing np, and quite equal to it in truth of expres- 
sion. You see and bear a woman before her 
judge, who, driven from her last in trench me nts, 
ber denials and her tears, seeks more to persuade 
than to convince, and more to sediice than to pei^ 
luade. Zerlina's problem was a 6ne one for the 
musician ; but has he not discha^ed bis duty to 
the same too well? some rigorous critic will in- 
quire. Why this outlay of coquetry and feminine 
seductiv^ess, merely for the sake of a Masetto, 
the blockhead o{ a husband? Yenus's girdle 
scientifically unrolled, to muzzle the mouth of a 
bear! Perhaps master Wolfgang was not con- 
scious, that there wasinhisariamoretlianit would 
take to turn tbe head of a Don Jaan himself. 
True : but had he not also lo seduce his audience ? 
It were best not to complain too much of that 

In the first place, we have here an ebligalo vio- 
loncello part, which keeps on without the least 
interruption from the begMning to the end. Tou 
hear this insidious bass, as it twists and winds, as 
it hums and drones, as it extends its treacherous 
circle indefinitely around the poor deluded victim. 
Upon this seductive harmony coo the violins like 
tuKle-doves; tbe fiute mingles its sweetest sighs 
with its most amorous trills ; when the voice is si- 
lent, its confederates and gossips, the instruments, 
speak for it. Observe, I pray you, this sequence 
of four measures, which in tbe voice part repro- 
duces tbe moUo of the aria, varied by sixteenths, 
BO that it may fit the outline of (he rilomel. — 
There are five instruments : the bassoon, which 
goes with the violonrello in an uUipafoand continu- 
ous part; the flute, wbich imitates it, but in con- 
Irary motion ; the horn, wbich has to hoM out on 
the bass note; and tbe oboe, which descends tbe 
scale in syncopated eighths, and st^ens the pass- 
ing dissonances, which are as quickly resolved ai 
they are felt Nothing can tickle the ear more 
exquisitely than this possa/e; as for the vocal 
melody, it expresses pure rustic naturalness and 
open-beartedncss ; it is the innocent little Zerlina, 
who lavishes upon her dear Haoetto the Irnderest 
caresses and in the most true-hearted tones asks, 
what she has done so wicked, that she must be so 
hardly treated. As a discreet, but very faithful 
representative of the stronger sex on this occa- 
sion, Masetto manifests nM the least pleasure any 
more in striking; scarcely con he resist the wish 
to embrace the little rogue. Ah 1 who of us bos 
not been a thousand times if once in his life ma- 
fello and miueltisrimo (blockhead I ) The Allegro 
the great triumph of the lady. Pace, 
O Vila mia. (Peace, O peace, my life, Sic.) 



Prom this moment, the art and artificial!^, whio- 
have been developed in tbe andante, are snper- 
flnons; the violoncello, gi^es up its snake-like 
movement, and hastens away in nngular down- 
ward scales and unquiet orpegpos; the orchestra 
merely occtMopaniea; Zerlina abandons herself to 
an unrestrained joy, and tbe aria ends with the 
strokes of tbe bass, wbicb outlast the voice for a 
few measures, and mumiiu' with a distant sneering 
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Mn&o is Paria. 

Tom tb« Pull CowHpoDdHl of ni OarM, Jn. i. 
JI Trovatore — Verdi compared to Rouini — Mme. 

Ugalde—Mme. StoUx. 

Observe bow soon difficult qneitioa* an solved. 
Id my last letter I wrote in relation to Emaai, 
that the audience of the llaliem were not yet b- 
miliar with Verdi, and that there might be some 
difficulty in France In the way of appreciating 
the true value ot this master. Well, what wm 
true last month is not so t»day : H Trtvator* ha* 
been played at the Il<diem, and everytlung ia 
changed. Paris, but lately timid, even hostile, ia 
now enthusiaslic. Tlie l^vnUore of Joseph Vetdi 
was performed for the first time at Rome, at the 
ApoUo Theatre, during. the oamival o( ISS9, and 
it obtained a wonderful sacces. All Italy was 
alive with this bold wM-k, and there are few scenes 
in this opera which were not wekooied irith re- 
newed applause. Paris was behindhand, but now 
that Ibe representation has taken place, Verdi 
himself will admit that he has loM nothing by 
waiting patiently. He has finally obtained Ibe 
verdict of connoisseurs who, if not the most intel- 
1i<(CDt, are, at least, the most difficult to please, 
and above all, the mod dive to every novelty in 
the way of Art and of Music. 

It is not our disposition to analyze the poem upon 
which Verdi has strung bis melodies. It is well 
known that authors of opera libretd pay but little 
attention lo probaUlities, to seMiment,orto jii^- 
ment They seek first for mosieal situations with- 
out especially regarding the truth of the causte 
wbich produce them. This feeling has governed 
Salvatore Cammarano, the author of the Trona- 
tore. Without troubling himself abont^ riie strict 
rules of dramatic Art, be has inhud his poem with 
mutters and abductions, deals and anicide*, and 
his heroes are either raging or disconsolate despe- 
radoes. What does it matter, yon irill say with 
some truth,1f the compos er has been able to avail 
himself of this absurd fable, and throw into'it his 
own sentiment and melody? Joseph Verdi, whose 
inspiration is so dramatic, has rendered II Traua- 
tore one of the most remarkable operas of the 
day. Although be may not have abandoned hi* 
usual means : namely, the excess of sound — an 
overstrained, clamorous, and complicated scoring ; 
melodious passages suddenly int^mpted — Veidi 
seems still to have made decided progress ; be is 
more sure of himself, and it seems that in his din 
of musical sooitd, he imbnes it with more feeling 
and expression. The choros of gypsies — quite 
original— various love scenes, besides airs fall of 
breadth, completely carried away the bouse, and 
— a thing almost unknown in Franca — theontbor 
was called before the curtain three times. The 
audience of the Th^re Ilalitn has rarely wit- 
nessed i more brilliant success. 

It is necessary to say that Ibe execution of 11 
Trovatore was quite remarkable. Grajsiani and 
(rassier gave their parts with consummate skill. 
The tenor, fieaucard^, who made bis dMU in the 
character of Manrico, which he made his own id 
Rome, was Blishtly unwell upon the first rep- 
resentation, and it would not be proper to jn<lge 
bim by it ; he is, however, a conscientious artist, 
and one who is a valuable acquisition to the Th^ 
tre haiien. By the side of the singers that we 
have just named, Mesdames FrezzoVini and Bop- 
gbi-mamo have done wonders, and they, the latter 
particularly, added lo the great success of tbe 
ivening. With a susceptible 



tptible nature, and one 



easily moved, Madame FrezsoUui thiowt hp^ 
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re-«piM«niQce, booqaela were thrown in prafunon, 
and sna wu twice called out. The public will 
not misi the way to the <:^n when this delight- 
ful cautttlrice sings. 

The Opna Friia. 

To Uu UlMr « Dwltlil^ JavTKl of Hnrtfl. 

Deii Sii : — Tou have already nolicad the naw 
managcniaDt of the " Acadamj of Huiio" io New 
York, and the brilliant aoheme for future opera> 
tioni it hai lately iuued. The announcemaDt it 
qnile ipUndid in it* promiM*, and we eolirely 
agree in the opinion that the "principal objeet," 
which, it is said, "ihall be theeocouiagemenl, the 
derelopment and the elevation of Araerkaa Art 
and BTliata," it one vety deiirable of Bttaiameat ; 
but wbetber the true meani of reaching it are 
ctated bf the programme and by the propoiilioni 
therein let forth, leemi a ({ncatlon of doubtful con- 
jeetuie. 

The aflwiof a prise of one thomand dollars for 
« Grand Opera upon an American aubjecL, appeaii 
liVe a tncrely ad captandum operation, lor the ob- 
jeot not u much of encouniginfAmericaD Art or 
ariiau, ai for the purpoae of drawing to the prit* 
work, nhatever it may be, thi atteulion of that 
great and major part of our patron* of the opera 
who will be much more atlracled to bear, by the 
relation it bear* lo (o many dollar*, then by any 
intrinsic merit it postessea, or by any true muiieal 
taate Ihey have. Theie knowing palroni are not 
to-be edacated out of their wise ignorance, bf be- 
ing drawn to hear an opera because it cost a thou- 
sand dollars. 

Maurice Strakoich, Bornemann Ole Bull, and 
his long tried favorite " Napoleon" Max Maretzek, 
(who has been "ruined" so oflen andssein* to like 
it to well as to be alwayi trying it over again,) 
should know >erj well who in Ibis country can write 
operas j why then, if they want American operas, 
should they not go to this maa <a that man, whom 
they cboote, and isj " Ken, my good AmetlcaB 
coinpoter, we desire to foster Americin Art and 
develop it, and mike it self- sustaining and seif- 
dependenl; now write us an Americsn opera, upon 
tn American subject, and jrou shall have for it 
American dollars." 

There are, in this country, composers, native and 
naturalized, who have genius and ikill enough, 
and who are worthy of enough eonddence, M that 
a manager or patron can safely contract with them 
for an opera, just m one may go to Fowera, oi any of 
a donn American tculptors, and to Dnrand and 
Uantington, or any of a score a( American paint- 
ers, and give a commission for a certain landscape, 
a certain portrait, a certain butt or statue ; trnit- 
ing to their ability, and arliitic pride and coa- 
tclentiousness for an excellent and satisfactory re- 
sult. Even hampered by the absurd requisitions 
of the managers, that the subject thsll be " Amer< 
ican" and by implication patriotic, and all that sort 
of thing, the men who wrote "Leonora" and 
" Maritana," can write " Columbut," " Wathing> 
'Ion," "Benedict Arnold," "Governor Dorr," oi 
any other "American auhjeel," if Ihey can be at- 
tored of pay for their labor. 

Again,— if our trio of managers with to develop 
and encourage whatever of latent talent ftnd geniui 
there may be modeUly shrinking f^om presenting 
its productions to public notice [though 1 think 
that not an American character iitic,] or though 
desirous, yet debarred from doing so by lick of op- 
portunity ; may it not be a more eaectual plan 
than their announcement contains, if they shall 
eauie it to be understood that they will raceira 
and axamioe whatever works of lyrical drama may 
he presented by compoasrs, pay a fair priee for 
tboM they And worthy of production, and bring 



iriMl* burt in her song. She fau an admirable 
muiical feeling. Madame Borghi-mamio, whom I 
have klready mentioned in coonection with the 
part of ArsBOe, in StmirartutU; u decidedly a 
mott giAed contralto. She is an excellent artiate, 
and leesens the reeret« which were felt on the 
departure of Alboni. Plays a very important part 
in II Tronalore, and she renders it with rare fidel- 
ity, particularly the dramatic reL-itative, which the 
composer bat allotted to her character. Thanks 
to these competent interprutcrs, who almMt all of 
them belong to a Dew generation of singers, Yerdi 
will be hereafter better represented at the Thei- 
tre lialien than Rossini himself could have been 
in his lime. Here we have, by-the-by, jnst writ- 
ten a very great name. What will be say — the 
enchanting anthor of 11 BarHert and La Semi- 
ramde — what does he think at least of this music, 
which seeaiB scarcely to be Italian, and which, 
nevertheless, modem Italy ftreela with saeh lively 
entbnuavn ? With Boasini melody ovarfkiws 
without end ; it seems as if it might be conscioaa 
ef its joyous birtb, and it goes swelling onward 
and onward to long as the homan vmce is capable 
of eipretsiiig IL it is not the same with Verdi; 
his phrase is short and abrnpt ; it bursts forth in 
thousands of brief and btnlliant sparkles, it is true, 
and there are often admirable expressions of grief, 
joy, and angnisb— the tormented spirit Hna the 
restless soul. The author of houiia Miller and 
H Trotmtare concerns himself particularly with 
eipresnon ; when the music does not meet his 
want, he burstsout with s shriek. All the resources 
of the orrheatra are available to him ; he lovea 
overwMming iMise — the most resounding sym- 
bols, drams akd bdls; he "has recourse to every- 
thing which vibrates to everything in the way of 
lound, which piMlucv ttnnning effect npon the 
ear ; if be does not employ cannon, it is beoause 
all the cannon of France have gone to pass the 
winter at Sebaslopol. Let at aomit, too, that in 
the bands of this skilful master, all those divine 
elements produce very fine effects. 

In these lyrical uiagea, to opposed to Italian 
tradittcns, may not wa seek to establish the evi- 
dent influence of German Art, and could it not 
be said, reserving the degree of comparison, that 
Verdi is an Italian Meyerbeer. 

Whilst the Thf&trt Venladour leverberates 
with his powerftri hannOrticfS, a neighboring estab- 
lishment — the Op^a Comique — b filled vritb the 
favor* of Flora and their accompaniment, ap- 
pfatnse. A charming artist, who has been absent 
for two yean from the opera, Mme. ngalde,has 
been cordially welcomed hock to its boards. She 
re-appeared in the part of (3afa(iee,aiid certainly 
shecouldnot havecbaaeiiabetterone. Beceived 
on her re-appearance with of^repeated hravia, 
she had scarcely uttered a note before it was evi- 
dent that her vmce had lost none of its richness 
and power, and more than this it was apparent 
that Mme. Ugalde had been studying in her re- 
treat She returns more sure of hersdf, and sub- 
stitutes a method, which experience bos perfected, 
for the former inspiration and less considered 
boldness of her early career. On this brilliant 
occasion, and those which followed it, Mme. Ugalde 
sang and played her pnrt of the Li'm'n^ Staltxe 
with wonderful effect, with a charmingly truthful 
spirit. She is very much at home in comedy, it 
is very apparent, and we are not lets pleased than 
she is. There ire, in the second act of GalaihA, 
particularij^, tome stansas which she sings charm- 
ingly. Animated by the prayer of the sculptor, 
PyBmalion, she cootes down from her pedestal, 
and free from the cold embrace ol the marUe, the 
feels the movement of life and all its charms with 
the curioMly of an infauL Thus, for the first time, 
at the table of a ricb banqueter, she miKSteni her 
virgin lips with an unknown wine, and soon ex- 
periencina the effect of tbe warming dr«n^hl, she 
becomes riightly exhilarated ; then, her head cov- 
ered with myrtle and ivy — with joy on her lips 
and in her eyes, she i^ses, holding the brimming 
cup in her hand, and sings. The s'anxas she then 
gives with m much grace, act upon the public 
with an imeistiUe charm, and every evening they 
have to be repeated. It is impossible to pot into 
song more expression, more vivacity, and more irf 
anatttactivelovelineM. The day of Mme. Ugalde's 



them before the public, not as prize woiki, that 
cost one thousand doUart, but a* works to be' lit- 
tened to beoaute tbey are meriloriout, and received 
with kind interest, and jadicious criticism, be- 
cause tbey >are the utterances of a tpicit ihot is 
among us. 

A former article gives atturance that no indif- 
ference to any real enconragcment of our own ar- 
litli, and the development of Art from our own 
resources, has drawn forth these remarfei. Rather 
have they lieen elicited by a jealoua d>tire that 
firm and lasting fouodalion* shall be laid for the 
Art-temple we would build, and that our ministry 
to the only nlvsyt pure and beautiful of the Art 
titlen, (hall be true and eariie*t ; not noisy char- 



Whit Xiudo owM to ItBly and Germany., 

[The vexed queatioa between Italian and Gannon pa^ 
tialitietia music will {Holiably never be settled ; bat the 
bold clafm for Italy recently made by Mr. Fht in the 
THime, and tbe reply therelo In tbe Uuticai GattOt, 
(which bat fur an editor a Germtn geuUemna of mooh 
musical experience and critical ability,) are id amoiing 
and to inttmctlve, that we oasuMt Terrain from tramfer- 
ring tbe notsrial pwtlont «f them to onr eolumnt. W« 
give the THtwu't attsrtioat at quotsd in the Gaiulte.] 
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oiplntloB*.' Htaiory diaoi ju» iti> couta 
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OI t Hui, Bna sfHrmrd, Guwuny las prodottU do Tk>LlDkt 
who Una In Wmnj. Tiw ao^n optn hrgta In FlnnBH, 
uhMd tn bf Dm SUlur of tl*in«>, aad tbin opera rc^iMnlrd 
BiDke,aBd laid tb* ftandodtw of all (b* oipmriiMit of oil (b* 
Hbooli of vsetl onl luitniaisaial aoi l a All ibot li CMt, 
nod, or ■»**! Ib tb* art ofilBdiDcciiBH orlflnollf ticm llolr. 
'Tba InUoD iKtbad of ttnsinf' ji Um ddI; one mrpM lij 
tbm woHeI. Tb* Oral wnolaa, nvrld-reaDWDBd, wen tbo** « 
CDnlll.anlUlWD. KoeebBlni, bifc** Hoydo, < flud lh> qola- 
tM,'ibeeqDlTatoDtor(inqu*nMliiebaDb*Tf]l*8aBaacallne«. 

tnry, wen tbt nutgnWenb ebanb-moM and coniiapuDtol 
hittocjr af Puln Hoitlnl, aa lUHUi, Urn iRto'iK eantnkpiinllat 
it ltH>«, >Uchoeea(bdUB*U^T<*ntD pmlariofi *Bd 
llllitDC thi ImmrKl Dr. BafMT.'ta tinllnliiimi iliii litlltll 
uid mTclrd ttalnr r<'n to ert tn* wnt«e kte Ubun Tb* 

imrj ot bWaanlQjy, nod Uuillr], * hnndnd yvAr* An*Ti bjt* 
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l«now^iTl,.g,Bot. 



toihil,l>*lsauIlttttB. aamoBTb 

-"--■ bariDi,aLr 

iDOvnnanj 

*D tadTorislBai work on Unvote* at tb* It*^o ; dod* on (h* 
TloUnciiiuliMttwIlurllanoUlHFuuilal, In UivnpliT, 
It US ibaw, bj no iliict* ub, OBipaiabk lo FMin, a rmwlf 
mtn, Inhlicglimildiulaatij, tha thbII of tranl, oad,*!* 
UbruT f*M lo meh Iblitj tbeuaBd volmsH, lb* IIdmI la Kb- 
mpo. In wcUnitoa lb* BrailoBf ItwBilddl* iM, oDoiH*- 
tlOBtblj tb* ■rsMstwo'kltbj'a FtMidimau. No wcufi m 

nsntUloB ta miaX to that wT Btrlloi, i ' -^ -^ 

Tlu undjlDi lobon of Cfaladni la . — 



H«T*d « porftetod attttla dqian«Mti it Itai 

bat lb* oxl^ of vocal, lulnineDlal, and blauuKoi art oooa 

Botbiloatlohv. •TtaBMtlwrorarta'ltllalj. EvoDOIock, 

to tnotlbttolsonuilirliilta^. ■oaaMVrauiIc tamcntb* 
T[.iiui,arhl.«aiban CbanSBl'aoriiit. Ui^do'* BHiur, 
It*U*B. BnlbonB l(am*d lb* dnuails oii 



Elo IMl; 10 Had; bow lo BKit* nwlod]' /» 
did. Oaij OBo of lb* laptiAulH (teuo < 

iuiihiIt Tholbcff. UM ItB UaD(uUD, * 
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tended. In all oar career of jonmalitm, v 
met with nothing to compare with Ihii ipedmen of 
tpeci^ pleading. Reader, listen to it; it is really 
curioot. BeEaate Haydn, during three months, ac- 
companied on the piano-forte while Porpora was 
(pviug singing-lessons to the mJatttss of tbe VaB»- 
tian ambaRSBdor, tAertJbrt he composed those quai- 
teta, symphonies, oratorioa, and masses which at* 
the very opposite of the Italian ityiet Becautali* 
lived three tnonths with an Italian maestro, that he 
might listen to his instrurtione on the voice, tha^/ote 



ited Vienna in bis sixteenth year, and 
there received inslractions from a Gtmian conipasec, 
and Bfter|^u^ lu|^ ^y^^ idtd— Gtnck,) ^tr^rt 
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he learned thednmstic art (" u far m ho know it"!) 
rrom Solieri 1 Moat probablj the editor of Tkt Th- 
read somewhere, (perhaps in F^tis,} that 



like Beet- 
hoven — Ithat Fiddio, which is »o thoMaghly Ger- 
man, advHncing the reform of Glnck, ana in aome 
IDeuare laying tlie roandation of th« new dramatic 
■chool of Germnnj) — lo on« like SaUari. Bnt lec m 
continae : Becaasa Glark studied, aceoniing to Tht 
Tribane, in earl; life in lialj, how to treat the voice, 
liertfon he abandoned the dramatic and masieal non- 
«eiue of luUioD opara, aitd nDdcMook that rfiTolatioa 
to which we owe the Srst real dramatic opera 1 Be- 
eaate he left off writing after the Italian patterns, his 
reform is owing to Italy I Beeaiae Meyerbeer learned 
in Italy "how to make mek>diea for the Toiee," Uiert- 
fon he created bis own style — thaxHylc which i* nei- 
ther Julian, nor French, nor German ! Really, after 
all this, we must come to the conclusion that Iho 
Trihmt has nerer made the acquaintance of Glnct 
or Meyerbeer through liieir worta. or h« wonld lure 
known that while the one is German, the other, in 
tba phrasing of his melodiea, must be connideied 
mnch more French than any thmg els*. It wu only 
from the moment that Meyerbeer ceased to conipoM 
merely after the manner acquired, according to tbe 
Tribune, in Italy, of " writing melodies for the voice," 
diat he became a refbrmet in the opinion of the mag- 
t»t, and that his name acquired a Enropean fiime. 

We are well aware that, eren in ihe past two or 
thiee centnriea, there hare be«n great maaical men in 
Italy ; but it was only from the time Uiey left Italy, 
(Duf U» ways, that the world hailed them as men of 
gvnina. If Handel, Glnck, and Moiart hfd re- 
mained in Italy, and continued to compose as thaj 
commenced, iha world would not now speak of 
them, and musical history would never have had to 
dironicle one as the creator of that which, in modem 
times, Is called oralorio; the other as the creator of 
the present musical drama; and Hotan as the cre- 
ator of the nniveraal op^ra. Trne, the Tribmt con- 
siders Mozart's music as tha Italian music of his 
era; bnt we should be greatly oblifted if it would 
point 09 to the Italian composer previous to Moiart, 
irtKi wrote in the style of the author of Von Gio- 
vanni, Nozze di Fiyaii), Idpmento, ZauktrftBU, and io 
on. " Mowt's music is mora the Italian music of 
his an than Chwuhini'a was of his"? Can it be 
that the TrSmnf is not aware that Cherubini's great- 
eat compositions weie compoaed after those of Mo- 
■art, and that he coDBidcred himself a follower of 
Glnck and Moiart? ^as ite editor ever listened to 
Cherubini's WatertrSgrrf Impoisible I else ha 
would have seen the most positive indications a( tbe 
in6aence of Moiart in this opera. How nould the 
moBic of Cheruhini teflert the Italian music of his 
Tier that of 

_ .. _ _ equal as a 

mass-writer } What shall we say of the immortiil 
Asfineni, acknowledged by tbe most disllngniahed 
musicians as the p«idest of chnrch mnsic ! And ia 
there no D major mas* of Beethoven ? It really 
seem* as if the Trilnme deemed itielf writing for 
dilldren incapable of a reply. Blunders follow blun- 
den — historical as well at logical — aaamtona so fab- 
nlons that they ooght to excite only a smile fivim 
any musical critic of 1859. "Handel added nothing 
to Parcel! " I Don't laug^, reader ; the laugh wiU 
come m mnch better here^kc I 

But let us pes* on Id Rossini and his "brilliant 
OTcbestcation." Rossini's Tanertd, that opera which 
ftrst gave its author a name., appeajcdjo 1B13. — 
Admitting that ibe Tribiuu is right in its asierlion 
Ibat the brilliancy ofthe orchestration of this opera 
was such as to advance musical art, what is to be 
■aid of one Sponltai, whose FettaU had reeaivad 
the prize in IS07, liz yeais before } Or of that 
other opera which appeared in 1800, and ba* been 
acknowledged a* a work of ionic brilliancy of or- 
chestration, whose title "wa» Fttdinand Cortu f 
And, moreover, what is to be said of one Mozart, 
whose Don Giovanni appeared in 1787 ! Now 
which comes first in the history of mosical art, 
the instrumenial brilliancy of Rossini, in 1813, or 
the insTrumeulal brilliancy of Mozart, in 1787 7— 
And which rf these two operas has exerted the 
most beneficial influence upon dramaric mosic T 
Rossini seems vo be a special favoriie with the edi- 
tor of the rribune. Perhaps under such circum- 
stances it will do him no harm to listen to the fol- 
lowing nnecdote, for the exact truth of which we 
can vouch. When in 1330, Rossini visited Frank- 
forl-nn-Ihe-Maine, a dinner-party was (jiven in his 
honor. A wealthy merchant, who had formerly 
belonged to the committee oflhe theatre, gave the 
Hrst toast as followi: " To the only true music— 
the Italian muaic; here (turning loRossioi who aaC 



near him) it ita greaiait reprewntalivc ; nar ^i" 

etc. Rossini returned tbanks somewhat ooldlj, 
and in a vety few words, as though be were not 
wholly pleased with the compliment. Shortly af- 
ter, a neighbor privately asked Rossini why it was 
that he no longer compoaed any thing except now 
and then a tnaing romance or similar bagatelle. 
The maestro addtesaed bis re(>ly aloud to all tbe 
assembled guests, speaking in FieBch : " Gantle- 
men, I have been asked why I no longer compose, 
and here is my answer. 1 am tired of that ever- 
lasting dum-dum-duat-diu* ; I do not like to cmb- 
poie in the French atyla, and in German 1 can oot 
1 feet that my powers are not euQcieat to satisfy 
the shades of Moiart and Beethoven. " Tbe party 
thundered oot their hearty applause for the frank- 
hearted coiDposer, while the eiver tit Ibe toast, a* 
may well be supposed, looked somewhat abtahad. 
So spnle Rossini himself in regit'l to German 
muaic. When Cherubini listened in Puis for the 
first time to a symphony of Haydn, he was quite 
overcome with hia emotions. He Iktened with tbe 
deepest interest and excitement, and at tbe concln- 
sion hiieves&lled with lesra. From that instant 
the direcl'ion of his whole future artistic career was 
determined. To his dying day, Sponlini (poke 
with the most oDbouoded eotbuaiasto of tha im- 
pressions made upon hint by. Gluck's l^higiniain 
AuUt. Wc could quote many more simitar testi- 
monials of the most celebrated Italian composers 
to tke superiority of German music; but we think 
ve hsve el»ady given mora than eno»gh to prove 
what in this period of musical art, no one of |;ena- 
ine musical feeling and knowledge will deny. 
(CoDclnskm next w««k.) 



More alwat Huioal libranai. 

Bz)<(.ui, Jaji. 11, IBiS. 

I>ear Ihiight :— I know it is of no nas, still theaa is a 
possibility — the barest — that lometfaing may be dona. 
I mean in rBfeience to books — books — books. I know of 
standing orders from Edinburgb sod otber places to buy 
*t any price all [bat is neceiutary for a complete musical 
nbrary, In >o far at least as the stndent of the UiilTenity 
can read, and It grieves ms to see that I can avail my- 
self of none of tbe opportunities which occur to secure 
for some inslltntion or other In Boston or Mew York, 
works which we sinst have son* time or other, if we 
wonld evar aflbrd nosloal student* any pn^ier ad*ai>- 
tages at home, agd which we may bare to pay br al no 
small cost. Bad we but a B«clea* fw a library, it would 
of Itself grow. Bnt to ttis point. 

You remember the story of Biea and Beethoven, sod 
the consecntive afths. " Who forbids tbam 7" asked 
the muter several times. " Harpnrg, Rimberger, Fuchs, 
&c., Sio. ; all the tfaeoriata," said the pupil. These 
vera tbe great names in tbe Theory of mu^Ic, fltly 
years since ; they are the great names now. T wo others 
of Aeir own century, Ramenn, and Mattheson, and two 
of this, Reicba and Albreebtiberger, may be said to 
eomplsts the list. Upon thsm all others build. OoMMed 
WetKvli already lakl upon tbe AM| Harx Is not yet 
nnivarssUy acknowledgsd la what is new <d his system, 
while in what <• not new be builds upon tbam. }Id 
library can yrateud to be eomplsts in the department of 
theory, without these works, while at the same tioM 
they are not what many men wonld care about poasass- 
ingjn their private oollection*. 

1 look Dpon our oouotry a* destined to play a great 
part in the future development of music, and that for 
another reason than that "brother Jonathan" is 
" smarter than all creation "—(thank God I am IHe fVom 
ttiat kind of folly)— because In onr coonliy we have no 
maiio of our own; wa have no prefbrence thr any one 
•otaool over enotber) we love all schools, honor alt 
schools and find good in all scboalt. Dr. Tuckerman 
delves m the noble mine of Eiiglisb oathednl mtLsio. 
Southard Btuttas the nyslsrlea of the deepest bariDonio 
of Cherubini and Beethovsn. San* of DS go abroad lo 
study the mualo and *ong of the black-eyed Italians, 
other* enter the Conservatorium al Ldpslc Fry went 
to Paris. And If there tw any school which ws do not 
oaTsslvea go abroad to acquire end bring home, onr land 
Is that city of refuge to which artists of every kindred, 
nation and tongue under heaven hasten for safety, bring- 
ing with them the best they can- 
Did It ever sCrtks you how oetbtdic we are fn tills 
matter? We ai« at an evening gathering. W« will 
siiigt butwbal? Sball It be anlii*h*oi«byHMn7 



A SeotdmelDdr "iUiftaniull? AssnorOsi^ 
Bvagt SmethinglVeneh.llallaii, Spanish or Ea^Nihl 
Open ysor glee or song book, yon base thna an 7 W* 
win daww. Shall the wtiti ba by Raesinl, Webtr, 
Stoaus, Anber, Snngl, Balft, or aome logOshwan ot 
Aneriean? W* have them from all nations. "Sdms- 
Iblngirmsl come bT it "—and something good. 

Something must be dons for chnrcb music too. Ws 
cannot go on as at present, if we wonld preserve oot 
character a* a chnrch-golng people. There must b* 
more worship and piwse, as wall as the present amouM 
of didactic InUmction and pieafbiiK Tha IHtb 
F^m it too mocb of a dead letter. 

Nowaaillswith<4herihi>«%aiiUlswit!:miislo. 5a 
lolsan or art can prosper without due meaBS of iostiwf 
UoB. Ia tsia ttma tbe gnat ocoM. anal Ibe «at««a*l 
cry &W tbe Prew was, why doa ool Harwd CoUsga 
signalliabsneifbyabseTTiDglhlssphndidvisitMrT Sita 
had net tha nseessary meaos. bslnsnaenta and boeta 
■wmt wanting, and the pnpstty Bcantnally b«n was so 
tied np diat die want eoald not be supplied. Aanb- 
•erfptioe of a few Uionsand doDara enabled her to tiAe a 
stand in astronomy a tvw yean later, of which I am 
dally proad. Twenty-flve years ago, "Who reads »n 
American bookr' wa* a qnestlMi which applied to our 
owu history as well a* to other departments of letters. 
TliOTndike sod Eliot founded each a library of American 
UistDTj tdiroad, wbicb they pBtchased and thus laid the 
foimdation of that 'n<*lo odlection at Cambridge. Mow 
a writer on any braiKh of Amsiloan History can have 
accesa, If not to all hs irant*, to traly noble soilless of ia- 
focmKlaa in that queer library ditftl at Old CasnbrJdff- 
Tbers Is a small fand tbsrs whioh SMblaa caw to Mndy 
Kaglish lileiartnra lo sook advsntaf)* t leaati anMbst 
that pnvides all that tbe maAmatiaiaB vrHts-bnt 
ala*I forfalm whoiweatkr Art. And cspeciaHy if that 
art be mutlo. Yoa must ge tbrse tboosand inilea to 
U> find ninsia books. The tronble with iw, say osr 
Serman friends, is, that we ate M> snperfleial— that we 
have a little smattering of all sorts of science and lean- 
ing, bnt know nothing well. And I feel that there Is loo 
much ground for this. Whose fault is it? Not the 
sludent't, he stndied all that hia teacber gave him to 
learn | and the teacber did all he eould with the means 
at bis command. (Idonot know whether to bloshar 
laugh wben I look al tbe ba«e list of Cdle^ and Uni- 
vt)altiH(1}ln thaAioarlaan Almanac, witb the aombei 
of pnifesaos* and Tolumas of bocks in tbeir libiariai. A 
University^dace to teach naivvieal kaowlodge— with 
fuBiprofaB*<»a andUOAvolnmea of bookall] S^MtA- 
dalwemnst ba,aod aapKilallr in matie, in a oonntry 
where ISM vdnmes c« books la tbsiigbt a One oelleeUaa 
of mnstcal worksl ai>d when Iban i* no opportul^ of 
bearing regulariy and of comparing At dllftecnt acboob 
of opera, and where tbe greeteat woAa d tha greata* 
mnsldsna — «ioee for the church — are generally un- 
known. I groan when I think of the harvests Jenny 
Ltnd, and Sonlag, tt id omna gtna, gathered in our 
eountiy. If Bamnm would give tbe tenth part of what 
be drew from Boston, <hr the caua* of music there, it 
wonld be some repantlon. Is not Ibe inscription upon 
Wren'smomunentlDSt. Paul's Chuich something like 
this? A' moiiHSMhini fwaru, circwnjpie*. What Amer- 
ican lover of music will have this inscribed opoa tha 
walls of the " Boston Unwcai Library," and so be held 
lo everlasting remambnnce? Providence worka It 
oarlonalr >n this respect; wherv it glvsa the will, the 
mean* are wantiag. Is the ecnvane equally tree? 

That renownad individual, Ur. Wriler the yoniqiar, 
thedapth and sense at wboaa aphtaHsms, almost upon 
tbeh: tint acquaintance, oaoaed Mr. Pickwick to aodow 
him with the title of Phihaopher list Pick. Pap., I fop- 
get what page], speakhg of seme domeslie calamity, 
remarks that " Wben be gets upon the grievan ce , his 
tongue runs nke a barrow with Un wheel greased." 
I cite this aothorlty as an apology (br having wandered 
so to the four winds from my text — Ibr 1 had one — 
namely, the work* of tbe great Tbewiati above qnoted. 
For my partlcatsr atudies in music there is little in them, 
though I have soogU one of Uattbssou'* work* for 
yean In vain and with little regaid to the price. But 
there are olben in Boston and New York, tnd the odd. 
bee ts oooslantly Increasing, lo whom thay are iovahM. 
Ue. Ter Uudi I wtite aid l«r UM mnaleal paAiio gu- 
eniBy. 
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MRtHMsn im IfaB otkibniM Ha^nrg KaptilmMstor 
the lUTt at auidtl. Ha »m tiagK, tHar, writtc of 
Dsicb] tlieoi7,bi)loi7,wid criticiun, viu hi^ in ottcei 
' tlie S;ate, uid bouied tluu bs hid wrUlcn more books 
urn he lived years, «nd upon ■)[ lorts of topics, wu 
jmpoeerrfnimiy operas, tndTBiy sncoessful ones too ; 
pmI)7 at lh« eood oM ags of St, bs Uspt with fall fk- 
WL A pnd ikMok of his life, r DC* too mdek aoo' 
»*d to stMlsliM, eaoU act fan of intemtlDg the faadan 
' tlia JonrnaL 

" Miirpurg," says Scbilllng In hia grut Lexicon, 
sMiiils DCxt to llKttlKSOn, unooj tlte gnateal Oerman 
liters in muaical theory and Ifteiatnre." He died It 
erlm, in 1795, aged W yeari. 

Kimbeq^ (Imcb int.iUtd ITO*) was a Mhatar of 
>hn SebastiMi Baeli, ooB <i Iba peat miens qaalad by 
iea, aad no* vbosa works 1 Sod an aoong tfame oust 
lUedrorattbe ipaal iibrary, by the lil^wit class oi' 
utlenta. Ha was noominended by Oraun, and fora 
Kg series of years, Espellmsster (o a deter of Fred- 
'ick II., (wtiam the Germans eill Omat), a position 
liich gnve hha a sobsistence and teisara M nikn tboas 
wp studies and raea an ehes, wbich [dated him in the 
entuj rank hs botfc b MSBitsd histary. 
KaiBLHo I aonudar by br IfaB giwtSK name In Fnodi 
iDslul hlMory— GbarebW «aa ao baHan, Otoek a 
ennan, RelchH the nne, (n. He was bom at Dijon, 
iB», died at Parl^ If«4,iast afler be bad baan raised to 
e rank of a BoUs of Fnnoe by the Icl:^:, as a mark <:f 
spect for hit exCnordioary talents. 
Tartioi, so well known tn musical anecdote tor his 
DBvil's Sooala," wat tbe sreslflet Italian theorist of 
s tinse, and a «iwteBiparai7 of Handd and llatthesoa. 
Jlo4 now kally to rim peM. 
In Ifie oovae of my InqalriH Or te booka I faapiMa 
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nake his Hattbasoa aompM*, IbMy- 
lither of the ersM lltoarles of Londna and Psri«, Prof. 
ehn Mils ma. af« tba w«ri» of Hattheseo, Umjmrg, 
imbergn' and Kaneea eaaapten: at Iteparg thara Is 
t oomplete eothMton even In ^nnk, PraT Befan 
oreoTM knows tnit lb«r llbnvlea tn Kvrape which pas' 
IS Uatlbeson entire. UtMlar Ibast elwwimstan a ss tt 
m seem a« if It woald b* a gnmdiy aredttable IMng 
r oar coimtry tf we oonM set a paragraph afloat that 
leh n collector, or sacb a llbrarT In ben^Mcd, money- 
Mnf America fa«d pnrohased Ibh colleMleB, wfrieAi la 
m to be obdilinA A ftu wK jM (mh oftMf fdMiel^ 
IT will It be baftn snoh a time ela^Me as wocld «n^l« 
I to seosre It. Did I sBpposa that there was laaTy any 
ipe of an AmerleaB pBrahaser being Itmi, I •mxM 
irt ffhran thne tnoogh to the work to ban lent a 
newhat partleatar aseannt of the eoOeettm, hot as M 
, the Tollowlng mnst aaswar. Th« coNseHon aetMist* 

■ttbrSDn'i Cfniplats IForfci, HWcrksI, Critical, ud Tb»- 
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Th« ooneathin migbt be booght, probably, for 3M to 
MS ibalen, (of sevea^-two aeolB each,) nhioh, after 
Bcaing BoiDe of the book biili of various Libraries in 
Earope fbr muaical works, leema to me a amall snm for 
the object In view, 

I confess two Teiy strong roasona npilnst their pnr- 
dusei 1, (but Ibesa works an not Id EnRllsh, and, 1. 
IhM If llMy were, mt a aerel^eader to Boston wonM 
want to read Ihara. Aad tban on the other band, these 
seem to me very powarhU reMoos for phiclng thsm in 
some pn))Uc library. 

There, I bSTe done my doly in (he premlaea. Good 
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6(on»7 wcath«r »,ni b amnnon pr«aenttm«nt 
that GIII9T could acarcely appear to bw beat sd- 
nntaga ia the ebarscter attd tnoric of Amina, 
eaosed & considerabte TMng off of audience. 
Those wfco had Kth were rewarded. The prima 
donna, to be arm, waa km tuiefully drened and 
lacked len cbarminglj- in thii part (Ian in othera ; 
iwr coiild she render aaefa florid rnuic as C«tM 
per me lereno, fcc, aa we iad htard it (fivtn 

LiND, SONTAS, B(MtO, LaboKDE, and how 
inany otbsra.) yet «he mrpnaed and delighted 
all, she tosched everj' heart, by aameof ihefineat, 
tnieat dramatic pathos which she has exhibited 
in nychantcter. The irapersonnion throughoat, 
M far as acting went, was perfect. Tlie good- 
hearten), simple joy and piide of the young pea^ 
nnt bride in the Grat scene was charming' In 
fte chamber ecene, the perfect abrtndon of onana- ' 
pectiag jey with which, roesed from sleep, she 
recogniaes and springs to lier lorer, wu Rke the 
bsnting ef full Mnshine into a daA raom ; and 
the bewildered agony with which she finds beroelf 
accused and repnlsed wm madethrilliagly intettae 
and nttnrd. Of course too in the last scene (for 
Ongi ii always wonderfhl in the traniitions ftom 
deliriuBi to sanity) she distanced all that we have 
teen before, and the re^ieing ferrorof her action 
aeemed to aunnioti to herall the Tocal power* she 
needed fer At leaat a moat expreitire delivery of 
Ai ! ROT givngt. 

But Hario, b> if t« make np tar ifaorl meanire 
in Se m iratw u le, exerted himself (his eventnf; to the 
nttiMrt, and gare aH the trying and sustained mu- 
rie o[ Elvino with such energy and fbrvor, and 
•ach constant exercim of hia beat chest vdce, as 
he had not Toachsafed on any preTions occasion. 
He sang exquisitely in the dnet : Prtridi P anelf 
(take now Ae ring,) and in the concerted music 
of the chamber scene, and more especially in the 
scene ending with the &moaa; Aklperck^non 
pouo odiarti, his tones were full of passion and 
electrtfted the hnnse. Tet one felt that his Toice 
wrestled at some disadtantage with such lengths of 
very trying music., 

StieiKt's Totce was rather dry in Ae psrt of the 
Connt, yet he sang welL We onderstand that we 
hare really had no opportunity to know Susini'a 
voice, be havitig sung with a throat constantly 
inflamed and raw irlth cftos^c ever nnce he came 
to thia coantry. DoitoTAMi's Lisa waa paraa- 
ble, but the choruses were frequency confused and 
stoTenly, and in their boisteioEU londness quite too 
literally nistie. 



M«>WA~LOOIA M LAMMKBliOOIt, (1M OCt.^ 

Of Gribi'b Momut, Friday evening, we have 
litde to &dd te what we raid the firat thne. It 
was the same tyrieo-dramatie trfompb, that loses 
nothing by repetition. A near seat — one of the 
nearest — only brought out and enhanced to u« the 
tmjesty and beauty of her entire impersonation 
to the eye. There were continually attitudes, 
poses, exprevions wfakh one wanted to arrest, so 
perfectly ideal seeined they, so like sotne glorions 
eld maiterpiece of « painter'a hap^HesI hour of 
genius made alive. Makm left bk nngratefiil 
part of Pollio to tSgnor LoBnn, who sttstained it 
very crettitsibly and vrlth a eonicientiotis thorongfa- 
ness, both «oeal and hotrionie. In vtrice and style 
of ringing he has gained, rince' we lart heard him. 

The occasion was chosen fitr a grand floral 
evation'in honor of the Gttiat. Huge pyHmiib 
knd baskets of the tvrest flowers wel« handed op 
to her from the orchestra, and the stage waa sover>- 
ed with the stom of bouquets from ad quarters. 
The enthtisiaam was hearty and nnanimom, and 
the andtenee almod aa large as on tbfl first night 
of Norma. 

Was it rh idle fancy that mf^geeted \a ns thb 
dme ioBie traces of an influence (coiiKfms or on- 
etmscious) of Rossini's Sem ir tMidt in the concep- 
tion and cenporition of ihrma t Certainly in 
Noma's p«at drunarie passage : M ! non tt«- 
More, the phrnrfng of the mnnc is ameh after the 
same cnt with that of the great scene between 
Bemiramide and Assnr; ranning Sgnres in Hie 
accompaniment are here and there strikingly simi- 
lar in the two operas; there is the same continaed 
stretch of female duet in the middle of the two 
pieces, (omitted in the Semiramide as given here ;) 
and finally the something picturesque, impomig 
and attractive thst there was in a plot sn Oriental 
and remote, in which a ptiesthood figured so mnch 
in the fbrfigromid, might ban stimalated the 
yemig eomponrt* aeek a subject flf not less in* 
terest or novelty in the Dmid prieittfaaod of the 
North. 

Hario had saved bimsetf farthe last scen^of 
£Hcui,—BdgaHo^itr«gicdaoliIoqny of despair and 
dying inrocatibn to &m bdT abAa inamoraia. — 
Truly most exquisite, impaarioned singing it was, 
all of it In nothing, except 71 mis tesorv, hM 
the beauty, the sweetness, Ihe far-reaching warmth 
and tenderness of his voice been so completely 
felt. Every note had its " tear in IL" BmcnKTTi 
(who thovld have been a great teQot nnger) had 
more power, and always made a certain magnet- 
ism of chancter fblt in this and in other parts. 
But Uahio showed no lack of power, and in 
quality Of voice, in artistic perfection of Styta, In 
pathos, and geneml truth of idipersonatioo, left 
nothingto be denred. What must not tiiat voice 
have been, in ii« prime and in its ftiH strength? 
As it is, we hate known nothing Hke its refined 
intrinsic sweetness. We only miaed here the 
thrilling power of that prolonged high note, that 
cry of agony, with which Benedetti used to rash 
tn the front of the stage, while the ehonu sang 
tfaroDgh their syupathelic strain. 

iMt Ptrfirmanct; SEwntAinnK 
Saturday aftemooD the splendid Boston The- 
atre was crowded with litteners (o the sbtteenth 
and last operatic performance' of Grisi and Uaiio 
~oston. Semramide yita given essenli^ly as 
before, with the same pomp of spectacle, the 
same mtufcal omiiiions, and the same qneenly 
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tiiunipb of GuBi (pei^ps ber greateri), also 
largely shared by Badiali. The only difTennce 
waa the entire withdrawal of Mario, vho seiiM' 
bly enongh Hemed to chooM to be nothing rather 
than Dndertake a part which does not allow one 
to htnomellti'tg- Indeed there seenw to be ao 
dmnalic necenity in the plot for auch a character 
aa Idreno at all ; be may add to the spectacle, 
when dreMed ont with (he barbaric splendor that 
Mario wa«; and hii voice may add loioewhat to 
the laxury of the muuc in a few coDcerted piece* 
and anneceiKiry, uncharacteristic tokm. Si);. 
Fabbicatokb BUitained the part deceatly well, 
■aTe that in bla dreat there waa more of the 
American nvage than of the prince of Ind. A 
pecoliari^ of the mntic of Semiraiaide (and that 
perhap* accords aotnewhat with Ibe nn-indiTidnal 
■pirit of the whole Oriental life, whether RossiNi 
meant it or not), ii that none of the parts are 
characteristic So ftr as the mnsic is concerned 
(here ia nothing individoal in Semirsmis, in As- 
nce, in Asrar, or in any one. They each and 
all ling precisely the same i^le and same literal 
pattern of melody. What the soprano sings, be 
it ever so florid, ever so rapid and finely divided, 
the baw moat repeat after her to an iota ) if one 
cuts a pifteoo's wing in ttia air, tbey alt in torn 
must follow and do likewise. Seninmis, Arsace, 



Asnir, might perfectly well exchan^ perts, so 
&r a* the mtinc is concerned. Not being indi- 
vidoai, of couna it is not expressive muuc, not gf 
the kind that moTss and appeak to the heart. 
There it differs absolntelj A«m BelliDi. If it is 
colder, it is sIronBer, wbolesomer. It is pomp 
and spectacle, the " wealth of Onnus and of Ind," 
translated into munc. If it appeal to any passion, 
it is simply to the love of luury and trf" magnifi- 
cence, with a mingling of mytterj. 

Mabio again charmed and melted everybody 
by the scene from Lucia; and then Mr. Manager 
Hacxbtt, whoae benefit it w|s, was called out, 
and thanked the audience for Ibis' great tticcess, 
assuring us of the great pteasare which Mme. 
GniBi and Sig. Makio bad experienced in a 
Boston audience, and in a Boston Theatre, which 
for its beauty, convenience, and the excellence of 
its appointments waa " not excelled by any theatre 
in which Ibey had sung in either bemisphere." 



Bfe 



Cmioerta. 
1, KoaaiNiy Stabat Matbb. — We cannot 
suppose that Gbibi and Mario much deared to 
sing here in a concert, secular or lacred, their 
power, or rather her power, lying so peculiarly in 
the dramatic Geld. Yet it was natural that many, 
whose principles or tastes exclude them from the 
theatre, sbonld plead for one peep at these great 
stars under their purely musical phase: and 
equally natnral that tbey should look to tbe 
Handel and Haydn Societt to do as it has 
done with regard to nearly all stars heretofore, 
bring them withiu range of its big telescope 
ycleped Oratorio, irf a Sunday eveoiDg. There 
was the prompting of pecuniary interest to both 
parties, and tbe said stars liking Boston almost as 
well as Boston Ukea them, it was concluded and 
arranged tbst they should shine upon ne once 
more, albeit with a soberer light, before they 
should set upon tbii horizon'it might be forever. 
So Sunday evening saw the noble Music Hall 
filled frtnn top to bottom for — of course the Slc^t 
Mater of Rossini, that being the only composilioD 
which Italian troupes were ever known to sing 



here on a Sunday evening ; and one in which 
each succenive troupe has suneto na, and which 
our societies are usually rGa<ly at a moment's 
notice to accompany. A sacred concert with 
Italians means the S(a&atili(](«r and means nothing 
else, unless petchance sMnB "overture r«/^'o«o," 
like MaiianieUe. be prefixed to it, as some of ns 
have lived to witness before now. 

The ranks of the H. and H. chorus were nn- 
commonly full, and tbe Orchratral Union was 
strenjclbened greatly in its strings, not to say 
fearfully in its brass, by spare bands from the 
Italians. After a good fusne volnntary by the 
organist of the Society, Mr. Mullbr, Sig. An- 
DITI waved his baton and said orchestra played 
very admirably what is called Mercadante's 
OTertuGB lo the Stabal Staler, composed mostly of 
the leading thoaghts therefrom skilfully dove- 
tailed tofretbsr, and with oocanonally tome clever 
counterpoint. It realty was an excellent orches- 
tra, and for the most part sffisfactory in tbe ac- 
companiments, but not always. The opening 
cbonis and quartet of principals was vary fine 
and imposing. Mabio's singing of tbe Cujtu 
animam was tbe most perfectly tasteful, express- 
ive and artistic that we ever beard. He only 
lacked more power to cope with that tremendous 
and for a long time unremitdng blast of tronn- 
bones, which made his voice •ometimea almost 
inaudible, so thai the many could not give full 
credit for the rare beanty of his singing. His 
style was singularly cbasle, and tbe manner in 
which he closed it, rimply swelling and dimin- 
iihlng a note, where one expected or feared a 
fiorid cadeniB, was in the best taste. 
, The Quii at homo by Grisi and Donofani 
waa comparatively a lailure. Tbe former failed 
to reach a high note, and betrayed the wear of 
her voice enough to greatly disappoint those who 
had not heard her on the at^e ; yet there was a 
sweetnem and hearttneaa, an artistic feeling in 
tbe manner of her singing. Nor could it have 
been otherwise than embarraasing to sing it with 
auch seconding. Badjali, ever sure and tho- 
rough, and with the full power of his rich, ripe, 
baritone, redeemed all by bis admirable unging 
(not for the first lime here) of Pro peccatit. He 
was immensely applauded, more than Mario, for 
the many still love what is loud and unescapable: 
— fortunate in this case to find it coupled with 
auch real excellences. Badiali is certainly a 
true artist, and should be a fortune in himself to 
any operatic troupe. His performauce is invari- 
bty, infallibly excellent and telling, if we must 
own that it is never grtal, never toocbed hy the 
spark of genius. It is hia temptation, nursed by 
perpetual applause, and largely organized as he 
ig, to overdo things somewhat and make bisvmce 
unduly prominent. This tioie his rendering was 
theatrical where that of all the others waa so 

In £10 maler and in InJIaramalai est the ac- 
companying chorus (which baa some very impo- 
ring music) made some painful discords, showing 
lack of rehearsal enough to assimilate the vocal 
recruits. Mme. Gribi was much more successful 
in the Jnjiammalui, eiislaining tbe high C with 
power, and wag warmly encored. Slgnorina Don- 
OVANI sang the Foe at portent in good vrace and 
generally quite well, making quite a point with 
her concluding aentence. 

But the solos of the Stabal, however they may 
have charmed u* once, have got lo be quite back- 



nied. By far the most intarestiiig jnecea (rf the 
music, to our taste, arc the two quatuon : 5ancta 
maler itlad agat, and nrare MpeciaTIy tbe unac- 
companied one : Quando eorpai. In these the 
beauty of Mario's voice and tfyle must have been 
palpable to every listener, and nothing waa want- 
ing on the part of Grisi or Badiali. The Qaartdo 
corpus would have been atmcat pmfect bnt for Ibe 
ahort-eomingi of the contralto, who ponltvety 
commenced the bright phrase: farrwlwijlorid in 
tbe wrong pitch. The Amen fugue, an elaborate, 
complex, rapid movement, but weak enough com- 
pared with Handel or bis younger bratbers, was 
given with much fluency and distwet individaal- 
jzing of tbe parts. In apte of many fanlla, and 
of course disappointments where too much was 
expected, we enjoyed the performance greatly as a 
whole; because it went oS with so much spirit, 
■o much unction. 



[After (II, our nMlcs of the Qolntstta Oab and Or- 
dratrsl Union, ail preparvd and nady, are orowdsd out 
■nd Dnat ytsid plan nntil neat weak. Nor ifaese akoa.] 



Bosran, Fab. 6, 1886. 
My deiT Mr. Dwight-— I datirs lo ask one quntion of 
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were, oT oecamty, iDpCT&eisl, sogv-snd-walenr snd 
■oullcM, whilri German opera asd angvn *ra, of occee- 
sily, profoBBd, patant and fnuglit witfa eori. Tli«e 
■Tea whv never bsaTd a Qaraaa opm (eie«|it Dam 
Giovmni, wrillen for and suof bj Iltiiana), are eloqaeat 
in Ibeir adontiaa of this myitic tml, which lads <] 






c and through tlie uedinn of 



that the wild, vague, draamy aipiratioai oT oar spiritaal | 

la German palhoa more tosobing tku any otb« I le 
Garmaa giiaf mora beart-iwiding, GanDSM rmenge iBWW 
poworfel, Oennan love more Isridw than Ibe a*Be | 
pawnna in other tnili asd fiaia other looguaa t When 
tbeae emotioaa, soonon aa they are to tbe homaa race, | 
■re poverfttlly, ardsntfy, feelingl; repnMiilBd, nint 
they oT neceaaity be allginatiaad aa lacking in profiiadily | 

U tban sotaa bala of saactilj and boatlwde aroand tba | 
Gannan eipooaata af Ibeea haaan emnlioiM, voocb- 
■afed to them and then aimw 1 { 

Stiil tfaeea queatiau are not what 1 apecticaliy fur- 1 
poee to sek. Ynu and I bsva Baver heard nr seen thin | 
" miial " tieeanaa wa hav^ never beaid a GermaB apun | 
doBB by Oermana, and I aak to knew why it ia that with 
tbiagraat inflni at Oaiaan p^Mlalion, Ibia eitenaiie 
enltivalian of Oermsa inalnaeatal mane. Out detoMd 
wonbip al Um sbrine of Oernuoiain, we have never had 
a Qarman opera here 1 We read aboat Ihair wonderful 
spiriMality, IheJr depth of meuriagj we even eee a plal 
which ia merely a haah oTold, lioeatiooa, Preach come- 
diea, whoea day baa entirely gone by, Inveated with a 
niyalic meaaing, aurRianded bj a halo of aapertiataral 
aignificauca utterly twyond the perccplioo cf peopla 
wbo, on other polnta, are tbodght to poaaeea a due ap- 
preciation of the good, the beauiiful and pore; who 
look beyond the outer maak nt lite, sod atriva to com- 
prebend the nyatery of llA sad death. Why ia it than 
thai no Oeraun epara (teupe hae ever eoaae into tUa 
new taooke of Oennanat Or that no aiDg^a Gennai 
Tocaiial of any real ability (except SuDtag, end ebe waa 
•ui gniiria) hu cbsnsed to wander t* this connliy lo 
etdighlaa our idolalrena aoula I 

Yoan reapeetlblly, QdebT. 

Reply. — First the preamble Tour complaint 
is altogether too broad. Who has ever said or in- 
timated (hat German muMC was of necetnis pi«- 
fouod, &c. ? Certainly not we : for in our con- 
cert criticims we have quite aa ofWn bad occwcai 
to allude to Ae trashy, clap-trap cbanoter of Ger- 
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innc aa of S117 other; meaning of coufte 
lenDAti latme aa is vHtteii bj inferior ar- 
d for iDera pr«Mnt effect and populariff . 
jrcbesira does not play Bucb, wbat piano- 
irtuoM baa not fbnnd Euch more to his pur- 
lan the lonatai of Beetboveo ? Nor a it 
It Italian mutic n nf necettity superficial, 
irficial becauMt it is Italian. But it is said 
e prevailing sty le of Opera, which is prin- 
Italian, bnt which baa its counterparts also 
\i with a diffenuice) in popular French and 
n operas of modem date, n superficial, 
red, compared to the enduring maMerpieees 
ical genius in whataoeter form. Some of 
lasterpieces are operas, and it happens that 
a moatly German or of the German school : 
tras of GIock,Moi»rt, Weber; theonebjr 
ven ; to which add some by Cherubim and 
li, who, though Italian born, wrote in the 
n stjle; — these are aboat the mm, we be- 
f the acknowledged clasMC maaterpiecea of 
among those wbo lore muitc for its own 
Thef are indeed bat few. The worid ha« 
eid but tew really great operas. Ws have 
d, however, and admired the geniiu of 
, and more or lest of genius, in a certain 
I his Italian successors. But her« lies the 
ie«. In the Italian Opera, from the time 
era b^an, the composer snbordinatei him- 
the singer; he must make set arias, cara- 
'ommonplace eadeneas, &c., in which the 
exiricating bintMlf from the action and re- 
9 of the unity and internal musical logic 
whole composition, may step to the foot- 
nd make herself or himself all in all be- 
! audience. In the great opens (whether 
1 German or Hindoo is of no consequence) 
irary is the case. Tha-ofn, l>k»* ptaf 
bpeare, ia a pare rooMCO-dramatic insjura- 
which the greatest actor or linger must be 
. to snbonlinale himself to the epirit and 
! of the whole. The Italians are a race of 
, and they write (in Iheit days — once they 
eir rtMdly ffrent church mnsic,) scarcely 
ig but operas ; and, writing for singers and 
jay's success, they naturally produce not 
hat is of the profoundest order. 
music is the language of feeling ; and is 
iing, paihce, &c., alike in all hnman hearti 1 
inuanatare isrKdicsAly everywhere alike, 
'hile we at« made of the same passions, 
le faculties, docs anybody deny thai one 
er, one nature is Tastly deeper, more in- 
uid more inspiringthansnotber! And be- 
ll mnsic deals with common human feel- 
lee it follow that all munc shall be equally 
For this is i«ally what your question 

for the main qnestion: Why doss not 
a Opera come here ? Fint premising 
I do not precisely see Um bearing or im- 
« of the question, or in what way the ar- 
r non-arrival of German opera troupes 
ur shores afiects the question of (he excel- 
f German operva and German muuc com- 
riih the Italian, we wilt yet try to answer 
ically (sjgce tbe Query is.pnl courteously, 
the fair hand evidently of a lady) and 
a few reasons for the fact One rcMon 
I found in what we have htnled : namely, 
trmao mosicsl genios (observe, wc mean 
I ^Id and not the pinch-beck) does not 
rj mnch, or piineipijly, into tbe form of 



Opera, and consequently it is not strange if the 
interpreters and audiences of German Art here 
do not run ranch after Opera. — Another reason 
is, that the great German i^Mras are much more 
difficult of performance and leqnira more perfect 
artiste in all, even the most subordinate, parts, 
with ampler choral and orchestral support, so that 
they are by no meana so easily exported as the 
Italian. To which add that Germans and " wor- 
shippers at the shrine of Germanism" are not 
content with such opeT% as is moit easily pro- 
ducible and needs only singers; but have a par- 
tiality in this reepect akin to the partiality for 
Shakspeare among the lovers of the drama. 
Tour theatre-going people, nine out of ten of 
them, left to their own tastes, wonid unhesitat- 
ingly declare tbe "Lady of Lyons" or some 
other of the common acting plays, a better 
play than any one of Shakspeare's. Fortanately 
we have the means of knowing, by that insCSknce, 
that popalarity and crowded audiences are not 
the only nor the final measure of artistic genius. 

Again, if you look to the lighter and more popu- 
Ur kind of German Opera, to the modem operas 
of effect, aa those of Flotow, Lorteing, and others, 
which possibly might be imported, yon find the 
German (nnpuoje, oat of Germany, a poor com- 
petitor with the Italian ; and posaibly these operas 
are no better, nor as good as many of those of 
Doniietti, Verdi, and Bellini, fet be it remem- 
bered that in New York, Milwaukie, ftc, great 
centres of our German pi^ulation, this kind of 
German opera has fbnnd a footing ; and eveTi 
better, like the FrtyichOtz and the ZatAerJlatt. 

Finally, to make an end, the Germans are not 
generally and egsenlially a race of singers, like 
the Italians, althonjih bontag is by no meana a 
" lone star" in their musical galaxy. The Ger- 
mans find that satisfaction in pure inalrumentai 
muuc, in mmiical ideas apart from personal interest 
in ib interpreters, that makes the opera less in- 
dispensable lo their musical and spiritual suste- 
nance than it is with Italians. The German finds 
in a symphony of Beethoven, or if he employ 
voices, in great choral sacred works, all and more 
than all that the Italianized taste finds in Nonna 
or Lucia; and often in the quiet chamber qnartet 
of strings there is more soul's nourishment for him 
than survives all your opern excitements. 

These are but hints. T^ie quesiions are vei^ 
ingenioosly involved, so that it would be impossi- 
ble to extricate and answer all the several points 
without going into a very long aiul thorough dis- 
sertatiou upon German and Italian mustc But 
one word more. " We here have not keard Ger- 
man operas, so what can wc know of the toid that 
is in (hem ? " Tbe soul lives in (he music ; not in 
tbe singen mainly, not in tbe plot, as yon seem to 
suggest of Don Giovanni, We can know tbe 
worth, the depth, the inspiration of Gluck's or 
Mozart*s opemB by studying their music, as we 
read Shakspeare by ourselves at home. And if 
we cannot do that, are we to give no credence to 
the testimony of (he best informed, to the opinion 
of the greatest artists and composers themselves, 
including even the ccmviclions of such foremost 
Italians as Cherubini, Spontini, and Rossini, all 
of whom finally cultivated the German style ? — 
witness what is called Bosnnl'a greatest work, the 
GttUlaume TeU. 
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ADOLPH KISZiBLOOZ, 

CBlUd ItsMs HoUl. Dm 8D 



CONCERTS. 



Sostnt Smiiol /nil iirittii. 

Ttu Pfttmu or Itw ftlAT* 9iKi*iy «» honbj wpvetfoUf la- 

THIRD CONCERT 

or tbt Saks will Uka plua 

On Satnrday Eraun^, Febnury 17th, 1855, 

BOSTON MUSIC HALL, 

Ob wUebocouliHi ■ OnUlkiipoii ui AiMiluBaiibtBt,tBtld>d 

THE Pir^GRIMS, 
OonpoHd br 0. 0. KERKtNS, Bh., vIU b* Hrtbnii*d Ait 

TIw Torn SolMiHll b< nir*rtiMd by If bMi BOTRAHLT ud 
TWICHIbL, nd Mwm. MILLABD Md wn'HBRBBB. 

TIM DttoruMbj iMUbw* or tb> Hudtl ud Osjda SodHr, 
wba b*Tt blodlj Tolnnlenod Uwtr Kr^etK fbi thta oeewkiB. 

Ifijda'i arupbeny In B, Ho. t, ud WobiHl Omtar* lo 
Obtron, vlll (lIB be potbimtd. 

r^PirbMM otTMtttn, rmUlnlac etibC, at la, tad Singis 
Tkkeu GO otnti. Co be h4d at the oiiul hIkh, and M the door 
on (ba tTenlnn at tb* Cumxit ; aim M lb<Secil>(j'* Xoama, Ng. 

in?-Dopri open at «. Oomninire at T)j d'Hoo*. 

UtUIS SIMBAOH, BmtMuT' 

HANDEL AND HAYDN SOCIETY, 

BOBSIKPB OBATOBIO OF 

MOSES IN EGYPT, 

vm b« vntbnwd bj tb* SoaMr 
On STuidar Brening, Feb. 18th, 

BOSTON MUSIC HALL. 

The prlnelpal nio parts >U1 be inetalmd bj 
Miss Anna Stone, 

Mrs. B. A. Ventworth, 

llesara. ArttLuraon., Aikan, 

Adama and 'Wheat. 

Ordwen THl OXUHBBTBAL DKIOIf. 

OondDotcir. CARIi ZBUt4IIK. 

OtianIM I 

nektta,at UaaaUeaabantbraleattlH pilDe 
and Madii atorea, and M tlM door oa tba araidBc 

H. L. UAZBLTOII, t 



THE ORCHESTRAL UNION, 



F. F. MULLKB, 



T0UI6 LADIES' VOCAL MUSIC SCHOOL 



B. R. BIiUIOHARD. '. 

Thta Babool ia dedpied Ibr Uwm vtaa wish to aHali 
abliitT lo uiid mmtt nftOj at ■^A>,aiid Is >wHwHrlTa 
•d M tba wanta or tlwae vho daalra'to St ttiaiaialTea to 
ilii(lB|i IB nbaol*, nr to na*liM lnnrwitlSB,tRiB the Iwat 
tan. In ttie CnltlTatlsD otthaToiet, Stjrle, ka. 

Addna^ cw« of Om. J. Wafcb * Ce., Ho, 8 WiDtar itn 



a. aksb£ lb 00. '6 

StfSt si ftultv anb Jismtvtft ^luU, 



gT-Atntyonaof ooritoakof fenliB Noale, s«da( 
tvn PnblleatkiBB, baa loat bean pnbllabfd. Hade and I 

Books Inportad t« iirdD -' "■ — '-' — ' — " ' 

Vraiiee and Eoglaiid. 



MR. J. C. D. PABKEa, 

BBaStounuuDcetbatholipnpandloeoinmeiH 
UoB.la PlaDP-rbna and Oriu plarlng, BtnaoBr tod 

CoaDlcir^nl, tad •111 ba b^pr lott~"-- — " ""' "" 

8 Barwaid Plan, vn ud mttn Oct. Ii 
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DWIGHT'S JOURNAL OP MUSIC. 



NOVELLO'S LIBRARY 
MUSICAL KNOWLEDGE. 

< THKMUSM « U» An or 
BngUaii ud Fimlc> 






n vttbis Ml* oHii of 

d, nn Dll(^r*d u m SlIt ipKtanvIl or 

il fcim >i)opl«d hi " Havklu'i Hktar^ of 

□ (onnd pvllcDiulT wall adiptnl RlT " Ro- 
m iia iiir*D*i» of UnioiL KimrLiiwi," 
prHBuU 10 muell «( OD* Tkir, Mt fiODildimblr 



DR. MARX'S 0£NERAL MUSICAL INSTRUC- 
TION. lAllgciiMiBsHnklehr*.) Amid loteichen 
and Inntan in aTcrj linw:h of BMBioal knowlMlge. 
Trudilad, Oon tba origiBU Oaraan, bj Okukok 
MiciaoHS. [Fanner price n.'n.l fioand in whole 
doth, S1£S; kf >Mil, SI.7S. 
Ofthlmrk,tn l*i> idltkiH hsn bFBpriivMdl ~ 

muT>*vlAM"*<>S '■ """' '" "--'—* " 

ml nuU eKplul V Idw r 



D JbiglBod. ] 



I various elftboiatioDi of rh 
Idc of UDH, iDKrnmfnu, rtomcuUri IDd uilll 
isipollloii, (ittMio puTDnuuH, and muidcal m 



_ Ik* Ro^al Aradim]' of 

Unric, LsD^ta. TbanhuboMuUHla M«M4rorCtanuWnl, 
«hkB* aeinaUd (Mb Mm. Wm. BphUiriK Uili umiIh, 
iHHTi; "ThaadialiaMtTinwlMaBUousMrpKDtaDdFucao 
K In bet, Ibt rwilt or Cbtruhlni'* tiprrimc* u to whu wu 



MOZART'S SUCCINCT THOKOOGH-BASS 
SCHOOL. Tnn.liilHl. bj- Sabill* NmriLi.o, froiB 
the original Oorman. [Formerpiica, SI'^M Sawed, 
"■ , b; toai), !3 cti. 



Tcr/compelaBCIUiaiiMaiof iwuj ofcardla Bnwla. 

FETid' TREATISE ON CHOIR AND CHORUS 
SINOINQ. Traiiihtfld.bjlbaIt<T.Tiiiia.lliiiJiuRi, 
M.A., Horn Uie oriEinBl French, wilh tha kind apprnml 
of Ihe Anthor. [Fonner price, IS lyaaca.] Sawed, 
3B captaj bj mail, 41 cU. 

CATEL'S TREATISE ON MARMOMT. TnmlaM 

br Kan* CaWDSH CLABLa, frorn tha original French. 

{For»er pruw, SS.li ] Sawad, 63 eta) by Btail, eSo. 

la Uh Ktm: 

ALBRECBTSBERGER'S COLLECTED WRIT- 
INGS ON THOROUGH-BASS, HARMONY, and 
COMPOSITION, FOR SS LF-INST RUCTION. — 
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Ths Fibm Phtalb. 
W« have now readied the Finale of tha first act, 
which is at ones a nuuter^piece of the mnadaD 
and the poet. In this Finale, which will stand 
forever as a model, the action is conducted with 
an art, of whicb the most perfect dramatic an- 
thor ironld not be ashamed. The sitaationi de- 
velop natnral)]' from one another; the nrious 
mingles with Aelorelf, the comic with the tragic, 
without anj conAnion or constraint. Ererj one 
speaks in W own laognage uid acta as be mngt ; 

;Wn-- ■- ■ 



the persons gather and group themselves, not 
only for the public's ^e, which is there to bear 
them aing, but for the sake of their own aSaira, 
which compel them to sing to the best of their 
abilities; and fiaall/, in the midst of all this, a 
wonderful cretcendo of eacitement, a succession of 
more and more animated, interesting and perfect 
images, which require the entire resources of the 
musician, and in a manner the surpassing of 
himself, and which at the conclusion, as if upon 
the topmost round of tbe ladder, ezbilnt the 
maximum of all attainable effect 

This splendid and pr(^;resdve development 
oUiged the two creators of tbe Finale to begin 
it, like tha scale, with the lowest tone. At tbe 
outset it is nothing but a quarrel newlj broken 
oat between tbe bridal couplQaMMgagd dae^ in 
which Masetto develops a lyric chancter quite 
In harmon]' with his part. Mozart certtunlj 
had heard how peasants, when they are angry, 
talk to their horses or their wives, and how the 
wives, whether peasants or not, reply to their 
hnsbands, when tbey know not what to say. A 
doet foil of originality and roguishaeM. This 
time the actual head of the house is obliged to 
subordinate his will to that of the nominal head. 
Don Joan appears, and with him tbe feast opens 
in brilliant chords. Su corragio o fruona gente. 
Entertain yourselves, good people, eat, drink, 
dance as mach as yoa like. And tbe good peo- 
ple think tbey cannot bow too low, <a scream too 
bnd, in pure gratitude for such large invitation. 
A half commanding, half gracious wink urges 
them to enter the house. The crowd trip off 
one by one, tbe chorus loses itself in the distance, 
and there is left sounding only a C, in short 
strokes marked by the second violins, as Tonic 
in the last measure of the chorus, and Dominant 
to the following measure ; which C introduces 
another duet, a little different fVom the first 
Andante in F major, 8-4. Giovanni, left alone 
with Zeriina, finds agains his vnce and his ex- 
presnon of La ci darem. Zerlina may sing: 
Ah! laseiale mi andar via; (Ah I let me go;) 
her tones betray her ; her heart s^H baats 4ery 
tenderly at the n'ght of the amiable cavalier. 
But suddenly a modulation breaks the charm, 
striking the ear like, an unpleasant false note. 
Masetto! 9il Masetto! replies the inoppor- 
tunely appearing person. Come then, unman- 
neriy fellow: Lapoverma non pui piii »lar tenxa 
di te (Tbe poor giri cannot stay without you). 
Tlua good-natured address of Giovanni's closes 



with a cadence in trills of the most comic serious- 
ness, whicb Masetto gives bin) back note for note : 
Capiico, St Signore (I uodeistand,^eB, Signer.) 
One can conceive of nothing more exqui»tely 

At this moment sounds tbe ball music (Alle- 
gretto, 3-4,) from within the house, whose facade 
is more and more illuminated, as tbe darkness 
deepens on the stage. Joyful noise and crescendo 
in the orchestra. The bridal couple jnn tbeir 
plebeian companions and leave the field to good 
society. Anna, Elvira and Otiavio appear in 
masks and black dominos. The minor key, 
which announces them, shows that these persons 
do not come to the feast to danca. How instantly 
you rect^ize the daughter of the Commander 
in the first wpnJiwbic^ de tbrows into this musi- 
cal conversation : H potto e periglioso (The step 
is dangerous). Always gr^at and pathetic I The 
sound of the ball breaks in anew upon the au- 
dience ; the famous Minuet is played, from whicb 
at once originates an exquisite conversation, 
comic on the one side (Giovanni and Leporello, 
who show themselves at tbe window), and serious 
on tbe other (tbe maskers in the street). The 
latter are invited to the feast, and they accept 

Thb Tno or Masks. 

Bnt ere they set foot on the threshold of ruin, 
which innocence never crosses wiib impunity, the 
maskers call on heaven to protect and strengthen 
them. (Adagio in B flat major, 4-4), during . 
which tbe quartet (of strings) is wholly ulent 
Borne up on the accords of the wind instruments, 
the voices mount and gleam in this etberial har- 
mony. The outpourings of these thr«e souls, 
whom the same vow has brought together, diSer- 
ent as they are in their primitive material, are 
here blended in prayer, without merging the three 
individualities. £Ivii» soars to an exalted pitch ; 
but Anna done is competent to sustain herself in 
those high regions of ecstacy, in which her soul 
is as it were at home. She it is, who leads the 
invocation with a full trust in tbe justice of God; 
she is tbe radiant focus of the group. Oltavio's 
part, tbe least prominent among the three, is so 
constmcted that it only lends tbe most advanta- 
geous relief to the other two. No master ever 
understood like Mozart tbe mystery of ~ the 
combination of periods and tbe interweaving of 
parts of various design ; an art, which eminently 
produces the inexpressible effect of the Trio of 
Maskers, the luminous undulalian, ebb and Sow 
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of melod}-, exhibited in this pielare of the muH- 
cian, u if it were actuallf painted in the air bj 
a three-fold morning red. The Bccocnpanimeiit, 
fel in extended chords, hu no other Sgar« hut 
the arpeggio! of the cUrinet, in the low toneB of 
the imtronieDt, which here and there .coincide 
with the coarse of the aong. Jn the rUornel we 
hear the concWon of the invocatim in the or- 
chettTs, paanng from mouth to irouth, and con- 
•tantl}^ wcending, u if inviMble powen were 
hovering in the air, to bear tbvae oulponringa of 
the heart up to the throne of the Most High. 

Xbis scene is a new adrance in the ideal 
action, which lurks behind the material action of 
the drama, a second annoncialioa o! the wooden 
which are to bo ful6lled. 

Tn> Bau. Sckhk. 

The scene changes; we are in the honw of 
Don Juan, in the miilst of the feast Before we 
note what is gmng on there, it will be well to cast 
a kiok at the localities and my a few words about 
the sceniu arrangement, which ig here of the 
greatest importance. In man; theatres the ar- 
rvigement ia preciselj what it should not be, and 
dintetlj contrary to the intention of Mozart, m 
that the most original effects of the ball scene, 
both for e;e and ear, are loat Mozart has in- 
dicated three dance orchestras upon the stage, 
whereas freqnentlj yoa find none, or have it all 
united in the dramatic orchestra, tliat is to la/ 
completelj jumbled together. Moiart has three 
dance* executed at once: aminuel,acontra-dance 
and a waits ; which naiurallf presupposes three 
halls opening into one another, for it would be 
Terj difficult lo 'dance to 3-4, 2-4, and S-S time 
in the fame room. Both musicians and dancert 
would lose the time. To-aTddTbis dilemma, on 
stages representing only one room, it has been 
cnitomar}' to have (he minuet alone danced, but 
without cancelling the contra-dance and the 
walli in the orchestra, whence has arisen a con- 
funoit which there was nothing to explain to the 
audience. At the moat, oaty one or two violins 
have taken up each of these dances, without Ihe 
■pe^al beawB, which the composer has assigned 
them ; and to it has happened that not a distin- 
guishable phrase of these ioslmmente, which were 
lost in the mass of the orchestra, has reached the 
ear. They have only served to spoil the minuet. 
We believe, that for the melodic and rhythmical 
nndervtanding of a combinslion so wonderful, 
and so natural to the tnmultuous orgy, which has 
reached its height, the numerical forces of the 
second and third orchestras ought to consist of 
half the musicians who play id the principal or- 
chestra; say foor violins and a conlra-baaso to 
each, snppodng there are twenty instruments en- 
gaged on the minueL Let na now follow onr 
imaginary representation ot the opera, which the 
hlling of the curtain, after the Trio, had inters 
nipted for a moment, to spare us the awkward- 
ness of witnessing the pceparations. 

A splendidly decorated and lighted hall opens 
in the ha*:k ground upon two other halls or gal- 
leries, shown in perepective, and also lighted and 
filled with people. At each of the doors leading 
into them stands a group of musicians; the main 
orchestra is on the front of the stage. This 
orchestra is for the genteel company; it is com- 
plete ; first and second vioh'ns, viola, bass, horns 
and oboes, all fine gentlemen, in grand toilette of 
the last century, powdered and with swords at 
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their ades. These are tnuncions, in the sense ct 
artists. The accessory onihestras are suited to tlie 
taste of the coantry pec^le ; a few vicdins with 
a bass are here enough. Here you see no gen- 
tlemen, right or left, but on each side a half docen 
of grotesque figoreii, with torn elbows, visible 
tuspenders, and red noses. Each band has a 
table before it with mode desks, for form's nke, 
and wine bottles without glasses, the necessary 
auxiliaries to their execution. These vrafiddlen 
(jmuikamen), as yon would call mere players. 
The scattered groups upon the stage exhibit the 
picturesque confusion of a picture by Teniera. 
Here a company of drinkers; or a tender pur, 
who betray their feelings in pantomime; farther 
on some individuals playing cards; others, who 
philosophically throw themselves from the arms 
of Bacchus into those of Morpheus; others are 
already settled under the table ; while a few 
dancers, decked with festhers and embroidery, 
are promenading to and fro with their country 
ladiea on their arms, nntil the dance begins anew. 
Gallooned lacqueys pass round tefreshments and 
serve these boors with an air of the deepest re- 
spect. Ladies and gentlemen avail themselves 
without stint of Ihe large hospitality offered them. 
In the midst of the orgy moves the man, wtw is 
the foul of it, in brilliant attire, which sets off 
his Bue form still more, and with the inimitable 
grace of an Amphitryon issues bis orders to his 
high steward, Leporello. 

Hiis whole picture unfolds itself spontaneously 
to the fancy, during the Allegro in E flat m^jor, 
C-8 time, which marshalls us into the spacious 
halls of Don Giovanni. This is one of thoM 
pieces in our opera, which the greatest composers, 
expressly or silently, place above all attempts at 
imitation or rivalry ; then again there are other 
pieces which every one believes he could have 
made as well. Which of them were the most 
difficult to make? We shall know assocMtas 
either the one or the other has been accoin- 
pli^ed. Id the sphere of light music nothing 
certainly seems lighter than this Allegro in 6.S, 
which follows the sublime and learned Trio of 
the three masks. A music, which, without ex- 
actly b«ng dance music, might be played in the 
intervals of a ball, or by itself, since it is inde- 
pendent of the voii:e<parts. The voices on their 
side ung and decUip to this melody, to perfectly 
continuous in all its sentences from beginning to 
end, as if they troubled themselves as little about 
Ihe orchestra, as that does for them. The spirit 
of the ball animates the instrumentation ; in the 
song parts you find all the liule occurrences and 
iotrigues, inseparably connected with a dancing 
company, faithfully described. We have the 
jealous husband watching his lady, and the young 
fellow silly making bil court to her, without its 
having that appearance. Giovanni and Lepo- 
rello outwardly are busied with nothing, but 
doing the honors of the bouse. Eki eaffi I doc- 
colale! torietti! eonftUil (Coffee this wayl 
chocidate I sherbets I &c.) Bui nothing will 
operate upon Masetto. La briccona fa fetla 
(The flirt is quite complaaaal to him) ; that is 
what occupies him, what torments him and makes 
the food slick in his throat. When Zerhna sees 
the wry features of the dear man, she cannot 
help smiling and repeating after Don Juan : Quel 
Maietlo mi par tlr^unato (This Maselto seems 
to me bewildered). Already the ball works with 
her. So much the worse for bim, who has com- 



mitted the stupidity cf carrying her there. We 
know of DO more neatly rounded melodies, no 
more ligbteome grace, more perfect natnralneN, 
more lively merriment, SDd no more transporting 
dramatic illunon, than this tempo. 

Maiiloto, in 2-4 time, in C major, the orchestra 
with all the instruments, trumpets and drums 1 
Leporello, who is oommisnoned to conduct to 
their places all the dignitaries who figure at a 
court gala, advances with the pompous air of a 
master of ceremonies to receive the masks. Ve- 
tiUe pia aoaMi, .cnzoie vuuehtretU. Giovanni, 
who hod expected no ladies in the strict sense of 
the word, recogtaitea persons of his own rank in 
the newly arrived guests. He receives them with 
the dignified courtesy of a man of high station, 
who may forget himself perh^is before the com- 
mon people, if be has bis reasons for it, but not 
among his peers. E aptrto a ivUi quanCi, viva 
la liberta (Everybody ia welcome, viva &c.) And 
the chorus joins in tnmultuously : Viva, viva la 
Hberta I When the cry of freedom resounds with 
such violence in the mulutude, we know, no good 
conies of iL We shall see. Giovanni orders the 
dance to be renewed, and the dan(»n take their 
places ; the dramatic orchestra pauses, and the 
first orchestra plays the minuet, which we have 
already hoard in the distance. This time it seta 
out in a higher key, namely G. 

Thbxb Daxcb Timxs at Ohck. 

The couples in the front hall, in noble and 
pompous steps, lead off the Minuet, in which the 
dder Veslria found matter (or such deep reflec- 
tions. Giovanni dances, in expectation of what 
is better, with Zerlina, and converses with her; 
Maselto, who has been consignod to the particu- 
lar atlBQtion of Lepotello, who tries to force him- 
self upon him as a partner, stn^gles ogvnst the 
rogue like an obstinate ram taken by the horns. 
Anna, who observes this maoteuvre, cannot re- 
strain her indignation, and expresses it in the 
energetic passage : Retiiler rum po*f to. Elvira 
and Ottavio conjure her to be calm. Meonwlule 
the spirit of the dance seises npon all the gnests 
in the second hall; there however ihey will have 
DO miauet, Ihey want a contra-dance. Orchestra 
No. 2 tunea G, D, A, E. The boas grumbles its 
G, to tune it down a little, whereupon after a 
prelude the lively 2-4 time begins. In the third 
h^ll they are for a waltz. Orchestra No. 3, after 
it has tuned and preluded, fells into a hellish 
tempo; the couples fly round in the whiH of the 
3>^ time, jostle, tread on one another and, lovng 
their balance through mutual collisions and 
through Ihe richly enjoyed wine, foB to the floor. 
When the audience see the contra-dance and the 
waltz, they will understand the mune. And 
what becomes then of Ihe minnet T The minuet, 
whose Spanish grandeur could not for a momenl 
forgDt its composure fw the drama's sake, is alio 
not at all deranged by the jumfung in the other 
halls. The world may go to pieces round the 
minuet, yet it cannot be forced a single iota Irom 
its course. And Ihe affsirsof Ihe acting persons? 
These go on as usual in suoh esses ; that is to say, 
the three-lold tempo of the ball, so far from 
causing any hindrance, really favors themJ 

To combine three different rhythms in Ibis 
way, ia no such exceedingly difficult problem in 
composition. The art however does not lie in 
that The grand stroke of genius in this kind of 
Witches' Sabbath is to be sought in the invention 
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(S ibe melod;- of the minuet, wlucb first of all, 
in it* pecnii&r functioD u principal Mng, had to 
be umple, clear, agreeable to the ear, perfectly 
proportioned, and entirely miilad to the cbancter 
of tba step which it accompaniea. Jn tb« aecond 
place it had to aceomaodBte itself with wonderful 
ptiability to the melodic and declamatory phrasei 
of the singers, that is to say, to the language of 
the most Tariou» paanons. Finally this melody 
bad to support the two other instrumental melo- 
dies, *o in contrast with the minuet and with each 
Other, not only in tbe rhythm, bnt in tbe chmce 
of figures and the leathetic character of each of 
these three dances. Separate these melodies and 
listen to ibem singly. That of tbe minuet movea 
with the step of a procession ; that of the contra- 
dance ia lively, without going too fait; that of 
the waltc goei like the wind. This extreoidinary 
awidnesB comes from tbe fact, that the waits, rel- 
atively to the other two rhythois, ia not exactly 
3-8 measure. Its.p(nnted quarters have only the 
value of simple quarters in the principal tempo, 
M that ooe bar of the minuet is equal to three 
bars of the walti. 

Stobht COHCLCBIOH. 

But Buddenly a shriek is beard from behind 
the scenes. Gente ajutat (help, good people 1) 
Tbe three orcheetras and all tbe dancers break 
off at once, and tbe dramatic orchestra, which 
bad paused during the ball, falls impetuously in 
with an AUtgro axtai, *-A, in E flat major, com- 
mencing with a powerful unuono, which is taken 
note for note from a scene in " Idomeneo." They 
rash against the nde door, through which Zerlina 
has been carried oat. Ora grida da qnei lata, 
Ah gittiano giii la porta (The sound is from this 
side, let us break the door down). Amid these 
threatening phrases, are mingled, in wouderful 
modulation, the accusing cries of tbe orchestra. 
The violins in strong strokes take the tonic and 
dominant chords of D minor, and the door {pves 
way- F major, i-i. Andante maettoio. Zeriioa 
is rescued ; with her appears Don Juan, dragging 
in Leporetio by the hair : Ecco U hirbo ! (Behold 
the rascal I) A miserable farce, by which no- 
body is deceived. He knows it too; since in 
case of need he has stuck pistols into his belt 
The three take off their masks; Gioraniii is 
somewhat alarmed, when he recognizes them. 
Beautiful phrases in Canon imitation, words 
quireriag with rage, syllables which fitU one 
after another, as if to weigh beaviw upon the 
cmucience of tbe evil-doer. Tatlo, tat-la gia-ri 
M (All now is known). Each for himself brings 
forward his grievance. - Soon however the anger 
of them all finds a common voice ; the majestic 
storm breaks oat at last in the chorus: Trema, 
Irema teeUrato I (Tremble, wretch !) the crown 
of all finales. C major, Allegro. The heaviness 
of the first shock ia so great, that even Giovanni 
feels it: E con/wa la mia tenia (My head is con- 
fused). Hia anawers and r«taliationa to the more 
and more impetuowi accusations of the chorus 
show us this person in a new light Until now 
Don Joan had merely sported with humanity; 
one murder, two attempts at seduction, these 
were trifles. Now ho lifts himself to combat it 
in all the greatnem of bis Titanic nature. No 
desperate effort is untried, to crush him ; no curse 
is not invoked upon his guilty head.' At first 
this angry mass is combined in a unison, which 
convulsively mpports itMlf npon the sharp and 
unharmoniouB interval (^ tbe diminighed Third : 



FU-ro cradele; then it ^rikes tike lightning in 
the octave : trema ! (tremble I) and finally it 
battles in descending chromatic scale with in&tu- 
aled obstinacy against the bass : Trema, tretaa, 
trema, n tederato I To the imprecations of the 
human race heaven itself adds its testimony 
against the godless sinner; a storm out of doors 
mingles its thundering harmony with the harmo- 
nious fury of the chorus and the orchestra; 
lightnings flash and cross each other in tbe trip- 
lets of the vidins. This storm of voiCM and in- 
struments grows more and more in leaps of Thirds 
and Fifths, and climbs with the aid of modula- 
tion higher and higher, aa if it would reach the 
clouds and blend with the thunder. It is not 
possible to praise the creator of such mu^c, bnt 
^e most thank tbe poet, who has inspired him 
to it: 

Odi it toon delln vendetta, 
Che tl Kaehis d'ognt lntamo; 
8nl no capo, hi qneito glomo, 
D sna ftalmine cadn. 

(Hear tbe aonnd of the revenge 

That whistles all abont thsaj 

On thy bead, Ihii very day. 

Its thnndnlKdt sbdl fall) 
Don Jnan, who at first finds himself bewildered, 
or better speaking, deceived in his expectations, 
becomes calm again in tbe face of danger. The 
sight c^ a furious multitude, who seek his lite, 
the gleam of a drawn sword, the roll of the thun- 
der restore him to himself ; he recovers biscom- 
posore, tbe more tbe world seems to waver nnder 
him, and ha calls out in full consciouaness of his 
power, he alone holding in balance the chorus, 
the orchestra and the storm: Se eadeae ancora 
U ntotido, nulla maittmer mi/a (If Ibeworid now 
•honld fall, I slMuld nt fear). What greatnen 
is required, to realae the imsge contained in tills 
■entence, which in and for itself is nothing but a 
commofi-place hyperbole, since for the poetry in 
the f enes it saj-s too much 1 But when you hear 
this thundering voice, which parte the maaaes of 
dy cborus and rivals Ibe storm, which dnws the 
wbole choms after itself, and makes it whiri with 
the hurried and canonic tempo, which it impresses 
upon the piece towards the end, then the afore- 
sud text ceases to be metsphoricaL The eteel 
flasbee in the hands of Giovanni ; hia look is Lke 
that of the Kve Mednaa; the crowd gives way 
unwillingly to let him pass. After he has reached 
the back of the stage without further hindrance, 
he Scathes- his sword again, fires hia pistols into 
the air, and vanishes with a fiendish langh, aa Da 
Fonte has expressed it For this pantomime tbe 
COmposBT leaves him nine bars of rilomeL 
[To b* UBilDncd.] 



ror Ihrlahl'i Joanml of Kosle. 
THE aBBEn' TSBB UT AXTTUIUT. 
[Tna ttif Ohibw 01 H. Hina.] 
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Float above the vi 
Tenipeat-itripped the Ir 

GboMly, In the lilence chill. 
Oal; one, in nddul lilence. 

Only Doe, with leiTW unihed, 
(Laivea b; tean afiaogiog oourisbedt) 

Lonely lifti iu terdaal head. 
Ab ! ny beiK is like this desert. 

And the trs* whicb there I see 
Oreen u aDninier, ii the image, 

PiiieM, beat bdoved I oT thee ! 
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But WB muat correct a few more of the historical 
errora to which the Tribime h^s treated its readers. 
Boccherini did not estnliliali the quintet btfore Haydn. 
In 1768 he pnbllsbed his tirst work. Six Svntpionia, 
which were really vioHo quartets, with oblignto viol- 
oncello accompaniment Bui Haydn hud nritlcn his 
first quartet m I'Sl ; that is, etiont eeventeen years 
previously. The first sonatas were not those ol Cn- 
roili, but of JOHANS KuH-NAL-, a. predecessor of Sub. 
Bach St the St. Thomas School, Leipzig, and were 
already pobliahed in 1695. Corelli mis a violinist, 
and wrote and perfonued com positions, which he 
called BooatiLi; but those had as little to do wiih that 
which we call a ionaIa,aa the sin/imiiuof thellalians 
with our lympboniea. Kiihnau laid the stepping- 
Btone to those sonalaa for the piano-forte, whitli were 
among Beethoven's grenlest triamgjhs : and tbe first 
eenuine aona'a was by Emanuel Bach, who may also 
considered as the founder of modem piano-forte 
His Verpseh iiier dit ivaJtre Art dot Clavier 
I, is the firal attempt to give a well-grounded 
memoo for this branch of art. Besides Kmannel 
Bach, Qecmony has bad, or has as pianiaH, (aznoaist 
others,) Wolfl, Steibelt, Moiart, Hnramcl, Moa- 
cheles, Kaltbrenner, Ciemv, Cramer, Berger, Carl 
Mayer, Carl Haria Von Weber, Thalbei^, Henscit 
Dreyshock, Clara Schrnnaon, an<i lisit. Yes, Lisit 
— nolwithatandiiig the disclaimer of the Tribune — 
who, bom in Hongary it ia true, came to Vl«nna 
lere boy, and there amdied with 
shadow of reason can Liszt be 
other school of piunism than the 
ot " one only," out many of the 
celchriiiei'' are Gehnan. The 
, however, "Khom the Thlianr, probably eon- 
eidin Ihe'flrat of pianiats, Thalberf, is far differently 
eitinaied by the artists of Germany. 

Jl is tme that Germany did not give birth to a 
Faita or a Rubinii but it did produce a Cikolihb 
Uhobb, who wna decidedly aa great as any Ilalian 
singer of the greatest fame— a fact which was ac- 
koowledgad by the Italians (hemielvea, when she 
electrilled her audiences at Xaplcs, Some, and 
Milan. Mmo. Mara, Mme. Schrocder-Devrieni, Mme. 
Henrielte Sontog, Johanna Wa^pler, Sophie Crnvelli, 
Siaudigi, and hosts of others' of whom the Tribune 
seems not to have heard, were or are Germana. As 
to vMin-playing, who ia the IMO wbo hiu educated 
in this art Che most celebratciJ ^rlAnoera of the day, 
and wbo has himself created a school i It is the 
Gi-nnan, Lonls Spohr. Shall we furthur name 
Erhst 1 or JoACHiH, the acknowledged greatest 
violinist of hia age ? 
. Wa know perfectly well bow much we owe to Italy. 
We know toe high position that coantry oceapied 
ID art from the days of Palistrina, down through 
the aaventeenlh century, and to the middle of tba 
eighteenth. We are well aware ihat Pnlcslrina cre- 
ated the so-called aablime jtyle, and puriRcd. chnrch- 
compoeitions from the harbariims, and the paper 
curiosities of the school of Netherlands ; bat we shall 
not imitate tlie Tribune, and claim thai he did this 
because his maater was from tlie Netherlands. No, 
he accompli.ihed all Ihia, in apite of tbe training re- 
ceived from Goudimel. We are for, very f«r, from ig- 
noring or disdaining the great lervices which Italy (as 
well as other nations, and more eapeciallv France) 
has rendered to moaiciU art; hut, neverlhelesa, we 
can not help repeating that, " Wbenerer (in modem 
times) musical art has entered npon a new phase, and 
has made new atepa in its progress, these have oi 
inated from German geniua and German in^p 
tiona." The Qninlet, the Mnsieal Drama, the Opera, 
tbe Sonata, the OrBtoiio; all these are dne to Ger- 
man senias, and the grandest inspirations in each of 
these branches have coma from Gennaua. Men I 
Sebastian Ba>:h, Ilandel, Gluck, Haydn, Moznrt, and 
Beethoven, gan not be claimed by any other nation 
than that of Germany; and however exalted, how- 
ever serviceable, however great the celehrTtiea of 
stance and Italy may be considered, they can not be 
oompared with the brilliant mnairal lilihts of Ger- 
many. What is it ia any French, English, or Italia 
compoier that has at once pvcn him a ]>o»ition an 
a superiority over his rivals i It is his ailopiion i 
the German style. Txmk at Barlioa. Wlist maki 
him so original in the eyes of his roanlrymen I 
is the German element in his tnuMC; it is that thi 
roughly German striving for what is new, which is ii 
groaieai characteristic It is just that element in ih 
character of Geroian musicians which hn^ impelle 
them continually onward. It ia this inipul.se whicl 
In spite of political and other kindred hindmncc: 
keep* them searching and searching, while other ni 
- ■- "t, satisfied with past av'tems ant) 
*' " this, wbjeh at ibe present' 
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... i reroludoa which the Q«rniin Gli 
menced in dramatic, and the Oerman BeethoTsn in 
inairumetiMl moBic All thia while ItaW, ihe 7Vii>- 
iuu'm " molher of site." i> eTtdentlT Id the very laat 
itaeos of herartitUcexiitence; aappmng berthealreB 
wfui itngera area from GenosDj, Jfrance, and from 
oar own Amerira. 

Time hu beat wben Italy wh the mother of arta ; 
bat before her da; came ttuit of Qreece, and before 
Greece cante Ei;Tp^ Bit *^^ Keptre baa b; turns 
paaied from all ibeee, and I* now moat tmdoabtedly 
held by Gernmny. Weitward the (tar of Art, ai 
well as of empire, takes ita way; and the enlightened 
thinken of the old irorid arc not a feir, who pro- 
phear boldly that the day will come and indeed is 
not tar distant, when America aball be the land of 
Art The prophecr is foonded in paat hittory and 
put experience, and ii by no means weakened by the 
»ct that aa yet ire bare accomplisbed b«C Ucue in 



"Old Folk's CoHctBT."— A qnainl nrd 
quizzical correspondent of the N. T. Courier and 
Enqairer, wiiting fiom Boston about muaical uat- 
l«n, relates the fellowing : 

In priTSta we hare nlenty ol mnsic. Tbanks- 
gi*in|; Day I attendea a concert at which were 
performed, among other cbrnce pieces — Ed<mt, by 
O. Holden, 1800. Tfais mnat have been a very 
popular tune in the country. Tbe imitated point 
IB on tbe words " He makes the grass — and cor-or- 
om to grow ; " — Invitation " as corrected," from 
the Rural Harmony, ibid. The point is on " fiy 
like a yoathTiii, Sec." Worthingion, Mas*. Har- 
mony, 1808. "They beat the air, Ita;" 7nrfii»- 
trg, Fienno, etc, ad libitMm; — ** SUm on tlia 
death of Elipbar Hibbard Beltes, wbo was in- 
stantly killed by a cart wheel's mnning over his 
head, Dec. SOtb, 1801, aged i years 6 mooths." 
This 'is leas remarkable for coonterpoint than for 
dramalie patbos. " Tkt Song of Songi" from tbe 
Psalraodist's Companion, Isaiah Thomas, 1793. 
The words, "let bim kias me," and "aa the apple 
tree," come in with powerfully effectire repetition 
in this composition. In tbcvt, we do sometfaing 
in the way of mnaic «f tbe itiictly K. N. aclioc^ 

Diaif A]»Mtd.-'Ho. 10. 

BiBuit, JiK. 21.— Whe bu aot raid of Aluubi's 
"HiBiBinal" WhMloirwof BOnchunotiniiuaeiH- 
tianliMenedtoitasloilraiuabaoliitelyDnnrthly! Who, 
•tpeeiilij meb ti an aeqniintad with Clenttnd'a article 
in the N. Y.Rariaw some doun years rioea, hsTa Dot felt 
that DDtil Ihaj b«u thia niiuic. there ii etiU a poiot in 
(ha aqjojment of tbe prodaeu of muaical gaaiua BM yet 
■ttiineiJ, thoigh all that Hindd, Bach, Mowt, Otack, 
Haydn, BeelhoTan and MaDdelaaobD elliaoted faai become 
fkmiliuT For my own part, I would bare made the 
journaj to Room od the condition of going tbet* blind- 
fbld and CDDiliig away aeit morning, ooold 1 ha** beaa 
condDCUd into the SiatiM Cbapal to bar ths Jfiaoima. 

Btlll, tboogb I had Dr. BarMj'* copy of It ia my tit 
of the HarmoK^on, aoother copy In the i^xiga Mat. 
ZtOtmg, and alill a third in the Vienna Jfu. Ztiiimg for 
ISIT, and bad studied it oier and orer again, I could 
neTer make out that it ia *ncb a ramatkaUe piece of 
Biuaic You bare tba Slat paaln in Latin, whieb ia aa^ 
bi allamate renaa by the etaobr, and obanlad by lb« 
ptiesta at the altar. Tbe Brrt half ofthe flral Terse ia by 
the Sie-Toiced choms, tbe aeoond half by tba cboma of 
foar parta. Tba nait two Teraaa are giraa by tbe pH«ata, 
and than tlin two obnrnsas again follow wilb the 4lb and 
6th nraaa (the Stb being OBittad) to tbaamaauije. It 
ia in Ihet tbe laMn ef the day, aa in oar Epfaoapal 
charcbea, with tbia dilKtreDca: tba prieat* bare obant 
their ataotaa, and instead of the peo^e reading thetra, 
the choir ainga them — a part of the paalm bfing omLtted. 
The muais ia Tory simple, and though quits artiatic sad 
aeiantific twu hncdred feara ago. baa alwaya looked to 
ma on paper rather conmoa. Oshh igmfilumfm mog- 
n^fico. What a wenderfbl exploit baa it beaa thought 
now (br flS yean that Hourt In two rlsits to tbe Siatine 
Cbapel atnle thesconof tbia great and marralloiit com' 
pOMtion! HolDsasaya, <'lbe diScuHy of pMti^ dawn 
■a notea the muaic perfbnned by a dosMe eboir, aboaod- 
jng ia imitation aad traditiaoal sSicIb, eT wbioh one of 



tbe chief ia obaraetariMd by tbs abssnce of a ps ic e pltt h 
rhythm, ia acareely coucetTahle." Bravo, Hr. Holmea 1 
In the llnl place, yoor double choir is two eboln which 
sing asparately, the music of tbe Int or Hva-volead choir 
bring nag note tor note sis tisiss over In the eaniae eT 
tba peain, sad that of the fbnr-voicad choir !<■ liaaas, 
and only on tbe laat line of tba pealm, to the worda 
" Tame i mp imnt mtptr altart hnna rUulat," doyoo have 
a doable ckonia. Becand)y, tbe mmric ia a cbaat in whieb 
each choir baa tvio chanting notes and two esdences, the 
eadancea aomewbat involvad, pertiapa, bat nothing in 
oamputson with what the t>oya at the llOBaa sohod ia 
LapaigbaTelosisgdaily. The Jfiaann ia thus divided. 



let choir, fiiat chaatiag note and Ibor bfn osfsaosf 
aeoood chanting note and seven ban cadence. 

td choir, fint chanting note and three bara cadence, 
•econd chanlinj aola and foor ban cadence. 

Doable dtoh, grand cadence of seven ban! 

The yoithfnl prodigy, Hoiart, than, had (eicoptiug tba 
eaite fimuM) to lU in his memory and write out, eleven 
hen of muaic, whieb in two vidls to the cbapel he beard 
fietb* liaiw oTsr, snd seven bars which he heard tan 
timaa, and ssTaa ban (in nine parts] whieb he heard 
twice ) in all tweoty-Bis ban of eaeeaaivejy alow muaic, 
church mnwc too. with which he had been more or leas 
occupied every day of bis life since he began to think 
and reasoD. If Moiart bad never done anything greater 
than that, Mr. Holmei would never have written hia lib. 
A friend of mine, opou once heariaga chant by tbs DiMn 
Choir here eome weeks a|o, wrote it dowa aad seat it 
home to hia oU church ui S— — , when it has brcome a 

■ But tbia fKend ia not a msie child aa Hoiart was." 

No, be ia no Hoiirt, — begging bi* pardon. 

In tbe ease ef the Jfiscrsrt, whatever tr^itional edhcta, 
tbreagfa dynamie vaiiatiase, may be pmdnead by the papal 
eboir in the several stairaaa, tbe Dotation rsmsina (be 
aame, and it wi* this which Hoiart carried off. 

But bow account Ibr tbe cfiicta produced ? They are 
■cenic,dnmstie, theatrical, in part, and iu part are owing 
to other caussa worthy a word or two. Tbe auditor goes 



irded by U grand apac- 

deacribed in all the writlaga on the eutiject. Think of 
tbe phyaical coodition in which one is at the time ; think 
of the sffsct of chauging Ooin the ordinary mosic of the 



dsiknssa half ligblsd op I? the lamas atnamlng (ran 
the bnge croaa auspended there in mid sir; and tbosgb 
the muaic be the very baldeat and moat cummoa-ptace 
chords wilhoot melody — which thia ia not — alilt it would 
atrike yoa at the time aa ansaipesasble. When tbe Pope 
sent word to Frwacis I. of Aaatria, ia reply ta tbs aoeo- 
aation that tbe holy o|d daddy had deeeived him in tbe 
matter ef this muac, " We sent yoa the soars, but did 
net send you the alngen," be should have gone farther 
and added, " nor did we come onrselvea with all our 
coslamaa and psraphemslls of repentance, with onrdarh 
chapel, oar baraiag cress, snd «haastad mulUtuda of 
spectaton." Upon its pradictioa In Vienaa, in Lslpcig, 
in Cassel, and in Manich, in evaiy eass it All dead npon 
ths audience. 

Now another point J doubt if in any other art novelty 
has so mneh inAasnee in prodncing cAect, is in mnalc. 
For MHOmon snd very vulgar examplea of Ibla, lake 
" negro minstrelsy," tbe sentimentality of the traih anng 
by wandering handa of Hstcbtnaona and otben, or the 
accoideon msoia. So ttiikingly heaatirol were the fiaiy, 
wbeeiy, asthmitie toasa of the accoidsoa tbonght, that 
scarcely a booaa throoghoat the length and breadth of 
out land waa withoet ita " aqueal,"— no woader we bive 
become aaeb a nervous, fidgetty race I Take a h^her 
example. Americana are arriving in thia city on aa aver- 
age three or fbar a week, tbe year rannd ; aometjmea 
tvsnty in a wsek, sometimea more. The muaical ones 
are all agog to hear the men and boy choir in the Dam. 
They hear it; Oh there neisr ivss aaytbing Uks that! 
that ia what tbsy call nnstcl All thay svar heard ia 
nothing to this, and eoeld they only hear tbia hi the test 
Of l»eir llvaa, they wo«ld be peifceily satilfc J. Some 



ofiheo M*M ben toapead thsidiMr.wMMtar^f 
tlotrersitr. Tlty will bear that cbojr sveiy Saadaf— 
rain, hail, earthquaksilaalfrtallnalpnTatthaL Wall, 
I lugb aud tall them, tbej *t sl^ entuiaitslT, bat it ia 
not a hind of mosic which e 

Mtoom 

Thaol 'oUobit"— Thsrc.thU'a joat oeeef yaard 
ioBB. Yoa tbiak that yeorlaala 
law to all wbe bssr m 

■ ta ttaiat a mixed chorue better tbaa thii, or 
of men^ vmees, Ast tberelbee it 



The fcsl M, tbol o< 
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Very well, I ssy, sod laugh again. 

Some Monday, aboat aix or eight weeka later, I aai 
A or B, and nqoire how he liked lbs Dom eboir yaata 
dey-l •• Oh, I WM MM Aste. To tail kalk, it deal pi 
10 gat ap thaes esid mosalBgaa«d go dowa Iksn H be 
tboa. It is ths same 'this« over aad over agsio, u 
besidH I bsva MibserUiad to tbsir coMsaita. Oaa eew 
off neit Sstnrday ught, dont yoa iraat ay tiekat 1 
don't can anything aboot going-" 

As soon ss be bss goM, I vjey laogfa No. 9. 

Now Bins oat of tee who crowd Asmsdvoa fata d 
BistiBe Cfaapsl to iMsr Ally's Hittttn, and lahe eoa 
boDs and conflrm all that has been wiilteBabaat it, bars 
never beard any good choir ringing, cieapl from 
Bsoal mixed chain. Hsre, however, tbr tbe Bnl tins 
with moat, they bear another hind of obcfal moaie, sad 
all fin ths fint tfane bear a cbone ia vibkh dw artildal 
voioa ef ths ooatnti aoppliss she and sopraao. > 
oally, thia einnsastsaee alsoa most wstk must pe 
Qilly to eahaace tbe aaeanbly eflbcl alresdr thsotiicatly 
prodaced. 

Speaking of the influence of novelty recalls to ni 
ftee, public ooncert, I heard in May, IBOO, ia ths market 
place of Oeeava, ia Swttsortand. It was voeal, 
rfbsdsd me the bigbeat amaasmsat. I sappeas I a 
Langhed se macb at aaothar awakal •aiettainBeat i 
that, aul yet probably ao etbcr peraoa ia the nci^bot- 
hood amiled. Tbe veoallsta, ranged nond the littls 
tquara, wen probably fifty in namber. Tha languaga 
waa (breign to me, s^ the only won! I aoceeedsd ia 
eatehingwaa " feJiaw," wbioh was ofken lepaatsd.aad 
Hut too with the deepest gnvity oa the ran of tbe siog- 
sss. Tbs mask! was In abna*atro> h as, ptoda ta ag afssv 
sral repetitwoa of - «-haw," firtlpiasd hf a dssp ' 
note with a paoH {ft-A givee with a laeadtb and atn 
of lung aot easily deacribed. [G«rdoar in hia " Hutic of 
Nstun," baa attempted to give eonte idea of the ta 
We had not oaly solos, dueta, trios, aad sooa sp lo ■ 
and fall chorossa, with miido aad fisgaoJika passagi« 



Jf. woald rast, whils (ran aosie aaigbbosiBg tirest cane 
Ikinlly badL, aa in Jenny Und's echo aong, a hsrdly sodi- 
b)e " i haw" in return. Among my meeical siperiences 
I recollect nothing so IrTanstibiy lodicroaB as tba concert 
of AasM (foar^fcoted) at Oooeva. Bat tin litde MIows 
hen Initted OM iMber wide of the mtA. 

Ths oeearioa of aU this loag rfiarWle wis tbe fso- 
gramme sf tba Starve of lbs Doss Choir fast erssiag, 
apen which tba Int piece was Ally's JRssnr*. We 
wen informed previoesly that tbia wsa to be snag with 
all the traditional efleets, and in accordance (as 1 uudec- 
atood it) with the dyaamio marks in red pencil upon a 
copy is the Library, if I miataba not, wUch maifca an 
sappoesd tn be from HasaH'a hand. One thing ia cer- 
taiBi that if the moaie be indeed s>tianrdiBaiy,thbekoii 
will abowlltobaaa Basidss the JBasrsra, then wsa : 
Id, Choraa Ibr Mea'a volcn, " TVriKIa ssf Jenu hK," 
by HisTiDLOTTi — a name quite nnknowa to ma; 3d, 
Cr««{^m(, in eight parte, 1^ LoTti, the old Veaetiso 
K^>elimaiatet,eaalemporBry with Randal; 4tb, Half of 
Bssthoven'a Sonsta fbr PtsneltaMa aad Ylolsooello (op. 
101,) and Mb, " Jlsg*M CtsU," by Cai,d*r», wbodisd 
about I7G3, after half a eeatory of tsnias in ths mn^ of 
tbe Court St Vienna. 

Part II. 6th, Motet, (S vowes) " .baudbrf iCcM /farn," 
which the programme attributed to Bach, bat which osr 
Saehiata say la a compesitioB by Sobieht, who died at 
Leipcig ia USS. "kh. The rest of that BoMts. M, 
Motet teSopssBoa aad Misa, MeadefaNsha. 9lh,Che- 
iBs b^flvda. 
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I Ml. Hd eTiduAT lb« 
(tat peipt af MmctiM m* tbe >i«t pisos. It *u 
(sac—it ma MB( bdr, eiMlltMlr. Aad llMnpMpla 
te^Ht It ncA Mhw, rad ^wd, " b IM tkat ftnioM 
w tllB boM* Iwt 
iUAU> 

On IB nia tiwd to And 
■^tfaiPCatiMriiwyiBtfaapHaladaHia. IvwmwI 
diMppoiflUd in tba piM* KfritaMd to Bask. It did «■! 
■Mm to mt «4nl m irtail I had kMid «r bta ob Mb«r 
occmIom, nor to ba Ig Aet mwIc of hit dty. Bat en 
Iwnung tbrt BMh wrot* h m^t-put pJM*, " JmidUtl 
dHH Ham," lod tliit Behieht did, tlw a^rtn; WM 
cknrad ap. Fcftt do Baka nlatakaa aaaa ban. 

[Wholhar it woald nnt p^ (d giTaaMM hmaj apad- 
neai of eiltieiia ftaa fblaiide IhawMar t] 

It i« BM aaajr (D ^laak ia too i trat tann of tba aa- 
qaiaiM irt wilb «hiiA thia ehoir at •l«faq' vsicw auc 
ImI aisbL It ia aot at aJl atni^a t^ paapla betrias 
them fbr the irat tisa aboald ao aramta iUb ki^ oT 
choir — l)i«T ennnt orcmta tbia cboir — ind fat lut 
nigtit long befbra tba eloae mu^ penona bacaau vairf 
■ad left, ind I OTaelrcmld bardl^ bold oat qaile to tba 
•nd. I haM taany a daw aul aat htm IhrBe to fbar 



■a tieing bottar trortl^ of « geawnmM appott than uj- 
ttaing elao wbicli EanfM baa tbrn Ibr a^ aa. In acpaf 
thia I have tba welftra of Mono in gananl iMnng «■ ia 
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OooMrte 

I Cw dMlaBtUataa*.! 

UBHDKLSaOBir QOIMTETTK Clob. TIm 

M*«ntli dumber concertiOn'INMMla}' (Iwtweek,) 
irai sDotber vei; efaoicfl knd nAhetoiy fewt of 
Ibe but kind of muiic. Tb« prograqime em- 
braced three entire peoee in the Quwtet fcnn, 
and «11 were plaj^ with wliiiinble apiii^ dali- 
cacjr and expreaaion. The opening piece wu 
the favorite and ever welcome Quartet of Bect- 
HOVES, in B flat, (No. 6 of op. 18.) We never 
enjojed it mma, and jndged hy OuUlneheff'! 
Kvei«8t ideal of what a Tiolin qnartet liMMdd be, 
it certainly leemed to na a* cfaaite, ai clear, aa 
purely and abatraotty muncal, without admixtaTe ' 
of atiylbii^ dramatic or deaoriptJTe, aa the beat of 
Uozart, while it bai the peculiar Beethoreil indi- 
viduality and fire. Certaialy thia ia true of the 
Allegro, Adagio and Scherao. It ia only in thf 
finale.thatthe verbal title, £atf(>Iinconiii,and the 
•omewhat capriciona and Rtdden alternation be- 
tween tboae myatical and movrnftd riow chorda 
and Ihe dancing innlight of the Allegto snggerti 
any departure. Tet it may be aaked irhetlier 
even that doea DOt juslif^r ^"^ "> ^^ effect pn>- 

The novelty par etedlmee of tita evening wm 
a Quartet, (So. t. In E flat,) by CsKSOBDn, tha 
Italian who wrote in the BMiat kamed manner of 
the Germaiw, and wboae Haaaaa and Operai rank 
UQong the higheat piodoottona of their kind — 
wboae praiae alone Beethoven aeemed to valoe 
when he pnbliabed ku great Han in D. Like 
every thing we ever heard of Chembini'*, thii 
Quartet waa exceedingly elaborate and long; 
crowded with ideas, beautiful and bold onta, all 
worked out, varied and enforced by all the pwana 
of hanuony and opovtupoint It waa extnumaly 
intvraating from tba b^inni^ to tba WB4t M>d wa 



hope to hcxr it many tianea ; fbr tnM one htr- 
i«g, wilhoot having seen the notra, it ia not eaiy 
to ^leak of ao great a woik. Bat nothing ahonld 
we more rejoice to aee in the nest programme 
than thia mme wonderful Quartet of Cbembini. — 
Menvelssosk'b first Quintet, that which ia ao 
fbll nf hii fidry fonciec, cloned the concert, and 
deligfatAtlly. 

Another novelty (fbr na) waa the ainging of an 
air from that fine old Italian oompoeer, Uakcello, 
palled Saria pur dolce «Mor; not one of Mar- 
06110*1 " Fmlma." It ia truly a noUe, nnaffeeted, 
lovely melody, and it wm rang with the ntmoat 
taste and feeling by Hr. Abthubbon', with a 
fitting violoncello obligato part by Wult Fries. 
This wai wannly encored, bat in vwn. Mr. A.'b 
other aong, from Shakapaare'i " Aa you Like it," 
Blote, Umb, ikau winter totnd, eompoaed by Dr. 
AsxK, and one of the very beat of old EngUih 
aonga, waa alio moat charmingly rendered, and 
had to be repeated. The piano accompanimenta 
were nicely played, only a little too loadly iome- 
timea, by Mr. Trenklb. — A moreeav dt talon, 
called Adagio tantimentaU, by Eeimt, certainly 
one of Ihe moat aendble and impicaaive violin 
Bolei we remember to have heard, and new here 
withal, was played in faultlem and expresrive 
■lyle by AoausT Fbieb. 

Seldom indeed have we had more unalloyed 
enjoyment at a Chamber oonoert than at thia, 
and wo ware nUber painfally remindod that the 
aeriei will be ended with oira more, v/% were 
pleased to leant, bowever, that Aere have been 
many urgent requests fbr a continDance of theae 
concerts, and that the Club are ready to give a 
iapplementaiy series of four more, aa soon as a 
aafficient nnmber of ticket! (at S3JS0 for the 
four) Alii be snbacribed for. We eonfldeatly 
trust Iha the anooeaa ef tU« S> h en»e will be an- 
nounced at the last regular concert, which t^ea 
place next Tuesday evening. 

Obchestkal TTniom. — The Symphony in the 
last two Wednead^ AAenoon Coocerta, was our 
savar-fuling old first favorite, the No. 5 (in C 
minor) of Bbbthovxm ; alway» Iba more- 
dear to mnri»-)oTen hereabout* as having been 
the entering wedge of symphony in Boston. 
(What shades arise, as often as we bear the fint 
movement of its sbvige, 
bold theme: 

of the old Academy concern and thoaa t^t lia- 
taningi tma the aky-parlor at Ihe departed 
Odeonl) Mr. Zsulahm'b wtAe a lia played it, 
eeperially tlte seeond time, with adminMe pi«- 
cision, enfjiony and cleamea, and with a real 
verve, as if every instrument spake for a heartily 
conspiring soul behind itaelt The mnncal inten- 
tion was ticpTeiud; — not so powerfully a* it 
m^ht have been witli thrice tha nnmbar of 
strings, but feelingly, palpably and truly. In de 
Allegro and the heavenly Andante, jort the right 
fMi;>o seemed to be hit, and we noticed no want 
save that in some of those rttpid, nervously em- 
phatic phratas of thefiirmer, 



the ear actually heard only the accented note in 
each phrase, leaving the other three notea tobe 
supplied by the mind's ear. It conld hardly be 
otherwise, we sappoae, in a distant aeat, except 



We 



Ihoa^ a digbtly kss quick Innpo might have 
enhanced the solemnity of the answering (tnim- 
pet) theme in the Schenro; but it wia Tcry 
niedy played, and the basses ia that esoeedingly 
brisk httte fbgue-Uka scramble which they have 
to go tbroegfa, came out remarkably dirtinct, 
letting not a note &1I to the groued. The pl»- 
rioDS triumphal march, which crowoa Ae whole, 
was all it could be without greater laasa of tone. 
The attention of dw aniUenoe waa marked 
throughout. 

Last time too tlm FrtgtekUtt ovcrtuta (a wel- 
eome eBfaatitnte for Meyeite er 's to S^umsh), 
and a' piece long linked in ibe affections af Bea- 
tonian* witft tba Fifth Symphony, wa* |rfayed 
with tnoat perfeet spirit and enssmMs. Familiar 
as it was, its charm wm tttA, kbA it dectrified 
the antUenoe. We aasnre our readers, they have 
not heard the overture to Der FreytdMa, tf tiiey 
have not heard Zerrahn's orobeetra play it. It b 
their best piece. — Between this and the ^mi^iony 
we Aoold have mentioned Ihe very brilHant 
violin eoncerto by Dk Bekiot, in which our 
tViend Scbultek really surpassed himself, rend* 
ered every thing with avigor and a purity uf 
intonation, whiofa we have not heard snrpamed. 
Had they stopped here, with these tiwee pieeea, 
we shdnld have had a concert of rate unity and 



But then were added lighter 
arnngementa, and the ovcrtnte i 

But the aocUcnces? There was still a slight 
inorMM of nunbars ; yet at no Ivne has the 
audience s cc mad Urge enou^ to pay Um mma- 
cians fbr ibeir time ; and what we have continu- 
ally feared is at last brought home to us in tha 
aoDoancement that the two next aAemooo con- 
certs will be tha ioMt. Will not the musio-tovers 
at length rallr and sbqw two snck benaaa that 
the concerts must perforce go on. Donbtlem it 
the mwical public whether that riiall 
Tbe support of grand elasacal coneerta tbni 
far tbia winter baa been far from worthy of the 
Game of Boaton. It speaks not well for us, when 
we give «ti to a Ami month of opera, or when 
the Mnging of Rossini's " Moaes in Egypt," cem- 
mands a greater erowd than tbe best orchestral 
fbaati of Moiart, Beetbeven and Mwijelssahn. 

McsiCAi:. Fcin> Sooiktt. — Tne long dfr- 
brred third wwoert drew to the Hu«e Hall a 
niueb larger andience than tbe first two. Ibe 
bill <rf fare waa novel and exceptiueal, the aaleo- 
tiims from the standaid clasMcal repertoire being 
limitad to an overture by Wibek, aod one of 
Hatdn's light and elegant ^rmpbowes; after 
whieb EliM fast, or prelade, tha remainder of 
die eveuBg, mocb Aa laigeat porttorft waa eee» 
pMdby the fint bearing of Mr. G a PuKDia'a 
Cantata, edted •• Tbe Filgriw" 

The lendering of die overture to *■ Obaren " 
was hardly ap to tbe nurk cf die pteeadjng 
oORcertai it had soma "rough {daces" wUeh re- 
qoiied to be "made plaia;" yet ether parts 
ware very afleetive. Haydn^ Bympbonj, ia D, 
tbe one witb an Ada^ inbodnctiMi u D miner, 
leading mto a mutj, almast danca-lifce Fraato in 
tbe m^m-, for aflntasovement, waafinelgr played. 
The Andante, and tbe paatmsl HiiwBt and Trio, 
gave great pleaaora; and tha Finaie,iMs« ab- 
slmat and ingeniovsly conbapnntal in its atyka, ia 
•aeaedia^y gTMiefel, aad wai bnn^ oM with 
great niealf and elwntisa. 
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Of t)ta new Cantata we have too little confi- 
dence in oar own fint impresnoni, to Tenlure to 
prononnce upon ita mnsical Talae u a whole. 
Thne impreMont, whatever the^ raay haTe been 
St die moment, bb part after part claimed notice, 
have not u jet shaped tbemaelTet (oor own fault 
perfaap*) into a positive And abiitiiif; whole. It 
doec not lie m cIcsTly in our mind that we have 
anj right to aay loccen or failnre ; and insfiniurh 
as it ■« to be repeated this eveninft, we deem it 
wiser and more just to all concerned to delay 
jndftment We maj saj however tl)At it con- 
tained some interesting and effective nnmbera, 
and was received not only with kindness, but in 
several parts with evidences of decided pleasure 
by the audience. The poem, written by H. F. 
Chorlet, describee the joy and gratitnde of 
our Pilgrim Fathen upon landing on these 
shores. Neither the poem nor the music SDggMts 
much stem Faritanisni about them ; they seem a 
jovially pious, happy set, and in the openin'g 
cboros call for " wiue to drink with one another." 

We w«requiteinterested in the Bnt movement. 
Adagio, expressing " prayer and leave-taking," 
and in tbefint half orsoof the Allegro ("typical 
of the vajtffi"} of the Overture. An arrange- 
menl of this, for four bands, has been published 
by Nathan Kchardson, so that our i«aden may 
satisfy themselves more clearly of ita intrinsic 
musical contents. The fint eboma, too, tbongh 
light, was quite agreeable. 1^ religioiis chorale, 
when suDg in full chorus by members of the 
Hamdbl AKD Hatdn Society, were to na the 
most impressive portions of the work. In some 
of the solo and concerted pieces, sang by Miss 
BoTHAMLT, soprano, Mia TwiciiBi.L,contrallo, 
Mr. MiLLAKD, tenor, and Ur. Wetbxrbee, bass, 
we felt more or lera of discord, and we conid not 
resist a suspicion that the instramentation, often 
elaboiate, crowded and foil of motion, instead of 
relieving the viNces, made th^ tjisk nngraleful,* 
but of this we will not judge yet Those solo-iats 
are among onr very beet singen, and every effort 
seemed to be madeon the part of all the performers 
to do the work full justice. Tet they will un- 
doubtedly succeed better a second time. Once 
begun, it should be fairly, fully heard. After 
that, it will be time to raise the inquiry, bow far 
it is politic (as a general rule) to use the regular 
evenings of such concert societies, our stated op- 
portnnities (too few at best) for bearing the ac- 
knowledged Biastep^ieces o( the Art, for the first 
trials of new works. 

Haxbel AKi> Hatdn SoctzxT. — "Moses in 
Egypt" was revived for last Sunday evening's 
concert, and the Musio Hall was crowded to its 
utmost caplcity, looking more tike old times than 
any thing the concert history of this winter has 
aSiirded, nnce the " Messiah" at 'Christmas. Miss 
Anna Stomk was one principal altnclion, and 
her splendid upper voice, especially with chorus, 
seemed more wonderful than ever. The Other 
solos were sustuned by Mrs. Wiktvorth, Mrs. 
Hi IX, Mr. Arthcbbok, Mr. Wheat, Mr. 
AiKBN and Mr. Ahaim. The laM named, has 
not so rich and telling a bass as his predecessor, 
Mr. Ball, bat sang very well. Mr. Aikek snr- 
■ed lumseir, bis tones springing forth with a 
re elastic and resonant quality than was bis 
wont. The others tang finely, but there was oc- 
casional falseness of intonation, and as a whole 
the thing did not pass off qaite so well at last year. 



Tet many of the cboroses soonded very finely, 
and as for the orchestra, we never beard the lux- 
ury and brilliancy of the Bosnni music brought 
out wiih such delicious clearness, as this time by 
the Orchestral Union. 

WABRKn Stasn Crafei The eoncert In the 

Mnilo HhII far the benefil of this InMltation— one of lbs 
TTiDiI nwrul charities of our eily— drew a full boute. 
The children of Mr. BAHSino's tctiool completely filled 
tho ilsEc which WRS deconiled la honor of the dsy — 
(Waihlnf^on's birlhdny) vltb evergreens and flag*. 
The ohlMrea sanft very nloelj some eborussa and a 
hymn by Dr. T. W. PAascwa for the oecasioD. Tha 
t«it of [he proicrsmms was given by Miss Stoiia, Kiss 
HcHrHitET, Urs. Raxeitt, and Ueiwra. Miclakd, 
Groves snd Treseu^ who voiantaered for the occanton, 
which WM appunntly moit mcceisral in a pecuniary 
point of view. — The children's chorus was condDcled 
by tlr. C. H, CLAMxa, Hr. Tnnkle being the ecgsolst 



Music at Hard. — To-nlglit the Husical Fckd So- 
CiETT repent Mr. Perliini's Csntsti, nod offer ft pro- 
Rrnmme further enriched by Uebdelsbohh's vonderful 
" Finpil'i Cove" overture, snd s violin solo and duet by 
the brotlien HoLLEiniAUEit. — The Quiiitbtte Club 
next TuesdayviQ repestthe CBBKUBim quartet, besides 
other nne things, Oie songof Uabobuo, by Ur. ArttaUF- 



(tasital fiflrrtspflnlitiirt. 



Vrom ITBW TOBS. 
FBSfco.— I have just retunisd from £isrRU>'8 fourth 
Qonrtette Soirte, and us so well sattsBed, that 1 mast 
give you some ncconnt of it on the spot, though st this 
iste hoar my remarks cin be bat brief. Tbe progmlzime 
promised as n Quintet (violin, two vloias, 'celto, and 
flute), by Kuhlai;, of whom yon perhnps know mors 
than I do; Beethoveh's Qunitet In r,op. 18i a Trio 
by Frise Scrubest, pinned by Mr. Satteb, a new 
stir in oar mnnica) horltoo, and He«(rs. NoLt. and 
Beroxbr; sjid Bold, Mui,aiid Mei<deL8B0H.Vs sweet 
■ong, DaitrM* KeiUflStang by Ums. Waixace Bou- 

The Quintet is » light and rather trivia] eomposltion, 
of which only the Minoallo pleased me partlcnlsrlj. A 
sin^niar effect is produced by tin Bale in eombinallon 
with tha stringed inslmmeuls — Dot an altogetbar pleasing 
ona. Til* eiecntion of thb piece was not eqoal to the 
usual efforts of Mr. Eiafeld's "Qnartette party;" several 
parts were quite confuted. Beetiiovaa's Qurtet went 
all the better; It is very pleasing, in bis eaiiier, Moisrt- 
like style. Mme. Bouchelle gave as nither too many 
gullarsi notes, and Wi mstiy grlmsces in Balli, baltii 
DOC was It sung lightly and grscefaliy enough. She did 
better in Hendetssohn's song, in spits of the icy recep- 
tion which she met on coming out, and which really 
pained ma for her sake. She Is no IsvoHts with out 
" appreclativa few," bat it ahoaid Iw remembered tbst 
all the perromMn at these Solrte mta volantaer assist- 
aats of Hi. EUfeld, and have a olsim (o be trsated 
kindly sod oourtaousiy, at least 

How con I do justice in a few words to iho bsaatiful 
Trio of Schnbort, snd the msstertyrenderingirflt which 
it was our good fortune to hear? Mr. Setter Is a qnlte 
yonng pianist, originally, I beiieve, an amateur artist, 
from Vieona, who has recently arrived here, vid ap- 
peared In public for the flrst lime to-night His playing 
is, in my opinion, beyond anything that we have yet 
henrd here, either from resident or trensltoiy snitti. 
His style Is that of Lisit mora than of any one else, 
combining immense force, sstontsbing Bnenc?, great 
sweetness and expiesaloo where It Is neadad, and the art 
of making the notes sing, and ortcn sound oat and vi- 
brate like those of an orgniu And with all these a 
calmness, vary fbr flrom ooldnen or tumdalaaet, which 
is a tma sign of the artist He proved himself sacb, 
loo, by his selection, merely on account of lis Intrinsic 
besQty and worth, of this Trio, In which the parts of the 
dtflbrent iastruments an so interwoven and blended, 
that no one of them shows off to mine 



the others. And be was ably seconded by Hsbts. KoI 
and Bargner. The Trio, like all Schnberf s instrt 
OOmpo^tionB, ta beaatlfVil, exciting, and entlnly nnlqne. 
Tbe flrst Atlagro teminds ona a little of tbs msrEbssfiir 
fonr hand*. The Andants is one at tboee stn 
most monotonous melodies, moving only hi lbs ratify af 
a Ibw notes like the slow moveiaent In tbs potaDmoas 
Quatnor, or tbe song La MOri dt la jnmtJlUt, snd, like 
these, aboandlng in the richest, most beantlfal bormo- 
nlas. Then, In the Sefaarxo, there is a wild, joyons Hte, 
a motion, an exeitemsnt, whiofa maker one fael as it 
borm along onihe wings of the whid, whtie In tha Fbals, 
with its snatches of weird melody, ona seems Innw- 
ported to anotber sphere. 

Ur. Setter was called ont twice, until he consented to 
show as his powen as a solo-player in a flintstis to 
tfarma, apparvnlly by Lint I Cannot think thst bs 
chose this piaoe except to show us what tie coold do.— 
I regret to say that the audience was not very iorp, the 
opera probably beving taken imny away. Boenosia 

Feb. si.— If, at one time, Gaisi and Abaio were 
a little piqned at the small appreciation of their 
powers by a New York audience, they mm 
became entirely reconciled to oar public by tbs . 
complete succen of their-last short season in this 
city. Whether it was the ambition not to be onl- ! 
done by the BostonisnSi or tbe prospect of tbs 
artists' near departure, the redni-tion pf prices, or 
a combination of all these reasons, which causnl i 
the change,— enough, they were enlhuiiasticitlT i 
received, and have been singing for six ni;hli to | 
constantly Increasing audiences. And in lelurn, ' 
all their performances have been characterized by j 
a hearty good-will, snd the evident wish to leave i 
the best impression. Theanisl-peir have appeared ! 
successively in 1 Puri'tani. Lutrtzia, Norma, Si- 
miramidt, La FaBorila, and last night again in 
Luertxia, I am sorry to say that they labored 
under some disadvantages, such as the house in 
which they sang, the Metropolitan Theatre, aot 
being well adapted for music, ao that from the par- 
qnetia you hsar oafy toleiably, and IriKn tbe Bisl 
and second cirelea not well at all, — and 
health of both Susini and Badi^lt, which disabled i 
Ibe former for a night or two, and entirely pre- 
vented the latter from singing until Monday, in the | 
Favorita. The orchestra, too, is a miserable one, 
and often so load ss to almost drown the vocai 
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■till possesses, better thsn other parts which re- 
qnire moreenergy. BsaMAKDi took Bsdiali's part, 
and Susini bring very hoarse, Siioni la treinia vat 
omitted. The opera hardly seemed itself without 
that number. Mario was in excellent voice, and 
mads the most of bis rather tame part. The cbo- 
rusea were very weak in number, and consequently 
in volume ; a deficiency which was however reme- 
died in subsequent peirotmiiDCes, thougb unfor- 
tunately their quality wis not improved in tike 
measure. TTiey have been, with few exceptiora, 
very indifferent ihraaghout. 

Mario's greatest triumph was on the following 
evening, in Luertxia, I had not imagined that he 
could act aa he did that night. He and Grisi were 
indeed everything in that peifwinance ; all beuds 
bore the stamp of mediocrity — the choruses, Oruoi, 
Cwho sang tbe drinking-song quite well, bowevei,) 
and even the Duke, who, in the absence of Susiai, 
(on account of illness, J was represented by Sig. 
AvATi-DuBBEUii. This gentleman has deciOedljr 
what your Diarist calls " a wiggle " in his voice, 
vi»; a constant frnnuJando, and appeara to con- 
sider it one of the chief requisites of his part to roll 
his eyes and knit his brows. Yel I must do him 
tbe justice to say that In the Trio, inspired perhaps 
by Orisi and Mario, he did very well, and coDlii- . 
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bated hit ibire (o th« asqaidte rendering at that 
beauliful number. It wai deiervedly encored, >■ 
WIS Mario's aria in Itie beginning of the third act, 
wbich has, in my opinion, very little merit beside* 
Ihat of showing off bis voice tn the beat adpanttge. 
But that sounded no lew beaatirui in Di piicator, 
in the Trio, and in the dying scene — nowhere more 
n than in the latter. It waa like what one ima- 
gines the song ofthe dying swan to be. Grisi was 
grand throughout— no, in Coin'f bitto I wa* dU- 
appoinled ; there was not, at linl at leatt, enough 
tenderness in it. But in the denunciation scene, 
the poisoning scene, and moet o{ all in the Finale, 
■he eur passed herseir. 

Aarma was a Tery line perlbtmance throaghout, 
only that Catia Diva was disturbed by a slight 
hoarseness on Grlsi's psrt. Susini, a* usual, made 
■ iiiperb Oroveao. Mario did his very best, and 
even Dosovahi lang and ippesred much better 
ifain ever before. The house was crowded to ex- 
cess, and many were diaap pointed in getting seals. 
Saturday night Stmiramidi and the last scene of 
Lucid were given, again to a crowded house. 
Every possible eflbrt had been made W render the 
scenic effects in the formei pompous opera as &ne 
as possible, and yet, what was the remit! Quan- 
tities of buckram and tinsel, glaring anachroniiiDs 
in scenery and costume, (such as 9e mil amide's 
singing £(f roggioin the midst of a smiling English 
landscape, and Idreno's Indian followers being 
attired like our awn native " red men "J; half a 
dozen maidens in brown arid red, another halfdozeo 
in white and blue, with small pasteboard harps in 
their hands, six smalt ardficial negroes, one of 
whom had rid hair, and excited much merriment, 
and so on ; and all this so unhinged and lame, that 
it looked like a picture in which the perspective has 
been entirely disregarded. It will take a. tang time 
to bring theaa things to perfection in this country, 
though I sm glad to say that a beginning has been 
made by the Academy of iVf naic, i|i its really fine 
scenery and good costumes. 

A) regards the music of StmiVotntifci which I 
heard for the lirst ume, I can only agree entirely 
with your own remarks of last week. It left me 
quite cold, and tliough I acknowledge the greatness 
of Grisi's acting. in the temple scene, and her duets 
with Assur and Arsace, and ber truly religious 
rendering of Bil raggio, yet they did not stir me 
up at oil. Bernaidi sang the part of Assur very 
creditably, but not a« I imagine Badiali would 
have sung it. Susini was in his element again as 
the print ofthe Magi, and sang as if he had never 
beea hoarse at all, and in good tune throughout. 
Mario tnide so handsome an Indian prince, that it 
was quite provoking to see him thrown away upon 
the puppet of^n Azema, and took the utmost 
pains in the tit«le that he had to sing. The opera 
vras very much shortened —besides minor omis- 
sions, the temple scene closed with the last chorus, 
the first scene between Semiramide and Arsace 
wa^ left out, and the whole ended with their grand 
duet. The chief feature o the evening was the 
di&vlot Signorina TEatviLi (WeetphanjoriheLa 
Scata ibealre, who took tbe part of Arsace. She 
has reason to be well satisfied with b«r reception. 
She looked the psrt admirably, possessing a splen- 
did, msjestie figure, a beautiful bead, and fine, 
though not handsome face, and being perfectly 
A ion aiit upon the stsge, and at boms in her part. 
Hrr costume, too, was superb, and most complete, 
so that it really seemed as if we bail a youthful 
hero of the ancient time before us in person. She 
has an agreeable contralto voice, of much compass, 
not remarkably powerful, nor very sweet, but 
flexible, ud well schooled, with a very oecanonal 
tendency to flat. Her acting and tinging, in the 
main, were spirited, though at times not quite cor- 
~er Mena and duet with Semi- 



ramis, ootwitbstsnding that Iheir voices did not 
chord well, not being equal lii power, was the 
best psrt of the performance. A pretty little 
scene occurred when, as the curtain fell, the two 
singers were called out. A bouquet was thrown 
them : Testvsli sprang to take it np, and offer- 
ed it to Grisi, Grisi urged it upon her, and so 
the struggle continued for a few moments, until 
Yeslvali painted to her male coslnme as a proof 
that she could not accept of auch offerings, and 
both disappeared, laughing, behind the curtain. — 
The curtain rose again upon a site of Grecian 
ruins, lit up by a dim moon. We were at a loss to 
comprehend what these had to do either with 
Babylon, in case we were yet to hear the last act 
of Smirninidt, or if not, still less with Scotland. 
But when Mario made his appearance, pale and 
haggard, yet handsomer (ban ever in his sombre 
attire, and when he began to ting, VFt forgot all 
about the scenery that surrounded him, and gave 
ourselves op to the intoiicttion of listening to that 
sweetest of voices, which, at it poured forth its 
itlP alma inamoriita, its tu a la gieja in lam, ed 
to la morie, and the tike, had a thousand "tears in 
it." Who, that has once heard it, can ever forget 
it! 

La Jhuortfa, nn Uouday, waa one of the most ttic- 
ceseful performances which these artists have given. 
All the tickets had beas lold on Satardayr «>cept 
those in tlie hands of speculators, which went off at 
enormoos prices. The honse was consequently fnll 
to overflowing. All were in the be«C voice, and Ba- 
diali's re-app«arance was hailed with delight. Qrisi's 
O mill Fernando was worthy of her, and Mario's Aa- 
guJd'aiaor most dellcions. The latter again showed, 
too, how he can act The ebonites, too, were much 
belter In thU represent ation, and indeed, in Semira- 
mide also, than they had been before. At the close, 
Mr. Backstt, ttbose benefit it waa, waa called ont, 
and responded in a short speech. He mentioned the 
disadvanlagee which hod inel him on bit Giat arrival 
in this country with Grisi and Mario, in the shape of 
beat, droBghC, sickneaa and hard times, which acted 
so QObvorably on hit sncceat, that he was at one 
time nearly discouraged. Bat he had better lock in 
Fhiladelphia, which only iocreawed in Boston, to the 
good taste of whose public he owed a great deal. — 
Be had made (12,000 in that dty, and tince his r«- 
tum to New ToA he could not complain of want'of 
snccesi here At so many persons have been nnsble 
to obtain tickets fbrdiis evening's performance. Mad. 
Grisi and 8ig. Mario had kindly volnnteered to ap- 
pear once more in LtKreda the next night, and to do- 
vote the proceeds of the perflHmattee to chori^. 

Accordingly, last night, a tolerable andtesce were 
once Dioio assembled, to bid brewell to the gi«at 
siugert. The performance was far better as a whole,' 
than on Wednesday. The chomses had been en- 
larged, and did better. VeStvali took the part of 
Orsinl, and Suslnl that of the Dnke. Vestvali made 
B handsome, grsccfnl Ortlni, and sang very well in- 
deed- The drinking-song «rat piutlcatarly fine, and 
was encored- Hario did even better than at the pre- 
vious representation ; sang so delicionsly that it was 
hard to think of losing all chance of hearing those 
sweetest tones any more. Grisi was all herself, and 
Snsini, thon^ somewhat hoarse, was a vast improve- 
ment upon Amati-DubreniL The great singers were 
called out twice, both sfler the second act, and at the 
end ; bouquet* came flying, Mr. Hacketc, in a few 
words, tendered the audience the warm thanks of the 
artist-pair, who smiled and bowed assent, — and thus 
ended the American career of Guti and Habid. 
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WAKTBD.— A plan at OBOjUnST la sdbm nhnnli 
STBarBiKtan, b7«i»irlia«B prodm the btit tM 
moiittls, and wlis bu tmiHriT oOdstad to lint ttftiMj t 
MTID THFs Ib oim Of eIh dtIikIp^ dharetiM at tlu dtv. 
Hit U 



Ths Potnut of th* sbivs goeht; in buabji ntpeetlUlj la^ 
fonud tiut tb« 

FOURTH COEVCEBT 

Of tlu ScriM will tokaplsc* 

On Saturday Ereninsr, February 24th, 1865, 

BOSTON MUSIC HAI_1_, 

Tar which occuton the TatuiLblt HrMMa of Cb* 

BROTHERS MOLLENHAUER 

lUvtbtu KKiired. 

TIm Cutata upon bd Amofna nibjmt, tullllvd 

THE PII^GRIMS, 

ComiKaBd b; 0. 0. PERKINS, Bw[., will tn xpealad. 

The Toral Sold will bi luniiiiMl bT Hiw BOTHANLT sad 

TWICHKLL, uid Hhwi. VILLA HD uid ffBTHBRBBX. 

ThaGbaruiHbjineintMnarthf Hoolel ud Hajdo Sorlrty, 

rT-PukSKM ofTfekiE*, r«iBlnlii( •IgbC, It tS, and alngle 
TtcfceCiGOcfliu, Ubetudst UwuHaLpWvhuiduUudaiiT 
Oh tIifl«Tealacoftl»0iiiuiert ; KlnattbsSoelE^^iBdomtfNo. 

IC^Doaniipeii at 8. Oominnia •tlH o'clock. 

LQDU KUOACH, SKntorr. 



HANDEL AND HAYDN SOCIETY, 

KASt Concert of the Series. 



MOSES IN EGYPT, 

BOSTON MUSIC HALL, 

On Smiilay Brenlng, Feb. aBth, I8S6, 

Tlw prlaeliMl Mlo psrta will be ■lutaUud bf ^ 
UJa* Anna Btone, 

Kra. S. A. 'WentwxntlL, 
Mra. F. A. HUl, 

Ueaars. Arllinraon, Aiken, 

Adama and Wheat. 




CHAMBEK CORCERTEL 

$tlt Btntitbnojin ^smttttt Chit, 



EIGHTH Ain) IiAST OONOERT 

Of tlu BvtM wW ts^ plan 

On Tuesday Xrening, Feb. a7th, 

AT Meaara. OBICKBRISCt'a ROOMS, 

AsriiMd b; 

Kosan. A. ASTHUItBOB' A O. O. FSSSIBS. 

MoBil'i QDlatMtelB C,— Clieniblnl's X flat (Inirtatta,— A 

aoDnu Ibr PJMOD ud Ttnlis, b^ 0*ds, (Bnt dne.l-BKb's 

Pnladlo, wiUi tlM Obllgau b^ Qoabo' —■ " "-' ""■■ 



X7*-HalfPaakacHorni!kMS,nj0i BbisU tbskMs, SI, sob 
M »btiilBtd at lh> osaal pUess. 
DT^nu Cuesrt will aoauasw* U TK o'closk prwlHl j. 



P. F. MULLEB, 



ADOLFH KIELBI.OOK, 



O. ANDR£ b. OO.'B 

jBrjat nf fiiiti%K >itlr Samtstit fILxtMU, 

(EoMslda,) PHILADELPHIA. 



'^ 



DWIGHT'S JOURNAL OF MUSIC. 



ZUXDBL^ MELODBOir DRITRUCTOB. 

To HnBtwHi— Put I. SMOMW «f MoitD. Put n. 
PnxnBdTa nnin Kurilin, Put III. Aln, Hinbta, W^ltas, 
TiiMlaa*, Its. PHt IT. F»mrlU IIotciimdm rnm Opniu. 
Putl. V^tDBUrlunkdlUtriadH PutTI. RrlHrt)aiiFh« 
~ ~ Bt JOUN ZDNDBL, 



n It Mng tirnDfcd 

It bu b«B lIMj iHMuaM<M bjr Lohili Kihh, Tboi. 
HuTUiai, OM.^mn Wiu, Owwi V. Root, WouamB. 
Bkuidii, biiuira QouD, UHl oiujr e(h«i. 

144p». quno Ptln CL 



iro. 8 LA ORAirai PLAOK, BOSTON. ' 
RftTlu nshted thlrtnbjtitnlaBiiTapevlth brivw otmiM^ 
tlD| the IMltu itTl* or Sbi(lw( M Uw lirlUi Toki iDd st 
ni»ajlD| innlHii of Uh tcIc*, iml tlioieniblr ctimcthif 
banh, (DttanI, uial, or othn anpltHuit nacatlutilH. pm- 
■ — '~' »UHT<4H,Mi<llii8lii^(,lnttulMltuk 



ProU, 



«te hen tpal T<ui of Ni 




ro (tann .f iBkMniw b* wwiM Mf , alth ■ >iM HpnelMiini 

tbtlr tOfh utUamHti, that > bitof jwoct'cal nainuiwiim of 

■■■a ITIUB will sobtIbii* th* miMt mpUisl, thai ba «■ aOwd 

IbtB *Mhw«l*Ua(alab(aBtu;rbi(tli>ioln, H might dallght 

" Sd» acqiBliilad with thi 
bj Hr. w. J. Pauimor 1b I 

T tak« pLflanm In liaaflDf vj wuhhmij to lu oanueao* ; b*- 
Ikvlnf It le babr prafUabla 10 anf athu mvthnd knowD to a«. 
aw. J. WKBX. 
BovM, Oar. T, 1864." 

ty- lomi, MO p« qnaiter. 



SICmOK AVatrSTO aEIfDBLARI, Pnknor of 
Mnaln, floiD NaplH, piDpoHi to UKh SINQINa and tba 
PIANO doriof lb< codIdi vtubn, In BdMob, bdh by uItMo 
■sdEluilBHHii. Tb(]uMrwll]b>|li*n toCHouLCuiua, 
as luHdaj and FrUai •wntnp, fjp which pnrpoH Llit Ktmn. 
Chlcktrlng hart klndlf aBmi Ihr bh of tbali Rooait, la onkr 
M tttat (0 ■* taaaj wt poialbls Ibg ulTunugH of a lyiuiB of 
pablla Buileal iBaitiHllaD that tan bnn allcudid with frtmt 



WtanLnpHi 



i1 K. LottroB, lainiul 0. (Tard, Baq. 

jolu S. Owlfht, Mtn. 



TODie LAJHET TOCU ID8IC SCHOOL 

B. R. BI.AHOHAKD, ToMkar. 

Ihla Botaaol K dtOfMd fbr tbo*g *ho wlih to amdn (h* 
ability to fH< niuta nMU* at rifht, and b panlcralulT adapt- 
•d to th* WMK of thoat wbo dialn to at (bMUMln* to toaih 



■iiiElng Ib Hibealaiar to twodT* butriHdoB.fMBi tha baU maii- 
tol.lnttHCaldTatloDOfUiaTur-- "—- ■^- 
AddiM, ou« « Om. J. Wobb 



MR. J. C. D. PABEER, 



la PlaBD-ftiru ■ 



B dOD ,^ , 

OnrntanMliit, aod wtU bo hippr to nealTa unlkatloBa al No. 

S KsrwH^ PkM, OB and aftB OM. IM. 

BUBUBOW-E. k. Aptbvp, 0. 0. FldlUa, J. S. Sw^it, bf a 



liH>t*adl*i 
1 OtsU tllajt 



tilajtoi, BtoBtmj ai 



AOARD. Mwn. dtBTHSB aad JUNOinCKXL an 
nwlT to HHriTo appUcMlou to rnrnlali mode (duoa, trloa, 
ko-ltitlMlD aod piano) te prima parllH. HarlS 



L. H. SOUTHARD, 
TEACBBB OF niJSIC, 



CHICKERINO & SONS, 

KANDv Aoxmue OV 

PATSHT AOTION 

GRAND AND SQUARE 



NATHAN RICHASJySOir, 



THE MODERN SCHOOL 



THE PIANO-FORTE, 

BY HATBAR Kl OB AKIt BON. 
il^lba Oakad ,"*""'" " ™ "°" 



Tharoorlta KBttoD of H^ nlaabla woih b 
haa twlfrd thtowaallift ap>»WTal of thaa 
ad MoplelaBa is tba Oakad SaaMa aod Banna. 

All Dh wairlin In tblt work an anasfad hi ao pngmiln 
Bad jDdkloaa a vaaaat a* to daHtoa iba atrmsth aad d»- 
tcrlty or tht flonn In (ha Icau iTbi* peaalbla. Piliia, «8. 
BoDBd In aleth, fiilj flit, Vi. Cepl« Bialbd ob ncalpt of eba 



Haw MnaUr from Alt paria of Auoaa and Amarka racelTad 
BiHHDaitaaiiad. 

Wi aildnw ovnaWea paftienlarij to Teaahan oat of towa, 
Paoiale Oollrgaa, Samluii«, itD., and wonid itat* that, tnm 
onr own (ipolanea In Ittt illaatioDa, wi an h«lar aeabM b> 

oriOHlr patmnagf, wi *U1 udnToc lo luUll (h»lr onltn te 



OBOBOE J. WEBB ft (MX 



AND MCLODEONS. 

VAISIOIIKS 

' No. S WUrXEB STBEET, 
MOM T ON. 

ALL INBTRUMENTS 

WABBAMTED 

IN EVEST PABTIOUX.AB.. 

9m8 «b 



D. B. fTEWHALL, 

KANUFAOTUB£R JlIH) DBAXiEH IK 

PIANO FORTES, 



PUlfO FORTES REPAIKSD, TUNBD, # TO LET. 



, Mr. J. Q. WETHERBEE, 



OAHX. aARTNBR. 
TB^OHBR OP MUSIOj 

Kvbafbaad at No. IS Do?ir SOaat, •ntjp Anuoa bMw 



WILX.IA1I BEROEK. 
PoMlfltaer and Importer of Miuic, 

Ho. aa WMt 4tli StTMt, Olaslnutl, 0. 

Rnpa oonataBtli on band a Lani and Balaci Stodi of 



IlKOnntnaaud to Tiaahcia. 
lo. If aalo anaafid to ordsr. 

117' Catalocnaa aaatfratla bj 



■a poblbitaad. A Ubaral 



ir ABEBOOMS, 



OOITOEBT HALL, 

aooHEs OP xucLiD siaEET and pubuo squab^ 

ClBToluid, OU«. 

Tbll Daw and alifaat ball, dioltHd upnalj Ibr eoBfatla 

ind iKtiuw, la now opan Sir arctaia and olbnn InKadlns to 



Plane-lMts Ilaalan, Ch*rlwid, Ahki. 

WILLIAM aCHULTZB, 

Of tha laM OBRMAHIA MUSICAL SOCIBTT, p 

aln In Boaunu aad to gin Inatnullon t- 

PIAMCkPOBTB^ and ta Itai Xaaoai or Hi 



MASON &, HAMLIN. 

rpBB attanltoB of tin mulnl pablle la InilM t* tha nnlr 
1 taipnnda<WB(.IUL0IIHin8BBd*b)B. WtMIni 
than to b« anaarpaaad, la ill tba laaantlil palata pmiWnt 
to a |D0d iBitniiBiBI, aaptdaUj In rtfard to 
BqnkUty, Fowar. Sweatnaa* of Tona, Prompt. 

noM of A^im aaul Btrlm ot nm*. 
Our prIiH nij from WO lo fllG, acooadlaa to Iba da aad 
Kj\* of Iba toatraaimt. RtmameDdaUoBi fhai Unm, 
Uiaat, Wa. B. Bunnar, flaoasi P. Kooi, U U Sonmiu, 
Bbwu Bams, SiLaa A. BaircBon', aad man; otba dtaila- 
(Bbbad BoaitkH, u^ b* am M oar *(n-n«B*. 

tTTTha OfhilnQi ofthaabiinpnilwuBtln ihna a ii ddil 
pMbianto to all atha Malodtaiia. 
>nn MUO*. I MABOV m. RAHUK, 

tMaanmAiaa.] OiwAndgi ai.ittr.t/ Clu^)anu%,]b. 

OttM fln |Dlnallflafi«atirf^ttaiJaU.| 



HBW8* VhTBgt AMEBICAH ACnOH 
PIANO-FORTE. 

Am IAi iDwDwiH Kamiil, L If. BOTTSCBALK, u ». 
i*iH>Ataata»JA* rar*. 

Nn Tou, Daa. t, lat. 
Mr. N. P. Coanaa : Daar Sir,— Havlai bad Iba aliwn of 
pM«inBl^ npnn Gbb. Howf AawileMi PnMal ActloB FIbu, 
at tba World'! Pair la tbla ^ Iba tnaaDt rar, aad otta 
at hla Plaaoa at joor WanloBBa, wUoh aMndad aa nch 
pa t iaewt t on, I ehmfoIlT raaasBaad Ibtm to tba pubdi. 1 
aiBniT(hdo(ita*lBproi«aaBllntbaaetioa. ThHalain. 
■BDfaUkrwInaraaf aiMUnt toai, owbic, no doabt-utba 
pafcetfagitftboioalM. \ttj BMaetfallj. 

L. If. oorncHAU. 

OZOBOX HZWS baj rHtond to the bnTdlni bitlr 
MaapM br llaMia. Oblakalnt k. Bona, Ko. 8» WaAtofua 
Stmt. Ju.n it 



OTTO SBBSBL 

_ on tba piano, and aioT ba addi 

Wmnaor Bodib. Tw» :— WO par qnutar of 
two a nak ; n8 far iBBitar <( n laaaoaa, OM a w< 



HANDBL t^irOLLOBA, 
PROFESSOR OF MUSIC. 

HCSia-BOOM, No. IT ObatI Biaem, oorar 
mJ B Bain i T auaata. 



IB PUMBT, B. H. SlUBBB, BbUb. 



nASIGT AHS TEACHBR OF MUSIC, 

O HBBS hbaaribH a* aaliMnHK to tha hhfaarlHwbw 
or PItBO plartaf. Mr B-aufbaaddnMUUttaB^ 
SSTk'oJ.'wS.SS^SS?.''' "" ^"""-^ Bt. „ O. P. 
BmuBtai-lln. C. W. tnlat, 31 ML TwaoB St. 
Mm K. B. Prtam, BalB. 
lUMNIeba)a,ia^»MfcSL 
HIb Naj, b PniAUB Plaaa. Tab. U. 



OABL ZERBABH. 

OaM^actor tut tBa Raadal 4k Hafda BoolMj, 

Oonditator of tha Orobaiml Dnloa, aad 
TEACHER OF MUSIC. 

Ibj ba addmd at hli OFPIOB In X. H. Wada-a auk Kon. 
ocathlarBtdaaaa, aa-Uotal. DaoUft 



TBOBAS BTAN, ■. 

TCAOHER OF MUSIC, 

BBBUHNOB, U IBAMKUM ftr pgwr 



PBIBCX ft CO/B KELOBBtOnS, 



bam to ba belUr lo lena, man dniabla, aod bMtar flntt 
ad kaap tw aala onlj Iboaa nanofuMrKl b/ Pilaaa A tUt 
Q. P. REED & Co. 
18 Taunt St., oppodta tha BBaaB, 
Bapt.) Mt AcfltUjW PVwt f a.'a iUsifwu 



ANDKEAS T. THORUP, 
^UOB£B OF TBX^ FIAnO-FOBT& 

RoUdoBac, 8ft PlB«kBe7 BtraM. 
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firrwcMi THB A<in. 
While waiting for th« S«coad Act, let ui cod- 
Milt with the conductor at to bow and where ttuB 
Acttbonid begin. Wbeo "Doa GiDTsnni" wu 
put apoa the stage for the Italian opera In Vieiiim, 
Moiart added to it fotir new numben, which were 
afterward* embodied in the ecore in the form of a 
■Dpplement, wilbont anj detignation of the 
place* tbef ehonld occnpj in the dnma. These 
foDi number* are: 1. The Aria <£ ElTira, pre- 
ceded by an Migato nciUtire : iR ttwii qaelC 






altna ingmta (Hiis nngnteful bouI betrayed me) ; 
2. an Air for Maietto : Ho (^apiUi, Signer (I nn- 
derataad, Sir); S. The Air of Ottavio: Dalla 
tua poet la mia depeadt (On her peace depend* 
mj' own) ; and 4. A duet between Leporello and 
Zeriina : Per quale toe maninc (By theaa lilUe 
hand* of thine.) 

Ho eapilo i* an aria with a* gallant b tnm and 
aa &ne « declamation, a* the phraM* of Uaietto 
at tha beginning of the &itt finale ; hut the duet : 
Pretio, preiio, i* better than the aria, and charao- 
terise* (he pertoD in a much more original my. 
It was nnneceaiaty to repeat the deecription of 
the individual ; for lero mnlliplied by aero si- 
way* will give sera. 

A* to number 4, we we bj the icore that it 
miut conclude the aria irf Leporello: Ah I jHeta, 
Sigvori mUL This i* a coDceenon forced from 
tbe mnncian, in favor of the local taste of the 
least fashionable part of hi^ublic. Berr Boch- 
j-m ^ves to directors, wtio may be tempted to 
u*e a scene so little worthy of our opei», the fol- 
lowing advice: "Zeriina catehea LeporeUo, no 
matter where ; she bold* him tight, no matter by 
what; Iieporello disengages himself, no matter 
how, and eecapes." We have never had the 
misfortune to see this stupid nonsense upon any 
ttage. 

Should the Dxat beaatiful of all tenor song* : 
B mio taoro mianto, exceed the singer's means, 
tbe cavstina, which was introduced at the thealn 
in Yieniia, would make an excellent substitute. 
Flowing, melodious, sweet, impassiiwed, nobly 
suited to tbe penonality of Ottavio, it is marked 
by origieality of invention, by choice fregmeDt* 
of r^initrumental dialogue, and by a modnlatiun 
fVom £ flat o^jor into £ minor, which is of trans- 
porting effect There is certainly no bver of 
mnnc, who would not wish to retain thi* ezquidte 
cavatina, bnt the difScnlty i* to know where to 
bring it in, in a drama in which the muiic (*o to 
■peak) fitea above the libretto. Bnt should it be 
insisted on, we would snggeat it* insertion after 
the duet in the second scene: Fuggi, erudele, 
/fgffi, (Flyi ctnd, fly 1) or, if you prefer, after 
the aria : Or lai eJu Coaore. It will feel iteelf 
*omewhat cramped and crowded there perhap* ; 
bat really one can Snd no other place for it. 

There yet remains the great aria of Elvira. 
To dispiile the retention of the same, or to au- 
thorise the luppreapon of such a piece, were a 
musical feae-majesty of the fit«t rank, of. which 
we certainly would not be guil^. Suoh a deed' 



or rather crime, would surely recoil in all its 
monstrosity upon the guilty party; either upon 
the muiager or upon the auger*; uulew a higher 
power excuse thein, for example the impoMibility 
of sin^ng it. It is in bet very difficult and lie* 
very b'g!), like ftl that Mos&rt wrote to suit 
Caraglieri. - Our coneern is merely to amign it 
the moat fitting plaoe. In hi* Geman traiwla- 
den of "Don Juan" Ucrr Bochlits placM it 
Bf4eT the ChtJogue Song. Dramatically, this 
place is well chosen; but iu>t so well, we think, 
considering the mn«cal fitneaee; nnoe the first 
aria of Elvira : Ah/ ckimi dice mot immediately 
precede* the Catalogue Song, and is in E flat 
mtgor, predsely as Mi tradi queW oJma&o. is. 
Two >atib important nnmben, o^paraled by only 
one icene, and lung by the iamu person in the 
same key, are neither of advantage to the singer 
nor the pablic. For thesa reaaans we wobU 
make a different ch<MCf, qpd insert Elvira's aria 
a( the bvgiuimig of the' tMJcond Acf, bd arrange- 
ment which, we tbiok, includes wlrantage* of 
every kind. In the first place it makes the two 
act* of tha opera more nearly equal in respect to 
qnantily and quality of pieces ; it lends an ioa- 
postng and grvndiota banning to the resumpticn 
of the action ; it |pves the singer time to lake 
breath for the execution of her principal and 
hardest air; and finally it allows the buSb duet, 
which in the score fonna the first number cf tbe 
Seeond Act, to hegjn immediately after Elvira's 
exit, since the key of G major can follow that of 
£ flat m^jw without an intanoediate chord. 

Seooki> Act— Elvira's Soho. 
They begin. The *tage, faintly lighted by tbe 
nwon, repreaenta a place planted with trees, with 
a picturesque landscape in the background. Tbe 
moon i* not nuble, but you feel in presence only 
by the play of light upon the foliage. On the 
right is a house, with a bahxny to its front. El- 
vim, who comes borne about eleven o'clock at 
night, entirely wmghed down by ell that she has 
seen at the monstrous festival oC Don Juan, has 
seated herself sadly before her door. She thinks 
of the fate which the ungrateful man is preparing 
for himself; she ha* a foreboding of the fearful 
punishment which he is iaevitably bound to meet ; 
and altboogh *he invokes vengeance on bis head, 
she trembles at the thought that her wish may be 
fulfilled. These thoughts, which have occupied 
her during the inter-act, air themselve*| as Kiaa 
a* tbe curtain rises, in a lyrio eSusioo. Elvira 
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liRa henelf up too, and dtcJaina witb agitated 
Toice tbe nobty matnunented recitative ; in quidi 
eeeetti, A'umi, in quai mui/nai, orribUi, tre- 
mendi, i avvollo 3 iciagurato (In what exceMSs, 
O ye Gods, in what bbnible, Iremendoiu mis- 
deeds, is tbe Bccuned mao invoKed I) Yon see 
how much the text hannooUes with the place, 
which we have aMigned (o the air : Mi tradi (fodt 
alma ingrala, whi^h is one or those that bear 
most clear)}' the stamp of the compoaer, and 
which least resembles anj other air witb whicb 
we are acquainted. The peculiar plan and 
character of this wonderful piece lie io something, 
which Moeart has 4nwn neitheriroai thedra- 
matic lituatiou, for here is no ntoatioD in tbe 
technical sense of the word, nor fVom the wotds, 
which do aot and couid not relate to the psycho- 
logical character of the penon. £1vira, in the 
conflict between lore and revenge, in whicb al- 
together opposite currents of entolion fluctuate, 
yields herself to it, not as if immediate and pres- 
ent canses woke them in her breast alternately; 
her miseiy datei farther back. Elvin is trying 
her own inmost sonl ; she would give account to 
herself of what she feels ; she conjures up mem- 
ories, that mingle with tbe impresrions of the 
moment; she finds hersdf in a state of ifaiperfect 
rest, in which sensitoli^ is sofieoed by vagae 
meditation or reverie; in a woid, Elvira has 
passed out of tbe sphere of concrete mnsic into 
tliat of pure music; and Mozart, in rapture at 
this discovery, has treated this number according 
to the forms of an instrumental piece. Tbe ele- 
gantly winding melody, which be has employed, 
prevails almost without interruption, reproduced 
and imitated io various ways, in the vocal and 
the orchestral parts, in major and minor, in all 
the related keys of tbe Tonic. It turns round 
on its axis like a cylinder, whose suifaoe, Tari- 
oosly pooled, woqid ^Ecle tbe eyea, while by it* 
rotary motion it shows an infinitely complei play 
of colors. Besides what tbe instrument! and the 
Ttrice have fn common, tbere is much that is qnite 
peculiar to the latter; passages of the noblest 
declamation and the most touching melody, a 
multitude of rmdadei, if paanges taken from tbe 
(heme, and moving like tbe theme in eighths. 
Allegretto, 4-4, can be called roulades. Wa 
dioold prefer an Allegro nta mm troppo. The 
impressions of this aria are pretty difficolt to de- 
scribe, as it generally is the ease with all effects 
of pure muuc. Yet every tme will recognize in 
it the.charac|er of a soft and dreamy melancholy. 
The jays of youth, golden dreams, first love atid 
its hopes, regret of that lovely age, the only poe- 
try that there is left to njan, made old by yean 
and sad experiences; that, if yon will, is what 
this piece will say to you, kind reader, suppomng 
^you are forty and your wife is thirty. Undistin- 
guiihable as these images are at first, tbey shine 
ever plainer, as the theme develops, like the stars 
as darkness deepens; and the final tmprenioo 
remains the deeper and more lasting, as tbe effect 
has been gradually enhanced by a series d' com- 
binations, all strictly deduced from the «une psy- 
chological ana metapbysioal unity. 

Falliho OfiT, Am Mew AoTKaroMMa. 
In the mean time Don Giovanni, forced to 
abandon his designs apon Zerlina, bas already 
planned another enterprise. The nigbt is not 
yet far gone, and lodng a night would be as great 
a misfortune for him, as losing a day wonid be for 






Tilnt. He perambulates tbe ttreeti 
rello, and comes upon the stage tbe moment that 
Elvira baa left it Yon hear behind the scenes 
the first bars of tbe duet: Eh via huffont! 
(Go blockhead!) a deKcious trifie, compoeed 
qtute io the style of tbe Italian parlando. Here 
syllabic notes. Leporello, who in the finale of 
the first act bad been so pooriy rewarded for bis 
services, is unwilling to expose bimself any tonger 
to the danger of being put to dealb in sport; he 
bas decided to leave bis master. Giovanni seeks 
to retain him. This duet u so perfect in its kind, 
that tbe singers have only to declaim it correctly, 
to play it as well as poMible. Tbe altitude, Ae 
look, the play of tbe features, the lively Italian 
gesticulation, and all tbe sort of drollery that 
springs from that, — all this seems plainly indi- 
cated in tbe score. Hins Leporello, after run- 
ning IhroDgb tbe syllabic eighths : No, no, no, no, 
&C., irith extraordinary glibness of tongue, re- 
peats this no io a more agnificant tone npon an 
eighth (quaver), which is followed by a pause; 
after this Isst no, which forms an upward Third 
with tbe preceding note. We see how Leporello 
suddenly raises his head and fixes a look full of 
wrath and comic determination npon Son Joan. 
Tbe other may say : Va che tei matio, che $ei 
motto, matlo, motto, motto (Go, for yon're a mad- 
man, &C.) ; bnt tbere follows no answer bat tbe 
same no, which is explorirely nttwed upon Ae 
second part of tl)e measure. With a powerful 
and aonorouB baas vcnce, this no, npon a high D, 
most produce tbe effect of several pist<d shots, 
fired at regular mtervab. But you must not de- 
nre this duet from any but Italians. Translate it 
and it ceases toexist. 

A few gold pieces restore peace Between mae- 
ter and servant, for it is evident enough that a 
separation between these two individuals is im- 
pcMible. Without Sievanni, Leporello were but 
a dull and useless machine, whose use and value 
nobody would understand. As soon as our men 
are reconciled, the plan of the new campaign is 
discuned. Donna Elvira has a pretty and agree- 
aUe cbamber-maid. The thing is' to introduce 
oneself into tbe fortrea while you entice tbe en- 
emy outside of tbe walla The enemy, that is 
Elvira, shows herself above at the window; the 
plan of tbe beseigen is as quickly executed, as it 
is conceived. They exchange garments. Tbe 
sUning cap of Don Juan i* put npon Leporello's 
cotmnon head ; tbe embroidered satin mantle 
coven th»sboalders used to the severest cbastisa- 
meots ; bnt as if in defiance of the maxim that 
the coat does not make the man, Don Juan him- 
self undertakes to animate the puppet, ^d to 
speak and geaiicntate for it, as upon tbe Grecian 
stage, where, it is said, there were two actora for 
each part During these preparations the poor 
lady is striving with her own heart, which still 
sighs for the nngrateful one : Ah, lad ingiufti) 
core (Ah I fansb uogratefnl heart). Andante, A 
major, 6-S. 

Tbe ritoation, which lies at tbe foundation of 
this Trio, in itsdf is nothing but a joke. Gio- 
vanni addresses to Elrira words of tbe deepest 
penitence and paonon ; be will kill himself, if he 
does not obtun her forgiveness; be lifts and dis- 
torts Leporello's arms, to lend expression and 
nobility to the pantomime of hia singular repre- 
sentative. Elvira, always too happy to be de- 
ceived, in whatsoever manner, finally relents 
towards this ingivtlo con, and cornea down into 



the street. Surely here would have been an 
opportunity to enfiven tbe parterre, if the mua- 
dan bad conceived tbe character of Elvira as 
the poet did ; but let us not forget, that this per- 
son, sacrificed to tbe ludicnms in tbe libretto, pcs- 
sesaes a noble, gre^t and pasiooate character, 
whicb is maintained io the concerted pieces, aad 
neceMarily piedominalea wherever the conven- 
iences of the song asngn her tbe first pari On 
the other band Don Juan here now uses an ironi- 
cal and comic declamation, as in the paaage: 
Ak I crtdi mi, o m'vccido (Ab, beUeve me, or I 
kill myself I) and now nnp again like a gBnuiae 
lover, as this melodious cantilena in C miyor 
proves : Dacendi, o gioja btUa (Descend, O ytj, 
&c.) How? In love with Elvira I Not that. 
With whom then ? Turn over a few p^es and 
you will see that tbis cantilena of gioj'a beUa con- 
tains note for note the beginning cf tbe song, 
No. 8, which Giovanni sings *o attract the atten- 
tion of the toubrette, who, now that the uistrtH 
has gone out, is left alone in tbe hooM. That 
the assertion is not correct, that irith the con- 
mencement of tbe Teraet Don Juan is already 
entirely with his new Same. He bnaes him- 
•elf with Elvira only long enough to remove 
her as a hindrance, and be dec^ves her the 
more, inasmuch as be bas no need to feign tbe 
feeling which he expreaaea ; be feeta it aitcerely, 
only it is for another. We see that Hmatt pes- 
sessed far more intelligence than hii pOet, who 
bad not a Utile. According to this design of the 
compMer, somethiog wholly different was mads 
out of the Tcmt: AM, tad j-c, from what the 
text aud Ntuatkm seemed to promise. Inatead of 
a piece lUEcharged with comedy, tbis Trio ^ped 
itaelf into a highly romantic composition, learned 
io fbnn, full of feeling in substance, but so finely 
shaded by suppressed mirth, by cautious irooy, 
vtJuptnoua feeligp if^ perfidiooa tcndesssM, 
that we dare not £i its general character. Eete 
and there transparent shadows cross the bar- 
mony and mingle with it the colors of expeeU- 
tien and of mystery- Idstening to tins enchant- 
ing music, a Northerner thinks involantarily of 
the nights in Seville or Na[Jea, of those warm 
and balmy nights, which niak« love wanner, 
bolder, and favor its dcarea. 

ITsbatODlbBid.] 



SrUodKuio. 

[Tbs MlowlDit iwumlng-ep. In the Cbmitroai A- 
ginrvr. Is so complsta, snd In tbe main so hannoBlna 
with our own Impnaioni, while It givM tbem a aDch 
more perfect sxprewlon than wa have meceded in doipg, 
thatovreulen will, we dooblnot, thank m lbre<q>7liie 
II entire. Wa only think i( i> a little too icvwe npon 
poor Mamo. Tbs wrilar •facndd have beani him tat ■" 
Boston.] 

"Madame Gria cannot sing," said ewe of the 
most accomplished vocalists and moat Bucceatful 
prima donnas who ever received tbe boma^ of 
all Europe, «8 she was discuning the merits of 
various vocalist* of the past and present day with 
a fellow devotee of Art She was right : judged 
by her standard, Madame Grisi cannot sing, and 
never coold ; and yet she is a greet artist ; while 
Mario, who, held to tbe same accoon tab! lily, can 
ting, is not a great artisL The last opportunity 
for bearing these (listineuished people in Anierii« 
bas past; and as very few of ua wilt hear either 
of them agun, it may be worth the while to con- 
sider briefly their distinctive cbaractenHics as 
dramatic voi^iita. 

It does not require a verj cnltivaied taste or a 
very practised carlo disrover that Mme. Gribi's 
vmce is now often ^rp and harsh, and almcrt 
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always itj and naplouiiig, Mve Tor « certaio 
tympathatic quality vhich it rarelj kaea, even-in 
her mcrt nopropitioti* moments. On the contn- 
Tj, il does regnire Kxne cultJTation snd practice 
to be able to discorer through thid hiuLf exterior 
the golden beauties Tbicb it bidei from (uperficial 
eritlcisiB. But, aa to the eje of tate tbe beadleae, 
hmblem, abraded torao of a great vcnlptor'i wot^ 
il more tatiifying than a statue fmh from the 
■tudio of a comnon marble chipper, «o such a 
Toice as Uadave Gsisi'a ia admiranle, eren in iti 
min. For *e can see that It tnnrt have been a 
peeriea vrice, — p ee rt eM in richneM, in fnlinen, 
in its giuhingflow,^ — peerle«a among female voice* 
•■ a vehicle of great entotion. She made it so 
even now, on rare occaaioai, in a (trealer decree, 
perbapi, than haa been attained by anj ^ tbe 
eminent lyric artists who have MUght our shorea, 
—and at this day we have had them all. To those 
who have not been able to go to the mountain, 
the mountain haa eome. Bat ■iA>reme in tta in- 
trinaic quality and in tta capaciriee aa Madame 
Gbibi's voice was, and thrilling as is the poner 
with which she nses it, the is not a great vocalist : 
k is not her vacalizattoB which charms her hear- 
eta, be they critic^ or tMt critical, ctilttvated or 
aocultivated. Vocaliaation is tbe art of using 
the voice : and though an art, is itrictty a me- 
chaoic, or, we may better say, a dynamic art, It 
may accompany genius and a fine voice ; bnt it 
may also eiist m perfection withontthem : it may 
be used to aid in the expresnon of the tendereit 
emotion or the fiercest passion; but it is quite as 
frequently only tbe mean* for bewitching Ibe ear 
by soulless grace or bewildering it by intricate 
agility. 

Let us illustrate this. Of all the vocalisto who 
have vinled ns, not one was more accomplished 
than Madame Labosde, except Madame Son- 
TAO. Jkmmt Lind and Madame ALBONi-were 
her snperiois, as well as the snperior of her supe- 
rior, not on account of any greater skill or com- 
pleter education, but solely by reason of higher 
physical and mental pfta. Her voice was bsrsh 
and mean, and her notion of art was purely tech- 
nical and material ; their voices were at once 
grand and sweet, and tb<^ especially the former, 
were gifted with genivs and the perception of the 
highest ideal beauty in mnaio. Henee altogether, 
if not eniirelv, tbeir ipeesnrelesa snperiorily — 
measnreleM, beoainse by 'nHiltiplyi(M> the entire 
artiittic capacity of such an artist aa Madame LA' 
BOKDB a thousand fold, she wonid not be one whit 
nearer the excellence of Jbmnt Limd. Now it 
is exactly in the respect in which Madame La- 
BOBDK was a most finished artist that Madame 
Gbisi is most nnfinished. Tbe detarioration of 
her voice has nothing to do with this judgment ; 
for we judge her not oy that which ber voice fail* 
to accomphsh, bnt by uiat which she herself seems 
not to attempt. Judged by an ordinary and a 
moderate standard, she has been of course, and is 
even yet, a very fine sineer; but she bos made 
her great eSecU. and attained her repntation not 
by vocalisation but by mancal declamation. 

Connder the operas in which she is great, and 
tne passages in those openu in which she wins the 
admiration of her audience, and this will be ap- 
parent. Hie operas are Norma, Semiramide, La 
Pavonta, Laerexia Borgia, In fforma her ring- 
ing of Catia Diva is not above mediocrity, either 
in the invocation or tbe allegro. She does not 
even seem to liave a peiception of the serese 
beauty of tbe one or the tender jaj that beams 
through tbe other. The irM she sings heavily aa 
with a remorseless aeose of duty, and tbe second 
as with a desire to avail h«raelf of the oppoftoiii^ 
which il afibrds to display her voicej and this u 
But when the muiio becomes dramatic, when 



she is ponnn^oDtber eitetioa 
she is IB relatKMU with another penon, 
becomes great Her scene of tender reminis- 
cences (the first duet) with Adalgisa, her ensning 
storm of passiou with Foliione, (tne trio,) and tbe 
hut great soene of woe, all diow bow essentially 
dramatic she is. So in Stmiramidt slie is only 
great in the scene* with Assur; her singing of the 
airs and concerted pieces being nei^er particn- 
larly bad nor particiuarl^ good. So in Xo Fqdo- 
rita, she is positively nnmtercating except in the 



three scenes with Fernando, and especially in the 
last ecstatic onthunt of joy and love. So in Zu- 
ereda, her singinz of Oime e beUo and Bra detto 
U Jiglio mio is deficient in almost all the graces of 
mere vocalisation ; while in the concerted music 
t^ tbe first act, the trio of the second and the 
duet of the third she sways the emotioos of her 
anditors, which are but a paler reflection of her 
fierce pasBon. 

But it is not alone ber dramatic ntterance which 
has made her for twenty yean tbe queen of the 
lyric stage. Madame Gbibi's soccess has been a 
mixed success. The opera is not a pnrely mnaic^ 
eBtertainment: tberaentermany elements into tbe 
full efejoyment of its ministrations, and Madame 
Gkibi has had the good fbrtane to unite more of 
those in her own person than any other prima 
donna o! whom we have even a traditionary 
knowledge. Her success has been, that of a su- 
perb voice, suffiaient vocal skill, a lovely and ma- 
jestic person, an impassioned utterance, great 
power, both as a ' " ' '' * 

an exquisite taste 
dictalee of that undefinable quality of the mind, 
that intuition, which makes the great ardst. Here 
indeed is the secret of her power. . She is, and 
mnit be, irrespective of the means which l^me 
may leave at her command, a great artist She 
does nothing in a little way ; lier style is large, 
and simple, and direct We care little that her 
vocaliaation is sometimes ponlively slovenly, that 
berriiake isnot a vibration but a wobble, and that 
her voice haa a hard wiry edge, when she em- 
bodiee with sach seemiogly unconscinos power 
emotions so ^nd, so true and so intense. Najr, 
even in looking at ber person, so statuesque is 
what we see oi it, so snperblj ia her head pwaed 
upon her neck, and such 1m^ lovelinea and 
noble grace invest her arms in form and movement, 
that WB forgive tbe trailing drapery which she 
ever wears, as if to hide a refutation of the fabia 
which gives the peacock's voice and feet together 
a* an antidote to conceit which a wealth of beauty 
would otherwise beget 

Thas it is that while as a mere vocalist she has 
not such merit as would make her what Gidua 
Grisi has been and II (u the European world, 
and if listened to onscen would not confer any 
very great pleasure to cnltivated bearers, as a 
dTsmatie nnger, appearing both ai singer and ac- 
tress, she is justly callea a great artist, and has 
prolwbly given to a general cultivated public a 
more varied if not a more complete delight than 
any other prima donna who has trod the modem 

Signor Mario is the antipode, or perhaps 
it would be mora gracious to say, the comple- 
ment of Madame Gbisl He has a fevely 
voice, and is a most accomplished vocalist. In- 
deal then is no skill to be acquired in the vocal 
gymnasium tA which he has not made himself 
Btaster. His voice is the weapon with which be 
cooqnera. He is literally vox el preterea*nibU. 
His idea of swelling emotion finds expression in a 
creicendo, and for him excited feeling subadee in a 
diminvenda ; meantime the man Mabio being as 
nnconcemed as possible about the matter. He ia 
a vocalist, carrying his vocal skill to the most ex- 
quisite develi^>men( ; but be is nothing more ; and 
-he is no more in ptaee upon [be stage than an 
automaton vioIoncoQo would ba. if encwed in the 
effigy of such a man of wax as he ia. 

yf& remarked that Madame Gbibi's style is 
lar^ and simple : Singor Mario's It little and 
elaoorate. His utterance, his carriage, his ex- 
prenon, all lack dignity, directness, and manlj 
force. If he attempt to express passion, he is 
evidently at great pains to do it, and with malice 
sfbredioogbt goes through all the movemenu in 
sooh ease* made and pronded. His voealiiation, 
even, the point in which his great strength and 
•kill lie, become* deteriorated and vulgarised in in 
expreition, and confopns to a common-place stan- 
daid. As an actor he is beneath criiicism, and is 
one of the meet awkward men, if not the moet 
awkward, we ever saw upon the stage. His bow 
is the drollest movement imaginable ; his various 
members seeming not to be of ooe mind with re- 
urd to the process; but conveying theimpresmon 
liat be and another man had been quartwed and 



hocuspocnsed to life again, but with some (irave 
error as .to personal identity. The littleaeBsof 
his arliatio perception is shown in th» minute 
elaboration and tnviality of his coslume ; but in 
this we also find a type of the exriui!<ilc finish 
which \i the marked characteristic of all his 
performance*. 

We see these eminent vocalists depart with 
some sadnem; for they brought the fulfitment of 
our last mancal hope. Kurope has no mora great 
operatic artiata to send us. 



^itiical ffiirctiDonirtirct. 



^^om 'W TIlW-'f.TTT 

Jar. 19. — Among the constant visitors to the 
matical daparlment of the magniftcenl library 
here, where I am still — and tbe gods only know 
how long I shall he — at my daily tsik, i> a young 
man wba attracted my attsotioa from the first, 
and with whom I deliBblcd to converse, so grtst 
and pracise is hii knowledge of l)is works of tbe 
grand masters, •specially Bach. He was a pupil 
of Prof., now librarian, Dinn, and as such we* 
■s a matter of course fnlly inducted into the highest 
■nd grandest of th« older masie ; for I sea new 
proof* dally of his (Debn'sJ extraordinary learning 
in all that branch of the divine science and art 
He is a Bacbisi in tbe highest sense of that term, 
ha* probably a more extensive knowledge, at l$ast 
bibliographUal, of Bach's works, than any other 
man, and has been long known as an accomplished 
editor of them. His taste must necessarily exert 
a greater or less iofiuenca upon such pupils as tak* 
with him a thorough coarse of theoretical and 
practical music. RoaaaT Zihwbb seems to have 
inherited the Professor's love and reverence for 
Bach, and to have studied the manuscripts and old 
editions in the library hers most thoroughly. 

Thn* much as an introduction to some notice of 
• pamphlet, which ti» lately fallen into my hands, 
and which is of importance to such of my Ameri- 
can frieodt as are paying out ihclr five dollars a 
year for the new edition of Bach. The title ofthe 
pamphlet, which agpeared last May, 1 think, is, 
"being interpreted," this; "Thoughts upon the 
appearance of the third volume of the Bacu-Soc 
rv in Leipzig, by RoBxav Zimsek." It is 
some fourteen pages, octavo, and is almost worth 
a complete translation ; but as some of the points 
depend far their weight epon (he treasures in these 
European oolleelioDS, and as I do not feel much 
like undertaking the labor, I will content myself 
with tbe more iraporlaut passage*. 

Zimmer begins in a way I rather like, Eccis 

" Thou oomest late, but them eooiett I Christian pa- 
tlaoee and a perfect pfayiloal cewUtutlon may perli^H 
•liable some to live and tee the but of thy follower!, and 
possibly the bodily eye may lishald It 

"'Thongfats, what thongbtsi' perfaspe msny of my 
readers will ery. They srs not mere phantoms of the 
tnafn. But let u* go to the wnk In order. 

" J. 8. Baeh's work* nacmally fUl Into two prlneipal 
dlvlsloasi 

" I. Voosl aaapodtlaas with or witbont ioitninMiital 



"IL 

" The vocal work* oonsist of Cantatas, Mmse*, si 
Hu* Uovement*, Oratorio*, Motets, Chonues, Chorals, 
Hagni&eats, &o. Berlin alone — happily through a fbr- 
tnnate conjuncture of circuuntaDoai now one of the 
rtcheat o( cities In aatbgn^ibs of J. S. Bach — pO MO MSS 
fat the Royal Library, the Librvy of the Sing Akademie 
and that of the JoBChiinithal Gymnasium, about two hun- 
dred Cantatas. Among the treasures of oilier pablio 
and private Ubivrie* may be hidden probiUily hHlfa hun- 
dred others, which proves Chat there are at the very 
least some two hundred and thirteen h " 

will reduoe the numtwr, to make ollowsnco fo 
enameratlon, to two hundred. 

" Now upon Cfflnparlng the already numerous pub- ^ 
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DWIGHT'S JOURNAL OF MBSIC, 



liahad Cantatas wtth tbc Aalognphi, wb (tnd tbem to 
■Teng« about eight printed aheetaeacb, [HpigBs, mnslc 
psp«r.] tbe two hundred Cautatu vill All tbeu at Imtt 



"TbB Orat 



1, Chori 



, 3ca., which an 



ktKiira to me, estimated in (ha urn* waj, mint Iut* an 
axtvDt of no ahcel). 

" The ixteat of tlie Iimtnimeatal mnslo la mora eadly 
satinuted, a> nearly the irtiole nf it has already appaend 
In print. If I raliniBle the fiDmber oT iheat* whicb tbi* 
would All at MXl, I have mora Ukd; aet it loo low a* too 

" Eor IbB cnmplete works oT Badi, then, w« ba*« the 
allegata of 2930 iheBtB. Now ahioa the Bwih Saaitlj, 
with about 150 snbMriben, aacb oT wbom payt annually 
tin thalen, i> able to publish outr about BO sheet* a 
jear, It Tollows Ibat aacb inlncriber will be in poeMi- 
sloD of hia complete edition of Bach's works at the end 
of— thirty-six years, and upon paynant of ISO thalere. 

" Sil and thirty yea™,— « oomplete generation ! Still 
Chriitlui patience and a sound conatitiidon may possi- 
bly eiiat to tbe latt volume, poealbiy behold with tha 
bodily eye how the heirs of tbe aubaoriban twine the 
bnrsl for the laataurTlvor of the dinoton of tbe aoolety, 
or aTaa live to laa iba oomplata edltlDii, oAbred almoat 
at any prioa Id all the nawapaperv, — sniasa Dm gnawing 
tooth of Time has already daatrayed the flnt Totamaa, 
and batler editlona haie taken their [Jaoa^ 

"> Wh:it I better edjtional' Iheartherandarcij: 'Seest 
thcRi not thii nobla outside show, this aplandld print and 
paper, tha aitreme correetnesa of this editioD?' 

" Yes, belief sfilumj. Listen a mometiL 

" What lioflered In this edition by the Baoh Society? 
A fine copy of Bach's portrait oo ateel.a correct text, (7) 
Md bibDogmpblcal notices. And would this be doing 
ail that tbe Bach Society awe to the manas of tbe Inmioitti 
Uasterand thou of his contemporaries— too 1»ir alas! 
who trusted in him? Woah) loch an edWon be worthy 
to ranic with oUnr similar mannoients of Oeimau leMn- 
ing? 

" Above all thlnp the public bad a rigiit to demand % 
oompfete biography of this master, « fUl nsthoUo astt- 
tteod of bit age; fiutbera special 



memoir upon hi 
of which hsve 
finally the moat 
poselbla. 

" The Bach Society senna to have had aoma idea of 
theae demanda. For the bfognphy. they gave ns tha— 
pntnit Bat pbrenolofciaei and pbyriognomloBi selanoe 
la now-a-days tti widely qweMl, pnhapa no words are 
needed to enable ona to nndantand tbe godlike atniggla, 
battle, victory of that gnat mlndl 

'> Aa to that ' Rslhetio estimate,' that will oaenr of if- 
aaif to every ona who look* a few time* at tha text, and 
reads or plays It thtoogh. What need than of tbe o[riii. 
Ions and explanations of Fdbkbi, Hiuisiirxu), and so 
on? That the tfxl it oorrect, that tha amaliestvariationi 
are noted with Chinese consoienti outness la proved at the 
end by— the table of errata and the appendix to the Ind 
vointna." 

The vriter next proceeda to the aubjecl of Bach'a 
marka of expression, h is ornament! and thii branch 
of his inbjeel in general. Tha fee aimiJa, which 
C. F. BuciEK, tbe editor, has given fttim a manii> 
acript of Bach, eenior, and bia aon, Friedemann, 
Zimmer eonaidera very little to Iba pnrpoaa, ba- 
eanae in the mnaic, wbich ia pobliahad in thia rol- 
ume, many marka af exprenion and Ibe Uka 
oeenr, whicb are not feaod in ibia fac simile, and 
beeanie no light ia thrown upon tbe meaning of 
various signs which occur in Bach's own edition of 
variooe of bis works publithed by Weigl at Nu- 

" For instance in Iha places [In the Clavier Uebnng, 
patt IL, Weigl, Nuremberg,] when Becker has given 

shakes, in every case stHnds this mark, . In some 

cases Becker has found It proper to put, instead of this 
straight mark, a ' trill below' (as Ph. Em. Bach named 
it.) Who gave him Ihe ri((ht to do this J Or did ha have 
another edition of Weigl t>efnre him? Bat there ara 
also other marks and siftui the meaning of which to me— 
and certainly to many others— is unknown. For inttanoa 
on page JO, bar Ifl, a singular irregular carved line ap- 



paan above the bass flgure, which Is aleo in tbe aioe bar 
of the upper part. Here, Harr Becker, yon had an op- 
portunity, Ilka another archangel, with tlie shining lanoa 
of your science, to destroy the dragon of our donblo.— 
Or why did not the strange mark at tha 14(h bar of tha 
same movemsat excite jour ambitioe? How did yon 
arrive at tbe daterminatian to pot a dmple Ir. la Us 
stead? Why in your editioo bais yoD passed by the a 
in tha 9(Kh bar with sach saverelgn oontompt? Or did 
you hold all ibeae marka to be almply callpafAle orna- 
ments ? Ton had ben an opportunity — yon, the poe- 
■asBT of a pwal mnaleal Ubniy,— bow oHien, wtth iriat 
deHght have yon told na that— tike a riddt^^veHlng 
Oedipus, to burl tbe apbinx of Bach's 8«nlo-fl«phy 
Into the abyss, anj to pluck ft«sh ■pray* for yovr 
wreath. 

" How beauUfDnymustlbelanialcTDwnyon! In front 
the twigs blending toward each other, casting their bril- 
liancy into tbe sparkling glosssa, the swelling buds biding 
themselves modestly In the flowing hair! Do yon not 
hear heavenly ehoin singing I've part motets by B. 
Sehfltia, in the scoring of whiah, aoppoalng that B*sso 
CootlDDa to be the Cth voice, one of tbe two st^nauoa ' 
was omitted ? Does your heart beat with j<>y or sbama 7 

" However the Bach SoeJaty have dealt man bonor»- 
Uyintbematterofthebibiiognphiealnotioee. iftbeaa 
an still br too hnperfiaet, to allow of being ooau4darad 
rightly aa a full aoocnnt of the works hi qaaadaD, tbey 
make ns at least vary intimately ooqaolnteil irith Vae 
material which tbe Bach Boelaly had at hand. One 
thing however in this regard Is inexplicable to me: that 
the Bach Society has not made itself acquainted with 
atl the manuscripts, which an perfectly iioeeaible In the 
varlnns pubilo libraries? An weto nndentand that the 
entin dliaetlon la In the hands of Herr Beaker, and that 
Herr Backer conSnes himself within tbe precincts of his 
own library?" 

[TobenntlBBtd.] 



from WOBOXSTBB, Mmb. 
7xB. IT. — Wni yon permit ms to cammend to yonr 
notice the following prnjiramme of mnilc, peribrmed at 
MM of our private musical sdr^o in Worcester. In the 
dearth of public concerts, this season, by the Oermania 
Society, the UandehoobD Quintette Club, and oOmt* 
upon whom we have heastofon depended, it Is certainly 
eooonroglng to And able "native" performers mid the 
moat oloarioAl mnoic to pnea our private social Bntar- 

B. D. AOeti'i M-ieal Boirda. 

1. Oiaad Boaataflnthr Phoo, (hnr hands). Hommd. 

Ulsa Buon end B. D. AUra. 

1 "noa sM the rsa(."^>a»( liihulT 

MksW^rliU. 

I. Benat* Patbetlqas, BsMhovH. 

8, D. Allen. 

L "VWi vatdon «l*d, "— SOBC- , ...Bn«a. 

• WasrUw. 

e. (■IMoelatm, Dllst,. ChoplB. 

(«) Btiei without Ward*. ~-'- H, TTn fl MinhlwlT ii 

MtasBaeaa. 

S. GresUag. Twe«attsiiu , Msnrlsllhn 

Hl» i^lffal and naks. 
T. BEBBta, ap a, Hd. 1, (*H>T Euds). KooBM. 

We may be psrmlttad to odd, (bM tbe perferaumoaeta 
tbe oocasfoe refbrred to, exhlbHsd nre msskad talent 
and enUivatkn, woMhy In all napecta to Interpret so 



^tiiiic ^bririlr. 



Ceata baa ralifad flnm the esmduoCnrshlp oT tba (oM) 
Fbilharssoale oaaccNs, and all Ae nMai caadMtnn af 
Europe have beea ia torn enggesled for Us aocoeasar : 
bat HarrRicHsnD Waorkh istherasn, and haa beau 
oetnally aeot fbr tn bis place of exile, Zericb. H. Bia- 
Lioi wti ahuad; engaged to conduct the spprMchtng 
eonceits of Ihe New Phithannonic. What will (be 
London crities do, with their abhorrence of "new 
lighta," especislly of Wagner. Ferhap* when they have 
" seen the elephsnl" they will eing in ■ aonewbat diflei- 
eot key. Maaawhile the Miaieal World heralds tfa 



. Vamu, (TbwsJidwfr.) 
The inlerchsage eT countries is-goed^" Hid tM 
Baenn. But wbeta toekewt Ibr the a|fescrlbenl It w 
well hsewi that KIcbasd Wagner kosWle raapsMftr 
aay mask b«t Me own 1 Oatlw balds Baethowa te hen 
basn a cbHd natil ha wnte tbvpoatbnmnaa ^sitMs sad 
the Mass in D, whiah he (Wagner) regards ss Us en 
H^Utif poMiffii thH he entertltna maA tbe ibm 
opinlen of FeKi lIsadaisasbB aaFefci M aaddasahtwsa 
wont ta eatartaia of RiAnt Wi^mkmt Iba^ laal^, 
ha ■• eunaaUj bant a<s naasOtaff (0 MBcaaptsd hisis 
■nd cunea of^Art-.fciaw and canonTntoh Bach sad 
Haydn and Hoiart, Becthona aad Meodeta. 



exBsplvd, either , _. . 

rhndomeatade nay pasa moater in the dieaiy sineti of 
Weimar, when Frsni Lksit reigns, like a dumcbI Ring 
Death, and qaoffii dustinttien to banwmy aad nelody ; 
ar in the Bstbatl<^parlhas oT Lalpaif , when, madrlU 
with baet and malapbyaioB, the win of tbe Testooia di- 
UUana go astray, ani bsc<in» dupes of ths iroseatt 
charlatanism) but in Eofland, when Lisit was nsrer 
much thonghl o^ and where the tieer and the phihiso- 

aara ataMActared Aum aon aabauntisl and Its 
rteriaos stuff, it caa hanlly be. If the bsAaal ae- 
taor, Berlio^ lailcd to entice tha mvsical nind of Ikia 
conntty from its devotian to the bright add pore sphent 
of Art into his own erratic and uncertain coene, what 
ehsnea eau then be Ibr Aa duBer Rietaaid, with Us in- 
Hrmlnoble pamphlets t 

The look el stai^w i>*o Iha shoes tt tbe AbUeM 
af all the Orchestras is hardly lees peiilaas, ia s binBo. 
aions poiat of view, than that of nountinD the Ihrooa of 
- " political sens& Heir Wtgrter, 

--^--^ 

ded opinions of his owe. Thas, it is pesaihle, thiBai 
may go oa reaoiulely, if mat smoothly. Han t^it wiU, 
of conme, Invel mm Weimar to Laedon, and pity 
some of his latest " eiabeaqoes ; " fcr when Wapie: 
■, Lisxl la enn to cons, in shadow, if not in eebstaaea. 
With Hector BaiUeB at the - FleW PUIhsnniaie, 
ud Eichard Wagner at tha " Old," we may aqwel sums 
thunder this season. M. Jui.LiKir should proloag his 



A aew Oratorio, entitled " Tbe Nativity," by a Isdj, 
hss bean parfbrmed si ona of Hr. Hollab's ooncerts ia 
SL Martin-a HalL TlsB lady-cempoMr, Urn. Uoaasey 
Bartbelomew, had olnadj andst tba aoma oT Km 
Hoaaaey publiahad a namber of aaaca, ka., which " so- 
tilled bar ta higfa eBMidantioB, iadapaada t ly of bar 



gi^ad ia laacbiag. The 
•> tboogbtlemDasa'- ia stlaa 
aa "Then wen shepbeTds," after Hasdel.bwlgivcebBt 



Her wanta sre taf vitaUe lo i*expFri«ice,~belng want 
if propnrtlon — want af orohestral variety. IJko ether 
■inelB who have tried tbeir wi^s eeldoBi. ska hsa bees 
ma oaxiaws tomakeof batoniotlo a aisiibim te y*us 
by bsaakiag it np nio a namhar af ebDrl a ev em e n ta. 
It is a mistake, tec, to nqnire eight piiucipal solo siB(> 



The Hsrmonio tidon commenced its coucnts ia HA- 
aver Sqeare Rsoma, Jan. 31st, with Haydo'a " Cnotioa.'' 
Harr Holiqpa aaeeeeda Benedict aa coatector. Tha 
priaoipal ainan wan Miss Stabbeah ( jaal letonadAaa 
GanunyJ Hi. Loakcy and Ur. Weissi tha aniieaeeeel 
Urge. Tba preaaatUrtanembsteserty that pesttearf 
Ite oM one wVch «d aol aBil« wiA tba Mm Phabaiw 
■OBte, a>4er Dr. Wylde. It annewms eigbt 
aad its pragramme ef wetka (o be lafcamaad Itar tbe 




HARCBaana, (SaglaadJ— Ths ClMriesI Cbasbsr 



rio — pisnolbria, vio- 
i) ^ S. Bnnelt. 



ace) MMnt. 
loi (hit), up. 



«raninie>-Psrt Fii 
n, and vialoneeII< 
Two Melodies — vii 
Grand SoBina-flik 

Pert Bacend. . , 

. _ ._ _pHoi (In G, Op. I, No. Si 

Sllicke Im Volkttone— pisno and violnncellt 
ninnr. I in F, 3 in A nihior; -tin D) R. Sc. 
Gnnd Sonats-^isnoAMa aad vMia j (la A minor, Op. 
i71 Dedioalad to Kveatnr. As^ssa. TU* wsa As 
third sppaaronce of Herr EmI this aeeaon at the abova 

^*- ^ -^ 
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MBcert— Mr. BatU nd SgMr FtaM babw n fiwrnarir, 
U tbair poM* It Um pluolbna «Bd' na)o«oall*. 

A privite conceit WH giTen on WcdneadiT lut. at the 
Concert Rail, wtm Hei^BlKiliB'a llttrfiat, Wcber'i 
UrimnStt, and B«alka*aB'B arapbooT in D mrs dase, 
witliBOiDealeea, bra partt of local ■insan, MtiaMd In 



The r*B»a* oonceiti m tba Conacnatoire, bf tbe 
BodMdm ChKwrft, eammeiiead im the iftenHMaorlu. 
Hlh, witfa «ia preyM ei 

AMtawfrnphonlLra/k, I w aaTin. 

H~lrif>l.CHiiM.I«c4u4;arnlbBKBcHl<H.l CluL 

eoiii,(.'liiriiMU(,{M. Lmj.J 

Air, Mm M mtt, (HiBB Hbgb»<)HtaUl*, 

QuMiUi - 




Wriwr^ Dtr Frtfchttx, PnachifiMl, fau bean rapco- 
daead at the TbdAire Ljriqna. Reftniog to the dija 
wbH ronuRtic open >u mnknom hi Franee, tfaa Ptrii 
umspendmit of the LondoB JthMoaJ WvM m.j» > 

In tfaoaa daja Umd, and deeply Inboed irith Um Idea 
Ibu tbsn szuled bat one KfaooJ jbr the drmu, and that 
Bcfaool the Fitnob, lived one Caitil-Bleu. (Ha ttll] 
llTea— bat, bappllj, ia bwmleaa.) CMtll-Blaae had tnr- 
•lied on ihia Coailnani, aud,aalM himielf Inlbaia aa, bad 
pnrchaaad at Florance and Fnuikbrt elghly or ninety 
pcunda' wwght of tbe *anoaa modem oompoaltletii (heo 
— Ulnvonia. Aovns tbamua of oparaaae bought by 
Caaill-Blue, wu 2W/VdacM<a; and, aDdla| hin>- 

DboLbag-i 



aelf poaaaaBedoTamaaterpieea in aavage shape, he ImQie- 

dialelj (Matminwl U lU It wilk braeobea, bug-iris, uiit 

rd, and mike it worthy of the then Franeh ^rfoal 



atagaandaf himieir. Aocordlngly heatoi 



•sunt oT hia re 






le acquainlai 
„JiiiiBy b«femglned,liirlria tnoefkr~ 
a (oratt, lAaanwa, and then tnnalatlM 
Hiuiii auua (irini na to replBcB the Zamiel of the oilgi- 
ttal) into BoUn </ the Woods— £»(» 6a Btlt. ifia 
obanwtera of Ouoaar, Kormo, Aplha, Aonette, Gaapar, 
Max, Eilian, Zamiel, la Otr fVatrlitIt, become Tcaiy 
Be^noM, i^m, Naaal, BMiar^ IMaIr, Bill, aad BoMn 
dee Bois Id tbe raaMd iwnw U. Caatil-Bkw; Ha 
takei a aong frocti one of Waber'a opere>, and tabttllDtes 
It Ibr tbe orichial; ha adda, ahen, amenda {aave the 
marki) eunaila, laocihaiui, and dbgolMa Id erery poaat. 
ble TBiiety and ebape. Weber vu fiirioaa, bemI mole lo 
H. C*8tll-BhuM,reDMDatnuif«0D tbe baaa InjutioedoDe 
to hia opara, aod datnaudiiu to kooir why b* wfi ao 
treated. U Oaalil-Blaie qnietl^ replied, that the Ov- 
maaa baTing borrowed ao Diaob (Vom bia eouuliyiueo, H 
wBa time (bay aboiild eewBBOa paj«iaDt od aeooODt. 
Der /VtitdbUc, Ihotuh poiieaaiDg aome germa of merit, 
waayet » nnflnisbaa, nigged aiM lnoom^ete,fliBt,when 
proUioad la Faria, ft French andianM bad rafBWd to 
Itaten to It. Pityine ita oondilion, and diicarnlng the 

^. .. .. I, .«_..., (.. --irBfoie took 

puHIMlt, 

the "Odimiar aome ban- 
ef the 



it in hand, 

rtmnd and anointed It, and 

Farliiao public, who locked 

dreda of nighta, and wkDowledMd 

adaptor lo b« aoperior to thai of Iw antbor'a. JtnUnifaa 

Beit, tbotetbre, baa erer ainee kept the French ttaga, Md 

liiaaa vbo iroaid bear tb« rnvDo of Dtr /MacUUa maat 

do M> through Uw medinm of Cwtll-Blaie. 

"*-■-'- '- "-"- -la raTl»ed at the Thrttte-Lynqoa on 



Wedaeadaj laati UU, LMgnva. Urignoo, Colaon, and 
lanea flltiii|- ■"■ <--•--•-•- - - - . — - 

d Agaiha 

adataaQ* . . 

a olauloo-romatjc opera. PfHaeased of a Tolca, vhich 



Janea flltfna; the pilDclpal male parte; thoae of Annette 
and Agaiha Ming aong by Hadama DeHjrne-tanten and 
Uadatoe Qmrd. 1 nucDrlnni to baar HailaaM Laoten 



t^er opera than the Bi&l d> Jfarfaerit;, of M. Genert. 
dhe had ao* lo deal with inntic of a very dltftrent de- 
aorlBtion. • • « « * 

Madaoie Lantara baa tbe nitnre in her handa. — 
'ElgMeen jean old, with a Tfueeieldom eqnaired. with a 
pieaaiag fact, and eoaaidaratria iatelligieBCB. ihe ia Mr. 
tain by iteuly peraennDee to become an ortbta. * * 

Medlla. Onid aaag hw mBaie wsH, and diipliyad eon- 
jidBraWa iatalligeDea iB heraetiagi abe vaaaaMh aod 
deaenedly appluded. H. Jucca, in tbe red cinak of 
Zimial. na4a a magniflceirt " ^ow" in Rnbtn dee Bins 
—a double croaa between Rubin Hood, Robin OoodM- 
low. and Zaoilel — in Act a emdaacript. Ilie chomeea 
were eieellent. aod do credit to tti« aleady penereranca 
of Ibe dirootor, who ha* trained tb«a ia a year. ■ ■ 
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Signor Paeliil haa Bnired in Piria eipreaaly to aBMr- 
ioteDdiberebMiMUerhiBepm.OliirBW nellf Oat- 
tif (Tbe Araba in the Qaula,) which will be broBght rat 
fbfthwIA. soppcfted bv the wfrale atrength of the com- 
paay. Had. U^lda Mill wiataiDa iMaaaaaiein of Ibe 
chitf partin LtPriamx CUret, aad Ue paUic cooBOlea 



Had. UhAkb. and H. Qnar'a U OUmi 

hit ftjT ^ean as that made l>y tUa geoial and apr^Uy 



M\^^% Snurnal nf JRuair. 



BOSTON, MABCH a. ie»5. 



On bringing ont new Worki. 

Oar friead, who wriCea ibe raiuical crititaanii 
in tbe Evening TeUgrapk, m;^ at the end of an 
appreciatiTe notice of the latt Utiatcal Fund coik- 
cert and of Mr. Ferkina'a CantaU : 

We cannot agree with Dwifbl'a Jamrnat of 
Muiit in deploring thai the Muaical Fand Soeiety 
ahonid be, to any extant, taken ap in bringing aot 
new com poiit ions. We, on the other hand, deaira 
latty, that thia featare might make a. 



apicDoua part of their programaiea, and doubt not 
that the opportunity of bmog heard and well ren- 
dered, would call out the beat powera of manj 
compoaera, whoae lighta are now hidden from the 
wanl of this opportunity. We have seen for ex- 
ample, tke aeore of a aescriptiva CoDoeit Orer- 
lure, by Hr. Souihard, of thia city, which we 
^ould much like to bear performed, and we doubt 
Dot that manjF others have work) that they would 
be glad to. bring before the public, Araong the 
maaa there may be hidden tome of the true metal 
— the precious ore. We ahoutd like to see it tried 
ia lb« fira of poblie opinioa. 

Oar fHeod mistakes ns in lappesing we deplore 
Aat tbe Society should be to any extent taken np 
with btingiDg out new cooipoeitiont. We aimply 
intimated that it wat time to raise tbe inquiry 
ktm far tbe regular evenings of our ttrchestral 
soeietiee shoutd be nied for tbe fli«t tiiala of new 
worka We bave now but oae evening aetiee of 
elasHcal orchestral concerts. Foar coDcerts odIj 
have been given, ancl lk» seaaou ia hr qwnt 
Two of the fbnr have been devoted naainlj to tbe 
irst trial*' of an original eompomtion hy the 
Preaident of tbe Society, a Cantata, in tbe largest 
form, for ahonB, organ, orcheatra and soloa, 
aa bonr and more in length. Wbatever were 
tbe poonUe meriu of the eompoaitioi), whatever 
tin character and pabHc servkea of the coiO' 
poser (and we all knew him to be a gentlenmn 
nraai eameatly and generoua!]' devoted to the 
cansa of Art, wbo haa earned and ia ev«r earning 
tbe respect and gratitnde of tbis whole musicd 
pablie — which senlMnenla oar readers cannot 
doubt we Aillf ihare, to taj nodiing of tbe debt 
of pervonal MeDdahip), — whatever the work or 
wbatever tbe author, or however ardent oar de- 
sire to taate and to approve bis works and dioae 
of others of onr joang friends wbo have so 
bravely entered this ^ Held and are pving or 
at least trjing to give our wroagty called ** pn>- 
nic " country a chamcter fbr mnacal prodnetire 
talent, — still it could not but rtiae this qnestton at 
tbe oniset; 

^ow can we best provide fer these ftrst trials 
of new compontioiu ? How bert secure to real 
creative talent chances to know itself and to be 
known frem tbe want thereof? And koju/ar is 
ft politic or safc to cnrtail onr few opportunities 
for becSBiing familiar iritb great ntnmcal works at 
an, in order to sit in judgment on tbe esperi- 
mentd efforts of new native talent ? 

Hesequestionicannot beavoided, If we would. 
They come opon ni with peculiar force at this 
tiuie, welng tint our musical sewon here in Boa- 
Ion bas ao far fallen altogether short of the aland- 
ard of past years. We hare been used. to long 
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eeriea of evening and of afternoon orcheatnd 
concerts, with crowded halls, and programmes 
in tbe abrogate erabradng in each aeaaon ntoat 
of tbe gremtett symphoniea and overtures by the 
gT«M master. Thia titne the ^lemoon coscetla 
of the Orchestral TJaiotf have been good ; tbe)' 
have ^ven na aQ but the 7Ih and 9lh of Beet- 
hoven's nine aj'mpboniea, with two or three of 
Mozarfs and Haydn's, their programmes fbr the 
rest being quite light. Yet these come to an end 
next week fbr want of support All that ia 
left Bi ia tbe aeriea of eight claancal evening 
ctmcerts by tbe HuMcal Fund Orchestra. Tbeir 
two first concerts werein the main moat excellent, 
but owing to wbatever cause Ibe public patnm- 
age fUled, and Beethoven, Mocart and Uendela- 
sobn wasted their aweetneoa on tiiin faouKS. 
Somediing had gone wrong in tbe firet initiation 
and management, or else mighty and mjtterioiis 
are die alternating ways of " raahjon " — conven- 
ient name fbr canees past onr finding oat I This 
critical time, when the newly oi^anized Societj 
was struggling for its very existence, was we fear 
the vrrong time for the tiial of any doubtful ex- 
periments; the wrong time byaammon the public 
OB a jury fbr the examination of new claims to 
tbe character of rauacal composer, and to risk 
sncceaa upon tbe poaeible, bat wholly nnaacer- 
tained interest of so long and fbrmidable a work. 
We cannot help thinking it would have been 
wiser, to wtut until tbe Musical Fund bad aclueved 
some lueceu (of coune we mean Temunerative 
Buccem), before making a new feature so promi- 
nent m oiw of ita programmes. 

It was to be considered loo that these were 
nAtcription concerts, and that mnnc-loveis sub- 
scribe to the seiiea with tbe expectation of get- 
ting (only better) subatautialty the aame sort of 
thing that has gone by th'e same name in seasons 
past ; that ia lo say, performaacea of the woild- 
renowned Symphonies, Overtnrea, Coneertoa, 
fee., with inch taatefbl and agreeable varieties as 
may at once reKeve and bannonize with these* 
It might be said, to be sure, in tbis caae, and we 
tlk>w the tact aosie weight, that tbe subscribers 
bad proved fbw, and that it was more than war- 
rantable to try tbe experiment of aotne new kind 
of attmctSon, to appeal to curiosity about new 
things, to patriotic interest in native eSbrta, seeing 
that the claasical apped bad met with mall re- 
sponse. On this ground we are perfectly content 
to excuse and aeqniesce iu the introduction of 
Ibe Cantata. But the question that is forced 
upon us, doea not contemplate anjbody'i Cantata, 
or other compositian in particular, and is not a 
questiMi mer^y t^' the present moment. It eoo- 
tempUtea Ibe whole fituro policy ttf our serial 
concerts of the nobler kmd; it concerns tbe 
saving and perfecting of our best and indispen- 
sable provisions for the inspiring of a sound claa- 
aical taate fbr music in tbis commuuityj as w^ aa 
fbr the starting at young germs of original pro- 
ductive talent, if (aa ia no donbt the case) there 
be snch among ns. l%ia la a serious question, 
and aa aucb demands an answer. And we prs- 
hr to answer it apart fVom any pereonal refer- 
ence, or any criticism on tbe concert of otle week 
or another. 

Three things we wsnt, to make oi a mnsiea] 
people: 

1. Direct meant of edacatiosi ; Schools, Con- 
senratoties, kc. 

S. Frequent and nnfciBwg mportanitlei of 
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hearing tbe gi^ Duutetpiecei of the art per- 
formed. 

8. Encooragement and (tiniQlai to the original 
production of miMical works, which of .coanw in- 
TolTea the giving aoch a hearing and a reasonable 
chance to come befbrs the paUie. 

Oar concern ia now with the two lait. Bow 
to reconcile these two desiderata ia the real prob- 
km ; and if either romt in sooie degree be Mcri' 
ficed to the aecaring of the other, and be left to 
■cramUe for itself, which can we beat affoid that 
it should be ? 

Wa wouM have both, if possible, both so far as 
possible ; but we do candidlj belieTe the fiist to be 
the moat important and to toost need bdslering 
and cfaerishiog. More than sU schoolinp, which 
are of DBceMtj mechaDical, while necenary; 
mart than all feeble eSbrta of oor own to fly, 
with hope of at last reaching the pare empTrean 
of Art, does the repeated bearing of the great 
master-worla of mosc quicken the genus of true 
mudcal feeling in our breasts, weare the 
holjr spell ot music ronod oar lires, and warm 
whatever creatJTe genins there maj' be in us to 
the seeking of its .own deTdc^ment in a like 
worthy spirit. W^ beliere that we owe more of 
the deep and genuine tore and taste for muNC 
which we as a people may poaesa to our frequent 
hearing of Beethoven's ajmphooies and Handel's 
oratorioB, Aan to all other caoaes pat together. 
With idl the many opportnnltiea these last years 
hare afforded us of listening to great artists and 
great works, we have not reached the pnnt, even 
in our moat muucal communities, where we can 
at all dispense with regular and frequent concerts 
of the kind called classical. If Boston fbc in- 
stance numbers a pretty large pablic, who are 
really smitten with the true loye, yet wft have not 
got beyond the danger of relapeea, — witness this 
very winter. Our r^ular aeries c£ orchestral 
performances are our main stay. We most hold 
on to Ikem, whatever rise we lose. Muncally 
there is still hope for us so long aa we bold on to 
them. Those whoare fiurly initialed into this love 
of the true tbingi, cannot be snppoaed to be in- 
terested in nothing bendes music ; tbelr attend- 
ance cannot be invariable ; and the audience for 
such things moat be from year to year made good 
by new recruits. Moreover the rising generation 
ever WHts to be indoctrinaled in its tnni ; and Ih^ 
taste tbr the troe things gets more or less lUuted 
with each incoming wave of youn^ America; the 
■tree begins to die out at the top, if it be not con* 
linually watered. One short Italian opera season, 
with its manifold excitements, is enough to para, 
lyie the love of lofty symphony and song for a 
whole year, unless the fountains of these be also 
kept continually flowing. 

We take it for granted that our HoMcal Fund 
Society, like the Philharmonic in New York, and 
in London, the Society da ConcerU in Paris, the 
Gewandbaus orchestra in Leipzig, was organiied 
with principal reference to the familiarizing of 
the public with the really great orchestral music. 
Such societies are naturally looked to as the foun- 
tmuB, we will not say of musical orthodoxy, bat 
of a d^p musical feeling and a true taste, in 
every capital. Let the opportunitica they oITer 
us, (too few at best,) be kept as far as possible 
sacred to the interpretation of really fine works, 
such as il is a privation and a shame for any 
munic-Ioving people not to know, as much as il 
would be fw a reading community not to know 
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Sbakspeare, Milton, Wordsworth, and the like. 
In music the orchestras and singing societies must 
do oar reading for ns. True, it is well also to 
some extent to read new books, and taste new 
music, even if it be of doubtftil or ephemeral 
valno. It is well to guard againstescloMve tastea, 
and to consult cariosity or present plcasare as 
well as severe culture, to tome degree. But since 
life b short, and fine opportanities are few com- 
paivd with tboae that meet the level of the idlest 
purpose, a wise ecooomy snggeeta a jealons eye to 
the high character of our r^ular concert pro- 
grammes. How can we afford that one of them 
be otherwise than excellent and solid in the main, 
however we make allowance for variety, for the 
throwing out of shining baits to unrefined appe- 
tites, for conciliating the aupport of more than 
the appreciating, with the hope that they may be- 
come appreciating, fcc, &e. 

This brinp us to the other deuderatum. How 
shall our yoting composera gat a hearing? We 
cannot answer the question so fully as we would 
do DOW, bnt we will offer a few hints. 

1. Wa think that, ta a gtneivl rtUt, newcom- 
postions, especially those of magnitude, Aould 
only be accepted into our public PAiUarmoFucpro- 
grammea (we use that convenient term to deng- 
nate snch concert societies as we hare been de- 
scrilung.) after their merit has been somewhat 
satisfactorily established, or af^r the previous auc- 
ceves of the composer have created a pretty 
strong presumption in their favor. Such concerts 
are not for such experimental ends ; they are not 
for the examination of new candidates for fame, 
and making the public, the for the moat part 
ignorant and incompetent public, nt as jury in 
an Art competition. Such concerts are ibr the 
musical enlightenment, refinement, elevation and 
initiation of this verypublic ; for tuning its crude 
tastes and likings op to concert pitch, and arming 
it (at the same time that it gives a present and 
immortal pleaanre) with an ideal, a high standard, 
whereby it may evermore discern the true from 
the false in ArL We go to learn and be inspired 
by what the Masten ha*Q donn, and not to pass 
judgment npon what tbe pupils would do. So 
sorely as we undertake to do this, we ahall find 
claims multiplying npoD ns at a fearful tate ; Uie 
hearing of ooe necessilataa the hearing of ano- 
ther; and-ia tbe meantime we, who are but 
learners, onr thoughti wtthd^wn from the inspi- 
ring models, are losing all we knew and snking 
in our tastes, attempting without any vivid mem- 
oiy of high ideals to measure out rewards and 
condemnations after a most arbitrary, superficial, 
narrow and " Know Nothing" standard. 

S. In excluding such efforts from socfa concerts, 
we do it not upon tbe ground merely that they 
are native or that they are new ; but cm the nme 
gionnd on which we wonld exclude a thousand 
things, however clever and however famous, 
which we should think not of a fit order to con- 
sort with the eaaential features of the Phi&armonic 
class of programmes. Our young composers, we 
will believe, are generally modest; few of them 
have the vanity to claim that they caacoa^>ose 
overtures or even Soulier things as good as those 
of Auber, Flotow, and Other brilliant, popular, 
but not great eompoaeis. Tet ofken the btro- 
dnction of their irmks mars a classical concert 
and lowers its whole lone. We want nothing 
doubtful, hacknied, specious, mediocre upon such 
occasions, or at tbe most Imt a small modicum of 



sneh. Now is it not a fur fKvmmption in tbe case 
o( any young American's new woi^, — a presump- 
tion greater in proportion to the magnitude of 
the form which he attempte, — that it will prove 
not very interesting or inspiring, not more than 
clever, creditable at the beat, and not a thing that 
can be fitly »andvncktd (to make use of a memo- 
raUe expresnon) between symphonies of Beet- 
hoven, Mendelssohn and Moiart ? Not becasie 
we prise onr young composers and their oppor^ 
tnnities leaa, but because we prize oar own oppor- 
tunities of hearing what is best in mnaic more, — 
wonld we have them seek the first hearings of 
thair works in separate seaaoosandoccsMoas from 
these serial clasucal concerts. 

8. We do not on any ground object to oil and 
any introdoction of original coa^Kwtiona. We 
only Mk that there aUI not be loo mach of It 
In moderate proportions it is wall, la our Men> 
delisohn Quintette Club concerts, for instance, 
we get during the season a great many of the 
standard Quinlets, Qoartcts, Trioa and Sonatas. 
An occasional work in one of thcM forms by Ur. 
Perkins, or Mr. Byan, or Mr. i^ker, has orriy 
added to the intere. t of an evening, and has per- 
haps given real pleasure. But in these cases (he 
new irork has occupied comparatively a amall 
place in the programnke, and baa acarcely cur- 
tailed our very liberal allowanoe of the great 

4. We echo onr friend's desirw to hear the 
overtnre and other irorks of Ur. Southard broogfat 
out Furthermore we wish abundant chance sad 
audience extended to all new works oooceived ia 
any earnest purpose, with any prmniMOg ante- 
cedenta, and not urged fbrwaid widi offenaivs 
vanity. They should have a hearing; but not, 
nnlcaa exceptionally, in the r^nlar claaical cta- 
certs, nntU it shall have become eettled in the 
conviction of competent jodgta that the work ia 
really a sooceM. For be it observed, a classical 
form is not enough to make a eompoaitioo clamicaL 

0. We own it is qpile true that tbe great maa 
of an audience go to a concert to find pleaaurs, 
and that they hear many a WM4d-reno«ned work, 
the noblest symphcny of Beethoven it may be, 
once, twice, thriee, without decidedly enjoying it. 
Is not this a reason tar trying new doubtful woib, 
as well as old approved works winch it is equally 
doubtful whether many can appreciate and enjoy ? 
No. Becanse if a piece of music cornea to us en- 
dorsed by the adnyratioo of all musicians and troa 
judges — if we are'sare we have the real thing, 
a work by a great master — we know well enoagh 
that the bolt lies in ourseUcs if we do net at 
once ciyoy and feel its beauty, and that it is 
worth oor while to listtn attentivbtj, repeatedly, 
natn its power and beauty live for ua, and isk« 
posa cssi on of us. This the sufaecriber to a course 
of Philharmonic concerts must expect, and count 
no hour as lost in which be truly tries to realise 
the inspiration of a great conpeeer, through the 
me^nm of an eflkient otcheatra. Bat a new 
work, anlesB we enjoy and feel it, ia as nooghi to 
■s ; we may persevere in trying to find satisfac- 
tion in it, but it ia with a thonaand chances against 

6. Finally, should one of theaa new compoi- 
tiona, which we hear for tbe first time oa trial, 
reslly tveeeed, should it convince #a of decided 
genius, then would all oor objectkmi in llot to* 
fall at once to the ground, and we shouM cf coone 
be bnt too happy to con|iatnlate tbe an tbor. Uo* 
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□lleD can we Ikope fi>r anch mcceasei ? Bf do 
mesna wrc w« to oooaider the^impcaible. 

Yet niX filially, for we have more to mj. Wb 
turn trat j^ gnarded otmelvM at RtTongt;- u we 
would do agaiiut the afipewance tit ■ lack of m- 
terest and tjmpmAj in new and natiTe efforts at 
compotttion. We with to Ao* tliat tbe above 
remailfl do not exclude them from fair chances 
of a heariog, and to point ont a plentj of legtti- 
mate waj^ by which yonng ootnpoeen may make 
their meritonom prodocta known. Thii will 
reqnire another aiticie. 



Musical Fund Sociktt.— Tlie fourth con- 
cert Wfu m^nly a repetition of that of the Satur- 
day before. Only the inlereat of the Fint Fart 
was much enhanced by the introduction of Men- 
delnohn'i flnesl overtnre. Die Hebridtn, or " Fin- 
gal's Care," which wu played with spirit and ex- 
pressioD. Also, by way of lighter variety, by 
two pieces by those remaibbte violinilts of Jul- 
lien celebrity, the brotben Mollbnhaceb. 
Their dnet certainly was a mott marvellons iq>oct- 
men of perfect mechanical precision, perfect 
blending and mutual oonfonnity in every slight- 
est shade of expresmon, as well as of rare bean^ 
of tone and purity of intonation. It was moiic 
which might soon cloy upon the sense, leaving 
deeper wants uusatisGed ; but it was an agreeable 
recreation t^tween solid pieces, and it held its 
place fitly in such a concert by the pure perieo- 
tion of it! execution. 

Of tbe former programiiM (Grsl part) there 
were retained tbe overture to Oberoa, which we 
did not hear ; and from the Sympbooy of Haydn 
(in D), the beantiful Andante, in which Mr. 
Suck's orchestra appeared to great advantage. 
The clearness, and easy, natural flow of the com- 
pOMtiiHi conld not &3 tafJease, 

After tbe intefmimon, tbe President of the 
Society, Mr. C. C. Pikzins, took tbe baton to 
conduct the repetition of his new Cantata, " The 
Filgrrms." It came ont more clear in this per- 
formance ; we were not disturbed with discords 
"between instnimenls and voices as before ; hut all 
went as easily ,and soioothly as we tbonld suppose 
tbe diflicult character of much <tf tbe vocal mel- 
ody and tbe perhaps over«taborate instrumenta- 
tion would admit There were mai^ of careful 
study and of skilful comUnation in tbe woik ; nor 
could we detect any slavish drying of models, 
or indeed anything that seemed like imitation, 
unless it were a certain trace of tbe Mendelnohn 
influence in tile general stmctore and In tbe Alle- 
gro motive of the overture : — which overture, by 
the way, we did not Sod improved upon ac- 
quaintance. 

And we must reluctantly ny the same of the 
Cantata as a whole, (it being anderstood of coarse 
that we speak simply in duty to ovr own impres- 
sion.) Tbe chorale : " Forget not bim," we still 
fonnd rich and solemn, and wd woiked up. — 
Some of tbe solos and duets, too, were Dot widioot 
beauty, although ungrateful, as we &ncied, to the 
voice. Tbe singers did themselves great credit, 
and Hin BoTBAULT*B lovely soprano told to a 
charm. But M a whole the composition seemed 
without any very positive and characteiistic style { 
tbe movements did not seem to grow naturally 
out of one another ; it could scarcely have been 
conceived at once, in one happy, inspired moment, 
H a whole, afler the method of genJos and o 



Mosart ; many of the themes appeared weak and 
common, and much of the initm mentation, as we 
have before hinted, over-ingenious. This is mea- 
suring it, to be sure, by the severe standard of 
tbe larger compodtions which fonn the staple of 
these clasncal orchestral concerts. Comparatively/ 
we could not become very deeply interested in the 
Cantata; not so much so as in several of tbe 
author's chamber comporitioDS in claaucsl form 
which we have heard befon. And yet we have 
beeh Uu interested in more than one woik of the 
same magni'ode which has acquired celebrity : 
bare we fo^otten Felicieu David's great Ode- 
Sympbony, "The Desert?" "Tbe Pilgrim^ 
becomes aa oasis in tbe inemoiy, remembeTiog 
that 

Hahdxl ahd Haydd SootKTT. — "Moses in 
Egypt" was again psriimnd, fay the same artists, 
and to an Imssease avdienoe, on Sanday evetdng. — 
We were not sble to attend. This wss OieUut of 
the r^olar series of Orstoriot. At yet we havs 
heard nothing of the promiiad selections from Hon- 
del'i mighty " Israel in Egypt," nor has the winter 
given us any entire oratorio of ^pndel, except the 
" Heesiah," st Chriatmss. We tnut there sre mors 
concerts, and solid, real oratorios in store. 

By (be way, a correspondent asks ni if there can 
be any propriscy In c^ling Bosslni's ilWDii^'Ui) 
an OTttlorio T We supposed the nH-propriety admit- 
ted of no question. It is a simple matter at blsloiieal 
&ct BosaitU wrote it as an opera, for the ditaire ; 
In which way it U tdwK/t peiliMmed in Eon^w, and 
has been peribmted by the Italian troupes in Boston. 
There is some color, to be snn, for this confounding 
of oratories and wpem open sooed ratjects, in &« 
fbct that Oratorio ori^nsted in tbe olA dnunatic 
"Mysteries" of lbs Catholic Church But sEnce 
Haadel's " Messi^" the oralorto, not only in its 
poetic frame-work, but in die loftier and more learned 
airuilura of its music, has assumed a choiaeler en- 
tirely distinct from opera, altbongh tiie majority of 
orolorioi hsvs itill ■onmfttog of tin dramatic sle- 
ment in them, ss all great Epic poeou have. Tbe 
Epic may incJode die Dramotia, bat the Dramatic 
cannot include tbe Epic. By no means can yon And 
in such sn opsra ai " Moses In Egypt " anyAing 
pertaining to the Oratorio as such, beyond the mere 
Gut that it deals with scriptural incidents and char- 
acter. In tbe whole style and spirit (^ the musie, it 
is as purely of the secnlsr and sensuous otder as the 
same composes's filnamnnb. 

MmDaLSsOHit Qnarana Ci-its.— At the dgjitii 
and last Chamber Concern the Cblckecing Saloon 
was completely fllleJ and paAed widi listeners. The 
opening piece vras Moriot's Quintet, Ifo. S, in C, a 
lovely model of the kind, which sufiered nothing In 
die presentation. Mr. Aa-tBDasoK sgain sang tbe 
air of Maxcilui witii parity and irarmtb of style. 
Ooukod's " Meditation " on tbe flrst Frelnde (^ 
BiOR, with violin oUigirfB, qnartet acoompanunent, 
and Mr. Paaxiira at the {dano, was beaatifBlly 
played, and htlerested as moeh as ever, althongb the 
modem seutimental melody reminded one of' some 
of the modem secretions to old Qothic architecture. 
Sononani's Andante and ysriaCions, from tlie post- 
humons Quartet in D minor, were traly Schnbeit- 
like, solemn, tad snd simple in tbe theme, wiih on 
original, mysierioos sort of harmony, and a rare 
poetic Invention In tbe variacfont. It made a very 
interesting fiature of tbe eveaiag. 

The second part, which we regretted not to hear, 
consbted'of a Bonola for piano and violbi, by the 
romando DanUi composer, Oana, played by Mesne. 
PoBKtn and Tmiwt ; tiie tenor Bomansa tima 
L'Elimr tAmer, sung by Mr. Arthnrson ; a repeti- 
tion of tbe great Qaortet by CHosinsixi, wfaich it 
was an eapedal privation not U bear. 



This season of the Quintette Clu^ hss been emi- 
nentiy inccessfhL Both in the qnsliiy of tbe arlec- 
tioos and in tbe exeelUoce of the performance, it hss 
surpassed all prevlon!i seasons; and we donbt not 
there was very general disappointment at the non- 
annonneement of the supplementary series that hod 
besn SDggested. We still tnut they wilt see their 
interest in giving us a hw mors ooncerts. 

OaoBiSTajLL VmoH. — On Wednesday afternoon 
tbe great fealares were the flrst two movements of 
the " Pastoral Symphony" (why not the whole *) and 
die thbd movement (Uaich, chorale of Tbankigtr- 
Ing, Ac) from Spobb's Symphony : " Tbe Consecra- 
tion of Tones." Bodi were finely played. So loo 
wss Bosslni's warmly colorsd overture to ScMira- 
midi, the bom pssssgea in which were " beautifol ex- 
ceedingly." 

The annonneement that this would be the hut bnt 
one of tbe afternoon concerts bad the effect to draw 
out a much larger andienee, which will doubdess be 
still larger next time. We think the assurance of 
a chance to hear tbe entire Pattorali wontd do mudi 
towoids fllliag the hall ; and we cannot yet cease to 
hope that Mr. ZaaRiea and Us associates, whose 
orchestral performances have never been anipasaed 
among us, will still feel enoooraged to keep on. Tbe 
Optra is over, with many other distractions, and the 
pnbHc love of music is pretty eert^n to retnm to its 
fnQ consctoasuses and its ri^it mind. 



' P " is in type, bet most lie ever. 

MrC. H. CLABKa.tbe indefliUiable and nc^Mafbl 
teulier in the Wnirsn Street Cbapel. pre* hi> anaiul 
Children'! Concert in Iha Hiuic Hill, neit Thnmlsy 
sveplns. Tbe "Flower Queen," by O. F. Rodt, i 
mlljr chirming lltlla Airy Csatau for yaangToicei, will 
b* peTtbrawd 6r the flnt time ia Barton. 
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HANDEL ANDEAYfiN SOCIETY. 
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MET AE8TBETI0 JOVRNAZ<. 
\WE CKATOK, 

A ir*d<1]r7i«wliii>tail(a AST, oAnltMlftnttavUIaiUoa 
of aH who u* Iniansud hi tlw itmifiit ud ntalaj Infln- 
•BSMarBWDtj. AnooltUiuDtiUHtanloiaaOUIOH 
■Inidj u* BiiinT, LowUbSnut, RianAKiR Puu, A.B. 
'INrun, PrmUtPtoritH V-Uamal Aodar of DMifii, Dmtb. 
aniTuiRoii, Huh K. Buw«, wkI — — -' ■ 

W. Buoau, Bit. SUIOIL Ommms, ■ 

CVAtutt aovnn, uid otbtnof onrvwHeiiuntDiwnHn. a 
■erin of jHpvt* ^y RcsTiir, ukd esnyi Mt b; ttn nolncDt 

Th« Snt tyt tnaabta of thW pnmMoi (aad tbra ftr jiar- 
fnmilDi) npR an dow oat. Wt knk Ik In mtklj !»■ 
«IUita£budMW«MW>l*t^«irMIMlM. IMlMtenan 
Imdnt In a dsiibli hu*— watfilT wkh thgofht u vdl u 

-wHk irrep>ri>i«' lawtei'i MM. ntr wnr ""^ *f* "• 

Uh •ditortil aohiBiiii. HoHtaaT U ■■ mi to ekkta the tu 
«rp)«MtkalhiHT. bat »*BlWnB tlH ntod wK tmiaan 
U>ttHla,llialtbtladluutkl>mlnT>>iiiii. TbtwilMtbM 
* ml, «*n«oaaMR«d, dbtbKl, uid okMh tb«u)» to «- 



Th» C mroe bu, m bopc, m l yekil nlukH]— te pnif* ud 

our psDplv Id noenL- Tbfl b— t ed, Mai>iu, mod MlnllllHdDf 
■tjleofoDT inibLk pnuli b«oailtigliilolA«bl«. Tta« Crvjob 
nai a sdU, 4bM Hd nssMrudw itfte, >Mak It Uvlj »- 

Frumlkt CUtcbmaa OaitlU. 

W* bin ilnadj nmiigti icMBBodid Tb> Ounm, BOd 

(4 ill VI lun tald Id It* pnlH. Ho J«ruJ, dented to Ait, 

cftbauutij. '" 
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MO. S LA SKANSX PUUB, BOSTON. 

BnlDfmidcdtliMnnnuitalaroiitKKhaTtawafMtap- 
tiD( thalMlUn iCTla of Bfogliu |o Itw Eoilbb nke. ud oT 
TMMdjtbC'wwfcWHOfiba tc&o, and tkamgU/ e ar nuU i 
hulk, fnuoial, iiMil, at otber BaplMim {xsalkriUH, pn- 
M*H W (In kMOai ODthi TcdM, and la Sbi^Bg, la tba laJlu 
haaeh, aad XagUeb LaafoiaM. 

HiDT wbB bampaal j*a» sfamnMadT to ittala biulirt 
OBEdlHKO, mtta tnfgVmf u soaqiur hmh yawa al, M aa],» 

> ap^lcadoa wbkb Ottj baMo* on 
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tdfloc* he would fay, wtth a Jiut ap^reeUttoa 
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ITiaiulatcd fiw thli Jounal.] 

Kozart'i " Son Oioraniu." 



Tbb Sebkkade. 
Aa Mwn u Elvira hu gone with I«por«lb, 
Don Jiun tunea his maDdoline, irifk which he 
bu ftlraady provided hinuelf, and like a gotlant 
Spaniard begini to nng vnder the window of bii 
ikir one. We knew this, O excellODl nuMKUin, 
from the momeDt th«t ha mng : Vpi ehe »apeU, 
when the ladiet had gtrea him the name of 
Cherabioo. FilWit or Mxteen jears have flown 
nnce tbeo. Tb* child haa become a man, th« 
wpnao a baritone, the chemb a devil; the 



novice bai devoored mjriads of women, begio- 
niDg with Rosina, who ia the first among the 
"one thousand and ttree," in the nibrio of 
hpagna. It will "be underBtood that be nogs no 
longer aa he then did. The Rootanu for the 
page was composed with, (he greatest care; that 
waa worth a coaoleas. Bot thii time be baa to 
do onlv with a lady's maid, who would not under- 
stand poetical and too fine mnsic&l phnsee ; fae- 
sidea, Giovanni has long gince discontinoed the 
praeEice of written composition. If be haa ooca- 
sioD for a song, a serenade, or a notlumo, be 
tmsta to bis talent for improviiation. And who 
could not have improvised the song : Dek, f tent 
aila finettra (Ab, come to the window), whose 
melody flows like the honey mentioued in tbe 
second verse, and tbosa sfpeggios of the mart' 
doline which the ear would ^auggest to anj one? 
But there are certain t^rdt h m d a certain modn- 
lalion in it, enough to convince a connwaaeur that 
tbia dilettante anderttands more than he auflera 
to appear. Were it not for theae dainty bits, 
these little artistic touches of harmonv, one might 
make half a dozen piecea of this aort every day. 
True; but how many day* would have to be 
^Mnt in this way, before one would bit opoo a 
mdody of sixteen bara, which would be ao 
smooth, Ki singing, and so ain^de fbr every- 
body, and withal a fresh and Sonlhem melody, 
fnit of voluplDotw languor and of amorooi Impa- 
tienee; in a word, a nwlody which retains the 
bloom of its novolly and ita ma^o for now filly 
years that it bat bean oted and abased 7 Try it, 
muncal reader, and may you live long enough to 
be able to jui^e of the aucoeas of the trial your- 
self! 

But Don Juan foUowa to-day a destiny wUeb 
he is no longer to auoeeed in conquering. Hia 
beat-planned adrcBtorea prove amiaerable wreck. 
No ooe i^pean at the window, and instead of the 
fair mie, the deluded gallant aeee amob of armed 
people approaching, whose intentions look very 
aaapiciooa. It ia Maeetio and hit frienda, seeking 
to waylay bin \yf nigbu Thn is a aort of com- 
pensation which fate grants to Don Giovanni ; ia 
retarn for bia having to venonnce a tAe-n-ieU 
with Elvira's maid, be gela an opportunity tA 
give Maaetto a lesson in the art of living ; under 
shelter of bis changed drese be goes boldly up 
tb the crowd, givei himself out for Leporello, 
highly commends the plan of the brave people, 
and offers himself to conduct them — to hinwelf. 
lite atrategio airangementa, the watckwnrd, tira 



mode of execution, the description of the foe, 
are contained in the aria. No. 4, Meth di voi qua 
vadano (Half of yon go Ihia way), a piece de- 
eldmed in a droll Italian manner, which is inatni* 
mented with infinite art and interest, and ia full 
of Gne, wicked and comical intentionA Yet it 
pTodocea but liltle effect, if the ringer is not dso 
a player, and if be does not take pains to make 
the words prominent A clear enunciation con- 
atitates the essential merit of the voice-part, wnce 
the melody and tbe figurea are all in the orches- 
tra. Equally necessary is it that tbe sapemume- 
lariea afaould atep out of their machine-like con- 
dition, asaume a human ahape and take a part in 
the action. They must understand how to listen 
to their new chief, to abow themselves astonished 
^t his orders and yet animated with tbe best 
^irit and the moat heroi^ reeelution to fight, thirty 
against one. -t'Snally tLt(^erfOlt Who ropreaenU 
Masetto moat support his-brother artisla by ex- 
pressive and comic pantomime. Without these 
accessories, which evidently lay in the intention 
of the com^ioser, and without Italian words, 
whose harmonious prosody completes the voice- 
part, tbe effect, we repeat it, of this purely 
scenic aria it entirely lost. 

" Vkdbai Cabibo." 
Don Juan, who baa ataid behind with Masetto, 
diaaitna bim, throws Urn down, beats Urn black 
and blue, and IcATca bim lying on tbe {[roaod for 
dead. But that he is not, aa hia cries convince 
tn after the depArtove of tbe supposed Leporello- 
Zerlina runs in, examinee bia woandB and bruiaaa, 
and finding none of them incuraUe, she promiaea 
tbe dear man a complete recovery if he will be 
more rational in ftiture. 

We mnat remark, at rather remind ourselvea^ 
tbat anee tbe Finale of the First Act Zerlina'a 
heart baa enthrely changed. Tbe man, who baa 
ahnoet poMicIy braogbt her to dbbonor, has be- 
come really an object of abhorrence to ber; and 
nnce Masetto ia in fiiot her husband, why should 
ahe not love this Masetto ? Hie poor devil haa 
endured so mnch for her sake. Hence the re* 
markable difference between tbe air: Baitl, balti 
and tbe air: Vedrai eariw. Tbe latter ia far 
leaa elaborate, leaa ornate, and ft^r shorter 
than the other. Bat ia it inferior in point of 
beauty 7 I do not know ; but if I bad to cbooee 
between the two pieces, I afaould not heeilate.to 
decide for tbe aaoond. Many connoiseeora maj 
be of tbe opposlt) view, and may adduce excel. 
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their reatont; ua'criric I subscribe to them in 
sdvanra; as a dilettante I expren my indiTidnal 
taste and dedare it uncooquered, that the reader 
may be on bis guard against the partiality of the 
irriier. Never has a melodj made so deep and 
dear an imprewion on me, as that of Vedrai 
earino. I have known it from my childhood, and 
it still sounds on with the tuae inexpreesible 
charm in mj ear and in my memory, where to 
^is day it has remained withont a rival. 

Vedrai carina is, like so many piecei of our 
open, super^nnMic mane. When we hear it, 
we forget the text, wo forget the person. There 
is no longer any Zerlina or Masetto. Socoething 
infinite, nbMlnte, and verily divine annoances 
itself to the soul. Is it prrbap* nothing but love, 
represented under one of the coantless modifica- 
tions, by which it is distinguished in each indi- 
vidual, acoording to the laws oi his nature and the 
peculiar viciaatudes of his ibrtune? Noj the 
•oul (eels rather a direct effluence' of the principle 
itself, from which all youth, all love, alt joy, and 
every vit^ reprodnctioti flows. The genius of 
the Spring's metamorphoees, he namely, whom 
the old theosophists called Eroi, who disembroiled 
Chaos, who fructified germs and married hearts, 
this genius speaks to us in this music, as he has 
■o often ^>okeD in the munnurings of the brook 
that has escaped its icy prison, in tbe rustling of 
the youDg leavei, in the melodiouB rangi of the 
nightingale, in the balmy odors which pervade 
the eloquent and inspiring stillness of a May night. 
Moiart had listened to and firmly held this 
ground-chord of this univernl harmony ; he 
arranged it for a soprano voice with orchestral ac- 
companiment, and ma4e of it the nuptial air of a 
young bride. Zeriina sings surrounded by thi 
shadows of, the mKrri^lp night, wkile just about 
to cross the threshold, at which virginity pauses, 
with prayer and trembling expecting the confir- 
nation of the holy title of wife. In this place the 
Aria becomes a genuine Scena of Love, Ibe source 
of life and of eternal rejuvenescence for all na- 
ture ;— of Love, the Spring-time of souls and the 
most unstinted revelation of tbe all-goodness of 
the Creator. It ii a marriage song for all that 
laves, conceived in the same spirit with the " Ode 
to Joy " by ScBiLLCR, allowing for the difierenea 
of tone and style between a Kthyiambtc and 
an Eclogue. Tbe theme, tbe image of the purest 
bliM, betrays none the len that inexplicable and 
seldom justified exaltation, which in the fairest, 
poetic hours of our existence leads us to that un- 
known good, whereof all other goods of earth are 
only shadows and (bretattet. A rhythm without 
marked accent; a harmony without dissonances; 
a moduhrtion, which rettt in the Tonic and forgets 
itself, •■ if held fatf there by some speU ; a mel- 
ody, which cannot lepante itselftrom its inefface- 
able motiv ; this ttMnqnil npture, this soft ecstacy, 
fill ont the first half of tlM air. After tbe pause 
boats of niglkingalei begin to sing in chorus in 
the orchestra, while tbe voice with exquinte mo- 
notony marmure: SentiU battert, toccami qui^ 
Then the same words an again uttered with the 
expression of passion ; the heart of the yoang wo- 
man beats stronger and stronger ; the dghs of tbe 
orchestra are redoubled, and tbe last vocal phrase, 
which bears the impress of chaste devotion, sbowa 
Oi tbe wife as she nnki softly upon the bosom at 
her bosband. Idozart seems to hare anticipated 
tbe denre of tbe ear, in that he leU the orchestra 



repeat tbe whole tnotiv and tbe enchanting final 
phrases once agun. He knew that the piece 
would be found too short, as it actually is the 
case. 

Thx Settw. 
Tbe scene change*. We see the bujo loco 
(dark, retired place), to which Leporello has con- 
ducted Elvira. What is a iujo loco, winch in the 
libretto is indicated only by these words, out of 
which our tcene-shiners never know what to 
make 7 Upon our stage it sball be a deserted 
and half-mined tiothic chapel, in the vicinity of 
the churchyard, which we see through an im- 
mense window by the light of the moon, with its 
monuments and the statue of the Commendatora 
towering above them all. Hereafter yon shall 
■ee why I have preferred this decoration to all 
others. Let us preface with a few indispensable 
remarks, before we listen to the grand piece of 
muric that is imw about to commence. 

. Good Judges agree pretty generally with the 
view of M, Cabtil-Blazk, wbo regards the 
Bextet in Don Giovanni "as the moat astonishing 
creation which the human mind has produced in 
the lyric dramatic etyle;" and yet tbe Allegro of 
the Sextet, which properly u the Sextet, has 
been in Germany the subject of several criticiioia, 
which at first appear unanswerable. It has been 
diown that the situation, resting solely and en- 
tirely on tbe development of a laughable illusion, 
can afford no opportunity for tbe use of tbe high 
tragic style, which reigns in this Allegro. To 
this it has bean added, that, if there be one 
among the acting persons to whom it would be 
both admissible and proper to rise to the tragedy 
of passion, that person is Elvira, wbo has been 
ODirageouily dealt with and humiliated in the 
eyes of witnesses ; and (bat for this reason Elvira 
here, as in tbe QuartM, oagbt to have taken tbe 
fint voice-part. But this r61e, so entirely isolated 
in the action, is not once individualized in the 
music (we speak always c£ the Allegro) ; El- 
vira there ii nothing but a third soprano. Her 
part, continually dominated by others which tell 
more upon the ear, and hidden as it were in the 
middle of tbe barmony, only adds relief to the 
combinations of (he entemMe, but does not bring 
ont the individuidity of the persm. There could 
not be a jnster conclusion ; Moiart himself 
would have been compelled smilingly to admit it. 
Tbe Sextet therefore would be nothing bnt a 
sublime mistake, whic^ the friends of music 
would have to pardon in Moxart But not so 
bsL 

In tbe first place, let us recognize that the sub- 
ject-matter of No. 6 ii one of those thoughts 
which only the musician could have given to the 
poet Da Ponte was neither so senKleas, nor was 
he poasessed of such deep mositjal knowledge, 
that he could of bis own accord have arranged 
the Kenic frame-work as we find it in the libretto. 
For what end would the poet have brought to- 
gether and kept together all the characters in an 
apparently comic situation, unless he bad wiabed 
with the aid of the maestro to enliven his public 1 
But in that case he would have giveo tbe soene 
m dialogue, instead of putting one Mid tiie same 
text into the mouths of alL 

Uiiis lorbidl penaiaii 

Hi n'lgf^ran per In t«ata. 

Che f-iomata, stella, i quests, 

Cba impeuHta nOTitL 

That is neither tragic, nor comic, aae in any 
way dramaiic ; nothing is said by it; a good text 



Ibr a fugue, which needs no sense, bat only werdi 
and syllables. Hozart had it so on purpose, and 
there Is perhaps not one of my readen who can- 
not gueas tahal purpose. Mozart wanted (be 
matter for a much more extended, more deid- 
oped and more learned compCBtion than any of 
the preceding pieces; a test (hat riwnld leave 
him elbow-room, and allow bim to treat (be 
voices like the orchestral parts, and be free to 
leave tbem and to take tbem up again, to gitnip 
them and divide them at his [Jeanre. Be 
wtched to make a sort of vocal symphony, with 
accompaniment of instruments ; be viihcd 
to sAov) himself, as tbey My, and in nch 
a manner that through all the groups created by bit 
fancy every one should clearly see the profile d 
tbe maeslro, with that great Hozartean ddk, n 
known to all who know enough to distingmsba 
C from a D. Every one should exclaim oo hw> 
iog it: « that is be 1 nobody in tbe wnid bet 
he I"' It is clear then that Hozart never intended 
to make of the Sextet a music directly related (o 
the action ; at least not to tbe inrigoiGcsiit ud 
senseless, action which tbe spectator has berorebii 
eyes. To what then could it relate ? Tlut ifaill 
the reader himself tell me, after be hu listeatd 
attentively to both parts of the piece. 

Elvira opena the scene with a noble andbilf 
paUietic song: Sola, tola in bujo loco,pdfitari 
ear mi aenlo (Alone in this dark place, I feel my 
heart beat). A certain ati)^dder which rnu 
through her at this time is felt ^n the cfaromatie 
figures of the stringed instruments, l^cponlki, 
thinking it a favorable moment, gropes round 
after the door, without listening to the unuewbat 
fantastical voices, which eiog in the violim 
and chtrinets, that is to say in himself, tnl- 
aned by the stillncaB, the darkness and 
anxiety. Piu che eereo, men ritrono quetia \ 
porta magtiTola (Tbe more I seek, the \at \ 
I find this cursed door). Finally he atnmUes 
upon the door, and be is just abont tu ran, wbei 
a sort of crins arises in the harmony, which sud- 
denly leads us out of B flat major io(o D msjor, 
the most beautiful, most striking, beat inirodnced 
and simplest among all tbe nubarmooic translioD). 
The tmmpala cause a solemn and mournful sen- 
tence to. resound in the new key, as if tbey "era 
greeting a funeral procesHOn ; the tympani girt t 
muffled sound ; Anna appears covered with s 
black veil ; her attendants, in mourning like ha- 
self for the Commander, CArry torches before 
her. A sublime spectacle, interpreted by tbe 
elevation of the music, whose sense, a prophecy 
not clothed in words, is clear as day. 

What spectator doe* not here recognise U" 
victim adorned for the sacrifice? Anna has de- 
voted herself to tbe subterranean powen, lik* 
those great men of antiquity, whose volsntsry 
death was tbe foundation of their country's weal 
Giovanni's hour draws nigh ; and when (hia iball 
have struck, then Anna win have the power to 
bate him less and follow bim. But till that hour 
there is no longer any rest for her. After At 
had left the accursed feast (the ball scene), A» 
bad felt the need of ocwning to pray and weep "^ 
the deserted chapel, which lies near the plac« 
in which her father was buried. Otuvio, who 
aocompauies ber, endeavoH to console her; 
Tergi U eiglio, ovilatma (Wipe thoee eydids. 
mj life). Never were mekidioas consolatiaM ex- 
pressed with tenderer devotednese, nor in a Iner 
style of Italian tiwg. But what «an (hey avail 
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•gainM tba immeunmble grief, wboM reasons 
and Mcret tortnrct Ottavio will never leant 1 
Listen to Annft's answer, Uiobb long djing notes, 
Id sombre and complaining tones, in which the 
irresistible lendenc/ to the grave is onl]' too per- 
ceptible; listen to this self-re nonncing power; 
this voice which breaks off in the presentinieat 
of dcAth ; this life which flows oat in a stream of 
lean: Sol la morie, o mio tesoro, il mto pianio 
pub Jinir (Beath alone, O my treasure, can end 
TDJ weeping). 

We can understand bat too well what a wound 
of the ioul gave this heavenly death-song to the 
predestined composer of the " Reqaiem ; " and 
we can also comprehend that, in the presence of 
the consecrated victim, to whom bnt a few mOte 
hours remain on earth, there can be no more 
nonsense. Must not ever; ordinarj interest and 
every egotism vanish in its contact with a moral 
greatness so sublime ? bnd could an rmenMt place, 
in which Anna partakes, and leads the melody in 
the highest part, express anything besides her 
•oul's deep wound ? Herein lie the high sesthetic 
gronods, which perfectly jnstiiy the style of the 
Sextet,— indeed so &r jostify it, that the con- 
poser would have commitled a monstrous mistake, 
if he had listened to the visible demands of the 
ntuation. 

To the last sentence of Anna's solo is joined 
an instrumental figure, a sort of chromatic down- 
ward scale, which becomes the baws of the most 
diversiGed vocal combinations. On this are 
founded and in this espreased, one after another : 
Elvira's entreaties in behalf of the supposed 
Don Juan : E U m\» marito t pUta I (He is my 
huslMndl have mercy I); the astonishmeut of tbe 
other persons at' li^t at her : E Zhrma Eliiira 
qaeila chio aedo (This is Donna Elviiv that I 
see); the univeml and' peremptory refosal; No, 
no; no, no I ; the cry of despair of the poor loven: 
Pieta ! piela!; »nd at the end of the Andante 
the general wonder, when the misunderstanding 
is cleared up: Slupido re»to,che mat larit; and 
the minor strain of Leporello, in the moment in 
which he reveals bis features, to avoid being 
killed: Perdoa, perdona Stgnori miti (Pardon, 
good masters). With wluit divine cowardice the 
rogue saves his skin; how he Imwls, enough U 
diatler the nerves, if not to soften the heait; 
bow tbe descending semi-tones weepingly inter- 
cede for him ; how be cnrls himself up upon the 
ground and kisses everybody's feet; how touch- 
ing he is in his self-compassion, how admirable in 
his humility 1 Who could have the heart to 
strike him ? Even a dog would be pitied in this 
however much he might deserve chas- 
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Aram BBBIttN. 
[OtHlsdMl IisB 1h( mtk-l 
11i« nest division of his pampUet (on the new 
Leipzig edition of SsBAstUN Buia) Uerr Zimmer 
devotes particularly to the third volume, edited by 
C. F. Becker, having hithsrto spoken of the edi- 
tion in geniral. In this volume are fifteen Inven- 
tions and GIlesD Bymphooies, sdlted from an Anto- 
fraph in posssssion of Spohr, with no qoastion as 
to its being Romplsts authority sod without exam* 
ininf any of the great librsiiss of Leipxis, as a 
means of clearing ap any doDbtfol points regard* 
ing it. Tbs idea of pretending to edit anything. 



even a tbiogof the very smallest im|wrtaDca, wilh- 
ont carefully examining all the authorities that ate 
■valUble, is so repugnant to my feelings, that I 
cannot but sympathiie with our pamphleteer in 
what he says on this point; 

"That tlM fllteen Invsntlons and Brteen Symphoniai 
agree to a hsfr wLIb Spohr'^ Antogrsph, I doubt noL-. 
Ths editJOQ ol the Bseh Sodety !■ u like Ibat of Peten'a, 
also, which was •dfted from the noM original, m» one 
egg is to snotber. But did the thoogbt never cccor to 
ths editor of this volume, Berr C. F. Becker, as he oom- 
pared ths keys of the SfUtn Invanlioni with those of ths 
linesa Symphoalsi, that besides ths Autograph in pce- 
iestlon of Spohr another might eiiit, which might 
sxhiblt vsrloaa diOerencei in ths order and ths lext of 
ths different mavemsnts? Did it nSTSr occar to Herr 
C. F. Becker that bnidu his own- library othar still 
larger once might exitt, vhleb might pouibly o9sr him 
still richer rontBrUto than fall own and Spohr'a? 

" O, Herr Becker, Hair Organiil C. F. Becker of Leip. 
sigl Ibst I ahoald tell yon, tbe great and learned rnusl- 
oian, who know perhaps nmre of the moalo of the 
spbsies than 1 do of that msrsly tuimui,-— that I, whom 
this genaraijon taa tot to thank for a bibllogiapbie laby- 
rinth entitled ' Syinnatlo sad Chrooologlo Eshibit of 
Musical Literature [him tbs earliest to the most recant 
period' — that I, a plaio, gimpie tCDsialan, iboald tell you 
tliis— is bitter, bat pleaunL T«, thera [> luch on Au- 
tograph, Bdrlic treasures it In Its Royal Library. AndyoD 
have nether used it, dot even Ken it. 

After proving the authenticity of tbe Berlin MS. 
the writer goes on to prove its superior value, and 
inake some comparisons not much to the credit of 
the Leipzig edition. The other contents of this 
volume fare not muob belter than the lofentions 
and Symphonies. 

Tbe last division of the pamphlet is as follows: 

" While the Brat two volumaaof the Bsch Society ffive 
ns works of J. 8- Baeh, some of wblob were never before 
printed and otbsn very bsdiy, this third volnnis offins as 
only things whtcb weie atnady to every mnuciau's 
hands. Ttist the poblioatioa a£ Uw CbdEuss wb* lud- 
denly slopped was bad for maoy rsuoni. Circunutsneai 
bare combined la make all mnaic-k>ven better aoquaintsd 
with Bsch's instrumental than vocal compositions. — 
With what aitoniahment did ve resd anoh chonuas as 
a trhai rich m Slreit, (vol. IL ISth cantata.) In which 
tha mailer has painted the wildest ocnlandtng forcei 
with anre hand; and BUa M wu, dam a viS Ah»ad 
■Hnfta, iro\. I. 8th oantsta,} In which a tooe rales so 
gentle artd alluring, that nothing fh>m the Italian schools 
of Ibat day can surpass it ! As I lead Omse Oanlatat, It 
was a* If a man wholiad never retted from the battle witta 
all the calamities and sorrows of life, sod whose ays and 
brow had hitherto apoken only of victailes In these ooo- 
fliots, now In a aolamn mamant laid open his heart i 

"Why was the pnhlloalioD of the Cantatas inter- 
rupted? I am far from dsnytng lbs ri^t of the Bach 
Society to publlih the Inatrnmental compogitlODioTBach 
— bnt tha appearanoe of volume III., jtal now, seta ma 
thloklng sod indeed upon a sort of point of morals. 

" It la to be Bnpposad that the members of iiie Direclloa 
of tha Society know C. L. Hitganfeldt'a work npoo Bsch, 
sndof ooQr» the last remark of tha pnface, Ic which he 
speaks of the tfval edlHona ; h ii to be anpposed that 
these gsntknnan know sboofthe" Complete Oallectionof 
ths Instramaotal composltinna of J. S. Bsch," the pabll- 
cetion of which b? the houM of Paten is already well 
advanced ; It ia to be snppoead also that thsy kiNw that 
an aditioD ao wall edited and aograved eoneot t>e ciider- 
takan without large pecaniarv mssna; II Is to be tup- 
posed tliat at first they were careful not to endanger the 
wall-earned returns for the Ironble and expense incnrred 
by another ) It it to be supposed tbst si let^gth tha heroic 
courage of Becker overcame these scniplis ; It is to be 
supposed that the victory of this learned musician oTei 
ttks sera plat of ths others was so camptete.Ihat he ventured 
to flll an entire volume with— what Hilgenfeidt called— 
rival pirataediliooai itltnolonger to be supposed, ou 
the oootrary It ta entirely certain, thai In this Herr Or- 
ganist C P. Becker In Leipilg made lij no meansa hap- 
py hit 
" All Tsapeot ta bis ' Systeoatle Chronofaiglo ExhiUt 



'■All respect for bl* bock, > The Music of tbe Mth and 
17th Centurieal' How can tbe orenlgfat that a work of 
PAuESTUurA ia spoken of fl*s thmss as so many duterent 
worki, and lu oonlsntt, which ere always identical, Bve 
timet dJSarently gnta, lenan onr faith in the Inming of 
its aolhor? Does any one advise him betidet reading 
Baiai, to take akxtk at the works of Palestiina them- 
aalrss? Ha wonld probably aolemnly proteat that he bad 
not read Balnl; Ibi ha speaks In tha place where tha 
work In question it noticed (tniginal edition vol. 1, p.S10,] 
only of bis tix jiiwat motets, aod adda the beginning of 
theli texts. Tbe work las la fkot liirlt-w nnmbcn, 
and not at Herr Backer slalei, six only. Moit onluckliy 
for tha ealebrated blbli'^iapher, a sixth edition of ttie 
ssme -wcA has entirely escaped bim, which was put>- 
lishedinAntwerp,byPetnuPhaleBinslnl618. Numbers 
I, 8, 31, IS, 38 and S6 of this volume are tha aix motets 
given by Baini as the flnest B<^t, as It already remarked, 
so amajl on oTenigbt can do no Injury to auch an an- 
thoritj as Herr Becker, and the nnoterous otiien of tba 
bonk In qneation are — not more important than this one. 

" Moreover, all raipect Ibr hie work : 'jThs Honieliold 
Music In Oermsny In tba lath, ITth and Ifith CenlDriei,' 
in tha illnatrations to which be has printed the flnt . 
Sonata of KitRraO and ornamented il with nearly a 
hundred vanationa from the orlginaL IhmakukL Faibt, 
In oonilderatlon of (bese trifiet, accuaea bIm of Iditoric 
fiUlUtt n t a and eonl ofprimriple. ( Cacilia, to!. U, bed 
99. 5tilrd;aHr8eicktcU<dn-C)«wrsciULt<,(i[i« J^/'ofsf.} 
A man like Becker need not answer such charges. Par- 
tiaps, though, be oan make no aoiwsr. 

" Farther, all respsot for hia edition of the ' Chorals In 
four ports, by J. S. Baob.' Just read the prefkce of tbe 
truly excellent editioc ot tbe tarns by £Rl^ In which tie 
proves against tbe great C. F. Beokar, not only bis neg- 
lect of tha original, bnt hia lamntabU di^figmruigt amd 
inUrpolaSaa. Charges again which a man like Becker 
need not answer, but to which pcrbapa be had nothing 
which ho conld reply. 

. >' All respect Anally, all respect for the following work : 
'Chnrch Moalo of dlitlngulabsil MssMn ihuo the Itth to 
the ITth centnry, for ainginj; aocielies and for iha aludy 
of mualeiant, by 0. F. BncKKKn ;1n score.' Sir, 1 have no 
longer patlance to Indulge in Irony. Gnch bongling 
tnatment as one number at taut of Ihu collection has 
been worried with, can Im trealsd but with aoora and 
anger. In the Glh baft, page Tib, el uq. yon pnbliah a 
jMecs by HusRicK ScHin-i, in fbor porta with a llgurad 
basso oontinno {DU nil liriiKn titn,) and give as yoQr 
authority; JfusioiiiiM ad CkoniM Sacnm, Op. 11; 
Dresden, 1MB, Tom- 1, No. 10. The inHnlta meagre- .- 
neat of this, both in Ita harmony and counterpoint, leads 
every real mnalclnu at the Srti posting glance to think 
there must be some abommnble mlatska. For It was im- 
possible that tblt noble old master, thoroughly taught In 
tbe Italian school, couli have tboa written. Every mosl- 
oiau, who lias at heart the canse o^moalo and lha honor 
of Heinrich ficbQtx, will feel oompelled to enquire Into 
ttiia thing. A reference to a eomplete printed copy ol 
Ibe work in question In tiM Boyal LIbnry of this city 
aoongavemeakey to the matter. Tha tills of the work 
in full la: Jfiwcalia oil dumaa sncnat, duiat: Oeitllidi^ 
Chor-murii, mil 6, 6 oiid 1 Stimnicn, itgda mcoUcr und 
kulrimtiiiaUltr tu Gfbraiuhet, avfgtttM dttrch Biinridi 
Schautn, OuirfarttL Dmvbl lu Buchten CuptUaaUtt*, 
wo&ey der Bataa gaitraGM aaff GytariUat tmd Begtkrai, 
nickt lAtr DM NoOimndigiat, tugttith ouch n b^Hdn 
in. Erfkir Thai 184S. Of. XI. Dretdai, in VerUffutg 
•AAon £Isaia«u,ii.i.is. Oa^^KlU bti Cimel Btrgttit 
Eritn. Tba title tpeoks of five, tix and seven voicea — 
In addition to nhich lite Aisnu Gma-aSt may be used 
at pleasure but not oacessarily — and the index, which la 
found In each of the aeparale vcrice volumea, gives none 
but 6, a and 7 part pieces; liow then wsa it poasibte in 
thta book to And a piece In /our parts 7 Or do you 
make, Herr Becker, in some way quite pecniisr to your- 
self, of cantua, altns,tanar,basans and cootinuua a Sts- 
vdced piece? 

" Tba oompcaitlon which Berr Becker has hare scored 
In (bnr parts 'far As iltds of mmician,'' ia la be found 
amoog Ibe knrioed oompotitioM of H. SehUta, and is set 
bybbnlbrlsopianaB,aIto,leaaiandbass. Thesoprano, 
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which li printed In the 'QqIdIiu' book of puti b b; 
Rerr RecktT onatleit enlin^. 

" AniT ioet a idbd or inch an ioezparlanced eye, or 
mch nn nntDtond sai^-dtep Inrning and canfiil, psins- 
Ciiking tabor of ooune nra wantiDg — TftntnTe to pnbliih 
' Bladiii Jbr Sfimdant' t Be, than whom, nobody cao 
need such mom? 

" Down fnia the throne of (cholanblp, thou ignon- 
mnsl The world ia no pRmdlw of fools, in which One 
may dan atrnt in the iniignln oT an imnginanr maJMty. 
Down with jonr pnrple ngs, (hat naked we Diny we 
joar]Enbeo<liQ-I That Iha ibort-aighted may net take 
every one dreawd in Rmn for a prinoe! 

" Bat tnoit asMnlsfilYig is (t that the dlredfln oF tin 
Bacli Sodety ihoald hnre admitted to ■ pnrticipaUon hi 
Iti Inbora nnd duties a mnn of >uch literary antaoadentt, 
— that they even perhaps employed btm to edit tbia TOl- 
Dnw. Would It not have been batter and more to the 
wishei of the atiliscriben, if they had waited wf(h the 
Inetrnmental compoeltionB ef Bnch anlil tfaera wm really 
need of a new Bdition, jad had mrer tempted Herr Or- 
ganist C. F. Beckei to m« literary tins? Hh dM onea 
are nlrmdy man onnieroiu than the Hudcal Tophetcan 
pnnlsh him for. 

regard 

I have thought it worth while to traiulate the 
greater part of this pamphlet, both becaoae (he 
natter ia one of aome importaote to oar rieiog 
iDuiical public at home, and «■ a fair apeeimen of 
the manner in which in their moaioal controvaraiea 
here the oppoaing partiea apeak oat. It ia ana- 
lingly amuaing to IbDaw ont in the periodicab 
one of iheae eontroverwea and aee fire and ftiry 
ever rising higher and higher, until you befin to 
think heaven and earth are coming together; and 
flnalty the whole thing endi in a aorl of Mircj 
rent in the pantalooni. Such eaaea, though, are of 
another lort iban the one now in queition. Thit 
belongs to the class in which ignorance and pre- 
tention are rebuked, — a aort of writing which haa 
afforded much delectable reading in other lan- 
guage! than the Oeiman ; and one of which joa 
are pretty sure here (o aee a apeeimen joat aa aooa 
aa an incompetent person nndertakea to rise into 
notice by affixing hianaeir aa a bob to tiw tail af 
fome great Dane. No poblic aotice, aa** a atMrt 
article in the Leipiig IlUutrirlt Zeitimg, wo* 
taken, so far ■* 1 can learn, of the Ziminer pamph- 
let; but t am BMored that the 9th volume iaiued by 
the Bach Society, ihowed the good effect of the 
CBsllgatioQ. I cannot judge aa to tbia. But I 
can judge, that it would be aa ridiculoua to edit 
Bach without consulting the tieaaurea of the Ber- 
lin Library, as to write about Beethoven without 
a careful examination of the ezlenaire material* 
there. Another thought itrihcs me ; — tbot many 
a name ntuch occupies a bngt apace in the muai- 
col firmament, when seen across the ocean by oar 
magnifying apectacles, i* redneed to amailngljr 
small dimensions, when we get on this side — so 
that ratheramiaroscopieinapection of the Art jour- 
nals is necessary to discover tbera. 

Tonra in the good cause, 

Troin zmw YOBK. 
HiROH S. — We hare not had vary moeh going 
on in the concert line since I last wrote yon. — 
Satorday before laat quite a large audience assem- 
bled in the Tabernacle to listen to an entertain- 
tnent of an entirely novel character, a concert 
given by the Newaboyi of New York. Ton have 
donbtleas heard of the Lodging-bonie for these 
little outcasts, which was establiahed here about a 
year ago, and of the beneficial and aBtitfactary re- 
sults which it has streftdy begun to produce. 
Within a few months the boys have hadinstrnctioii 
in singing, and, partly to encourage them, partly 
t» increase the fuads of the eatabUabment, thia con- 
eert waa arranged. Mn. OaoaaiAiu Btsait, our 



•ver willing and obliging soig-bird, lent her aid, 
aa did also several other artists, and the choir of 
the Tabernacle. The boys sang several times, 
and aae could not wonder eoaogh at the style of 
their performances, considering how recently these 
children of the people, these " gsmina dt Una 
York " were adrift on the worid's ses, Dotouched 
by any Under ioQaence, and apparently out of 
the reach «f any refining or redeeming clement. 
The boys take great delight in aioging. snd who 
can doubt that many a discord Id those poor hearts, 
nearly petrified by vntgarfty and vice, is resolved 
by the simple songi, wiih their homely words, in 
which they mingle their voices. 

On Tueadiy, the Hebrew Benevolent Society 
gave a miacallaneoua concert. I was not present, 
but hear that it went off very well, and, what is 
more to the purpose in this case, with great pecu- 
niary success. 

A. couple of coDcerta by the "Black SwMl aitd 
the Indian Mario," I need only mention nt pauaM; 
nor can J say moch of the oaered concert of the 
Opera Company on Satorday night, eaeept that 
the hooee wai not at all full, that Signorina Vkst- 
viLi did not sing for tome anezplained reason, and 
that altogether the performance* were of the me- 
diocre character which could only be expected 
from so mediocre a company. 

I, on that evening, had chosen the better part, 
and spent a couple of houri most agreeably at Miss 
Caboliri LEHVjtnN's concert, Tou will be glad 
to bear that it wa* in every way tnecetsfni. — 
There were ftmn five to six hundred persons pre- 
aent, and, if I judge by my own experience, all 
went away satisfied. The fair songstress herself — 
and she ia indeed " exceeding fair to look upon" — 
(qrp«i*ed herself in (he bccdb from the FrtiulMx, 
proriag how mnch her perfonaance at tha fint 
Philharmonic concert, (where this wa* iter opening 
piece) had been tnftusncad by timidity. Her ren- 
dering of this beauiifbl work now seemed like that 
of another person, and made me long to hear and 
to (« her in the character of Agilha. She sang 
besides, tbe: Va,ditiUt, from Robtrt, which strikes 
me as not quite appropriate out ef tbe opera, — 
Eckerl's Swiss Song,— a couple of gems by Franz 
and Schumann, {Wiil auf mir, and J>u nuint 
SttU, iu mtin Htrt,) and Schnbert'a Erl-king. 
Her rendering of this masterpieea of "the Beet- 
hoven of Song" was admiiahle. Waa there ever a 
closer, mare complsting union of " mnsic with im- 
laortal verse," than in this magnificent composi- 
tion ', 1 bardty know of any thing in mnate beyond 
that ory of agony, that fearful discord, of the ter- 
rified ehild. 

Mr. Sattbs, of whom I told you in my laat, 
played Mendelsiohn'a Quartet, Tfo. 3. for piano 
and stringrd instruments. The latter were in tbe 
hands of Measrs. Noi-i., Berqnxx and KEraa, our 
old friends from Eisfblu's Qui:tel Soir^s. The 
piano part of this Qoattet, in Mendelssohn's most 
Nnoolh and flowing style (he has two stylos, jou 
know, which always repeat themsalvea— Ueaidoa 
the above mentioned, a crisp, springy staccato one) 
was not ao well adapted i« show the originality of 
Hr. Batter's playing as the Trio of fichubert; still, 
a* if to show that he could excel in eveiy variety 
of pianoforte mnsic, he left nolhitif to be wished 
for in hii rendering of thi* compoiition. The ef- 
fect of the whole was spoiled, however, by the 
unusual harabneas of the violin, which has never 
the softest stroke. In tbe second port, Mr. Salter 
gave us a solo performance, conaiating of the Min- 
uetto from Mozart'a E flat Symphony, exquisitely 
arranged for two handa, the Minuelto from Bott- 
hoveo's C minor Sonata, op. 20, and • Uarch of 
his own composlIiOD, which vai very brilliant akd 
pleasing, but not at all original. His perforataace 
of all these waa fnultlase, and I caoBot rejoice 



enoBgh at tbe advent of sack on artist among as. 
Miss Lehmaaa's brother, Mr. EnwasD Lbb- 
Mom, played a flote eolo, which, for a Bute solo 
waa well enough, and two qoartats for male voicat 
were sung by a German Quartet, in a highlycied- 
liable manner. Altogether, this concol, not only 
in my opinion, but also in that of many lialeneta 
with whom I have since spoken, waionaofthe 
most satisfactory ones that we have hid in oni 
city in a long time, and it it to be hoped that Mitt 
Lehmann'a tuceet* on tUsoccaeion will inducebsr 
loon to (avor us with another eitt«rUinment of 
like character. Boanoaii 

M^BCH e.— There are ao many runora afiott 
concerniog operatic matter*, that it is almost im' 
possible to dittiaguioh the true from the folae. I 
will however try to give you such na I know ais 
facts, and aome others which are most likely to 
be so. 

Fir*t OS to the Academy. After giving Rigt- 
litta four limes in succession ((be two laA times to 
an audience of four or five hnndred perwinsj it 
wisely withdrawn, and on Wednesday of last we* 
La FavorUa was ssitg to a very good hooM. ffig- 
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port make herj took the part of Leonora, whiW 
LoBiMi mode Fernaodo. VostvaU'a ruU was evi- 
dently loo high for her in many paasagss, hut by 
her finished acting she carried it throogh quite 
Bunetsfiilly. It was given her much against bet 
wish. But if she had not consented to sing it, the 
manager would have been compelled to "ahulBj 
ahop." For Jtigolrtio would not do, and they wen 
not prepared to preaent anything else except Li 
Fatorila. Lorini did very well. Hia voice tni 
•tyl* have improved tines I heard him lut n 
ihnna at the Academy. Rieuu of covrte »•» 
good, and ia as mnch of ■ favorit* as < 

Signorina Vettvali, the new eaotrallD for rrtbtf 
meaEo-oaptanoJ it a Pole by birth, and rejoii 
the patronymic of Vas(valovltch. She wa 
sometime an actress, until finding *ha had a good 
Cihough not vary powerfulj voice, she became tn 
opera linger. Her etyle is good, and this, logelber 
with ber acting, good looks, and good tana in dreu, 
is enough to please most persons. She sang with 
much iucceas at various concerts in London, and 
recently, with ber brother, came to this eonntry, 
where, I believe, the will soon become a ft vorite. 

On Saturday evening a sacred concert woigiven 
at tbe Academy. I waa net present, bat am ii 
formed that Veatvali, who was BDnonnced to >f- 
pear, did not do sa, and that BoezpiaiiBtiaMof b«r 
abienoe were ofiared.' 

For yerterday, Ltti» was aDDanneed, tod bad 
even been tehearaed. But in the morning the fol- 
lowing " abort and awmt" annwiiiceBieAt appeared 
in the papers ; 

NnncB TO TWt Punuo.— In oonteqnence of Inio- 
pemble difficullles the Aademj of Hiuda Is closed. 

Jfordi &, 1866. OufinU- 

Tbii in brevity it parallel to Gen. Taylor's fa- 
moua reply to Santa Anna's bombastic summon*. 
Ou'the doon of tbe Academy waa the foDowing: 

NonCB.— All penooa engaged at tbe Acwhoiy of 
Uualo sra diacha^ed. Ou Buu. 

Also, another one, that alt pereona hsviog JdH 
claiiM against the aoanagemeot would have them 
•ottled M toon a* matters eonld be arroDged, and 
that notice wouM be given to each perooa when 
lo present them for paymeqi. Sie JtomA glBrta 

And now for tba eaaiet of Ik'm enddao chMB. 
B«Moais are plaMifiiL But whkh an the trve 
«net it is bard to state. There ase report* ibaC 
Ole Ball rxpreteed bta ^ialike of Btarooca's voice 
-in rather haivh twto*, wherevpo* Mix ManmH 
ditMrhishU«t«tthafaeadafaaidBdl. Butthis, 
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I laipact, u mere gonlp, thooglt I beard It from 
(he " lauMcal man" af one of our daillei. 

Satnrilaj afternoon, 1 nndelstand, Ihe rtochhold- 
er( of the Academy, (who, as you know, uo enti- 
ttedtoieati to all per form incei) had a nweting 
andadopiad raiolutioni expreuiBK their entire eon- 
fidenee in Max Maretaek. Thia I cannot vouch 
for, but I know that the tmpteyA came together 
and adopted vtrj ilreng resolulions in denuncia- 
tion of Ole Bull, I (oppoie the opera will go on 
berore long under the djrpclion of Maretzek. It 
laoki very much ai if thia had been intended Trom 
the beginning by cerlaim fortitt. Far the rtaolo- 
tion« IbepielveB I refer yon to Tueiday'* papera. 
Ole Bull'* reply will probably appear to-morrow. 

And DOW for Niblo'a. Here we are to hare (aa 
1 hear on good aothority) « company capable of 
nngiilE both Italian and German opera. Mm*. 
Da t^ GxiNoa i* laid to he of tbe number. She 
ii a very brilliant Cetoraha-'iSiigtrin, and alao a 
(ood BCtrtM. I aaw her ■ few yeara ago at Leip- 
zig take the parti of Alice and laabella in Jta6rrf 
It Diablt aa the aame erening. Till the arriral 
of thii troupe, en dj(, we are to hare twelve nighti 
of Oertnan opera by the coDipaoy who have been 
perrorming in the Bowery, nnder the direction of 
Mr. Unoes (the gentleman who wrote out the 
■core of RigoUUo from a pianofoite copy.) MiM 
Lkhminn will probably be engaged by Niblo. He 
went out in the aame ahip with Gaisi, and tomg 
people are even plupid enongh to believe that be 
will try to re-engage ber and Makio. 

Subacription liite were around reeeutly for (eo 
nighia of German opera (by Vngei'i troupe) at tbe 
Metropolitan theatre. But, although there were 
many iabacfiberi, there were not enough, and the 
project haa fallen through. 

Of Hackett'i propoaed continuslion of hi* troape 
I hear nothing taore, and do not believe ia il. — 
Meanwhile the Metropolitan aod Niblo'a *tand 
empty, and our three or four "£ihiopi*n opera 
companiea" make money. By tb* way, one of 
tbem ha* two or three female aingeri. The 
" Black Swan" gar* two concert* laat week, **- 
*i*ted by " her popil, the colored Mario." But tU* 
Mario did not have bia " Court*." Next Tbur*. 
day two eonceiK are ptomiied: the Brat "to con- 
ai*tof music by Bowini, Bellini," etc. Tbe edver- 
tiaement mod«*lly (ayi : " Thi* ii lb* fiiet oppor^ 
tunity ever oSlired to the loven of muaic in New 
York to hear these sublime composition* developed 
in nil their grendenr. Two of the mont noted 
contineotal arlidical singers of tbe European con- 
tinent, viz.: Signora Diitsilli Gasbato and An- 
TOHTO RosiTTi wiU make their first appearance in 
America on thi* occasion." That'* pretty cool, is 
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Never did maaamr atteapt a jure bouloaa tHk, 
tbas ba whoa hMtkleia ftta bm plaaed at Ibe bead tf 
(be Italiu Op*n in PariiL 

Tbe lut uoieltr wii t 
cini, of which the maesti 
rebeer^alfl. and fbr wbiefi he wrt^ 

Kea. The Eaperor sad Eaipnas wen Haaeat at tbe 
leprcMatalioB. Hdb. Boaio, Hna. Borghi-Mwo, 



and Sig. BtBcanM were eicellent in their •rvera] parlL 
■ad lit aeemed to promin a greater luccea* tbin fasd 

fet attended the etfort* of Colime" 
hamrni pia^asr it Dita iltpati; Ms 



■Mended the efrorti oT Colonel Ragui. 

•amprap—tl Dita tbfoti; Man. Borgtai-HaiM, 
after the second nigbt, he* been umUe to smear apin. 
Tbe Ofen, which had csaead a laijg* aan ibr daeon- 
tioDi, iceneiy. etc., is thui nipped jn the bod, and the 
D»oii)ieaient is ibrown back on it BarUtti aikd uci Bon- 

Tbe first ait ef flU JraK neOf tiWSs (IIm Ataba In 
th* Tnula). npiMn ailli an iatovdacliea fall ofepirit. It 
WB* written as far back as lltZT; but so Ihoroughly has 
Pacini been ^lliged br more modern compcain, that 
one recogniies erery bar, and coniiders Uiit it is he 
who hu stolen fl«ai thoia obo, ie Ibcl, bad prariaaaly 



The iatiodaetiOB ia Ibllowed b^ 

> uri i,>»uiia, -iiiLLen eipressly (br Mrae. Borghi- 
Hjido, who sings, or rather aung, it in a style, which for 
purity eooM baidir be eicelled! Then cornea a Polo- 
naise, e»ctly nited to Ume. Boaio. It is tbll of difi- 
culliei, dangen, and " jinpitHibilitiei." which she mas- 
ten with ■ facility reillj sDrpHnitg. it is aora than 
priihsble that Ume. Bmjd will ling this sir in London, 
snd you will then judge for youneir bow she deula with 
PMsan* wtuch noat otlier* would deapiir orattewptlBg. 
The ralunaiae is aucceeded by a new duel Tor Mee- 
dimes Boaio and Bnrghi, a grueful morcMit, which was 
sdmirably istetpralBd, aad prodaoad a markad'sfiioct on 
the opening night. 

The aecond <cl brings oa to the Arab camp. Signor 
BaacsnH opetia it oilh lire ^sl air of the opera. I 
told yo* wtten I first lieiTd him that he was a laleatad 
noger. sad he asaertad his preteDHOB* to Ihe sstiar*o- 

famiiace more degeriiDg at the auplauie it obuioed. 
When we remeiaber thai S^^. B>ucard« hsa been afflicted 
with *'iEri1uenca" since hfa firat irriTsl in Paris, his 
iioent. A new prayer 
, and the finale, which 
iginil open, is dnmntjc and clerer. 

eieeptioo oT a new air introduced for MnM. Boaio. 
Tbe diet. Bi muUe trombt at miono, Ihe pirent oT Ibe 
more bnioo* eusni la Ironba and a hoet of nibera. an* 
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rely sung, and encored^ . __ _ ... _. _. 

was admired for its freshness snd spirit. The fourth act 

bia death wosadj s song for the bass; and a quartet 
wMcfa terminates the opera. All justio* was done to 
the conposer bj the srtistes. who eierlad Ihemselres in 

a pniseworthy msnner thranghout. Hme. Boaio tur- 

tion, snd the etquisita style in which she sang the music. 
A apark or two of " Promelheau Bre," s touch of thst 
which is neees M ry Tor Ihe actreaa s* well i* Ihe vocalist, 
and whst might Hme. Beeio not attempt t Ume. Borgbi 



all that Sig. Pacini could have daired. The public, 
Ihough snvihlng but enthuaiaslic. wia eiidnutly pleiaed, 
and 3ie oiilv man who pmflteth not, who lowa where 



aeiaon.— Cor. Xoiid. Mvt. WooliL 

At the 6nnd Opera, tht^ are still psrlbnaiag with 
tbe graalesi suceeaa, Auher's A(mU< dt Partid ; Luda 

Thj&ire.FViD^si*. the represenUtiani of ta Ctarint 

. de'lailaiM* 

snd other piece*. The ElaiU dv fl/ord his been eaa- 

Opers CoDalqne, releiied, on sUemite nighli, by tbs 
Pftf Aia CUra, tbe Chun du /iinlbi><r, etc. Tbe 
JMitifr it ToUit. with the ftacimting Marie Csbel. is 
■till IB vogue at tbe ThUtre-Lynque; aad Robin dm 
Bait, up to ihis time, bsi drawn full houae*. — ihwl. 

CoBi-EHTZ.— Herr Richsrd Wsgnar*! : 



'.vs. — The operalie eoapsay i 
1 tbe rehesrsds of Dtr AlU tw 



Benedict 

Bnaiiaa.— The third Subacrip 



Ker^Csrl KeioVcEi 
etiat. The programme wis eioel 
Tea's overtere to Leonorr, Moa 
Disiw,and Waber** avertaie M 

dBrlslel sang the " Prisoner's Cho 

the ' Huntsmen's Churoa "* IVooi jEvrymttt; and the 
aeohBia of tbe GaaaagveraiB, UiUar's O n mf riw 
OtitUr abtr dm Watttm. 



;OBcert,niidBrtbe 

including Baetho- 
Symphony in C 

tmtlta. 'TheLia- 
from FidtUo, snd 
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—Dr. Frsaa Lisit is 



engaged it 

indquartal 



DRKSDEit.— Ths whole energy of the mansgement cri* 
the Keyal Opata is at present empt^ad ia tbe pndB» 
tioa of L'Etoii da Nord, nnder tha imiaadiala anpop- 
iotendiDce of the composer. 

N<iri.as. — Tbt flu of the Immicolsle Conceplio* 
baf been cetebratod wttb great poiap in Italy ) Menss- 
dante, tbe Nsupoliiaa eomposer, wrote a hyan eip»- 
ciilly for the occasion, wbicb was aobg in the open air, 
at Naples, ia tba CkoMp A JCars, la praseww of tba 
kiog snd ill lbs toysl fsmilj, the auaiatoia of state, the 
army, snd sn immense crowd of people. There were 
ahogetbar lOBS eiecalaota (of wboa BSSwera iaatna- 
neotalistj, snd esOvociIiaUj flimiabad, alone, by lb* 
offleers and piititaa of the srmy. 

Loazca,— Die VtriOnms du Htm (The Tnna- 
Utrnrstionof our Satioar), s new orslorlo by Herr F. 
KlUimstedt, prolhaenr and OMioal diieotor of Eisaascb, 
hsa been produced and favorsblv reeeirad, under Ibe 
.direction oT Capellaeisler Herr G. Hermsg*. Heyei^ 
beer's HtigHtnett was Ulaly presented for tbe first tiase 
JBIhiseMy. 



Mi0s Scunial nf ^mlu 

BOSTON. MARCH 10. 1855, 



I*. Subseribns nil] ss* tb* icasBS- 
■Mcosss or our Krini ss sdisnls«l, lii : t2.<» per siuum, 
bf BSO, am n (0 by cantiT, boUi IN ADTANOH. 

All vfao do aMripccalTBDCltr aaorilHlrvlshtoatop tbe 
Jaanal si Uii tispliatlH) al thiir Ivd, will still eeatbius to 
rtnlvc tt, sad bs « 



Id u saberttms tat snotliss ysar. 




Lut of tita Aftanoon Cascerti. 

Tbe Okohbbtbal Unjoh gaivB its aizleenth 
>nd laat conoert on Wednesday. For once, in 
rtriking eontraat with the experience of ever; 
ooe of tbe fifteen preceding Wedneedayi, tbe 
Boiton Mnsic Hall was thronged to tta utmost 
c^Mcity, and wore the look of the old Germ&nie 
" refaearnb. " It wu a gay Kene end a '■appy 
one ; we cannot donbt the concert paned off for 
moat heaters wiib aa keen a relish as thoee which 
wore the prestige of the former name. And if 
our excellent friend Zbrrahk and his thirtj 
Bosociatei ifere wise, and ready to take coarage at 
the turning point, th^ would not fxHo abandon 
tbeir enterprize, when for the first time, after 
long perseverance throngh discoaragement, Ihe 
pn»peot really begins to brighten. We have 
aliU tw», if not Uree moniha lefl, which ate 
avaflaUe for concerts, and in which tbe elastic 
air aad feeling of the Spring, after an untnnally 
deadening and depresaing Winter, are already 
disposing yoitng and old to seek out muocal en- 
jo^ment*. Itiseaaier to believe that tbeaenumtbs 
■ay TBtriere the fiulares of tbe wiatty conoeit 
season, tbaa it ia to believe that the great orches- 
tral mnsic, which has eommanded its weekly and 
ibrice weekl J orotsds in onr good oity for seietal 
socoesuve winter* past, ban tiMj tost its aeat, 
and that tbe tove has died onL S»ill, if onr con- 
cert aeeeoa must now really come to an emt, if 
tbe accoQtit most be mado np while te balance 
•tanda so p^paWj' against ns, the fault rests main- 
If with the pabtio, aad not with tlM mndoiaaa, 
who hftve ritown evef7 dispontion to do tlwr beet, 
and have cmfided in the gaod tnte and en&o- 
awsm of that public quite aa far as we had anj 
right taaAof them. Baatoa hM lost its nunioal 
prertige, if oar «oi>cert season stops beie, throagh 
te «dj OMMO flwt can compel a tapp^gt, 
mnl of support : for we do Mit eonnt a btilliMit, 
brief opera saaaoti m^ AtiieMe of ncrjr deep and 
real inlereet in mosie. 

Theae remarks, of whiek tbe Orcbeetr^ Union 
cwuallj nfibrdt Ae tect, a>e equally qtpUcable to 
all Ae organixed atlempti to give us classical 
mnuc in the grander forma this winter.— fMMieu- 
lariy, and even mora strongly, to the esee of d>e 
MneioRj Food Society, to whi<A we were looking 
for oar valg evening eonoerts with grsad orcbu- 
tca ; aad to whiek, with even greater past dis- 
coarafemeMs, we worid euggeat tbe same new 
hopes in a braveai>dwiself nuBajiedcoMiniianoe, 
now that die diatnwtiens and depremioos have 
stnesf bat relaxed their nightmare grasp open tbe 
mnsBc4oving miod, and tbe genial wamtb of n*- , 
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tore is nturoing. But for snemoon concerts, at 
all evGats, the season ii peculiarly propitious; 
long (lays, birds and su&sbine naturally beckon 
to the Mu«ic Hall. But we forget the concert. 

This time the Siu/anie Paalnrale of Beet- 
HOVEK, was performed entire. There was eome 
contrast in ibe renduringof Ibe movementa played 
IhsC week and those now given for the first time. 
The first, namely the Allegro, embodying the 
cheerful and buoyant letxalioua of tummer in 
the coantiy, and the pensive Ada^o (by the 
brookaidc, alternating in snn and shade,) were 
presented with much more oftbe warmth, the Gneij 
blended coloring, the subdued and feeling, tone 
of a true musical picture — (of course the analogy 
is a very loose one, for music only suggeiU out- 
ward Nature, modulating through the tones of 
Feeling which ihe outward facts inspire or become 
associated with.) The Scbeno Presto, repre- 
senting the peasants* dance, the tbundeivfltorm 
Allegro, and particularly the Allegrelte, which 
represents the sun setting in glory, the return of 
fioL-ks to their fold, and the peaceful, grateful 
close of the day, were played mechanically well, 
but witbont that fusing influeuce of a common 
feeling, which made this whole Symphony so 
memorable in the perforBwncee of the late Ger- 
mania orcbestrtt. There was a certaia crudeness, 
and loudness, in the Allegretto particularly, which 
disturbed the intpressioa. A few more perform- 
ances, with the rehearsals which more constaot and 
inspiring patronage would ensive, would bring 
this all right. A* it was, we can only gay, that 
compared with their admirable renderings of the 
Freiachaz overture, of the fourth and tbe eighth 
symphonies of Beethoven, and the "Jupiter" of 
Mozart, the Paatoralt has not proved one of the 
best specimens by which fu recognize the quality 
of the Oreheatral Uuion. 

The 8yiiq>hony was followed by aa Etudt de 
CiHicA-t, for two violins, by DkBeriot, played not 
with such blended purity of iatonatien as we ha^ 
a right to expect frooi two such accomplished ar- 
tists, by Mesars. Schultzb and A. Fries ; the 
overture to Martha, by Flotow; tbe "Sere- 
nade," arranged from Schubert; Ihe Walti 
"Uagic Soandf," by Witthakn; the Adagio 
from the Lobgttang, a>d finally tbe " WediSng 
March," by HENDSLeaoHM. 

This orchestra has at all events earned a ehmr- 
acter by iheM performsmceir and that n the long 
mn is socceM. Let it then have a long run. Let 
diii well-eanied capital of character goon accu- 
mulating, itnd not be thrown away because it does 
not yet yield solid dividends. Andweweoldsaythe 
nme thing of our MuMcal Fand orohestra, who 
ilso have acquired a character to loae. Let the 
iiendi of muuc see to it that neither of these 
p»xl orgaiuzatioaB be deterred from building oa 
he foundations they have laid. 



" Hints cohcernimo Ckuech Uttbic." — A 
rriter in the Tramcript, over the sigaature of 
' Counterpoint," (who be is we know not,) ia fnr- 
lighing a series of spicy articles upon this ave^- 
iBting theme of ti^e and controversy. He evi- 
lently is much in earnest and plain-spoken, indig- 
lantly alive to Ihe abuses of Ibe limesi and haa- 
Jes without gloves these modem moaey-ohangers 
f tbe Temple, tbe thrifty multitude of Fsalm- 
ook makers. His objections to tb» 
ew Psalm-books, with which our land 
looded, ccnncide with those which we have more 



than once, although ferbearingly as ponible, sug- 
gested in these columns, and are strongly put; 
and as we have found none too much sympathy in 
the public prints upton a matter where the inter- 
ests of trade are so opposed -to tbe sincere avowal 
of the truth, we are induced to copy a few para- 
graphs frotai this trenchant ally. First the follow- 
ing: 

Asa'connterpartto Ihe hymn books before allo- 
ded to, we have lone books, without number, 
made up out of the most ridiculous adaptations 
and selections from oratorios, operas, sonatas, 
symphonies, songs, &c., all suited to the general 
ignorance and secularity of the times, and to that 
intemperate rage for novelty which everywhere 
prevails. Musical conventions aro called in va- 
rious parts of the country, uader the pretence of 
improving the public taste, when in fact they are 
only intended to promote tbe sale of siliy and 
mischievous music. Now the money-changers 
were driven from the Temple long ago, and I eub- 
nHt that tbe music and psalmody of the Church is 
not a legitimate article of speculation, and that 
our country friends are most egregiously imposed 
upon. Good music never wears out ; whereas the 
silly and ephemeral tra^ so much in vogue, per- 
ishes with the use of it, and a new tune book is 
wanted every year, just as the makers of them 
intcnil. Those who indulee in such base prac- 
tices, flatter themselves it IS a harmless pursuit, 
and are wont to say that the people want to be 
"humbngged-," but I have heard tome sound 
musicians say that it will take a century to eradi- 
cate the evil consequences. It is a national ca- 
Ismity. 

There are banded together in the cities of New 
Tork and Boston, a set of speculators, who Irade 
in the Songs of Zion- With these fellows all 
styles are good, and that is the best to-daif which 
sells beat. They know well enoi^h in their hearts 
how limited the sphere of devotional song is, but 
if Ibey acknowledi^e the truth, why then tbeir 
oecupation is gone. Tbe public ought to be cau- 
tioned against such musical pickpockets. In eome 
of their books the most solemn words are ofien 



Again we have glees outright; lilerai selections 
from operas, &c., all bound up together, and cov- 
ered with the higb-soun dins and queer names of 
" Halleluiah,"'" aihara," "Dulcimer," " Shawm," 
" Lute of Zion," " The Handel," te. To give a 
kind of mock solemnity to such music, tunes of a 
light character are often ended with a strong 
ecclesiastical cadence, which snems tike putting 
heavy armor upon an infant What deformity, 
what incongruity is all this I and yet it is done 
(ostensibly) for the chorch of Christ. So numer- 
ous are tbcse catch-penny works, that the powen 
of invention are severely taxed in findiug oaines 
for tbem. 



This may be possibly too sweeping and to Mnne 
eatent include the innocent among the guilty, or 
overlook the qualifying. circumstances or repent- 
ant oSseta of their guilt Not having kept odf- 
BeWes very carefully " booked up" as to the con- 
tents of tbe more recent coHecCions, we do not 
presume to endorse every individual allusion in 
the paragraph just quoted. But we do know 
enough of Ihe general spirit and tendency of this 
great branch of trade ; and we have wasted fruit- 
less hours enough in minute ezamioatiooa of sach 
works in times pffit — it was like- eating the East 
wind — to make us sensitively Ay at tbe approach 
of others, and the more so the more tbey came 
heralded as the " best collections ever published," 
and boastingtheir bandreds of thousands of copies 
sold. 

The writer in the Trarucript has a high appre- 
ciation of the solid services rendered to onr 
church music by Cbableb Zeumbb. 

A musician can accomplish what the toere anift- 



tenr, from the shop or „ . . 

and amongst all who have written for the Church, 
in this country, the above ilamed gentleman bss 
alone displayed a true knowled<^ (tf the require- 
ments and propriety of Sacred Harmony. Not 
that his music is altogether what il should be, for 
of this be was well awar^; but that be hu best 



German chromatics, yet he has displayed good 
judgment in altering the rhythmical form of church 
compositions, without destroying their grave hir- 
mony. By this means he has adapted ihem te 
tbe ligbt bymns in ose, witbont falling into ibe 
lullaby style, as. his contemporaries have done. 
Some of Mr. Zeuner's "Chanting tujiee" will 
serve as an illustration. The fact is, that a good 
strong, devotional tune, like Dundee or London, 
is too much for many of the little nursery hymu 
in use ; while on the other hand, the most sablime 
and instructive poetry is often wholly enervaierf 
by being coupled with an rqteratic melody. 

Of course, every new Psalm-book, in otdetto 
sell, has to balance its new and crude things, with 
a goodly, if not a complete aMortment of the 
standard M tunes ; which has often led .to tbe 
renuu^ that, in all that ie moat valuable about 
them, these improved collectione are all one and 
the same tMng variouily vamped. They would 
not be found without tracesoT learning and cUiai- 
cism, and while they hcdd out their bait of novelty 
to the ignoraot, they also seek to justify ihem- 
■elves to ibe severer taste. Tbis Mr, " Coaate^ 
point " meets as follows ; 

Some of these murical pretenders try to justify 
themselves by saying that tbeir books contain a 
great deal of good music. But what of that 7 The 
multitude, ever reod^ to sacrifice the understand- 



ing to tbe gratification of tbe sBnaes, are sure to 
•eiae upon the bad. 

And bere be comes upon the most alarming 
feature of tbe evH, conGmring an idea which we 
have been many times abused for urging: 

But aetting a«de the quatiiii of the music in 
question, it it a great siu to mialiply it to such aa 
irtdeSnile extent. It creates much confusion. 
One hundred and fifty good metrical tanes ate 
enough for this world, and perhapa there is not a 
much larger number of good oites eatanL 

Finally tbe writer seeks a remedy for these 
things, whore it has long been in vain called for, 
in our bigber seminaries of learning, in our would- 
be Univertiliei, which, while they found Pro^ 
sorthips for oil things Ibat the Head has bumps 
for, and while the Alma Mater oTthem all ii even 
trying to construct a profeseorship of tbe Heart, 
continue to Ignore that very influential branch of 
tbe " Humanities," called Music. With this ex- 
tract we conclude. 

Now in the face of this perverted stale of thin^ 
who does not see the necessity of munc scho<4i id 
our colleges? We have no standard. Tbe Puri- 
tans demolished oi^ans, committed music to tbe 
flafties, and annihilMed all musical eduuation; 
wbile we bow with reverence to Ike huge virtaes 
of those old sons of thunder, we csninot fail to sea 
their errors, the coosequences of yihkh are too 
obvious. For want of collegiate inslruciion, we 
have no suitable men to manage our public 
schools, aiMi the children are now taught Iron 
silly school song-books, which only tend to 
lipate ail true mosical feeling and taste from the 
id, and which they are ashamed to reflect i 



I silly s?l 

ite all trt 
miaJ, and which they 

as they grow older. This is a ereat evil. It is 
not owing to our climate that we have not as good 
singers as any nation upon earth, but it is for (he 
want of proper youthful training. The GrsI im- 
pressions which are made on the mind are always 
the BtiTingest, hence instead of pernicious sing- 
song ditties, children should always be exen'ised 
in strong classical examples, and especially in the 
Church style, which they learn with the greatest 
facility, and to their losing benefit 
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dmltu and Clflreitien. 

I Bomn, FA. M, ISU. 

, Fbcekd Dwionr.'— I nolica that in your p«p«r of 
F«bnin7 ITtb, yoa mnu^ ihnl Badiau^i pcrfbrm- 
(DM it "neori^l actOmJ ind ttOmig" tmt "dctst 
fmU^ naver toiiditd bj tbe (parfc of ganhit." Ubj I 
uh, not In defl«nc«, bat wltb ■ real drain to kncrw jour 
opinion, If thi tint part of the iboye paragraph do«s not 
«oatrediot t)ie last, and apoa whM prlnelpln yon pant 
gmim to Mario and deny It to Badi«n? 

Bu not Bidiati la *nrj pnrt bt bu tiiken ban, ax- 
«pt one or two, r<r which his aga nnd appearance unfit 
him, not onl; dolighlcd hit banren, bat RiTca a repraaan- 
lallon M like raallty that «« eu hardly form an Ideal «f 
Hie character Hiier tban that vhleh he gtvea lib toT 

Weill iin«rbDv«u7 It la ts fona ■ nfiw, oodeBDad 
idea of ona of th«ae great partt, and how diScult It la 
to reduce that Idea to exsctneu and erao to lma||liia a 
part with all ita great end little cuantiaie. It eaemi to 
ma that nrfthing rtiort of genius conid enatie Badiali lo 
fonn hie One eonceptiooa of tbete parti and give Ufa to 

¥on Taaj tbisk Ibe opliijdn beratted, Init I could net 
detect anj' drmmatja geniu Id Mario. I have been able 
Id Identify other perfoniten with tbeir pans, bat whether 
Mario appeared a* the giooaiy Kavenswood, tbe icTlng 
and tender Fernando, or the tmbedia Ottavlo, I ooald 
perceive very llltie diflerence,— it «w alwaya Mario, 
tinging delicionsl; inda«d, bst In at! dl«guiMe or dreKaa 
(he MEBe awkward, handaoma, effeHiinale Hario. 

Do not nspect me of an; Intention to enter the litti 
witli to eminent aoiitio ai j^Qiself ; I neniy suggest' 
opiniws which I soipact an shared by a large part of 
the cnmmuniQr, In tbe hope of procaring (om* nlMble 
Inrormitlon, or a modiflcatiou al your Terdlct re^Mcting 

Rcaiaas.— I. We do not aea the coBtiadietioOir— 
Many tiling) are clever, good, eicallent, inririibiy M>, 
■nd Jet we do not call them grtal. GraMoaaa and 
genini are the termi reierred foi ■ametfaingof lAe rarset, 
faichesl order, Badiau alwars doaa well, ilwiyt wiai 
approTsI u> u artlit; yet there ia a wide diSareBce, not 
■o mack ia degree ■■ kind, between hii cleTemeaa and 
genius like that we leel in Lias or Gaia:, eraa Ihoagfa 
the latter acKaetinea iiaf* indiSerenilj. It was iimply 
becBOM our Audiences bad got i trick of alwaja^iplBad- 
iag the " good and IkithAil lemnt" to the nrj Aiei ; 
and that too OB tbe eTraing in ^estlon in ■ manper that 
•esmad to intioista that he was a graater artkt (baa 
either Mario or Gbisi, that we wan led to Bake the 
EBOurk and try to raalora tbe balance. 

a. We bare nanr granted gtaua to Huuo. We do 
not think bim n man of genius. But we do tbink him 
ODS of the iBCat parfeeC anlsH In bis singing, that «a 
war heard ; and In die SUbat Mala- we did Sod hit 
nia^ng even nioce remarkable than that of fiadiall In r»- 
■pect of taste and stjl a, and wantlngonly Badiali'a loud- 
toaa to make the pnbllc bal It more. Badiali Is tU par- 
faction of ctEvcraeM, but ,;««■( ia aootberttalDg. 



Uu.!. ClsouHX Lehmahm. ~- Our Boaton readers 
-will r^oioe lo ]aan>, by tbe letter of our Mew Totk onr- 
raapandent, that Die fine artistic powen of this lady have 
fonnd appreciation la New York. Her concert of lait 
Saturday ia oa all hands npreaanted as a dsdded suo- 
c«a«. We only grieve to leem that this concert was pre- 
paratory to her return to Eampa. Uiaa LamcAM is 
prt>l>Bbly the beat female liqger at present In AaMiica ; 
certainly the beat inteipreter oT tbe nobia mabdiat of 
Beetboven, Weber, Schubert, Schumsnn, Fiani, not to 
apeak of Handal'sotaterlo miwo; and it ia reaHy a ibame 
to OMT country tbaC w* eatuiot keep bar bare. We on' 
deratand there ii a prospect Ibat (be will mod «Dme lo 
Boaton to give a bi«well concert, aitiated by Orro 
DsEaai. and Mbars. If so. It will be ti« concert of Hie 
aoaaon. Ou the other band, there are raisMs of bar 
prababia engagement with one of the Operas that an 
■tnif^lng to tnka fttrm oat of the prewnt operatio Inj- 
brofflii) in Kaw York; nwat prabably tbe German opera, 
if iKatrwults in anytfauig. Fancy her, with ber line 
voice, anil praaince and dramalio fervor, as Agatha in 
J3er /Vtisctflts, or aa Beethoven's Z>t<M0ra/ 



O^T ConnnDnieationB for oar New Yoik Corratpond- 
(mt may be addressed to the oan of Hasan. SohaifeD- 
berg and Lois, TAB Broadway. 



New Htuie. 

ViDia a. Aaiti k Co., FUWd]iU>.] 
WtUiiFFaft, P. M.r Old Acqnamtanea in jino 

Dreu^ aiTugcd for ttte Flkoo-forte, ftc, pp. 26. 

price <1JJ5. 

Here are a doien fkmlliar linle melodtef, *nch a« 
"Away with Helandraly," "Bussian Air," "The 
sweet birds are singing," Ac, — witb sthera less 
lamiliar here, but whose pemliar flaror of nation- 
ality is not nnluiown among «a, like Ae one called 
" Swedish Ak,"— arntiig«d in quite an admirable 
manner thr ^ practlcB of yonag players. The 
metodlea an merbd qn. In a somewhat contrapuntal 
manner, with a flgniMive baw, m> aa to keep die left 
hand ia continoal motion, aometimea the theme 
HmIT slteNUitiag between the two hands. It is very 
ingenionsly, tutefully done, and not difficnlt, bat 
lending to tbe formatioD t^ Hcb lutbita of independ- 
ent motion of the two hands, •* to prepare the way 
for alt tbe difficulties of elaborate composittena ; and 
the whole is " imxt affectioaat^ dedicatid (o the Left 
Hattdt" By this sort of practice the yonug pnpii, 
iastead of tbe idle taste for mere taues with tram- 
dmm common-chord accompaniment, will get a cer- 
tain Initiadon into the mysteries and beauties of coa- 
tr^ntntal development ; while at the same time all ia 
simple and ei^oyable. 

(From a. P. K«d k Co.) 
CzEBur, C. ; Op. 740. Fyiu Stadia ia a Briiiiant 

Style for the Piano. Book I., No*. 1—8. pp. 23. 

Price «I.OO. 

These are among the beat of the many ezeiciseB 
which we have yet seeo, by CieTnyi or by othen, far 
the acquiring of the " Art of fingering with fadliEy," 
and (bnn a sequel to his Etada da la Vdedu. There 
ia work eneagh in them Ibr many montha, and die 
very boldness with which ea<^ kind of phrase or 
flgnre Is worked tbrongh, make* tbem interesting. — 
One who shall have piactiaed iliem Atiibfkilly, will 
have got hi* flag«n wdl broken in- 

LiwLXT, Qbo. £t^ Soitgt md BaSaJt. No. I. 
Omttance. No. 3, Mooral I'j my Boat 3. . H% <io 
I JoBt theef i. Thou art gone from ag gate. S. 
WeU-a^ay (Duet), &c 
Simple, sentimental and popular. 

(Vrom Ollot Ditsrai, Boatui.) 
TBUAKko, S. Op. TO. L'An du Chcml apfligaem 
Piano. Nos. G and 6. price 75 oenta eacL 
Thi« valaable series is now complete. No. 9 oon- 
taina "transcriptions" of the ZoojnusB, the most 
beantiral perhaps of all the movements from Mo- 
zabt's bmons '' Keqaiem," sod af a Doo from bis 
Noxa ai Figaro. Here agun the Toiee-parta (lour of 
diam in the flist case), with the main featBres of the 
accompaoiraents, are by Thalb«rg;'a pecnUar manner 
brongfat within the grasp of the two hands, the voice- 
parts being diaiingnished by larger notes, Tbe La- 
aymota is quite difficult, and we think there must be 
some misprints in the directions ibr Right Hand and 
Left Hand, since it ia plainly impoaaible to follow 
them all literally ; bat the atadent, grasping the hai^ 
mMuBS in his awn way, will Snd saiisfiiction in the 
piece. — No. 6 is a Duetto from Bohuii's .Zejatira.- 
Ptrtit€ sn g^tirdi e piangL 

Hbllix, STBFHBir: I. Op. 81. T^ea^Feur Pre- 

ludet in aU the Kap, for the Piano. Book II. pp. 

3i>. Price SlUO. 

We welcome the eomptetkn of this set of truly 
artistic, elegant, poetic little pieces. They are models 
of graceltal style, and of die art of giving each idea 
it* flail and flt eipresston, and then learing it The 
pieces are very individual, contrasted in expression, 
and free firoia all taint of common-place, and will win 
upon one the more he ptays them over. 
i. Six Lieder of TtUkVZ Schobest, tiaiucrlbed A>r 

Piano. No. 6. pp. 7. 35 cts. 

These are Tery simple traucriptions compaied 



with those by Liaif . This laat is made upon one of 
tbe loveliest and deepest of Schubect'a aonga, called 
S^ mir gegrSut in German, bat here pven by a 
Ptencb title: &» roiijwra ma tiim amourt. 

Chopir, F. Op. 41. Vdm poor U Piano, pp. 11. 

price 50 cts. 

Another of those exquisite, inimitable dreams of 
tone, in waits fbrm, the melody danring and flirker- 
ing like sunshine on the water. It la the one in A 
flat, with a long intiodnrtorr trill, and well known in 
certain concerts, 



Xndoal IntelBgviiw. 

The Music Hall sUge, pia'tsd thick with IBM* and 
eveigraeiia, was covered ■on Thnridsy evening with little 
girls and bnyi, who. In the ehsncter of dowera, were to 
sing Hr. Root's Csntsti, " The Flower Qoeen," ondar 
(he condUctonVip of tbeir teacher, Hr. C. H. Clarke. 
The cbisuaes were wall done, the srdos however were 
alien in bad lone, two tinte* of which, st laiil, migbt 
be remedied oa anottaar parfurmance — the flrst, an an. 
nacesairy straining of the voice, to Rll the room — the 
second, the distance al which tbe piano was placed from 
the cesdactor, in the nar of (II the aiagera. The Ttd- 
tattBt by Hiia Bshitetti, a young dimael of perbipa 
sii yaara (« ftiand wonders whether Chaklw Ahchcs- 
TiR WBi there,) was vary bssntifully given by Uie U'ny 
debutante in s msnoer whose diitinctnem and life would 
havedone credit to Mr. Arthutaon hluueir The merits 
ofthe modest nuM.tao.weranoteatinlyovenhsdowed 
by tbe more showy qualities of some man eoDtpicDons 
BowM*. The h«ue was fall and the aodience well 
plessad with the pntty abow and the saccessfiil manner 
ia which the Cantsta wsa pven. 

Tbe Huamssoiia Cbokai. Sootstr, saaistad by 
tome of oar best solo singers, have vohmtesmd to gives 
Concert in aid of tbe fauds of that exoaileut charity, 
the Boston Provideat AMaoiadan, which will coma aff 
in tbe Huaio Hail, on Saturday evening, the ITth inttaut. 
Tickets will be Jfflg ttatt, and for resarved aeats am 
aOar. Tbe perfonnera give thair services, and the 
noble object of the eoooart, a* well as the muaioal ex- 
cellence which wa have real— lo axpeoi la.lt, oiaka it 
pntty certun that there will ba no emp^ eaau. FuU 
particulars next week. 

Pa TLA DELPHI A. —Tbe long agitated new Open 
House SHms si leugth la a way to be accamplisbed. 
We take the fallowing bum tbe Ewaliig BttOttn.- 

The ceiamMee «f (he Diredun of oar Academy of 
Marie, after anmiafnglbe plaas preeentsd them by ts- 
riooi irchilccts, have adopted thatofUeaan.N.l-e Bran 
and G. Rnage, of tin oily, aad befbn a great while it ia 
sipacted that work will be commenced on the building, 
>l belonging to the com- 
iit (IreeU. The edifice 
deep, and about 70 Aet 
high to the crowning luliutnde, the style ofarchitectDra 
being Venetian, of which there are few ur no examples 
in ttaii eoantry. There will be five eotnnces to the 
auditorium an Broad ilraat and three oa each of the 
|]aaka,sod each door being nine fbst wide, tberecaa tbas 
be quM for ingreae and «ress of niae^-ive feet, sad 
the airangatneDla an aach that dia largest audience 
coald be dismissed in fbur asinatea. Covered wiya lead- 
ing to carrisgw an preposad on the north and south 
flanks. There is a liberal provision of clOak rooms, re- 
tiring Tooms and rafteshment rooms, wilh every conve- 
nience that can be daairad. 

In tbe (Vont part of the honae, on the second storr, 
will be a grand salaou for eoocerts. &c., 36 feel wide. 90 
Ibet long and 3D feel high, and ibhre this is a limilar 
though plsiser roam, for tbe sceamDiodstian of the lu- 
dieoca in the ampbithesin. The audiloriam of the the- 
atnproper will seat 3TS0 persops, and allow standing 
roOB Ibr about 490 mora. Eicfa peiKiB aealied will ba 
allowed a apace 33 h:ichaa by II iocbea wide. Then 
will baa parqaet,parqDet ebcle. Erst tier, firat tier boxes, 
second tier, second tier boias, ajaphllhestre and prosce- 
nium boiea. The fronts of the lien will be bahialraded 
" sde of cast 
relieved by 

„ walla being 

Light will be given from a laige hemispben- 
cBi cuioaeller in the centre of the dome, sormoanled by 
two circular rows of ligbla. one aver the lanatte of Iha 
dome, and the other around the main cornice. Beaidea 
thoe, there then will be bracket lights sgai oat the walls, 
each having a ventilating tube over iL Proviiian is 
made for veiy thoroagh veatilation throoghout the whole 
baiidLng. The heating wilt be by steam (r hot water 
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NEW AESTHETIC JOURNAIi. 
THE CBATON, 

A Wnkl/ Ftpn drrDtgil u> ART, olTtn Imlf to thr ■(Mntlon 

raatetVmmij. Ananf tbt MnMbatnn to THB CRATON 
klnadrua fimTiRT. Lowill, Snui, Ruouhdt Puli. A. B. 
Dduiip, PrwMnl of thi N Uonil Andmi of Dnlgn, Dt Hin 
HmrnnM, Hnril E. Buwk, ud hdddiiiI IbiiH angiiRd 
■n Lonrnuw, BiT>» Tatloi, Gio Wm Cchth. Ret. H. 
ff. Bi»Bn, Rar. Sahitil Oaoiwii, Krr. H. W. ttujiwt, Hon. 

iVIiM of ^pn* 1*y Kncui. ud VHyi l«[t bj Ibe vailnm 

Fmm lU CVtatoH fnf unr. 
Tb« flint flTfl BDpibfni of thll prmnldnir (kbd thni 1^ p*r- 
ftmlBKl pipR an noir oak We laak IDr ka mUf luo* 
wilb bM aut HHr dhappolxt^ npniUthin. ItaliBiknan 
haiM tn ■ donblt ann— watgbtT wkb UHOght ai ■■11 *a 
vltli lirafrapUol dlMJiHnaa. fb«j curj auUl Waan 
~- -A iBprcaaid wllb Iba ■n)aar»B and IsatnutlTi tlm oC 



D| artkla alnj'i •Ima. Tbn vflnr hu 
ilUHnrt, iDd amcMn Ihnogbl In oon- 
T(T M U« laadan' nlnda. aid b> goa abovl <t parkotl;. nn- 

Tba CiKTOii bu, wa hOH.*>l>attelB>aa<aa— N>pn(BI and 

Dor peopla Id gtnml The btalcd, gMMnt, and Pelnllilaang 
•tjkisfimTiiablkc pnailibaKKiilaglntDJiiAbta, Tha Onjaa 
luet a coo], quiat and ujobtnulTi i(;la, which La tiiiLj ■*- 

Frpm Iht Uateiifati Oazem. 
W> ban alnadi Mimal* mBmniandFd TalCUTOF, ud 
I U Ui bt mora add mOTW wOTtbJ 

u am baan k ablj aondimM, In (tali Mnnirf ; and tr It 



HaThwraatdad thlnnn yaanln KnT«^w1th a 
tiDgthalalUnatjFla of SlDfliu u Iba Enrliata 
mndjhil vr^knfHoIthe Toiea, and IboroPKb 



Enneb, and KBfllab [Anfiu(«. 
«caLI«)«, afUT itrnnllif >» miqi 



In 3lii|lii|. Is Iba IlaUam 



I, ttacli ToJ«a mlghl be nndaied ooiDp«Tatl*e- 

To ainiail otamlnaDca be wsoldaar, wttb ■ Jnal appredattoa 
afthatrbtebatlalnipenta, thai a brief prarf^co^fzamrrMfTCJii of 
hie (TMaai hUI eoBTlBca the Beat Haptleal, Ibu hf eao aSard 
■bam aneh awMaoca la baaaUr; tsc tba laW, a> slfbt Mifbt 
tfaeiiHMthMidloiu- 

" BduaaiD^ted wUb iba aoiine of imal dladpllnapiinaad 
bT MtTW. J. P.siiiaOH In AuinlDi and danloplDi tha loin, 
1 takaplaafltirviD beafluiiDf teatlmony tolte *xceUen»f be- 
Herini it to ba br DieleTabla U a>T oibu mntbod known to me. 

aso. J. wKBX. 

■drm, On. T, 1864-" 

CT'Tbm*, WOpatiidnln. 



ME. J. C. D. PAEKEK, 

BIOS to aDaoaora tint be lapniiiTed toeommniea bHtrne- 
Clsn In PteBO-IDrU and Ortu plarlof, UamoBj and 
CoDaHrpolBti and will ba bappr to recalva appllodana at No. 
S Uarwud PUee.iw and aAtrOgt. lel. 
XinauEi*— a. X. Aptbsrp, C. C. tarUiia, J. B. Swlglit, but 
Bept28 U 

L. H. SOUTHARD, 
TEACHER OF MVSIC, 



NATHAN RICHARDSON, 

asa WASHINGTON STREET, 
Hal ^ nnlT*d a lar|* tD«ica af 

Gomprlalni the lal«t wMli et all tbe dlitlngnlahtd Eonpeu 

—JUST PDBLIRHBD,— 
Blohu'dBOD'* Colleotioa of National mud Opa- 

ratid Uelodlea, 
Terj «rtlT airaiigfd dir tiM Piano, and llngKtad aftai Iba 
mvtljDd bf tbe Modtfra Ekbool. In twenty Lumbere. Prioa 

Btxtr-Sli Interlude* In the Hijor K«7*i 
B; J. H. J0NB8, ftwtbeOrlwi, Halodaon « Piano. Tbaj 



MABON A. HAMLIN. 

niBX aKanUMsr [fan mailnl pabtk la InM la h Hrira 
X tapioTad IKWBL lULOPBOnflnaiibTH WelXn 



«t, taprelallT la trpti to 



Third Book of Oonoone's Vooal B 
W the mMiBa regtatw of tha nice, Iba obI j eemplete edi 
1 ibaoiinBDj. Juat publkbed, Tbe; will ba bund hi 



of tba abora priee*. Oar CWnh^H* " ""I F*''* ■• "f 

NATHAN BIOHAanSON. 

BIimCAI. BXCHARfiB, SM WultlBStoB St., 
BOSTON. 



^OB PRINTING DBitlf sffli pronptlj mdal it this Otict 



GRACE cncnCH, New Vork. — Tha ANTHEM ompoand 
by BIgoor ToinaKTi fcr Uia. Bodbih", (late JoHa L. 
NDnball.landu luni by bcrlDOneaCbiiRhoaChiiMaua 
Da;, ISH, hai Jnit bean publlibcd i>t 

C. BBEnBINO, 
lapOTtB or Fanl(B Hule, TOl Biouwu. 



SCHARPENBERG & LUIS. 
IMPOBTEBS OF FOBEION MUSIC, 

Ito. TS» BKOASITAT, eonar of Kiuth Bt. 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

MmniWetory, 3TS IVuhlnctaK Stnet. 

BOSTON, U ASB. 



F. F. MTfLLER, 

DIRECTOR or MUSIC AND OROABIffT « tha Old Soatl 
Cbuith 1 Orsanlat and PUnlil of the Uaadil k Bajdn 

Socletj, Uiulul BdauClon Soclelj, &a. fee. 
RcaMoBU, Ifo. 3 WIntar Plaea, Boatom. 



a. ANDRt & 00. *■ 

fiifDt «{ foTtlsn nnb fiomtstit ^nsU, 
19 1^ nxra irmT, A*on cnunn'T, 

(Eaatalda,) PBILAIIH.PHIA. 

OI^A oatalogiie of oar aUrk of Fordn Haali, aad of ni 
iwn PublleatiDna, bai Joal been pnbllihed. Miule and Nola 
Booka Imported to ordtr, u barvtofoTa,fh)a OeriDaaj, Italy, 



■ CARD. Mtaa. 

ko. fbr IloUn and plus) tat pdnte pacUM. ' H(if U 



CHICKEBINa & SOKS, 

UANCf ACIDKEaa ov 

PATENT AOTIOir 
- GRAND AND SQUARE 



01 EVBRT DBSORIPTION. 

TT ABEROOHS, 



ASOIiPH XIBLBLOOE, 

irmied SlWtcB H*tel. Dee SO 



PIANO dariii tba eoBlni wInUc, In Dnatoo, both by prtmta 
and clan Itaaona. Tb< litur will ba giien to Chdul Cuaaas, 
0OTaMda]>aadlTldajeTtnlni>,rdTWhlch pttrpoielha Mcam. 
Cblekerlac bne Undly oarnd ibi ut, or tMc Usanu, In onlar 
to mUbrd to aa many at poe«lble tbe advioEa^ or aiyilfm of 
paMlg niKlMl iBatnctlon that tua bten aicanled wUh rraat 

ApplkalhiDa to ba mnda to Sic. Ansimo BimiuBi. at tba 
Wlnthnp Honea, Dr lo Heian. Ctalakirln| h Sou, to wbon, 
aa well ai to the fOUowliiff ceatlaman, ba la politely pcnnltted 



OARI. aABTNEB. 
TE^OHEM or MUSia, 

IbrbedniiM M No. 30 Dorai Btnat, aratj ti mn a u bettan 



WILLIAM 8CHULTZE, 

Of tba )M« OBRHANIA IfUSICAL SOCIETT, propoau t 
muln In Boaton, and to |ln laatracUOB on the flOUB 
tba PIANO-fORTK, and In the THUai of Uoaia 



HipiBUty, Pow**, Sweotnew of Uwe, PMimi. ' 
new of Aatkm uid Strl« of Ibjlah. [ 

lar prleta nry fnm tSB ta Slit. iceacdtaiuihi^B] 

Eswiii'b>d(;i,'Biu1 a. ^iKcierr, and i^j aha 1^ | 
Q^T-Tbeoplnlmiaf tbaabnn|em)aDaD(lH<taniMM | 
HASOH * HAKLII, 



D. B. HEWHALL. ■ 

MannfbetiirN- and DMler tn Muo-Fatti, 

Ko. »** truklBKtVB BtTHt, BMIaL i 

PIANO FORTES REPAIRED. TVHED.f TOUT. 



VXLLIAK BESOEB, 

FaUlahw Mid mpMlcr af Suk, 

Ifo. n Vait 4th KiMt, OlBdmiO, D. 

KBEPS eniaWiUy on hand » laifr ud Bebd Nut d 
IHPOHTBD MOaiD, R>r Bk ai bUn pn«a Xn 
Unik nnlnd by Bteaniei aa idob aa publMitd. 1 Utoil 

[D- "" " . ■- -. 



Ua. J. Q. WEIHEBBES, 

(BASBO OAlfTANTB,) 
RS. 11 TBBMOlfT TEHPLE, BOITOI. 



rteiof uE«Da(,o»aWHL 



TOUIG UDIE8' TOUL IDSIC 8C1INL 



FIAHSR AHD TEACHES 07 KWC, 



ilSl w 

t Co. IT Tnmont Row. 

-Mn.a. W. Laring, axt Temoih. 



THOMAS BTAN, 

TEACHER OF MUSIC, 

BBSIDENCB, IS FOANKUH BTSSn- 



FaZHC£ ft CO.'S XELOIIXOHB, 

Or araiT mitty, IniB Mt to CUa, MHabIa »• Ibi larM, 
leotaia-reoa, kNlta-noiB, or uall (bsnb. BcW'iif 
tbaiB la ba battn l« tona, Bwca dnraUa, ud beuv tas'^ 
than tboaa gf any B(k» BMlM, tbav ban aieapM Ibi igwi: 

G. P. liEIiiD * Co. 

13 TnmoBi at., opfoaha the HaiiBi^ 
BaVt.a aaU Agtwu/tr Fnmafa'ilUKl'^ 



ANDREAS. T. THOKUP, 
TEACHER OF 1BE FXANO-FOBTK 

RsBldeBae, B* PlnckBar Straat. 



ADOLPH BATJMBACH, 
TJEACHEB OF THE PIAUO-FOBTi 

ABplkathB mu ba iu4a at A 
HadDlh Uooaa, BoibBij. 



J. TE.ENKLE, 

TEACHER OF THK RIANO-FORTE. 
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SI Paper of Sltrt intir Cit^fiiJMrie^ 



yoL. VI. 



BOSTON, SATURDAY, MARCH 17, 1855. 



igjjt'B ^nunial af Bluait, 



PUBLISHED EVERT SATURDAY. 



X glmncH It th* wlui!* Worlil of Art Mdof PnUl. LI 

lnefo<UB8;,fn>mttai»totli»,~l. Orta™lH»i§ewmorCoiice« 

"-■—■-- " -rtA tinwlyAllElyiM of Un notable Worl_ 

I or thilr Composen, ko. 2. Notko of 

I at bomi ud ibntd. S. A Snmmuj of 
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I, ikiruai itnu ■ jHi-; tf Bot In idnuca, hhiKhk 
I. T••llpUM■lMJaDdt^Sut^lloabl■UHH^U(*. 

J. S. DWIGHT, EDITOR ARD FBOPBIETOR.' 

EDWABD L. BALCe, PKIMTEB. 

C^OFFIOSi H*. »1 B«ko»I Btowt, BMt*> 



SUBSOBIPTIOHS KEOBZVEB 

uchoorncK or PCfiucATiON.ii saiMisi. 

Br NATHAN EUOaARDSON.lSa WaMntim SBtil. 
QEO. P REKD fc CO., 18 IYhrmi Uew. 
A. M. i.ELAN», JVsvMmi.R, /. 
aCHARVENBERO A 



■ DDTTON, Jm., RmAum, A 



COLBUKN ft FIBLD, fauiiuHli, O. 
HOLBKOOK ft LOSa, OniiJaii^, O. 
JOHN H. MILLOK.ffUiAiirr'k.A. 



TESJCS OF ASVERTIBIHa. 



■)BrBlnH 



Sot one »[nnui) ( 128 llui) BrB InHrllDii, .... . si2,0b 
Do 4a ■H!li(uti«qn«t....«SOa 

Bp«talnoaiH{la*d«lL<uklDMntoii,|>aJli '- 
F&ymflntB rvqiUnd LnmdTuwo: t^rjtuly ulr 
qiuruiJy In ftdTftBO*. 



[TmiMliittd ft* ttali Jouiul.) 

KooLrfs "Don GioTBnai** 



[OonUBtwd bom llM*««k.] 
Thb Sncm (Conclnded). 
The Allegro Molto mterrnpta the action and 
expresses the collective feeling of the persons on 
the discoverj of this new stroke of knavery, by 
which Don Jusn baa escaped their vengeance. 
Is that a comic utuatioo, as it has pleased 
some to call it? Comic, yea, for the indif- 
ferent and malicious lookers on ; but is it so 
for Anna, whose father Don Giovanni bos killed 
and whom ha bos robbed of peace forever ? Is 
it so for Ottavio, whose marriage has through 



him been put incalculablj for off? for Zerlina, 
whom he has led to the brink of deslmctien ? 
for Masetto, whose most precious rights he has so 
shamel^]' sooght to usurp, and whom he has 
beaten, aAer loading him with coorteeiea far worse 
than blows 7 Is it so finally for Elvira, the but 
(00 onfortucate Elvira? CertaitJj ootl All 
are filled with indignation at what they see, and 
the announcement of the general feeling must 
naturally coatain the feelings of the. person, in 
whom the intensest passion is jusdGed, who pur- 
sues the common thought of revenge with the 
grealMt zeal, who, besides ber own private griev- 
ance, also deeply feels the cruel wrong that has 
been inflicted on a noble lady. On that account 
the music takes the character of Anna; which it 
must do throughout. 

One single individual sttfuls outride of the 
common words and feelings, ^ Leporcllo, for 
whom there is no impenaala novUh (unthoughtrof 
novelty). Accordingly his isolated voice main- 
tains throughout the whole Allegro a thematic 
character. It moves in such a manner, that its 
isoUted periods give the momentum to the other 
five voices which form the chorus, so that Lepo- 
rello in a certain sense becomes the coriphseus of 
the Sextet. He opens the jnece with a inmple 
and vigorous theme, resembling a fugue subject : 
31lUt torbidi pensieri, ■^hlch the chorus inatanlly 
repeat, but abridging it into three instead of five 
bars. This diali^ue, full of warmth and move- 
ment, of imitations and antitheses, goes on in 
this way under the greatest variety of forms, and 
at each new sentence of the coripheus and each 
answer of the choir brings into view a wonderful 
(urpriae, a new trait of genius, as it were. Think 
of that outburst of pathetic divonances: Che 
giomata i quala (What a day is this!) and Le- 
porello's syllabic side-speeches : Si mi salvo in (al 
tempetta, &c., (If I save myself in such a storm), 
during which two little instrumental figures 
swiftly alternate mottt eontrario in all the orches- 
tral parte ; recollect the inexpressible effect of the 
Chord, D, A flat, C flat, F, with an E flat aa 
fundamental bass, at those sentences of the cho- 
rus : Che impeneala novila, and that very unex- 
pected, searching modulation into D flat twyor, 
and the incomparable roulade beard aWthis 
■udden change of key, and so many other things, 
of which one knows not how to praise or how 
express them. And yet the composer of this 
muric is but a man. 

After the dialogue has repeated itself through 



all its periods, it ceases; the vpiees unite into a 
grand movement in fugued style ; the two first 
sopranos imitate oite another at the interval of a 
second; the tenor stands out in long syncopea 
tipon an obstinate F; the third soprano and 
the baseee play and swing upon two notes, and 
the violins work in the midst with all their might 
But what invisible hand has staid the orchestra ? 
You feel the rhythm no more ; the voiee-parta, 
which had moved on in a contrapuntal clue, du- 
entangle Ihemaelvea and beccme t»4nvolved at 
the same lime, throngh those knola and windings, 
which the ear cannot bold fast One might 
Eancy that th^ sprang cxie from another and 
came together in the air at ntndom, like the 
cUwds of the Kolim harp. This impression, 
limited to eight bars of the Allegro, lasts only a 
few seconds; heaven opens aad is dosed again 
in the same moment. I^ng 'btlcm the age at 
which the ontioal understanding was unfolded 
in me, it always seemed to me, whenever I heard 
this piece, as if something extraordinary and 
supernatural, which we could not see, were 
taking place. But now I am convinced that the 
musical instinct of my childhood had divined the 
well-considered, or pei4iaps the eqbally instinct- 
ive, intention of Mozart Yes, it is the soul of 
the Commander, that has touched us with it^ 
breath. Anna's father has left the starry regioiw 
of eternity ; bissoul has winged its way toward tbe 
churchyard, and as it paned has let a btesHi^ 
fall upon his daughter. All that the mysteries of 
harmony, counterpcant and canon can afford ci 
what is tender, select, in the highest degree re- 
fined, and in regard to expression the least ana- 
lyiable, is combined in these eight measures, to 
make us realize the light contact with the invis- 
ible world. After this followi swiftly the con- 
cluding sentance; but such a brilliant, fuU- 
Bonnding conclunon, as reminds us after all that 
we are listening to an opera. Everybody must 
clsj) in applause, for the maestro will be re- 
warded for hit trouble. 

Lefogeij.o's Soira. 
The vocal symphony is at an end, and now 
comes the chapter of axplanations. wretch I 
shameless fellowl My own kneee knocked to- 
gether, while I was thinking on the contrary to 
make this happen to thy master I To maul my 
poor husband, ere he was hardly married I To 
compromise thus a noUe lady, who thought to 
take the tur upon the arm of a nobleman I To moke 
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K mock of tw ill I Ahf -pielii, ngtwri miei (mcrcf , 
tay maatera) exclums then the unCbrtunate rogno, 
who on Me knees nnka almost nnder (he load of 
accusations, BOOie of whith, and indeed Ihe heav- 
iest, are riddles to him. 'Less celebrated than the 
Catalogue song, but not lev wonderful, this song 
seldom has the honor of beinfi performed upon 
the stage, and it seems not to hare partlnilarlj 
attracted the attention of criticimn. Yet it de- 
serves tha commonplace, although perfectly just 
praise which one can bestow upon neart; all the 
pieces of the opera, ntunely, that it is unique in 
its kind. Unique is the word, for we poesess no 
other aria in the buffo style, which is more nata- 
ral, more ^Kaking, better declaimed, more Italian, 
and at the same time such a masterpiece of the 
most involved and teamed Italian style. A fod's 
babble in the voice-part, with all the reSnementa 
and calculation of the orchestra, llie identity is 
found here in the difference which exisls between 
the thing that is said and the thing that is thought, 
things which caonot be the same, when one speaks 
to lie and deceive. Leporello Urns to his parsuers 
one by one, and pouis out a whi^e flood of ab< 
rardities with eztraordiuary glibnen of tongue ; 
he knows not what he saye himself; it is of nocoo- 
sequence to him what he says ; on the contrary he 
knows very well what be designs: namely, to 
break away, the moment that hii babble has put 
their vigilance to sleep. All the finenesses of 
coanlerpoint and fugue in the service of a dra- 
Euatic intention are here involved in depicting the 
anxiety of the good-for-nothing, (which hide* it- 
self under the zeal of a fruitless justification,) his 
cunning arts, his evauons, his secret spying out of 
localities, like a thief on the lurk, and his loDg 
and desperate striving to find a means of safely. 
The orchestra unrols the picture of a laughable 
affliction, with a trulhfulneaa of impression and an 
artificiality of style, which I for my part cannot 
sufficiently admire. I limit myself to pointing 
out the l^ing combinations taken from the mo- 
tive : cerlo aceidenle ; di fwrri cMaro, di dentro 
oicuro, not! <f i riparo, la porta, il muro , . . That 
is the text. On that Mozart has built a canou for 
two vdces, which divides itself between the singer 
and all the instruments. These voices, entering, 
in the tempo of an Allegro assai, at the distance 
of a quarter note tVom one another, execute the 
same figure ; bat the rhythmical accent ig applied 
in sach a manner, that, if one of the voices takes 
a dotted half note, a G for example, the other 
vcHce, in imitation, glides upon the G reduced two 
thirds in length, aod thereby brings the whole 
weight of the accent upon an A, which however 
undergoes the same reduction in the interest of 
a B, to which the first Toice afterwards arrives, 
and so on. But the combination is not yet ex- 
hansted. The orchestral parts, which went to- 
gether, hasten after one another; thoee, which 
were in paisnit and fiight, become united; the 
wind instruments abandon the canonical figure 
ami take syncopated passages, which mix up the 
harmony with accidental chords, while the violins 
and bass keep on in canon. The whole orchestra 
plays blind man's buff, but Leporello peeps a little 
through the bandage. He peeps to soch advan- 
tage, that we soon see Uasetto with two super- 
numeTsries on the floor, and the prisoner with an 
immense leap over his three wa^bmen hastening 
away to the door. II biiio ha t all ai piedi (the 
rascal has wings le bis fleet,) says Masetto, get- 
ting np. 



" Il mo Txsoao." 

We have waited long, indeed too long, &r the 
tenor aria. Ottavlo has paid only an instoknent 
of the sum of enjoyment, which he owes the pub- 
lic. Patience! One loses^othiugby wutingwilh 
such a debtor as Hozort; capital and interest are 
made good at once. Of all the arias of the opera, 
II mio taoro intanlo andale a comolar, (Go ye 
meanwhile to console my treasure,) is incompara- 
bly the meet brilliant for the singer. A graceful 
and most brilliant melody, which tells even with 
the most indifferent voice, expressive roulades, sus- 
tained notes, which allow the nnger to hold out a 
tone, to swell it aod let it gradually die away, or 
even make a frill npon it, if he understands that ; 
a fermaia, in which it is so ea^ to introduce the 
runs that each one knows best how to make, the 
/abello leaps npon the chords usurped by the con- 
tralto, Ihe vocid passages in fine, which readily 
lend themselves to the accustomed ornaments', 
this is what for at least twenty years has made 
of H mio tttoro the parade hone of tenotv, as 
Noa^piit onffrai bas been that of baritones, and 
Sarastro's aria that of basses. The fashion per- 
ishes, hut the aria has not perished with it ; it is 
and it remains the most beautiful of tenor mn, 
since neither time nor the lamentable caprice of 
fashion have had power to rob it of its beauty both 
of art and of expreamon. 

The chaiacter of ecstatic tenderness, with which 
Mozart has snffnsed the entire rdle of Otiavio, 
and to which the text here gives a certain touch of 
heroism, required the most melodious canlc^e in 
the voice-part, and an almoal martial sonorotis- 
ness in the orchestra. Heroism and love ; is there 
anything moro advantageous for a tenor 1 Dittle 
che t nei lorii a vendiew io vado, Ac. (Tell her 
that I go to avenge her wrongs.) That promises 
bomething, and the wKrlike strokes of the violins 
promise still more. Mozart, who was always spa- 
ring in the use of words that are nothing bat 
words, and who knew too well the nature of the 
individual, took good care not to set him on a fiery 
charger, with a helmet on his bead and Lance in 
rest. Ottavio has not the stem and choleric 
temperament, which commonly makes heroes, par- 
ticularly operatic heroes. Too much bravura 
would have crushed his tender breast. He arms 
huuself in sooth ; he bums for the combat ; 
he succeeds in drawing from his soul some sparks 
of a noble fire; already he is hastening to the 
reudesvons of honor, but on the way his 
thoughts resume their wonted direction; and 
instead of the fearful adverwry he sees Anna 
in the threshold of the battle place. It is all 
over now irith Hioughts of blood. Ottavio is 
is himself again ; love streams in tbaming rou- 
lades from his bosom; be b intoxicated with 
the bliss of beholding her, with the hope of con- 
soling her, of continually plearing her, of forever 
belonging to her : II mio taoro intanlo. And the 
inexorable vow of revenge 1 and the oath I Cei^ 
tainly she most be avenged ; that will restoro her 
peace and bring back the blocnn to her cheek, 
Od thee, my good sword, I rely, on thee ! But 
the iword appears to be a little too short; the 
■word of justice will be somewhat longer. We 
will reflect upon it, we go out, and the orchestra, 
wbictAas forgotten the promises of the hero, re- 
peats with much emotion the aghs of the lover, 
through the organ of the clarinet and the fhgotto. 
What a predons perfume Oi tenderness breathes 
from this rilomel t what a lovely and delightful 



ttraiu of impasHoned song we have been liearing I 
Master, we recognize the thoughts of one t^ thy 
meet feUciton* and brilliaiit masterpieces. Thy 
young man is the peari ct IiridegTOoms, is he is 
of tenon. Who would not rather marry an 
adot«d.and an adorable beloved one, than make 
a compact vrith the devil ? 

Thk Sku>o>wi Tau, 
Ottavio's ana stands as a boundary stone be- 
tween the two worlds, which Ihe drama puts in 
motion. Threatening and ever closer gathering 
shadows are on the eve (tf letting themselves 
down upon the scene and overwhelming alL We 
have arrived at the beginning of the end. " At 
bottom Death is the tme end of Life," sud Mozart 
in his last letter to his father. The end was as 
indispensable in an <^ra, which indndee hnman 
life complete vrithin itself, as the moral in a fable. 
Death, like a particulariy favorite theme, has 
been treated and analysed in it nnder its vi 
phases. With that the work begins, and that 
maket the cooclnsion. tn the ovei 
death, that presented itself at the entrance of the 
theme; in the introduction death ia presented to 
Ihe eye through the c<Hnfaat in which a fleeting 
life vanishes before us ; in the Sextet it is the dy- 
ing out of a mortally wounded heart, which 
yearns for the grave, the last refuge of the miser- 
able. But Ibere is still a third image of Death, 
whose aspect is the meet terrible that ca 
Death personified. Death that comes b 
an individualized thing, like tfaataniitiated nothing, 
which seizes up(» one in the dark, when one 
cannot sleep, or when one suddenly awakens in a 
frightful dream, which covers him with a cold 
sweat and crushes' him alive nnder the weight of 
the earth, which will not cover him. This night- 
mare, a thousand lime* more terrible than the 
physical night-mare, never yet viuted any one fay 
the clear light of the son. Hozart, who often 
saw the phantom, is now about to lend it a body ; 
he is about to use it for the resolution, for the 
moral justification, for the development aod a 
acle of a drama, which only could and should be 
undertaken nnder t^is condition. 

Thi SriTDB ni thx OHiracw Tabu. 
The scene changes after Ottavio's exit ; it rep- 
resents the inside of a churoh yard, which we have 
already seen in the perspective. On both odes 
appear, in picturesque confusion, monumenta,nnis 
with inscriptions and emblems; here and there 
some shrubbery. A riiined vrall, here but a few 
feet high, thera of a man's hdght, is vinble 
through the trees. Quite in the background is 
the statue of the Coounendatore, sharply outlmed 
in the moonlight As soon as the scene is cleariy 
made out, yon see Don Juait, pnrsued by the ofii- 
cen of justice, or it may be by a former sweet- 
heart," entering with a light bound over the wall. 
The miscarriages of the day have not changed bis 
indestructible humor. It is not yet late, at tbe 
most but two o'clock in the morning. What a 
glorious night for running after adventures I Le- 
porello, who has tracked his master's footsteps, 
enters in the same manner. Great is the joy of 
our heroes to find themselvea ti^ther again. 
Giovanni relates to his companion the adventures 
in which we have not been able to follow him; 
and since the story seems a good one to him, in- 
asmuch as it is rather mortifying to his listener, 
he breaks out into a convul«ve laugh, that pro- 
longs itself beyond all bounds; and upon this 
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coDvaUiB laugh fall the wOrda of the Chonle 
■tnin : Di rider jinirai pria deW awvra, (Hon 
■h«1t ceue to Ungh before the dawn.) 

What delirioiu coDceptioDs, vhat pretematanl 
dre&DM the imaLgination would hive bad to anm- 
mon to its ud, to produce irilh irords aaytbing 
like the impresdon of these (bar ban of Adagio, 
this fearful contract, which matfci the tranntion 
from the real lo the ideal world in onr operal 

a • • ■ • You hear paiaonleB, dead- 
wordc aoDud forth from the grara, lo which a 
cbauge of the chcad upon each Billable, a terrible 
dinuembering of the harmony, lends an inde- 
scribably strange semblance of life, which it like 
the abarfnte opponte of life. And therein lies 
the wonder, that is to say the harmonizing of two 
essentially contradictory thonghts. The vnce 
closes, spectre-like, with the dominant of (he key, 
struck with the m^or thiid. This is a church 
cadence ; it belongs to eternity, which know no 
minor, type of earthly intlalnlity. Di rider faurai 
pria deW auFsra. 

At Ail oracnlar atterance Gioranni for the 
first time foela a terror, that Mrikes to the inmost 
manow of hii iron congtitntion. Chi va lal 
Chi va lal (Who goes there?), and the vtMce, 
receding, answers him in the same tempo of Adagio, 
vhose 3-4 measure appears sborteoed by the dis- 
tance : R&aldo, audace, latcta at morti la pace (BJ- 
bald, audacious, leave the dead in peace). The 
animated nothing lets its voice be beard still mora 
frightfully in a second vene, and again the ca- 
dence of eternity closes the half-opened grave. 
The accompaniment' of tba chorale, placed be- 
hind the statue, ii distinguished from idl the reet 
not only by the aconslic coloring, bnfrby the har- 
mony. The oboes and clarinets strengthen the 
spectral muac in tbe upper octaves; the most 
moumfnl chorda of die fagotto are married in 
tbe middle irith the sigbi aC the tenor trombones ; 
and the bass trombone thunders in heavy tones 
upon tbe fundamental notes. 

The effect of this Chorale is tbe loftiut and 
tnoat searching, that can be beard upon the stage ; 
indeed for certain organizations, aspeciaUy in 
early yoalh, it is too powerful I knew a peraon 
who at tbe age of twelve or thirteen beard " Don 
Juan " for tbe first time and was almost sick for 
aeveral days in conseqaence. The fearful Cho- 
rale had so fastened on his brain, that it contin- 
nally Bonnded in him from beginning to end; a 
painful experience, even when the music is of 
an agreeable character. 

Search through all the spectres^ phantoms, 
ghosts and cobolds, which have •p(Aen, after 
Mozart, on tbe lyric stage; try to realise the 
enormoos expenditure of means, that have beeti 
applied, to make as bdieve in theM apparitions. 
But neither decont^ns and machinery, nor the 
different instmoients which have been nsed spe- 
cially and solely npoo these occasions, nor all the 
attempts of our modem composers with all the 
wealth of means at their disposal, have sufficed 
to awaken the impreasion which lloxart under- 
stood bow to make. We content ourselves with 
citing only the most famous among them, which 
Tve have heatd, mch as the apparition of tbe en- 
chantress in the Oeinlerimel of Znmsleeg, tba 
classical ^parition of Ninus in Rossini's Semi- 
T-amide, the infernal dance with the otiier diabo- 
lisma in Robert U Diable, and the devil scenes in 
tbe FreyichOU, which last in our ojnnion stand 
for above those of Heyerbeor and many others. 



How, we will wager, that tbe Commendatore will 
outlive all bis rivals from the other world, since 
he it beyond dispute tbe deadest in the whole 
compuiy. 

Tn« laviTATioii. 

Of all the thoughts of t))e poem the invitation 
to supper, wfaich Don Joan addrMses to the statuei 
is witfaoot doabt the absurdest. Da Ponte saw fit 
to indulge in this extravaganza, and handed it 
over tohiscollaborateur, to make it enjoyable if 
possible. But Mourt had provided for it from 
the outset. Don Juan, as constructed by the 
mumc, is something more or something less than a 
man. All that precedes in the rAle and in the 
characterconnects itself mniically by an adnai*- 
ble logic with the invitation scene. Giovanni 
could not resist a certain tremor at the words cf 
the spectre ; and this inwaid emotion, badly vnled 
in tbe recitative, is for him something new, which 
disturbs and tortures him far more than tbe nura- 
cle wfaich he has seen with bis own eyes. Be feel 
fearl he, who with such mighty and real convic- 
tion in the finale of the first act said : Se cades*e 
ancora U mondo, nulla mai temermi fa, (tf the 
world should &U, &c. I) Pride comes to the aid 
of the wavering giant. Read the inscription on 
the monument, he says to his shivering servant, 
and instantly appears in burning characters tbe 
vengeance-craviog motto. No I no! nol he says 
theu to himself, all this idle hocus-pocus baa lost 
its charm by repetition. Tboa shalt be twice 
conquered, miserable grey-beard. I shall quail as 
little befora thy scolding shadow, as before thy 
feeble sword. Leporello I tell him he must come 
to supper with me this evening. Is not this the 
height of ^if-delusion , the delirium of a perverse 
strength, exerting itself the more because it was 
upon the point of waveringT A blind rage has 
got the mastery in Giovanni's heart; his blood, 
which for a moment had stood still in his veins 
now boils; he has the fever on him and be keeps 
on laughing ; be jokes, and in sheer joke he will 
stab his servant, who is too slow to execute his 
mad commands. We have tluiught it necessary 
to make these physiological remarks, in order to 
explain, as far as possible, the indefinable charac- 
ter of the piece which follows ; a composition 
which has nothing in common with tbe effect 
which tbe miracle must have produced npoo any 
other person but Don Joan ; a composition, which 
is at once comical and fearful, brilliant and mys- 
tical, full of enticements for the ear, and of alla- 
nons to the second ught; a farce, one will say, 
enacted in the churchyard, for the entertainment 
of the departed;, something tAat has no name: 
ttatwx genlUitsima. 

If we consider only the text and the declama- 
tion of the vocal parti, the poetical thought of the 
duet is simple enough, alcbongb it ia faithfully and 
energetically reproduced by the compoaer. On 
the one side Giovanni, who maintains all the 
decorum of a cold and sarcastic dauntleasness, in 
if)iCe of the mental agitation which he betrays, 
and which moreover is expresKd in the vivacity 
of the lempo, the wandering motion ot the instru- 
mental figures and even the nndacidad key of E 
major ; on the other Hde Leporelb, wbo, placed 
betwixt the speaking statue and (lis master's rar 
pier, as between two Grea, has no motive, he, poor 
devil, to conceal the two-fold mortal terror that 
torments him. Contrasts of this A>rt always 
wera with Mosart an occasion for a splendid tri- 
nmph. In the whole duet the two voices have 



but one passage in common ; Colla n 
teita ei fa coA, con, (With bis marble head bo 
does so, so,) where the rising and falling of the 
melodic intervals, together with the rhythm, imi- 
tate the motion of tbe statue's bead. Bui atrbough 
the performers mug the same melody, yet they 
must give it a very different expression. Lepo- 
rello imitates mechanically what he bos seen,, as a 
scared monkey might do; Giovanni, mocking him, 
sings in a tone of most con temp tuons irony; bis 
head nnka and raises itself proudly. 

Tbe piece, thus far as intelligible and theatrical 
u tbe music could make it, only becomes fantas- 
tical and nndefinable through the instnAnentation. 
ForamoBeot only, just one measure, is tbe duet, 
tbrOBgh the ytt ot the Commendatdre, made a 
supernatural Terzel. This answer of the spec- 
tra has had its influence on the instrumentation, 
as it could not but have; yet it has left only a 
few brief traces of itaelf behind ; before and 
i^er it, ire hear some passages in tbe orchestra 
which bear no decided relation either to the gen- 
eral effect of tbe situation, or to the three speak- 
ing persons: figures, which ara now lively and 
brilliant, now moody and fantastical ; chords of the 
wind instruments, which close in a Tery peculiar 
manner and withamystical charm upon anabrupt 
cadence from B major to C major ; strokes of 
tbe vidas, which hum upon the lowest string, like 
a basi phantom, with an air of jocund repose, that 
makes a shudder creep over one. Apparently 
the orchestra here expreasas rekatioas, which ara 
not indicated in the drama and which cannot be 
even silently implied there. Could Mozart have 
executed anything so wonderfully beautiful, with- 
out connecting any thought with it ? . What if th« 
voice from the monument bad found echoes in tbe 
onTTonndiog gravest if by the fearful and ra- 
vengeful tones of the shadow other gentler spirits 
^reawakened? spirits of maidens who depart* 
ed before the age of tbe emotions of love, sonls 
of little children, wbo died in their nurses' anus, 
that pale and indifferent crowd, yet happy that it 
has not more to live, which hovers about the man 
of marble and in ghastly complacency looks on 
scenes from this life, of which it jinderstands no- 
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Opera and Oratorio oontrastod. 

(hoD wmta'i UutiBl WaM.) 



such popular styles of public perfo 

country, that a brief cmnpaiison of (he two may 

not be unwelcome to our readers. 

Tbe general features of musical structora are 
the same in both. In other respects tbey vastly 
differ. Tbey are alike in the following partic- 
ulara: 

1. An instrumental overtura or introduction; 
sometimes, also, in both this is omitted. Rossini 
once told a young man in pursuit of musical 
knowledge under difficulties, tnat tbe best way of 
writing an overture to his open, which in other 
respects was completed, was to write none at all — 
a coarse which witb great comfort and satisfaction 
to himself he had pursued in one of his own 

2. The plot is generally a progressive one: 
but in tbe opera a sharper climax is often sought, 
the finale being an exciting catastrophe of soma 
kind. This is often the case with oratorios ; like 
Bach's oratorios of the Fassion of our Lord, 
which close with his crucifixion. But in tbe ora- 
torio a succession of sacred scenes may also he 
presented, without any very exciting clioiax, 
sncb as we Ipok for in works calculated (or dra- 
matic action — like operas. 

' S. Tbe subject, wnatever it may be, is worked 
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up into choruses, recilati*ei, daett, trio«, and 
concerted pieces of til kinds, in precisely ihe 
KUne manner both in the open and the ora- 

But here the parallel leemi to end. The two 
differ essentialiy in the following respects; 

1. In the cboice of aubject. In Ibe opera, 
human love, iu iu thousand ubansefnl aspects of 
joy and sorrow, fortune and misfortune, succen 
and failure is ordinarily presented. The most 
elevated and dignified phase of this ever embod- 
ied is,, perhaps, Beethoven's opem of Fiiletio, 
iu which not the leotimental historv of two lovers 
is portrayed, but the Bublime fidelfty of a wife to 
her hust»ind, and her rescue of his hfe at, the 
last, from tlie liand of ■ powerful adversary. la 
the oratorio the Divine love is ofUnest portrayed, 
or such subjects and histories as delineate this 
love. To this distinctive cboice of subjects^-it 
must be slated, however — there are exceptions. 
In a few instances sacred subjects have been se- 
lected by prominent operatic composers, and 
wrought Dp in opera form, with all the distinctive 
features <k operatic and dramatic treatment. 
Such, for instance, are the sacred operas of Jo- 
teph and hii Brethren, by Mebul ; and ifoiei in 
Egypt, by Bosaini. These works, of couree, it is 
understood, are only sacred in subject; they are 
essentially operatic in style of compoution and 
musical effect 

a. The oper* and the oratorio diSer radically 
(as staled in the foregoing paragraph) in style of 
compoailioD and musical treamenL lo the opera, 
the free or secular style is adopted; in the ora- 
torio, the strict or sacred style. A consequeat 
marked contrast of eSect (which, after all, con- 
stitutes the diSerence between sacred and secu- 
lar music) is thus produced. It is true that Mo- 
zart, in his overture to ZatAerJiSte treats a 
subject in a fugned style ; but it is sncfa a fugue 
as one might very well dance to, and exceedingly 
un-church ^ke, and opera like (as it should be) 
in movement. It is also true that in much ora- 
toriat composition we find music written In the 
fi«e style: as to progressiotl of parts, etc. But 
then the coloring, even here, is sacred and reli- 
gions: unmistakably so, in all genuine oratorial 
composers. 

3. The subject of opera is always selected and 
treated with a riew to exciting dramatic action 
and 9tB|ie effect. In tbe oratorio we have no ac- 
tion and no stage effect. The climaxes in orato- 
rios are all muaicaJ, except such intellectual or 
emotional climaxes as are induced by tbe sacred 
text itself. 

In these important respects, therefore, do the 
(^era and oratorio differ. 

We may state, that we ol^en witnessed, while in 
Grermany. the simple and touching opera o{Jo»eph 
and his Brethren on the Frankfort stage. It was 
regularly given once or twice a year. The action 
and scenic effect were simple and quiet white the 
music, though also simple and quiet, is conceived 
of course in the old opera style ; such as we should 
expect frocn Mehul. 

Works like Jottph and Mota in Egypt are al- 
ways looked upon as sacred in subject only ; they 
are essentially secular and ooeratic in musical 
style and in the effect produced upon the anditors. 
Such works can never be re^rded, of course, as 
oratorios, having been oi^gmally conceived as 
operat by the composers, and intended fbr dra- 
matic action. We never, therefore, ever heard in 
tlie land of oratorios — Germany — of a sacred 
musical association (like the celebrated CoeeUien- 
Verein in Frankfort, fbr instance, which Mendels- 
sohn so much frequented,) undertaking the study 
of the opera of Joneph and Au Brethren, or Moiei 
in Egypt — sacred at the subject is — for the pur- 

C^f presenting it as an oratorio, ^ey would 
i incurred nothinfC bat ridicule by so dnng. 
We heard however of Bosnni's Moses in Egypt 
being perfonned on a German stage by a musical 
association, where dmply tbe music was given 
without the action, nse being made, however, of 
appropriate scenery as background. This is the 
nearest approach we ever knew the Germans to 
make toward turning opera into oratorio. They 
certainty never went so for as to substitute the 
name of one £>r the other. 



It seems to have been reserved for this country, 
fwbere, as the land of Edwards, we have natur- 
ally perhaps greater freedom of the mnncal will] 
to present an opera like dfose* in Egypt as an 
oratorio — though of course no more an orstono in 
musical style, and in absolute effect upon the audi- 
tors than the Barber of Seeille ; or half as much 
so as the majestic opesa of Semirtxmide. 

The wish has often been expressed by the gra- 
ver classes of our mnsic-Iovina Americans, that 
operas might be presented to them in public per- 
formance mutieally only^the dramatic action be- 
ing omitted. They wi^ to hear the music, but do 
not care for, or approve of, tbe real of it. We 
find this a very natural and reasonable idea oa 
their part And why not ? It strikes ns that it 
might prove a very successful enterprise. Only 
—let us ncil call the Barber of Seville and Ma- 
ainiello and Norma and Favorita or even Mo$e* 
in Egypt an oratorio : for the nmple reason, that 
each ^ these, like others of their class, were con- 
ceived, and orijiinally launched upon the world, 
and called operas, by their composers — whoought 
best to know what they are; for what they were 
intended ; and what name belonged to them. Calk 
them rather concert optrra — if you. will ; or any- 
thing to designate that they are operas with ao 
omission of the action and we scenery. 
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9roia KUW tobk. 
MiacH IS. — Last Sslurday was the evening of 
oar third Philharmonie concert, at which was as- 
sembled a still larger audience thin at the one pre- 
ceding. The programme was very attractive, and 
rsad as follow* : 

BTmphonjTlD.l, Inanhwr, W.A.Uii«rt.* 

RkIUUtd tul Atta, rmn the Open "Oaltaiibn«,"...FuBhi. 

Ut. Ptalllp Mi». 
Aitu: "PtTpM>,"fr<ini tbaOimm <' Cud hs EdIU," MmK. 

Omicerte So. G, fei Ib^ Pkna, In E au, op. 78,. . , .BhUutid. 
Hr. Oiuun SnUar. 

Owrtiin to " Rbt BIm," Id C, op. 6B,. , 
XD^IABdlMd: ''wtngrdllMMnfcr,''.. 
Mi>. liMcglua R. Btn 
Arh; " Dsr EriAgnlidt cHtbcn," tWiid 
Hi. PhlUp HajK. 
0»rtD»u "Oljmpta," 

Pity, though, that the 
points far trota good. In all tbe orchestral parts 
the absence of Mr. Ejefeld, on sccoant of severe 
illness, wit sadly perceptible. The members ofths 
orchestra are accustomed to hit direction, and he 
his more control over them, ind is leu lenient 
than Mr. Tnm, whose good nature often reaches 
loo far. Nevertheless, in the Symphony and the 
last Overture this was less felt ; they went quite 
well ; particularly when compared to the render- 
ing of them it even thnt morning'i rehearial. — 
But itujr Blai, in itself Ihe least interesting of 
MENDKLSsoHlfa's overtures, was not dune juttJee to 
at all, and ihe voctl pieces were really spoiled by 
the laud and coarse aecompanimeat of hardly half 
the orchestra. Bsiidea, both Mrs. S-mAiT and 
Mr. Mates teemed not in very good, or rather not 
in very strong voice. 7oi tbe former all allowances 
must be made, the having very recently met with 
a severe domestic afBiction, under the influence 
of which I only wondered at her being able to sing 
at all. She hardly did hertelf justice, in spite of 
■n evident endeavor to do her best ; yet she looked 
to sad and weary that my heart ached for her. 

Mr. Mayer's aria from GMtlenbtrg was rather 
tedious, and ihongh that from Jeaotida was sung 
" by request," yet I think the greater pait of the 

* I cBUnot refnilii from menticnln); Ihst Itiis is the first 
time In tlie six years of my isaodale Dienil)cr>h1p, ttiat 
■u entire Symphony of Hoiart hat l>een performed by 
the Philharmonie Society, while Spohr's " Conseorallm 
of Soandt" lias been upon the prc^ramma no less than 



andienoe would have preferred to hear something 
which had not been snng twice last winter. 

I have left the host to the last. Bsiraovsa'a 
grandest Concerto, performed by Hr. Sattik in a 
manner that completely carried iwiy the audience, 
and inspired the orcbettri so that their teeompsni. 
ment did not, it leist, spoil the effect of the piano. 

Of Mr. Sitter's playlng.I do not know how to 
say enough. He has taken the "appreciative" 
musical world of oar city by iloim, and can bottt 
of a sooceis which no pianist of hie class {that it, 
not a mere lighl-Qngere^ •irnMia) has ever net 
with here. He bat appeared before onr best, moH 
eorapeteat musical audiences three timet in two 
weeks, and each time has won the moat enthuiiat- 
tic and nnbonnded applause, and been called out 
and encored, only to take his final departure amid 
renewed vehement demonstrations of satisfaction. 
Such things are encouraging, are they not 1 

Mr. Setter's rendering of the Concerto was mas- 
terly throughout. In the first movement he intro- 
duced a celebrated eadenfa composed for the con- 
certo by Lis2T,in tnly Liinian style, which might 
hire seemed out of place, had it not served as a 
foil to the beauty of its snrronndingC Towiidt 
its ind, as light gradually brake, and at last, in I 
perfectly etberial piaitiuino of high notes, the 
theme re-appeired, there was a breathless hush 
throughout the whole house, until, with the joinitig 
in of the orchestra, there was one deep, long-drawn 
breith, and all gave vent to the most nnqaalified 
admiration . 

Tbe Adagie was — Beetbovenish ! I can think of 
no higher priite; and then came the wild, spark- 
ling Rondo, which, like that in the Sanita, op. se, 
which follows the funeral march, bringi the neces- 
sary relief to the nCTVes strung to tbe highest ten- 
sion by the nblime beauty of tbe preceding move- 

Oa being called oat, Mr. Satter played a very 
ilaborata aud difficult Futuia upon the " Wed- 
ding March" of Mendelnohn, which, as that theme 
is a general favorite with eui public, won him re- 
newed applause. Bobroius. 

March 13. Opera matUra are beginning lobe- 
oome a little mora setded, althongh hardly anythmg 
Is certain. O1.B Buu. has made no reply to the 
resolotions alluded to in my last, and he has no occa- 
sion ta do so i for (he onivenal i^lDioa in Hew 
York is that he is "more sinned against than sinning." 
Those persons, or rather tAatpersoH who got up th* 
meeting, has so often had nmilar resolations passed 
with respect to himself that he is quite an fail in pre- 
paring them. I see that O1.X Bull has awon M the 
Ibllowing facts in the Fbt vs. BamixT cast : That 
he fhrnished Straeobch with KOOO in drafts, for 
the purpose of going to Europe lo engage artists. 
That when BatORioT.1 arrived he sent bis agent to 
Un, bat was iafomed by him that his (Bull's) name 
had not t>een men^oned by Strakosch hi hit engage- 
ment, and that he (Strakosch) had repreaented bun- 
self lobe the lott ntaag^efa^ Ihe tAaotpst mMv 
York and vidnity. Boll also depoaed that he is m- 
fbrmed that S, has gone lo Aostrfa to visit fait rela- 
tives, althongh he should have letnrned to the United 
Slates. It is decidedly a nice state of aflairs. 

lAst night Lucia was given for the benefit of the 
employ^. The hottse was quite full for the Acad- 
emy, and the performances . Brignioli, the 

new tenor, did not please very much. Be has a fine 
voice bat does not seem to know how to use it to 
advantage. For Wednesday Lueia is again adver- 
tised, ander whose managemen it is not said, ihongfa 
I nnderetaud it is nominally ander a committee of 
itock-holden ; but in reality Max Haxrice has the 
whole charge. 

Of the law Guar taoape, Snaiin sailed for En- 
rope on Wednesday, and Dovotaxi and several 
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othera on BntBidaj. I nndentanS Qxir eantnct 
pioliiblted tham from accepting of inother engage- 
ment in America, nnder the piun of forfeiture of 
their mtnm pasiage. 

Tliu cTening twelve nighta of Gennan Opera, of 
which I told yon in mj la^t, commence at NibloV. 
"Floiow'b Martha \i 10 be given with about the 
tame caat at in the Soirery. They shoald bowerer 
get a better prima donna than Mme. Siedehbuko. 
Her viice is mnch too weak for aach a honsa as 
Niblo'a. I hear that there are Bnbscribera enough to 
gnanntee the expenaea, so that, if the company he a 
good one, the leaaon will no donbt be inccesgfal. 

To chronicle the mnalcat mitten of New Orleans 
does iiot exactly come within the aphare of my dn- 
tiea. Nerertheteaa I wish to mention tltat I see that 
VElniU dv, ihrd waa to he giTcn there, at the French 
Opera Hoose, on the 5th inst. for the first time in 
America, having been under eloee atudy and re- 
bearsai for sereral weeks. As to the artists who 
gave it, I am unable to inform yon. b, 

MiBCH 14. — I send you a luppiement to my let- 
tet of yetterdaj, to announce the aucceaafbl opea- 
iDg of German Opera loil evening. AllfaoDf h the 
weather waa aa bad a* any we ^ave had this win- 
ter, yet the house was more than two-lbirds full, 
and the audience being seated wholly in the pat' 
quetta and Grat and second liete, what emplinese 
there waa was not apparent Martha waa the 

Mr. JubiDS ITiiDii directed the orcheatra. which 
played much better than most of our opera orehei- 
tras. The chorua was better and larger than that 
of the Qr[si troupe, thougl) I recognized many of 
the Hitie persons in it. All the solo petformera 
pleaaed me mnch mora than in the Bowery. The 
following was the eaata T 

Lady Harriet Durham, Mme. SiBDZHBoaa; Nan- 
cy, Mile. Haktini D'Oavr; Lord Tristan, Mr. 
BiHariouf Lionet, Mr. Qwnt; - Plonk^lt, Mr. 

VlflCKB. 

Mme. Siedeahnrg aang " The Last Roaeof Sum- 
mer" very beaniirully aod waa deservedly encored, 
aa waa alto D'Ormy'a : JSgtrin, fritch in Sinn. 
Mr. Quint did much better than he doea in Ilajjan 
opera, where he sings a> Signer Quikto. 

Among the audience were many of our faahion- 
able opera kabilvii, and a large number of our 
Oeiman population, from the rich importer lo the 
indntlrious mechanic. And this i( Ibe fact which 
will render a permanent German opera more auc- 
eeasful than aji Italian one, because, besides faati* 
ion able pal railage, the former will alwayi htiva 
the support of a large portion of onr popuUlioD. 

Thj perfbrmances will be oontiuoed on (be off 
nighu of the Academy. Niblo's being eogagad for 
Thursday, however, Martha will be rapealed next 
Saturday; and I adviaa all yonr readers, who wonlif 
have a pleaeant evening, lo attend. a. 



Diary Alooad.— So. 11. 

Fbb. 1th. — Aa I pore over the old volames of the £<tP- 
teiger J/tuSnllscta Ztiimtg, how vividly the pleaiure I 
had yeitra agone In the College library el Cambrldga lo 
rending lost centnry blstory, literary, aclen tide and po- 
litical, in tbeperlodlcalaof the day, comes back to mem- 
ory. Biets tboaa old nupizfneel There I* the Benllt- 
man't Ufagiuinc for more than a hundred years ago, with 
Dr. Jolinaon'i Debates In the Senate of Llliput; in the 
reviews of thlt day, the Doctor, and Dr. Qoldimlth end 
all tfiat literary galazy, are tUnlng with tbat kind of 
light, which preoedea U>e halo of Ibne. Another old 
pabiication will give you the flnt inbrnatioo ot Hr. 
Franklln'a or Mi, HarscheU'a dlfcoveriea, of Ibe produc- 
tion of on oratorio, words by UIHon. mmio by Mr. Hen- 
del, (aa the name wai often (hen apalled— for that is the 
tme pronunciation of It); In other publici(tloat yon aee 
tte Anwrican Revolution gradually brewing, though all 
tbat pertained lo America was of amazingly small Im- 



pertanaa in oompariton with the doinga of the Pruuian 
king, Ftedarick II., he who sent tbeawonl to Wsahingtoo 
with the inscription: "The okleat General to the great- 
est," — (if the anecdote be antbanlic] Andao on, bow 
many bont^ have I enjoyed history end biogmpliy in 
that way I 

To one whose Hionjjhts Sife!\ upon, and whote ttutea 
lead bim to, mnaiool biatory and biography, it iii worth a 
coopla of yeara* realdenee In GemiBDy jniit (o lenm tba 
language, fo aa to reed the moiieel periodical mentioned 
above. It covers a space of just half a century. When 
It began, Moiart wbi recently gouel But Father 
Batdh waa still an the atage, and the first volume ot tbe 
Zcilmig contains an acnonnt of the Ural public perlbno- 
anoe of the " Craation." Bkethuteh ia known u' a 
great planiat — the LialTof hla day; but Tew of bis works 
with spat cuDiben having yet appearad, aome or which 
in tbe early volnmea of onr journal give occasion to the 
erilict to tell him some aevere truths. 

From that time to IMS, no tingle publication in any 
langnnge can compnre with this aa fbrniahing nwterial 
for mnaicnl history and biography. What a vast, Taat 
pnmber of namet are there to be (band, ninety and nine 
or which, once of Importance, now are utteriy rorgotten, 
while the hundredth Slls ever mora apace, grows more 
and more Important, and all doobt u to Its tzue poaiUeo 
ig the Brt ceases. Somebody writes a letter from Italy, 
andlelisof awondorTtilrioliiilBt: by and byeevofy nnm- 
ber baa BometbIng tosay abont Paqastni. Some other 
body seDda news of an attempt to eatabllsb Italian opera 
in New Yorkiand ILtnu Oarcia's name sppeara; then 
Parla and London news begiu to apeak of HnM. Mali- 
BttAR; and byand bye it la (icHalibran. Forty-ntoe 
yean ago somebody wrote fVom Prngce a long letter 
about the music there, and spoke of tbe performance of 
HoEAKT'a doable eoocerto (or two piano*, hi E flat, by 
Franleln HBi.[TBCn and a lials ky of tan yean, and aald 
that one doca not often have ojqiortnnlty to hear it with 
ancb purity and prscltion. Tbe little boy played alao 
aome very difQculC variatlona by a certain Wkber, then 
known b; not much else than his piano-forte virtnodty. 
That child wasMosCHELEsI 

Some seventeen yeara later, Dec. I, IS^, anotberchild 
of ten years gave a eoneeit In ^^enna. There waa au 
overture by the violinist, Fhahz Clbheitt, who now 
liesjuatacnHs the pathway opposite Beetbovsn'a grave; 
then the child played tbe ooncerto in A minor of Huh- 
usin then t great name; then came one of RuDE'a violin 
pleceaof variatlona (E major)) then a Bosaiic aria, by 
Fnnlein UnoBR, tba original contralto of Beethoven'a 
Ninth Symphony and Second Haas; and tben tbat child 
closed with a Itta bntasial Our letter-writer oannot 
eontala himaair: '■ Hwe, says he. Is another young vir- 
tuoso, as if dropped (torn tbe elouds among oa, who flib 
ns with bigboat wonder," — " toncbss tbe limits of the 
Incredible," — "youthfol giant, thundering out even tbe 
last movement of Hummers very difflcalt and wearing 
oomposltlon, without a sign of weariness," — " can play 
from a full score In a way hardly to be malobed," and 
•o on. See bow he closea what ha haa to try of Fbahc 
LiazTl "It was trvly amotlng to tee how the little 
Herculna united the Allegretto of Beathoven't Ttb Sym- 
phony with [what?] with the motive of a Cavatina from 
Rosalnl's Zdmira, and so to apeak, kneeded them to- 
gether. JW Dtm M aatit." It wtt a ftinny maniaget 
- On the eth ofMov. IMl, our joamal contains thecloie 
of a long article upon the OarnlTal operas of Italy, and 
the singers employed in the varions theatrai. After 
speaking of the company at Trieste, • sentence is added 
In relation lo a perwxi now somawttet ktMwn, I take It, 
In the United Sutet. " In this great theatre a boy of 
eight years, a very sktllfol pianist, Alfred JakTiL, gave 
a ' musical academy ' with much applanae." 

What a boat of these wondar-ohildren, as the Oermana 
call them, are lecorded In these fifty volanea, and how 
few of them are ever beard of afterward I The really 
greatonesare ol^en allowed to kill themselves by over- 
eierlion, or compelled to do so by their money-loving 
parents. A few become men Indeed. An article In an 
old nlnnber of Dieightt Jimmal upon the comparative 
inflnenee of violin and piano-forte playing In making 
Uoiarta and Beelhorena of wonder-children, found little 
reason to hope any great things in Ibe way of compo- 
allion from young Jnlient and little Unoe. The Za^ 
to qneatlon confirms this opinion UmingbotlL And BOt 



only in case of tbe violin, wbloh ia nn Instrument of such 
powerof eiprCMlon as almort Inevitably to become all in 
all to noe who really love* It, but of eveir inatrument In- 
oapable offuli harmonies. 

A alo^ letter from Berlin, giving the musical history 
of that city for October, 1818, speaks of tliree wonder- 
children: F. W. KrAmeb, ten years of age, who distin- 
guished bimsoif by playing a ooncerto for the flute; a bay 
of the oameof OuoEL, nbowlth his fhther played a con- 
certino by Bkhkabd Bombbhq, for two boms, Hud also 
the bom obligsto in an arim by Beichaiit; the third made 
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pataage— the Woi.rFi. mentioned waa tba rival of Beet- 
hoven as pianist at tbe close of the last century in Vienna. 
'•Oreatappinnsa followed the THo for two boma and 
planfr.rorta by WiilBI, played by Herr Gugel, his son, and 
the nine-year-old son of the banker UEHDELssons." — 
The annala of music are not mnch occopled with the 
namet of Kramer and Gugel,— but Mendoltvhn ! 

I have been aomewhat amused to sea how highly sev- 
eral pnplla of Sfohr were extolled aa wonderful yoang 
vlollniata, and among tham J. J. Bott — not one of whom 
•0 far as I know hat made, or It Iikeiy to make, any gieat 
aeuation away from bis violin. 

And so at last I come to one of the tezto of this prea- 



In a tetter from Vienna, pnbllsbad July Sth, IS13, spe- 
cial praise Is accorded to the two liule sons of ProC 
Helmeeberger, who performed a Dim Conoertante for 
two violins with snch purity skllt and exprastion as to 
give them "/ high poattlon among tbe lltlle~rtr at all 
erant* very young— Bravura playan, pnpUs of Pro- 
tbasora Halmesberger and Bohm, viz : Hlnkos, Joachim, 
Sohlmon, Bauer, and othen." And that la tbe flnt I 
knew of Jobbfb Joaohim. Half a year pswes and a 
lltte boy plays m ^taala by Eefst at the Oewandhsns 
ooneert hi Leipzig. This la Joachim, then thirteen or 
(borteen yean of age. The critic it lariih of praise and 
doubts not that tomethhig more than a virtuoio might 
be expected of him— even a great artlst--and so with 
tbe profeason of Msudeliaobo't newly eetablia^ Coo- 
servatorium lbs boy pcooeadt with his muiical studies. 
He appears once mora in publlo thb winter at Hist 



brought over from London lor the Qewa 
tt^ time in ooe of Spohr't difficult ooneertoa. Hitherto 
our critic had only heard the little boy In pieces which 
showed his mastery over the InatnimenI; In this he aees 
the deep moaical feeling, clear underttani^ng and unfal- 
tering good taste, which afford tbe best reason to cherish 
tin hi^eatexpectatiooa la regard to tbe young artist's' 
ftttnre.— This Is the text, of whiob more anon. 
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" Too MnCH Hkaty Mcbic."— A writer in 
the IVaruertpt disconea the causa of the inade- 
quate nipport extended to the Afternoon Concert! 
of the Orchestral Union. He expresBes a most 
hearty sdmiralion for the oivhestra, and regrels 
that it ahould " be allowed to languish, wbeo a little 
exertion on the part of (he people would have 
it aoreiy for months, and pOMibly tbrough 
ter." So far we h^ Amen I Bat the 
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writer, (wbo gpeaka in the nune of "Boaton,") 
then goeaon to charge the wantoTiaccen tuainlj' 
to bad judgment in the wlection of the moaic. 

There has been too much heam/ music, and too 
little Tariety ; the seleciions have not been really 
popular. No one doubts that the cilizena of Boi- 
ton are better able to appreciate clawiual music 
(ban Ihoae of any other tity of the Union ; but no 
one will venture to assert that the audiences 
which hare frequented the afternoon concerts are 
cnpable of truly understandinf; the symphoniet of 
Beethoven, Mendelssohn, or Mozart. The pro- 
grammes have doubtless been inoct acceptable to 
the " appreciative few," but, unrortunately, these 
do not constitute the principal or payinp; portion 
of the audience ; not their tas'e, but that of the 
majority, should be consulted. 

How aanv of those present at 'he afternoon 
concerts c6ufd comprehend the wonderful work- 
ing of the last movement of the Jupiter—the 
beauty of the Pastorale—the mHJesly of the 
Eroica 7 It is not Co be expected that the young 
people, who form tbe greater part of the audi- 
ences, who have, of course, no idea of the science 
of munc, and who " only know what pleases 
them," can ; that they do not is manifest hj the 
indifference with which these higher worts have 
been received, and by the ready attention inva- 
riably given to more popular pieces. If a move- 
ment lite the Allegretto of Beethoven's eighth, or 
the Scbenso of Mendelssohn's third gympbony is 
performed, the public listens and applauds, not 
Wause (tf the neb and beautiful working up of 
these gems — not because of the science therein 
displayed, — it is the exquinte and nmple melody 
of the theme that takes ; that is all thai is ander- 

The &ct is our Boston people, — at least such as 
are in the habit of attending afternoon concerts, 
— ore not yet quite equal to a symphony once a 
week ; occaaionallj' it maj- do, but so very often it 
will not pay. If it is desired to elevate our taste, 
let them commence with what we can compre- 
hend, and erndually leise the standard — hut It is 
as impoeaible to digest (lio moat loliil and sever* 

Siality of masic, without preparation, as to rettd 
reek without gdng through the preliminary of 
learning tbe language. 

This is the uauat talk after all unroccessful con- 
certs; and even the givers of successful concerts 
are sometimes frightened and " demoralized" just 
at the height of their success, by sceptical com- 
plaints and croaking! about their muuc being too 
good for the many, and above the comprehension 
of some flirting youths and mimes in the audience, 
whom it would seem of mor 



ciliate than all the rest But let lu see. 

Is heavy music identical always with the highest 
kind of munc? Cannot a composition be aa sq- 
perGcial tnd full of clap-trap as yon please, and 
in the popular Ibrm of polka, potpourri, French 
overture, or what not, and still be heavy, dull and 
unenjoyable ? Do yoa mean to say that a greater 
sense of heaviness does not oppress one after sit- 
ting through a miscellaneous hodge-podge of 
virtuoeo solos, variations, waltzes, operatic ai> 
rangemeula laden with stunning brws, &c., ftc, 
with all tbe senseless encorei thereunto pertain- 
ing, than after hearing a good symphony, which, 
if it somewhat lax the intellectual attention, is for 
that reason more exciting and refreshing than the 
stupid, listless passivity with which you endure 
the fonner ? Considering bow many times, for 
yeaiB past, tbe muuc-loving- part of our society 
have heard tbe symphonies of Beethoven, is it too 
much to say that most of them do really find the 
" Pastoral Sj'mphony" refreshing after a melange 
of Verdi, Guogl, Douizetti, Flolow, Jullien, &c., 
served up in the most fantastical shapes? 

Again, what if an audience do noC perfectly 



comprehend the symphonies of Mozart, Beetiio- 
ven and Mendelssohn I Is perfect comprehenMon 
by any means indispensable to great and profitable 
enjoyment of them 7 We know many cases of 
petsons merely having a general susceptibility to 
the beautiful, the elevating and tbe spiritual, who 
know not perhaps the first A B C of musical sci- 
ence,who yetare among the most deeply interested, 
tbe most enthosiasdc and devout listeners to these 
great works. Must one undentand the wonder- 
ful art with which tbe fonr-tbemed fugue finale 
of the " Jupiter" is worked up, before he can feel 
and be uplified by its beauty and its grandeur? 
Then should we all be writers of -symphonies, 
rather than listeners. As well say, go not to the 
pictnre galleries to admire tbe works of Raphael 
and Reubens, until yon are able to tell how they 
were painted. Knowledge of course enhance* 
the enjoyment, provided there be inspiration 
enough in tbe composition to keep it from being 
b&cknied before you bare half analyzed it But 
the beauty, the effect, may be, and should be sim- 
ple, though the art concealed in that effect be in- 
finitely complex. Is it not so in every beautifhl 
product of Nature ? 

It is (rue that most persons do not listen to a 
composition on accotmt of tbe science and learn- 
ing displayed in it But it is not true, therefore, 
that they listen merely for the charm of the mel- 
qdy. Divest the melody of all the wonderful 
complexity of harmony and counterpoint and 
instrumentation, into which it is inwoven, and 
see if the charm remain. This complexity none 
but the taught musician technically understands; 
but the susceptible, poetic soul can feet the 
beauty, can experience the spiritual effect, can 
recc^ize the end of which all this art is but the 
means, sometimes WilU a livelier zest than the 
technical munciin himself. And therein mtm- 
eiani very often min it in supposing that the pub- 
lic cannot appreciate their best music, because it 
cannot apprehend it technically, ae they them- 
selves do. Do painters paint only for painters, 
QF doctors preach only to doctors, or musicians 
make music only for musicians V 

But you say a Boston audience is " not equal" 
to a whole symphony a week. Then what in the 
world are we equal to ? Or when shall we ever 
be equal to so much, if twenty yean or more of 
pretty frequent exponre to nearly all the sym- 
phonies of Beethoven, have not yet brongfat a 
Boston public any nearer to the point ? Not eqaal 
to listening half an hour in a whole week to a fine 
work, with which we have grown somewhat fa- 
miliar, and which, by the univeml testimony of 
all musical persons, only growe nxire beauUfnl by 
repetition I 

As to tbe policy of beginning with light mnmc 
and elevating our audiences gradually V> the 
power of appreciating better, we would suggest 
two things. 1. This is just what we have been 
doing now for twenty rears; and now that we 
can at lost congratulate ourselves that we have 
nearly reached the point (as seen by the attendance 
upon classical concerts for tbe three or four years 
past,) must we go down into the lowest forms and 
begin the long, slow schooling over again 1 There 
will always be die same necesu'ty, if we admit it 
to exist now. 2. But is it so clear that the hear- 
ing of light music prepares one for the under- 
standing of higher music 7 We believe this no- 
lion is a fatal mistake. How many waltzes, 
polkas, ■' American Quadrilles," variation pieces, 



and brass baud wraDgemeats must one bow, to 
lift bim to the lev«J of enjoying Beetbove^? 
How long must the muMoal stomach fortify itMtf 
upon candy and wbip-eyllabobs and q)iceB, before 
it shall have strength enough to like and to digest 
Beethoven 7 Bow long a course of sentimental, 
blood and thunder novels, of clap-tmp melo- 
dramas, and of popular weeklies with pietorial 
fronts bristling with American patnotiau, does it 
take to nurse ap a true appetite for Chancer, 
Sbakspeare and Milton 7 No, tlus is not the way. 
This will but make sickly babies of us all,— that 
is to my, of all who have not already bad the good 
fbrtune of a better sort of truniog. 

It is true that e«ch year's audiences an swelled 
by new recmils, by the incoming of a new gen- 
eration of listeners. All the more therefore 
shoeld we see to h Ihirt the taste of the young 
should bave a diance to form itself ftom the out- 
set upon the best models. Not that we shonld 
deny them the mere amusement of light, gay, 
brilliant muuc; but at tbe same time we ^ould 
take them up with tu, as for as poMible, at that 
paint of cnltnre,' which we ourselves through 
greater disadvantages have pairUblly and slowly 
reached. It is a &tal policy to set the standard 
of our concerts munly to the level of the lowetf 
emnprehennon, to make Uie prt^ramme for tbe 
idlest and the youngest portion of the crowd. 
So snrely as we do that, wilt the real mnsic-lovers, 
and alt earnest persons, seeking higher cultnrs, 
cease to go at all, and then the need for a good 
orchestra will die out; all artists, who have self- 
-respect, will one by one forsake a sphere where 
there is no call mode upon their heit poweis, and 
the concert-rootn will nnk to an arena <^ mere 
physical amntemant, where the violin may as 
well give way at once to the old country fitldle, 
and all idea of music as an Art be set at restt 

Hag this writer, (vrfao certainly Kema to wiite 
with a nncere wish to have musical taste raised 
and artists en i:ou raged among us), everconvdered 
how vital to the eaisCence of a true orchestra is 
the music of tbe great masters I Tke symphonies 
and overtures of Beethoven, Mozart, Mendelssohn, 
&c., are the very life-l>lood of a fine orcbestra, or 
rather the pure and heavenly air that vitalizea 
the blond of the whole system. Without it tbe 
blood grows corrupt and thickens, and the organi- 
zation dies. What motive can there lie, what in- 
spiration, to real artists to hand themselves together 
in so rare and precious a society as a true orchee- 
tra, if they are to play only the mnsio that will 
tickle tbe vulgar and the tboughtless, if tbe real 
treasures of tbe Art of music are to be as much 
let alone as if they bad never been^creoted, and 
there were no Art I It is ui indignity to an or- 
chestra as Gue aa the'Germania ch- the Oichestral 
Union, as well as a monstrous over-proportion of 
means to end, to keep them playing trivial musie 
as tbe rule, with only now and then a fragment 
of the better kind as the exception. 

The writer closes with tbis appeal: 

Depend upon it, sentlemen cS the ITnion, one 
movement of^a svmphony, an overture of Weber, 
and a choice selection of lishl music for a pro- 
gramme, will attract a much lai^r audience to 
an afternoon concert, than a symphony three quar- 
ters d t.a hour long, an adagio from another sym- 
phony, and almost nothing of pc^ular musiu. 

It needed only a little more novelty and variety, 
and music better suited to the capacity of the 
attendants, to have given the Orchestral Union a, 
success not inferior to tliat of the Gem 
l»t year. 



^ 



BOSTON, MARCH 17, 1855. 



H« fyrgeta th&t the GcnutnUna, both in oon- 
:ertB and reheunb, gan % ranch larger proper- 
don of cfaMicsl mmic than we have had this win- 
:er,— 4iid uoifbrmlj' to what crowdi ! _ Whereas 
ihe tTnioD, inetejul of "alauMt nothing of popular 
nunc," have nsnallj (aner tha J!ftt fieiM, which 
iraa a ajinphoajr), gtven as almost nothing else. 
One morement of a Bfmphony in s week it 
rather a imall allowance, for those who have 
been accustomed to hear nearly every one of 
Beethoven's ^mphonies over and over again 
avery winter, for the laat ten jeari, >■ we have 



As Excellent Example. — Every instance 
of a penevering, active faith in the capacity tS a 
people to enjoy and lore the highest kind of munc, 
and in the taperior potency of rach in tile long 
run to that of any kind of clap-trap, deserves to 
be chronicled. Even in our largest and most 
cultivated miiBical centres, oar oonceit managers 
and caterers lack f^th ; the masicians themselves 
lack futh ; nor do the moat finnlj established niu- 
aical Bocietiee offer more than an occaaioaal ezcep- 
tioD to the rnle. Ask for a chance to hear some 
troly great coaqMstion, something that ii famons 
purely co the ground of geuius and of Art, and 
not of cheap effect, and the aniwer is: It don't 
pay ; it don't ampse ; the muliiluda cannot be got 
to bear it, or if they do come, they do not clap 
aad shout encort I And yet it is only by some 
few or some one penittisg in giving ns opportu- 
nideat* i«ar tbe bMt,and bear it frequently, that 
we can ever leam to know tbe good from the 
bad, or ever acqaire any real taste for muuc. 
They who expect to create this taste in any 
ctHumuoity, have got to exercise long patience at 
tbe outMt, and be contented for a long time with 
"the day of nnalt thirtgs;" they must renounce 
tbe hope of brilliant success \ they most be lupe- 
rioi? to what tbe world calls taeeeu ; or rather 
they must think more of the quality than the 
qnantily of their snceeaa. He only reliable mu- 
sical public is that which has been nnrtared upon 
ooncerls of an uncompromisingly high character. 
Id any town, however little mnsical, it is in the 
power of a few earnest disciples of the tme muri- 
cal futh, or even of one man, to work miracles 
among his neighbon, and to m^e tbe " wilder- 
□eas blossom aa die laae," by perserenace in tbe 
high coarse. • 

We have a pleasuit inetance of (bit kind to 
point to. Tbe ciljr of Bangor is away " down 
Easl," remot« from any moncal centre, and like 
all our towns and cities i^ a rapid growth, offered 
small spbere or attmctiMi to the muncal arUst 
Even the Germans, who carry a little of the true 
fire into oil our nuclei of population, seem nntU 
ven/ recently to have avuded it Tet we have 
in our hands a list of classical compositions which 
have formed the programmes of a fortnightly 
series of Chamber Concerts, given there through- 
out nine months of tbe past year, before pretty 
constant andieacea, nombering somethnes two 
hundred penons, and all famished purely from 
domestic resources. Here it is ; 
Beethoveh 1 Sonata In minor. Piano and Violoncalla. 
" D, " Vimin. 

Variation! on theme from 
" Jndu HsGcabnoa," " " 

Sonsta in F minor, ■ Piano. 

" ("Moonllgbt") C slisrp minor, '' 

" ("Pathotiqns") " 

Symphony, Mo. 1, in C, Four hands. 

Hoexht: SonitainP PisDQ and Violla. 



- Sonata hi C, Piano. 

" Eflat^ '..'. " 

EiTdn: TrininG, p. A,nndF. 

' Symphonies in E flat, and G,.. Foarbteds. 

Schubsbt: Variations ou French SorVr-o-Fonr hands. 

Songs. 
Handbl: Arias. 
Uekdblkboiiii: Sonj^ witbont Vordii. 

Trio and Aria from " Elijah." 

Vncnl Dusts. * 

/Tr&riJM Overture > — »>>Fonr hands. 

Weddine March, " •■ 

Song: VoOtlitd. 

AniUnCe Tnim Sanata,.>». — ..Piansand Violk>. 
Chopir: Maionrku. 
Stefbsv Hellbb : Etudes. 

LaFontdne. 

Vatsa elegante. 

Dost: Paai** ftigitiva, Piano and Violin. 

BmnoL! Notterno Fonr hands. 

Sonata in A flat, ** ■■ 

ScscNAns: iCwfartwnst, ........Plane. 

Wkbsk: Lea Adieni *■ 

Invitatton k la Vaiss,.... " 

iEi.Ba: Studiei. 

HommiKitklKndel Font bands. 

Fantaisie & Sootag. 

MarscBher; Dno^. Piano and Violin. 

HaOftkabh: Sonata in F, " " 

To which add llfthtsr comnosiliona bj Voss. Kitiihkr, 
Spktkii, ScnuLnoFF, Blukenthai:., C. Mater, 

DlABKLU, KaLKBBBKKKK, DUVBRHOT, &B. 

This is well for Bangor. It would be well for 
Boston. Btft in a place where classical music has 
no foothold, it is tiie opening of a true fbnnt^n i^ 
mna'cal feeling and taste. And we understand it 
is the work of one earnest, quiet, American-born 
muucan, a young man who loves his Art better 
than he loves notoriety or gold, — Mr. J. W. 
Tufts. Af^er some years' study iu Germany, 
whence he relumed a sound musician and devout 
lover of the highest models of his Art, he was 
content to banish himself from the temptations and 
advantages of our more muBical capitals, and build 
up his own little musical world around him 
{where there was none before) as a teacher and 
organist in Bangor. By dint of several years of 
perseverance he had tniined & number of pupils 
to that pcMnt that Ibey could take part in the per- 
formance of the best works of Mozart, Beethoven, 
See.; and then were oraaniied a seriea of sub- 
scription concerts which have beenJinremittinglv 
contmued, and always kept up to t^e high stand- 
ard as regards the compodtions introduced. 

Mr. Tufts has also set an example in his function 
as orsanist, which certainly is equalled in but very 
few churches even in our largest cities. For over 
a Tear past there has not been a Sabbath on 
which that congregation has not heard a full fugue 
on the oi^n. He began with composing very 
simple fugues himself, first in two, then in three, 
then in four parts, first with single, then with dou- 
ble sal^ects, to accastom tbe ear and mind to the 
fugue form; and then af^r modestly and pioualy 
□Btng his awn compositions as mere sleppng stones 
and staging, he fiung it all away and introduced 
his audience to the master-wc^ks of Bacs and 
Handkl. This may seem pedantry to many, 
but we congratulate the place which knows how 
to support and cherish such a pedant. There 
is a chance that some real sentiment for music 
will grow up in that place 1 

UoilCAL Pdhd GoHcinr. — We nbearftili/ second the 
ft>11owing inggeaUon. If the Society are to r«oo*erfiom 
the wintei's disasters at all (which cbrtainly with Ihith 
and penevetanoa eaonot be impoaaible to ao pMd an 
orobeatm,) It must be by some auch course. 

Ms. I>w!dbt: — Havini read yoDT article of 
March Sd, "On bringine out new worlii," and 
concurring heartily with the views there ez|ire*sed, 
allow me to ask hem yoD a still more positive and 
direct safgestion to the Musical Fund Society, viz: 
That during the few remaining eonceils auch ayra- 

E Monies as Mendelssohn's A major and A minor, 
ecthoven'a Tth, and (be " Jupiter" by Mozart may 
once more be presented to the aubscrihers and the 
public generellT. Also the overtures to Tannhau- 
srr, and Mendelssohn's MiirtiililU, he., which 
should never tire. The great irregularity of the 
above concerts has been a source of some annoy- 
anea to tbe subecribers, and is, we thiak, one cause 



of the great want of inccees this winter ; since, 
■Aer waiting long and in vain white muiica txprcla- 
fur, psiienee at length eive* ouT, and engagements 
■reformed ad inlirim. Wbile we regret to complain 
ws yet feel that justice is due to those who really 
love good music, and that these sentiments would 
probably be endorsed by the majority of the Musi- 
cal Fnnd audience. Hoping fer the best, and pray- 
ing for patience, ReapeclCuUy yours, 

A Sv 

Karck IS, IS93. 



Thb CoNCEErr To-Nioht.— Wo tmit none of onr rea- 
ders need Co Ira remindad or their duty la the Concert fbr 
the Poor, to be f;iven by the Mei(DSi.8SOHir Chorai. 
SociETT. The programme Is a rich one, n* may be teen 
below; and with the free-will offering of so mnch solo 
tnlent, in addition to the Hne charui and orchestrs of the 
Society, the musical altiactioa is certainly great. 

Thi MRIIDBI.SSOHII (JoiHTETTE CLDn are preparing, 
with the promtte of vHlunbla luslslBDce, for their Annual 
Benefit Concert, which will probably take pliceoo Tufls- 

Uixs. DC Lahottb will give her fourth and Inst 
Chamber Concert, oT clastfcaJ music, ahorliy efler Easter. 



ainiectfstintnts. 



IB aid of the Ohahtj Pand of Itie 

Boston ProvldeBt Association, 

TolM|lnn 

Tills fSatordarJ Erening, Uaroh 17th, 
BOSTON MUSIC HALL, 

Mendelssoliii GhoraH Societ;;, 



Un. H. A. WENTWOETH. 

MlH B.' BOTHAHiT. 

Mr. J. (j. WKTHE 

Mr. B. B. BALL. 



Hn. T H. BXMOira. 
lite JBHNT TWICDEt 
Mr. A. ARTIIURBOH. 
Ht. O. H. ELLIOTT. 
Mr. HIRAH WILDS. 



Mi. O. R. ADAJIS. Mr. 1. u. HUZABT. 

W. K. BABCOCK, Orfsulit. 
AnBDiiUtaaRAIIDOtlCHBSTaAofTlilRT-BTaArtMs, 
QAKTNER, LudR. 

H. XOKHABDT, Oondnotor. 
PROORAMME. 



1. <V«tiin: TiAlgenlai 

siananM: Minlelnira 

i. Air : ttom llw'OraCerio ' BolenMB,' Mr, Aruinrso 

B. Alt: ' Angrli eret britlil and blr,' Hra. L«t. . . 

6 QnailMi ' Quanda eoqna,' OeB ' Btdat Matar.' 

MtH Bsdimailj, Htas TwIabsU, Mr. Adaiu aiMI Mi 



EL Aris and Choral : Add ' Slabat Hatai,' 

Alia: 'i:DflaiBmatal,'MiMBoUuml;.-^lM,'Itidl 

P«rt n. 



3, Cbonu: ' Ttwaodof lanal,' trva ■ Bunlnmlds,' 

A Ctiorala : ' Bletpan, nk>,' from ■ SI. Paal 
B. All*: ' Caju Aoliaui,' ftom ' Stsbat Hai 
Mi. EllliiU. 



IlDale: SstBa ttCB tlM OtMotla o 

Obndlab, Mr. ArtliarH>a :— BU 
lonth, MbaBothUDl: 

D^-TlekeU M « 



•BUJm,' Uw 

3, lb. frMhnbn: 

alT«o'sl. 



fra, HASBnoN miiliABS, 

(TBNORX,] 

TEACHER OF HAIIAH VOCAUZATIOH, 

H<h e Trier Si. Tenns sea pa qoaMw. 



DirSOVS SELECT BEA88 BAUD XTTBIC. 

printed OB cards, eomprlJie the most popii- 



o( a l(M nnmtin, If dtalnfale.— 



: Bat Conwu ; 3 B Bat Ci 
DuiHua; IBIIstBweTaber 
Tab*; BanDiumi ajmbaJs, 

nu Jbllowliif an 

PftlHA DONNA WAUTZ, Piloi •!.<» 

KATIDABLINO A LILI DALE QUICK-STEP, 100 

FSSTMASOU, 1X0 

WAIT FOR THE WAQON & JOKOAN aciCK-STEF, ... LOO 



.<I^ 



^= 



% 
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DWIQHT'S JOTIKNAL OT MUSIC. 






NEW,AESTBSTZO JOURNAZi. 
THE CBATOIV, 

A Wwkly Pipm dcToted to ART, off«ci it»lf lo lb* MMnUoi 



T. ejseiL Oiofton. 






formlOR) p4p«r fe» Di 

with tjpogmphlrml ranlnolnM." fhtj Birr ™*'^ "" •" 
tnueh lopTOHd wlOl (IM Hrtaiif nns ind InitraotlTC Ilhii ol 
tlH wtlcoriiil colDDsg. HulfiMI; tt !■ not U Oelil* the m 
or plan tlw «u>eri •>« " mliibten the mind Md ImproTi 
ttwtuM.tbUtlulodiniutkliimyailini. Tlw wri»r hu 
ft nml, inl1-«BiMw*d. dbtlnet, (od dfrfalTs tbonght tii con- 
nj to hia nadm' m[n<t^ ud hs (H* it»nl It pcrltDtlj, an 
unbitloiulj, ud Mnmllj, ind racMsdi nut In winning oui 
idmlntloa— apwHTtclorj— bntlnlMTlDi ni wtor thm hi 
fDiind u. 

gnteriH Ihe Hjlr of nat JoarulUng, u wrU H Ibr iut( ol 
our iwoplfl In icntn] Tba b«l<d, pMoiu, Kd Hintlllidng 
«jleofourpalHepr«tlib»oomtngrna.l«r«W Th« Ca)<ic 



Wt b»« miremdj Mtoo^ n 
tjteif iuenedlng number pEvTs 



7nbll<btd br STILLHAN k DURAITD, No. 3ST Rrfwdwif , 
Ncwrork. T«nii, Mpuuaum.liiHlmiot. Buknnm- 
ben inppUcd. 



MO. 8 LA QHAMBI PLAUK, BOSTON. 
HBTinE [T«ldBd ItiMmi j»nln KaropewllbaTlavofuUp- 

nmed)tog lotalnuu oT tb* Toica, Hud tbon>D|^1/ comctlni 
hsnb, gnttnnl, iuhI, or ottm nnpltwunl pcculUHil«, yn- 
pawitogln)M«iniODIIl(Tnta,ud In Sln^ng, In Ihe Iwllu 
rnneb,i[ndBn0lib Lun>«M. 

UuT wba bmnant jaat^tmrtitaij ta ittaln mmlal 
ualltBca. ifttr BtntfElInf to oonqnnr soma galtunl, ninl, or 

UefthUtHnmniiffllCtidwlih w, nalundittrclincm-.wbn, 
wlth»ft»Btloo»lp«tot lli(«ppUatU>o whlebiherbrntowM 



jf wUb ft ^it nppnclfttlDii 



IjboaUrnl. 



tb« bOfl &MlaiinB< 

" Being iicqo«lnt«d witb tbi mine of meil aisdpllnf portnei 
br Mr. W. J. Piiltuoi' In ftmnlng sad dtnlopfng tbo Tolce 
1 t*k< plenmre In baulng mj twllinonj to Iti »»oellme» ; b» 
lleilniU lo b« tkr pnftnbia (o ani other inatliod known to nu 
' '^ GEO. J. WBBB. 

BomoB, Oot. T,18H." 

i^ Temu, tSi pel qurUr. 



MR. J. C. D. PARKER, 

BEOS to 4DB0iin« tbftt bi k pnpand to oommmee liuCnio 
don In Pkue-lbrU and Orgu plnjlng, HunnonT ui: 

OounterpolBI, ind will be bippr to Horf 

S HaywHd Ptna, on and nftar Oct IM. 



L. H. SOUTHARD, 
TEACHER OF IHITSie, 

ass 



NATHAN RICHARDSON, 

asa WASHINGTON STREET, 
Bujnit mind ■ huso InTOle* of 

X'^xisixo-ra' iuctjjsixo, 

ComprUlDg the litut WDcki oT ell the dittlBgalihed Bunpeu 



—JUST 

BlohardBOn'B Oolleation of Nation&l and Ops- 
ratio Meladiei, 

n^^nd of thTMSim "schMl. 'in 'twenty numben. Prl» 
from 16 u> :iS Rut* MCh. TbojnnioiciilicDtfarjoungpuplli, 

Blzty-Biz IntarludsB In ths Uaior Kayi, 
Bt J. H JONES, thr Ihe Orgu, Uelodeon or Plino. Thar 
are euy^ and t«7 Inlamring. Ererj muilelan ihnold have 
a oop;. Filce M eenta. 

Third Book of OoDixine'B Vooil SxsiolMa, 
For tbe DiLddia lagtitar of the nia, (ht onlj complete adldon 
In (he eounii;. Jnit pnbllfbed. Ibey wUI b> Ibimd IndU- 

nMlpt 



^OB FRMINS nQitl; 3sA jinnptlT eKcntol at lb OM 



GRACS CUUKCU, New York. — Tbt AHTUBU esmpOMd 
br BIgnor TouiRTI (or Mn. ItODnUN, (lata Julia I. 
Nonhall.) and ae anng by her In Once Cfasnhon Chrlitmai 
Da; , ISM, baa Jail btao pnUlabwl bj 

O. BBBOSIWO. 
ImtoHir of Tonlgn Huale, TOl BioiDWiT, 



SCHARFENBERG & LUIS. 
IMPOBTEBS OF FOREIGN IHITSIC, 



'ATENT AMERIOAN ACTION 

PIANO-FORTE, 

Biamii<ketai7, 3T0 'n^naltlDgtan fltiwet, 

B08T0H, UASS. 



F . F . M U L L E I 



HealdeiMa, Ho, 3 Wlntar Plaea, BaatoB, 



O. ANI>H£ &. CO.'B 

JBtpat of ^bTifgn tni jDomttitli fBluKit, 



(Ball tide,) 

[17-A ottalocna of onr nook of Foreign Hade, and of our 
own Puhltcattom. hai Juat b«D p^bn■bKI. Undo and Mnalt 
Booka Inpomd U order, u benurfora, froa Qennaiij, Iialr, 
France and England. 



A CARD. Ktan. SARTNBK and JONaHICKEL an 
nadjr to main appltoadooB to rumlah Bula (duoa, trice, 
fcs. for iloUa and planoj iw priiate partial. No* 18 



CHICKERINO & SONS, 

HUnJFACTUKBRS OF 

7ATENT AOTIOIf 
ORANO AND SQUARE 



OVB 



ir AREROOmt s, 



fe 



ABOLFHEIELBLOOK, 

CuIUd Stetca Hotel. 1 



CiciivoR A cans 



ACairsTO BBRDBI^HI, ProlknoT of 



MASON &. HAMLIN. 

THE attention of tbt mnalral pabUo !• loilud lo t^ wah 
Impnnd MODEL HXLODEOHS maOi br ib- *(Mlm 
then u ha arnnrpaatd, Id all tba aaandal poliiU rindA( 
to a good laatnuamt, eapetkll j In nprd to 
Bquklitr, FoireT, SweetDBM of Tod«, Frompb 

neu of Aotlon and Style of nnlih. 
Oar plica my ttem t&> M S17G. bccotUdi to tin da ud 



MA BOH *. HAHUH, 

df' Si- 1 tor. 0/ Ctolei,) fHUa, 1 
(MrKtlj In franl Df tba JilLi 



D. B. NEWHALL. I 

^nnfiictTirer and Sealer in FiaochFiatii, . 

^o. 344 WM«UB«taii StrHt, B«tam. || 

PIANO F0RTEBREPAIRED,TUNEI>,4 TO LET. j 



VXliLIAM BEROEB, 
PaMlsber and Importer of flivic, i 

Ha. 88 VMt 4tli BtiMt, Ciadiuitt, 0. 

KEEPS conManCI; on hand a I^ige and Belact SUck il 
IMPOKTHD MuaiO, f« Ml* at BMUn pnaa. Xn 
Mualc i«ieln« 1>7 Htaanier aa aaoD aa psblWiad. i fOati 



Me. j. Q. WKTHBEBKE, 
'VOO.AJIjXM, 

(basso cantakte,] 

Na. IE TRBHOBT TttBIFLB, BOCTOB. 



OTTO DBSBEL 

Una InatracUon « . , 



KiTiu Hoirai. TCnu: — •& p 



YOmS IIIIIES' TOCAL IlllilC SCBOIH. j 

B. K. BLASCHAIU}. T«akn. 

Thia Bobool ia daalgnad fbr cbooo vho wlah ut aeqaln Ua 
abUltytanad nin4iinMll}ata1ihi,aiidlapirtlcElaiti>4MI- j 



FIAHIST Ain> TEACHES OF MUSIC, 

QiriBKBhlaBiiTlcaaaBanliialnHtarlnthehUKrlniaM 



i Waatalngioa M. « 

^— Mn. U. W. Lorlng, 88 ut. TenuB Sk 
Wat K. K. Prince, Sainn. 
Mlaa Nkttaoli, M ftnuth St. 
Ulaa Uar, 6 Franklin Place. M. 



thomas rtan, 

teat;her op music, 
keudehcb, u frankua sibbr. 



Appllcaiioni ID be i^ada lo SIg. Auauno Bimjiun, at tba 
WhitbrDp Hoan, or to Ucatn. Chlckering ft Snna, to whom, 
aa welt ai to tiu fUlowlng fentlemen, be la pelltaly pamlttw 



OARI. aAHTNEJt. 
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"NomMiDir." 
We take leare of Anna in tbe air ; Non mi dir, 
Mr idol mio (Tell me not, beloved, &c.,) the onlj 
one in the whole opera, in wbich Mozart finds 
himself at open variance with hit poet. Da Ponte 
belierea in Anna's marriage, and Mozart knowi 
that it is impoeaible ; Da Ponte Utt her tnm faer 
ejrei apon the future, and the musician tranBlatea 
this hope iolo a melanchoty reminitcence of the 
pMt Where is the loltf henuiie of the flnt act, 



the goddess of the Sextet; where that vo'iee whose 
slightest accents woke in us a tragic fever ; wbich 
summoned up the tempest of the orchestra, com- 
manded the invisible powers, and like a chosen one 
ascended in the starrj' crown of glory to the skies ? 
Alas I that voice bas scarcely the strength lelit to 
heave a sigh. How very differeut the recitative : 
Cptdele I aknb mio bene from the two first ; what 
a weariness of life, what exhaustion is expressed 
in the instrumental figures, despite a text ao full 
of teudemess and hope I The Andante of the 
aria consists of the same figures with the reci- 
tative, which seam to be the ruins of the peison, 
and which, traneferred to the voice-part, produce 
a song all tbe more mournful, thai this moum- 
fulness conceals itself under a cheerful guise. 
Catma, calma U ftio tormenio (calm thy anguish,) 
sayE tbe inconsolable Anna, while she endeavors 
to console the poor Ottavio. At first she says it 
loHmniUMi^mmty firm tons ; but as she tries to 
say it again, that mournful touoh of tjie violins, 
wbich was scarcely perceptible in the recitative 
and was suppressed by force, breaks Ihrough all 
resistance and develops itself in a series of rsr 
mote keys, loaded with fiats, wbich by* degrees 
impart to it the character of the darkest melan- 
choly, and lead to the wonderful conclusion of 
the Andante upon a bdd. Mozart has aban- 
doned tbe positive and actual sense of the text: 
Calma, ealma ii tvo lormtnto, and given it tbe 
future and conditional sense contained in tbe 
second member of tbe sentence : le di duol non 
vuoi ch'io mora ,(>f you would not have me die of 
grief,} an anomaly which proves clearly enough 
the difference of views between the poet and 



This want of unity continues and gro'ws still 
more prominent in the Allegretto: Forae un 
giomo il cielo ancora tentirh pieth di me (per- 
haps one day heaven will yet feel pity for me.) 
The poet said to himself, as he wrote this text : 
Here is the flame newly kindled. He deceived 
himself; this was but Ibe last blazingupof afiame, 
when its fuel is consumed, and the precursor of 
total darkness. For so the munc lets us under- 
stand it The Allegretto is a soaring into tbe 
unknown regions, where peace dwells, peace 
which the soul fore-feels and yearns for in its suf- 
ferings. It is a sublime farewell, in wbich are 
mingled cert^n hurried recollections of a life fnll 
of love, of innocence and virgin poesy, which a 
day has destroyed and withered in its bloom. 
His lofty elegy is spoiled somewhat by elegant 



roulades, which are as untimely here as those in 
the air : 11 mio laoro were in their rifibt place. All 
we can say is, that Mozart had to show some 
favor to a singer who had shown so much to him. 
La Saporeti was only a little provincial prima 
douna, modest and without much assumption, but 
at the same lime a good musician. She was wil- 
ling to sing Donna Anna, just as the master wrote 
it, provided he would compensate her on the other 
hand by a few roulades intermingled with a high 
alaccalo, at the end of her rflle. The ataeealo 
was probably her strong point Could one refuse 
such reasonable conditions ? Two lines too much 
in a score of five hundred pages, that wera an 
excellent bargain for the composer. Fancy what 
would have become of the opera of operas, had 
Mozart had to deal with the bigh wngirtg and 
roulade-making powers, who are in the habit of 
dictating to tbe maestro with detailed exactness 
the wbole course of their arias, very much as his 
excellency the ambassador plans out with his head 
cook the bill of fare for a diplomatic dinner. 
Tbb Finalb. 

Allegro Assw, in D, 4-4 time. The first scenes 
of the Finale have bean censured as being weak 
in music and empty in regard to action. But the 
objectors have forgotten that they are only pre- 
paratory ; and as a preparation we regard them 
as the happiest invention. The poetic thought in 
them is admirable. Meet of the acting persons 
have taken leave of the spectator ; the ciobler 
tendencies and nobler faiths have vanished. The 
hero of the play remains alone, clinging to no- 
thing but the roots of egotism, like a tree stripped 
of leaves and bark. One last attachment, in- 
creased through all that should destroy it, knocks 
yet once more at this door, whose threshold soon 
shall be overgrown by the weeds of oblivion. 
This last tie breaks, like all others, against the 
impenetrable, hardened heart of stone. In the 
meantime it has grown late; there are no more 
unseasonable vluts to be dreaded ; after tbe gas- 
tronomic pleasures of a supper and voluptuous 
music, one can go to bed, to sleep in peace and 
in tbe morning wake to new enjoyments. To 
bed indeed, but In the grave ; to steep, but not to 
wake again. 

After so much driving round and so many 
nocturnal adventures, one would think that Don 
Juan, when he came hoqia, would have been 
somewhat fatigued. But no, he is Indefatigable, 
and moreover a philosopher, always bent on 
taking enjoyment, under whatever form it offers 
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itself, by way of offset to Iha enjoymenta that 
have miwarried. The present on tbe wholn bU 
been a lost day ; Ihe nnmber on tbe list remainB M 
before ; on the other hand Giovanni hu bunigbt 
home an excellent appetite, un barbaro appttilo, 
as his man expresse* it. Luckily the supper, 
that had been ordered on the oci^tisioii of Zsr- 
lina's iredding, is found s^ll untouched; lucki]y, 
since neither ball nor vedding came to a 
good end. To fill up the measure of the fortu- 
nate coincidence, tlie musicians, who had been 
so suddenly interrupted In the middle of the 
danpe, have not yet gone away ; they haie re- 
tired lo the sideboard, where they have been 
richly provided with eatables and drinkables. 
Everj-thing coincides so capitally, that, when the 
master of the house comes home, be lights up the 
hall and finds the supper brought up and tbe 
orchestra ready. It did not require so much to 
banish even iJl recollection of the late appari- 
tions ; for the most ideal trait in Don Juan's char- 
acter is an utter indifference to both past and 
future. He belongs to that anomalous class of 
men, who live for the present moment With 
him, what is no longer or what u not yet is pure 
chimerical abstraction. 

The Finale commences in a lively, brifliant 
manner. From the full orchestra festive sounds 
ring out, exhorting to full justice to the dishes 
and the flagons. Crick la taenta i prtparalaf 
(The- table is already prepared.) As soon as 
Giovanni has seated himself at the table, the 
musicians begin. These gentlemen, with whom 
we have already made aoquaintance during the 
ball in the fint act, are up to the fashionable 
taste and know all the musical novelties. They 
play, without troubling themselves much about 
the transitions, a itiing of favorite pieces, taken 
from the operas that wcro in favor in the year 
1!83. Was not this an exceedingly happy 
thought, a most instructive lesson in an opera, 
which will last as long as muuc itself lasts, to in- 
tertthesereminiscencesof ephemeral productions, 
which the fashion placed above "Don Juan I" 
Would anybody now remember these melodies, 
these shadows of a past enjoyment, if Mozart had 
not used them here as table-music, as light pieces 
perfectly suitable for gastronomic pleasures, in 
spite of the proverb that a hungry stomach has 
no ears ? And while this muHC phiya away, they 
eat and laugh and drink ; Leporello praises the 
mosiciaiis and the cook ; he smuggles a piece of 
fowl off to one Ado, and the master, who pretends 
Dot to observe the theft, commands him with his 
full cheeks to whistle. To make this fodery as 
entertaining as it would have been Sat without 
mnsic, Mozart had the courage to borrow one of 
the arias out of his own Figaro. 

But already the cock has crowed for the third 
time. Some one comes up the staiA. Who can 
it be BO late at night, that has not yet been in bed, 
or has already risen again before the dawn ? It 
is Donna Elvira.' The moricians, who know the 
ways and customs of the house, take themselves 
off the moqent that they see a lady appear, and 
(he dramatic orchestra begins an Allegro anai 
in B flat mfyor, S-4 measure. Never was Elvira 
mote noble and more touching than in this scene. 
She comes no more to beg Don Juan's empa- 
thy and pity; for his own sake she conjures him, 
on her knees and with an irresistible expression : 
Ak ! non deridere gV affanni miei (Ah 1 do not 
deride my sorrows.) That voice would have 



hastened tbe repentance of the fallen atigel Ab4- 
donita; it would have converted Faost more c*r- 
talnly than Margaret's teara. And Don Juan ? 
Stronger in heart and logic -than Faust, and 
posnbly the peer of Mephistopheles, save that 
tiie body of the latter, aa a demon in human 
form, is a poor joke, Don Juan feels, by reason of 
this very difference, surprised: lo ii deridereT 
(I deride thee ?> No, indeed, he thinks no more 
of thatiOflanghingatthis lady who never seemed 
lo him before so beautiful ; and that is just what 
spoils the case. For one sees, that Elvira's eyes, 
so moist with tenderness and sparkling with in- 
si»ration, her graceful kneeling posture, her white 
shoulders, her fair, well-rounded arms, upraised 
in supplication, already in advance destroy the 
impression of her speech. In the want of all 
other society nothing can come more apt to Don 
Giovanni's wishes, than to detun her now that 
she happens to be with him, although he had not 
expected her. Ills cold, coarse manner is 
changed into a sort of gallantry. The cosa vtilele 
(what do you want,) with which Elvira was re- 
ceived on entering, was an incivility ; the cht 
vuoi mio bene (what is your wish, my love 7) 
which after a short scrutiny and a moment's 
reflection he addresses to her, sounds almost ten- 
der. Hereupon he sdds, passing one arm around, 
her waist : E »e Ii place, mangia con me (If yon 
please, eat with me.) His unworthy response 
is rejected with horror. Ha I if she is gcnng to 
assume Ihot tone toward him, Giovanni wilt show 
her bow much will be gained by preaching 
morality to people at three o'clock in tbe morning. 
Sermon for sermon, be also can preach to her : 
Vivan le femine t viva it buon vino! totUgmt e 
gloria ^timanili! The philosophy of Epicnrtts 
and the poesy of Anacreon are blended in this 
melody, whii:h in a few periods comprises tbe 
perfect libertine, the debauchee by temperament 
and by system. There he is, you have him 
before your eyes, carelessly stretched out in bis 
arm chair, his glass held up like a banner, with 
the expression of ToIuptDousnese in bis eyes, of 
the most impure joy in his heart, proud and self- 
tatisGed, wrapped in his imperturbable egoism, 
opening the flood-gates, without thinking of those 
who may be drowned. He feara nothing, trou- 
bles himself about nothing ; he drinks, he loves, 
he rings, he enjoys; he is the beet fellow in the 
world : Vivan U femine ! viva U buon vino I He 
is picturesque in this scene, as in nearly all in 
which he appears. 

". L'UoM ni Sasbo-" 

Convinced by this last trial that there is no 
hope left, Elvira resolves to flee forever from the 
place of. corruption ; a sort of cloud spreads over 
the orchestra; the lamps of the supper table grow 
pale and go out one by one; Elvira utters a fearful 
shriek and rushes out at a side door. Don Juan, 
who has beard this shriek, orders Leporello to go 
and see what is the matter. The same nebulous 
eretcendo accompanies the steps of the mes- 
senger. Leporello bounds back, repAating El- 
vira's cry in another cliord erf' the diminished 
seventh. Che grido indtavolato I (what infernal 
noise I) What is the matter then 7 speak, speak, 
speak, wretch 1 Giovanni's questions seem quite 
calm; bat why are they repeated in such 
rapid succession I Is it that he already feels a 
presentiment of the reply? 

F migor, 4-4, Allegro Molto. Ask no more 
from Leporello. The tiiiie for diat 



has passed for him, as for lus master, and may 
the hisaes of the whole parterre greet the ignoble 
aetor, wbo from this time forward shall allow 
himself the smallest joke 1 An impeiioQator in 
the opera must be governed in his play entirely 
by the music, and the mnsic here expresses the 
very agony of terror. Ah ! lignor, per carith, 
nM) andalt fuor di quit. (Ah I rir, for charity's 
sake, do not go away from here.) Leporello 
ntlera these words pantiagly ; tbe inflecttons of 
his v<nce would bin modulate themselves after a 
convulsive terror, whose inward, motions shift 
incesaanily; bnt the modulation meets with an 
invincible resistance. Whatever harmony ap- 
pears, thai obatinate F trf the bass cots short its 
course and hurls it back, overwhelmed with 
disMnances. It is like titat straining of the chest, 
which one feels aAer running onetelf out of 
breath, and which eatises pun at every syllaUe 
as soon as one attempts to speak. This song, 
broken up as it is, fonns a very characteristic 
melody, in which the alleroatian of natnral and 
chromatic notes spreads a fleeting, opaline color- 
ing, a something half real and half &ntaslic, 
like the first vague intimations of the marvel* 
loos in a ghost story. At length LepoieUo r»- 
eovers Ihe free use of speech ; btit tbe~ ihnndep- 
ing footsteps, which he has hestrd upon the stairs, 
■tilt hammer in bis biain, as if his skull were an 
anvil. Terror has made a aonorous machine 
of it, which by a pbyHological law mechanically 
renders back the measured otHse that has taken 
possession of the seat of sensation. Ta,ta,ta,ta; 
and when his master Uds him expma himself 
more clearty, he answers with a new ta, to, lo, to, 
which is no foolery, but a proof that Moiait has 
penetrated into the mysteries of the human 
organization. The door tremhlea with the strokes 
of tbe orchestra. Dfar master, do you hear it 7 
Open I But this time tbe too faithful servaat's 
limbs refuse to serve. Open, I tell youl He 
could kill the wretched fellow, aoooer tiian he 
could start him from tbe place. All that be can 
got out of him is long-drawn sighs, interrupted 
by the now redoubled btowa. Open I but no, 
there is nothing to be done with this wretch. 
We will open ounelves. . An almost total dark- 
ness now icigns over Ihe stage ; there is only left 
Ibe light of two wax candles, which, as if to 
thrir own sorrow, bum in their silver can- 
dlesticks upon the japper table. Giovanni ttava 
one of them, and with his drawn sword in the 
other hand strides resolutely to the door, which 
he pushes open with his fboL An illaminsled 
stream of air puts out tbe candle ; tbe scene be- 
comes fiuntly colored with some Uuish streaks, 
^g-^*9 lightnings flash acroM the Gothic 
windows, and the muffied roll of Bnbtemoeau 
thunder is beard. In the depth of the scene die 
gigantic shape of the Commander becomes visi- 
ble, white, immoveable, aurronoded by a ghastly 
halo. Andante, 4-4, D minor. 

At this apparition one would think that the 
divine wrMh, whioh had been gathering and 
accumulating drop by drop in the nlenee of 
eternal mystery, until it had at last reached the 
edg0 of the eup, was now at the appointed ngnal 
running over, and with fearful inundation spread- 
ing all the terrors of tbe last judgment over the 
spectators. How was it poanble for any mortal 
bead, without bursting or becoming crazed, 10 
bring forth lo the world these chords, which va- 
settle and sweep eveiytUng Away with them, 
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which we^h upon the wul like the whole wught 
of human woe, ccMnluDed into one crashing mua, 
lika the conacioutneH of the nwat nnMoa and 
irreparable catatfrophe, like the realization of 
those preaentimenti and ihapee which one avoids 
with so much horror t Here the allegorical and 
ever more transparent veil, which covered the 
bnioBD action of the drama, is rent unnder; 
bera the fablei the libretto oeaaef. This is the 
TiMtatioo in person, which every one of n* ex- 
pects in his own time, this visitation, the onlj 
palpable Tealitjr, the onlj infallible certainty 
our life affords. We, like Don Juan, have got 
to open tbe door to it, and God grant, that the 
terrible singer oaj have something elaq to bring 
befttre m at onr last concert I 

At Ihe appearance of the spectre, Don Juan 
■tart* back meohanicalty; bnt almoet initanlly 
recovering himself, he marches with measored 
steps to the other end of the stage, throws away 
bis sword and takes the attitude of one detei^ 
mined to brave all. The paleness of his face is 
nothing but the reflection of the deathly appari- 
tion upon the features of the living beholder; 
tbe soul is not p^. He knows that he is lort, 
lost for time and eternity, but he resolves not to 
sne for mercy. UnrepeotingQess to tbe end will 
be the last and highest triumph of his pride. He 
may fall, but it iball be, like the coIohu* of 
fibodes, withont bending the knee or (inking the 
head. Such must we conoeive Ihe sitnatian be- 
tween two ^leaking persons, who alone in tbe 
whiJB wide poetic universe conid bold sncb a 
parley and conduct it to the end. This is the 
second duel between Dtm Juan and the Com- 
mander ^ but both have changed their we^iona 
Thia time the dd man 6ghta with lightnings, and 
Giovanni has nothing to oppose to him bnt the 
astounding energy of his own perverse wiU. 

We have heard an abstract of this scene in the 
Andante of the overture. Frightful and impo- 
sing a* was the instrumental allusion to the event, 
t becomes feeble in comparisaa with the actul 
representation. Inktead of the perfect minor 
chord, with which the overture begins, here 
■chords of the diminished seventh form (he com- 
mencement, employing simultaneously all the 
force of twenty orchestral parta, and fbllawed by 
a harmony of subUme choral melody. The oc- 
taves of the wind instrnments are here snppotted 
by the voice of the phantom, which transforms 
the vague and mysteriona awe into a thundering 
terror, and the marvellous twilight into a noctui> 
nal day lit up by supematoral fire. The hitherto 
wise and sparing nse of the trombones has given 
tbe composer (his invalnabte advantage. These 
trombones, used so lavishly in onr day, would not 
have sounded like the summons to the Last Judg- 
ment, if Mozart bad not reserved them for tbe 
especial and exclusive accompaniment of Death; 
if eager to avail himself of their efilsct before, be 
had put them in requisiiion diroagh the whole 
pece. 

— — *.) 

Henry IJtoIff 

[Tram lb* K*VM M OmMIb MHlada.) 

Fifteen or riitcen years ago a young man, 
abont nineteen jfears of age, arrived at Brussels, 
and exprceaed his desire to play at the concert* 
of the Conservatoire. I granted his request He 
offered himself then only as a pianist Thongh a 
pupil of Moscheles, he had but few of the cbar- 
aoleristica of his school, and was aX lemarkaUe 



for the correctness of his mechanism ; bnt he had 
fire, enerpy, and inspiration, which pave his play- 
ing a decided character of originBtitr. He pro- 
duced a very fair impresMon on his aodienca. 
His yoong man's name was Hkrut Litolft. 

Well received at Bnusels, be remained there, 
I think aboot two years. During this time his 
intelligence became developed and his muaical 
ideas enlarged. He conceived the idea of a Sym- 
phonv-Concerto, in which the orchestra was not 
merely to play tbe part of accotnpanis^ but was 
equally divided with the pianoforte. Lilolffthen 
knew hannony only by instinct, and had no ex- 
perience in instrumentation ; oevertheless, what 
ne did not know theoretically he knew instinct- 
ively. His work was full of original ideas and 
new eSects. Be begged me to let him hear it 
himself first: perbapsbe did not exactly know 
what he had written for tbe public ; but he had 
bddnesi — a qoaiification indispensable to talent. 
He found me — what I have always been, what I 
will ever be to yonng 'nrtisis — encouraging, and 
quite dispoaed to satisfy his wish. At tbe flrst re- 
hearsal, 1 saw there was something for the fu- 
ture; the Buccesa erf' the performance proved that 
I was not deceived. 

A short time aAer, Litolff lefi Bmsaels to tra- 
vel Where be went, and what he did, durins the 
firvt years, I am ignorant of, for I lost sight of 
him. I saw, however, by the musical journals 
that he was twice in Hi^and. In 1843 he was at 
Frankfort, the following year at Leipiig, in 1845 
at Dresden and Berlin, where he gave seven or 
eight concerts, and in 1848 at Vienna. The 
same Journals had mentioned his bringing out at 
Brunswick two operas, named La Fiancit de Ky- 
noit and Cafherine Hoieani; hot they mentioned 
nothing of the talent which I had noted, and 

rke only of the artist. Several years had 
peed, when I ref^eived, in the nidst of the poli- 
tical agitations that were passing round me, an 
overture composed by Litolff for the German 
drama of tbe Oirondittt. The author ha^ dedi- 
cated it lo me as a (ouesnir, and at tbe same time 
wrote me a few lines, in wbii^h our irid acquain- 
tance waa mentioned in grateful terms. I exam- 
ined the score with interest, and found great 
originality, immense prepress in the art of writing, 
and an instrumentation rich in eSeuls. Nevei^ 
dieless, I dared not have this work performed, 
owing to the revolutionary airs that were inserted 
and developed in it Latterly, I acknowledge, I 
forgot all about it, so that the overture to the 
Gironditu was nnknowo in Bnueels until very 
lately. 

' Arriving here last November, af^er fourteen 
years' absence, Henry Litolff perTormed at the 
Conservatoire, on the 3$th, bis foarth symphony- 
eoncerto, which, with the intmense orchestra of 
that institution, made a great impresnon on an 
audience of two thousand perfona. Since then, 
he gave a concert himself, where he played his 
third symphony-concerto, as well as bis fourth. 
The concert terminated with the overture to the 
Girondint. All these works were received with 
unanimous and enthusiastic applause. A second 
concert has been announced, and the new pro- 
gramme contains some new compoeiiiona, among 
which is Ihe overture composed by Litolff to 
Griepenkerl's tragedy of Robetpujre. Already 
the announcement of tbe concert has caused a 
senmtion in the muucal worid of Brussels, where 
Litolff bat found himself thoroughly appreciated. 
• • • Among the Germans of onr lime — it is 
with music as with philoeophy — if seems that there 
is for music, as for absolute truth, a great pro- 
blem to be solved by the deapuring crowd ; while 
the &natiosofoppasitesyatem9 declare themselves 
to ha atone the posaesaora tit the required solution. 
For one party of these sectarians, the past is but 
the preparation for tbe future, tbe beauliful of 
former times has value but in its own period. In 
their works is the perfection sought only to be 
found. It is true that the public does not agree 
with them ; but this is nothing, for Ibey simply la^ 
to the public, " Tbt mass is by nature unintelli- 
gent ; you are so, and therefore you are not capa- 
ble of understanding. It is not therefore for yon 
that we write our works, but for the future T' 
Poor future I You will be exMedingly amostng 



If yon hng yourself with the idea of all that Is 
destined for you. But you will not be more stupid 
than the present generation, and you will not 
recall to year remembrance the great efforts that 
were made for you. 

• * • • I know welt those of whom I speak 
do not fail to say to every one, that Beethoven 
was not understood till after hiii death; and they 
have so often repented this fable that they have 
ended by believing it But it is an untruth, for 
the illustrious artist, little conciliating in character, 
was occupied all bis life in avoiding the numei^ 
ouB testimonies of admiration which poured upon 
him from alt siiles. He was an object of venera- 
tion to the whole of tlie city of Vienna, and even 
tbe ■porters, sinkinz beneath' the weight of their 
burdens, stood aside with respect to let him pass 
when they met him in the streets. ' Want of faith 
alone is the reproach to tbe Parisians for not hav- 
ing understood the symphonies of Beethoven till 
be slept in his tomb. The firrt time that the 
symphony in C minor, the Eroica, the one in A, 
and the Pastorale were played at the Socie'l/da 
Concetti, nothing was heara but expressions of 
admiration; they made a perfect /urore. Never 
before had those works been beard in Paris. 

I have sud it a hundred times, and 1 say it 
asain, that munc is not the product of the faculty 
of conception, but that of the imagination in tu 
synthesis of idea and sentiment If, then, tbe 
members of this par^ who aspire to become a 
school have produced nothing that is popular, it is 
that their imagination has been wiuting. 

It is that which distinguishes Litolff from them ; 
of him, it may be said (hut he is a poet— that he 
feels; that he has ideas, inspiration, and tharra. 
By thcM he appeara to me lo have all the Ger- 
man talent for instrumental music. I know well 
that be has great faults : he does not know how 
to end. He repeals too often not only the same 
ideas, bnt tbe same form of ideas. The tendency 
to coloring is foremeat in his tfaoughia. Lastly, 
his genius — for we can use this wonl in speaking 
of him — like every other genius, shows the influ- 
ence of bia own times, which tends to exag;iera- 
tion ; but all (bis is set aside by bis originality — 
by the abundance of his reaources — by the charm 
of peculiar phruei — and by the excellence of hb 
effects in instrumentation, which are less the re- 
sult of experience than of intuition. 

1 say then with confidence there is a great musi- 
cian in Germany, and bis name is Henry Litolff. 



Oleudnga &om Oannan Papen. . 

We learn that our rrisiid Alfxid Jabli. has 
been prsvanted fhm keeping several engagements, 
among them a series of Concert* at Berlin, by get- 
ting his thumb caught and crashed in tbe door of 
the car, on his way to that city. 

The Berlin Sing Akademie, at a Concert for a 
charity, have revived (he opera, Dido, text by 
RaixatAB, music by Bcanaao Klein, to be song 
a* an orBtorto. This work wbb damned upon its 
single repretentation some thirty years since, 
though the best aulborities in Berlin now consider 
it as worthy a place with Mozart's Figara, Beet- 
hoven's FidtliB, and other works which upon their 
first production suffered the same Tale. 

At tbe Orst Concert of (he Bayal Orches(ra^ 
second series (of three concerts,) the overtures 
were Weber's " Tbe Buier of the Spirits," and 
Cherobini's " Lodoiika-" The Symphonies, — 
Haydn's G major, (recently noticed by our DiaiiilJ 
the Qnate of which called out an unanimous en- 
core, and as a contrast Beethoven's great C ininor. 

]£cju,«>, the great pianist, has left Iha Conur- 
vatorium founded a few years since by Marx, and 
in conjunction with Daan and others ha* estab- 
lished a new school. 

Tbe original autograph score of Mozabt's " Don 
Joan" was latriy ofired to the Royal Library in 
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Berlin for lale, at about fifteen hnndred dotlLn. 
It K»% not parehaied however, on ibe ground Ihat 
the Libruy slreid; poMtne* mtny of Moaart'i 
MS3., and thii aum can be made of much more 
use to Ihe public in another way. 



New Ststkms or Notation. — Dr. Marx 
Mys, in a note to bis ^ Genaral Muwcal lottruc- 

It is very desirable that everj one who takes an 
interest In muaic, should thoroughly comprehend 
the advantages of oursjBtem of notation (which 
will be slill more manirest when we show in the 
first f>ei:tion of the second division, its sitiBuIar ap- 
titude for the eiempliiicalion of rhythmical propor- 
tions) unce from time to time, up Co the present 
moment, schemes for new n'stems, often of the 
most extraordinary deicKption, have been made 
public. Such propoutiona, to abandon a system 
whose origin recadea unknown, into tens of centu- 
ries, coeval with all Art, and impravsd and illus- 
trated by all Art-lovinK nations; such propositlona 
can be entertained on^; where the reasonableneEB, 
necessity, and power of hiatorical development 
are forgotten. These undertakitigs can indeed 
have no influents on the steadfastness and proe- 
perity of Art; but they may disturb and mislead 
the inexperienced, and perhaps numerous bodies 
of students for a time, and even detach them from 
high musical education. 

That the vivid seir-descriptiveneat of our nota- 
tion is entirely absent from theae new systems, 
and that they only recite a number of uotes with- 
out exhibiting their rhythmic proportions, is abun- 
dantly manit'esL Moreover,thesupporterso(lheee 
■yatems do not attribute to them an e((ual rank 
with our notation. Thev are to be used for a 
lime only, to spare the learning of the notation 
until further advancement ; but the notation must 
be learned at last, and therefore two tytiaau in- 
stead of one only. 



Diai7 Alnroad.— Vo. t2. 

Berlin. Fdi. b. — l wii apeakliig oC Joachim. 
Another year passes awaj and Joachini is 6t~ 
taetk He is do langMr oontent with SroBa, bat in tha 
Oawandhaaa-coDoert (Jan. IB, 184S) riws to the toftf 
poetry of Beethovcr. I wish time and spicB sllawcd 
ma to tmnilBle the notiae of his playing this onnoeno — 
but It occupies as much space in the crilioism M all the 
other performanco. " Ha has proved hia vocation hi bd 
artist;" "his two fraa cidaneat »t» worthy of apeclsl 
note,'' and ao an; and hit playiog "is so round and cer- 
tain, hia tone so grand and aoaerons and ao par« iritbal 
•van in Uie bighsM and meat dlfflralt oetaves, his style 
to natnnt and yet so iDdapeodeut, that ooa can ooiy be- 
lieve in hit yoDth when fa* lookt ■tbim." 

The next Autumn be It thought wortiiy to tnppl; tha 
place of Clara Schumasii, who was prevented by ill- 
nesa from appesifng in a oonoert at Dretden— ns tm^Il 
oorapliment to iba jonng artltfa attatnmeatt. A mootli 
later aod tt tha Oanraadhaai conoeittbe vocal piecet 
are by Jcnm Ldd, lb* Instrumental bjonr yonth, new 
^tsen. He plays an Adagio and Rondo with orebettra, 
and a Caprice by Ebkbt — the former his own campotl- 
tlon t So be itiU rttei in the scale. 

!□ Ihe next aimnal aerie* of the famous Leipzig con- 
eerta, Joacliim appears in a Beethoven Concerto — and 
the critics warn him not to lose sight of aipreseion and 
fteling in bis study of tocbniotj a few weeks later ha 
gives a work by David to finely, tliat the eulogist sayt, 
apeaking of him; " the future will also have Its meat" 
But what? 1u a city, where in 1B4T inch a congress of 
virtuosos was assembled, does the Gewandhaut call 
.□pen the boj for a third time in one seriaa of concert!? 
So it appears; and see to what a height he has now at- 
tained. Tha mnatc is all of the last cantury, from Bach 
and HaNOEI. to Oujck.; and Joachim hsa for hit sbsce 
two pi«cea: ''Adagio and Pagae tbr the VIoliu mfc," 
and "Clinconne fbr VMtn solo," both by J. S. BwAl 
But why go on? In 1B48 he vWts Hambnrg and plays 
there with grmt applanae, and on hia ratam It made a 
regnlar member In full communion ef Ibe Leipzig or- 
eheetra. His neme becomes wider known, he visitt 

. Bnlin- anil nil. fWwn 



down to the moat bnelftal diielples of the new ichool, 
place him at at the head of the violioista. 

Id September when 1 was in Hanover, in which dQr 
be now resides at member of the Boyal Orehestn, 
Capt. T. bad mueh to tay about the parfeotlon of that 
body of pwfonnen, and teamed to think that it was 
tnffidant to prove hb words, iikva he told ma, that 
among the firu violins was— Joachim I what need be 
tald more? And so, for once is my llh, I began to have 
a great coriotity to hear a vifriln virtuoso. Nothing ihm 
hr bad excited thlt fteiing, save in the ease of THSREsa 
Milamolijo— whom 1 have not yet heard. I have 
greatly enjoyed concertos, at I hare heard fhem at hone 
and abroiut, played by men of no parttcniar fame — 
much lAors than any of ttie tricks of tbe famons men 
that have oome in my wsy. Let me see, years ago! 
did go once to hear Olb Btill — but once only. My 
wish has been to hear UEHOKLsaoHii's, BaBrHorxM'B, 
Mozart's, Paoanim's music, and thtt of other real 
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composers; the perfor 
now a desire grew up to hear Joaehim. Let him play 
what be will, 1 moat hear bim. There was do bopeof 
this however, unices I moved for Ihe winter to Poorer. 

In genenl, 1 un.and have beeo always quite indlf- 
fennt to all viduoeo-iam— wbether with vdce or intCro- 
ment. For Instanee, jEwnr 'Lino gave aeveml con 
certs here before ahe went to America, and I might have 
beard her for TG cents — but preferred the opera. One 
female [Hanitt, ho<;ever, I have for yeara had the great- 
est desire to hear— Claba Sohciiianh. She waa here 
on the foanh of December, and Ihe articles which her 
concert called Girth, and the magniOcent progmmroe of 
performance:— Beethoven's Concerto in Q; Weber'a 
OiRcert-tlilcJ:; and works of Mendelssohn, Chopin, Heller 
and her hosband—aroniedrndquitenp tocoikcert (going) 
pitch. " The best living player of Beetboven," tanl one. 
"The fliBt to make Cbopin known," said another, and 
so on. Then too, W. had heard her in Weimar not long 
befon, aod had ae words to express his delight. 

She iritf givB another coaoart for hM hatband aod 
children's sakef But morning sifter momlng lopemd 
my ffatiamd Zritang, and found Done advertteed. 

Virtue will have ita reward, they eay. Tbe virtue In 
this case was that of sympathy with my kind— with 
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fbrmers— and Ihe retrard, this annoimc 

" In Saatt dtr Sinp-Ahubtrae, Soirii 
moan uad Joteph JoadunL" 

A alight circumstsnce nised me to at least half a tone 
above the aforesaid concert (going) pitch. I watatmy 
thankless (shnost hopeless, alas!) taak, in the Boyal 

middle slie, Btiongly built, face ntther thin, Aongh Ihe 
leading features, nose, montfa,Ghln, are large, well-fanned 
aod noble I the forefaaad broad, but apparently not bigb, 
owing to the immenoe mast of black bair, whjcii growt 
down low apon it; Ihe eyes not vary iuf^ and tnma- 
wbat h^nrad in tfaeir expression by near^lghledoeet. 
At he npoke whb tbe pTofeaeor, the whisper passed 
round, " Joachim, Joacblm V In tbe aftenmon I -went 
to a distant part of the ojty to deliver a letter, and there 
upon the writing table were lying the ortginal sntogreph 
soores of sevemt of Beethoven's works, among them 
thnt Qnartet which contains Ihe movement over which, 
hi Beethoven's own hand (in (jermin), stands " Song of 
thanksgiving offHred to Ihe Deity by a convalescent. In 
Uw Lydian Mode." While kMking at this, Joacbim 
entered. Of this unexpected Interview 1 have nothing 
to relate, ave that Ihe love and reverenoe for tbe great 
master, which be exhibilad, wnmght npon me some- 
what at Jenny Lind's reverence for bar Art stems to 
have operated upon so many among us, who generally 
think more of music than of exeenlanla. 

or the fbiveooneeru given by the tiro arUatatogatbar 
I beard two. The pro g m ni met werei Ibr Dee. Hth — 
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7. { Rottonio, )v CbBplB. 

( Bando tnm WtbB's Bcnato In 0. 
ClATs BghDQiuu. 
. t PnloAi In H, br Bash. 
°' I THtUlona &om Ptgulnl'a Caprieeki, (Or VIoUa. 

JouUb. 
For Dee. nth:— 

, I Prriadt sad Fagnt, by Bu 

*" {goaalatnC, (ep. SllV Bi 

2 Kuabandt and Dooblv, Bourri tod DeobIt, Mb bv 

Vtch, tor VloUfc. ^..JtatMst. 

B. ytnWjrPfcev tbr Pitno-tbrt* KidTkilln,(«p.T3.|bj^^ 

TMbhbT 

M^ta^o^'& 

dtrNKbL'tad ' Dia Alxadt,' fmuop.U, both bj 

- - tidiMBHm... "■ — ""^ 

dnoT, i_of- 8U,) I 

At the Brst of these two concerts I had an excellent 
■eat on die centre pastags-wiy, and not thr from tha 
stage, and it was truly plaaaant to tbe eye fcr OBce to see 
lbeSk«-Akade>nls'>lBlliUl, tbe andllariiim having no 
teat uofiiled, and the eighty voioet {about] of tba Sum 
Society, with twenty or thirty andilon, fillmg the sb«B 
so fur as to prevent a tense of emptiness. For a conceit 
of Ibis hind I know no hall finer. The andience, I saw 
at a glanee, wasof the cbcaan people of Berlin, musi- 
cally apeaklDg— not a few of Ifaem, aba, U6fitu% speik- 
li^— men aod women to whom Ibe itylea and ei ' 
leneet of avny great piaoitt and violinist for tblt^ y«an 
back were pstfecUj fi ~ 

rete performers, what an ordeal to past I Shilberelhey 
come. The Brst appearance of a virtuoso — I mean 
manner In which ha or she comes forward to the ta 
goes no tmall way wUh me In my feeling toward them. 
I ooold aak nodilog better bare. It waa ~ 
b«. Clara SebaiMnn and Joaehim ei 
gelher from bdbhid lbs choir at ealmly at if In tbair 
own room— as if every one knew tbem and they knew 
every one. There was no bowing and acraping, and 
fidgeting and fntsing, and simpering and smirking, until 
every person of contmon seoaa was almost "sick ante 
daatb." They came fbrwaH to tte pIsiM-fbrle, where 
the qalatly took her aeat, and be jaat aa qnleUy tack 
one of the nnoocupled obalrs near. When ataB IJoitbad 
her Sonata, she qaielly sat down by him, tmd 11 
tat and listened, both jutt'f . to Ibe Lieder by the cboir. 
This air of qnlet and repose wat to refrethingl Then 
Ihie audience tat and batted a bw minntee, and so did 
Atti and thn he nee ap to gt*« w ttie Pntade and 
FugoB lor tbe violUi alvne. Well, he playad IL TheN 
was no flonrith aboat it, he laid hit vkilin lovingly to hi 
cheek, and his luslrument sang old Bacb't masic a 
cleariy,di6tinctly,powerrnlly, gently, and with such par- 
fhct eate, thai one ffell it If that was no vei 
thingtodol Tod «ee In Joacbtm's entiiw peimnil ap- 
pearanoe that be ttanks Dot of sbowiag what he can do; 
he h>vea Baoh and eotais into the very aaol of hb laaric, 
and meant that his bearan sball alto. I do w 
that there is Ilie tlightest difierence ttelwsen hit playing 
that piece when alone and hero before Ihe pubtio— unit 
be happens to be more in the Bach mood, in one ca 
than in the other. Bat to OrinkuT playing a legultr 
fUgMOolhavkUnl When It vraa finhbed ha eat down 
again by Fran SotHmiann end chatted away j bt had 
done nothing extrawdinary. 

Her appearance pleased me aa mnoh aa hit. I know 
not how, but somehow I had expected to a 
woman at least of middle age, perhaps a little grey al- 
ready (thhik how many years we have been 
about Clara Wloek and Clara Sohamaonl) ol 
rather Batcnlar, else vriraace tbe powv for -w 
Is eo ranowned?— and could hardly believe my ey«t 

whan Joachim Aivl same ia wUb— «• Urs always 

tiy^^ the durcsl little wwnau." In ber whole appear- 
anoa Is something most winning, and were aha not Ibe 
great arUit abe It,- ahe could trtf all tnffrnget. Tbe 
oommon madaHion farafile of her (wWk her bnsband) it 
aicellant, thou^ her lace is now IbioDar than when it 
wat taken, and It does not— cannot of courte— do jattk* 
to her Urge, full, splendid dark ayet. 
At tbe second eonoert 1 bad a aeat on Ibe skige haid 
no-brte, and the Impretakn i 
by both ai 
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h«r iiwtraiaaM, UiM yoa targat loUHy tb*t TirtnoHa oa 
b<rora r<Ni— liMIMd (^tblaklDg of Ui«ni, yon cisiimsDe 
vfth B«eh uid httOtotta—jaa learn to apprealxte Bach 
— h<a tbongbts bsconie Totirs, ind » pare mniicil enjoj'' 
iMDt li tba mmlt, iintMd or itDpId y/oodei at " Hov 
tm» thoy do It?" 

Yoa nB*«r beard neh atonal One dmtniitnf pMt 
dliptaj txoala Id Imitating » flute ; UMtbar can tnuajbrm 
(Id the "CamiTal of Vanlce," which JoMhlm did hM 
plajr) hi* inatniTiient bito a, hnidj-gnrd;, and into a Iri- 
*n^e and cynbila, for kagfat I know— JoHcbiin always 
pbiya the noSa— and thai too, I guai, la pasaHgea in 
irhtob our hordy-gnrdy fVlcnd wonld be rt|i*it glail to do 
the Mim. Ona, *lw aAu b« uamelua, ntlisr pHdea 
hinaeir apen baing Kbke to «ing in falMtto Jatl Ilka hli 
antlqaeaodTeDeroblegraiidmotber. Hta rrienda, thoagfa, 
ootnider SbIt)'< or Faralli'a tenor ai of much mora 

I lappoeB the principal chafBalerlalica of Joaehlni'a 
playing nay be lanimed up In — txtnoTdimty parity 
■tid ftilhnn oT taan, the nort perftet hitonatlon, an tu- 
rivaUed (by any liTlag vloliniet) mattery of all end aing' 
alar, the difficoltiea of his Initnnnept and a complele 
nndentandlng of and aymyathy with hl> anther, b« ba 
Bach, Beathoren, SpcAr, Paganlnl, Uendelaaohu or 
Dnvid. 

I do not anppoM wb (hall erer bear him in America. 
Hedoea not like theconoert room. I am not aware that 
during my three wintan In Germany be baa been away 
traa hi* pat except by a special tnTltation to piay tar 
the GnitaT Adolph Vereln Id Hambnrg aod for Clan 
Schamann and her aick husband hera. I doubt whether 
be would make out wall with om- pubKe. Ha would 
pTay no olap-tmp; would cut no violin o»p*re, which 
troaid make Iha angelle Oeoilla wjiha BMIa (tf Baphael) 
waep. He wooM not gi*e the " CamiTal " with Taria- 
tioDt, and then play to the eDcoic Taokee Doodle h«- 
deTilied. He is an aameM, alncare, noble artlat, in 
whom la no humhag. Wonld though, that that incieas- 
Ing oleee of true moslcal heBrtl and bouIb in Boaton and 
Nav York oonPd hvn Cbra Sdiumann and Joaepb 
Joachim with tban one winter I 

I declare I cannot (brgat the simple, nnaSfccted ea>e of 
flieir appearauca befora that audianee) how each eat 
down with the aadlaaee to llaten to the other, and how 
they aeemed to enjoy their miuie, as if 11 was all new. 
But then their innaic wnt mugie. So the other night 
tnigniAcent JoBjisMA Waonbb aang In the aama place 
for HAsa vos Bi7U>*, and whan ahe had sung stepped 
down to Mina fHendi In the audlenee; >st with them 
until her turn came again, and then alapped back add 
Mng— O hoar glorftwuty 1 

Itwillbeaeen that aotaral ptaoei Ity Robert Soho- 
mnan were glTeo. . Tba mora ambitlnia ma* did not 
UJfj tboeeof a ainptar and geaUer cbaraetar piMWd 
much. I have my doubt* in relation to him. Some af 
the pillars of the mnilcol world lien leem to think that 
Joachim la Injaring hlmtelf by the amount of study he 
beatowa apou the worka of Schamann and the ach<»l to 
which be belongs. 

M. B. Sinea tba abow ww wvinea 1 kave had the 

pleafnre of an Inlerrlew with an bitlaaala friend of Jm- 
ohin, and all hape-of oareror bearing bin in, America 
baa Taalsbad. There U no lo^er any apaalal aatiafae- 
tlsn to him In hia Tiolln. All that haa been done widi 
the iiMlmmant he has done. Eiery diScullj be has 
eonquaied. Ail that has been written for the ioelramaot 
be knows, and 111* thought! now turn only to the xrand 
vrobestra. Ha has a positire dislike to playing in public, 
audi wasright aa to his reoent appearances being merely 
Ibr a charitable and fMendly purpoee. He Is now Royal 
' Osncert-aastar in 'Banorer, and IItc* much u Hnyifu 
did viih Eaterhaay. When he wWm* to try one of Us 
«Tdiaaira1 eompoallion*, ■ eplsndid enheetra is at hi* dia- 
pcsali'ba aana nethlag [or nwnay and U» lalary Is aaf- 
flidant for bia waata. Hia anibMan now Ilea oa^ in the 
sew path of oomposar, and I eberlab aVong hnpaa that 
Joaobim, whoiha* ao oapt>«ated roe, may prore an az- 
oeptiao to tba ganaial nile that TioUolsli ramain tIo- 



Artist or Mao ; and by that humility and forget- 



fulitesa will many a feeble man \<Mn a deeper 
mark on hia time tban the ^otist of migbtier 
power. — Crayon. 



Slnsital ^Bxxts'saxi^intt. 



Vrom TTBrw TOBE. 
Mafc« si. — or t^e afFaita of the Academy I 
have bat tittle to aay this week for the two very 
good reaaona, flrst. that the performancM have had 
nothing eitraordioary aboat thatn, and eacondtjr, 
that, I have not attended any of aald perform- . 
aneea. On Wedneadaj laat, Lutia wa* lepealed 
to an audieoce of about two boodrad and GAy pcr- 
(ona, The porformincea were aomewbat enUvaned 
by the Toluoteer eHbrla of a "gentleman" who, 
baving imbibed a little too freely, leaped from hit 
private box upon the stage and began to aing Le- 
porello'a opening aria, no doubt la the great edifi- 
cation of the audience. On Friday STEmnoNE 
made her re-appearance befora a New York audi- 
ence in Lucrezia, and last oigbt she aaug Leonora 
in la Favoriitt, both time) to gao4 bonaa. To- 
night XucroiB will again be given. The Acade- 
my i> now managed, aa I 'tald in my last, by a 
committee of atockholdara, with Hr. PoaUh at 
tbe head, and Mr. MtaiTzis for conductor. The 
operatic war baa been continued by eommuaica- 
tiont from Olo Ball, Mareluk, Wation, etc., bat 
New York ia diagneled with the whole affair, and 
I remain ttaadCiut in the opinion expre>«ed in my 
last letter. 

At Niblo't, our German opera baa continaed to 
prosper. On Saturday, Martka waa repeated 1o a 
good house, though the weather waa even worae 
tban on Tuesday. I waa glad to aee that It aeems 
to be the aim of the managera not to make aa 
mneb money aa poaaiMe and then leave tbe uMaw- 
priaa to take care of itaelf, but to boild up a par- 
maaeut Oenoan opera in New Y«ik. And ihfa 
oan and will ba done. The ezpenee* of a goad 
German company would be much laaa tban of an 
equal Italian one, and the aupport would ba nueh 
better. Mile. Lxbmann ia engaged with the pres- 
ent tronpe, and will make her appearance ■« Aga- 
tha in Dtr FrtiichSlx to-morrow. That will bo 
indeed worth hearing. What other opera* are on 
tbe repertoire I can not tell yon, but hate reason to 
believe that Lobtziik's Ciar wsd Ziwiiutraiaiui, 
otM) of tbe prettiest of modera Qeraan operaa, 
will be given bafare long. Mr. UNsaa is a food 
coadoctor and ha* a good erehettra ander bim. 

Last night, Aoam'b comic opera, D*rBraim-*on 
Praton { " Brewer of Preston") waa given. It is 
a poor, miserable thiug, sad I am afraid that tba 
large and fashionable audience who were preaeat 
went away aontewhat displeased. There is en- 
tirely too tnucb spoken diatogoe, and besides tbis 
tbe music and the plot are both poor. One little 
incident it worth recording. At the end of tbe 
Irs! act tbe principal character* leave ibe aeeae 
in a wagon. Accordingly, jast fcefbre the vlaea a 
real boise and wagon were driven upon the stage, 
and on tbe driver coming forward to iaform bit 
natter of Ibe vehicle being ready, tbe bone t«ek 
It into bis bead to qaietly trot off Ibe aceiM, whiob 
be aecofdiugly did, to tba (teat delight of the 
audience- 
One improvement ha* been introduced both hera 
and at the Academy. The " argument" of the 
opera ia placed on the prograrooie. If it bad ealy 
been done at the firtt performance of JKartta, It 
would hare aaved the TVitefu's critic ftom giving 
tbe very foolish and erroneoaa plot he did. He 
thinks that tbe fair for kiriac aervanl girit ia fbr 
obtaining wivea, — dea* «et boaer that LyeiMl t* 
found to ba a aoUeman, iaalsad of a (leaaaat, aMd 
MU ioto rartoas other mistake*. 

Ceneerninf the J'rsiscUUa, tee aay aast. a. 
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tot A|k11 Tlh, Uu JooiKiI. 
lu .fberiit yft. Of aonrat no* a raa m 
EDbKiilwn w 



b7Ball,aalSI«0bTnRk*,a>iU> IN ADTINCB. 

AU fho do not nprvaalr notify uj of ttiair vlah ba 
Joanisl U the nplntlno of their Vrm, «U1 atlll nn 
iMeiTtH, nod ba «o*a< 



C7- VahsnHKloaedMnilaalaraeBnaibR'eftiilMertbe^ 
whobonuMjat faU Mr the jatr aoa dtalac, sad b*| (hat 
Unj wlU ptOBtOj mak b:r uaU o allkarwiai. 



Tha Quuitr Conoort 
Tbe fand of tbe Boston Frotidint Aesoci- 
ATioK wai Bwloubtedly tha gainer by tbe gener- 
outiy planned and ably executed concert given on 
Saturday evening by the Mendelssohii Chobax. 
SociKTV. For although the ftonn esnaed many 
vacant teata to tbe Husio Hall, tba audience waa 
quite large, and tbe tale of ticketa, at tbe doable 
price for reaervad aeatt, bad been itUi larger. 
We BtiU await a report of tbe net reault of tbe 
charity. The i»Dcert in itself waa highly aatia- 
&ctory, the only faulta being its great length, and 
the too large proportion of aolot to cbonu pieces, 
— the ntoal fatality of benefit and cliarity oon- 
certs; for, where, persona volunteer, tbe pro- 
givmme nuat be petMiul, especially where the 
great objeut ia to tweep each peisen'* circle of 
admiriog frie&d* iato the aodienca. But tbe i«- 
lectioo was a rich one, and composed entirely of 
good tbingi, which were in the laain remarkably 
well exacued. 

The orcheabm ef thirty-five members, with 
Idr. Gartnkk at the bead of Ihe vioUni, opened 
tbe two patrto with two of the very beet standard 
overture*, such aa one may always count it gun 
to bear. Tbe fint, Gluck'b, to « Iphigenia in 
ABlia," ma conuMoeed » little obacurely, but 
aoon struggliog oat of Ihe cloud, nndar tbe firm 
and vigerotu batoa of Herr Bckbasdt, it 
eould not fail to chann. It wa* a fair perfom^ 
wica, bat that of Uozakt's ZtvberJUfte waa 
mach better, diatinct in the antwen of the little 
fugue theme, and ipiritedand effective a* a whole, 
baling now and then a little nrnghnea* in boA 
branches ef the wind department. 

Min BoTBAKLT, beetdet taking part in three 
concerted pieces, aaog two importoiit toloa: 
nanely Uatdn's With nenjdre c^ preceded 
by tbe recitative, and the bifloMmaboM from Boa- 
eiNi'a Sahai Maier. The exceeding beauQ', 
aweetne**, nchnesi, purity and telling quality of 
tbi* yonog ec^rano eabaaced tbe fsmsble im- 
pression made before j and there is enough of 
style, of evidence of true muncal feeling and 
aiandon to the ^rit of the ninsic to make her 
efforti interesting, and with such voice inspire 
large hopes. Yet there ia large motn ka earned 
patient study, which, (be more tbe talent, ia the 
mere anzEonaly to be commended. The memory 
of LiKD and SoMTAG thowed where much was 
wanting in evenneta and delicacy of execution 
in tboae long flawing, florid passages i and there 
were too many itidifferent places where the vtnce 
reated in the shade between the effective out- 
borals. Art, in ilt performance, be it a song or a 
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■tfttnt, leavoi no pdnt or moment insignificant, 
but toucliea all witb life and meaning. The dan- 
ger with OUT jfonnfc debtaarttei here Is, that of be- 
coming Ticttmi of the too early Ttnily of primo- 
donna-ship; concert-eanging and applatise break 
op the settled waj'fl of Blndj, and the work is 
fancied perfect when it ii scarce begnn. That 
this fair promiae may not in this way add another 
to the liM of disappointments, must have been 
the wish of each pleased and reflecting listener. 

We were much pleased with Mrs. Lonq's 
singing of AngtU ever briffhl and fair, from Han- 
del's Oratorio, " Theodora ;" yet we were some- 
what bewildered by a sort of cadence made npou 
tbe very Gnt note, wboaa aastained pure level of 
pitch would seen to be on ««eRtial bemty of the 
opening. In the repeat, bowerer, abe gave it 
pure and umple ; and the general style of the 
performance was artistic and impressive. This 
lady gains continnariy in power and equal devel- 
opment of Toice, and seems to give herself to the 
interpretation of her masic with an artistic pni^ 
pose and with judgment. We note improve- 
ment each time that we hear ber. — Mrs. WenT- 
worth's ripe and finiitied rendering of Cbme 
unio Jiim met with even mora than the usual 
measure of applanse, and the effort indeed did 
her justice.-7-In tbe duet: Quii at homa. Miss 
Botbamly and ber sister, Mrs. Ehmomb, were 
bigblj successfbl; the contralto of the latter, un- 
fortunately veiled by bfarseness when she last 
sang in tbe Mumc Hall, proved itself this time 
very pure and telling. 

The three gentlemen solos were all sncoesse*. 
Of Mr. Artbcrson's graceful, quiet, Gnished 
and expressive rendering of that sweet air from 
Handel's " Solomon :" Wkat Ihoitgh Itraev each 
herb andfimotr, there is nothing new to be said. 
He was heard with the satisfaction that belongs 
to true style and muwco-poetie feeling. Equally 
masterly was tbe elaborate and dramatic Scena, 
for bass voice, from Paibiei.ld'b " Fall of Zion," 
as delivered by Mr. Wztbkrbee. It was a fine 
specimen both of recitative, of tender eantabile, 
and of the grandiose bravura; which, as his voice 
waa in excellent condition and the brilliant or- 
chestral accompon intents were so well manned, 
produced a dedded impresnon, so that the whole 
piece had to be repeated, and it bore the repeti- 
tion well. — Curiosity was also piqued by the first 
appearance of a young Boston tenor, Mr. G. H. 
Elliott (a pupil as we undentand of Signor 
CORELLi), a debut of so fbrmidable a nature 
as the singing of Koeaini's Cuja* animam, for tbe 
first time with orchestra, and in that spacious haH. 
This abo was a success. His vmce is a Kgbt 
tenor, singularly sweet and peuetrsting, of much 
flexibility, and of a timbre reminding one some- 
what of Peretli ; he look the highest notes with 
ease, and one could not but be strnck by tbe pei^ 
feet truth of intonation throughout. The singer 
seemed perfectly at his ease, and bu execution 
was quite tasteful and effective, save that tbe 
stunning /orlttttmo* of the or^estra drowned his 
voice, as they did MARto*e, and have done nearfy 
everybody else's in the same passages. 

It was a fbnnidable undertaking, fiir four 
young voices, the Qiuindo Corpia from the SFa- 
hat Mater, entiraly without accompaniment. Yet 
Miss BoTHAHLT, Miss TwicBELL, Mr. Adams, 
and Mr. Moeart, (all good voices and in fre- 
quent practice as a quartet choir) achieved it so 
well as to elicit an encore, when they did better 



still. Tet in the commencement, each time, 
there was some uncertainty of intonation in those 
chromatic intervals, owing perhaps to the singers 
being a little flurried, since it grew smoother and 
truer as it went on, and was really quite an ef- 
fective piece of quartet singing. The bass of Mr. 
Mozart has a noble volume, and tbe contralto of 
Miss Twicfaell is rich and musical; nor did this 
yonng lady compromise ber laurels at all, but 
quite the contrary, by stepping back into the 
chorus seals and joining with the rest, after her 
solo duties were discbai^d. — The Quartet from 
" Semiramide :" Di tanti regi, was sung to English 
words : Where are thy hovjtriy by Mrs. Hill, and 
Messrs. Ball, Adams and Wilde, upon the 
whole fairly, though in a lifelessly slow tempo. 

The choroses (would there had been more of 
them) were all sung with that precision, spirit, 
and balaitce of ports, wUch distinguish the Choral 
Society. These were the Jn/&mjna(i« ; the tri- 
umphal chorus from " Semiramide '" God of 
Itrad; the superb Chorale from "St. Pauls' 
Steepen wake 1 with those thrilling cbords of the 
brass instruments between tbe verses ; He, teaich- 
mg oxer Israel, from " Elijah," which was given 
in a more smooth and flowing style, and with 
more light and shade than we have been wont to 
hear; and finally the great rein chorus from the 
same oratorio : Thantt be lo God, with the intro- 
ductory dialogue (bet ween Elijah and the youth 
(Mr. Wetherbee and Miss Botbamly), making 
the entire Scena. The only pity was that this, 
the beet part of the programme, came so late. It 
was fiscly wag in all parts; the clear ringing 
musical soprano of Mias Botbamly never told to 
more advantage, and the magnificent effect of 
the chorus excited a deaire to hear tbe entira 
■* Elijah " (which we undentand they have been 
Ibr some time rebearaing) brought out by this 
Socie^ in public. 



The London Musical World is the leading 
organ of musical news and criticism in England, 
and boasta a pr«tty respectable antiquity. Tbe 
London Musical World is a curious journal, and 
is wonderfully ' in harmony with our own, — not 
indeed m spirit or opinion, so much as verbatim et 
literatim. We trust none of oar readers, who 
see the London Musical World, will suspect ui 
of partly editing that also, as without, this caution 
they well might do, finding so much of the same 
matter appearing as original in both papers. We 
have ones before hinted at the frequent re- 
appearapce of our matter in its columns without 
a particle of credit. For a time the transfer 
ceased, but recently it has commenced again 
upon a larger, scale and more unblushingly than 
ever, — tlie publishers of said " World" Bret noti- 
fying us privately that our jonnial tent to it in 
exchange was never received, in coasequenee 
whereof they have ceased sending us the 
"World." Tet somehow strangely the myste- 
rious correspondence — spiritual we cannot call h, 
but literal and verbal — goes on. 

The " World" baa shown a pectdiar fondness 
for appropriating our labors in tbe way of trans- 
lations from tbe French and Uerman. Not long 
nnce it treated its readers to five or six long cfa^ 
ters about Madame Mara, from the German of 
Boohlitx, without once mentiontog tbe "Journal 
of Music," iu which tbe same had first appeared 
word for word. And now it is giving from week 
to week the entire series of p^)eri on tbe " His- 



tory of Muric before Mosart" which we had 
translated for our readers from Ou^bicbeff; nei- 
ther the Journal nor Oulibieheff, however, does 
it deign to mention. The last, number which we 
saw, contains, besides, an old article at our own 
about Handel's " Messiah," which it presents as 
" from tbe point of view of an amatenr." Once 
we recognized in one of its leading editorials 
simply nothing more nor less than one of a series of 
contribntions to our journal on tbe subject of stage 
scenery and costume. And so we might go on 
enumerating, if there wer^ any fun in it- 

On tbe other hand we are frequently mdebted 
to the London paper for musical news, as well as 
articles on musical subjects, for which we have 
always been careful to give credit, when they 
appeared as original in that paper; although, 
ailer the above experience, me could not always 
feel son that we were crediting tbe resii source. 
Strangely, tb* " Worid" has seeined to avoid 
taking American miMcal ntai from us, prefer- 
ring always to derive that through the Herald 
at some other New York tource, and qiite 
ignoring Boston. On what princi[de it absorbs so 
much of our editorial matter we are at a loss to 
imagine, unless it be a part of the theory of En- 
glish jourualism, for each journal to regard all as 
tributary to itself, and to set the seal of its own 
adoption and paternity Dpon whatever it mi^ 
coodescend to copy. No matter ; we shall soon 
have our revenge in treating oor readers to what 
the " London Muucal World" shall find to say (rf 
its conservative old Philbarmonb concerts, under 
tbe conduclorship of its especial bug-b«ar, Rich- 
ard Wagneb; only we fear we shall not be 
able to reciprocate so fully as to adopt and father 
all it sayi 1 

Htudeal Fund 8(»iet7. 

Most people, we feac, look Is Ait generally, and 
esptciaUy lo Music, for amoscmcDt. They go to 
a concert, oi a picture gallery, to have their cars 
tichled and their imaginations sent polking by the 
music of tbe one, or their eyes (ratifled by sta- 
ring port rails of friends and fellow citiuns (rips 
for the best drawing roam,) and landscapes whoia 
tints would make a connoisseur wish for momen- 
tary blindness. Art is not meaut to amtise in its 
high forms, — it is meant to elevate, to instinct, to 
raise the mind* of ui poor mortali above "the 
things of flesh and sense" — to give us hours of 
pure spirit life. Polkis and wallies ivpre Disds 
foi the ball room, and in a concert room sre Os 
great aa absurdity as a ci^bagein a aonseivatery, 
er leeks in a Sower gsrdeit. 

We have hsard much of the love of Bostoeiiss 
for good mosio, for classical masic, but we con- 
fess thst the experience of the winter would )«d 
lis to believe that the sodden maabroom-like en- 
thusiasm of a former winter was but short-li'cd, 
and had given way to other novelties. The Mu- 
sical Fund Society, having carefully remodelled 
and re-arrsnged Lt* oichastra, started upon what 
it was expected by some milcuidcd entbnsiists 
would he a succeuful seasoo. The first conceit 
had six or seven rehearsals, and Beelheven's 
Eraica was played excellently welt, — the hall was 
however most diseonrsgingly empty. But all said 
the second concert will be better, now that the 
pnblEo hear bow good the orchestra is. So the 
second was tried, and the third and fourth; but 
unrortunalely always with the same result. Foar 
concerts given — four more promised — about (500 
debt incurred and many subsciiplion tiekeis slill 
out. Discouragement followed and a very nalu- 
rsl unwillingness lo go on in a ruinous eoane of 
gratuitous concert giving. 
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